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Thesis Titlg ‘The Influence cf Western Drama on the Plays of King kema VI
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ARSTRACT

This thesis is a close ebudy of the influence of western drama,
especiaily English and F;eneh, on King Rama VI's plays. The study.is made
in order of the influences that were adopted by King Bama VI in his plays.

First, an analysig of the criginel eighteeath century English plays
The Rivals aﬁd The School for Scandal whieh were priﬁarily adopted into
Thai by ¥ing Rama VI is made to find the warious techniques used in the
ﬁexts. ¥Yhen the adepted Thai plays from these plays are ezamined, it is
clear that Hing Rams VI adopteé perticnlar technighes, Further analysise—
that of the French plays corpared to that of the acapted Thai'plays frof
French origin-— reveals that the adapted Thai plays made use not only of
the French dramatic rtechniquesywhich are distinet from the English cnes
but also tke formerly adopted techniques from English plays. At the sane ‘
time, it ig faud thot Hisng Rana VI wasiconsiderably particﬁlar in sclec#~
ing techniques derived fronm western drama to erploy in his adapted Thai
plays to sﬁit his Thai audience., Next, an analysis of the original nine-
teenth and twentiéth century English piays and the adépted Thai ones reveals
all the'western technical influences effectively employed in the acdapted

Thai versions: the dramatic techniques from the two eighteenth century

English plays,French plays and nineteenth and twentieth century English



plays. Then, when King Eama VI's original plays are analysed, it is found -
that he carried both English and French technicael influences into his new
plays but not arbitrarily without criterie, nor without adaptation,
The suitability of the western dramatic influence found in Xing

Rama'VI's plays makes them acceptable to the Thai audience even in the

new ﬁiays. It is evident that King\Rama VI hacd certain criteria in accep-
ting certain influences in his plays. In the analysis of +the adapted.
Thai plays from the origimal eightecnth century English pilays, it has been
discovered that these adaﬁted plays have assumed Thai characteristics
suitebls for Thai sccialicomditions and Thai audience at that time. To
obtain these Thai characteristics; ¥ing Reme VI held specific principles
in comstrueting his plays: brevity, simplicity, clarity and appropriateness
consicdering Thai dramatic conventions and enlture well gnown to the Thai
aucience., The study of the adapted Thai plays frorm French indicates that
King Fama VI also maintained these principles. Finally, the study of both
the adapted Thai plays from‘fhe nineteenth and twentiecth century English
plays and the King's‘original Thai plays proves constant use of these
principle&. Therefore, it ig clear tﬁat acceptance "of western dramatic
influence in Xing Rema VI's plays,.either in the form of techniques of
presentation, the thene, of characterization, is 'controlled ky these prin-
ciples. As a result, the plays of ing Rama VI always‘have Thai characa . -
teristics and £heir own format: the plot having primary importance, fast
story development, emphasis on the development of tke play rather tham
dialogue, the events and action appropriate to Thai audience, His plays
.aim to teach morality and to enlarge the knowledge of human nature and

sore ainm to arouse a sense of collectiviam and patriotism in the Thai



audience through entertainment.
Some other distinguished characteristics cf western drama: witty
dialogue and sublle characterization were not adopted by King Rama VI

*

because these would not yet be appreciated and therefore were likely to
be rejected by Thai sudience wha had a @ifferent dramatic background
fror that of the western audiences

As 5 result, this study informs the readers of the socurce ctf Xing
Rama VI's plays, his techmiqueés und kis dramatie principleswvﬁesideﬂ, the
work is hoped +o enhance’ the appreciation of King Rama VI's dramatic
talent-—-hié skill and lsis ehoige dim accepting;western'ﬁramatic inf luence
in his plays. His plays jave proved ta be very succossful as dramatic
literature because they bave close contact with real life and have direct
‘influence on' the development of contcmporary Thai taste in drama. This
thesis is hoped to be useful to those interested in adopting this method
of study in studies of-other literory branches Thig will,eventually pro-
mote the study of literary source and evaluation of literature with

regard tc social conditioning and the time of composition.
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