Chapter 6

Description of Places and Spatial Relations
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6.1. Introduction
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: f-notion like to go, to come,
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The descri aces and spatial relations is more than the other
subjects nfﬁm a W}H I] a: lﬁr.: linguistic
features or oggurren retation. The "spacialization” of time by the

subsidiary verbs 'l (to go) and 41 (to come) as well as the ability of certain words to
refer collectively to places as well as human beings is an indication of the importance of
places and space in Thai. In accordance with the realistic and historical character of the
novel, descriptions of places and spatial relations in "Si Phaendin" can be expected to be
frequent, detailed and accurate. Since the metaphorical value of places and their
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description is such an obvious and prominent feature | thought it could not be
disregarded as something purely accidental. Compared with the frequently ambiguous
marking of time' the detailed descriptions of places suggest that they carry more
importance than temporal statements. Time is not introduced independently but in

connection with the description of a place:

ﬂﬂ'H'H 'il.-‘ll‘lﬂ'lﬂﬂlﬂuﬂﬂﬂﬂﬁuﬂm“m?ﬂvﬂﬁWPHTH We bebd T4

The importance of p her Unde \- he fact that the house at the

2 beginning of the novel even

It can be assumed that e fhizn b tmeSpheric details, places and spatial
relations have a fundamental stru .,.- ence the careful attention given to

their description. In fa _ ' _)-' story. Their description

b TErm———— A

provides a key to the inte: given to the description of

‘ r
places and spatial relatio r‘ ay even provide a clue to t I role, places and space play
pa

within the Thai wo ﬁi’l mﬂﬁ]ﬁ (where do you go)
suggests that mnm gm’?

BN Y

The verbs 11/ (to go) and 1 (to come) are not only used as main verbs in Thai
but also as auxiliary or, as Rangkupan (1992: 3) calls them, subsidiary verbs. As such

they are combined with other verbs and have, in accordance with their lexical meaning

' see chapter 3 on the marking of historical time.
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as main verbs, spatial meaning and express direction. Apart from that, they also
frequently take on temporal meaning and express for instance continuous and perfect
aspect or past tense. (RANGKUPAN, 1982: 78) In spatial as well as temporal
expressions, the verb ) (to go) expresses a motion away from the speaker's point of
reference while 3 (to come) expresses a motion towards the speaker's point of
reference. (RANGKUPAN, 1992 85, 97) The point of reference is the present location of
the speaker.

(to come) as main verbs:

“waas ki
(“Ploi wilf go with me" -
present location / the pregenf
“wWaap " [.] © ll"l'fi! 3 (27)
("Plof”, [...], “come F
of reference.”))

n / the present point

MR, o oo

have spatial meaning. They are often combined with other verbs of spatial movement in
order to denote direction either away from the speaker's point of reference or towards
the speaker’s point of reference.
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NudnmTsivwasug lduewmilouruién q (1471)
(Having said this, Choey took Ploi with her inside [away from the present
point of reference] to sleep like [when she was] a child.)

= & a o
Waep [.] NiFuneoun 9 Wahanislnde (1482)
(Ploi called Un softly inside [towards the present point of reference] to sit close
to her.)

6.2.2.2. Tempoia
It is probably a unj ions of time are perceived as
space. | have not heard bine a predicate of motion with

an agent of time as for in

(1) The time has come.,
(2) The hours fly.
(3) The week drags on.

The same, of course, is.g

mngmmanﬂmﬁmm {BBD]

e o A o
But W ﬂ"w WﬁWﬂn with agents of

time. As subSidiary verbs and 31 can also refer to time. The present point of
reference then takes on an additional temporal connotation. Time passed away from
the present is denoted by 11/ On the other hand, time passing fowards the present
is denoted by 31. This spatial concept of time is quite elaborate since time passed away
from the present moves in two directions, into the past or into the future while time
passing towards the present comes from the past. RANGKUPAN explains the temporal
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meaning of the subsidiaries 4 and 31 from the point of view of the speaker who takes
the place of the present point of reference. She says that "Pay1 is used to denote that
the speaker focuses his view on a point other than the ending point of a situation. Maa1l
is used to denote that the speaker focuses his view on the ending point of the situation.”
(RANGKUPAN, 1992: 96). Moving away In time means that the speaker "looses sight” of
the ending point of a situation so that he cannot focus his view on it while moving
towards the speaker automatically makes the present point of reference the ending point

stance of the use of 1t/ and &1 as
éﬂs “situation” and "ending point”

as will become clear in the folloywiaa@ezami BxXa ..‘

of a situation. In my opinion, howeyer, |
\k\ |

temporal subsidiaries is adequateh "-"-ﬂ;

6.2.2.2.1 diingtbaé i X

|'.,-L

f’k\w sent Into the Future 1
: 1\\ - —

The continuous fo

future, for instance in sentengés

It is going to rain.

v S
In Thai, the verb \11] can ‘» D ﬁ”-«« S 2 movement in time away

cases 'h] does not need tu De

from the present. In these combined with a verb of

s ST TRE N S
'”Wzllwﬁ*aﬁwmmumwma

("[...) Dorft get yourself the great lover who has many wives! |

6.2.2.2.2. Time Passed Away from the Present Into the Past: "l1J

The movement away from the present is not only possible into the future but also

into the past. There is no equivalent for this in English.
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adaame ld lenampiaauui (1453)
(Oot had been dead for several month.)

In a sentence like this, Rangkupan's (1992) explanation of the temporal
subsidiaries 11 and 87 in terms of the difference of a speaker's focus on a situation
does not properly apply. Death is a state and not a situation and it is therefore difficult to
talk about an ending point. In my ClpII"IiDﬂ the subsidiary 14 in this sentence simply

means that death has removed | nn away from the present point of
reference into the past.

5.2.2. e . v X\.L «...__\w owards the Present. 31

It is unusual for the Mes sader that not only th e spatial meaning of the verb

T (to go) as movement aws 2\but also the spatial meaning of

the verb 41 (fo come) as a mg peintiof reference can be transformed

into & temporal meaning. The ‘u pf the continuous aspect can be

interpreted as a movement away _ presentc oint of reference into the future:
1 am going to steyfofthree weeks. W L)

: : V \_ﬂ o
but there is no equivale om some point in the past

towards the present pamt referanee Certainly, to be ing cannot be used for that

P I Y T
e e A A A

at the point of reference. In the capacity of a temporal subsidiary, 47 can be combined
with static (motionless) verbs like BY (to stay) or \{Ju (to be). In the following
sentences, the subsidiary verb 41 establishes a temporal reference towards the point of

reference.
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wasusagluialdmauiu (89)
[Ploi / come / being in palace  / aiready / several days]
(Pioi had been in the palace for several days.)

The point of reference is the palace. The duration of time passed from Ploi's arrival up to

the present is several days. Like 'l1 in the previous example (6.2.2.2.2: endaaamu'ly

dvapifeuudd), an is used tugetherv the auxiliary ‘|61 and the indefinite pronoun
|

WA (some).
In the next example, it pointeefTeiarence is Ploi's and Khun Prem's
L ———

oTa s

home. Khun Prem left the

It was not only a spatial, but

also a move in time towa
o
WagsnNTMTMs mh FUNIIR  (939)

(When he had just left th
feeling of relief and of be

gave in to the

The following se Ftirr ,‘* ing towards the present.
Y

sEwiefign Lﬁ\.«mﬁﬂﬂﬂn ﬁ[]ﬁmmuuaﬂau ahfluiianwaos

S ﬂ‘IJEJVJ‘VIEWﬁWEJ\’lﬂﬁ e

un Choey anid Choi / being r‘fnends of Ploi f come / always

e S T

hoi kept Ploi company.)

This use of 'l and 3N suggests that the perception of time as space is more
elaborate in Thai than in Westemn languages. It also indicates that the importance paid

to expressions of space and place is inherent in the language.
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The following chart shows the different directions in temporal movement,
symbolized by an arrow pointing away from the present either into the past or into the
future.

Chart 6: Spatial Perception of time

6.3. Collective Reference Towarde Pebsie ane
An indicator that the i individual feature of the

novel "Si Phaendin” b language is the fact that

I‘l

some words can be used N wrefer to places as well as to p -'ug . The general perception

e bl mﬂmmﬁ -
Y g KT8 Tl 101 e

L] auetegmguiu  museliFawdnldazAinniidiss 1nafisen:
\fuetnefl lesSesufumeesninuimiautu uel . (469)
("A person like Khun Oon, if she could have a family it would be very good.
Sometimes she is not [annoying] as usual. If | am honest, | would say, she too
would like to have someone. But ... )
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o
The relative pronoun 1 which occurs frequently in Thai texts can be used in order
-
to refer to places as well as to people. N usually means “place; space; room A

(HAAS, 1964: 241) In the following example, it is used to refer to a person’

o e oy el as - -
UEUUU ‘-:::#Tammﬂuﬁm‘l‘:L'Um'n-nmﬁmwzuﬂmmﬁﬁ:uﬁ'ﬂmw
(800)

uld love so she could spoil him

In the following E‘J v ses the question word Wi

d to refer to places as in 11
|ty of the mother of a royally

o = ) \ ¥ [P
“wilos lnwalsacyhume JULEBNEE" T NUTILTURINDY  (1137)
(“Who is your mother, Than Ef? ; ;_:::’ EUan" Than Chai answered.)
In everyday language, colls *"‘ pec -‘,m and places occurs often. In
colloquial Thai, the King is cailed Tunans (HAAS 1964: 571), usmg the preposition of

space 144 (in). (ibd. Wwﬁaﬁﬂ-ﬂﬁuﬁ W ALAYU (in the house).

(ibd.: 289)

ARIAINTU NN INYA Y

4. Narrative Realism

Although the marking of time by means of historical dates and reference to
historical events is rather vague, the historical and realistic character of *Si Phaendin” is
evident from the very first line of the novel on account of the precise and historically

correct descriptions of the different locations and scenes of the story. An examination of
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these extensive descriptions of places shows that they are more than an accidental
element of the novel. They reveal information that is essential for the correct
understanding of the story. They also have a metaphorical value as they create an image
of the social hierarchy. At its core is the traditional Thai house with its different levels of
residence.

Most of the descriptions crucial for the understanding of the story are found within

of the use of proper place names, accurate

the exposition of the novel.? My examinatia
\ i e main participants of the story will

therefore mostly deal with pagsa8 ) nf the novel.

6.4.1. The Use of Eiof
The first sentence towards historical places:
ARBDILNINR (the Bang a Phra landing pier):

"Waap" (ResusliSunugitd ﬁﬁﬁ YR ONE NARILNINAS 33
o Wirins: (13)
(“Ploi”, her mothar shouted 5 " ed forward, leaving the Bang

Luang Canal a oi_}«"“-‘r?”" owarssine T Pf e landing pier.)

i

3

The Bang Luang Canal and ‘the Tha Phra Ianding pier are real sites that still exist. Thus

o AT PP v et o

narrative texts. This¥fealism is more than an atmusphenc detail. It is metaphuncal of the
s RRTEG RGP G s oo
Ploi's home. Her destination, the Tha Phra landing pier is, as the Thai reader will know,
the landing pier of the palace which becomes the second most important place in Ploi's
life. The names Bang Luang Canal and Tha Phra landing pier thus reveal the two
centres of gravity around which Ploi's life is going to revolve: home and palace. They are

* It is the function of the exposition to introduce “the characters and their situation” (BALDICK,
1991: 78). The exposition therefore contains all the vital information for the understanding of the
turther proceedings of the story.
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more than just a house and a palace. They stand for two institutions that are considered
by virtually every Thai an essential part of Thai culture: the family and the monarchy.
Ploi, the heroine of the story, is loyally devoted to both institutions and all the strength of
her character is due to this unwavering loyalty. Thus, she represents the main
characternistics of Thai culture and the Thai people.

In the course of the exposition, the representative character of the story and its

protagonist is further confirmed by historical names. First, a period of historical time is

ign of King Chulalongkomn. Then, the
city of Rattanakosin is mentionedhas t ne of Ploi's childhood home. Its

inhabitants are thus clear@?ﬁ soithe Thai social universe,
N

. = [ L
anun vzwe lUi e e s ', \ PN WA b D4
WA oene oulluafinlf s 125 E} u,‘ AN SLIINAINAITIY
lunssFanlndun (14)

(Speaking about it, the b , at the time between
the years 2425 and 2435 BIE /{1882 - 1892Jwhieh fell into the Reign of King

Chulal Great THis house Wasieae of the brick buildings in the

ol

city of Rattanakosifi-[_J -
-_ = \"

||
As | have mentioned alreag tl!"‘l"lE Is tntmduc&d here as a statement about a place: The

house of Ploi's fatﬁ ﬁﬁaﬁ} Wﬁﬂ:ﬁﬂ ﬂ:;é?rﬂ ?tuncal period of time.

Generally, proper pldde names occur m‘ych more frequent than ex.act markings of time.
Chao Khun W W ﬁ.l mphawa). (8N
qu 2523?;] On her tlﬂ ﬁrﬂ@ Luang canal to the ‘Iﬁ:grra landing pier,
Ploi sees the fWUNUWN (the Floating Palace). (ibid.:30) Her mother mentions J098n
an (the Dok Luk temple). (ibid.) Ploi, her mother and their servant Pid are going to enter
the palace through LSzQ@IFAT (the Snisudawong gate). (ibid.) On their way through
the palace arza, they walk down wnUA (Teng Row). (ibid.:39) Khun Sai talks about
boisterous rich people who import ice from &3¢ LU¥ (Singapore). (ibid.:68) Ploi's mother
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is leaving for AN (Chachoengsao) (ibid.:85) - and will be going to die there (ibd.:
192). Some of the residents of the Inner Palace come from LiIB9IWYT (Pechabun) (ibid.:
91) while the Princess Dara Rassami is from (Ttal%al (Chiang Mai). (ibid.) The city of
Bangkok is mentioned again, this time with her common name NWINN 9 (Krungthep).
(Ibid.:126) Ploi leaves the raft to join in the royal Loy Krathong celebrations at TNYUUIY
(the Khunnang pier) (ibid.:133) while His Majesty boards a royal ship with the name
BUUAMIATIT (Anandnagarach). (ibid.:135) Choi's brother is going to be a soldier in

The use of proper pldfE"Haies c: Served throughout the whole novel,

from Ploi's excursion to Ayuthav® 6 & un\Pram \ the Yom canal, to her son's

6.4.2. Detailed and A )
The description of Ploi's nificance for the understanding of
the whole novel because it liigral € stagel and introduces Ploi, the main
character, with all the necessary ba imation. The house at the Bang Luang

canal appears as a miniature’ model of society fhederyone has his place. The

-

passage starts with the fali¢
years of her life: m

muwaﬂuaﬂlﬂamﬂ'm E*ml; w»&lﬂnji fmunsdaiasu
A A

Anniedg muﬁ'wgmm ué‘aawanmumamﬁugnﬂ“n wihanidu
tuledussstranusrouiu asnmaiumatey 9 udvnnud
twletuasslutuunesin - uudnfieRvaduldsey annasiign
uzve  neziesiduaur wumnmauam'lﬂnuﬁm'lmu 9 MDY
Wufegidguiie  I¥eaiiin 9 Snwosmits i uwe liwszussss

”“'—'1 Ploi spent the first ten

Lé’-‘uqmgua,ﬂ‘mmﬁmﬁmu (14)
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(Ploi's home was situated at the Bang Luang Canal and could justly be called
a big house with brick-complemented walls and an iron fence all along the
riverside. At the landing pier was a large wooden sala. Coming up the stairs of
the landing pier one would walk through a wide lawn towards the building
which was the residence of Chao Khun Father. [...] It was a bnck building,
coated with lime. The roof was covered with Chinese tiles. In front of the
building were a pair of “twin" -sra:‘rs leading from the right and from the left up
to a small plateau in the middig . ‘

N

floor of the buiding. This W ‘ nded by a balcony and a

tral stair went up to the upper

balustrade with decorated wieeden pilfars The.lit ore dark green. Three big
rooms were opening Qaio thatals ’ The re'thie residence of Chao Khun
Father. There was als@'C F f room. seived for paying respect to
the Lord Buddha, tohab Kiun Giandlatha,anti, other ancestors of the

family.)
The size of the house (LNulngl (2 $& ip,the'size of the property ([...] ®TUNTY
[a wide lawn)), the use of expen = p-io-date construction material and its fine
decorations show that it er gtfcircles of society. The most

_t'

important rooms, positioded or use and surrounded by a

balcony are exclusively ederved for the owner of the

rooms serve as h m is worship of the Lord
Buddha and his mm ﬁﬁmhun Grandfather. The
height of m rﬁﬂ learly show that
Ploi's mm‘ﬂmagﬁﬁ ﬂaﬁmgrl hold. The room

used for ancestor worship as well as the use of Chinese tiles for the construction of the

use. Ploi's father. Three big

roof indicate that he is of Chinese descent. Thus the reader learns, solely through the
description of the house, that its residents are members of Bangkok's Sino - Thai upper
class which, at the time of the novel, was part of the high anstocracy, and that Ploi's
father is the patron. This interpretation is later confirmed when Ploi's house is compared
to Choi's house:
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; E - [ ' .~ [y .
futhureawsesu  lasiidesfriufiinduwiugiing  $aeahudes
aglusnagauaziidrnanamn (163/164)
(As for Ploi's house, everyone would know immediately that it was the house

of a nobleman. Its owner was certainly from an upper class family and in a
position of authority.)

What strikes Ploi most co ome with Choi's home, is that the

house of Choi's parents seem tmc:tured Everyone lives under
the same roof so that Ploi im atevepone owns the house;
- Y e e =

WANAANUIINTUN W i mele Justaanuthan luhuife
A & ) .,_ = -
nhuinnawilue MR LOY aeAae (164)
(But what was so obvio onf.tHal Pioi b 4 it immediately when she
first entered the house ' i)  §: ‘ s house, M.S.] everyone

Other places ares #{_a:a:.;:..;.:at:.:.@rz::::z;:;%;. Sadech's residence
i i J

and Ploi's second home, the hom Khun Prem’s house which

becomes Ploi's own reandence L.IFltI! its d&structlun All these descriptions do not just add

atmospheric detail ﬂtﬁ WW@WMT}!‘% people owning these

places and living in thiem. With one exosptmn only * upper class” plao&e are described.
The house Qmmﬁﬁquwm lﬁ shophouse of
Khun Choey'sthusband or the home of Phrapai's husband Saywee are not described at
all. The house of Un's minor wife, however, is described affectionately - probably becaue
it is the place where Ploi's only grandchildren are born. The description, however, is
much shorter than that of the other places. It consists of two parts:
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- E X . - - al s g [T
[-..] REIMDUNLAITOLTVTDULEN € TOUWUY 'lﬂilaﬂmﬂﬂmumﬁmmn
.ﬂl:' s el LT -
9 ATINR  uszlszqihullefiata (1367)
(f...] and then Un turned into a small Soi and stopped in front of a little house
with a fence of corrugated iron. The doors were properly and neatly closed.)

thusudifiefifinann iwvnaflovudadluifsadndonfifemGen o
duFauliaesrunasidin 9 mmrmﬂrﬁuu‘mu MEUTIUNSBLAU
TWwdsudnmhGen \ / (1368)
(That house was standi @ of property because after
having passed the fence gae ba :
small two-story woodep 976/ rieatly.and i - "gly. kept in order. Un asked

Ploi to go upstairs and
6.5. The Metaphorical Value

6.5.1. Status and Charagle
n_the Household

scation of the Living Quarters

One way of recognizi @cters of the story is to look
W e d

at where they live in the hals
quarters in the hnusehalrrespnnd to social status. i

o104 1151 1)) o M
B 15 s

UM (upper floor). This is where Chao Khun Father lives at the house at the Bang Luang

different positions of living

cordingly, change in social

canal:

udrnnuuiitiletunsslUduuneesdin - uwindindpaduldsoy E3)
] L ) " -J ¥ .
Wunneisah lUiiiviesing 9 mudes  iufiegidamne (14)
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(From there a stair went up to the upper floor of the buiding. This whole floor
was surrounded by a balcony. Three big rooms were opening onto the
balcony. They were the residence of Chao Khun Father.)

Sadech lives on the top floor of her residence within the palace compound.

|
\wdelszriuagguunusadinin (51)

o - )
the ' Iaw the word TiUW (literally: up

(Sadech resided on the upper fic

In conversation, Ploi

there):
"wilausTULaLeYn (1137)
(" Your mother used to livé':

The relationship of the e Bousehold towards Ploi's father is
described by the position of their fivin rS4f.the house. Oon, Ploi's elder sister and
the daughter of her father§ o wi lofT s her father.

\Z¢ R ')
- 4l : : #&
qmémmqau’tﬁlﬂlﬂ WRBHIMUTIIDUN NSy tWmzLse

Egnnﬁnﬁuﬁ'ﬁﬁj:ﬁﬁ g%%ngﬁﬁﬁ%ﬂuﬁmﬁmﬁm
GueTemos L V (16)
o A R IR

and mat
living on the top level of the building like Chao Khun father, albeit in another

room that was also big and contained the silver and the gold [of the
household].)
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The sentence speaks for itself: Khun Oon deserves respect because she is living on the
same level as her father. It makes her "untouchable" for the rest of the household. Not
only her status but also her role in the house is revealed by the characterization of the
room she is living in. The function of the room - to keep the family treasure - denotes the
function of its inhabitant. to supervise the household's budget This i1s confirmed later
when the reader learns that Khun Chit, Khun Oon's younger brother, always comes to

see her when he is in need of money.

The inferior position of Pleis ‘: ' //&ed by a description of where she

_lives in relation to the living qUEREIS.GF her hus Khun Oon, the daughter of his
official wife: 7
FIULNVDINRDY ‘ LN i N UWaTu
UgniFaurinszanun : ‘\‘ ~\ nueaanluuTiimhu
(16)
(Ploi's mother, who was cdlled £% évéafehe in'the household Mae Chaem,

lived in a wooden house Mth ._ ' 38 ©hao Khun Father had built for her

very close to his ownb #sidence.)

? T )

Befitting her statu

"first minor wile"™ - man&nwﬂawamwwr Y Wil
Trluguszqunds ﬁ w but not in the official
position of Khunjﬂﬂqu ﬁﬁﬂ mﬂﬁﬂdmg and on the same
level as PI m q4Ell:13:.lghtr=‘r of the
official mﬁmﬁ{m& jﬁﬁ‘ﬂ i@e nts thus hints at

the conflict that leads to the decision of Ploi's mother's to leave for good. Not only the
status and the role of people is pointed out by their different living quarters but also the
principal and unresolvable conflict which initiates the dynamics of the plot.®

* This very skilful exposition of “Si Phaendin” - remember also the two essential proper name
places Bang Luang canal and Tha Phra landing pier in the very first sentence of the story -
raises doubts about the authgr's claim that the novel was written on a day by day basis without
prior knowledge of the plot. (3877, 2535: 137)
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In the palace, Ploi lives below Sadech on the ground fioor together with Khun
Sai, Sadech's most trusted servant, and her niece Choi. The different levels on which

people live are conveyed through the verb 8341 (to descend).

wonsuNiEhasuisviasguane [..] (62)
(When they had retumed from the audience and descended to Khun Sais

room, [...].)

A person's place of resi | ‘ @ define social status but also to

deserves to live at 2 high p splike Khun Oon, he is a child

of Chao Khun Father's & i in the house of the male

- P | i a
. uuuagmﬁmﬂmnngnu
(17)

- e d =
anaTInilawaeuLAug nliv
UMy 9 Jwfienu

|

6.5.2. Rise and FalFof Social Position Reflected inau:nange of Residence

People live ﬂrﬂ ‘j S7dingda thei-sosial position. Changes in
these positions becgme eﬂen MMﬂm where they live. This
also demnWﬂmﬂﬁ LI m ed merit from a
former life may give people a ;;Hgm iti E!vt ‘ﬂus behavior is

necessary to keep it or even improve it. On the other hand, demeritorious behavior will
cause one's social decline no matter how high one's initial position might have been.
Ploi's journey of life moves in a circle. The novel starts with her leaving the house

of her father but it in the end she will come back and live there again. In the meantime,
her life evolves around the palace, first as a member of the Inner Court of King Rama V.,
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then as the wife of a devoted courtier of King Rama VI. The house at Bang Luang Canal,
the Palace, the house at Khlong Yom and finally the house at Bang Luang Canal again
mark the stations of Ploi's life. The location of her living quarters within these households
demonstrates the continous rise of her social position.

Plol starts as the aNIBWaY (the daughter of a minor wife) living in a separate
house on the compound of her home at Bang Khlong Luang. From there she moves to
the Palace where she lives on the ground floor of Sadech's residence. The house at

Khlong Yom is, like the house at Khlonhg
\\\1

| Wuang, a large compound with a main
residence for the head of the holiseh an ﬁhnuses for people of lower ranks
from children, to minor wives and«#mel children Ioseivants of different ranks. There, Ploi

lives on the top floor of the g m.Prem. At the same time, she

becomes the owner of the §
Ploi's social rise with Universe is contrasted with the fall of
Khun Oon. As the daught- : Khe Tying " 13 \ is living on the top floor of the

geath, she even becomes the head
. _ rol her brother Khun Chit, the

residence together with her 3

of the household. But since
household in fact comes under the 6ol of Klim.Chit who ruins it. As a consequence,
Khun Oon takes refuge at«Ploi's resi @ Yo, where she is allocated a

;‘t!‘

bungalow which used to-&ccon al lover and his son from

that liaison. It is a vivid illustration of the decline of hun Oon's status. Ploi's and Khun
Oon's social positi f : wﬁ nd: Ploisstarts from a house built
for a minor wife ﬂgﬁﬂ . F the Yﬂa to the top floor of the
residence whjl , m\ ‘ house built for
a former aﬁﬂaﬂgﬂ:ﬁ Hﬂ:jem i reader will

understand this reversal of Khun Oon's and Ploi's position of residence as a2 karmic act

of compensating justice.

The two other high born children of Chao Khun Father have also descended to a
lower position at the end of the novel. Khun Choey's move down the social ladder,
however, is not as embarrassing as that of her elder sister Khun Oon. Her change of

position from the house of a nobleman into the shophouse of a medical doctor is not
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shown as disrespectable (which probably reflects a high regard for the medical
profession). Choey's social decline appears inevitable as part of the general decline of
the traditional Thai society. Her decision to live and work as the wife of a doctor is a case
of making the best of a difficult situation. Comparing Ploi's and Khun Choey's position
at the beginning of the story, mowving out of the aristocracy into the money-making
middie class would be more likely the scenario for Ploi's life than for Khun Choey's.

Khun Chit is the only “high-born” character who appears to be a hopeless case

, spending most of his time at the

from the very beginning. He moves. \\

servant's quarters. In the end~he has to house at Bang Khlong Luang

altogether but not in order to BUlld.erespectable.exisience for himself like Khun Choey

but in total disgrace. He disaaf@arid/ Al RN Rt by 2 gang of rascals hired

by his half-brother Perm. '
6.5.3. Dilapidation as Sociz eclineand Social Change

All three important plages/otPiors | 3 : v\ at the Bang Luang Canal, the

palace and the house at ‘Only provide the scenes for the

development of the plot, but a!-sn iphors for the social rise and decline of

their inhabitants. Thes' es hz ‘and are shown not only in their

‘J

splendour, but also in v
Of all the places, tlm house at Khiong Bang Luan s described most frequently.

Its fate is tied to t ﬁ :5( the influence of Khun
Oon, especially m a‘ﬁﬂﬁ ﬂmﬁmn Oon becomes the
head of the m éf Khun Chit. The
description ﬁﬁlﬁa{?ﬁﬁ ﬂmm\Qﬂi metaphorical

level of the novel, the house stands for the family. Its decay is symbolic of the
disintegration of the traditional family and the reader is well aware that the restoration
under Ploi's ownership towards the end of the novel is only a temporary one, solely due
to Ploi's accumulated merit.

The palace is Ploi's second center of gravitation. As the home stands for the
family, the palace stands for the monarchy. At the beginning of the novel, the palace is
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buzzing with life. At the end, it is empty and deserted. The decay of the palace points to
the disintegration of the traditional Thai society just as the decay of the house at Khilong
Bang Luang stands for the disintegration of the traditional family. Ploi's home is a
microcosm that faithfully mirrors the macrocosm of traditional Thai saciety.

Although Ploi's rise to the ownership of the house at Bang Khlong Luang can be
seen as an act of karmic justice and reward for her integrity and meritorious behavior,
Ploi cannot escape the general law of impermanence. She can restore her place of birth

but she can do nothing to stop the desay oithér .second home, the palace. And she is

helpless as far as the destructiom.of hier residefie long Yom is concerned.
The house at Khio icis npt shewain its decay. It is suddenly and
completely destroyed by a bg 3 “‘ teshin Shyite the effectiveness and validity

6.6. Conclusion

It is conspicuous that Peid to the proper and accurate

description of places in "Si Phaendif=Amon

ng the four questions behind the linguistic
kA /g: o 9 g

analysis (when in the | 0 e chapter on marking of

ol =

causality, who in the chagier on the characterizat . ‘\"1‘ and where in the chapter

on the description of plag ere is answered first in the

novel. The reader kn else is there. Time is
a secondary l::il’w_-gtﬂWS ﬁmmmi closely.

Many linguistic featu fﬂiﬂ ﬁ/ r instance the
elabmate Iﬁ m ﬂmﬁﬁﬂj ﬁ go) and 4 (to

come), the pl'actIGE to refer to people by means of words that normally refer to places

s and space), the question

and the common analogy between status within the social hierarchy and the position of

the living quarters of a person in the house.
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