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"That was the curious incident," remarked Sherlock Holmes.

Arthur Conan Doyle, The Memoirs of Sherlock Holmes (1893)
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“God created the monsters, too. And you. And he wants everything to be
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was perhaps born to save the books it houses, but now it lives to bury them. This is

why it has become a sink of iniquity.”45
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of the Planets, but you cannot lead to any Cause that satisfies the Truths of those
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4.1 AMNNILLNURIBNAL

“[This] is a mystery in which very little is discovered and the detective is defeated.”

Umberto Eco, Reflections on the Name of the Rose (1994)
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fundamental question of philosophy [...] is the same as the question of the detective
novel: who is guilty? To know this, (to think you know this), you have to conjecture that
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investigations, however idiosyncratically they are conducted, plot a predictable course
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“Of course. The print does not always have the same shape as the body
that impressed it, and it doesn’t always derive from the pressure of a body. At
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remains true. But as for the literal truth that sustains the other three truths, we have
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“The connection is, sir, that they were all strangled, all in the same area, and all
churches.”

“Well this is a mystery, isn’t it? Do you like mysteries, Walter?”

“It's a mystery they're trying to solve."23
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Nothing is easy, nothing is simple, and you should think of your investigations as a

complicated experiment: look at what remains constant and look at what changes,

ask the right questions and be afraid of wrong answers, and above all rely on
experience. Only lec nate // ive any direction to our enquiry.29
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| went on sitting there for eleven days altogether. Every day, | had my coffee and
doughnuts and did nothing but watch the faces of the people passing by. Aside
from the meaningless little conversation with the well-dressed woman [Nutmeg] who
approached me, | spoke with no one for the whole eleven days. | did nothing

special, and nothing special happened to me. Even after this eleven-day vacuum,

any conclusion. | was still lost in a complex
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moving vehicle to another that was moving at a different speed. | existed in the
empty space between the two, a vacant house. | was now a vacant house, just as
the Miyawaki house had once been. This woman had come into the vacant house
and, for some unknown reason, was running her hands all over the walls and pillars.

Whatever her reason might be, vacant house that | was (and | was that and nothing

d to do nothing) about it. Once that thought

crossed my mi»d.,‘_"" : 7 /wat.
TwﬁummmidwﬁQLm@ﬂuﬂwmm;@ﬂLLﬂ@ﬂLLﬂﬂﬂmmuLﬂmN
IO TINAAUTBGLLEEYT PR An LA ny Mmmmﬂjuﬂu ngianeon
: rd” '

more), | could do nothi

75

1
v

@ aal < o
N@Lﬂuf)ﬁmwuwmﬂﬁimf

Winln&@eNiannnasmung nnsfuminsenssiing nindulaanisianvsedriinlusanu

Zipananiuingliaznedonu whawmn

»n/6

AENUFAIAU “Abandon the sel f,aa!gﬁ thé e You. finvnnisiasilassauiagann

.(‘--‘n' -

ﬂqquﬂﬂﬂ’ﬂﬂ]‘é‘ VI\?I?]'JGI‘H F‘ﬂﬂ@’]'}‘llﬂ\iﬂ L8R AUNLFIAULAENNS

Nalan nannpa Tl

FoRuasIwLs AN AnTANGS T8k NUAL AN A1

udsﬂﬁﬁﬂm@’ﬁuwmmuwmsﬂ’ﬁﬁI;TfmuﬁLL%@?@ﬂﬂﬁﬂuLLﬁq UBNATNNNTAUNUAIAULAY DT

wsitflunstaes
Qg Wyﬂﬂ ﬂmg Y m 7Y mﬂ@\mmfaﬂ %N

ﬁlﬂuﬂ?”LlM”W’ﬂﬂWﬂ'&\‘]LL‘V]\‘lL‘Wﬂﬁ MﬁgjﬂﬂZNLLV\‘IL‘M@m TanAaANNNARA “When there’s no

LRIAN AW IS AR bR

75
Ibid., p. 368.

13414 m

1ﬁmm

76
Ibid., p. 51.

s
Ibid., p. 51.



170

6

dlu nsuysdisnenanldaonuaadinasupuaanisdnuaienis uavseanszuaduilu

nselusssnafaazyinliilanifiadyun nenlngeenlildigauilunislasssaesllnig

] a [ 1 ¥ o 1 o a | Y o cY AI '
ﬂﬁ‘zLL'&LﬁuLﬂﬂ’)ﬂUﬂ’]ﬁ‘ﬂ@’ﬂﬂiﬁLﬁﬁlﬂqﬁ‘mm%‘l’]ﬂ’WLuullﬂ IV]‘;;L?JHNZQ\?Lﬂﬂﬂq?maﬂuLLﬂzﬂﬂﬂqﬁ‘]

a

%

saudalpean ldldnllganes daudinnsiingiiagauaslilinaliinasy lomivise Auny

a9le wafdae g In&de a1y
, 3 i / e no discoveries, solved no riddles,
,..}x But | did* ﬂe sense that | was, little by little,

answered.no que
movp e COUle this gradually increasing
0 / in.the m bove the sink. The color of

re. My mark is alive, | told

Nothing happe

q

.r' " -

l, . wddl .
tnzvinudis ﬂ”ﬂ?"ﬂﬂmQIﬂﬂ’-‘i_L;ﬂ@@ Ehln m@mimmumimmLuu"LﬂLLa”
ARAANEIFIDENNNLEY mﬁﬂnmwﬂﬂ{ Higns

a ] d 4
miu,ﬂmLumm\‘mw:ﬂ@mg‘num

405N LARENa A

mj ailaeelidasne Ay
ldmuRtnisaasdiiazldiansdalesian auftToymadlanils dmn

v K a 1 { ua/l v KR ¥R o '
LLWVIEﬂMU‘L&V]ﬂHﬂM@ﬁAWHL@%LLﬂmJﬂ\‘ieﬁuuWﬂ@ﬁ’Jm TRNCENE TV g AL RMREIR

mmﬂﬂﬁu @mﬁ@ﬂ ﬁq ﬂ%um@mﬂﬂﬂm
muwmmmmm 3

uﬂﬂ@’m‘%ﬂﬂﬁlﬂ ANNNTLUAL ﬁﬁuﬁ?ﬂﬂﬁﬂﬁ“ﬂﬂﬁ‘ﬂ”iﬂwfﬂ%@“’
qﬂwl,ﬁqmémﬂii ﬁ
q ost of th tlmj Meuofmla’y.el glkela luﬂnld-]l @ ﬂground

bass, coloring only the edges of his life. Rarely was he reminded of its existence.

But every once in a while, when the balance would shift (and what controlled the

78
Ibid., p. 353.



171

balance he never knew: he could discover no regularity in those shifts), the force
would increase, plunging him into a state of near-paralytic resignation. At such
times, he had no choice but to abandon everything and give himself up to the flow.
He knew from experience that nothing he could do or think would ever change the

situation. Fate would command its portion, and until it received that portion, it

would never go away his with his whole hear’t.79
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away from the case altogether — all this, combined with his apparent inability to
make any progress in his investigations of the murders, was a cause of some
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In the beginning was the Word and the Word was with God, and the Word was God.
This was beginning with God and the duty of every faithful monk would be to repeat
every day with chanting humility the one never-changing event whose
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All I can do now is to be silent. [...] Soon | shall be joined with my beginning, and |
no longer believe that it is the God of glory of whom the abbots of my order spoke
to me, or of joy, as the Minorites believed in those days, perhaps not even of piety.
Gott ist ein lauter Nichts, ihn ruhrt kein Nun noch Hier. ... 1 shall soon enter this

broad desert, perfectly Ievl and boundless, where the truly pious heart succumbs

in bliss. | shall sinkint b adow, in a dumb silence and an ineffable

union, and in Il inequality shall be lost, and in that
abyss my sp i i know the equal or the unequal or
| shall be in the simple

self in his proper place. |
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the desire for truth, and by the suspicion — which | could see he always harbored —
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believe it? You can’t understand what it's like to live like that. When you get used to that
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| had given voice to everything that my imagination had taught me about Kumiko.
Parts of it had come from vague thoughts | had had until then, and the rest had
taken shape in my mind while | spoke in the darkness. Perhaps the power of
darkness had filled in the blank spots in my imagination. Or perhaps this

[telephone] woman'’s presence had helped. In either case, there was no solid basis

for what | had imagined.
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sometimes feel his suffering and pain as our own. This is the power of empathy. [...]”149
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would narrate events she had witnessed with her own eyes, as well as events that
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