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same matter—of—fact manner in a recognizably realistic setting but the magical things
must be accepted as a part of material reality, whether seen or unseen. They cannot
be simply the imaginings of one mind, whether under the influence of drugs, or for
the purpose of exploring the working of the mind, imagining our futures, or for
making a moral point (Bowers, 2004:31).

uanmfs'ﬂmnmsﬁﬁq‘a;jfjﬁnﬁnwumﬁ'ﬂnuuuﬁ'ﬂﬁuu'{ﬂuﬂﬂﬁmnﬁwﬁmﬂuﬁ"a A9 3
goafimamziu “anuesaluiFeiagide” ioRasuetiuiiuglsssuiudesd Feeeilihi
mmsn6'1q'lﬁ"hﬂ'nnmﬁa%?q1i’|u1ﬁmuamwaﬁunu1m‘i§at‘nwzsﬁni‘funﬁqu'ﬁfu‘u n3o
Lﬁﬂﬁuﬁuaﬂnmmu'lu'lwmﬁ"m:ﬂii'.mﬁgmmﬂm'inﬂ’luamﬂn wieite1§aounanssy
UNBIN ﬁ'nums-naaﬂ'.nu'a?q'luﬁa’i’ﬁq’i‘ﬁ'm":ﬁ'lummq{ﬁ-ﬁauimunmmmﬁaﬁq'lmmﬁ'm‘i‘uu
wiressd W ndeudousuglinumsnlsziuisuiinis ldanuiasssdiussmlszney
oNAIBE1ITYU smimilesiaiuauehnnumitesiuiluidesvesiumnmsdiuyana dou
wiinrinomaaildamniiesiuneaznounmyesia nluewaaidinenisfomih
sunssRaansamasimsstlinmoiiueie g uasiofigafeinunouifiounseiinm

.ré‘y ﬂnﬂ P 2 A e 9 d
E!'ﬁ‘l“im‘iﬂl ANUINUDITIL uﬂ']“f!'lln'lu“ﬂu“ﬂ@ﬁqaﬂ l“a’lu‘ﬂ'ﬁuilﬂﬂ\i1ﬂl“u11ﬂ71u



20

s L] 4 - = oo =oar & - L = L] -
wiresso hildanueia luideiagidedunaedaiiugisssumazilusssunalaghioweiie
o ar o ar v ﬂ’ 1 ar o o w e ar & ]
18 qudnuddnaniwenmoiiudnsazdigvesdationyinessod hinulugduvums

sz Wutou

o @ N = o 3 1 ar " 4 A
nqud 1ada (Luis Leal) HAnmnAiuiiuanannminngurimduqiionnn
° o ar ﬁ! o o o (1 “1 ' 1] & = = ﬂ n=|1 9
dmiuvadauds deilovanieresd Lilysduuuniisvesaudouniedlunads lumsasnau
o = L} ar -1 = = - A
saudad) minudiths “ieunanenuese” (attitude toward reality (Leal, 1995:122)) ¥sdilannuy
o ld ) ] ﬁ' Cad L= J \ ar
drgegh “dlemsadndaiidianie lanlusuaunmsiumn minuailumsfunuauduius
o [ ' o ar s . . .
SuandududouseniaunudiuanInuIAdon” (...not the creation of imaginary beings or worlds
but the discovery of the mysterious relationship between man and his circumstances. (Leal,
o e ar o [} 4 = 9 [ @ = 4 []
1095:122)) Fativunisassoern hilddeanumnodsmsadinTanuvsSumnmssunaasas i
dtyﬂﬂ ﬂ-cf - v o do & o o 9 v
wofiogmiAadiuzifus s mauAsgnmMsAUNUANTURUTSUANAUFUFOUITTHIN
2 4 ao : o & o v 4 a
1,!ﬁﬂmtazmmﬂﬁaum‘uﬁmqqfmuuzﬁmmmﬁnanuumlaﬁ'mg'luTanﬁmmﬁmﬁuwaﬁuﬁ”z
¥ ' ¥
Sumaiisainnoiiumihiivesfatiuddoaniauiaazvemuliidiganzqeqa (Extreme State)
a!‘l 4=; == a:fu ar ] o A a L) L
Weftszansaidhdnnuadususnezinudily idveslananigiisedueguazaonen

1 el &
ao'lldadiou (Leal, 1995:123)

HUIRRUBIA G FUNAT (Scott Simpkins) INEARUMTINAUBAMILYAITY
Fnaouiunsoudanugwldsudeiiouniaessdansovouanunnnavesasaldiu
06198 T ldnaniamsinauenumilesiilusudaiioninessd135 “dailouinessd
ﬁuﬁuaéqﬁﬁumﬂ’lu’iﬁﬁﬁaﬂnﬁ [...] el sdnyazainessonudsegmoluguanyel
vpsdamdiu [..] ieifussfszneumiiguesninuse ssmlsznoudauaasiiegiauoud
asunaoiludsiiveshiviuiioannaauduiur (...magical realists present familiar things in
unusual ways [...] to stress their innately magical properties. [...] to radically emphasize common
elements of reality, elements that are often present but have become virtually invisible because of
their familiarity. (Simpkins, 1995:150)) amlumndiiomninessiiauedsiidumiquilan
Ussnmafteniui Wrudaadnuaintrssddaudsegiuiag Taommzetisseiagi “woahi
e udnzdrssegetaiiugsssufians desnnanuduanilignuesduly LPTATE oy

. da a A : a &b
nnﬁmsuuﬂuanumﬂ%’mmmﬁt}%iammﬁumﬂ'nul.lﬂanﬂi:ﬁmmmamﬁ‘mﬁguu‘lﬁ'ﬂmﬂ



21

ﬂ ar P @ = o PR = ] = d o w do
gyl emIniiaueadatiouuiAL SOFUNNAERNAWNIUVANUHUTUNUSIY
222 nseumguijnlglumsive

ar Y q' " =3 ar e o o't ] " ' o
anymzﬁmiynumamqmmtﬂumuununﬁas'suuaqnmuﬂs:ms uang1a1in
- - d o ’o o ] o W & o o A
A 'lm'nmuwuﬁimwfiwﬂuﬁmnmumaumwamﬂymzmuuuuﬁﬂssﬁEﬂﬁwm%ummﬂn
9 9 = o 1 ar P ad o =Y - d o r.-rn
ﬁm’lﬁmmuﬂquqmnaniumﬁnmmun p1ia neunguRminaus luImnUnusRUVUNA
A ) ar & L] A
91NN HANHETHLAZIS DG 03UIAAININIFINT THINIANITTIUNTIUND N meldla
a a - v o = et a ° v WA
nspURaINIReTIsIAziANuTeARdBIRUAILUNINANGA w1 ldteauneinauendanioy

ar o o daes o o ar ]
wirassaiiiugluuumalssiusitngmusidamumodal

9 ag s - AR ( a - a a &£ o
msadanseunguiluinoinudaiuiilfuuifavewnd i Wisa saiuaue
4 ; - : = y
131y uNn21uTe “Scheherazade’s Children: Magical Realism and Postmodern Fiction” (Faris,
- " ¥ e o = ar o " ar
1995:163-190) 1ilug1u vh3anandnyus Ay Yo IdIUsNUNAYS soegalofuinlsizns
ar o o b L] =
Uszmsusnae mu‘lumm'lszﬁmﬂﬂngmﬂﬂaznammmmnnms‘sum'lummmaﬁmu‘lﬁ
A da J = a ar d' ar I a J a
AWITUVUMAND nazsudanifaruesimeluszAuvesdIum (HBININANUUNATITUNINAYUII
e’a ] 4 Y 3 =2 = . ar w a - (] = - 3 ]
uuuanﬁa'lmﬂunwﬁ%ma'amﬂ:iaumsuaammﬁimmm'lummsnawwmmaﬂ#ﬂumﬂu
o \ o o " ar & o o -
gna unumasnan ldnmoiludnyasdingUisns Ay 1vBITIUINUNAIITUAINUUIAAYDY
= o A : ° B o & Aw = oy ° 5 " ] a L]
Faris UUAD sEammaefuAsndsionldmhannsafimualdedianiveunisa? 1ai
4 A o @ ar o’ io VoA A
aunsoniaoulauiludu1den anuuaesssludatisaniressoimhihlfidunisndaiion
» 1 ¥
JaP3nsudouasll taedagro A ns eI oniwmendaig 1deddalnunoiisniuegs
- L] -; L] -; -y A 1
w30l 1w Kafka on the Shore 1815 ngmssaunsuuauysaoiimaioet il - delivuiyed
ar ] LI A o e o H
Suouvadauninen hithezuGeswesdadnual medoie m aowh M nIONITUUAY

s hennuiutazanues e udu

ﬁ'nutuzﬂszmiﬁﬁmuazﬂszmsﬁﬁﬁmndnﬁqnﬁ HAUREU landanouLag

Tanutiressaididosusdisnaunduazilsigsinanumlanuen Tasanyazilsznmsiaiy
L =} ar = L] o - J

Aedams ¥ waziBravesammIAdsuAIUYAeTioY NA1IAD aNuYiARs St ABuNAYY

J ar = L] ar ar ﬂ' - J L] ar
luTannSeanmadsuiiiludetiousiiuiuldda ANUUTAssINNAYUMLNAI landu



22

nilamlsznanaua 'lﬂﬁiwa::L‘ﬁ'ﬂa'lﬂ'ljmaﬂﬁammﬁ'luﬁ'wﬁuumufudﬂnu’hwimﬁ'ﬂimﬁaﬁa
nsounuad 1 lav)Sow fhuﬁ'nym:ﬂi'"m‘:ﬁ?}nﬁﬂﬁamsﬁianﬁsﬁumm:Tannﬁﬁessﬁ&u
l.nnmlgﬁuuuﬁmmuﬂ"nwfu m'luﬁﬂum"‘nﬂ'.n:uu'nmsimmsnlnnm'lu'ianﬁnuuu uazTan
unﬂﬂﬁsml,;hmai'luﬁ'mnumw‘luianmuuu nﬂum.,mﬁmﬂs.,msmuf"lmﬂumms
Nﬁnnmuszn'hqﬁm'ﬁ'a i'mﬁ'mﬁ'u'lﬂnanﬁmauu'mﬁnﬂ uesaudas liesuisnendad

ar & ¥ ﬂ o’: s 1 3 ar
Fotionuerinily “ansed ldetruaaviadanu

ar § ar LR 1 A L= ' 1
SnuazlszmsgamoinvadesTasassiulfisovesde maawhiandnlih

Y

U = o A o o o A
Aomdemdannuiuamdelfiieduminausmgnissiiimlanliznain tiesnnany
o o n’r y 1 i ] ar 1 ar
uimssougmaedeiuniezileldveniyldiuiied hiideady HAZABIMIINIAUTITU
A =4 o ar ar LI 1 -ﬂ' ¥ = ar A ar ar v
nilsprvaziiszdunnudvaasdohiminudeunegludniausssuniie anyuzAINaN
aor o H Ll 1 3 o o J ar
aeandeafunssanssulumnunumagn’ Mjsnszduld fenufannuduaasdoiuiiudifiy

4 da Tlase (Tzvetan Todorov) ﬁnnquﬁm'rﬁ'aunﬁor'ﬂuﬁfi-umwuu’:ﬁn"i'h'ﬁm;ﬂununﬁﬂszﬁuﬁ
wuuma@ndu gl 1970 Tnuﬁﬁﬁqﬂssz{;ﬁ'aaiuwzﬂuuun*nsrr%’numssmnﬁuﬁtﬁnﬁuadu
umsnanolus s adanassui 19 emnaudmeuduvesniaranasaui 20 founthi InTasenazrindue
mnAnveYI SinauinaovinuTunqed wind (Louis Vax) Tsi9es madad (Roger Callois) uoziluess
993% AAINNT Pierre-Georges Castex R asianeaiumadn Biuguminiuauedsingmsel
mﬁaﬁsinmﬁéq'lﬂmmsna§u1a'lﬁ'liaztﬁﬂ€uu1ﬁ1una1:Tﬂﬂ|.uiqmqua Fuiu iumadna s s
Findnsundendeudugiuuumsisziul Suiifinsnandudeanilesssund 1w wilneavesvigmie
ulumanen dudu

ﬁ’wmai’: 'mnmssu1uuumwlumﬁﬁnmuﬁnﬁﬁﬂmmﬁam}ﬂvaﬂvﬂﬁsaﬂ?aﬁmsﬁmﬁﬂiznw
vespmuinessomeludinum whamusisessdmaniudaugn losegiusumnnsmenufafudiu
ynAAD noufuty mmnniresstauuuuiumaaniazieulivhuiszuumepa hisnseefunling
daq Betraihumnadndell dnuus1fimaraveuesiinognuesivihufivenany “oforu” nFUWANAAN
nmmﬂuﬁnnmﬁaﬂﬂﬂa'ﬁmmmeﬁmmli1ngmsni’ﬁtﬁn%u1ﬁximﬁmﬁu

uiaTvnTﬂsmlﬁ'ntmaﬁ'li1ﬁ'ammsmuﬂumﬂﬁn‘lunﬁqée%a The Fantastic: A Structural Approach
to a Literary Genre m'lﬁ'ua;q!ﬁ"iﬂ1niummmﬂunmummmumnhmunﬁ1J's::m.ni Tuvaiziurumai
aomziussiilszneunuumilesssitsing ludameang uﬂun1tmnmuuu'zﬂmmﬂnhwﬂqamu‘lﬂn
msadnnuinulszduesmmidiies riniaﬁ1'11]1jmsﬁfun’nuﬁ'ﬁniamnaﬁu'lﬁ'mnwﬂuﬁam nanfe
u‘imﬁﬁmqminf't’{ﬁ'umﬁamsnmﬁ{u ﬁ’uﬁawaqﬁtﬁu‘%‘mesﬁm‘lziHﬁmaw?auﬁmimz'r"n'a’-i,ﬁflﬁﬁa'm

¥
o ] o o o - o- &
gamule g hanumisesshinihiname NS nANeFITUNATIN wiahufsennulszarumuz ¥



23

»
é’%au'lﬁ'ﬁmsaunqm‘jmﬁmszmsmnmmwmsmmnm:ﬂﬁunmuu’hﬁu
- A 4 9 @ ar  ar o 3 = o LT ] o o
nResue IR reasufuFumIazansminnidenudnuasdetivuinessomlsnglu
Kafka on the Shore 1@0013i1l53@ANTNINGITA uuafalszmsusnveaisanidion
ar i o 4: = ar ' = > w © o

uirtessoREaRuesamoludumias hisnesineéiu §iduldinnraumamadiiungujves
o 4 d A @ o o ar '
599 1901UTS NMUSUN Uean Delbacre-Garant) A NAIAIMMTResIFelsziandu lAud
Psychic Realism , Mythic Realism 1a2 Grotesque Realism 39 1vilse muu'm-ummiﬁﬂmqamu
Tlfimsadeanuanimssdlussduvesannia luszduvesiui uazuszduvealsingmsel

fuiugisssuaz hisunsoeduwla

a o H ' 4 a =
wadednynliziduigenjaiulfiunuimyesaiumiiesisludeiioy

.n’; 4 ] a @ = o n’.v o 3 o e W
A9 3 INAIRININDTINVAITUVINONTIAII)VDITIUY guilsawinoatudadnuyel

cunsassineldmuuuydiion Snumzvesnammnaiissdinseguinideszaunwudaion nasiihinald
genunsnnuduansdy TnTasen(1975:33) inauednuaizddgmnlsznmsvenssunssulunn
wrhumeAn13aail

L gnmesdeninnusetedanhlanivazaserfiseguas Idlszaufnlsingnissimile
sssumnaiiuTansssumaiaushufoafu lanmousndium NLilsdhuauuauuvsnmaniaessanie lan
wispmiuvesianzas uazidelinmnniness hifntu Snuuznaiaiseminlfitomeunusivesionzas
ﬁ'au%'flﬁ'ﬁ'timtﬁﬂmmﬁ'qmmﬁué”mﬁmmmi'hin1'u15nﬁ’nr’i‘u‘lﬁ:ha1muﬂnnﬂs:“mamu'luﬁmmﬂu
BesvesdunilosssurAnieamusnedue1AdomaHa

2, mmﬁ'mamﬁ‘m'Lﬁﬂéuﬁoiaﬁaﬁdwﬁmuuawamu‘lﬂqn'[mﬁ'uuuuawmﬁ"mzﬂsuﬁ’nﬁ
dszaufunamnniaessiiiu nanie ﬁamvammuﬂﬁmmnvmﬂs soruthideamlamlsznaraivould
RaumUHAIoTUIY uaznd aunuuunnsa'nmmaasnmﬁummzﬁﬁt‘funﬂuamzmmuﬁuauﬁmmnu
windeudlileglugamnisadindn ma’luuumamﬁamaﬁaumunssmmﬂmulunmmuns:mam'l
aumeRazasilszauiumgnselninessdlaonse mmaammﬁm.t{u{uwusqmnmfu

3. Qamaznamm11m1nu-nm'ismamuuﬁuamﬂfunumn‘"nissa'[au"lnuﬂﬂuumuau
wonus i T dydnuainieameuiniivimiveamamssidatiounSeuuafauedn Wudu

$10619993v8923 52NV UAMTANHIAINIAUA The Turn of the Screw YBABYS wud
(Henry James) wieutianssialuasnmsnmounives Inifinsudvondnuazuuma@nauunifaves

TnTase TS feilsng lunmounsiSes 15 A1 idou 11



24

_ = =4 o AYaw o - '3 q'
MREOTUE 1281 aanud M anuiuuazanuess SuilusimlszneundITninniinnziine
4; =1 " ar a a 1 - L
S A3 1 Kafka on the Shore Ty ¥insunauvesdsdnqmaniina ndouasly
[ ¥ 1 ar 4 a "= o ar 4 o
a619'l5te dauadenulsziduimuezesiinsizidnyuzmsainesnlssneuuny
o v ﬂ L Ay ¥ 9 A’ P ¥ A ¥
arunaumolugiun Taouteeemiiudnihdwmsadeiun msadruseud uazmsain
o A v Ay y A 4 y A Vo ¥ a
Srazas e ludiundlronmsadreruitasnmsaaseuaninldldnseunguives
o = e . 4 o A - =
59280U JadU (Rawdon Wilson) Farinaus 1 uunn11u¥0 “Metamorphosis of Fictional Space:

Magical Realism” (Wilson, 1995:209-233) 1I'llﬂ14ﬂit)1]1uﬂ'lﬁalﬂi'l$ﬁ

d
2.3 9apl3ZnNBUVRINMNTARIIAMEIUAIIN

as P o =
231 Anuuvaessonysineingiesue

ar ar o a [ -~ o . 9
Snyuzvosdeiouminessdilsznisusniie neludiunezasalsing
< o o ' a a da >
asfilsznouvesninessese hignnsaesine1dd sz uumaua uaziludsnifaiui
ar ar 1 o ar d 1 = =
moluszduvessoum hildifhufisangmssingmilouminessduaunaimdaeiueladn
w & " ar o { o - J
assnziuudeiioy wuamuimsstiihufivan mrasuiidrazasiumnnstunieiunanie
i ar d o ' = ' ' - o o @ o ar o
Ausulsziaudeng1 e (1995:168) na1n 139 iesnnanuuiessoludetionnrines 5ol
4 a o o 1 o = o a
Pioimmiuazuaasliiiudninhimuyseivesnssnzuvumaraiion vldnamnninessd
9 = g 1 & a o & A i 4 o o ar et ﬂ
Jounavumunarsanmadeudsinnuiiudetiouganiedednivosin anuuvsssonu
3 @ @ A & A P B i o J
rasstwsudeiiosuazdudsiszuumaualdain igunsadu ) 1886 alsngiu ms
o ' o dﬁ ¥ d 1 a 2 ' 41 u1 a &
#rseeguesnmunisessddeliiuihiinedansed hildfiatumunssossvesssuumgsn

.: 1 = a0 =
uagszuuil hignnsoefnolsngmsaiaien 1alunnnsdl

' o a o o’a 4 a J ﬂ
14 Kafka on the Shore fomvzldmufiuanuninessnmnonamnayualiy
; = o A - 1 o o
Usngmsaimoueniiiuiugisssuiudesld unriidatuiludnuuznoluvesdiazas iy
v
o os ar A s ar o ar o
yndadnzasszuaARIgUItsFoile lAduRaRuAIis 38 uaznswhmgnaid

¥ v ]
TleFunulsingmssiiu nhdidoufdnaimualinmaninessoiudilsamndieiue



25

° Wy o " ar o " n’: = A’ = A =
wazdh IRds iy hniressdmaniufiaduese’ iiefalsngmssiduanasiiudan
¥ ' ar é '
Tuwamnmluzlenanngalanes dowes ldnuhdmazassaihulszamuluvammluzds
A or 4 l“ - J o - o
Fdnuanaunazquumadoludsiinaiu Ao lumsumanmesineiudsingmsel

ar g = -&‘ o o 3 ar M
UHAITTUIAUNAVUATNUN ﬂQﬂSlHﬂ1ﬂ'ﬂ1ﬂﬂ’)BUN

The police investigated the matter but could come up with no good
explanation for how it happened. No fish market or fishing boat reported any large
number of sardines and mackerel missing. No planes or helicopters were flying
overhead at the time. Neither were there any reports of tornados. They dismissed the
possibilities it was some elaborate practical joke — who could possibly do something
so utterly bizarre? At the request of the police, the Nakano Ward Health Office
collected some of the fish and examined them, but found nothing unusual. They
were just ordinary sardines and mackerel. Fish — and good to eat, by the looks of
them. Still, the police, afraid these mystery fish might contain some dangerous
substance, sent out a loudspeaker truck around the neighbourhood waming people
not to eat any (Murakami, 2005:177-178).
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Reporters crowded around the shopping district and sent out their reports on
this curious event across the nation. The reporters scooped up fish with their shovels
to illustrate what had happened. They also interviewed a housewife who had been
struck on the head by one of the falling mackerel, the dorsal fin cutting her cheek.
“I’m glad it wasn’t a tuna,” she said, pressing a handkerchief to her cheek. That
made sense, but still viewers chuckled. One of the more adventuresome reporters
grilled some of the fish on the spot. “Delicious,” he told viewers proudly. “Very
fresh, with just the right amount of fat. Too bad I don’t have any grated radish and
hot rice to round out the meal” (Murakami, 2005:178).
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The path back is misleading, the dense vegetation forming a dark wall in
front of me. My own breathing sounds loud in my ears, like the wind blowing at the
edge of the world. A huge black butterfly about the size of my palm appears from
the shade of the trees and flutters into my line of sight, its shape reminding me of



34

that bloodstain on my T-shirt. It flies slowly across an open space, then disappears
among the trees again, and once it vanishes everything suddenly seems even more
oppressive, the air chillier. I’'m seized by panic — not knowing how to get out of here.
The crow squawks out shrilly again — the same bird as before, sending the same
message. | stand still and look up, but can’t see it. A breeze, a real one, blows from
time to time, ominously rustling the dark leaves at my feet. I sense shadow racing
past behind me, but when I spin around they’ve hidden themselves (Murakami,
2005:340).
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The landscape [...] is not a landscape that just sits back and damns the
characters with droughts. It is quicksilver, changeable, human, - and we are no
longer part of the realistic novel, and no longer part of the European traditions
(Ondaatje cited in Delbaere-Garant, 1995: 252).
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Now I know exactly how dangerous the forest can be. And I hope I never
forget it. Just like Crow said, the world filled with things I don’t know about. All the
plant and trees there, for instance. I’d never imagined that trees could be so weird
and unearthly. I mean, the only plant I've ever really seen or touched till now are
the city kind — neatly trimmed and cared—for bushes and trees. But the one here — the
ones living here — are totally different. They have a physical power, their breath
grazing any humans who might chance by, their gaze zeroing in on the intruder like
they’ve spotted their prey. Like they have some dark, prehistoric, magical powers.
Like deep-sea creatures rule the ocean depths, in the forest trees reign supreme. If it
wanted to, the forest could reject me — or swallow me up whole. A healthy amount

of fear and respect might be a good idea (Murakami, 2005:124).
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I would suggest, further, that “grotesque realism” be used not just for
popular oral discourse but also for any sort of hyperbolic distortion that creates a
sense of strangeness through the confusion or interpenetration of different realms
like animate/ inanimate or human/ animal ~ (Delbaere-Garant , 1995: 256).
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“Mr Nakata, this world is a terribly violent place. And nobody can escape
the violence. Please keep that in mind. You can’t be too cautious. The same holds
true for cats and human beings.”

“I’11 remember that.” Naka replied.

But he had no idea where and how the world could be violent. The world
was full of things.Nakata couldn’t comprehend, and most things connected with
violence fell into that category (Murakami, 2005:77).
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These fictions question received ideas about time, space, and identity. With “four years eleven months and
two days” of rain and insomnia plague that erase the past and hence the meaning of words, a room in which it is
“always March and always Monday” [...] our sense of time is shaken throughout One Hundred Years of Solitude.

Our sense of space is similarly undermined when tropical plants grow over the Paris automobile club’s pool at the

end of Distant Relations (Faris, 1995:173).
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“No other here — poisonous snakes or mushrooms, venomous spiders or
insects — is going to do you any harm,” the tall soldier says, as always without
turning around.

“Other?” 1 ask. I can’t get a mental picture of what he means. I must be
tired.

“An other, no other thing,” he says. “No thing’s going to harm you here.
We’re in the deepest part of the forest, after all. And no one — not even yourself — is

going to hurt you” (Murakami, 2005:385).
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“The most important thing about life here is that people let themselves
absorbed into things. As long as you do that, there won’t be any problems,”

“What do you mean by absorbed?”

“It’s like when you’re in the forest, you become a seamless part of it. When
you’re in the rain, you’re a part of the rain. When you’re in the moming, you’re a
seamless part of the moming. When you’re with me, you become a part of me.”

“When you’re with me, then, you’re a seamless part of me?”
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“That’s true.”

“What does it feel like? To be yourself and part of me at the same time?”

[...] “It’s quite natural, calm, quiet, something you don’t have to think
about. It’s seamless” (Murakami, 2005:407).
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Among such turn-of-the century writers as Soseki, for example, we can find a substantial sense of unease
with the self. This feeling of unease undoubtedly reflected the Meiji generation’s awareness of itsclf as profoundly
different from the previous generations of premodern Japan. It is also probably linked with the fact that the whole
notion of the individual was regarded as a potentially dangerous, even frightening, import from the west
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Stories revolving around the internal alien tend to be profoundly psychological. Often using the motif of
the double, they delve into the protagonist’s inner states which are usually characterized by a sense of vulnerability

and paralysis against another unknown power, be it guilt, heredity, sin, or simply one’s alter ego (Napier, 1996:94).
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The dilemma now lies not in the mere possibilities that in actuality no one is
“out there”, that one is only in a world of mirrors... the possibilities that — alone or

in company — one very self is something other (Nash cited in Napier, 1996:103).
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You don’t need me. What you really need is a mirror. Because any stranger is for you simply a
mirror in which to reflect yourself. I don’t ever again want to return to such a desert of mirrors (Napier,

1996:103).
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“My body is physically female, but my mind’s completely male,” Oshima
goes on “Emotionally I live as a man. [...] I’m not a lesbian, even though I dress this
way. My sexual preference is for men. In other words, I'm a female but I’'m gay. I do
anal sex, and have never used vagina for sex. My clitoris is sensitive but my breasts
aren’t. I don’t have a period. So, what I am discriminating against? Could somebody
tell me? (Murakami, 2005:189).
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“I’ve experienced all kind of discrimination [...] only people who have been
discriminated against can really know how much it hurts. Each person feels the pain
in his own way, each has his own scars” (Murakami, 2005:167).
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“The world is a metaphor, Kafka Tamura,” [...] “But for you and me this
library alone is no metaphor. It’s always just this library. I want to make sure we
understand that” (Murakami, 2005:433).
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You sit at the edge of the world,
I’m in a crater that’s no more.
Words without letter

Standing in the shadow of the door

The moon shines down on the sleeping lizard.
Little fish rain down from the sky

Outside the window there are soldiers
Steeling themselves to die

Kafka sits in a chair by the shore,

Thinking of the pendulum that moves the world, it seems.
When your heart is closed

The shadow of the unmoving sphinx,

Becomes the knife that pierces your dream.

The drowning girl’s fingers
Search for the entrance stone, and more.
Lifting the hem of her azure dress,

She gazes —
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“Symbolism and meaning are two separate things. I think she found the
right words by bypassing procedures like meaning and Jogic. She captured words in
a dream, like delicately catching hold of a butterfly’s wings as it flutters around.
Artists are those who can evade the verbose” (Murakami, 2005:225).
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At Kafka on the shore. (Murakami, 2005:210)
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We experience the closeness or near-merging of two realms, two worlds.
[...] the magic realist fiction exists at the intersection of two worlds, at an imaginary

point inside a double sided mirror that reflect in both directions (Faris, 1995:172).
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iaue 13luumau¥e “Metamorphosis of Fictional Space”

He (the second brother) began by imagining spaces in which common and
uncommon things existed side by side: men died, grew old, had children, were born,
remembered or forgotten: yet flowers rain from the skies, human person
metamorphosed into animals or angels, ghosts and chimeras abounded, and human
psychology lent the structures of its obsessions to the world so that it become, in its

reinvention, a labyrinth of emblems (Wilson, 1995 212).
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Descriptions detail a strong presence of the phenomenal world — this is the
realism in magical realism, distinguish it from much fantasy and allegory...(Faris,
1995:169)
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But they didn’t laugh for long. Suddenly, unfamiliar greasy objects began to
rain down from the sky, striking the ground at their feet with a weird slap. The
young men stopped kicking their prey and looked up at the sky. There weren’t any
clouds, but things were definitely falling one after another from a spot in the sky. At
first dribs and drabs, then gradually more and more fell, until before they knew it
they were caught in a downpour. [:si)

Leeches! Someone yelled.
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As if given a signal, the men all shouted and raced across the parking lot to
the restrooms. One of them, a young blond man, was knocked to the ground by a car
he’d run in front of. He jumped up, slammed his fits on the hood of the car, and
loudly cursed the driver. That was all, though, and he soon limped away towards the
restrooms (Murakami, 2005:178).
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Without warning whatsoever some two thousands sardines and mackerel
plunged to earth from the clouds. Most of the fish were crush to a pulp as they
slammed into the ground, but a few survived and flopped around on the road in front
of the shopping district. The fish were fresh, still with a smell of the sea about them.
The fish struck people, cars, and roofs, but not, apparently, from a great height, so no

serious injuries resulted. It was more shocking than anything else. A huge number of
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fish falling like hail from the sky — it was positively apocalyptic (Murakami,
2005:177).
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The clock shows three p.m., the two hands cold and distant. They’re
pretending to  be noncommittal, but I know they’re not on my side. It’s nearly time
for me to say good-bye. I pick up my backpack and slip it over my shoulders. I've
carried it over number of times, but now it feels so much heavier (Murakami,

2005:11).
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You don’t respond. Your mind’s switched off. You draw her close to you
and start to move your hips. Carefully, cautiously, in the end violently. You try to

remember the shapes of the trees to help you get back, but they all look the same and
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1’m the one who was abandoned, after all, she’s the one who did the the abandoning. But after a
while I take leave of myself. my soul sloughs off the stiff clothes of the self and turn into a black crow that
sits there on a branch high up in the pine tree in the garden, gazing down at the four-year-old boy on the

porch.
1 turn into a theorizing black crow (Murakami, 2005:343-371).
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are soon swallowed up in the anonymous sea. Sakura closes her eyes and gives
herself up to the motion. She doesn’t say a word or resist. Her face is expressionless,
turned away from you. But you feel the pleasure rising up in her like an extension of
yourself. Now you understand it. The entwined trees stand like a dark wall blocking
your view. The bird no longer sends its message. And you come (Murakami,
2005:386-387).
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But was it? You killed the person who’s your father, violated your mother,
and now your sister. You thought that you would put an end to the curse your father
laid on you, so you did everything that was prophesied about you. But nothing’s
really over. You didn’t overcome anything. That curse is branded on your soul even
deeper than before. You should realize that by now. That curse is part of your DNA.
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You breathe out the curse, the wind carries it to the four corners of the Earth, but the
dark confusion inside you remains. Your fear, anger, unease — nothing disappeared.
They are all still inside you, still torturing you (Murakami, 2005:359).
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Perhaps she stops by the library and goes into your room. She knocks but
there’s no answer. The door’s unlocked. She discovers you’re no longer there. The
bed’s made and your things are gone. She wonders where you disappeared to.
Perhaps she waits a while for you to come back, sitting at the desk, head in hands,
gazing at Kafka on the Shore. Thinking of the past that’s enveloped in the painting.
But no matter how long she waits, you don’t return. She finally gives up and leaves.
She walks over to the Golf in the parking lot and starts the engine. The last thing you

want is to let her leave like this. You want to hold her, and know what each and



79

every movement of her body means. You’re all alone in the place cut off from

everyone (Murakami, 2005:328).
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In magical realist narrative, ancient systems of belief and local lore often
underline the text [...] Magical realism had tended to concentrate on rural settings

and to rely on rural inspiration (Faris, 1995:182).
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In the afternoon dark clouds suddenly colored the sky a mysterious shade
and it starts raining hard, pounding the road and the windows of the cabin. I strip
naked and run outside, washing myself with soap and scrubbing myself all over. It
feels wonderful. In my joy I shut my eyes and shout out meaningless words as the
large raindrops strike me at the cheeks, the eyelids, chest, side, pennies, legs and butt
_ the stinging pain like a religious initiation or something. Along with the pain
there’s a feeling of closeness, like for once in my life the world’s treating me fairly. I
feel elated, as if all of the sudden I’ve been set free. I face the sky, hands held wide
apart, open my mouth wide, and gulp down the falling rain (Murakami, 2005:126).
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“I’m kind of an overseer, supervising something to make sure it fulfills its
original role. Checking the correlation between different worlds, making sure things
are in the right order. So results follow causes and meaning don’t get all mixed up.
So the past comes before the present, the future after it. Things can get a little out of
order, that’s okay. Nothing’s perfect. If the account book’s basically in balance,
though, that’s fine by me” (Murakami, 2005:264).
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