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# # 5686619735 : MAJOR WESTERN MUSIC

KEYWORDS:
ANANTAYA RODTIAN: A PIANO RECITAL BY ANANTAYA RODTIAN. ADVISOR:
ASSOC. PROF. TONGSUANG ISRANGKUN NA AYUDHYA, 61 pp.

The objectives of the piano recital are to develop the performer’s
performance skill, to learn how to organize a piano recital and to obtain the relevant
information relate to the composers and the selected piano compositions. In this
piano recital, there are three piano compositions composed by three composers
from three different periods. The three piano compositions are varying in styles,

moods, compositional techniques and performing techniques.
The four piano compositions are
1. Toccata in C minor, BWV 911 by Johann Sebastian Bach (1685-1750)

2. Sonata in A Flat Major, Op.110 No.31 by Ludwig van Beethoven (1770
1827)

3. Hungarian Rhapsody No. 2, S.244 by Franz Liszt (1811-1886)

4. Andante spianato et Grande polonaise brillante in E-flat major, Op. 22 by
Frederic Chopin (1810-1849)

The piano recital took place at the Tongsuang Recital Hall on Tuesday 21"
April, 2015 at 11.00 a.m. The approximate time of the piano recital is one hour and

sixteen minutes including an intermission.

Department:  Music Student's Signature ...
Field of Study: Western Music Advisor's Signature ...
Academic Year: 2014
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Allegro moderato Msasizumnastidlalusunuureinisuseiusuasitese
ANSWUIEDY L3UINNTENGaUYINUBI LT avNTReanI TR U WS 1T ANURaINUAe
Tuviussrdeniswus InsenzluvieuiinnuwnnmnaaInoufass AsLaaninLUURNAn
a ) vy g va < £ P ' v v < P o
Mg lvillvlianuuidusanntunsizdesaulinmsanusininlaslidnisveain
ilviinauianataladne Juansdesddauidodrsuinlunisuans asinauns

men1susasludnsdensdunnielviauesiiviallunisaivauiiegeiiussdnsam

2.1.5 nswWSsurisunufatudneds
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a =3 3

Aadunuanslyorsdedmiuuninaciine indu nan (Glenn Gould, 1932-1982)

Y
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oA = ' P A a Y a Yo Y]
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2.2 Sonata in A Flat Major, Op.110 UszWuslagandn wWau wlsiu
2.2.1 Uszinlagdaauvasgadn vy wisiu

aain Wu sy lW5un1sendesdiiludnniienvedlan S¥aTinsznineg
aanadnuazgalsuiudn iielloTuil 17 Suneu a.e.1770 a1 naueutl (Bonn) Ussine
Lwossfu (Germany) §1ugn1aasaUATIsInay Tandeledull vy wisiviu (Johann van
Beethoven, 1740-1792) 1Jutindeadsanuusiusssnnsaunsluilos u1sa1deuise

dnAtaun (Maria Magdalena, 1746-1787)

TuSsnnulswulidianendivin Sanduilnasunazihendylilndoununiodis
niniienaglalive de dasnaniaudulignia szunnga lua1sn (Wolfsang Amadeus

Mozart, 1756-1791) tulsinulAsuAnyInuUnS 081995999 UASALREY NONABN LULD N

al

(Christian Gottlob Neéfé, 1748-1798) sonnl@fineu1fnuin1eduaunsnngaiouu
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1 aa v v & 1 I 1 dy
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1. 929U (A.A.1800-1802) wasunisuseiusiutsildluglasudvsnaan wsud
lowwn lawdu (Franz Joseph Haydn, 1732-1809) wagliavia azunga Tuaisn (Wolfgang
Amadeus Mozart, 1756-1791) dandnuaidadldzuiuudssiusluganatadn udiulsimuy
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fiddalugasil endegnau Symphony No.1 in C major, Op.21 Piano Concerto No.1 in
C

major, Op.15 e Piano Concerto No.2 in B-flat major, Op.19

2. 92anan4 (A.61.1803-1816) visei3uningaaalsda (Heroic Period) Tugasiliulsiviu
Suflanudusiewiniu Sanusiule uanseenersusidaay finnslduunanludsands
watla  n1sUseiusiwasguuulndaslunadiunisyseiusings wu nslddideanseans
(Dissonance) nsllAs U szamidudy nsimuumnauagsjatunswansaudan
naunsUsERusafiddaylugaet Wy Piano Concerto No3in C minor, Op.37
wag Symphony No.3 in E-flat major, Op.55 (Eroica)

1

3. 929UaN8 (A.A.1817-1827) HAINUYNUIAINULANAINDEIITALAUIINTIIAU

| aa = P~ & = a = a
WarYIINaIwestin esainulsiuianuayududiveg suveulusssuvid unnasded
= 49{ Y v U = a v s £ ¥ a
Anudngannuaglaviundulufnwmguinisuseiiusinaslugauilsn wiunsldnaianis
doaUszaIulUIMIUelUNaIIUNITUTETRUSIINGY HasUNITUsENUSIWAIIE Agyluanedl
$98191%U Piano Sonata in A-flat major, Op.110, Piano Concerto No.4 in G major,

Op.58, Symphony No.9 in D major, Op.125 uag String Quartet 6 U‘Vl?j@ﬁw

]
= o

2.2.2 unwaa Uy lungnAgyvadulsinu

A A

uonaINdaasenImNIAIunIsUsTTUSIasanulsiudadutndeTuilded
uniwasleluununvesulsmulseiusitesonuanitod 1w Welupsuuwysle Welulywien
J =2 v 6 | Ao w t:l' 4 ! =
wnaznaieraulssiusinaslelugaenidAguinigaueulaiiy AfaInaafiaum
wanUelulguini (Piano Sonata) e 32 un dmsuleluifen NauAuINluBmgu]
nsUsyRusnasinansdaimunislunsuseiusinas aurminssunssudoluwazinaie
N15UTILaY masatdedintulsiiulanaassuulAnuazinatanisusenusinaslug o

1A

astudelulauning 32 un usnNWelulguInIeal G9iunnasd I nsutleluniaaeandn

q

INUIUNIA Y Variations wag Concerto

2.2.3 MSAAMULAZNNTIATISHUNLINGS Sonata in A Flat Major, Op.110

Moderato cantabile molto espressivio agllunauadesounaniuiaes sns13amae
3/4  sUsuUnsUsERUswuUdsAnanwallawin Tuieuwsniluvieuniivituesgauninu

WAlAgTILAAIDBNTNANLAYNLALYILUNAAMY
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AOUULAUD (Exposition) Poafl 1-39

%3311 (Introduction) #osil 1-4

viupsini vi9afl 5-11 aglunauaidedeunlaniaes
31803 (Transition) vipafl 12-19

RERIZEEN Vo 2039 eglunquadesdundnimians
nawuiaiul (Development) vioa 40-55  eglunquadeaenluiues

noufaury (Recapitulation)  #esii 56-96

43911 (Introduction) o7l 56-62

viupsini Vo 63-69  eglunquadesiundnmians
231803 (Transition) vi9ail 70-78

RIERIZEEN vioan 79-96  eglunguadeseundnmions
YIN1Na3 (Coda) 79471 105-116
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fegnefl 11 Sonata in A flat major, Op.110, Moderato cantabile molto espressivio

by L.V. Beethoven Waadl 57
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(ghasi’mﬁ 12 Sonata in A flat major, Op.110, Moderato cantabile molto espressivio

by L.V. Beethoven Woefl 13-16
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fagnefl 13 Sonata in A flat major, Op.110, Moderato cantabile molto espressivio

by L.V. Beethoven Waafl 45-47
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ﬁ’;a&i’mﬁ 14 Sonata in A flat major, Op.110, Moderato cantabile molto espressivio

by L.V. Beethoven Wosfl 63-65
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ﬁaaﬂ’mﬁ 15 Sonata in A flat major, Op.110, Moderato cantabile molto espressivio

by L.V. Beethoven #aafl 69-72
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ﬁ’;a&i’mﬁ 16 Sonata in A flat major, Op.110, Moderato cantabile molto espressivio

by L.V. Beethoven #aafl 111-116
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#agnefl 17 Sonata in A flat major, Op.110, Allegro molto by L.V. Beethoven tasii 1-8
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ﬁ’;a&i’mﬁ 18 Sonata in A flat major, Op.110, Allegro molto by L.V. Beethoven
Woht 10-19
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081371 19 Sonata in A flat major, Op.110, Allegro molto by L.V. Beethoven
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#agnefl 20 Sonata in A flat major, Op.110, Allegro molto by L.V. Beethoven
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Vol 96-144 e 1 ﬂé’ummﬁauﬁumaaLﬁuﬂ'ﬁgfmmLﬁam%su@ﬁi'gwmwaa
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Tuvteusiel (Fhoghadl 21)

éhasj’mﬁ 21 Sonata in A flat major, Op.110, Allegro molto by L.V. Beethoven
Woadl 151-160
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ANNAUNUAYYIUURARY

paulaus (Exposition) Woedl 1-130

43911 (Introduction) a9l 1-9

viuesinil vioal 1021 eglunguadeaouidnsiaes
72977 (Fugue) Waafl 21-109

pOUNAIU (Development) Woefl 110-168

vihuesiiaes vioai 110-130  oglunauadesiluues
139t (Fugue) Waafl 131-161

YM1Na4 (Coda) 047l 162-207

poulILEUe (Exposition) L3uAUAI892911%09 1-9 lagn slaanvuyn1siauuuy
Apsalatitun adurasadulativiun fovndurinusIdnuazn159LUULTA1 (Recitative)

WRAs19UsIENNElANUIAY (AR89 22)
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Freeefl 22 Sonata in A flat major, Op.110, Adagio ma non troppo by L.V. Beethoven
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fagnefl 23 Sonata in A flat major, Op.110, Adagio ma non troppo by L.V. Beethoven

Woefl 10-13
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Freeedl 24 Sonata in A flat major, Op.110, Adagio ma non troppo by L.V. Beethoven

Foafl 21-30
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Fagnsfi 25 Sonata in A flat major, Op.110, Adagio ma non troppo by L.V. Beethoven
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Freeefl 26 Sonata in A flat major, Op.110, Adagio ma non troppo by L.V. Beethoven
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Fregefl 30 Sonata in A flat major, Op.110, Adagio ma non troppo by L.V. Beethoven
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Freeedl 35 Sonata in A flat major, Op.110, Adagio ma non troppo by L.V. Beethoven
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Freedl 38 Hungarian Rhapsody No. 2, S.244, Lessan by F. Liszt Wasdl 27-30
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2.3.4 ASn15EnGaNUNLINAY

nstaumadtugalsuuuRnidauazBenluseswand saiarunsavilavainvany

wazdianudaveulusewasdamg awnsauenIsnmsindeoulasisil
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wiinuUy @a1u1savaueriiuesgesian (Motif) taagslaniau adrennuiuiiuiiile
naenLan Tudreiivhuesdidnvauzdounnu Aaduaiuisaussiasliognslnse faula
wazmIvAusladueged Aaluaunsadiausliegadmau luuisgndinisisaazdn
Famziloasisemuunadlaliiuummas vieu Friska Aaduussiadludnsnds fanuduuds
Tuguuuudsnzuaziinislédnuvasides (Articulation) ivannvaneiiterfisddulifuummnag
TuustazUselonvgiinisdes q dlunaziuianiioadnsussloel warsauuidinsauayn
3l Aaduthiaue wwwihuesddedisiusyriulaRaluidenldmnududefiunnsneiu

agvnnusaIsavinlaegsaung

lun1sindeuguansladuunaniazimaianisussiaanusuldmuanumunzay
wazfianuuanseiuluuned wu vieu Lassan lumewiduanudeniaudsediasiniies
Wetnausriusdliiinnualsuuardnaunnu veu Friska guansussiadludnsngy
Urunansiiemuaudnuaeidoslifianudaau Wemnunmaaduliniwasavianasvinly
‘:JI = 1 o dg( 1 Y L v 1 = U a a ¥ = ¥
UneAsainasef ey widiasldensndsvizan (Rubato) WudenfiuAaty guanudenld
ANULIL AL ILANAS NN WedLauRUNa sk uUATlURT e AueulALINNgn

Tuppuaumasdonauludsneasfuiie T NaRUILUULTLLT

2.4 Andante spianato et Grande polonaise brillante Usenuslne Frederic Chopin
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2.4.2 uniwaalylunaAgyvasluns
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2.4.3 MSAAMULAZNITIATICAUNIINGS Andante spianato et Grande

polonaise brillante

Tgudslausgiusinas Andante spianato et Grande polonaise brillante in E-flat
major, Op.22 luseninal a.e. 1830-1834 lesUsviustuvianun 2 4n Aodmsu
1ea5lAEnIT tavdusunsadelu Usenauig vieu Andante spianato wag Polonaise

lnglywdalagfimmnasiliiuinniunas (Madame d'Este)
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= ¢ ) ° PN & o 9 A gy a a o
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wazal89u (AIeene9l 51)

98131l 51 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Andante spinato by F. Chopin ol 4-7
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(Feensit 52)

Freeefl 52 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Andante spinato by F. Chopin ol 53-56
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#egnefl 53 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Andante spinato by F. Chopin Waail 79-84
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Freeefl 54 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin ol 1-6

Allegro molto J-126
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Fe819fi 55 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin ol 19-21
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#Freg19fl 56 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin ol 25-27
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Fe813fi 57 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin asii 32-34
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#egnefi 58 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin Waadl 72-74
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Freeefl 59 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin Waefl 79-81
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Fa813fi 60 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin ol 85-88
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Freeefl 61 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin Wosfl 107-110
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Fagnsfi 62 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin Woefl 133-135
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Freeefl 63 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin Wosfl 151-154
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Freeefl 65 Andante spianato et Grande polonaise brillante in E-flat major, Op.22,

Polonaise by F. Chopin ol 234-236
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3.1.1 Toccata in C minor, BWV 911 Usenuslae Johann Sebastian Bach
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- Moderato

- Adagio

- Allegro moderato (Fugue)
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3.1.2 Sonata in A Flat Major, Op.110 No.31 Usgiuslag Ludwig van Beethoven
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- Moderato cantabile,molto espressivo

- Allegro molto

- Adagio ma non troppo
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3.1.4 Andante spianato et Grande polonaise brillante UszWuslae Frederic
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Toccata in C minor, BWV 911 Johann Sebastian Bach
Maderato
- Adagio
MASTER PIANO RECITAL | e
Sonata in A Flat Major, Op.110 No.31 Ludwig van Beethoven

Moderato cantabile, molto espressivo
Allegro molto

Adagio ma non troppo

Shtermission
BY

ANANTAYA RODTLAN

Hungarian Rhapsody No.2, §.244 Franz Liszt

Andante spianato et Grande polonaise brillante  Frederic Chopin
Andante spianato (Tranquillo)

Polonaise (Allegro molto)

TUESDAY APRIL 21,2015 AT 11.00 A.M.
TONGSUANG RECITAL HALL 54/1 SUKHUMVIT SOI 3 i
BANGKOK, THAILAND This Master’s recital is give

performance. Ms Anantaya

sano

student of Assoc Prof Tongsuang Isarankun na Ayuttya

A reception will be held after the recital
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Toccata in C minor, BWV 911

Johann Sebastian Bach

The Toccata in C minor, BWV 911,
features a declamatory flourished more than

three octaves in the opening gesture. It

followed by an Adagio section. The fuguc of the C
minor Toccata is one of the longest fugues
written by JS. Bach The second subject of the

fugue is introduced midway through the fugue

In this Toccata, Bach writes no than
seventeen subject entrances, which takes both the
performer and the listener on an epic journcy

exploring a vast array of tonalities, textures and

emotional states. Highlights of the journ

include a luminous section in E flat major. invoking the angelic qualitics of an
organ flute stop, a dramatic return to C minor with the subject strewn over the
entire length of the keyboard. as well as several free-wheeling episodes that

propel the piece into new key areas. The fugue eventually dissolves back into

the improvisatory nature of the beginning bringing the piece to an end with
dramatic chords along with a glittering run that sweeps down the keyboard and

finally lands emphatically on the low C.

Sonata in A Flat Major, Op.110 No.31 LV. Beethoven

The Piano Sonata No31 in A-flat major.
Op.110, by Ludwig van Beethoven was composed
in 1821. 1t is the central piano sonata in the group

of last three sonatas (Op.109 - 111) which

Beethoven  wrote between 1820 and 18!

Beethoven's last three piano sonatas’ characters are
a world apart, a unique distillation and synthesis
of formal, and expressive devices

This sonata is in three movements. The

first movement is in sonata form.marked Moderato

cantabile. molto espressivo. The second movement

is a fast scherzo. The third movement or finale
comprises a slow recitative and arioso dolente. a fugue, a return of the arioso
lament, and a second fugue that builds 1o an affirmative conclusion

The first movement of Op.110 opens softly and simply, though stopping
on a mini-cadenza in the fourth bar is an early warning of the liberties to come
Changes of texture and figuration are as important as harmony in marking the
structural pillars of this rhapsodic movement

The second movement is a scherzo in the style of the late Bagatelles.
Many thoerists state that this movement presents musical references to two

popular songs, "Unsa Kiitz hiid Katzin ghab® (Our cat has had kittens) and *Ich

bin liiderlich, du bist liderlich® (1 am draggletailed, you are dr tiled).

The extraordinary third movement dominates discussion of this sonata.
Beethoven combined slow movement and finale into a single cathartic span. The
principal elements in this movement are an Arioso dolente

(lamenting song) and a three-voice fugue.

The end result is a work in grand style, par excellence virtuosic.

And that is how it was called when it came to be published: Grande
Polonaise Brillante, précédée d’un Andante spianato. Chopin dedicated it
1o one of his aristocratic pupils, the Baroness d’Est. He first performed it,
with marked success, in April 1835, at the Paris Conservatory, in a

benefit concert for the then famous Parisian conductor Francois-Antoine

Habenec|

Andante spianato et Grande polonaise brillante F.Chopin

The Andante spianato and Grande
Polonaise in E flat major Op.22 appears in two

versions. The first one is for solo piano (the

version that is the most frequently heard). |
(the

e

second one is for piano and orchestr:

original version). It is the last work that Chopin
wrote in this form

The polonaise section was composed in
1830, in Vienna, shortly before the composer’s
arrival in Paris. Chopin set it aside until he had
the inspired idea of prefacing it with a work of an
altogether different character that he added in
1835, This is, perhaps, he was tiring of the glittering stile brillante. The formal
shape of the Polonaise is not casy to define, as it results from the combining of

two principles . 1) the refrain-based form characteristic of a rondo and 2) the

reprise-based form peculiar to a dance with trio. The theme of the refrain is

altered through variation, and the trio of the dance presents a whole group of

themes. The principal theme of the Polonaise combines soaring flight with spirit

and verve, bravura with elegance — all of those features that characterise a
dance in the style brilliant.
The Andante spianatohas the character of a nocturne, as well as a

lullaby. It forges an oneiric mood, from which the listener is only released by

the fanfares of the horns announcing the Polonaise. Spianato means cvenly,

y with

without contrasts, without any great agitation or anxiety. It should be pla

focus, straightforward, and entirely without pedal

53



Hungarian Rhapsody No.2, 8.244 Franz Liszt

Hungarian Rhapsody N ,is the

second in a set of 19 Hungarian Rhapsodies by
composer Franz Liszt, and is by far the most
famous of the set.

The Hungarian-bom composer and
pianist Franz Liszt was strongly influenced by the
music he heard in his youth. They are
particularly Hungarian folk music, with their

unique gypsy scale, rhythmic spontaneity and

seductive expression. These clements

direct,

would eventually play a significant role in Lis:

compositions. However, this prolific composer’s

works are highly varied in style, with a relatively large part of his output

is nationalistic in character. The Hungarian Rhapsodies are ideal examples

ki, Hungarian

Composed in 1847 and dedicated to Count Liszlo

Rhapsody No.2 was first published as a piano solo in 1851 by Senfi and

Ricordi. Its immediate suc

and popularity on  the concert stage soon led to

ated version, 4

an orches anged by the composer in collaboration with Franz

huberth.

Doppler

d published by §

The piece consists of two distinct sections. The first is the lassan, with its
brief but dramatic introduction. From this point on, the composer modulates
fireely, particularly to the tonic major and the relative major. The mood of the

lassan is generally dark

nd melancholic, although it contains some playful and

capricious moments. The second s the friska It opens quietly in the key of F

sharp minor, but on its dominant chord, C-sharp major.recalling a theme from

the lassan.

Anantaya Rodtian was born in 1991
in Bangkok, Thailand. Her music ability was
initiated at the age of 4 years old in junior
special course at Yamaha music school with
Teacher Kannaphat Karnjananonkul

Anantaya, she was first well known as the
champion of Junior Electone Solo in Yamaha
Thailand Music Festival 2000. In 2001 to 2002

she received the 2™ prize of Senior Electone Solo

ha Thailand

iny
Music

ng in entranced electone examination of Yamaha institute after

ma

ival. At the same time she got

excellent pa

finishing preparation for the annual competition. She also received Electone
Diploma in high level when she was only 11 years old. At that time she was
strengthened and trained by an electone expert, Mr. Fichart Pansemsri

She continued concentrating on playing the piano and had passed the

entrance exam into the College of Music, Mahidol University in 2006. After her

graduation in 2009, she was admitted to the Faculty of Fine and Applied Arts,

Chulalongkorn University. By rapidly developing her ability when she was the

second year student of Chulalongkorn University, she then obtained the

Licentiate Diploma of Trinity College, London. In 2012 Anantaya graduated

with 1" class honor from Faculty of Fine and Applied Arts, Department of

Western Music, Piano Performang Aajor, Chulalongkorn University.

Currently. Anantaya is a master degree piano student, Department of
Western Music, Faculty of Fine and Applied Arts, Chulalongkorn University

under Tongsuang Israngkun na Ayuttya.
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4.2 Wamasusz v aunusnswang

2r Piano Recital
= Anantaya Rodtian

Programme
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Toccata in C minor, BWH
Johann Sebastian Bach

Sonatain A F Major, Op.110 No.31
Lu Beethoven

- Intermission -

Indante spianato et Grande polc lante in E Flat Major, Op. 22
iz ic Chopin

Tuesday 21 April 2015 @ 11.00 a.m.

At Tongsuang s Studio 54/1 Sukhumwit Soi 3 (North Nana)
Free Admission
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1. Toccata in C minor, BWV 911 UseWuslae Johann Sebastian Bach
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