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CEAPTER I : 8&LINT JOAN

This account of Shaw'!s vision of the Buperman closes
m¥ Giscussion of his mein sccial themes, but I feel that in any
account of Bhaw's drama sore mention of his greatest plays srould

not be excluded,

11 is widely accented that Xan and Superman, Heartioreak

House, Back to Methuselah and Saint Joan are Shaw'!s masternicces.

But opinions on which of these is nis best vary. For Shew “imsell,

Back to Methusclah surpassed all the rest, presumably because it -

was the cutcome of his ambitious attempt to let his imagination
range back into the past ané far into the futurs,

But of the four plaeys mentioned, It is Saint Jdean that
will probabiy live the longest. The play is great becanse it
reveals in magnificent terms the spirit of the individual uncrushes
by authorities. 'I{ stirs rich emotion because a great ent insniring
fipure {rcm history emerées from it ¢ Joan of Arc, the young girl
of eightwen who, insnired by God, rese from the muddy fieid of
[France and saved her country frem defeat, yet who was left to be
burnt for heresy while her party scarcely liftec a finger to
save her.

Joan represents the individualist who often suffers in
this world., She was great beceuse she was true to hersslf and

bold in her belief in the divine origin of her voices™ anc



N"yigsions," But the fact that ihese veoices and visiong came
directly through her, and not through the Church, so disturbed
the Church's outhority that it accused her of being a heretic;
and she was parnt alive,

Joan's strugpgle with the Zhureh and the politicians is
a typical Shavian theme: ¥he confrontation of tuwo gtandards of
humen values, that of the saint's againet that of the werld's.
The mental confiict of the two types provides highly eutertaining

dramatic material in several of Shaw'e plays as in John Buil's

Other Isiand where Father Keepen's saintlike views compet2 with

those of Tom Broadbeni; and in Major Barbara where Barbara's

salvetionist ideal clashes with lir. Undershaft's practical and
merciless realism.

Shaw's measnge iu Saint Joan was that we do noi like
saints even when we worship them; and that the prospect cf trheir
return to life fills us with fear aaf apprehaﬁsion, Sp, in tae
Epilogue, when Joan asks, Bhall I rise from the dead, and come
back a living women?™, %he Bishep of Deauvais answems, "Mortzl
syes cannot Gistinguish the saint from the heretic" and " Thae
heretic is always better dead,” Dunois, the Jestard of Orieans,
ahsg tells ger that ™Je are not yet goed enocugh for you.'" And
everyone disperscs in consternation, leaving Jean alone to oy aut:

"0 God tzat madest this beautiful earth, when will it be
reafy to receive thy seints? How loﬁg, C Lord, how lnng?”

The noblest of Joanis utterances is the greal speech on

1 Saint Joan; Epilogue
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soiitude with which the [ifth scene ends. éhe nas been ahjured
to submit to the suthuiity of the priests and the peliticians,
If she refuses to do 5o, she will stand alonej and no one ¢an
save her from tie fires to whick the English wish her io he con-
demned, This is what she says:

Wohere is no help, ne counsel in any of you, Yes: T am
alone on eartx: I have always been alone. My father told my
brothers to drown me if I would not stay to mind his sheep while
France was bleeding to death: France might perish if only our
lambs were safe. I thouphbt France would nave friends ab the court
of the king of Francej and I find only wolves fighting for pieces
of her poor torn bocy. I theugit Gnd would have friends everywhere,
because e 18 thé friend of everyone; and in my innccernce I pekieved
that you vhe now cast me cul would be like strong towers to keep
haram from me. But I am wiser nnw; and nobody is any the werse for
being wiser. Do not think wou can frighten me by telling me that
T am alone. France is alone; ané Goé ig alone; and what 18 my
loneliness hefafe the lonclinees of &7 country and my God? 1 see
notr that the loneliness of God is His strenfth: what would He be
if He listened tno your jeaslcus littie coﬁnsela? Melii, my loncliness,
shall be my strength %ooj it is better to be alene with God: His
friendship will not fail me, nor ¥is counsel, nor Fis love, 1In
His strength I will fare, end dare, and dare, until T ¢die, I will
go out now to the common neople; anc let the lave in thcir eycs
comfort me for the hate in yours, You will all be glad ic ses ne
burnt; but if I go through the fire I shall go through it to their

hearts fcr ever and ever. and s0, God be with mel"

1. 1lbid, Gecene 5
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When Joan, temporarily overcome by the Court, agrees to
sign a recantation, and then is inld that she will be sentenced
to spenc the rest of her life in splitary confinement in the prison,

- <

her greaf heart protesis, She tears up her recantation and affirms
her faith.

"y wolees were right.... they tcld me you were fools,
an? that I was not to listen to your fine words ner trust to your
cherity., You promised me my life; but you lied., You thinx that
life is nothing but aot deing staone dead., Tt is not the bread
and water I fear: I can live on bread; when have I asked for more?
It is no aardship tc drink water if the water be clean. BRBread has
no sorrow for me, and water no ®f{flietion. BEut to shut me Irom
the liaght of the sky and the sight of the fields and flowers; to
chain my feet so that I can never again ricfe with the snldiers nor
climb the hills; io meke me breathe foul danp darkness, and keep
from mge everything i{hat brings me baclk to the love of God when
your wickedmees and foolishness tempt me to hate Jim: mil this is
worse than the furnace in the Bible that was hcated seven times,

I could do withouwt my warhorse; I cculd drag about in a shird; O
could let the banners and the ftrumpets anf the knights and scoldiers
pass me and leave me behind as they leave the other woemen, if only
I coule still hear the wind in the trees, the larks in the sunshine,
the youvng lambs crying through ihe healibhy frost, and the blessed
blessed chureh bells thai send my angel voices Tlcating to me on
the wind, Bui without these things I cannot live; and 3y your

wanting io teke them away from me, or from any human ersature,
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I know that your cocunsel is of the devil, and ithat mine is of God,®
This is impressive and poetic. Joan's outlock on freedom
is one of passion and aimplicity.To her, life without freedom means
no meore than death. If living means lifelong imprisomnment she un-
hesitatingly chocses death., It is not because she fears tc live on
bread¢ and watcr. 5She dees not fear simpiicity beceuse She iS Bime
plicity itself. Dui to live while Nature, that seems to Zer to be
the mediator of God, is denied is aifogether unbearable, The
feeling she has for the scund of the church bells that cores to
ner in tke open air confirms her conviction that physical and
spirituael freedom must go closely icgether. Without the one or
the ctaer it is better to die. Tne replacement of deati by pérpttﬁﬁi'
imprisonment, wiich appeafs worse to her, does nit make her mistrust
her veices and visions. On the contrary, she is the streoncer in her
faith and becomes so confident in God that she accuses the Church
of beipp the inostrument of the devil. Yet her agsurnpiion oniy sSprings
from a rather weak reason that Cod cannot will any mortal to De in
Priscn.  So this is Jeam: simpie but firm and nold in her faith.
Her last wo;ds te the Court before she im taken tno the stake reveal
Ler fearless spirit — that of a saint: "Ke wills that I go through
the fire to his hosom; for I am His child, ancd you are not fit that
I should live amonpg yeu.W |
The finest example cof Shaw's ability to write lonp speechee
that are at once classic and colloguial in form ie the great speech

on heresy delivered by the Inguisitor in the sixth scene that never

3 Ibid, Scene §
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loses its hold on us, It is written with gsuch swill that it appears
to be an imprompiu speech, spoken by o man of Wice exnerience and
gpreat wisdom, and not & set oration, It 1is spoken only bocruse it
has heen provoked by a renerk made by Brother lariin Ladveﬂu, a
remark of which the Inguisitor could not have hed any prevision. ’
L.DVENU, s there any grent harm in the girl's bheresy? fff
Is it not mercly her simplicity? Meny saints have said as ~uch as
Joan.
THE IMGUISITGR. Brother Martin: if you had seen what I
have scen of heresy, you would not think it a light thing even in
its mast apparantly harmless and even loveble aml pious aricing,
Feresy bepins with pecple who are to all appearance betler than
their peighbors. & gentle and pious girl; or a yo:ng man whe has
pbeyed the command of ouar Lord by giving all nis piches to the poory
ané puiting on the garb of poverty; the life of austerity, anc the
rule of humility and charity, may be the found=r of & heresy that
will wreck both Church and IEmpire if not ruthlessly stamped out io
time. The records of the holy Tnguisition are full of histories
we Care not give to the worid, becmuse they are beyond the belief
of honest men and fnnocent women; yet they all begak: with saintly
simpletons. I have seen this ngain and again, Mark #hat I EaY 1
the weman who quarrels with her clothes, and puts on the dress of
a man, is like the man who thromoff his fur gown and dresses like
John the Baptist: they are followed, as surely as the night follows
the day, by bands of wildl wemen and men whoe refuse io weér any

¢lothes et all. aen meids will neither marry nor teke regular
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vows, and men reject marriapge and exal: their lusis into divine
inspirations, then, as surely as the summer foliows the swring, they
begin with polygamy and enc by fnceat, Herssy at first seems in-
nocent and even laudablsz; but it ends in such a monstrous horror of
unnajural wicknedness that the most tsnder-hearted amcng you, if
you saw it at work as I have seen it, would clamour against the
mercy of the Church in cdenling with it, For twe handred years

tne holy Cffice has striven with these diabolical marfnesses; and

it knows that they begin alwaye Ly vain ant ignerant persons
setting up their own judgment agsinst ithe churek, and taking it
upon themselves to be the interpreters of God's will, “ou must not
fall intc the ceommon error of misteking ¢hese simpletons for liars
and hypocrites., They helisve hopestly and sincerely that their
diabolical imspiretion is divine. Therefore you must e on your
guard ageinst your ngtural compasaioan.  You are all, I hove,
~merciful men: how else could vou have devoted your lives to the
serviee of your gentle Savinur? You are going to see befure youo

a young giri, picus end chaste; far I muﬁt tell you, gentlemen,
that the things said to her by ow English friends arg sunparted

by no evidence, whilst there is pbundant testimuny.thnt LUr GXCeSses
have begen excessges of religiOn and crarity and not of worldliness
and wantonnesa.- This-girl.is not one of those whose hard fentures
are tre signs of hard hearts, snd whose bhrazen looks the iewd
demeanoar condemn them before they are accused. The devilish

pride {zat has led her intc her oresent peril has 1eftfna mark on

her countonancsa, trange as it may Scer to you, it has even ieft



ne mark on her character outside thrse special matters in which
she is proud; sc that you will see a diabelical pride and netural
huriliiy seated side by side in fhe selfsane soul. Therefcre he on
your guard. God forbid that I sheudd t2ll you to barden your hearts:
for her punistment if we condemn her will bhe sc eruel that we should
farfeit our own hope of civine mercy were there ~ne grain of malice
ggainst her in our hearts. But if ycu hate cruelty — and if any
man here does not hate it I comrand nim on kis scul's salvation to
quit this noly court -— I say, if you aate cruelty, rememzer that
nothing is so cruel in its CﬂnseQQEncaa as tae itolerption of hercsy.
Qemember also thet no court of law can be so cruel as the common
peaple are to those when they suaspect of heresy. The neretic in the
haﬁds of the Moly Office is safe fronm violence, is assured of o fair
trial, and cannci suffer death, even when guilty, if repentance
follows sin. Innumerable lives of heretics have been saved hecause
the Hely Office has taken them out of the hands of the people, end
because the people have yielded thenm iup, knowing that the Holy O0ffice
would deal with than; defore the Zely Inguisition existed, and even
now when its officers are not within reach, the upfortunate wretceh
suspected of heresy, perhans quite ipgnorantly and unjustly, is
stonec, tornm te picees, drowned, burneg in ﬁis nouse witi all his
innotent children, withonut a trial, wvnshriven, unburied save as &

Ly}
dofg is buried; ell of them deet's hateful to God and mest eruel to man.
Gentlemen: 7 am compassionete by nature as well as by my profession;

and though the work I have to do nay seem ¢ruel to those who <o not know

how much- more cruél ituwpuld beé to leave it untony, I would 80 to the
stgke my:=9lf sponer tham do it if I dn Rrrdmavodta piskbonyenacs. its.
wecedai i iioesoentiel-mepey. I
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not know its ripghtecusness, its necessity, its essential werey. I
~ask you to address yourself to :tiis trial in that conviction. hnger
is a bad counsellor: cast our anger. Fity is sometimes worse, casi
out pity. But do not cast ou¥ mercy, Remember only that justice
zomes [irst. Have you anything to say, my lord, before we proceed
to trial? 1

From this we sse clearly iae Church*s dread ans intelarante
of heresy. The speeth so effectively cdefines the vital danger of
heresy and the necessity to exterminate it that we are forced ﬁﬁ
agree with the Inguisiter. It is a walid case. We understanc that
if heresy were left to progress, the Chureh would IQZSE its essential
point of authoritf as the mediator of God and become nothing. Yed
in spite of our repson we are thrown back on the romaniic appeal

of the young maid., e sympathize with her ang choose her.

I

Althourh we see that Shaw's aptitude for long speeches
atteine its highest point of heaufy in Saint Joan,ryet tiis side of
success is only a part of the greatoess of the play. What is very
important on Shaw's part ia his iomense understrnpding of all the
sides of his cifferent characters. Fe Sits in the place of eaca
of them, speaks their very thoughts and shows he knows their

innermost being. Xe dees not plead for any particular character,

1 Ibid, Scene §
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but states the true case in impartial sympathy. Qé;ﬁing the play
alone, one ﬁight suspect that the autior was a very devpoted Christian,
though in fact he was not. So we see that in this nlay Bapw success-
fully set himseli{ apart as a superior person ang <ié neot condescend
fu use any of the characters merely as the mouthpiece of his own
ideas. This is the quality of the great dramatist; iv is what
praduces the finest works of dramatic art. Shaw pesscssed it to

a2 hipgh degree; above all it is found in Saint Joan, givi_ng_;‘ that

play a unique beauty and a suprene vlace in Zaglish drana as a

whole.
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CroLPTER II @ THAE ESSENCE CF SEAVILNISH

The baeic formula for drama is conflict. Shaw's drama
is; on the whole, the conflict of thought, belief and will ef the
characters and ciscussion is, therefore, the essence of all of Shaw's
plays.

o5t of nis plays are dramatic debates intersperssd with
farcical incidents, filled ﬁith iively and brilliant cialogue
sikilfully worked out. Hech of the character} iives on the stage
as himaeglf, presenting his own arguments and exposing his own self-
Jjustification which are different from or irreconcilahle with the
6ther's. hAnd the audience is left to judge for iiself which side
is right c® has more reason. Thié is5 not easy to do because Snaw
macde the arguments of all the sides so balanced and so convincing
that we are often carrizd away by each of them in turn,

Shaw's arguments weried. He did not just depend on the
social’ wrongs, defects, or illusions but alsc brought out nrobioma
of iife we are unlikely t: meet in practice but which exercise our
judgments and meie s review our values, Fer instance, the basic

nroblem in The Doctor's Dilemme is, wlich is the more valuabdie iife,

that of an emorel painter-genius or that of a mefiocre Goctar who
igs a good apd decent men? Duobedat or Zienkinsop? It is a choice
betweon moral goofness and artistic poodness. Doth men have tuder-

culasia; and an eminent cdoctor, Sir Colenso Ridgeon, can treat ouly



one patient with his new cure, 8o he and his friend, Bir Patrick

Cullen, try tc solve the prohlem.
Sir Patrick sesms to choose Blenkinsop, saying that, "To

4
me, it*s a plain cheoice between a man and a lot of pictures.”

This is yeasconable and we tend to agree with him that it is no
prohlen at all. But Sir Ridgeon'’s retert -— "iIi's easier to
repiace a deed man than & geood picture® v appecls to our judg-
ment all the same. We feel now that it is not suth an easy prebiom
as it seems to Sir Fatrick. Yere Shaw cleverly put ithe opposite
yet equaily convincing argumsnis intc.thé mouths of the tvwe cdoclors
Iin a very few words.

When 5ir Zidgeon cdeclares that filt would be simwlier if
Blernkinsasp tould paini Dubedat®s picturea”iv S5ir Patrick readily
turns it i{he other wiy rounc by saying that "It would be simpler
stili if Dubedat hacd some of Blenkinsop's honesty' 1 This is one
of Shaw's dramatic technigues, He likes 4is characters io turn
the speech of the other characters upside down to add life and
vivacity to the plays. This fechnigque is seen throughout his plays,

In John Bullis Cther Island, Broadhent is impressed by Tim Zaffigen'’s

pretended hongrable spirit about money, saying thal "I believe he
would share his last shilling with a £riend,” 2 and Boyles whe knous
Haffipan well retorts by turning; Broadbent¥s woréds round tie other
way: “"No doubt he would shave his fricnd’s last shilling if his

frienc was fool enough to let him.“ ? In Man ancé Surerman, Tanner

1 The Deeter's Lilemme, fct II

2 John Huil's Cther Island, iLct T ' ;
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is intercepted by a grouvp of brigands under the command of Mendoza,
it = - 3 . 1 ; rl1 11 3 -
I am = brigend, I live by robbing the rich, says *lendoza grandly,
; . . 41
&né Tanper retoris: "I am a gentleman. I live by robbing the poor”
The last exanple illustrates Shaw’s ability to combine cdrametic sifect

with satire,

Because his plays are full of arguments Shaw uzsed several
devices tg lighten them. He introduced insects and animsl onto the

stage as in John Bull's Other ¥sland and Lodreocles and the Lion.

e persenificd the measle microbe as the [fonster in Too Trus to be

Good. In Dack tc Metbuselah he used a supernatural appsarance for

" the Oracle; and in The Simpleton of the Unexpeeted Isles he made

an angel apnear to announce the Dey of Judpnent. EBut thesz are
mere ¢ecoratinng. Shaw's most successful dramatic technihue lies
in the wit and fun with which he adorned 2is solemn or dull argu-
ments -~ the wit and fun of which he was a bgrn master. It is his
wit, both in single speeches and repartee, that gives bis plays the
exclusive Seauty of the.Shavian drama.

Here are some instances of Shavian wit:

i Man and Superman, act IXYI, Scene 1
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In The Boctor's Dilemma, Sir Ridgeon says: fLife dces

not cease to be funny when pecple cie any more than it aeassza to be

. 1
geriops when pecple laugh.™

In Too True tc be Good, Sweetie tells the Elder that he

is mad to thimk that the universe is wrecked, and the Elder retcrts:
“I am sane in a wcrlé of lunatics.Y

In The Man ¢f Destiny, a one-zet play, Mapoleon is

conversing with a strange lady:

NAPCLEDN,; Ve must not live for curselves alone; lLiftle
one. Never forget that we should always think of cihers, and work
for others, and lead and govern them for their own good. Self-
sacrifice is the foundaticn of al: true nobility of character,

LiZY. Ch, it js easy tn see that you have never tried it,
General.

NioFCLEQN . What do you mean by that specch, madam ?

LLLY,. Hewse't you noticed that people always exaggébate
the value10f things they haven't got? The poor think they need
nothing but riches to be guite happy and gocd, Everybedy worships
truth, purity, znseifishness, for {he same reason --because they

have no exXpericnce of them. Oh, if they only knew!

In Heartbreak Zouse, Mr. Meagan says io Eliie: 7L

thought you were rother particular about people's characters'i,

=

- het ¥ -
fet TIT
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Zlile retorts: "“If we women were particular abcut men's characters,
we should never get married at all, Mr. Mangan."
Some dialogueqére cleverly worked out s a irap for

truth. For instance, in Great Catherine where the Enplish Captain

ddstaston, whe has just returnped from an audience with thz Umpress,
meets his fiancée, Claire,

CLATRE  (pausiaf thoughtfuliy). Is she (Catherine) — is
she good-locking when you sce her clase?

EDSTASTEN1 Net a patch o you, dearest.

CL:GITE (jealaus), Then y~u ¢id sce her close?

Shaw someti~es created fun by plaving on words, 1In

augustus Does Fis Bit, Lord Lugustus Fighcastle's clerk Zomes to

tell im hhat there is a lady who wants to sce him.

THL CLERK ¢ Are you engaged? :

4JCUSTUS . What business is that of yours? However, if
you will take the treouble to read the society napers fnr this weelk,
you will sce that I am engnged to the Hanorablie Laey Popham,
roungeet davgatsr of — |

TeZ CLERK That aint witat I mean. Can you see a fenmale?

LUGTISTTS. OFf course I can see a female as easily as a
male. Do you supp;ﬂe I'm Blind?

T”E CLERK . Ycu con't seem tc¢ follow me, samehow. There!'s
a female downstairs: what you might cell a lady., She wants to knew

"

can you seg her if I let ler up.
i
et IZ
2.
Scene 3} ‘
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@ JGUSTIS . Gh?'ycu mean am I disengaged.

igain in Great Cetherine, Captain Zdstaston; beflore having an

audience with the Bmpress; is interviewed by the Mussian frince
Paticmkin, favourite of the Empress,

PATIQMHIN . Mave you hed a college education, darling?
I have.

EESTaGTON. Certainly, I am a Bachelor of Arts.

PLTICIRIN. It is encugh that you &re & bachelor, darling:
Catherine will scpply the arts. i

Evon in one of Shew's l1ast plays, Buoyant Billions, we

still find this same skill., 3in the play, a father and his son are
talking about revolution.
50N . Revolution is dirty werk always. Why shoudd it be?
FL.THER - Becauwse it is unconstitutional, %Way not do things
cohstitutionally?
50N, Eecause the object of o revolution is to change
the econstitution; and to change the constitution is uncunstitutional.2
Though Shaw segmed to give much importance to the words |

in Lis plays, he did not entirely abandon action or’stage business.”

In several plays 3haw celiherately combined witty or sarcastic

dialpgue with farcical movemeat. Great Cr*fierine is a fine example
of his skill in this point. 4 Russian Prince is talking with an
TZnprlich Captain for the first tine.

PLTICIXIN (enthusiastically), Call me darling,

i,
Scene 1

2
het 1



EDSTLSTON. It is not the English custom.

PATICMKIN, You have no hearts, you English! (slapping
his right breast) Heart! Heart!

ESTEETUH: éarﬁcn, your Highness: your hearti is on the
other side,

PATIOMKIN  (surprised and impresseéjlls it? You are
learned! You are & doctor! You Engiish are wonderful! Ue aire
barbarians, drunken pigs. Catherine does not know it but we are.
Catherine’s & German. 3But I have given her a Russian heart (he
is about to siap himself again).

EﬁET&STGH {delicately). The other side, your Zighness.

PATICHKIN {maudlin). Darling: a true Russian has =

heart on both zides.

Shaw's idiosyncrasies deliberately shock and annoy. He
sometimes mede his characters say provocative or impfﬂbahle things
to take = rige out of neople in order to attract their atiention
or their laughter. Ye liked to poke fun at nearly everything,
esnecially the Onpglish national charagter and ir_lstitutiansi end
some examples of such attacks will further illusirate what we mean

by "Skavian.” In Major Zarbara he made Cusins say: : "Every true

Englishman detests the Bnglish. %We are the wickadest nation on

T
£

Scene 1
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earthﬁ and our success is a moral horror.t ! ifas this meant fo be
taken seriously or not? 2ne could choose, according teo one's own
predisposition or neod, Shew had carte blanche when it came to
insulting the English, and it could all be passed off as part of his
famous tongue-in-the-cheek attitude,

In Jehn Sull's Other Island, Doyle compares tie English

to & caterpillar,

“i caterpillar," ke explains,*when it gets inte a tres,

s

instinctively mekes itself look exactly like a leaf; so that both
its enemies ané its nrey may misteke it for ope and thinl 1% neti
worth bothering about... The worid is as full of fools as a iree
is full of leaves. “Well, the Englishman does what the caterpillar
does. Fe instinctively makes himself lock like a feol, and =ais
up &ll the resl fnols at xis Eﬁse while hMis ppemies let him alone

and laugh at him for keing a fool like the rest.™

In The Man of Destiny, Numpoleon asserts that “"The Bnglish are a

nation of shopkeesers." He poes on describing the English:

“Every Englishmen is bern with 2 certain miraculous power
that mekes him master of the world, When he wants a thing, he never
tells himself that he wanis it, He waits natiently until there
comed into 4is mind, no one knows how, & burning cconvictiorn ithat
it is his moral end religinus cduty to conguer theose who have goi
the thing he wants. Then he beconss irresistible.Like the aristo-

crat, he does what pleescs him and grabs what ke covets: like the
Y.
fet 11X
2.
ket T
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shopkeeper, he pursues his purpose with the industry and stead.
fastness, that come from strong religious gonviciien and a deep
sense of morel responsibdility. He is never at a less for an
effective moral attitude. 4is the gr2at champior of freedom and
national independence, he conguers and annexes half the world,

and calls ii Colonization ... There is pothing so had or so good
that you will not find Englishmen doing it: but you will never find
an Englishman in the wrong. . He does everything on principla..."

-In Major Barbara, IUndershaft insults the English govermmeni and

politicians when he disnusées his son's; Stephen's;futere: '"He
knows nothing; and he Thinks he knows everyihing. That points
clegrly to a political:career.¥ : and Undershafi continues: "Get
him an Under Secretaryship; and then lzave him alone, He will find
nis natural and proper plzce in the ond on the treasury hench.”il
In this way Shaw points out that some work is carriecd on simgif in

the name of the one in authority. This idea ic gxpanced in Top

True to be Good where Private Meek does everytbing that CoZonel

Tallboys is supnosed to doi.yet recopgniticn for the achievement

goes to the Conlonel.

In The &nple Cary, Proteus the Prine ¥inister confesscs

that: "I am Prime Minister for tho same reasan that all Prima
I"iristers have been Frime finisterd ;hecpuse ¥ um good for

nothing elsc!

P . ket fin

2. Act I
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There is a passapge in Bupyant Billions where Shaw makcs

fun of Znglish educational institutions with thié same attiiude,
' Junius is tolking with the native of Panoma:
JUNIUS 5 I weuld have you to know that I am a Master of
Arts of the University of Oxforeé, the cemtre of all the l?arning in
the universe. The nossession of such a degree places ithe graduate
on the highest mental plane attainable by humanity.

TEE NATIVE. How did you obtain that depgree, sir, moy I
résp@ctfully ask?

JUNiUS. By paying a solid {wenty pounds for it.

TEE HaTIVE, It is impossible., Knowledge znd wisdom cannot
be pﬁrchased 1ike fashicnable garments.

JUNENS, In Zngiand they con. 4 sage teaches us.gil

the questions our examiners are likely to ask us, and the answerg

they exnect from us.

THE NLTIVE . One answers questions truthfully only out
of pne's own wisdom and knowledge.

JINIUS. Not at Cxford. Unless you are a hundred years
behindhand in Science and seven hundred in histery you cannot
hope for a degree there.

THE KioTIVE. Can it he true that the doctrine of your
teachers are less than a thousand years old?

JUNIUS. The most advanced of them would have felt quite
at home with Richard the Third. I should like to have heard them
ciscussing Colembus with him,

. 1
. 4wt I
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In In Good King Chorles’s Golden Days the Portuguese-

born {ween Catherine of Braganza tells King Charles that, 'flo

ane can govern the English: that is why they will never come to
any good. ¥n Portugal there is the holy Chuarch: we know wiat we
believe} and we all beiieve the same things. But here the choren
itself is a heresy; and there are a thougoand other herssies:
almost as many heresies as there are poeeple. and if you ask any
of them what his soei believes he does not know!: all ke can say
is that the men of the cther sects should be hanged and their
women whinped through the town at the cart's tail., But they are-
all apgainst the true church. I do noi understand the English.
#nd i.do not want t¢ govern thom.b

And 1n Back to lethuselak Shaw exploited the technique

of introducging wild%yet in their context raticnale- improbabilities.
e male the Bnglish impeort educated negresses and chinese to
govera Enpland; and he shifted the capital of the British

Commenwealth to Bagdad. By a similar stretch of the imagination

“in The Apple Cart the Lmerican hAmbassador declares that fae

United States have cecided teo rejoin the British Empire, These
uniikely hannenings were chiefly iptended to surprise, amtl Shaw
liked to shock his audience by his ideas as well as by the dialogue

itself. The following passage from Too True to he Good is an

exampie for this,

Sweetis is expressing her view about men to Aubrey and

Zcene 3
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the Patient:

SWERTIZ, M¥Men zre awfully nice for the first few days,...
You get the best out of men by having them always now. Uhat I
say is that a love affgir shou1d always he a honeymeon. Lnd the
only way to make sure of that is to keesp changing the man; for
the same man can never keen it up. In all my life I have known
only one man that kept it wp till he died,

T:E FWTIENT (interestedk Aa! them the thing is possible?

SWEBTIE. Yes: it was A man that married my sister: that
was how I camc to know abouil it.

AURTEY. Lnd his ardor never palled? Day in and day out,
until death did.ihem part, he was tie same as on the wedding day?
Is that really true, Sweetie ?

STEETIE . It is. But thsn he bheat her an their wedding
day; and he beat her just as hard everyday afterwards.

And, at a deenegr level of meaning, iIn Candida, when Candida says:
"I ghnose the weaker of the two,Y and means lorell, we are at first
somewhat surnrised becawse [rom the bepinning of the play up to

the moment she speaks thus, Shaw has kept on emphasizing the
physical weakness of Bupgene. It is then on second thoupghts that

we come to realize that Shaw has weil-prepared his conclusinn

that Marell is weaker then Bugene. Fere surprise is developed

into paradox, and a paracdex that holds within it a truth (paetic

imagination gives the wealling & suserioritiy over the man of

1 Act JI
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physical strength an¢ moral worthk) which in turn enlightens and
broadens the whole meaning of the play.
Shaw was skilful in manipulating plet and cnargcters,

In Androcles and the Lion he picked up from Aulus Gellius's Attic

Nights the story of the saucounter between the hurt lion and
Androcles and linked this t2 an iwmaginary episode from the Roman
persecutioﬁ of the Christians; thus he combined eomig aonSense
with a serious commentary on religion, He then set out several types
of %haracters as a means of illustrating the strength and weakness
of the Chris{ians: Androcles who is simple, kind to animals and
brave in his gwn waf; Lavinia, t¢lever and fearless; Ferrovius,
.stupid‘ violent-tempered and conscience-ridden; Snintho, cowardly
end weak-minded.

In ngmélion Shaw transformed the science of sneech intao -
entertaining deama in which he chose a rouph Cockney flowver.pgirid
te be trained in phonetics and in the MARNErs of high society.
Though very interested in the speech problems involved, Shaw did
not neglect to make his central figure into a2 lively credibie
living person. iz Tliza posszesses an inward grace that enakles
her to behave almost like a perfect lady after =2 short {ime,
The transition is effected with much bumeur; and the end is not
without sadness, for the new Eliza has more problems than the old.
Where is her place in safiety now? The phonetician whoe has changed
her was concerned only with seientific, not sZuman, problems. It
is easy tc change a persen's gpeech, milieuw and habits, but it is

not so easy for that persoen to be perfectly hapny afterwards.
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Shaw was also skilful in meking ail the characters of
his plays distinctile, s0 that even where they fall into grouns,

such as the six docters in The Doctor's Dilemma, they all bear the

stamp of individual cregation and come fully end indencndentiy alive;
and each character appeals to sur imagination 25 a separate Derson-
ality without even our naving to see him on the stage, This ability
indicates Shaw's sense of notability in people, ALl his characlers
are remarkakle people; they ail stand out prominently agh astract
our ‘attention. CummonPldjhe moén and women ¢id poti seem to iaterest

Shaw, In this respect he resembies Dickens. Henry Straker,the

thauffeur in Man anc Superman is not 2 routine chawffeour Lot bhas

the characteristics of “the New Man'' who is interested in mechanics.
Snaw's secondary parts are as well stched as the principal ones,

The parti of Henry Gtraker is so finsly drawn that any acior must

be pleased with it. "Ye could draw up a lopg list of such "minor!

netavles: Mr. Dolittle in Pygmalion, the Sergeant and The Blder

in Too True to be Good, Adolphgs Cuosins in Major Barbara, and
many others.

The characteristics mentioned fistinguish Shaw from
other dramatists ond place him in an exclusively hipgk rank anong

Englishk dromatists,

Shaw's art declined, however, as he hecame older, Yis
later plays were less dramatic an¢ therefore less actanle. Shaw
over-estinated an audience's power of continuous attention and so
packed his plays with his wisdom and ideas that the chaeracters

seem to be bursting with talk. Action was sacrifi€ed to inteilcctual
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discussion, so that some of his plays more nearly resemble con-
versation pieces than plays for the conventional theatre. Back

to Methuselah and Gepeva are examples of this developmésnt in

SGhaw's art.
fet nearly all Shew's plays conguEred the public,
They were revived again and again. The longest run for a revival

was that of The Doctor's Diiemma at the Haymarket Theatre duriag

1942 - 1943 (474 perfgimances), follewed by You Never Can Tell

at Wyndham's Theatre, 1947 - 1848 (312 performances} and

Yeartbreak House at the Cambridge Theatre, 1943 (236 performances),

The following plays bave heen filmed: How He Lied fo Her Musband
[ 1

2
Arms and the Man, Pygmalion, Major Barbara, Casear and Clecpatra,

Androcles and the Lion, Saint Joan, The Devii's Disciple and

’

The Doctor’s Dilemmz., This is a proof of Shaw's continuing

popularity. In the pressnt year we are 1o see 2 film of The
Millicnairess, and it seems from th}s evidence that there is no

i&d to the process. Radio, and of cnurse.tgluvisiun, afd frequently
to the number of productions presented to a wide public, and

the musical wversion of Pygmalion, Ky Fair Lady, wiich have

temporarily banighed the original frem the professional stage

are onoly serving to popularise it the more in the amateur theatre,
It is true that as a dramatist Bhaw hard several

weaknesses. But his flaws ares outweighed by his great achievement.

The s:preme fact about Shew's plays is that they are so0 mach

richer in good sensg; they are mueh more amusing and interestingy

and, above all, mare stimulating than any other plays of their

period and of ours,
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