Chapter V

Language, Litersture, Enowledge and Truth

5.1 Concepts of literature

The basic and comnol grgtanding of the term

'literature! is literalunes s sicly, the work of

—

literaturc as a wholewes 'tho other arts in that

it is "the art in y mgdium of acsthetic

. 1 i F L\ .
expression.’ Thighie s = EionNAud what rcmains

obscure is thc cong Bion". In fact, the

whole problem with RH- truth which is the

concern of this thnf getion as to 'what is

liternture' itself. oresws esearch I find that the

root of the problem ﬂlﬁ:;ﬁ the question 'what is

-

language?'. OSipok ie kg ifi¢ programme to find

out what is ultivs

B, to dofine

“Miterature is

literature or to = ccpt any ﬁefiniﬁiun of

considercd ﬁ ﬂmmﬂlﬁ ﬂhﬂf]"ﬁ the key words

which signif§] the gonl intc which attentl and recsearch

R REATAI MM TR Y

1Philip H. Phenix, Realms of Meaning, [Hew York: McGraw

Hill, 195&] s Do 104,
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Howevor, an exploration of what the belles-lotters
writers have maid is rogarded to be relivant and worth consider-
ing. It can be established as o rational rrineiple that in
order to determine or judge the value of o product one needs to

acknowledge or rccegnize what the producer thinks about it. It

is gencrally rccognizod t;-ﬁ\-i gf the distinctive features of

art is the mysterious WO st i ot who produces the

works. That is - NACEEESWENOr criticize or explain

the works of art ong ey -,f“‘x»“wx understanding of the

artist himself. dertake to that far,

: ‘ : ; W A
What is primarily gih ¢ S ‘ Q‘“ﬁ‘“uaa artist thinks of

their work, literat

First of ali Bc' to be employed

later on for the disciBsign: Ptor necds some clarifi-

cation. A sourcc of amb ,t§734 A gult from the use of the

' "
terms '"poatry! 1 ;,;:,,,;-;g,,'.;;-;:,;.;.:a‘_.;.,;__...“.i'_, at they are
a ]

interchangeable, mn cmmzonerally observed,
i¥

..
literature is taken Ln contain munh more than juso® poetry in

the general ﬂnﬂ HQ%W?%%H ‘éihd literature

includes "radﬂiat o naturn}Fn-lc writlﬂﬁ vhaich 1n not

unen QA A FUUNVINY GG o

Hay." 1mvertnelesﬂ, again the question coasists in the

enigmatic case of our ignorance oi 'what is poetry.'! It has

%Perry Hagleton, Literary Theory, [ Oxford: Basil

Blackwell, 1983 ] , p. 6.
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been mentioned in the section about Aristotle, chapter thrae;
that according to Aristotlc the criterion of what is noetry is
not whether “he thing id question is written in tho form of
verse or preosc. For Aristotle, poetry is mimesis, Yet all

those torms ar: cnigmatic, obscurs., However, with respect to

the fact that the specific al§jof literature, documentally when
it first originated, JESEN skl S c form of poctry in the
gencral concept, tleksessie L@ metonymic cercemony of

referring. Documcntodiey | aitidbecer ancient works of what

is called 'literat In this thesis, I

will grant a syncdgfhg Qe "paetry' and
b

fliteraturc'! arc ugho \\ hing. This is a

‘.\ \.H‘
’ .\‘ 1 bositivist Carnap and
the neo-positivist solo AT cha®ds. Both employed the

policy to aclt in a g

term '"poctry' ond mean., SRRt rature' in general,
#J B =

Like ingaitrenrve n1d, Bpe. 4l in literature has

boen attoempting nd that most of the

definitions which h-w\. baan ettenptud sedfl to place the essence

of 11te;-utﬂaﬂ.ﬂ;q ﬁﬂﬂnﬁ Wﬂd‘ﬂTl effoct. The

Encyc gpc.d:. Britonica sa_;i of 1:r.teraturr.- thus: ¥A ty

e Q4 VG ﬂ%ﬁfﬁﬂmﬁwmﬁ’ﬂm

througﬁ them it clevates and transforms experience; through
them it functions in society as a continuing symbolic criticism

of ~vs~'--ear.11|.:umB."3 Notably, I.A. Richards saw poetry as iia mode of

il

3*I'fbc:aum::.::ti:h Rexroth, "Art of Literature", in Encyclopedia

Britannica, [Hucrﬂpaadia , Vol. 10, 1930 ]: v. 1041,
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communication", and rogardcd his works of literary criticism

as a "treatise on the art and science of intellectual and
emotional nnvigﬂticn.“h Before Richards, Tolstoy had spoken of
art as a way of communication; art is a means of infectioniza-
tion of feelings. He pointcd out to scparate good and

art. To him, the rood art

necessary art from bad oud Jhi

is the real, importanty nd ¢ l#food, nnd the most

important critcrion LOretas jgst i fon of good art is the
sincerity of the W ¥ed the feelings

cnmmunicatad.5 F Plato who holds
that poetry is thec gt

Among the pglf A MWerary values center

arcund such notions Ferdivi o \'\ jon, affection, beauty,
imagination, creationgg 24 J_ __ % Sdzar Allan Poe,

a {col—mTr oot r L y
ipoetry is the rhythmyﬂgﬁﬂat i f beauty.' For Yordsworth,

ﬂzﬁful emotions." For

-

Y Ad .
Matthew Arnold, =gt Edefil, impressive and

fipoetry is the stont

widely affective”‘odn of saying things.? ™intercstingly, for

Voltaire, ﬁﬁﬁﬁswﬂﬂf ﬂ ﬂjﬂ? prose in many

words.” Al§QJthese secen to be dil f saying ""poetry

ARIAINTAUNMININY

1['1.:1. nichards, Practicel Criticism, [Lc:ndon: Routledge,

'1966] g De 1.
5Lan Tolstoy, "Art ac Communication®, in Artistic

ExEreasion, cdited by John HOSpers, INew York: Meredith, 1971 ],

PP- 7o 15.
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is music in words, while music is poetry in snund.“ﬁ Shelley,
who was most vigorous among pocts in the attempt to defend
poetry, once said: VPoetry is the record of the besgt and
happiest moments of the happiest and best minds.“? Poter
Westland, a literary schelar, writing about literaturc sought

earels verso as followae:

to define the term in Shakes

The lunatic, the
Are of imeazinat
The poet's cye . _
Doth glance Trogets P wron earth to heaven;
And, as imagzinsg "
The forms of*™th : poen

Turns thom tgdEhghbg e e 5 ivy nothing

A local habit

All thesce altogethe Bositivists to think

that poctry containsihofiidas L h8F than the cxpression of

the basic attitude. ists, {or cxrample, the

word 'heawven! % .E;;;:m::;;:.‘;.__.,.,-; loecs not belong to
"V;" l\
the zerifiablg, i a: 8% Jords, like 'thec moon!,

e iF

AULINENINYINT

. ‘ A

QAN IUANIANLNRN L. i

and Schustcr, 195?] s Pa 7s

S )

John E. Jordan, [Hew York: The Bubhs—ﬁerrill,_1955] s e Tew

BPater Westland, Litcrary Approciation, [Londan: The

English University Press, 1966] s D. 158.
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tthe sun' or 'the stars', but only te a category of words of

flatus-vocis uttcrances which serve mercly for the expression

of tho basic attitude which is, in arothor word, unjustified
(false) belief. In a certain respect, for the positivisis, the

word ‘heaven' is meaningless.

Consisted in the w‘lﬁ Flof csscntial definition of

” “/’scrimumtc works of

o A ,1,-risus or organigations,

litorature is tho que

literature from workS aAngy

for examplc, the wis metaphysicians,

journalists, and 3 doxroth obscrved:

Miterature is a fut not everything

expresscd in words fhand written down - is

counted as litcratu ®lins to a lexical

definition, the ward..ufPEiEET.
as literaturc, but not. #‘Eafff

- thosc writings are counted

s of the artistic concepta

In fact or in & ~r§ a picce of writings
f X' ;
is regarded at a'l m ,ﬁ‘, as literature at

another time, for “xunnlc, the, ﬁhqﬁjvad &3

noted that ﬂ u.m ﬂﬂ:ﬁtﬁwlﬂffﬂ? casy to define

than to ! rcc 130.

ama\mmum'mmaﬂ

taa. “enneth Rexroth

gﬁenneth Rexroth, “Art of Literature', in Encyclopedia

Erijanniqg,l Macropacdia , Vol. 10, 195ﬂ] : p. 1041,
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The logic or grammar which underlies this difficulty is,
in my rocognition, the phenomenon of the problem betwzen the
attributive and the noun, or in other words, betwecon the

predicate and the subject. Stephen D. Ross in his Theory of Art

excmplificd the case by observing that Dostoyevsky's The Jrothers

Karamazov is gencrally rc:cc:-gai ¢l as a piece of philosophical

literaturc whercas Kierks Iu' / / fr. and Trembling is that of
litnra_ru_hilosgg_hj_.' - marc 2nd Philoscphy, Ross

devoted the whole Leek : iy that although “some

art is best vicwe pendent of content,

it does not folle WL be viewed.!

Against the posi an not be maintained

that linguistic u l8ly one or another

function. The quoij arded as a summary of

his contention.

There is ﬁs:a tl ime-.about novels that

not only su F‘ L TS ‘, but contain and

develop idongmhieg -":L-; without destruction

i¥

of the liter - valu.,m'

ﬂumwmwmm
QW?ﬁ\iﬂ‘iﬁlJNWl’mﬁl’laﬁl

104¢ sohen Davié Ross, A Thoory of Art, [Albany: State
University of New York, 1982 ], p. 29.

11Etephan D. Ross, Literature and Philosophy, [Hew York:

Avpleton-Century-Cr ofts, 1969 } s I o
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In his Theory of Literature, Rene Wellek seems to agree
with the above view. There is a practice to define literature
by limitting it to ‘great books';, or books which, whatever
their subjecis, are 'notable for literary form or expression’',

He suggested that the view of 'great books' selection was

highly commendable for pewgff;? a1l purposes. "Here', he noted,
the eriterion is eiths | : f, alone or aesthetic
vorth in combinatiopuiEeeger a]@ctu&l distinction.n2
This view, in other 1 ge® f be™

ceremony of defin”x e' is that which is

exemplified by theg a, llamayana, the

N -
% Wer and Peace, The

Bible, Paradise Iosil

Brathers larams~oV, j

\
‘ : "\ » » However, Wellek

disagreed with ihe literature by identifying

with the history eof Mice this view implies "a

denial of the si¥ci ield dn , gethod of literary

atuﬂy."13 Aftend ¢r€kverse from the

T
traditional ‘'grea i books’ view. Loce termidliterature', for

T covemﬂﬁﬂaﬁﬁfﬂ gvi%iwyg]lﬁn‘ia fob Dylan.

Thus, he wr

AN TUAMINAE

12

Rene Wellek and Austin Warren, Theory of Literature,

2d ed., |New York: Penguin Books, 1978 |, p. 21.

J1pid., p. 20.
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My own view is that it is most useful to sea 'literature?
as a name which pcople give from time to time for different
reasons to certain kinds of writing within a whole field of
what Michel Foucault has called 'discursive rractices', and
that if anything is to be an object of study it is this
whole field of practices rather than just those sometimes

rather obscurely labelled iterature'.1#
Carnap's view t¥ ‘f;‘ g 28 a close relationship
with mythology, theol i ™amea éﬁ remarkable and

supported, In his >rn Philoso

Re 2in ent __"______ghz

McLean began his arltr 20 3 u t-:-ry view that :
"The origins of Gréck #hifl S hn 144 \\\32 ced back in part to

m?th."-15 D-I". Hﬂc - [LC,

roblemn of Me

kaphysics
\

with a confession tiffit t been solved, noting

in the last paragraph™ "!.:' ﬂ
The qucstions wit wf?E:_ZLLg engage are often conceptual;

but more particularz he hardly traceable
relations of{Shfblony, traseay SSEeEL )15 i 0. Hone
may be swolldube ,f‘( alike are made

avare that :f stant IwsaNensy relat ;;' with the world of

suinnt;'.fic dcscrj_,pt:lun and nx@mﬁidn.

ﬂUEI’J'VIEWlﬁWEI']ﬂ‘E

5 George F. McLean and Patrick J. Aspell, Readings in

Ancient Western Philosophy, New Jersey: Frentice-Hall, 1970 , p.3

1ED.H. Mackinnon, The Problem of HE‘EEEE.IBiGE, Cambridges

Cambridge University Press, 1974 , p. 170
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To conclude, what must be noted here is the demarcation case in
the area of literature is similar to that in the area of science.
Whereas scionce encounters the problem as to wvhat is and what is
not 'science', in literature too there is such a problem as to

what is and what is not ‘literature'. One thing pointed out

from the passage above ’* n ® fgily

[

possible to drag the

ngy, tragedy, poetry and

mncusshing and characterize

definite demarcaticn
religion., Yet, still Ges

their own lives. ibgcussed in the

following sectiog

In his = :; ature', Wellek made

e R

a list of negativg rhctice of the literary

art, and pointed oy t! esulted from the

failure to recognize®o 354 ifeérion of literature - the

quality that @&y bs or intellectual, but which

A

= 5:}1-_-‘;; -

in either case 'y

L —

‘verbal expression
from daily transﬁﬁ ioME , TMe1lek then traced the
i¥

history of tie LLrtla}iLeraturc‘ d found that the term was

wsot csseofl) Y BN BBV B ARGna 0 csssorons

cultures end socicties. Agcording tg his ;1151 , the term

wes B 1R IS UUBIINVARE oo s

anluﬁlng works of erudiis nature, history, theology,

A — i S, .5 R T e 8 et R

17a0ne Wellek, “The Attack on Literature", in The Attack
on Literature and Cther Essays, [Sussex: The Harvester Press,

1982 |, p. 12.
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philosophy and even natural scienee, fOnly very slowly was the
term narrowed down to what we today call imaginative liﬁe;gtura."18
Although it might not be a necessary condition to know the origin
of the use of the term 'literature' in order to determine the
essence of literature, knowing the history of the term may help

literary enterprisc and its

give a better understandi 2

relation to the other 51

So far, il ilosophers and

literary scholars Wdimously as to what

litorature is. ScalFls S o J@ghat it is impossible
to give a definiteglfogh i 10w _ hat the term
'literature' had bg n g &
ineluding the natuq: : -*irzry i \hyrthy and important.
Literature then was pt nffr w# ;oM tive content or not only
meant for cmotional grgggé Ind the art of rhetoric is

merely an aspedihde & to the old concept

L. WA, B e o M el e oy
H
]

of the torm, 1i%4Es ¥o9™Co contain the

o it

thetorical display j#sic attitude. The

change of l;ﬁ ﬁnﬁfrj ﬂﬂwlgw ﬂdis consegquence

of the chang@ of the culturc, bz world-view nnd of language

weQ MUK T SN TINEI TR Y =

history§ and along the (conceived) flow of time. In the light

nr arpraasiﬂn of the

of this fact, we are brought to recognize that the people who

lived in the carly stage of ths precent civilization, e.g. the

Wrbids; pe 15s
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Hindus before ithe age of Duddha, might conceive of literature
in a different way from the ninteentn century people., For them,
literature might consist of a ‘scientific' exolanation and the
'explanation' to them was a 'successful' one. The nexus of

words 'scientific!, 'emplenation' -1l 'Huecergnl. %31, .

k

had differont meanings from wugs. According to T.8. Kuhn, their
| !ﬂ' nsurabla..19
...‘-‘.".f-'v

l“ of literature can be

language aand our 1&.115_

However, cei

recognized. Wellel: ' e¥ o s "'w"t-‘u iterature' implies that

N~
literature is the g .“Hu the pregent day, man

has not had a sciej W% logic of imagination',

and hence imeginati subtle and nysterious

faculty of the huma T8 in that a work of art

\
is often miﬁundera'o? . Adesoy fb}\ he nature of

literature, Wellek poinﬁEj ita literary work of art is

rot a simple o1} ‘;3 ex organization of

a stratificd c{’ﬂ, ‘fdﬁ and rEIat1Gthips.“an

art constitutes

The subtlety and‘Jnﬁnlaxity of the litords

e Y aﬂﬁnﬂw LLL U e P
ama\mmum'swma 1

19Thnmam 5. Kuhn, “Hetaphor in Science", in Metaphor

and Thought, sdited by Andrew Crtony [Gamhridge: Cambridge

University Press, 1979 | , ». 416.

EGRena Wellek and Austin Warren, Theory of Literature,

[ London: Penguin Books, 1978 ], 24 ¢d, D 270
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literature cmbraces tire art of snzech zr letters, is the
emphasis of a high valuc of rhetoric. The last fenture to be
listed here is the richness in metaphor.

The literary language is somotimes referred to as the

metaphorical languwage. Beardsley once spoke of metaphors as

'ﬁ’_

the "nuclei of poctic ncaal In this chapter, I will

point out that the the cognitive contents

in literature is c« ' understanding of

metaphor. That truth s contents will be

recognized throug 7 of metaphor. Or,

at least, that thegfedt i Piomor poncists in the
recognition of the B, netaphors ilch are

prevalent ia literagt ‘ﬂht tute a distinctive

feature of 1iteraturf

AUEINENINYINT
RN TUAMINAY

T e N e R =

2lonroe C. Beardley, Acsthetics: Problems in the

Thilosophy of Criticism, [Hew Yorlk: iarcourt, 1958 ], Pe 134,
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5.2 The language of literaturs.

Language is the medium of literature as marble or
bronze or clay arc the materials of the sculptor. "But¥, as
Wellek demanded, ‘“"one should realige that language is not mere

inert matter like stonc but is itself a creation of ann and is

thus charged with the ‘t',ijj/ ge of a liuguistic gruup_naz

ianr*us.ge as the medium of

eacBe . Are the latent content

Before Wellek, Sapir¥Ref

literature comprises _@etoyeps

of language or oug perience and the

particular confo or the specific how

of our record of 4 pir to the view that

literary works ar Cne is translatable

without a loss of @her is not. According

to Sapir, "every lanj nctive peculiarities",

and literature then w gjﬂ;, je individual language is

. 2
inevitably intdgidinurIEI L ). 111 1 it i, 2
“ . ‘I.. \‘
Conforming to thiss ¥ otow Many primitive

.I.H

4
languages have & %?mal richnass a latent luxuriance of

axPressmn,ﬁ:ﬁ 8{}% H%%’g‘ﬁ:&’:{’rﬂﬁ languages of

awwmn‘imum'swmaﬂ

EEReue Welleic and Austin Varren, Theory of Literature,

[Lﬁndan: Penpguin Books, 19?5] , 2d ed, p. 22.
EﬁEdwarﬁ Sapir, Language, [Lundnn: Granada Puhliﬁhing]
19?3 Y Pl 225;

M 1bid., p. 222.
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modern civiliz.atian."25 The conclusive point is that language
is complex, subtle and not an inert material, This entails
that literature which essentially employs languaze as the

medium is also complex.

There have been several angwer to I.A, Richards' Emotive

to Morris VWeit=z,

Richards' assertio:tim literature was primarily

emotive and nence i -x\ lﬂity is based not

upon the Eentence; kterature but prlmarily

upon his convictioa most from literature

: N

if we read it his @sitive aesthetic way,

he decided, was to gfadl #bisd Eol@cR ol of items intimately

26

associated with our /edlife.”" That the reading

somchow evokes certain pesseioo ch are naturally stocked in

our conative-aﬁf;;___ | vever, Weilr | did not entirely

; d

‘rﬁ many different

agree, In Weitd ;' ually operates, is

not logically unlADcel but has many uses

rase ot <391 o

Weitz insist@d upon a variaty of mpLuymen s of languaga. To

Wﬂimﬂﬁqﬂﬂﬂ’lﬁﬂ

92551:4., p. 22.

Eﬁﬁﬂrris Weitz, "Truth in Titergture', in Introductory

Readings in Aesthetics, cdited by John Jlospers, [ﬁew York:
Free Press, 1969] s Ds 215a

27orris Weitz, Hamlot and tho Philosophy of Iiterary

Criticism, Epondon: Faber and Faber, 1972f , p. 227.
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him, each employments is irreducible to others and has its own
characteristic point., He granted that, concerning the aesthetic
corollary of language, we ought to construe the whole of :
literature as the fictional use of language. But he contended
that for certain works of literature their distinctiwe feature

tion and commentary upon it. That

. is tthe shift from narration

to what seems to fum = mis cofeefligations about the warld.“zs
There are suggeste . - 7"‘;a'¥%} silich arce capable of
being assessecd &B

In his art €1 ¥ -\-e iecs!, John Hospers
asked what it meanglftgh &g \\ ‘\:- expression of human
feeling.” He pointg "3‘;. . »-- between 'a process' and
‘the product resultigh fa | € u|¢} =h.lI To his experience,

L .
a person can recognize :t:m_-~ fdies as being sad without
LN,
feeling sad hijie & ithe word of art can
properly be sakadl : 8T qualities.” But
1 ri

he argued that u! is not neceSsar = that the work of art

Z;’iii?i@ﬂziﬁﬂﬂﬁﬁ T el
F“Pwﬁaﬁnmummmaﬂ

. W o

23Hurris Weitz, "Truth in Literature', Ibid., DP. 218,

EgJohn Hoegpers, ''Problems of Aesthetics', in The
Enczclapaﬂla of Philusoggx, edited by Paul Edwards, [Lon&on.

Collier-iacnillan, 1957J , Vol. 1, p. k8.
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Huw Morris-Jones in his article "The Language of
Feelinpri appeared to confirm Richords! popition when he
stressed the necessary of connexion between art and feeling,
that art and religion tells us nothing, and that what art does
is to have an enotional effect., BDut he contradicted himself

when he said: ",..the artisg

i’- ores and exploits the changing
30

wvayes of feeling and gimM
Since in that casc Ll cC maﬁthe artist's study is

feeling. He observeg

S #iation and a name.''

| aallng occurring in
: ‘Rﬁﬁ“\\;fm

human beings as an g 3 | G§1 L5 . And his
exploitation may bad St%he in a process of

yifestation of what is

experimentation. Fj
v N

usually called 'tlie arnot be ignored if one

wants to have a comp} mankind.

Actually, it is 5;»4 A oetical language which can

Av) kinds of writing

o |

. y" I
also have the szl ® S5, the cmotive theory

l
of artistic exprasﬁ?un holds that the litérary art causes a

rory eneto B NYN T WHIA oo

impulses, a ﬁbrsnnal aLtlt%?e, not ntherwlae obtalnahle,

e QRNIA FRUNTINY TR =

works oFf fiction are emotionally charged, that emotional

e
[ =

%uw Morris-Jones, "The Language of Feelings', in

Aesthetics in the Modern World, edited by Harold Osborne,

[Lundon: Thames and Hudson, 1968 1, p. 102.
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rélationships play a large part in most fiction. But she
confessed that she herself could not »rovide such effects and
attitude from her experience of reading fiction, and that no
independent evidence of any such pervasive effect is offered.
She contended that when we are reoading YWer and Peace, it is not

that we are primarily intercgted in either Tolstoy or ourselves

language meroly aGaame™heuld|rcault™ s at "the vast panorama

of the novel shri instrument of the

emotional adjust seaders.’’ Macdonald

then concluded th v ch differentiates

fictional sentence fezots is not that

emotions, though many
31

the former exclusiv

of them have a very v th emotion." She

stressed further tha age is used to create.

For it is this ; : Srerensameus 1.t from factual
statement., A ath-te : 2 --ﬂr not = or not

primarily - inform gog misinform. T-:: tell a story is to

selimhe; ﬂt‘iﬂa&%’l EWI? AL Ti )
QW'W&\“Iﬂ‘imﬂJWTJﬂmaU

31ﬁargarat Macdonald, "The Language of Fiction', in

Art and Philosophy, edited by W.E. Kennick, Eﬁew Yorlk: St.

Martin's Press, 19641 ¢ Pi 302,

BEIbid.! ?l 3’02-
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Hungerland in her article "Language and Poetryh
contended that the deseriptive-cmotive cslassification has
resulted not Irom a careful study of the myraid forms and
functions of language but from a dogmatic tradition or

psychological speculations. BShe hzld the position that in the

ease of languoge, thoro 23  38 differont ways of having
meaning, ar being me.«;j;'q" . be true tha: the poetic
: uttcrance but this
cannot be considarés o BN ~m;-ar'5 knowledge of the
linguistic convontj@¥ g / S h‘\“f tonce', she noted, "will
have emotive meanigh' e o f'"x Ad ‘g? just an emotive
effect, if our disn < i emotionally by it
results from our 'd }ﬂfr :Z r Aguistic uses."33 She
hat we cannot group

argued that there is @6

words into the dichotomies There are many factors

7 ) b o
feelings, and cifdel so, what is, in

which constitutg) gs of e . "Attitudes,

piece of discoursc depshids on morc than

diction andﬂ:ﬁﬁ:i‘-j:ﬂ W%;w report or .
description &hd the c:.rcumatancas of mm ance enter in,
"ﬁ LN 704 m“ﬂ“’ﬂ’ﬂ"’l it

langhage evolution. She wrote:

sum, conveyed by =

33Isabal C. Hungerland, '"Language and Poetry"”, in Art

and Philosophy, cdited by W.E. Kennicl, [How York: St. Martin's

Press, 1964 ], ». 156.

>*1bid., p. 188,
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We should remember that laaguagze lias had an evolution, that
it was not inventced for classpificere, and hence we should be
prepared to aciinowledge forms and “unctions that cut across

otherwise tidy jroupings. We should also remember that

eve’ution has not cnﬂed.55

Yevgeny Basin referr.c {o Hotopf, Richards' staunch

disciple, in his eritici: 1aras' theory of the

dichotomy of lanzuagqBnNOtORH/Awfudt that it is possible to

have a noutral expesds o ST Tl - rsuasive and at the

referential uses of ?.j‘ 4o B Ol iaf of view of

psychological prac

There can be ng .j‘g*};--; e refereniial use, for
it will always cgF - . Wan interests, the
satisfaction of Ihv* s i irements. Hotopf holds
that the thesis ¢ ely emotive, only
concernod with the harmonising of mgrsonality, is an

|

‘- &
sxtreme vidws ' d!lﬂEE of Richards!

theory."3£ =J

AULINENINYINT
AR TN TN

¥

3511’1&. 3 Pa 159.

EEIevgeny Basin, Scmantic Philosophy of hrt*'[Hnscaw:

Progress Publishers, 1979, v. 1.
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As a marxist acsthetician, Basin contended that Richards failed
to recognize the social milieu between man and the world., He
noted, applausibly, that Richards' neo-positivist position's
error consists in

his ignoring the problems of the theory of reflection, and

the epistemological questigns of art, regarding them as

devoid of scientificueRSef Ffid ... in his failure properly
to understand thay 5 : "*3-‘~‘ essence of art and the
communicative REGGESSEs i ﬁpund to its na.ture.a?

-

Discussio jiterature also eventually

lead to the quesig pdkker of the language as

to, e.Z., who speals oWpie speals the language.

These questions na problem of the

utterance of litera peardsley's assumption

about the nature of

purse is a conneated
uttersnce in which somet

said by somebody about
38

somﬂthiﬁg.“ phnprdesley saw that ever gt the words might
y'l‘ |r -
be tapped out by = orto a cliff by wind

and rain, taey hava ta;a triple aapect

e “ﬁ”ﬁ#ﬂ'ﬂeﬁ‘ﬂﬂ‘?wmﬂ g G v

literary wollk y therefore, }here is flrst of all an implicit

QW’la\iﬂ‘iﬁuﬂJﬂﬂﬂB’lﬂﬂ

“Concerned with the

371pia., p. b2.

38Honrna C. Beardsley, Acsthetics: FProblems in the

Philosophy of Criticism, [Haw York: Harcourt, 1953] s Da-238,
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gpeaker, or voice: he vhose words the work purports to he."‘?’g
Later he wrote: "The spealter is not to be identified with the
author of the work, nor can we learn more of the speaker than
he reveals in the poem, say, by studying the life of the

Lo

author."

Hamely, it is sugpggskpf@ jiuat one separate Shakespeare

Gl -0 Shakespeare who gives

A lyﬁatad anéd form a

"":l;h '"Hamlet Shakespeare!

as a member of the I
bifrth to the words
composition of the
is not cither to hg h Shakespeare'. Thie

view is advocated gt of the empirical

science of literat en ly established. For

this school, the 1n{fr v it 1 literary work is ' «'E-

independent of the ay F ol .‘ at48@n of the significance of

141 F i r‘i-'!’_

the work. T
=7 A

ﬂumwﬂmwmm
QWW\ﬂﬂ‘ifUSJWI’mEJ’IﬁEJ

—— et

\ 3911:11{1., P 233-
mI‘bid., ps 238,
41Guttfried Gabriel, 'Fiction and Truth, Reconsidered",

in Poetics 11, [Summer '1982} s Do Shh.
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Wellek gave the most remarkable conteation. He argued
that the theory of emotive language is not sufficient +o
distinguish the langsuage of literature from the language of
science. Literature does contain thought while emotional
language is by no means confined to literature. 1In his view,

'the ideal secientific languagepis purely 'denotative': it aims

at a one-to-one correspéndens i#en cicn and referent.” pnd
since the sign’ is_CBMwEes: 1y é «e+it can be replaced

by equivalent sizwe L .;wfa.u : ﬁ\fansparent, that is,

without drawing & irects us unequivocally

to its referentst' 3 FEC LA x&x ngéuaga tends towards *
such a system of #i = ‘i H‘\;- bolic logic,
Wellelc contegtalfl i Lite x snguage is far from

merely :efurenfial. il ';;"Q;y; oy -tative'. Wellek found

it false to limit the £i§§=*'- pruage merely to commu-

nication. 1Ia :ﬁﬁt;______;___;;____n,,,dm“';‘JSIkB for hours

****** X

without listener S5 expressive side;

i
]

and attituda'uf the spéa

it conveys the Lo er or writer. And

it does not @Eﬂ%yﬂ i ﬂﬁrrﬂﬁv it also wants

to influence itu reader, persuade hnm, and

T I SR e

referendp is to a world of fiction, of imagination,

2?ene Wellek and Austin Warren, Theory of Literature,

[Landt}n. Penguin Books, 19?'%] s 24 ed., Pp. 22 = 23.
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ssethe Cistinctions between the literary use and the
sclentific use secem clear: litorary language is far more
deeply involved in the historieal structure of the lanpguage;
it stresses the awareness of the sign itself; it has its

exprescive and pragmatic side which scientific: langhage myll

'denotative~connotative!?
rential! dichotomy. To
him the literary falic did not elaborate

the reforential pe, I agreo with

Wellek when he saigh g _: - £uase orma izes, tightens, the
resources of every oitlimes does even vioclence
to them, in an effog ﬁ nte EWarceness and attentinn."ul'

I think this 'force' Songk -  B Mctorical aspect of poetic
language.

'}

But I dogk
1 v_

and refersnt, I § c M

X o b

the world of 1maglqp on, So fag,this thesis has not treated

the prublemﬁfug”a w th ;w &lf}lﬂ ‘:5 the following

section abuut ‘metaphor', #etaphor ig g usually rggpected as an

sesenthifc AN IRIUBA VI B o

mataphor has its own distinctive significance other than the

e ter of reference
J

nguage refers to only

rhetorical feature. I will ponint out that the cognitive content
or the cognitive value of literature consists in the metaphoric

aspect of poetic language.

s P e

43 1pid., pe 23.

M*Ibid.. P e
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Now, it must be noted that the positivists view that

e &

the language of literature is metashorical language. And the

use of metaphcrical language, in their view, is merely a
matter of rhetoric, and thus, according to them, metavhors are

2tion of scientific information

not necessary for the communi
or discovery of what gledze’. 1In short, they

view that the mcta-"? 5 cognitive value,

Hence, in’ s I will argue that the

positivist assunpligd b language, which is

the central basis oy Miterature, is a

misunderstanding % The positivists fail to

understand litera#hrgd ; s 15 e r suffer from their

lack of proper inv t at oK }ng g 1% ;uiﬁtic phenomenon of
Syias

metaphor. Metaphors, I ﬂ;égg;%; out, do have truth-values.

LA

I:‘

ﬂNEI’JVIEWI?WEJ’]ﬂ‘ﬁ
QW'WMﬂﬁmﬂJWW’mH’IﬂB
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S« Metaphor and human knowledge.

This thesis is concerned with the cognitive aspects of
metaphor. Documentally, the importance of metaphor has been
- recognized since Aristotle in the western world of philosophical

discussion. But the study of metaphor was focused merely on its

in the acquisition 10 Colwnni of rﬂau;}wledge. ""Metaphor",

rhetorical aspects. Only ge recent time has philose-

phers begun to recagnin=;“ o tributes, its functions

wrote Beardsley, "is of peculiar philoso-

phical interest and i g% Hife t MEc in various domains

~raises puzzling quesgdg Af;!

4 A | |

WecNnd limits of
\‘ 1

language and knowledg

decording to he term 'metaphor' is

! = A =
taken to be contrasted Vi GRaEHe - 1 ; eralness' (or 'literali-

AT o 0]
‘f;:-"}'.? o0y, &

ty'); and 'metaphoricall pespectively. By common

L

rEJ'transfer of

meaning, both in inﬁina - o.' I} Every metaphor
! .

definition,

consists of and nan be‘iyalyzcd 1n two parts : the subject and

the obiect or ﬂ u%; ’g % Hzm;ﬁxw Hm irﬂinnlng},r. In

the phllcsaﬁhléul study of meyhphor, t hgge two par

siroren @ Wil a b0 dbHAe WRNEAaL.

'tenor' anll 'vechicle! by I.A. Richards; 'subjcet'! and 'modifiert

by Beardsley; 'the principal subject' and 'the eubsidiary subject!

#Eﬂnnroe €. Beardsley, "Metaphor', in The Encyclopae-

gia of Philosophy, (Macmillan : 1967), Vol. 5, p. 284,

1*Enmz. + D 285,
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by Max Black; and 'the primary subject' and tthe secondary sub-
Ject' by Richard Boyd. Boyd gave a note-worthy label of termi-
nology, hnwevar; since exactly he wrote 'the primary literal ‘
subject and the secondary metaphorical subject!. Principally,
most philosophers agree that there are different and several
hgr words different metaphors
belong to different le A £ 1,{ I:r'

One of the pREELENE na ﬁgu&ge is the prevalence

of metaphor in eve r //7 3

necessary that the gt Fien AN\ A\matural language will

Y

classes of metaphors, or in s

fatic cxpressions,

\\:\: nzuage. An even more
Ny

“‘ﬁ«.\
puzzling fact about WAk 3t%s, not always true or

understand the colmyfloftfidh Wik, NS\ terms of metaphor
better than the pefp Uil ROt TanFuaze. This is a

problem of philosopHicgll e <~ CEporallel question is how

|

it comes ahout that the -r:;::‘-—'? gcoep the sense of the meta-
ST

phor, for a motapihox Dlainly) use of

A

#red since man knew

language. The ugedl

g it
)|
e

Mlere iz a theory

~ .
te speak a languan lI According to Levin,

which formul " : ‘ 3 grows on dead
metaphors, Hnuzsmamﬂﬂﬂﬂzaﬂ, become frozen
or dead; ; );T it ¢ mﬁﬂﬂq ﬁt al language,
then, c%:ﬁ:s ﬁgﬁjﬁyﬂ. ’

- e

L"?samuel Re Levin, The Scomantics of Metaphors, (London:

The Johns Hopkins University Press, 1977), Pre 30-32.
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Sedel Positivistic view of metaphor

The positivists explains the linguistic phenomenon
of metaphor by proposing Emotive Theory. According to Davies,
the "Emotive Theory maintains that metaphors are unverifiable

and, hence, meaningless", Metaphors, they suggests, interest us

of metaphor and cvél™ padte¥edl du B fae Philosophy of Rhetoric,
novel study of metap MEP v i;-E ti¥ewicw. When we say
"Man is a worm", he %) ﬂ,;l‘ yE\raling statements, not
cven false statendhts ‘ using words merely

to evoke certain attigfiif

HnWEvérﬂ ﬁ;f‘ :_ s ¥ater I.A. Richards

appeared to change his Views O recognize more aspects

of metaphor, He[cki he {radi: gbllcory that it
\YF A ‘
sseefiade metaplig f‘ er, a shifting and

displacement o iuo“ds, wherecas fundammn ally it is a

bun*omngﬁtﬂﬁ ?ﬂﬁﬁﬂﬂ%@’ a transaction

betwean cajftexts. Tanu ht is metapnurlc, and nroceeds by

QW’IMT]?E’UNWTAWHW@H

llBSi:epl:lu:ﬂl Davies, ¥Truth-Values and Metaphors®, in The

Journal of fAesthetics and Art Criticism, Vol. XLII, No. 3,

[spring 1984} p, 299,

1Pgﬂ..li.. Ogden and I.A, Richards, The leaning of Meaning,
Ihid-, Pe 149;
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comparison, and the metaphors of language derive thorefrom.”>
For him, "The language of the greatost poetry is frequently
abstract in the extreme and its aim is precisely to send us
tgliding through an abstract prucess'.51 Prior to this, he
wrote : "Language, losing its subtlety with its suppleness, would

lose also its power to serve us Az

Motably, he even suggested

a dream that "with enougil *maj £ in Rhetoric we may in time
learn so much about wEES-EF t g tell us how our minds
work“.sp Rhetoric , Jdiee s 1 : ~~~~~ i, 2. study of nisunder-—

standing and its

« s Metaph : ghecdachc and simile
O\
Thefe groffcBiec ‘” es of languagec which
' ' \

appear to be closefy #5dbecistid i thWwekaPhor. These are
metonymy and synecd snymy is a much less

familiar term than reta losely associated with

synecdoche, Hrh&f-- - metapho: Qr ai: David Lodge
referred to Lanikl jfincd metonyny as

I

the jﬁhﬂtitution!!f pa [0le, @@nus for species or

vice versa", and in€aakobson's adbbne, meton includes synec—

ﬂuﬂﬁ MJ NANRLI T e

o — —n-l e am v ———

W.Amm,ﬂéulﬂm%r BAY

Oxford University Press, 1979), p. 4.
51

Tbide, pe 129.
92Tbidey Pe 73.

53Ibid., Pe 136,

E#bavid Lodge, The Modes of Modern Writing, (London:

Edward Arnold, 1977), D« 75.
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Aristotle to the present day have generally regarded metonymy

and synecdoche as forms or subspecies of 1:|:nan'l:aap1:|u:::-.55

Lodge, however, does not agrce. He agreed with
Jakobson's notion of language : that language,; like other systems
of signs, has a twofold character. Its use involves two opera-

tions - selection and combi naidi b

He quoted Jakobson thus :

unmplexit;?“.ﬁﬁ "iete : 'belongs to the
salection axis of lasffud €4/ yuy “anfdgsynecdoche belong to
the combination axig . [hehkey term which Lodge
suggested for the' di Baphor and metonymy or
synecdoche is "deletd #md synecdoches are

condensations of conte cure" means "the process

by which any linguistic s and the same time serves as

a context frr siy L8, pwn context in a

more complex lingdistic unit AV p his notion of
1
the distinctien E.E.folluws : -
N LT1 kN 111 ﬂfﬁ&mm G oy
one or H m y but not the
items ‘lt ow.d be most patural togmit : thisgillogicality

BN N iﬂ"iﬁi‘%ﬁﬂ% YHBIDEN B s1soini-

55:::1&., PDs 75-76.
5EIbi&., Pe ?#'

5?Ihid|, Ps 76.

58inide, p. 76.
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Nevertheless, the problem still remains. There is
no criterion to tell that one should understand a linguistic
unit (a sentence) as produced by 'deleting one or more items
from a natural combination' or as 'the coexistence of similarity
and dissimilarity, Perhaps, Romeo, when he says 'Juliet is the

sun' he means 'Juliet is the soul that is a member or part of

T LW iet is not an outsider
.

or outcast or an aliemwapent i a%emtm territory.
Juliet is not not-paris®s ?\\\ ﬂx\xiamea nay not mean

this and the words 5 mouth which he daoes

not understand them : i-u, A\Hemayconsider his utterance
as being emotive whigh "B again in another way
: and Juliet too is the

share the same similiari-

such that 'The sun is"
best thing to me, so & i:;%
ty of being the best thi;;%;:'ﬂ?i is, however, arbitrary
and absurd to 1e_,' ik fejsole criterion of

his meaning, Y

Eimile‘is distlnctivg}y separated, And, in my

viewpoint, tﬂa‘uig ’}Sﬁﬂ%‘j PEEEF vackerouns

against which taphcr and ngtonymy an aynucdoche QUay be seen
clearer a;meaiﬁnﬂhﬁam u% r].armty m

simile does not concern the notion or the problem or question
of the concept of appearance and reality, while those of meta-
phor, metonymy and synecdoche obviously do. The language of
simile yields simply a comparison of the two subjects. But
metaphor and the others denote more than just comparison, In

other words, metaphor, metonymy and synecdoche do violence to
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the system of reference fixing, and hence tackle the system and

problen of belief. In this thesis, I adopt the view of those

critics and rhetoricians who regard metonymy and synecdoche as

forms or subspecies of metaphor. I will contend in the

following sections that because metaphor does violence to the

system of reference, the lan U e

considered devoid of ceghifi

ascribed with epistﬁ;

S5e3.3 Relipigue ‘:,-”“;g-Q; Mysteries of metaphor

That ent or pervasive in

religious teaching #& #c ’}‘:.” e Wbl the important

"

prophets are said tg of metaphor and poetical

language. Khemanandsg =4 G e e gave an interview to

T . B B e e s

*
Khemananda is & books of poems and

essays. He writeda both in Ths - ﬂu:;;;ﬁi His recent famous
_ - '\”
book of poems "vi', Jﬁ- eyes Gap of the

Banggak Post wrote ‘.f him as follows : “1-9uananﬂa is one of the

o B BT g i o
in both D es, 1unally-traine§
‘artist from Eil orn Univerhit 5{ dﬁﬁn in 1965,
has heja ﬁ;}&iﬂ‘ﬂt‘im ﬁfl ﬁrﬂl at a tech=

nical ¢$1lagu, led an ecclesiastic life as a student of Bhudda-
dhasa, ...Ibut only after he had met Luangpor Tian Chittasupoe
did he come to see Truth in his own 1ighﬁ1, lived in [Germany,]

Australig and Singapore as a monk and founded the well-known
Ariyabha Foundation - a non-sectarian society for the study and

practice of religions and cultures', (Bangkok Post, Sunday
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a magazine in which he said that Lord Buddha and Jesus Christ

59 Bunyat Ruangsri in his study "Bhddhist Metaphorn

are poets,
affirmed that metaphor is one of the main features in the

teaching of Lord Buddha which renders Buddha to present to his
disciples an access to truth and understandins.éﬂ The Alkoran,
too, in its original language is said to be a language of metas

phor and poetry. This view & 4% prophets are in a sense poets

is supported by lMunro S Lore : An Introduction
1 i

.

to the Science of Fol TP Eandg | 7 "Poetry", he wrote,

"grapples with the "HELLef 1‘“.‘ X oy . haring meanings not

readily shared".s

Metaphy K. ,”;:l ated sthe lanpguage of reli-
gions and arts sinﬁé _ ; s fat prophets and great
poets. In those regigh i@t only serve as a
choice of linguistic : ﬁsunlly understood

plainly as a figurative kindgoo ge employed merely for the

; 'naturally needed

for the teacgng. r;' ¢ Bible, Jesus said
1 ]
|

overtly why he had ™ ot ch the messages

were trmmitﬁwmjuﬂﬂﬂﬁ wg Grﬁﬁby virtue of
wmn@m STLT Atk El'i&._

wuﬁaﬂz%a‘r, mA 51,

Lm"ﬁ 1Toer?, "nm:‘:muﬂr*nmmﬁmém (F0q mmnhnmﬂuu
Tu ﬂmwﬁmrmmnmm:r ﬁ'ﬂunﬂuﬁnﬂﬁnumﬁmlﬂmummﬁ,

purpose of decuri#:__

nrznrfieningg, wi 35-80.

..........

- .

Munre S. Edmoasun, Lore : An Introduction to the Science
of Follkklore and Literature, [New York: Holt,Rinechart and Winston,
19?'1]1 P. 134,
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metaphor, Explicit in Jesus! answer‘ is the implication that
metaphor enlightens and draws in some people while also mystifies
or guafds against some other people. Although it is saia frankly
or explicity, his explicit statement remains mysterious, The ,

mystery lies in the nature of metaphor which might be respected

to be a case of linguistic phgpamena which itself ecqually needs

i 1 ué';}la books of the Bible,.

cal ~J Vel “nx\ 1l at his feet asking

an explanation,

Metapls
Once Jesus said to
for his help to her ~='t right to take the

children's food ang ] f T 1\\\x

had been sent only tgf £k

He claimed that he
\ Implicit in Jesus'
parables are typicd u‘ 5 such that : some
People are his childrey -e¥f r-? gsjisome are the lost sheep
that he is sent to fetch & 7 Je others are not. And,
among the paoplﬁ,_1;___;;;;;;_;2;__ y SC 423 wolves, some are
snakes and some ag

- J ]
sive into the lore =I-d literature. It has ¥

apfors have been perva-
I
Seen generally

itcoaptad thatﬂﬁ%]ﬁ Wwﬁwﬂﬁﬂ?m directly or

--u--q—l—.-- --.-.-

AL 304 TN B haorsn

about the! Becrets of the Kingdom of heaven has been given to you,
but not to theme.... The reason I use parables in talking to
them is that they look, but do not see, and they listen, but do
not hear or understand.'"

6Eﬁmerican Bible Society, Good News Bible, [New York :

American Bible Society, 1976), Matthew 15,24-26,
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indirectly, on literature. These examples of metaphors may be
regarded to consist in Jesus' paradigm case of metaphors, They

are in a sense the strong cases of metaphors.

Josus' answer and the implication implies further
or leads to a recognition that metaphors are ecmployed in the

religious teaching not only on the purpose to reveal or to pre-

sent the message but alsg Bo| s 0 message. In this per-
:
spective, the metapheg WewltE ns o Ggmictic obstacle. For

example, in Jasu:7 o
knowledge! or th 5 _tL/.s o

might be called 'his

Jesus 1s sincere and

he really has 'a _.{/JIEE PADS;

verbally but it is

hedged in metaphosf. 15 € ’ fhe\no8ephorical expression
filters the undersifnding ofu individually. My
point is that this #€afl %ﬂ mna apl s an epistemological

provocation concerning Hf"ffmn & staphor. Notably, Jesus!

linguistic applicatignsead @t somghow indirectly
discloseas that ;- —ts—somet: : ‘ in his metaphors,

€egs his theory nﬂm .

e v SIS AT AN o
ot aF KR DL (ald 1) e

covers his knowledge in metaphors, the mysterious nature of

of %ferenca .

metaphor in this sense may be elucidated with the words 'secret!
and 'cmtical'. The mystery of this sense belongs, it might be
termed, to the cryptical sort. It concerns the queat:';.nn as to
what is the message itself. But this account is formulated on

the presupposition that Jesus could transmit or communicate his
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message in a non-metaphoric woy. Here we are met with a big
difficulty in the philosophy of language. There are different
theories dealing with this problem, However, they can be
categorized into two divisions. The one holds that the meta-
phorical expressicn can be replaced by the (so~called) literal
expression; the other contends that a metaphor is unique and

hence cannot be replaceds £ apr ey, this problem is the

erious nature of the

linguistic phenoneca feta] i TReRs That is whether

Jesus could transefi ¥ of - ARSI Wh-metaphoric way is
itself another quW€sti e mysterious nature
of metaphor in L% c¢d with a cluster of
modifiers : they 3 'complex', 'ambiguous?
and "imprecise'! whi, \-.‘stic and philosophical
matter. In short, tHe is"sort is linguistic. The
question concerning '3 ¢;- Qw  phor has been recognized

to establish a ;, ST ,i"‘

m m
S5e3ek Me tibhor and_ anguage ofdscience.

etﬁ : i o gur. of language in
scientific %‘u Wﬂﬁiﬂﬂﬂﬂian discourse.
Recant_ ;l ophers ha d‘ craiaad Al taphdfs play a role
in the m&lﬁ immmﬂjﬁﬂ is - meta-—

phors funchion in scientific discovery, and in the formulation

and transmission of new thﬁories.63 At the present, metaphor is

e ki

63 Andrew Ortony, "Metaphor : A Multidimensional Problem",

in Metaphor and Thought, edited by Andrew Ortony, [Cambridge :

Cambridge University Press, 1979)], p. 1k4.
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one of the topics of special ;pterast among philosophers of
science as well as philosophers of language. Presently, since
it is recognized that metaphors are also integral in science,
many philosophers have come to discuss the nature and function

of metaphors in the growth of human knowledge,

Here below are examples of metaphors found and

listed from different rap fxxﬁzv F -:sian in philosophy of
science, :
1e Language has.s & above reality like
a bubble a
(R.L. Goodsf¥e ience")

2+ All matter, cosmic dance.

(Fritjof Capfe Reality™)

3« If these philde acceptance of a system

;
of entities as® ion, they were victims

of the same oldess e Gt fusion,

L

(Rudolf G{;; IFJE and Ontology")

be My desk is ”]aw= 2 s40 mulwﬂules.
(W.V. Quine ¢ Bosite and Rgality™)

s mo ol UL M E WM N T

{R:Lchard Boyd : “Metafhor and Tie )

ammmmmm'aﬂmaﬂ

(M&x Black : "The Labyrinth of Language®)

o
°

Due to our being accustomed to the linguistic usage of the
language of the present stage, these metaphors seem not to belong
to the streng case of metaphor. Scue may even hold that many of
these examples are by no means metaphorse. This matter involwes

the notion of dead metaphors. dccording to Davies, there is "no
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a priori specification of which metaphors will die or of where
they will die; a metaphor might die in Germany while continuing

to live for German-speakers in Argentina“.sk

At any rate, ancther bundle of specimen of scien-

tific metaphors which are often mentioned by philosophers dis-

cussing on metaphors may be cited as follows : 'the flow of

energy'!, 'the wave of lig ald of magnetism!, Tthe cell
of nucleus', 'the blaek 5 cye', 'worm-holes',

: -
f atoms as) '"minia-
\ \\' llosophers still

~~~_:1.- significant is that

! 1 \‘\‘-
for some people thgfe #t 4 AT RTiis R0 eMmetaphors, while for

*electron cloud', g
ture solar systems

arpgue that these -

others they are prig This problem, in

fact, consists in thaffy h1=;_‘~2 R=Wetaphor! itself.
;

Andrew Ortof -t
57

Metaphor and Thouskt 2d Cffpestions concerning

- -

the linguistic m Y

tiroduction of his anthology

‘ listed balow.65

= :
1. How can met J'oric= ALBURZe be di”winguished from

llteral

- ﬁatnﬂmﬂmm
" AR feslmAneiay =

-—

G#Etephen Daviesy "Truth-Values and lietaphors', in The
Journal of Aesthetics and drt Criticism, Vol. XLII, No. 3,
[spring 1984}, p. 301.

EEAndrEw Ortony, letaphor and Thought, [Cambridge :
Cambridge University Press, 1979), p. 16.
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ke Are the comprehension processcs for metaphorical uses of
language the same as those for literal uses ?

2+ Can metaphors be reduced to comparisons ?

6. Is the reduction of metaphors to comparisons a fruitful
approach to understanding the nature of metaphor ?

7« Are the comparisons to which one might attempt to reduce

a metaphor themse of explanation ?

N/

8. Are metaphors w"JV} Ty 16 e _transnission of new

scientific con RatE. ]
9« Are metaphgy f"fff A for the ismission of new ideas

in general
10. What danped® Wiith the use of meta~

phors to dg ki cal situations ?

Clearly, questions _' @ E% obsophers of science,

. alsc be in their

concern if science is STER o agation and 'scienti-
L - ey

fic explanation'] ; iff3c natural language.

.. it

w; illustration, in my vi#@, 2ll the above

:::::::zmﬁﬁ v (1711 B
CY OGN (PP ) (1 1A

knowledge, why must it be transmitted or expressed in terms of

metaphor (which is not 'clear' and 'plain')? Even if it is
secret, why is 'a knowledge' (especially 'religious knowledge!')
to be 'a secret'? If he really has 'a knowledge'!, why can meta~-
phors afford or render him to pass his knowlrdge to his audience

and that why cannot non-metaphorical language serve this purpose?
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This illustration involves both the cryptical mystery and the
linguistic mystery of metaphor. The cryptical mystery is in

fact a challenge to the curious nature of science. is the histo-
rical fact characterizes it, the ideal of science is to uncover
everything even the infinitestimal particles consisted in the

nuclous of the atom, Presumably, the answer to the linguistie

mystery will also yiel ‘H'""' Po, the ecryptical one, The

distinction is that the application of meta-

=

phor and the metaph the other is an

attempt tc underst non of metaphor

itself.

2223 Two Tioh % fuoktbolc A\
At the pj §§r Wo distinctive theories

of metaphor, The sttdyfof J;fﬂ’

5
Tt
the first who ever theor _’;iﬂi Mingistic phenomenon of
b T
metaphor. In Rhegoz ' g€ the comparison

\\ ribed to Aristotle as

Abd;r philosophers to

theory of metaphQif)
'F

be the special ¢ *;

of the sub ;ution vi

et Y A
:::°::ﬂai‘mmﬁmma Thimde,

is exercising its influence; philosophers are spelled or trapped

i of metaphor. After

in the influence of the substitution theory of metaphor,
Although metaphor has been a subject of serious study among the
belles~lettres writers, the focus of intention is merely on the
practice and conventional interpretation of metaphor rather than

on understanding the linguistic nhenomenon of metaphor,
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Recently, it has been lMax Dlack who began to recoge-
nize the philosophical or the epistemic significance of metaphor,
Black proposed a rival theory which he termed as "the interaction
view" of metaphor, Black purported the theory to be 'free from
the main defects of substitution and comparison views and to
offer some important insight into the uses and limitations of

meta har.."66 dlthough Bls dbed the foreshadowing or the
P, G

i

origin of his theory “v?}# 3y e was nominated as the

inaugurator of thﬂ,;:»s I.A. Richards,

however, it must hg hat netaphors should

SNY
o\

"\\\ tudy of metaphor into

not be translated ney would lose the

emotive contents ginal states. It was

Black who introduece

the interest of the \ M of language and science,

This thesis will not #Fp theories of metaphor,

for example, the emotiv iconic signification theory,

the verbal-oppo j&:;;z;;;L;; E"} connotation

\7
theory which mostepit m the special or minor
i ' ]
1ﬁing views,

AULINUNINYING. -er

metaphorical gtatemant is cquivalent gg a erhaﬁlmura awkward,

o lesaamﬁammumw B:d

are nct eally needed, in the cpistemic sense, in our linguistic

cases of the twe

metaphors

EEHax Black, "Metaphor", in Art and Philosophy, edited

by W.E. Kennick, {[New York St.Martin's Press, 1964), p. 302.

67.. .
?Rlcaard Boyd, "Metaphor and Theory Change: What is
'Metaphor' a Metaphor for?", in Mctaphor and Thought, Ibid.,pe356.
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approach to truth or knowledge or reality or whatever is the
case. That is, metaphors have no genuine epistemic attribute.
It is only an accident that the metaphors can work in the commu-
nication.s In short, this view holds that the genuine attribute

of metaphors lies only in the language decoration. Metaphors

have only the aesthetic \or it cal quality or property. As
l wis to ontertain and divertﬂﬁa

aditional notion of

Whatoly defing A B PN W 1bs i tuted £or
another on accyl ‘ heRese WBnog,or Analogy between
their signizfCapflofeifes (Feh- 48 R 8¥entry in the Oxford

’ Wiuch different from
this : "Metapho , ‘ L ‘oW ech in which a name or
descriptive term = T orred some object different
from, but analogous™ 73-—-—-»-_; which it is properly appli-

cable; an instang phori al cxpressimﬂ‘ég

13
-

This entrnnchﬂtv i"*-" understood to
define wmetaphor ‘; X reneo ¢ld 8k "saying one thing
and meaning ancthenl g, 20 The choggcteristic fransforming func-
rion sovoref] 4 SIS WA Tt 0k rotes
as having bean explicated, €onsists jm the notiofy of analo
—ﬂﬂ?ﬁiﬂ‘im UR1INYIAY

63

Max Black, "Metaphor", Ibids, p. 455.

*
Black footnoted that this is quoted from Nichard

Whately's Elemonts of Rhetoric [7th ed., London, 1846), p.280.
69
Max Black, "Metaphor", Ibid., p. 453.

?GI‘bid. s D. b5k,
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and similarity. Black then characterized thia notion of

metaphor ¢

If a writer holds that a metaphor consists in the presenta-
tion of the underlying analogy or similarity, he will be
taeking what I shall call o comparison view of metaphor.
When Schopenhaver called a geometrical proof a mousetrap,

he was, according to diew, saying (though not expli=
citly) : "A geome &R P e like a mousetrap, since
both offer o deds WA e their victims by
degrees, lead t0_Coees: x '_’eﬁﬁff‘se, etoc.," This is a

view of metaphoae® et e zlliptical simile., It
ew" is o special case

of a "substituti wlﬁ \\\\: @s that the metaphorie-
! equivalent literal

Boyd noted on Blaclg: g A : «-\s view thus : "(the)
successful communicafior—Fisa I8 0% involves the hearer

understanding the same ¢ similarity or analogy as the

apeaker".?z Qrkc va u o "Egun of this view of
metaphor thatlgﬁ‘-_ i}‘.

are not necessary,
H |

they are just -~ie" In short, in thia‘d‘aw, the use of meta-

— esﬁ"ﬂ“ﬁ’f‘ﬂ‘ﬂ"ﬁﬁ WENT

Black argue% that the subatitutinn view is inade-—

e LU TR REF TR e

blindl alley token by those innumerable followers of Aristotle

?1Ibid., pe U455.

724 chard Boyd, "Metaphor and Theory Change : What is

"Metaphor' a Metaphor for?", Ibid., p. 356.
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who have supposed metaphers to be replaceable by literal transe
73

lations", As the alternative, he proposed the theory of '"the

interaction view". For Black, the sentence 'The poor are the

negroes of Europe' does not mercly present some comparison

between the poor and the negroes, TFollowing Richards, he con-

tended that "our 'thoughts' abant European poor and (American)

% ,, _teract' to produce a

negroes are 'active togsh

meaning that is a r&m a::i::t.a:m“'.';MIl Black

quoted and attribut®d Lol s - ""9 ntecident innovator.
Once Richards wrati

In the sinplés:
two thoughts
supported hyra
resultant of

"&zuse a metaphor we have
together and

whose meaning is a

Black d en two things : the focus

of the metaphnr and the;f;fj;j' petaphor. In calling a

sentence a casey ;;__:..:_.‘.__:_._f‘_u;m._.A‘; are implying that
.y;.‘ ]
at least one word . apfiorically in the

il ¥ F
ﬂentence, and tha ?t least one uf the remaining words is haing

e MY AR HATHEANG: = e 2o

toaflor™ and the 1emﬂ14der nf the a&nteuce in which -the

QW’]&\W?WNW\’MH'\&U

73

Max Black, ""More about Metaphor", in HMetaphor and
Thought edited by Andrew Ortony, [Cambridge : University Press,
19?9}1- Ps EE-

?#Hax Black, "Hetaphorh, Ibidey; pe 457,

75

I.d. Richards, The Philosophy of Rhetoria; Ibid.yp=9%.

i
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word oceurs is "the frame of the metaphor". Black explicated
his notion as follows :

sseein the given context the focal word "negroes" obtains a,
new mearing, which is not quite its meaning in literal uses,
nor quite the meaning which any literal substitute would
have. The new context (the 'frame' of the metaphor, in my
terminology) imposes g BRED O of meaning upon the focal
words Jdnd I q*- . A 22ying that for the meta~
phor to work Wealdty nugt 2 R gware of the extension

In " More about- ietaffhoffiy =gk e Whon this point of the
interaction and no : '7_,. By \od, icrence is marked by

the contrast betwee : =}j¢n,' AL WtBBenent's focus. ... and

Richards At one facet of Black's

position is that he deni ss of a metaphor rests

'3 B
Er" :’u--m--—---"-—““"'“‘:;fi;v reader some quite

definite respects fr c} rogyjlbetween the principal
| i¥ |
W

-

on its succass it

and secondary sub;en}s. "Hetaplmﬁ are open-cended tha.n the

oneesieen A WY FRBVT I Tsr, 20

wrote : "The taphurlcal utjerance wopks by 'projgeting upon!

the pan:ﬁqar} ‘i ﬁ“ u:%ﬂ th ﬂﬂqa& comprised

?Eﬁax Black, "Ke taphor®', 1Ibii, s Pe 457,
?? g " | . .
Max Black, "More about Metaphor', TIbid,, p. 28,

B
7 Michard Boyd, 'Mfetaphor and Theory Change : What is

'Metaphor' a Metaphop for?", Ibid., p. 356,
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| in the implicative complex, that are predicable of the secondary
subject”, 79 Hausman phrased his perception of Black's view as

follows :

For interactionism, the meanings or sense associated with
constituents of uctaphors interact 5o that some of them are
changed as they are transferred from the meaning contexts of
onz term to another - onBfdpatively, since the implied
objectivism need nogs flﬁ: Feior the moment, the hearer
interprets the m:-e; ' eSieeting in this way, The
outcome of thesc Clamuges if o Domadtive insight, #

ontention of the
ereativity of metagl £ B¢ percod “ﬁ ) 'a metaphorical
statement can some ._'5a__ 2y ﬁ,sn”-ge and insight by
changing relationshiffc ffffve s il i Wesianated (the prin-
cipal and subsidiary S £ sty AN Wid mistakes, however,
he pointed out to disighs g'n‘ m; shat netaphor creates the
similarity' and 'that e yaphte es sorle similarity ante-
cedently existi &_,:__;*mu..,__ "::gm. 1 lctaphors enable us
to see aspects of %;: Wrof s production helps

iF |
1 nnu believes thht the world "is necessarily

a world undmﬂ uﬁﬁa WHLW‘E}Wﬁqiﬂﬁ- or a world

seen from a cdftain perspnat%we. Sone metaﬂhnrs G§p create such

TR I lWﬂ’mEl’]ﬂ d

Hﬂx Black, "More about Metaphor®, Ibid., p. 28.

to constituter.'

Carl R. Housman, "Metaphors, Referents, and Individuali-
ty"y in The Journal of Aesthetics and irt Criticism, Vol. iLII,
Noa E,[Hlnter 1982,, Pe 182,

e Plack, 'More about Metaphor", Ibid., p. 37.

lebid-, Pe 39.
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a perspective’. These metaphors are, in his words, "generative

metaphors"; "they can function es cognitive instruments through

which their users can achiesve novel viows of a domain of
.
ref&rence“.BJ

Black dismigae@lghe cuestion about truth values of

metaphor, He stated e gl p cnable us to see "how

things arc". But idisesssesicge éeive stateneonts as how-
things-are statcment Songection with truth-value.,
This stategy seens dliable to induce dis=-
tortion by focusingdl 13y special connection
between statement ny eflaty 4 a '.ﬂ al by the attribution
8 y .l

\ k)

or falsity are closel b 8 LAfsuch as semantic paronyms

of truth value", t the concepte of truth

as 'lying', 'believing' ‘evidence', 'contradictiont,

and others. The¥g st ae dons for agreement
- i r I i
I'Seld, and about ways

sayings."ln short, Black

o)1) 01 el
e RN SN N Y

ara nntqp e nice but necessary.

about ways of o Hubl

il

walifying suec

of contesting or

In conclusion, aristotelean theory of netaphor

views metaphor as "diviant and parasitic upon normal usage',

— e ————

33Ihid., Pe 404

B#Ibid.‘ Pa 'q'{}.

BEIhid.’ P- 1"1‘
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whereas Black's view regards metaphor as "an essential charac=
teristic of the creativity of language". indrew Ortony, the
editor of lietaphor and Thought, labelled these opposing views in
his terms as nonconstructivisn and constructivism respectively.
For the nonconstructivist, the meaning of a statement "is merely

read off". DBut for the constructivist, 'the use of language is

an essentially creative ackiwi s is its comprehension",

According to Ortony, : ck'a view may be consie-
dered as a pragmaticd® -:,r'_?-g;l- er as a gemantic
. .,

approach, It nust ff :' LC \ il¥ekls interaction view of
metaphor poses a nggt ' f Pr =3t N ML »stion, to a basic

b

notion of positivig#fa \1 es that reality could

bo precisely &esc}i \ o T 1a.ngua.ge in a manner

that is clear, unambj NoRialinle, testahle. For the
pesitivists, reality g —-*- W 'y be Literally describible.
Howaver, this doctrine wird f«::' _ - asive among philosophers in

the first guatox AdENENBOEHNGINE: : Mo £l)ined,
-3-5 5";_1 & ' ..-:'* i ﬂhﬂnﬁg

. i#

Thereiu 2, the subs jtuticn view has no signifi-

cn 5 - AR NBAT WHARS v s

1y, this view"poes together grith the 28sic notionggf positivism

o QEIAATUHAIINIA Y

1a.ngua.ge. Hetaphors have no attribution in the scientific field,

Richard Royd, in his article "Hetaphor and Theory
Change : What is !'Metaphor' a !lletaphor for", pointed out that
Black's theory provides a contrast viaw of metaphor in this
regard., The central claim in the interaction view nay be

devided into two themes. "The first is the idea that something
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new is created wher.l a metaphor is understood!, The second is

about the creation of similarities; namely, that metaphors afford
different ways of parcaiving".ga In the paper, Boyd arguad that
metaphors play an important role in scientific discovery, and in

the formulation and transmission of new theories.

Boyd's co;¥-\?"‘“ jfp #rs the question as to

'what are metaphors ."the use of metaphor

is one of many de Tentific community to

accomplish the tas age to the casual

structure of the LI, tHesis at the outset

of his article as .

There exists phors which play a

role in the deveffogdhct ion of theories in

relatively mature

catachresis ~ that is" —:m— Yaed to ingraﬂuce theoretical
4]
[ %]

9%@

iction is a sort of

terminology where

A

Examples of thea

=t o

REY chought is a kind

of "infnrmatiun PragessIHpig ®t Lhe jain is a sort of

=
A

"nnm};uter", the view gthat consciouggess is a ifeedback" phenome-

non, and the @u&gtmﬂm inm:ﬂfl niugnitive
processes are 'preprnﬂ'ra.ﬂmeﬂ"‘ These W@anh ed by
Boyad "tthWcMﬂfﬁ]vﬁ'ﬁuuﬂ f] lmiifiﬁﬂ;&se
metaphors in theory change erucially depends upon its open
endedness,

Bﬁﬂndraw m‘tﬂ‘nyl Ihiﬁ- - DPe _‘5"6-

B?Richard Boyd, 1TIbid., Pe 358.

EBIbid.t Pe 35?-
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The philosophical activity of science, Boyd said,

consists in "the task of arranging our language so that our

89

linguistic categories cut the world at its joints'. He argued

that the employment of metaphor serves as a nondefinitional
mede of reference fixing which is especially well suited to the

introduction of terms refe to kinds whose real essences

consist of complex reld ic gties, rather than features

of internal constitud! the traditional practice

of definitional r® E § gl ‘*:., g ound that it presupposes

\\\\\

i \\ .- f:.rm the position of

n- nded that the notion

‘\\

Stical terms in sclence

our knowledge of thg e objects or things
referred to. His
nondefinitional #ef

of reference fTixi

involves ostension§ ofid Lt gl ot “ of nstension is indeed
the notion of refercncdSEEs=lis d once wrote :

Normally, we, intPoduce tedw ko pefer to presumed
kinds of ';v long peiord ‘ bur study of them has
progressed % ; 3 ,“-eclfy for them the

sort of defiming cnnditiOJﬂ that theSPositivist's account

R T NE05. o e
RS A ..

Computer metaphors, for example, are introduced into psychologi-—

cal theory oa the basis of an inforued "guess" that there are

Bgﬁ-(}h&rd Bﬂyd' Ihid-, De 35‘3-

Orpide, pe 371.
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important similarities or analogies between their grimnry and :
secondary subjects. *The aim of the introduction”, Boyd wrote,

"gf such terminolopy is to initiate investigation of the primary
subjects in the light of an infermed estimate of their propertias".m

Prior to this, Boyd wrote :

The use of theory-congiiihfiyve metaphors encourages the
satur  primary and secondary
witheoretically relevand
respects of siii arity &l wbetween 1:111:3111..9E

F Boyd's is his notion

of reference as ®ess.  According to Boyd,

"-.
the central task wf is to explain the role

-

of language in thd o sifEonilasSRa8 oft, inprovement, and
communication of kK#ow he role of language in
making possible socic and rational deliberation

within these activitilis  “iis be explained is our

(collective) cQ;{ " ;5¥ and discover facts

ahou_Lj_l}Lw_p‘?}&ii Boyd no Petrcssel further that

i¥ |

The true theomeqi referencgywill be a special case of the

true tﬁuugaﬂcﬂ% ?WH{}%% of reference for

theoret@bal terms in Fcledba will be a Epecl&l case of the

DR S EIAL .o o

referential relation between language and the world as being consti-

tuted by relations of determinate reference between words and their

i
M1pid., pa 370.

%21hide, pe 36k

PIvid., pp. 380-81.
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unique raferentﬂ“.gk Boyd considered the provision of epistemic
access as the basis of his theory of nondefinitional reference.

Epistemic access is, in a sense, 'the discovery of facts about

the referents of ternmsi,

Theorists of nghaphor always have to face the

attack against metaphoxs

Science is idealized™

s lack lingistic precision,

n of any kind, Niels
Bohr, a prominent eNYPFLedSe: dnod Baid Ly cry scientist,
however, is const@ntlgf sfdifontcd ‘a{f problem of objective

description of cXTeyi®

Bean unambiguous communi-
95 "

cation".

dccopin supposed to be

characterized by 3  of anbiguity, and the

language of science ¢ correspondingly

F. f"’

Precise and unambigudus e =i iturul“.gs This notion, I
AT
think, consists in o 0B gl edge is identical

]
5 _—— - L
- -

with language, g Bc) must be able to

express or to be ::ate Tt s a lad::iternl) natural

languages. This préb@dem involvedflihe thinking and understanding

ROV (TH T 'L 10T
~ARANATHIEARY

Mrbide, pe 379.

95Hiels Bohr, "Unity of Knowledge", in Atomic Physics

and Human Kaowledge, [New York : Science Editions Inc., 1961),
Ps 6?-.

gsﬂndraw Ortony, Ibid., p. 1.
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of metaphor has a different perspective from that of the literal ._ e
one. That the person who says "Men are fish", "Hen are flowers",
or "Hen are worms" possesses a different standpoint, or, the

point at which he stands to view things. Obviously, this concerns

transcendentalism,

Boyd, with hie ’--: ition of the open~endedness

and inexplicability . FMetophors, conceded that

metaphors may lack ks sud ’ esSion. But since he had

argued that such opca , ﬂliaitnass is typical

- =

of theoretical stag ical terms whose reference

is not definitione bhat there is no right

%

account of linguisidic uedigidd Mn Sfice,. He contended that

the imprecision iE g @ e fch al YEpect. Imprecision is

not a special featureg -f-n- Wciontific discﬂufse, but

of referring terms in g

Boyd-<argued hat thers ‘W‘H.E;iely linguistic

precision and ﬁ-iﬁ~, _ ic rules which

II . J.J
account for precis 1on in the use of theoretical terms, He .

e BB H PTHHAR rrossr o

"methodologifal prec131en“pr 'epistcnological praciainn'

so QAR ARENT BN T IV Eine o

linguidkic rules, and is belicved to be the precision in the
use of scientific language. Boyd noted :

Since Locke, the empiricist view has been that this sort of
precision is achieved to the extent to which general terms
are associated with fixed, conventional, and explicit

definitions of their extensions or r&farants.g?

wRichard Boyd, Ibid., p. 403,
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Since Boyd had denied the definitional theory of reference, he
contended there is only one sort of precision = that is; metho=-
dological precision, which is "precision in reasoning, careful
experimental variables, precision in measurement, and so forth",

In short, epistemological precision is "a matter of care in

treating epistemological izsf Boyd concluded that "there

@taphor and his theory
of reference as epi fLodlid fliseas SWeEsibnly the question as to
'what are metaphors o2 " L AE Kb W his paper 'Metaphor in

Science™ who tackles is metaphor?', Tt is

-

important to notice & __ gn What is metaphor?' may be

clarified as consisting F:—: estions. They are, on the

one hand, 'what/( : lered as . @efashor?!y and 'how

v -

)

to understand tifed taphor*, on the
'F

other hand, Zenon '! - Pylysnyn in his n.rti e "Mataphorical

Impression ﬂuﬂ ﬂxvﬂq’,ﬂﬁeﬂ a question as
agLce et

to how one er sonethzng is a 11etaph—:nr:.cﬂl or a
11tera;\qwnl ﬁﬂmm%ﬁ:ﬁ E‘]at metaphors
have uuqntcgr?fmmtlun in scientific discovery, cege such a
metaphorical term as 'the mind's eye! has led to new discovery

in cognitive psychology, he found that Boyd's examples of

Prvides s dok,

'1
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metaphors are not metaphors at all.99 Boyd himself regarded
literary metaphors as consisting in the weak case of netaphors,
but his reason is because literary metaphors are often repeated
"by a variety of authors, and in a variety of minor variation®
and hence they become "frozen into a figure of Spcech or a new

literal expresﬂionﬁ.1oo

/ as concerned to distinguish
between metaphérs that J il those that are impotent,

These problens, afteimeiecot "€ question of ‘what is

rk concerning theory
» This thesis
considers his notififfa ','a3;r SLCARIEE point although he

did not indiecate it . 1¥e Kuhn first

pointed out to distin 'metaphor-like process’',

Metaphor-like Processes brocesses in which the

Juxtaposition ai;;F__;___;;;;i;i_T._nuu“-«—' xanples calls forth

f: ‘

a network of cimi ;;j ef@rmine the way in
iF |

Kuhn's important

point is the ﬁﬁﬁf}%ﬂ Mn‘wagquﬂ @campmea by a

change in somobf the relevaﬁf netwuhurs and in th g corresponding

T ARIINITUNRIINYIAY

9"'&enu::vn We Pylyshyn, "lHetaphorical Tiwprecision and 'Top=

which language attat hes toe the warld" et

Down' Research Strategy’, in detaphor and Thought, edited by

Andrew Ortony, Ibid., p. 431,

1°°Hichax-d Boyd, 1Ibid., p. 361.

D1Thumaa S« Kuhn, "Metaphor in Science", in Metaphor
and Thought, edited by Andrew Ortony, Ibid., p. 415,
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parts of the network of sinmilarities through which terms attach

to nature"-ma It is true that there are links between scienti-
fic language and the world, but those links are not given once
and for all. For example, salt-in-water belonged to the fanily
of chemical compounds before Dalton, and to that of physical

mixtures afterwards, Chemica paunds and physical mixtures

are different natural

It ied kil . " 'néﬂ rECQKﬂiZE the close

connection between lag 2N H\‘\\i and our perceptions of
the world. He noti ife% \ \ CBStood him din attributing

to him the view thots : "4 \\\{\ \

: ke incomparable., For

% 3\\\\

»'rmﬂ whiech oceccur in

his view is that sy \ incommensurable in the

sense that the refére

both are a function 0f ffnesaCs
103 Gt
Kuhn contended g;.--!— 5 no neutral language into

which these terms
appear®,

which both of theVgh @hgvont data way be

— iy
translated for P ‘*' Al ’
I |l

succeeded, I{uhn nud Boyd's belief, in cuf’ .

languages

ing the world at,

or close to, i ﬁbmmitteﬂ what
Boyd called *‘amjl ﬁﬂaasﬁlcauun of na.tura.l phannmem"-
many of W]Ejﬁ apﬂsticated
accnmtﬂvhﬁ‘j:ﬁmm rﬁunﬂ that Boyd presupposed

that nature has one angd only one set of joints to which the
evolving terminology of science comes closer and closer with

time. Kuhn's position is "Kantian but without "things in

"%%Ibia., p. 416,
1053[1:1&. s De ¥16,
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themselves' and with categories of the uind which could change
with time as the accoumodation of lanzuage aud sxperience

10% Kuhn tended to believe that wvhat we rofer to as

proceded,t
*the worlé' iz a product of & mutusl cecowmodation between

experience nnd lanpuage.

LaCo Stove ig fopper anl Affer : Four Modern

Irrationaliste identiigd pwith irrationalism
dﬁsceuded from Humc Je. re claborate in that he
recougnized the de : e in the constructions
of our nercepiioil® - a2 conclude in Popper's
terms, the giffe Sg ‘-7-";f"‘. Wd lies in that thoy

adopt different | aﬁ; m's position takes

the view of nessiulfsy s -f ; J-ﬂl vng that truth is not

manifest and porhepl clifWMereas Boyd's is

optimistic, perceiving ~8 proegressing toward truth,
: *_;:'
Notably, these agsug 5 -mchuw indicote that

the cloim of $r ;{7444444447 ;r"hnllcnged.

13 |
Therefore, tic clign thitronmmegeepre areflbf science is valid

knowledge estcblish€imis quosti aQdlc, fjinwing account of
the change 1ﬂ uﬂqmtzlnj m\ﬂ

illuninate uh“ point tn -

ARANNIU ,' WFANgNa Y

A 17 remark of Kubnte

story will help

gives o betuur or cleaver view of 'etanhor. "ha fact contributes

1% hide, ppe biBe1g,

TDbh C. Stove, Poiper and After : Four Modern

Irrationalists, [Oxford : Jergaron Press, 1962), p. 55.
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some light to our determination of what metaphor is or at least
of what some metaphors are. Pointing out that Boyd misconstmmed
his notion of theory change, that Boyd failed to realize the
interaction between experience and language, Kuhn asked :

What is the world, I ask, if it does not include most of the
-sorts of thingc to which the actual language spoken at a

world of pra-ﬂupar-  stasof *s who spoke a language in

which the featur-;" ent ' Terent of the term
'planet! excludec ea_the earth?1n6
Explicit in the qugjef®l of ‘} _\u,ﬁsﬁ Meathe reference by the

does not include
the referent of th ' -,f hl 4ir ..ﬂ-extension. That is,
in the light of thiglt wehag s PNko recognize that

Theory Change always #0r 1 48l s Reference Change.

The ‘4:£g»*'{ : so0 occurs in history.
P /A . A
In the language of Colm uls “tine) imitive inhabitants of

America were ref{;?ff— 'fﬂ an' and the term

was intended to meds the BEPET ’jIndian Continent.
¥ .

That is, in the refegpguce, the prigyitive inhabitants of America

were sotakoffl 42153 RERINBIAS. continont.

Although the term "the Indiag" moy notelose its sjunlflchnce,
the ]"u.rQ wqﬁﬂvﬂim ummm ﬂm ﬂmm:-. tted a
mistake 1n referring, the term was enployed to refer to a
differont people from which the term was originally and inten-
tionally meant to refer. In truth, o term may have or extend to
cover more than one referent, but in principle all the referents

o e

106T.$. Kuhn, "Metaphor in Science", Ibid., p. 418.
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must belong to the same family. But, in fact, the American
primitive inhabitants are different peoples belonging to different
natural families. Thus, the reference to the American primitive
jnhabitants by the term 'the Indian' is false or a mistake.
Consequently, the term was in the later time, after the recogni-

tion of the mistake, modified by adding the colour word "Red's

This accoun ”Tl:‘fr' ¥os in reference in science
and in history has ammimpast op thelwesion of metaphor. In the

pre=Copernicus lan E y s 5*,-n_a; spabing that "The earth is
a planet" might b® e BolIOWing ways.
1« The scnted ‘
2. The utteraffce

3a The word ol jdflote an object thing

hos no refe lo o fictitious entity.

1 -
. s
4. The speaker 1=su3:;;_ y
(e M2/ 2 2
poets cregtc oW (8] £ reference and leaninge

Similarly, for ETE Fggﬁbuﬁ language, the

idea in a sinmilar way as

statement "The Tulllans AFCROBWEHERTICiangl would be held to be

iF |

gither o Eudlcﬂﬁgl a false g@potement or a meaningless

uﬂr’lnmﬂ m Eifwﬂﬁ m §l&ri can primitive
inhabi arc the Indiand' could bearcgarded n@Jse metaphorical
miﬁm NN A e

primitive inhabitants are the Indians' is not a linguistic act

stoatenent.

actually committed by the people of the Columbus language, the
jatention in their act of referring is the same. They denoted
or referred to the people on the land and perceived them to be
the Indians. It might be argued that they did not intend to

utter a metaphor. This is no less absurd. It implies that
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intention is the (or, at 1&:3.51:, a) eriterion of wha.t is and is
not a metaphor., Jesus Christ and Ehakmapaaru, too, might

contend that they did not intend to utter metaphors if "metaphop!
is taken to mean the utterance which has no truth-value, It

must be recognized that failing to find the truthevalue of

concerns the notion s ot notaphor. According
to Kuhn, the positi¥ W0 2 priori eriterion

to tell which pard® pher paradigm. REach
N

B of reference,

Paradigm has its o

Language itselr has he raradigm, The word

! Ghost! moans diffepe 1

1

On the one hand, 'ghosht

i Of different paradigns,
refer to or denote n certain

kind of fiokitiousz.en 3w her hand, for the
e— ,1_—:'I
b

people of o uert- 5 5 real entity. In

anguage ¥Ato which both of
the thecries as \f{‘.'ll ﬁﬁthﬁ uf H jﬁrmlﬂteﬂ for
pPurpaoses of c m ﬂ m di[;m has its
1l
own system of reference %Eﬁu%‘y\ a:ﬂaﬂw] a ﬂ
AR

contention of this section has been

Kuhn's view, "Therol E

450 no nouLrol

depicted tc: show that a metaphor is regarded as "nctaphax-"
because it does violence to g System of reference, whereas in

another system the same statement is not o metaphor. For exanple,

10?‘1’.3. Kuhn, "Hetaphor in Science", Ibid., p. 418,
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the sentence "He is a Jew" said among the Thais of the present
lanpguage when it is taken or intended to refer to a man who
appears to be a Thai or who was born from a Thai mother is a
metaphor because in the system of reference accepted among the
present Thai people the words 'Thai'! and 'Jow! refer to peoples
of different groups, or in anocther word, to corporeal entities

of different natural families, In other systems, however, for

example, in Yiddish, #He ighal U4y is not a metaphor, Or else,
it can be imagined t <t MMaAf O  gthe present Thai language
may have their own ,f;”fi -f '  ;;L;;;: which "He is a Jew'
means the same as "HoefE & rbbddilel agd are not at all meta=-
phors, and that A
citheor. It can be *xsis system of reference
which is uncommon toffzghdrad ek vk Bift to be the common
system of recference g i bl :\\\-f a future time. Or,
that this system mighi '“3%;‘: prigpr. system of Thai of a
past time. There is a yéﬁfi"'ff- et thot parsdigms may change.
But it must be '?;L____*;;;;__;;TT__ at i :j:tary there have
been changes of | : there is no stop
in the future.

o AU INUNTIEA G o o

gencral paraﬂ!km, the ccntﬂﬁ? in wnlch the statem ts aoceur,
i QRGRENITH K YR at&Je
Paraﬂlgm which prescribes truth-values to the statements
occurring in it. But, according to the historical fact, if
paradigm is changeable, we have no firm ground on which stato-
ments can be jud;ed to be metaphors and that they have no truth-
valuc. Equally obvious is the fact that the notion of what is
and is not a metaphor involves the notion or concept of

appearance and reality. The primitive inhabitants appeared to
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Columbus to be the Indians (the people of a certain race). To
the pre-Copernicus astronomers, the earth appeared to be staying

still while the sun appeared to be moving around the earth,

&
Shokespearc's metaphor "Man is but a walking shadow"
which appears to us a metaphor may not at all be a metaphor, in

the general scnse, for some paap] For they might reason in

such a way as 'tho shadouiieetFsiy the sunlight and if the
sun extinects, there earth, Man is the
product or result o#
and the object just
is the result of

he sun (a synecdoche)
Y  = tain relation and
n objects When we
act, cur shadows In the people's view,

fwel, the corpore Mrct cause! or fthe

first mover' of the & our patches on the

floor. In their view,' mave -:_ he kind of shadow.

Thoig £ , the cf 8 metaphor does

have a truth-val 'V-E" :‘. the transcendence

"'
I

]
of our senses, But ,I hat "the carth is movisr around the sunfi

also transcen ﬁ W ?termned by the
degree of trqa:ixﬂ mﬂm 4051115-.. e:,r are cases of
percept fihe
earth iﬁﬂ? ﬁq:nt?t: *mmwhymﬁ t because

we defer to the authority of scientists. The carth does not

- = m e s . -

&
Originally, in Shakespeare's version is "Life is but a

walking shadow". But, cortextually this statement can be taken

to be a synecdoche,
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appear to our perceptions to be revolving around the sun,

Otherwise; the pre-Copernicus astronomers should not have cone

mitted what we, a people of a certain paradigm, call "a mistake™,

In conclusion, the problem of the truthe-value of
metaphors is found to consist in the problems of perception. It

is found in this thesis that the study of metaphor has an impact

on or involves the notioud &2 ms of perception, appearance

and reality. 'appearance' and ‘reality?

—
: ﬁH\\\:Ksse problems when
\S:qﬁf : to involve the
problems: of substa#Ee : ?g 5 " sub-atomic world in
- igle

the realm of subsigfic ! el LA e of no difference,

The real differency ( ?_':- j + e notion of "essence! .

13 _
54t Literary interpfect i-:?:.:“ UG,

Most philﬂscpher themselves with the problem

of truth or cog Sifipulate that literary
A J

sicr to grasp the
)

Interpretation, in practice,

is one of thﬂugﬂmﬂﬂﬁwfrm It is a goneral

consensus amo rary acholnrs that prlnc1pa11 o pnotic work

A W IR ARE

interpregation is the process of determining the theme, or thenes,

works nced to Lo

proper understand 15 of the WGrks.

and the thesis, or theses, of a literary work,

The problem of interpretation itself, however, is a big
one which can compose up for a whole thesis or a dissertation or
even a whole life-long devotion, and Sherefore, will nct be

dealt with intensively in this thesis. The inclusion here is
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neant merely to point out that diécussiuna and arguments

concerning truth or cognitive values in literature have the Y
problem of interpretation as the central focus. Principally,
for one to realize the cognitive values of a poetic work, he

needs to go through the process of interpretation,

Beardsley formulated the problem of interpretation in

the following terms : .}ui“ﬂf 28 _thenes and theses of a

literary work, giveg £y sontoxled _{_ nings of the words and a

complete descriptigpmet 2 Worl 401 worlk,' #1008

e

O criticism, whose

Peter Jonas,
in his Philosonk [ philosophical aspects
of a few great n
whole beok conpogdt 2 ?f?‘- LV} B - ¥ interpretation,

wrote about interpgfe

Interpretationg
8 reader has detgh j

ance or import of a text
tion of determining here

suitably covers the = inds' as well as those he

forms. Interp on is’t 50F making sense of
the text, —___________f_______tgiEf'achieved by placing
emphases, d .¥ -:@ing presuppositions

»'.“" .;.N

Tha.ﬂtwﬁ a%rﬂ% ﬁawxﬁ}{}ﬂﬁthe literary

works are fifhly upheld. H?wefur, 'thame' ang f sls' helong

to dlﬂqﬂf}ﬁaﬁﬂ ﬁjwﬂﬁ% ’]'ﬂ %H'}aﬂmuer topio

always §ssociated with these two : the 'subject! of the worlk.

and inplicati

D e e . i e e

103Hunroa Ce Beardsley, desthetics, Ibid., p. 403,

109

Peter Jones, Philosophy and the Novel, (Oxford :

Clarendon Press, 1975), p. 182.
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dccording to Beardsley, the subject is referred to by a conecrete
noun or nominative construction, i.c. a war, a love affair, the
taming of a shrew; whercas a thene is something named by an
abstract noun or phrasc, i.ec. the futility of war, the nutabili-
ty of joy; heroism, inhumanity, For Beardsley, the substance

of literature is man or human. Beardsley cited the case of

Oedipus Rex as an exanple. ’ bject of Oedipus Rex includes

Oedipus, Jocasta, Thel 5 in the play. Or the

subject is the inveEst ;-F* ontof ‘«:ﬂ-,- of a plague - the

action of the p].a / \\ .\ pride; divine power,
fate, irrermedisb 165 ‘ \ Bt of man.," A thama,

then, is somethin put or dwelt upon, but

110

it is uact snmetlii ) spue or false," In

short, to identify @on of theme by whiech the

positivists take 1it cxpression of basic

But 1 e O Other than tho
v' .,
poetic language '~I 7 femgl. One of the consti-
tutions which has 'gocn well reo e-:i is the thesis. Ecardsley

and wost otﬁ ] 4B4: ?}ﬁﬂ%ﬂﬁ W B £)@eto nis orocisery

something a.b%'u.t or in, the work thagecan be called true or

e YR HIAT BHBATN U T o e

otaer a stheticians, c.g. Weitz, Hospers, with the terms

"implied or suguosied tr uth-clain®, A thesis, in other words,

ﬁﬂﬂﬂnraa C. Bem:-ﬂslay, leEthetlﬂE, Ibidey ppe. 403-40k,

THonrae Ca Benrdslear, Aesthetics, Ibid., p. 4Ok,
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consists of a statement of generalizations about the world. A
thesis, sometimes, is not plainly or directly grintad word by
word or liﬁé by line, but is what the reader infers from the
reading, a conclusion he derives at through a process of the
proper interpretation. Once Weitz wrote, "there are certain

novels which have no signifigcant printed claims and yet do contain

112

Weitz montioned

Proust's Remcmbrancoesas Bugpested truth claims

and wrote : "It sqguewtElmy ‘ ' rary works contain

these printed or -;*:  Jd' ek B e \;:-ch we are called upon
to také as serio ‘ '
commertariest, mq ; BoJHTE =z‘=‘j" rc capoble to be

Judged as being tnde

Iixamples offt f b

F ﬁﬁd <5

provided in o few Fapar,-t:zﬁ“}_ W vhifosophiora: argus in
e M)A 2

supporting the i A

..5 iterature. Catherine
Y |

fﬁbposition-thEurist],
claimg to find #naProust the gevelation that fthere are no

EES-:snae ﬂ {%%ﬁuw ﬁlw E}qaﬂﬁ love and

sufferin st thamsulves in different ways arc recog-

iﬁaﬁﬁ?&ﬁﬁiﬁm&mﬁmﬁﬂx:ﬁ;

pra dent hopes govern our interpretation of present sonsory
experience. According to John Hospers, Paradise Lost inplies
that 'man's state after the Fall is wuch better, in that he

Wilson in hor adfy ige" noted as follows:

r
Morris Weitz, fwho is the most noted

; ; . .
3 EHnrris Weitz, "Truth in Literature", Ibid., p. 222.

Morbide, pe 221,
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has frec-will in a sense which he lacked before, And finally,
Coleridge claims that in writing Hamlet, 'Shakespeare wished

to impross upon us the truth, that action is the chief ond

of existunne.'11#

The aestheticians contond that these individual statements or
propositions are appropriate for the debate under the ®pithets

of '"$ruth' and 'falsity'.

Obviously, at lcast somec poctic works

contain theses imp &h_h;;--osition of the proposi-
tion theory. That s' view, the whole
i be reduced to a

w15 called "proposition",

statoment or state
Honce, they also co \\\\ t night be viewed that
these aestheticians s that the authors propose

these theses which

hoff LalEss f -, p know or are susceptible

to subjectivity., & suggé jc implicit speaker!, which

has been mentioncy, pifs difficulty. The

=
-
I"

thesis, in othore#s =0T the whole work.
- ||

J.nrk that is to say, <

den examined carefully
through a pr j‘r ﬂ Wmﬂ.ﬁ yield or signify
fﬂ: gg:z; con

i certain literary

at least an usion Just in o similhr manner that
a cert mmmmﬂm?wma ﬁnc proposi=
tion. rqr example, the sct of 'S + 5= 10" and '6 + L = ¥ 4 7!

and *8 + 2 = 9 + 11 is said to signify or imply a tautology that

I e e W i e iy e

11qb&therine Wilson, "Literature and Knowledge®, in

Philosophy : The Journal of the Royal Institute of Philosophy,
Vol 58, No.226,[October 1983), pp. 489-90,
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'Ten is ton's Interpretation, then, in this sense, is based on
the assumption of syntactical structure of the literary work,
Namely, all the narative sentences or tho narrations are
artisticly put together under a rule or rules and are pgoverned
in such a way that it is possible or plausible for readers or
eritics to draw at least a condense, reductional statcment,

a8 W e, ifficulties, but the argu-
: ’ |

ments has not finishedw :
) - . ; -ld.
Recently, idews L n Yishment of an empirical

§§ .\\-T adigm of literary

dty, a German philoso-

rationally. This view n

science of literat¥

stndy. Its leadifl
'\\

pher. The study = i as ESL., According to

Schnidt, “ESL is o ‘science of literature

a8 a homogeneously 2t of empirical theory-

elcments.“115 sIESLE 1 isis of ESL is said to be

radical constructi rgsearch, I find it

impossible to ;, Elort paragraphs. i

fibw will composc a

study of the intergpetation e ESL's

thesis. Since the stheol adopts Wahn's vicw of paradigm change

and the ﬂcteﬂuﬂg wmﬂ EL,llni papers are full
of ESL-terms. Schmidt ecmplo¥s the s omnonly
found 1Q1W3m ﬂnjm um’]aﬁﬂpfﬁHL-mcmings
for his EEL-terms all throughout the papers. However, one of

the essential features of ESL or the pivotal concept of thie now

11E:S.J. Schmidt, "The Empirical Scicnce of Literature

ESL : A New Paradigm", in Poetics 12 [lorth-Holland : 19831,
P 19,
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paradigm is the study of the interpretation of literary texts,
Once Schmidt wrote in his introduction of an issue of the Poectics
Journal on IntegEretatlan that "interpretation has always been
and still is the core of critical activities and henece their

pivotal quoatinn."116

knowledge and reality *!'{m?'n; ‘ ;;'s view. They hold that
the cognitive domain iy Sem*EEysten is the domain of
all descriptions it Ee—dysfon \ ALl cognitive
states of the cos | ernxned by its modes
of realizing autof v ‘ ] ndltzons of an
objective (subjecufy Eyonde SAgrrentiont. Thus reality or
environment are noi o :‘fif: L 3 But a sonstruction of
Man. Schaidt quoted ' of Maturana : ye

F .
literally produce the in by living in it."11?

be i :awlodgc, absolute

] »r‘

s, or absolute

Thnrefora;‘c
truth, objectivo! T :

values are thus ir coneilable with this ap roach. ESL holde

the posit:.onﬁfmt %Wwwqﬂﬁbndcnt knowledge

’QWWNﬂ‘ileIWTmEJ’]ﬂEJ

1165.J. Schmidt, "Interpretation modaynrntraductary

Remarks", in Poetics 12 [North~Hollang : 1983}, p. 71.

11?5 «Je Schmidt, "The Bmpirical Science of Literature",

Ibid., Ds 21,



192

which is achieved and confirmed by successful autupoiesia.*
Even scicnce, which secms to monopolize claims of objeective
truth, according to this view, does not at all issue such thing
as being called 'objective knowledge's. To quote Schmidt,

Scientific knowledge, too, is strictly subject-dependent.
Its so-called exactness or objectivity is not based on
adequate (apprnximata_;g depondence to reality but
scientific knowlecdg E et of the ocultural
homogeneity of : fizrecd upon certain

categorics for o f!““ ing 'x;:: anstructs as

To conclug ¢ ESL-vicw, must be

within a context Oitcxt. Intorpretation

is always nceded But, according

to Schmidt noting o ~--ponent', interpreta~
tions change with th J};;~'7f_ jcsy : interpretation is

(therefore) a never-cndddgienis o produce plausible,

iF |

AutoEoiqu? is a term i Ng§¥bernetics, coined by Humberto

Maturana fcﬂ wgﬂw%@wﬂs’};ﬂn hich the critical

variable of 1 system thatgis held ganstant is §hot system's

e ﬂﬁﬁﬂ’%ﬁ@ﬂ‘éﬂﬁmﬂ VL8 1

geners t ded mathematically to inelude all (not only biolomgical)

systoms that mnintain eritieal variables within linits
acceptable to their own structurc in the face of uncxpectod

disturbance., (Source : The Fontana Dictionary of Modern Thought)

11gibia., Pe 21,
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socially acceptable, and innovative text-frama-rulntiunships."119

2e2 The function of literature.

This section is included in this thesis for a better
understanding of the cognitive values in literature. Indirectly,

the positivist devaluation of literature has given a fruitful

consequence in acsthetics, ) lpsophers are stimulated to

, i norific status of
4:13 of human knowledge.

¥.& few philosophers

think and speak in advies
literature ond its .ca
Below are remarks o

concerning their

B¢ is by for the most

\‘h \\ 1l the Truth" vicwed

\\\ e to suppose that

everything precious (#t o AT oWlcdge' ) must be translated

Many say t
Bﬂmplex- DN, HDI’ 1

that "it is a pedan

into bits and picces of 5¢ owledge and truth in order

to be honestly ;ﬁ;“-nu He —-y;;;__;;;__ﬂ%ifry renders us to
- _\ |

L7
participate in t Sy 11 to know by sympathe-

| .Iﬂ'
tiec union with wh:‘ 15 knnwn."120 Weitz contended that the

world of 11ﬂw mﬂ mw Bfixﬂfg too complex and

irreducible ¥ a single pattern for tha test of truth of

EalentalMcﬂ @ ﬂ?fﬂﬂ% %1% m a ﬂm truth of

-Illi--l-i—— T —— ) —— i

11QS.J. Schmidt, "Interpretation Todoy-Introductory
Remarks", Tbide, ppe 74=75.

12%50uglas . Morgan, "Must Art Toli the Truth", in

Introductory Readings in Aesthetios, Ibid.; p. E#G
121

Morris Yeitz, "Truth in Literaturc", Ibid., p. 222.
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poetry, and of modern poetry, especially, is to be found not only
in its direct statements but in its peculiar difficulties,

short cuts, silences, hiatuses and fusians.“122

The poets are said to contemplate or study and have
discoveries to offer to his audience. His words are not just

verbal utterances signifying nothing., John Hosper found that

A
u.r-a the truth of o

characterization in e U-_ fobmihesother way round, Without

He wrote : "It is life that

life there would_j g o v«?rxﬂ Par Mperature to partray-"123
study is the same world
flerely in that the poets

approach "this woylld JE thEEYexpor €rigks in o distinctive
’ 124

manner and with a gifs#finctiva B0 W ow." In a coherence
with this view, a foff Y Jitesashy S8holars found that Trai

Phum Phra Ruang has coguat 5, but they are wovered

and the .(1101.'1{.‘: ‘;_*__._:?.:::;:':::::r:.::.—:.':::.;_-, 11 the form of art.

Y]

For exanple, Vibpt Se Tt _Phun Phra Duang is

i )
L i
a treatisc on cosﬁﬂlugr."125 Tho only difficulty is how one

~——AHHINYNTNYINT

122 hacl Hanburggr, The Tputh of Poctgy, [New York :

o PN U RN Y

‘IEL':’J:|

hn [ospers, “Literature and Human Haturn“, in Jlesthe-

tic Inguiry, edited by M.C. Beardsley, Ibid., pe 130.

12%Thendare M. Greene, "irt as an Expressive Vehicle",

in Introductory Readings in fiesthetics, Ibid., p. 83.

125yibha Senanan, The Genesis of tho Novel in Thailand,

(Bangkok : Thai Watana Panich, 1975), p. 13.
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can manage to make an access to the covered, or, how the right

and proper interpretation, the uncovering, can be acquired.

The contribution of literature to the other fioclds of
investipation is well=realized, E.lie Davenport viewed literature
as a performance of thought experiment, By the words "thought

heses fn the ming - logically

experiment™ he means 'tes ot

rather than physical ¥, \!zg(iz 2" t literature does a good
contribution to sociadk BOETHT scientists", he wrote,
rature evidence which

A

o e % 2
N :
I gl E\:\;x;\”' soelal science thaories,
/| %Y\ -
or which they take #6 *(:;T¢; =t e Vo T

8% scientists-assembly,

“routinely report tha

they take to confin

Wof formulating social
scicnce problems.

pointed out that fhe ap i sy ofy futasy in poetry achieved

by the Juxtaposition g .igé fr ; o shifting observational
situations helps unit m nifgla g 5 of human knowledgec. "The
enrichment whicl :______ﬁ___;;?__ EInates-in its power to

Y

rowind us of ha ‘ﬁ; ; -« stematic nn&lysia."12?

b |
John Hospers cnnt:J ad that works of 1iter ture can sugpgest

T A
h “’QW’TaﬂﬂiﬂJ YRIINYIAY

Edward A« Davenport, Literaturec as Thought Experimenth,
in Philosqp%z_pf Social Scicnce 135,
129

Iiel Boher, "Unity of Kuowledge™, Ibid., p. 79.

128Jahn Hospers, "Implicd Truth in Literature", in Art

and Philoaungx, edited by W.E. Kennick, Ibid., p.321.
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art gives an integral insight and reveals new aspects of relatione
ships of things of our perceptions in such a way thet science

will never do.129 Barbour in his chapter "Religion and the
history of science™™ said that to a poet "a flower is far more

than the botanist can study." '"The poet's vision of nature

portrayed much that the scientist had ignured."qﬁn That is @

the poet keeps a record <f \biEfghgervation of that which the

The view pstitute a unity of

knowledge is a is not juot an empty

display of rhet pher of scicentific

attitude, in hisgy fheotoric found that
rhetoric, the art n aspect of philosophi-

cal argument. He nmmunication, and

131

rhetoric all collapsé philosophical act".

Rhetoric functions as communication of a
discovory. Philosophy of
Science, 155&-191y', AT t;ﬁt probably the fault

is on the pﬂEltiVli¢ themselve in failing to understand the

Giectighin ﬂtulg@wﬂﬁﬁmq:ﬂg —
A BLIANALS EL BIANUNALL, -

Aesthﬂtiqg in the Modern World, Ibid., p. 78.

15%7an 6. Garbour, Issues in Science and Religion,

[New Jersey : Prentice-~Hall, 1966), p. 66.

13qﬂenr3 We Johnstoue, Jr., Validity and Rhotoric in

Philosophical Argument : An Outlook in Transition, (University
Park : The Dialogue Press, 1978), p.76.
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stand him- 1 32

Sir Hermann Bondi unnlﬂzaﬁ the positivist
attitude to be a result from "the lure of completeness™, the
ideal conditon for knowledge which science has never achioved,
He pointed out that "our most successful theorics in physics are

those that explicitly leave room for the '|.'|.r.LkJ1-::n-nr:ﬂ..""]33

Shelley once said : "Pocts are the unacknowledpged

legislators of the warld."134

goyever, at the present time,

contents or oven what Wi u sedentific knowledge
wrapped in poetiec \\H? realizing that the

universe is an ord 2it jof Capra wrote in

NS
W\

ohgesics has gone through

his article "The allels betwecn

nodern physics an

In the twentict

several conceptugl early reveal the

TR
limitotions of the Mog Fﬂﬁé y 1@ view and lead to an
organic, ecological v 3 arld; a view that shows
great similarigi : |

to nystical tFmitions—orthe Easte q

and especially

Capra doscovered thag node , : b-ﬁgxplained in the

W

language of Mindu nythglogy. Remaghably, parallel with the

————AREINININEINT
Tbid., pq iﬁtﬁ]’“ élﬁcaﬁc1§tﬁm W '.LT % g /‘fﬁf' 1850-1 91c:m

1335

ir Hermann Bonﬁl, "The lure of cumplateness", in The

Encyclopaedia of Ignorance, Ibid.y p. 8.
134

Percy B. Shelley, A\ Defence of Poetr ¥y Ib1d., pe 80.

3%eritior copra, "The New Vision of Roality", in Funda-

mental Studies and the Future of Science, cdited by Chandra

= N ity

Wickramasinghe, [Great Britain: ¢ Caradiff Press, 1984), p. 263.
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discovery in madern physics is a discovery of the relationship
between mysticism, mythology, literature and science. Putnanm in
his paper "Philosophers and human understanding" viowed that
people of different doctrines or belicfs are contributing to
cach other in the process of the attempt to understand themselves

and their placa.136

At any rate, meg ﬂlars do not realize the
kind of attribution Sweh @earkeﬂ. They have a
f ' ¢ "Literature is
' \\\\\\
the offspring of ¢ . : ‘ \ ‘function is not to
create imaginary Worafe - 2 rd \\\ﬁ\ 1 them but to create

and to present us#fiiud [ e s ik y

bperspective of thed

: D \ and n treasury of
significa.nces."13 7 ,* a\ ho ical language of
roetry opens up a neff 4 ﬁ B¢ WWvites us to explore our
OWn exXperience and thc;ug ﬁi‘; does not primarily altep

e

the language - buf i ifpize thought,n138

Lastly, Wilson ; P derstanding which

iF |

H NN Wﬁu%ﬂ eratacing,

in Seientific angtlnn, Ia‘.}d., PD. ...113

§ Wﬂﬂ'&ﬂaﬁ@dﬂ m:mﬂﬂ @:ﬂlﬁm

of Aestheﬂlcs and Art Criticism, Vol., 2k, No, E,Lﬂpring 196*5}.
Pe 381-
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3 BDmrid 5. Miall, "Metaphor as o Thou{:ht-Process" in

The -J'c:-g:l,:n_a_J_. of Aestheties and Art Criticism, Vol. XXXviiz,

No. 1,{Fall 1979) pp. 27.28.
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literature affords cannot be represented as a body of statements
oceupying a particular location in the nexus of historical and
scientific doctrine."139 Literature, in short, has its own
unique function. Mupro Edmunsun gave the most plausible remark
when he wrote :

Seience is a differentiable made of aequiring and )
transmitting knowledge NI fohirast to lore, it rests on
8 narrow basc. ScilBuge !i”K},J, come to grips with the
world through a 5% ;::}r=wc with denotntive

meaning nnd lopicade e nSTtHpedents, Lore does not
reject cither of "Faﬂ;gﬁ % Wegdis williang to include
connotation and @f-a6 j?tf- = Hk\a- describe lore as
the primitive™ il 1 Mry vatterns are

W

derived. And
their preoccupatffoy
systems of thoiigh

e and literature is
@enantics and analogic
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13gﬁatharine Wilson, "Literature and Kaowledge', Ibid,,

p. 496,
140,

Munro 8. Edmonsun, Lore : An Introduction to the

Science of Folklnre aug Literature, Ibid., n. 1.
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