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ADVISOR : ASSOC. PROF. TONGSUANG ISRANGKUN NA AYUDHYA, 59 pp.

The objectives of the piano recital are to develop the performer’s performance
skill, to learn how to organize a piano recital and to obtain the relevant information relate
to the composers and the selected piano compositions. In this piano recital, there are
three piano compositions composed by three composers from three different periods.
The three piano compositions are varying in styles, moods, compositional techniques
and performing techniques.

The three piano compositions are

1. ltalian Concerto, BWV 971 by Johann Sebastian Bach (1685-1750)
2. Sonata in E flat major, Op.31, No.3 by Ludwig van Beethoven (1770-1827)

3. Pictures at an Exhibition by Modest Mussorgsky (1839-1891)
The piano recital took place at the Tongsuang Recital Hall on Monday 26"
March, 2012 at 5.30 p.m. The approximate time of the piano recital is one hour and forty

minutes including an intermission.
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Tsnzimilewdasias vinussgnimuisallludneaenisulsinuas (Melodic variation)

HadneaunasaunnuUusaLuss (Alberti Bass) (Faasinaf 12)

paaei1e 10 wisu. Sonata E flat major, Op.31, No.3, Allegro $ias# 1-6

Allegro o ] )
g\ : — ritar - dan - do fo\
= < o1 T e B
o B £ . i T I i T —=—F = N

P |12N= O |l .

LS BE AR

S . % e - .

p S cresc. " =il Léf»

G P i 2t t 1 . 1 E
"Lbﬂ o I I [ 9]
$32 &

s ¢ ¢ e "

Ny

piaaeinad 11 1w islnu. Sonata E flat major, Op.31, No.3, Allegro #a4# 14-20

3

. a tempo ﬁé\z s 5
g el T 3 S 88
L. r_}lr‘rﬂ!r[ ; r 4 -‘[ i lP.\Ii L] &y L2
1
5, i

f-e' e .

£ } 3
o| ° S 1
y 2547 l)
t rav
)
PR e e P |
.

N —
ST
s 1
'8
Iy 1
Y
N iim_
Q|
‘ lv"
™
"
o

Q)
q
ol
o
¥

paaeinad 12 1wislniu. Sonata E flat major, Op.31, No.3, Allegro #a4# 42-51

® b“ N . — R
2. ﬁ\: M . hem® 3. i
; 7 e == L e 2= =
o 1 I { ‘A 1 rS rS <t l" ; 1 1
[

= p

N

%IL, '§§. 53 e I~ I e i~ S S A i A
o I' mtﬂfk .} rS . 2 O N Y .t | 4 S S S ) N I 5 S I |
SfoF i3 5
b
S T
1 o 3
e e I = EPe? fle. 3

J
i€l
I
Ne|

i)
¥
i)
iy
Ny
:]!’
»
Iy
»
i
!"'T‘
7%
L)
R\

RAauRENLN (Development) atjlunauual@asdiuians (Faatn9n 13) Wiviiuag
A = o = = 4 v o = o Ay '
Intaimulaedasuadld Ges o MEanwurn1saudiiues lullede auusias
dsclepsnanislaliinuuveniilia (siaeenei 14) lugdaafineausaanisldneinluiwaidn

= = ¥ o A - o Lo 1 A
LW@LW?HNW'W@JW@HH@HV’]Q'WN DQQWWU1NUQﬂuﬂ (RRLNN 15)



15

paaeinef 13 1wlawu. Sonata E flat major, Op.31, No.3, Allegro $iae# 101-105

Mo\ &z
3 2 ke
Wﬁgi =Eiierims it ar
\& oo e
g | : : &
z a1 h" 'hl(J: bM # !.. ! b = =
N O O O O | ==l T, ey | | I e ) I | l | F S | R ) R ) |
peeinaf 14 1wlawu. Sonata E flat major, Op.31, No.3, Allegro $iae# 110-113
G F BEEE e
PRl § ] i 1 1 1 B i If { = } } —lI = 1 1 [ | -lﬁllr { Il l JI

AL ST ANC AR S

& b b b
Gy 2T bpe ' b.e b2
e et e e e
I 1] | ! | 1N
\Fo . ! ! - =
’ 4 @ > R T
e | B - ") - . ®
e e 7 7 : = == ===
o . - 2 1 2
: = e 1 A su’,/. _p\syl

L )
"
P

=
.J%
S %m

Ne

€|
.
MY
et

)
.l
m.|
I

'
a2 4 b4

[% . . | o Ao = < v
MBUEIDUAITN (Recapitulation) CR L HL LR R R EICI RTINS A statd
| o dl dl 1 al a '8 ] 16) ¥ o o '8
ﬁQQWWH@\?WVU\‘]‘ﬂ%IHQﬂJLL@L’&EI\‘]@LLW@[F]LNL’Q@? Iﬂﬂ@quiﬂﬁyiﬁ@ﬂﬂmxﬂ’]ﬁ‘ﬂﬁ‘ﬁwuﬁ

= o =

wletAnvianae Fnnsimunieadniiosvingy ﬁqqﬁﬁum%mmﬂuqmLL@L%EQ%LLWM
LA FLT 1Y (m”fmfhﬁ 16) A9ULNAY (Coda) N0 N AU AN AN A
Tae ldn1s1AReUTILLL A A eua Lininuesfin e dunanafnudaa Hintendie
Foaien (Cadenza) I%Tﬁm?ﬂuﬁm’mﬁmﬁum%muﬁwu@iwmewﬁm@ugmi (Perfect

Cadence) (fnasinei 17)



16

piaaeinaf 16 1wlawu. Sonata E flat major, Op.31, No.3, Allegro $iad# 183-186
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1 1
o © = 4 =

LUNARLNLADT NIUBINZADN (V9N 148-161) mﬁ@uﬁulumuﬁﬁmu@l,wim;uiluqn;l,m%m

1
a

LUNARLNIAAT T9UNaNad (Fa97 162-171) M THndaflunuasnianiuiidaslaniusos
nstnfaanaiafingadauaaianilaausosiaaudilaanysnl (Perfect  Cadence)

(Faasina® 25)

paeined 24 wilaiu. Sonata E flat major, Op.31, No.3, Scherzo #a9 125-129

2 000
ol ol ol
a, E b 7 —

1

i JA@ éf\trhﬁbfﬁ A e DT 3
ESSSESE RS ? - T e

1 | T

1
sempre staccato

I

Y O - ﬁ— —
b= T T et [ I maaa g | P P
7 i P RSEST T

o 1 =

piaagi197 25 tulsLWY. Sonata E flat major, Op.31, No.3, Scherzo 1897 166-171

~u{Te
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It

3|
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Menuetto agflunnyuaideaunanuiand ansnasuay 3/4 wilsiulseiugviauil
wlauiuAIARANHOIANAIULLUNAN (Minuet and Trio) Wl luviawinvaslydsn lifaufiau

Winmdaulunauusninawsadidingdmneunas (Coda)

Vioulydn (Minuet) #aa 1-16
o 44 Y A
NIUBIN NI #i0an 1-8
NIUBNTNAAY #a99 9-16
7euyisla (Trio) #aai 17-39
NIUBIANTIS W 17-24
NIUBNNAAY #ia9h 25-38
| a I3 . I ~
NAUNYLARA (Minuet) PaIN 39-53

NILBINUT %9 39-47
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NIUAINAD %097 48-55
T9UNad (Coda) %097 55-62

ViauNyen (Minuet) inuasiuila (e 1-8) Hanwouziiluilsyluanin-nay Nas
4 %99 Bnuealulauumiewdsses Nedreiunuitszanuluunaafainiueasesnns
aaniszaiy (A2at19 26) Nuesnans (Heeh 9-16) aglunmualdasdunanuiaad
a o QI v I8 % 1 r.‘ll o '8 dl
fanwnuzdszlaauuuranendin BuAqaneiafinres - indeundulluinainnils

(Faasine® 27)

Fiaaeinef 26 1wlawu. Sonata E flat major, Op.31, No.3, Menuetto Ha47 1-8

Menuetto
Moderato e grazioso
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7y —
; (O [ ) 2 3 4 3 2
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5 0
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1
a ¥ =

viauvsla (Trio) aglunmuaidusdunaniuiasi Nueannils (e 17-24)

Busnspaiariadesile lupeuinaausouaadnin (Faatinan 28) NuaINgad (e 25-38)

] 1% [ 1

P s v o ° PR o a o P ey o
LFHNAFEIABTAUTIALUATENTUBAINUNLNNALUNIBRNA T ﬁluWﬂuulﬂﬁQWN@WﬂMﬂUﬂ@NQQW”J:ﬁLLﬂg

o q

nauaadaludaulnniiuaaudindesiuansieiu (Faetnei 29)

piaaeinaf 28 1ilawu. Sonata E flat major, Op.31, No.3, Menuetto Ha4 17-24

@ : . 3
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42‘4 e ra—te
o= a eI o+ o oo o1 o
- : : 1?4 —
e, | = o '
AP B YR WIS
e e = =SS
: < -
f — - : v »
Y | gp—: :&;—.;-pl #246 | 1 Po— &
e Ee s s SER R as <0 Wﬁ
e A

\/

M9N9LNAS (Coda) agilunmyuadenaunaniuiass Tduiiaiuestaaianuiiau
09} b2 :// Y 'S ' v v e d! dl E v v KR 1
i1 7 el duafin e frespeiafindnmeefauliaie liuninasauasdioanauianing

LAB1NDY (FRatine? 30)



22

piaaei1af 30 1wlaiu. Sonata E flat major, Op.31, No.3, Menuetto Ha47 54-62

Coda
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decresc. I ca - |lan, do P
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a o 1 al 2 o o
Presto con fuoco duAnanmailauimi aglunayuaidesdunanuiant 609

Fauaz 6/8 luraugaiineilueunifouazuanseanansualotansalmnsamn

AALWINLAUA (Exposition) RN 1-

79
Vuaeuil 197 1-33 aglunnyualdssdunlasiuiaes
NUDINAD 118497 34-63 aglunryualdasiiunanuians
©991@83 (Transition) He9h 64-79
RauWmILN (Development) iaeh 80-143 aglunryualdasaunasiuies
129Tex (Transition) el 144-172

paufiauAdN (Recapitulation)  #ae 173-333

1
v =

e eTivi #0997 173208 aglunpuaideaunanuiand
Fuaifiae fieai 200238 egllunmuuaideiunaniiaes
g1aiden (Transition) a4l 239-274

T99UNad (Coda) fiaafi 275-333 aglunmyualdasdunlasiuiaes

1
T Aa 1 o

RauNLaue (Exposition) aglunmyualdenaunaniuiaas Eufusaadaemn 12
%09 Inen17 AN HULNILAULLUABSALANNANNALADSANNEALARS AT Haad Tl

NuataeLan (Motif) Naztnurvsasaluuninasiisely (Frat199 31) Nuaannils

'
S ¥

o A 1y - . - = P oy | oy . o
#0497 13-33 Budtanisldneiafinadauneianilaluienen Jedreaulinludanazdn
(Syncopation) ¥1NuaaNa4 $iashl 34-63 BufiuFaan1siiaafaiilitueslulaaonlungy
1% 16) & a =l 6 O A v 1 [~{ '8 o 1
nzsuu i lEmatiannsdraudniues (Sequence)luiiadnaauiilunasaunn (Faasig
1 32) damaniasn 64-79 A uadluleaaaiieanlinluaasa lddamnazainniues

1 IS A Y o 1 ¥
gagan dadnglfanrnienisauiuuaniidia



23

piaaeinad 31 1wiawu. Sonata E flat major, Op.31, No.3, Menuetto 91847 1-7

4
>
5
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T | —— N7
1 el " - - 1 g ¢ ~ ¥ [ -
1 1] 1 1 & = | 4 iaY VAT S yA
Y 1 2 17 1 1]
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@
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2 1" -
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b | - -1 b | -
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L~ === be

hee2f 2 obe hoe
. —— 42 olm® 1 2 3
1 U1 1 -’ ). | | 3 8. | e o |
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RaUWENU (Development) agilunnual@asaunaniuiaasuslwmuinyuaLde
agjnaanLan fiesh 80-119 Wuilszluafiaz 4 fiad Aag 7 281818 kU uesluleaan
wultinluaaselaas dedneniluuunilsznauiauuusensilia (Faet9n 33) faan 120-142

[~ o ° dl d! % a = 6 O 16) & © 1 A v o o A
dunisimuwnvinuesiuilefaamatingipoudiiuasus livinueses lulefraaduiuienan

& Aaamaa ¢ o o o

Tpefuuitsrnauilunisiauaisillapesadinaiaauiiiniaes (Faatnei 34) daaimenld

a o o

nsiauanfullanfaniuisaesiisausiansfaipaaiuaiiudingnouadeaunaniuians

piaaeinad 33 L lalu. Sonata E flat major, Op.31, No.3, Menuetto $ia4# 91-96

G P e e
;Q?V-i’p;“‘ an : an éfn 'uk } Mi!k%-?mﬁ

satinad 34 s, Sonata E flat major, Op.31, No.3, Menuetto $iaah 140-145
RN RIS LN N
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< o

m@uéjﬂuﬂqqﬂ (Recapitulation) ﬂﬁ/‘]_lil']LV]ﬁ@uLaNLLﬁiiumﬂuﬁqﬂﬁqurﬂ\iﬁﬁuﬂﬂJ
P = . = o , = a o A:ll Pt
ﬂ’]ﬁ*Lﬂ@ﬂuqtyLL@me (Modulation) sﬁQIﬂﬁ]WQllﬂqgﬂ%ﬁLuQﬁyLm LAEINLAN NURNNARILUNNAN

o o 1

pauwInusatlunauaResauNanNLaes (A9et1eh 35) doaiTaniuilaunouLsnusAat °)
wasunualdaandunigdunaniuiaes 199119mas (Coda) Ml uasaIngaeinun
wenaAnlEnisaniiveaia IV-v-1 lunauiinagnfoanssaiin-uilaaudaeianudl nasysnd

(Perfect Cadence) (finatingh 36)

paaeinef 35 1wlawu. Sonata E flat major, Op.31, No.3, Menuetto $ia4# 209-215

P
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L b = 7
_qL -~ Uz 153 i Y F 3 oy N T T
Ty L - L 4 v = m! y—1 = (2 A ) -} ST [”2 ) [
Z 51 1 T 1 & L T T { S 7 S
) J | 2480 o | i I 1 .
oY 2 1 3 .‘.J.‘

2.2.4 FEMSUNTANUNLNGS
, a aa = ~ a | P ) o

naaunadlugAraadnniANNazide A luEeesdsauasAeuingAan iy
d‘l o | 1 as =] U Y o d”
Bovresdsaziiiuatnenin amnsauandsnisindenlfsem

Allegro Aasilndantinfoanislaainauazaniillaniagluumwaaiulszan
Tutiead 17-24 wendeniedratinninauliingd o Aoatisfiealnanisadudeletu-a9
g it e unniiulllulien 46-52 HniauuuaiuadanusaniuiAsedanzaImag

T T oy A : P o a y A

wffufeiiaianaunaialneauliinnaznguuaziaudesung o winfull Tuiiesn 68-71
=2 1 v [ IS A A a ¥
dnnisiauliinaduluiiaanuazasaenlfinmalifivanzas

Scherzo aqsindantinfnnlaginauazanfillaniad luuniwaailuilszan lusiag

1
=

7 1-8 wanindadienanonuuiudiazaieanuianliiuuuaiiues luliasn 35-42

Hnnisiaunieniuwivaesialnaiaulugtuuudanazsing o inaaauusiugn lulieen 43-49
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= | oy oy @ o = oy o oA o 3 vt
dnnisianludedraaniiinainaiudu dneu 1 o) fuATesanzdsuazuazfanauddnd
GNP D G TERIRIGY

Menuetto Hnuandanuuoiiuasliifiaonlmszuas arupmidaelsiiluacnm
Tugaguunnuesses uladaliuuuiioaadniiasive li@aadinouiiugg

= A A 9 [ Aﬂl o 3 ¥
Presto Aasuenindaniadranurseazdmmznasaianasliiainisnnun
% 1 (=3 =) A QJQ” ¥ 9/%3/ 09; 1 v = v

1laelaings Tuleaspenldtinlfimunzanuarldtonuiunaaniaan ludasingl ndean

o p < o A g o o ' | .o
ﬂ’]?1‘].|Q3J@I@‘E|ﬂqﬁ‘ﬁﬂm%@gﬁuqqqur‘lz LW@IVN@@']E‘]']LL“H\?@E]'NLLNN‘H’]

2.2.5 maufFauisunufatluansds

Aatlunfjuandlisegena atoa Utsulun (Daniel Barenboim, 1942) 1ilwiin
= '8 a A v o1 [~1 ¥ dl a
AlaTugnqenfiaudun delddnduiidaosigylunasuasulsiiularinga1unig
o K a a 1 dl a a o 1 o o dl dJ
Tunn@esanuINNIg viaun 1 Allegro Aatluussasing ludnsnda neutauanIuesiuil
Busiusaeideaiunpe o sengllauaudsslon diunisiiaueiiuestaaien (Motif) 4519
ANAWLAWElanaeALIAT MIIuBINABI N LWINNUENEa UM N aULANEes AaTly
amnsnussas A n gy feulawazmrupudalied9n neuwRBuIAATIUAINNID
waua lfetsdaan aruanauiuazlinatsillaliesnen nautiaunsnlugesiinad

1o Y @ dgj py [~1 ! A a a o < =
nadedazliidauineunisagiinas ieun 2 Scherzo Aatluusaasludnsize AAna
dinudelugluuusmnzuaransuzide (Articulation) NaNananaanvisviauni liiuninas
inladne vieud 3 Menuetto Aatluussiasludnaniialiunans duauauuiiiueslfiosng
Twisnzuazuwaantlszauiauynus nauvislalfaudui@aanuansneaiuatiamin
wstlaimn Iimasiominamiuly viewh 4 Presto con fuoco Aatluussiasludnsndananus
@ Wy 1 oA | : oL Ay P P

pauANAMNEalietamEen Tuudazilsvianazras o Aaunasfiesiieaielszlon’ld
RN R AP IATGIeRI

Tunisindanfuansliinuuaantazinatianisussiasudiuldniunaiu
IHNZANUAZHANLANFANTWILLNGT 1 viaud 1 Allegro TupauRmUN§LanILaBNLAY
e £ & 9 A g9 = v o = ! o a A g9
Boaantieaiva inasiinonuinlaninau luneuaumasaaniauludaazaanniing L
wasanuLLdiNuds ieud 2 Scherzo fuanussiasludnsuial unansiianaLANAN LY
= v = v a8 a ¥ a ' dl & [ % 1 A [
ReslimdeuruAatiugned vieuh 3 Presto Huansussiasludnsndotunaraniiauiu

Aatluanede waRA Nl T ATeadANe T ULAL I8 R399 2an (Rubato) Judnatineg

dselaanaliinasiinouaaunanuliininiga vieun 4 Presto con fuoco ingnzuniwaily



26

Hinimaanrianasinliiunaniadinisssdamazauin Wiguaniaanussiasludnsnnanuiia
FnanAatluaniies wazlianudndesiuansneiuunn (p-) vise (pp-ff) WalnduaLn

dy oaw
iwasuUuAsellasasuazauEulinnge

2.3 Pictures at an Exhibition 1szWuslaaluasa gma%naﬁ

2.3.1 dszinlnedualuadluna yaasnad

-8

U6 wrasnan Namasun 21 Juian A.A.1839 lwdasansla dsznasaims

u

]
9 v & a

AnluAseuaidnigIueme agvinunaesssNaAeuanysaifosdniuarunuiuiail

v
= =

ludtsnundnasspasguanaslfinanaadaluslunisainunutiinuaesiams Gane
UFulaAnsnfukdte autiniumanildnanefuusiiuaialalunaisaui
'8 = Ql = = d’ al| o 1 v o 1 o
yrafnanmuGauilaluieniy 10 duuduazidinfusanissialuaniiiunig

ai o=l g a g = My A 1 o = 1 a o 1
NN UALLAasALL TN Hsﬁ@@ﬂ@ﬂiﬁ\liﬂ LI ULLANLNRNRNNANTIUUAURN TR NN TINILLE

o o

1&5uATwuzTinannazangiwsaas 1T9hu (Alexander Borodin, 1833-1887) Wnsewus

1 |
aad = o

INATIHTR LA ENTRFATY 19N BT UNAIELI N IUALINAIN AL DU DI ZIAZINTINUEN
wuvfamauas 1natdeainsgnis lunasusamwasyingi
yaasnansessegiuainisiaudinasiloguiniedouatsuninulelsou

wAsTINaTUN 28 Huwiax A.A.1881 Lanadludasinszuafnianlulssimnaiads

oA 1

7094940 uazgnensesluelunguiadaulwil (The Russian Five) NN@nwaati19uin

9

AN TS LT9FABNN

2.3.2 umwasitlalundrAyraddungn yaasnan
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Pictures at an Exhibition
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2.3.3 MIHANNLAZNISAATIZWUNLNAS Pictures at an Exhibition
yrasnanlfilsyiusinas Pictures at an Exhibition 1utl A.A.1874 1H3uusa

s ¥ a = QII o nﬁ” Aﬂl @ v a '
tunalannainnisdinguiinssanisuasunniasundnuansiuinatiun 1A smun
a '8 '8 [ 6 . a a a | A:ll a aa
animef a13ndd (Victor Hartmann, 1834-1873) annuilnuasAatiugnaiame Masdonly
0 39 U inliymeinanid@alaatnannn inaiflunnsssanieaniaduld wnlfimanglan 10

ts' o a v @ . 1 zﬂl
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- 4 4 e e o d
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IBHENTIANNT (Fasinen 37)

FaEina7 37 symasnan. Pictures at an Exhibition, Promenade i@ 1-4

Allegro giusto,nel modo russico; senza allegrezza, ma poco sostenuto
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Gnomus

animsutlAfunsatiunnalasnannfinzmzdasinunann Wunzadn dafuiiney
atiennlugaariy A ldaaananatund (Gnomus) ilullmrasaudn o uiimnuinasn
Gl Fneisasieins anfinnsuaziauiudasfinsmiydn udavaslulanauessalde
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Fnatingi 38 H%@ﬁ?ﬂ’&ﬁ. Pictures at an Exhibition, Gnomus %3N 1-8

sempre vivo meno vivo sempre vivo
> > o\ > > — o> & - N\
5 170 Hq n 7 70 | e—
P v 3 1 ™ Eﬂ? -y : 1 T P L E
.l__b_b__th*_ ! a8 T T i 2 | 4 1 T A 5 = 11
b it B I 62 T St =f 1 1 I It + 8 3 }
/ sf sf
? VA A » Vi LA
i 1 1 o ¢ 1 Rond
 § 1 1 A 3 1 1 1 g & 3 | 1 1
Q% L —t——2h i > o T . +— o
s QL_,:.. T TR Q—/' s TR \H)‘-_/'. 'b' \;f

Fnatinei 39 yjﬂ@%@ﬁ. Pictures at an Exhibition, Gnomus 31849 35-44
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Wwaflunsulaauansunlifingniwsia U Geuasy (Faatnei 40)

F8Ein97 40 smasnan. Pictures at an Exhibition, Promenade a3l 1-4
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The Old Castle
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Fnatinei 41 H%@ﬁ?ﬂ’&ﬁ. Pictures at an Exhibition, The Old Castle %3N 1-6

Andante molto cantabile e con dolore
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Ballet of the Unhatched Chickens
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The Catacombs, Con mortuis in lingua mortua
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The Great Gate of Kiev
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Hawsn (trill) IneawanizlindaBuaesidansuinadanliditalalinsedanaynau
nAsaNUUARLILAUTEANINYIIUNA

Samuel Goldenberg and Schmuyle ludiaeh 1-9 (Tun1sauNIUeINTaN U
ae9ile JuansliinoudAnyiniuisaasiamezdiasnisidasiudunaz g Tnadiv
HAnwaerinues lutiasi 10-19 wandaudawniazrseasng nguusnilasadaiialiinan
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The Market Place of Limoges WilNdauiiariannIuiAsaInunanIsaILAx
anwouziden (Articulation) kazAnNidinaeaids (Dynamic) nasaniuiansingesteny
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The Catacombs, Con mortuis in lingua mortua weinEnn1sauuAesaANsaniw
:/I A v o 1 v o a g v al v a
maasilalne luseannialva iunisfeannsanfivassnadauazfeaauidureades il
AYINUANGINAMUNAN 7 arnsiuuenEnniaauialiln (Tremolo) Tulewaniuduguiln tne’ls
v A a dl a dll 1 U Y 1 (3 v
nsuyuiiedaauiauswnassusssnafnaton lunisaulildindeuazaruauanud
al Y =K 1 o = SJQ” al' 1 a = v al v
@eslfidng uanelnnisiauuuanuesuledntas Lo uniauasaneslinnasausuas
funnues nasaniureeawduaeinlneAseianiuasiinalunaeniigd
The Hut on Chicken’s Legs lenfaunasianuiasaannzaame nalfusazile
p ! , L= p Y Al = o - = o
AAuAaesataNINiauassandasiie Tufiasd 41-57 HnuuaniuasluleranTaalian
| a dl 1 o dl dl 1 @ =X 4 1 o a v = al
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wauua (Hanon) uazidanlfimimaimunzaninglinisis Inlugduuudanazsiag o vive
| o o A £ & » A gy o & Py o v My @ <
AHUNLEN endedageruianiiasivaliaduauaslfdevinTiausaaulfidaunau
The Great Gate of Kiev weintlnn1siauliingziin (Grace Note) MinIAe819m1N
AnliisinainaN o Iuninas Tudiasn 47-63 dniauaniziinigulanen Inasyds
dansiasuialitaoumeiiietis luied 81-110 HniledaiuminauazinfinaNadie
Tuliiulee lifesesliidunuinistafassedanpes o Auies < dnleannlugduuy

Wnazsing o Tutiedh 114-174 Hnnasiausianisldtinminanuauuazia g aasiisldiving
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wanTiln (Trill) wuusadiesiuie LR ilulsslaat1anaz iR AN AN ANNAUNIWELTD
Samuel Goldenberg and Schmuyle HuanslaanlddnsnAanuis AINAILAZAAIIN
wilauiuAatlug9de uifuansliinonazidanlunnaauliinilszdu (Omament) 1anndn
ARTIUENBINEINANEAAHNIANGNNTENINADIUUINTUES LINNTNGR The Market Place
of Limoges fjuansiaanlidnsnnanuiia aAnuadlazfaumleuiuAatiugnags weludos
Aneaudtaaaniesmmazidunafianisiauaaulenannuan The Great Gate of Kiev
fuansidanlddnsnmnuiadindndstludwdadniien uifaruadiaiulaatiiawaliun

= a | = P A o py
LW@\‘]N@Q’]‘NHQiﬂﬂJNWﬂVIQ@LVI’]VI@%‘V]’&@



49

et
=S
).
w

aa = =
Aansuanstnantlalu
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3.1.1 Italian Concerto, BWV 971 sziuslaguna & 3 viaw tHun
- Allegro (Without Tempo indication)
- Andante
- Presto
nanlunnsuansdszanns 15 i
3.1.2 Sonata E flat Major, Op.31 No.3 Uszusineulsimu § 4 vieu MHun
- Allegro
- Scherzo
- Menuetto
- Presto con fuoco
nanlunnsuansdszanns 25 wi
3.1.3 Pictures at an Exhibition Uszuslneymainan & 14 viaw 1un
- Promenade
- Gnomus
- Promenade
- The Old Castle
- Promenade
- The Tuileries
- Bydlo

- Promenade
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- Ballet of the Unhatched Chickens
- Samuel Goldenberg and Schmuyle

- Promenade

The Market Place of Limoges

The Catacombs, Con mortuis in lingua mortua

The Hut on Chicken’s Legs

The Great Gate of Kiev
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Piano Recital

By

Sompong Ploysuk

Monday March 26", 2012 at 05.30 — 07.00 p.m.
Tongsuang Recital Hall 54/1 Sukhumvit Soi 3

Bangkok, Thailand

Programme

Italian Concerto BWV 971 Johann Sebastian Bach

Allegro (Without tempo indication)
Andante
Presto
Sonata in E-flat, Op.31, No.3 Ludwig van Beethoven
Allegro
Scherzo
Menuetto
Presto
Intermission
Picture at an Exhibition Modest Mussorgsky
Promenade
Gnomus
- Promenade
The Old Castle
Promenade
The Tuileries
Bydlo
Promenade
Ballet of the Unhatched Chickens
Samuel Goldenberg and Schmuyle
Promenade
The Market Place of Limoges
The Catacombs, Con mortuis in lingua mortua
The Hut on Chicken's Legs

The Great Gate of Kiev

Italian Concerto BWV 971 J.S.Bach

The Italian Concerto, BWV 971, original title: Concerto nach
Italienischem Gusto (Concerto after the Italian taste), published in 1735 as the
first half of Clavier-Ubung II (the second half being the French Overture) is a
three-movement concerto for two-manual harpsichord solo composed by Johann
Sebastian Bach. The Italian Concerto has become popular among Bach's keyboard
works, and has been widely recorded both on the harpsichord and the piano.
Movements:

1. Allegro (Without tempo indication)

"~

Andante
3. Presto

The Italian Concerto's two lively F major outer movements, in ritornello
style, frame a florid arioso-style movement in D minor, the relative minor. Was
influenced by Peter Van Riet.

An Italian concerto relies upon the contrasting roles of different groups of
instruments in an ensemble; Bach imitates this effect by creating contrasts using
the forte and piano manuals of a two-manual harpsichord throughout the piece. In
fact, along with the French Overture and some of the Goldberg Variations, this is

one of the few works by Bach which specifically require a 2-manual harpsichord.

Sonata Op.31, No.3 Ludwig van Beethoven
The Piano Sonata No. 18 in E-flat major, Op. 31, No. 3, is a sonata for
solo piano by Ludwig van Beethoven, the third and last of his Op.31 piano
sonatas. The work dates from 1802. A playful jocularity is maintained throughout
the piece, earning it the occasional nickname of The Hunt, although like many of
Beethoven's early works, the ‘jocular’ style can be heard as a facade, concealing
profound ideas and depths of emotion.
The sonata consists of four movements:

1 .

1. Allegro: B 's prog;

harmonic is from the

PP
very first chord of the piece (Ab added-sixth chord), the stability of a tonic chord
in root position delayed until bar 7. The expressive harmonic colour, coupled with
the changes of tempi in the introduction (1-18), creates an evocative opening,
reminiscent of the improvisatory style of C. P. E. Bach's piano sonatas. This
opening cell is repeated extensively throughout the movement - at the start of the
development (89), in the recapitulation (137), and also during the coda

( P d into the

bdomi (220), and then at its original pitch (237)). The
codetta (33-45) explores this opening chord in a minor variation (with a C flat,
implying ii7 of Eb minor), even appearing in bar 36 in the exact spacing (albeit
with different spelling) of the 'Tristan chord’, written by Richard Wagner some 55

years later.
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2. Scherzo. Allegretto vivace: This scherzo is different from regular
scherzos, as it is written in 2/4 time as opposed to 3/4, and because it is in sonata
form. However, its still contains many characteristics of a scherzo, including
unexpected pauses and a playful nature. The theme is in the right hand while the
left-hand contains staccato accompaniment. This isn't the first time Beethoven
wrote a scherzo that isn't in ternary form; the scherzo in the Op. 14, No. 2 sonata
has a scherzo as its third movement, which is in rondo form.

3. Menuetto. Moderato e grazioso: It is surprisingly the most serious of the
movements, with a sweet and tender nature presented in the piece, with both the
minuet and the trio presented in E flat major.

4. Presto con fuoco: A very vigorous and rolling piece, suspended by
continuous, rollicking eighth notes in the bass.

The form of the sonata is unusual because it does not have a slow movement,
which is instead replaced with a scherzo and followed by a minuet, before

launching into the spirited finale.

Pictures at an Exhibition Modest Mussorgsky

Pictures at an Exhibition "Pictures from an Exhibition - A Remembrance
of Viktor Hartmann" is a suite in ten movements composed for piano by Russian
composer Modest Mussorgsky in 1874.  The suite is Mussorgsky's most famous
piano composition, and has become a showpiece for virtuoso pianists. It has

become further known through various orch and arranger duced

F
by other musicians and composers, with Ravel's arrangement being the most
recorded and performed.

Promenade. According to Stassov, this recurring section depicts Mussorgsky
“roving through the exhibition, now leisurely, now briskly in order to come close
to a picture that had attracted his attention, and, at times sadly, thinking of his

friend."

Gnomus. Hartmann's drawing is for a f: ic wooden P ing a

gnome who gives off savage shricks while he waddles about on short, bandy legs.
The Old Castle. A troubadour sings a doleful lament before a foreboding, ruined
ancient fortress.

Tuileries (Dispute between Children at Play). Hartmann's picture shows a corner
of the famous Tuileries garden in Paris filled with nursemaids and their youthful
charges.

Bydlo. Hartmann's picture depicts a rugged wagon drawn by oxen. The peasant
driver sings a plaintive melody heard first from afar, then close-by, before the cart

passes away into the distance.

Ballet of the Unhatched Chicks. Hartmann's costume design for the 1871 fantasy
ballet Trilby shows dancers enclosed in enormous eggshells, with only their arms,
legs and heads protruding.

Samuel Goldenberg and Schmuyle. Mussorgsky originally called this movement
"Two Jews: one rich, the other poor." It was inspired by a pair of pictures that
Hartmann presented to the composer showing two residents of the Warsaw ghetto,
one rich and pompous, the other poor and complaining. Mussorgsky based both
themes on incantations he had heard on visits to Jewish synagogues.

The Market at Limoges. A lively sketch of a bustling market, with animated
conversations flying among the female vendors.

Catacombs & Cum Mortuis in Lingua Mortua. Hartmann's drawing shows him
being led by a guide with a lantern through cavernous underground tombs. The
movement's second section is a mysterious transformation of the Promenade theme.
The Hut on Fowl's Legs (Baba Yaga). Hartmann's sketch is a design for an
elaborate clock suggested by Baba Yaga, the fearsome witch of Russian folklore
who cats human bones she has ground into paste with her mortar and pestle. She
also can fly through the air on her fantastic pestle, and Mussorgsky's music
suggests a wild, midnight ride.

The Great Gate of Kiev. Mussorgsky's grand conclusion to his suite was inspired
by Hartmann's plan for a gateway for the city of Kiev in the massive old Russian
style crowned with a cupola in the shape of a Slavic warrior's helmet. The majestic
music suggests both the imposing bulk of the edifice (never built, incidentally) and
a brilliant procession passing through its arches. The work ends with a heroic
statement of the Promenade theme and a jubilant pealing of the great bells of the

city.

Sompong Ploysuk, a student of Prof. Thongsuang Israngkun
na Ayudhya, started his piano lessons at the age of five. He
former teachers include Marry Vijakyotin, Asayuch
Chamroon. Sompong holds a high school Diploma from

Bangkok Christian College and a Bachelor degrees in Music

Education from Suan Sunandha Rajabhat University, he
also received ATCL diploma in piano recital from Trinity College of Music, London.
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