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that of having a beautiful world with which to deal. but rather the ability to see beneath both

beauty and ugliness; to see the boredom. and the horror, and the glory.” (98-99)
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Let us go then, you and 1,

When the evening is spread out against the sky
Like a patient etherised on a table;

Let us go, through certain half deserted streets
The muttering retreats

Of restless nights in one-night cheap hotels
And sawdust restaurants with oyster-shells:

Streets that follow like a tediow rgument

OF insidious intent...
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Birth, and copulation. and death,
That's all the facts when you come to brass tacks:
Birth. and copulation, and death.

I've been born, and once is enough,
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to the immense panorama of porary history,” (481)
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Of death’s twilight kingdom
The hope only
Of empty men
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Because | know that time is always time
And place is always and only place
And what is actual is actoal for one time
And only for one place
I rejoice that things are as they are and
I renounce the blessed face
And renounce the voice

Because 1 cannot hope to turn agai

Consequently [ rejoice, hay
Upon which to rejoige™
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