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CEapPTEn I ¢ SCCYLL  ARUSES

-8}

What was Shaw's role as a dramatist 7 The brisfest
answer weuld he that he woke people up aad started them thinkiﬁg.

Shaw's contribution to the social thinking of his time
was immense. . As a nlaywright, he took as his mecdiun the drama of
ideas g, le set cut to stimulate thought and to lay bars the
socipl evilds, folliss, arnd hypocrisies_which surrounded hin.

In this respect he was among the pioneers of the Social Trama.

That is the Sociel Trema ?

It is a kind of drama which ceine into existence 1in
Britain and on the Continent in the latter part of the ningteenth
century. It aimed ai expressing the social neads and purpoaes
of the time: te mirrer the paina, pleassures anéd problems of
society; and to protest against ihe current state of Tdwardian
drema which was dominatec by unreality in the topies it deall
with, in its language as well as in the acting.

The Social Brama stems from the Norwegian, "enrik
ibgen {1828 - 1906), who developed the first important social
drama by placing great empl2sis on dramatic reslism and on a
natural approack to both character end subject metter. e set
himself to turn people's minds from corruptior and hypocrisy;

;nﬁ called men to judgment. Cne of his notale plays was

4 Deil'as Fouse. 'When its heroine, Hora, rushed out of her home,
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banging the door behind her, its slam was hzard in nemrly every
theatre in the world. Ssveral writers in Tussia, France, Hermany
and Englanﬂ were Lnspired to write pew piays withk an understanding .
of the social conscience of men.

Wenry Arthur Jones (1851 - 1929), Oscar tilde (i854 -
19(2), Forles Fobertsen (1829 « 1871),° George Zernard Shaw
(1356 » 195C) and John Galsworthy (1B67 - 1933) were among the
firet Aritish dramatists who contributed to the developnent of
medern English drama. OF fhese tt was Shaw, Galsworthy and Jones
in his later plays who not orly criticized the social sysiem but
also nentioned what ot the time was supposcé to be unmerntionable,
and furthermorc, insisted upon doing so. Tiey attacked the
morals of the respectatle, taeir hidden sins and hushed-up
scandels. &1L t%:at was generally accepted os good, propar and
gesirahles was hrought inte the light of ﬁay and shown to be
impropar,

Haturally this kind of play was unpopular at first
and hardly atiractied tﬁe cosmerciel theatre managers, Fut The
Independent Theatre founded in 18491, The Etage.ﬁociety in 19cCs,
ané The Court Theatre in 1804 supported the Moy CLrama., Thess
thenires aimed at producing the gort of worthy, realistic plays
that failed to attract the attentien of commercial theatres.
The way was then opened for new figures in the theatrical world,
especially for Shaw,

Hig early playa, nemely, 7idowers’ Kouses (first

prodeced in 1B92), firms and the Man (1894}, Candica (1895), The
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Devil's Bigciple (1897}, You Never Can Teil (1899}, Captain

Arasshound’s Copversion {1809}, Caesar and Cleopatra (i9C1) and

Mrs. Harren's Profession {1902} seemed to nis audiences to be full

T— —— ——— - e

of the most rutbless kind o¢f Sumour, The public was not yet attuned

to the new type of pley. It was the prodection of John Bull's

Cther Isiand in 19C4 at the Court Theatre that first won wicde

recognitinn for Shaw as m social dramatist, From then onvards
the Snglisk theatre-going public began to be eager for social
drama,

Shaw was the most original of all tke social
dromatists of his day. In kis plays, he not only depicteé the
real every-day preblems he found, Hut he also made an illumina-
ting, courageous commentary on them throug)d the mouths of his
characters and in his long, eloguent prefaces, Zis su>ject
maiter was undoubtedly serious. Tut he deliberately avoided
keavy-handed seriousness and treated his grave argument with
sparkling wit ant evep farcical dialogue. e filled ris plays
with the andacious humour which was his personal gift., Fe
presented his radical thinking on nearly all subjects of human
interest, in the fields of eccnomics, politics, sociology,
religion, art, education; end philosophy — all in his owp
style which was often satiric or ironic and often depended on
antielimax for its effect. These characteristics distinguished
him.from the other sociel dromatists. 7is drama was not solely
Boecial Drama. It wie, in feet, exclusively "Siavian! Lrama,
packed with sceial commentary! on clur = lznélordism, prostitu-

tion, militarism, marriage, histeory, current polities, natural



33

Christianity, national and individual ecbpracter, questions of

- tonscience and 50 On.

Staw’s firet play dealt with sium-landlordism, The
proklem of slums in Englend ia one that has grown lese acute with
the presage of time; but at the time that Shaw wrote Widowers'
Jouses (iBBE - 1882), it was of immediate concern, Shaw was well
awarelof ihis soclal delect and courageously cxposed the un-
plensent facts om the Zaglish stage. Ye showed that ' middle
elase respeetability and QEntility uere fattoning on the
poverty of the alﬁm as fliea fatten on filth,® 1

dhaw expoeed the fact that slwm-lanclords left their

alam tepements in a very cdeplorable plight and never took the
troubie to repair ur\imprcve shem in any way, Some slum property
wes iet by the room or half - room or even anuarter - room. 'The
reat waa calculated on the cubic Ffoot of space. This method
anabled the slumM ~ landlords to gei higher rents than the landlords
who let whole houses or mangions. Shaw demonstirated that while the
slum - Landlords were refusing to give proper dwellings to their
peor tunents, they also pressed mercilessly for the rents from

them, e showed that there were some respectable aristocratic

Prefece {o Unpleasant Plays by Zernard Shaw {(£.& R.Clark
Limited, £234), p.xxii.
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people who prospered on the interest from mortgages on slum
property, thougn some of them iried to igaore the fact, or were
never found out,

In Fidewers' Houses, Sartorius, a rich slum - Lendlerd,
dismisses Mis rent - collector for extravagance beceuse the _
iaﬁtaﬁ%as repairad a broken stalrcase in opne of his slum tene-
ments. Sartorius jratifies himself by sayiog that he muct save
his money in order to provide @ore hameslwhich are suited to the
small means of very poor peopkz who reguire roofs to shelter
them just like other people, e assumes that the poor people
¢o not Xnow bow t0 Live in proper dwellings; they would null
dnwp the baﬂiﬁterég and handr?ils, ste. to meke fires. When
. Trench, the young son of an aristncrﬁtic family and
Sartorius's futurs son-in-law, leorns that Sertorius's fortune
is derived from slum property, he ;irmlg refuses to take any
allowance whetever from this source. 7Hut his noral attituce
capnot Stand the teat whep Sartorius preves to him that he
himself is living without koowing it on the interest Ifrom e

mortgage oa the property in fquestiocn.

ToNCY (dazed). Do you mean to say thﬁt I am just
as bad as you are ?
SATTORIUS. If, when you say you are just as bad as
I an; you mean that you are just as pawérlesa to alter the

state of society, then you are unfortunately quite right.

Widowers’ Youses, Lot I
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Yet the demolition of siums was poa{ble mn-fl.1I in fact,
vent cn in Shaw's cay. In the play Shaw shows how landlords could
turn such demolition to their own ends by claiming compensation,
and Low, by improving their property slightly, they couid get
compensation af highly profitcble rates, Thus Sartorius improves
tig slun properiv — but does so only for his own sake.

Shaw consicered the existerce of sinms as ¢nz of the
grave social ¢efects, the most villainous abuse of seciety io
which £he pabiie shut their eyes., Te hin, slums were the product
of the indifferznee of people witk a higher sfandard of iiving
te the condition of the city they lived in, They were living

confortahly on money earned by somaebody sise's lalour, IHe

guggested in the preface to Widowers' Yousesthat it was the ?i“

futy of the whole bYody of citizens to pay higher taxes willingly.
ol
in {his way the governwent would bhe able teo replace the slums wab

cecent dwellings.

i1

In Mrg. Warren's Profession (1894), Shaw crew atiention

to the timuless nrodlem of prestitution. Te claimed that prostie
tution was canged by & defeect in the seocial system: it was
hecause the majority of English girls remained very poor.
Cverworked, uncferpaid end undervalued women were forced to resori

io prostitution to get more money to keep tremselves znd to cscape
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from the lung 6isecafie, drematurs death and brutality thai faced

them in such iil — paid frudgery as that of bar-maid, scullery-maid,
waitress and shop-girl, or in wor% in factorizs such as whitelezg
factorigs. Any poor Jut sensihle girl with good loocks was not

likzly to lot other people trade on those same good looks by
employing her as shop-girl oz barmaid or waitress, when she could
trade in them herself and get ihe profit insteaf of siervation wages.

For Shaw, it was equaliy moral whether a girl nade money
g5 a p;nfessionai orostitute or whethe}, hronght up & respectanle
girl, she caught some rich man and pot the henefit of his money
by marcying him. Ye though* that starvatien, overwork, diri and
disease were as anti-social as prostitution., They are the vices
an¢ crimes of a pation and not merely its misfortunes. In Shaw'e
spinion, me normal woman would e o professional prostitute 1f she
could afford to hetter hersclf in & respectable way. in Mrs.Warren's
Prefessicn, Liz; !rs. Warren's elcder sister, owned a house af
ill«fame for a time z8 she found na beiter way to éarn iter living.
bhen she had saved enough money to he independent uf her trade,
sng left all that behkind her and set out to live a very respectable
life.

Shar also exposed the fzct that prostitutien was not only
earried on by individual enterprise, but it was organized and
expleited on an internctiional scpale, like amy other commercial
dealing, for the profit of capitelists. il was very lucrative to
great cit# estates, including church estetes, through the rents of
the houses ip which it wes practised, This point of view carries

ue to thz other side of en ergement, It might have coused many
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people to realize, perhaps for the first time, that they tock
some part in such entervrises without ever knowing it. It is one-
of many exampies of Shaw's ahility to carry his argument further
than the average thinker.

in Mra, Yarren’s Prefession, 3ir George Crofts, 2

wealthy gentleman from his birth, goes ints partmership with
¥rs. ‘farren, who is the managing director of the hotel brothels
scottered over Turope. He puts £ 40,7C7 into the business for
the sake of thirty-five per cent interest. “hen the upright
Vivie Harren, ¥Wrs. Jarren‘s only daughtey, finds this out and cells
kim 'a pretty common gort of ecouncrel’, this is his answer:
CROFTS. Tny the devil shouldn't I invest my meoney that
way 7 I take the interest on my capital like other people:
I hope you don't think I dirty my own hands withk the work.
Come ! you wouldn’t ra2fuse the acquainiance cof my nather's
cousin, the Duke of Belgravia, because some of the rents ke
gets are earned in gueer ways. You wouldn't cut the
Aredbishap of Canterbury, I suppose, because Zgclesiastical
Cummissiéners have a fow publicans ﬁnd sioners among their
tenants. Do wou remember your Crefts scholarship at
Mewnphem ? Weil, that was founded by my brother the MP.
“e gets his 22 per cent cut of a factory with 60D girls in
it, and not cne o»f them getting wages enough to live on.
dow d'ye suppose they manage when they have no family to fall
back on? .......Ahnd 40 you expact me to turn my back on
35 per cent when all the rest arc pocketing what they can;

. ) . 1
like sensible men 7 No such fool 1

i, - . .
brs, Jerren’'s Profession; #el IIX
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The passage is a very gooc instance of Shaw's couragcous
Ceclaration of ihe truth as he Saw it, regardiess of how unpleasant
i4¢ would be for some pecple, Tt algo shows his method of presenting
other sides of an argument by sianding t-ings on their heacs.

T¢ is this guality of his thai mokes ~is criticisma of society

so effective —more cffective than any factual report.
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CHARTER X1 @ ISSTNISM. TVE MW WOMANM
A

L]

Between fidowers’® Youses and Mrs. Jarren's Profession,

Shaw wrote The Fhilanderer (1893). In a discussion of Shaw's

social themes, this play is no: gc important as the first two,
hecause it ia lighter in tone and not so pazsionate about the
rrongs" in scciety, It is a comedy of manners in which the
central characﬁef is a witty, young man about town - the
philanderer himself. [owsver, it is interesting for the dis-
cussion of part of Ibsenism, particularly as regards ihe woman
Ibsenites.

The Philanderer was thue in part a salire on ize
Tpsenites. [t was very topical as the discussion about Ibsenism

was then 2t its height. Ibpen's A Doll's *ouse started a oumber

o

of silly women who were on the prowl for something new or
rampant o engage in e movemeni for independence in several ways,
as Fors ked done in the play. These women called themaelves
' pdvances twomen ‘.

A woman of afvenced views regarded lawful marriage ac
& degrading hargain by which a woman seld herself to a man for the
sociel status of & wife and the right to be supported and
pensioneé in oid age out of her husband's income. She “~elieved
that a wife was but ¢ husband’s €oll who had no liberiy of her
ovn. She heceme hie properiy. To her, lawful marriage was

undesirable “ecause, &s the law stood, she had to be tied to her
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husband ewven if he turned out badly. In order to balong to
nerself and to nchody else, she preferred companionship by wiich
she could reserve her right to leave her partner at ary time,

This conceptisnh may, in Some respects, sound reasonable.
Zut it was impracticakble in the long run. Shaw, having no

iliusion akeut advanced women, wrote The Philanderer to deride

them ané open their eyes to the fact that, as the hero in the
play put i, |

"It Iﬁ%n*s sauce is good for the geoose, 1t's good for
the gander as well."

Julia Craven, according to the Ibsen code trai she
professes, bas refused to marry Leopard Charteris, claiming her
right to separate from him if she finds théir companionship
* incompatible with her full development as a human being.’

Zut when he claims the came rigat to leave her, impatient of her
wild jealousy, to marry Grace Tranfield, she strongly resista
“is plan and finally asgks him to marry her, Thus Shaw demon-
strated that Juliz’s ndvanced views, like many woman Ibsenites’®,
were merely a fashion picked up and followed like any other
faghion, withoui tkeir understanding or meening & word of them.

The following extract gives Shaw's opinion:

CIARTRERTS, Advanced views, Julia, involve aivanced
dutiee : you cannot “e an advanced wopan when yor want to
briong a man to your feet, and o conventional woman wien you
want to hold Mhim there egainst his will, Advanced peopie

form charming friendshinps: conventionzl pecple marry.
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Marriage suiis a good many people; apd its first duly is
fidelity. Friendéhiy suits some people; ané its first duty
is unhesitating, uncomplaining pccepiance of a notice of
change ﬂf.feeling from either side. You choose friendship
instead of marriage., WNow do your duty, and accept your

notice.

This speech alone might have demped thke enthusiasm of
a considerablsz number of women Ihsenites. In it Show talkes &0
e
idea to its logical end as ko usually does in his plays. e

points out thet the freccom a woman seeks in such a relationship

is not only her prerogative, hut delongs ico to¢ the other partner.

iz

The original wit and humour Shaw displayed in The
P-iianderer may Fe consiferad a ferctaste of the greater things
to come. It is the sort of style we come to call "Shevian” with
which we shall deal more th{;ruughly later cn.

Charteris and Juelia are forerunners of more popular
characters in his later plays. dJulia foreshadows the Xind of
woman Shew was fond of portraying - one who fankly pursuas a

man or ever propoSes to him herself, for instance, 4nn Whitefield

1 w
The Prilanderes, fLet I
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in Man and Superman {1903) and "Z" in Village Tooing (1933),

dulia‘s unconirollable tempers alsc foreshadow.his future inveniion

of Tppy, the central gigure in The Millionairess (1935) who knocks

A man down the stairs for e trifling provocation. Zector Bushabye

in Zearthreak Youse (1819) is drawn in ths same veln as Charieris.
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CPAPTER ITIT : "CTuNPIC! SCLLLERS

jicowers® “couses, The Philanderer and Hrs.Warren's

-

Profession were foliowed by Arms and the Man (1894}, The play

showg Shaw's further liberation from the yoke of Ivsenism and
the development of the mental processes we found in those three
early plays, for instances, his deburking an accepted idea,

nis turning tkings upside down — ail ot a more lighthearied
jevel. His skafts are not aimed at ﬁﬁefects” in society such os
slum - lanélerdism, but at seciety's romantic WOLions.

Many peopie have romantic ideas of heroism and
galiantry. The aversge Epglish scldier, for example, is generally
accepted as being very trave and galliant in warfare, Copven-
tional stapge soldiers, particularly the herocs, vwere supposed
to fear no foe and to suffer from no physical necessities.

A hero was mesumed to feel no fatigue nor apprehension and to be

always ready to fight any number of enenlies at any mumept. If

he won & fight, he would drop 2 tear for the deac and treai the

wounded with care. Xe would pot fighi an empty — handed

enemy, 2n¢ had a habit of perferming gallant CEplBrasasosarorcn
Shaw was impatient witk this outworn romantic view,

¥ith hrms apnd the Man, he tried to shatter the romantic tderls

of neroism ané gailantry and open the eyes of the public to

military realism and the ordeal gf war. The practical hero,



Captain Biuntschli, is made to say that "nine soldiers out of ten
are born fuuis“;l that a professional soldier fights when ha bas
to, an¢ is glag to get out of fighting when he has not to fight;
anc that he will sometimes run away when there is no way of winning
the battiesand will do anytking to haeve his life savecd, no matter
by whom. _ i

In the piay. Captain Bluntachli, a fugitive member of
the Servian Army, Sflees from the victorious 3ulgarians. He
bursts into the chamber of Reina Petkoeff, the daughter of tke
Zulgarian Hajer Fetkoff, and asks for shelter at pistoi point,
a very ' upgaliant ' way ioc behave to a lady. Jut Pluntschli's
behaviour is dictoted hy need, not gallzntry., To insure hig
safety, Diuntschli even gets possession of Raina's cleak se that
ske dare net lel any soldier enter the room to capture him and,

therefore, &sze her only in her nightgo¥n.

PLUBTSCRLI. I donft intend to get killed if I can
help it.

RATHA (ﬁiedainfﬁlly}, Some soldiers, T know, are
afraid to die.

SLUNTSCHLI  (with grim goodhumour). All of them,
dear lady, all of thom, believe me, It is our duty to live

ag leng as we CAND.

Vhat sincerc soldier would deny this 7
%e tells her further that if his enemies find him, they

will not zllow him to fight it out in single combat but will all

b |
* 4rms and the Fan, fet I

2 Ipid, hct I
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come up ¢» him and slauwghter him like a pig. Fe confesses that
nis gun ie unloaded becausc he has no cartricges wits him. Like
many experienced scldiers who keep food in their holsters instead
of ammunition, he himsclf keeps chocolate —even in the field,
Jepce the name Raina gives him, "The Chocolate Cream Seldiar."

T is assertion shows that in tis effort to explode
romantic iliusions, Shaw somctimes goes to an extreme, To
assume ihat some seldiers carry ne ammunition But Ioed in war-
time is not altogether convincing.

Ls a fugitive who has bzen three days uncéer fire,
“luntschii has become very nervous, bungry and in need of sound,
long Blezp. He jumps at every unexpected movement or sound, for
inatance, when Raina turns to get her <lioak and wh-en she sits on
a pistol and jumps up with e shrigik., ihen Baina offers him

‘three litile pieces of chocciate cream, he gohbles them greecily
and iz not ahle te conceal his hope for more. Me cannot help
felling fast asleep even in the house of his enemy. From this,
ve see that Shaw gives a very reslistic natural concition of a
soildier unéer such circunstance, ant thus nakes the hero segny
ridiculous to those who have romantic ideals of heroism., e does
{his hy using ané expleiting the high comedy of the situatian.

Heroism turns out to be shecer ignorance of the art of
war in this piay. Sergius, & young Pulgarian amateur, goes into
battie for the first time. Anxiocus to show his bhravery, he
aucdacicusly leads, without orders from is commancers, a cavalry

charge against a Servian hattery of machine guns, andé beats it
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successtully., But it emerges that his success is due only to the
fact that his enemies have been sent the wrong ammunition, so that
they cannot fire a round for ten minutes, If it haé not been for
this, Sergius and his regiment weuld simply kave commitied
suicide becauss,  if the guns ha& gone off, not a hoerse or a man
would have survivwed, Thua Sergius' hreroic deed is put the mad
action of one, who Xnows nothing about war. He cuis a poor figure
in the eyes of an expericnced soldier like Zluntschl: who tells
Taina that "of all the fools ever iet loose on a fielé of battle,
that man rmst be tie very madfedt.......he ought to be court-
martialled for it."

Shaw Bringa the comedy effectively to its fareical
climax when he makes Maina roweal to Zluntschli that the "hero".
that Don Quixote who charges the windmills and imagines he 1s

doing a very hrave thing, is, io fact, ner {iancé.

iz

In the play, Shay alsa pertiays the absurd impulse to
o
pose ant to lie which is cominant in men anc¢ women. Raina's noble
attitude of being 2 lady is only & freud which is 5o cleverly pleyed
that ne one suspects it. She alwoys anperrs at the right MOMENT -
Lbut it is becmuse she has a haebit of waiting for it nné listening

at keyholes, She pretends that shke has never *old a2 single lie In

her life whereae she often does ao - so effectively that everyone
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except the intellipgent Biuntschli believes her.

Sergius manages to appear gallent and gentliemanlike
befare his fiancée, yetl as goon as ber back is turned, he flirts
with Louka, her peasant maid, confessing that it is very Tatiguing
to keep up with NMeina's "higher iove" ang that he necds sSome
relief from it.

Tluntschli’s character— clear - sighted, worldly,
impartial, frank, businesslike — is & contrast to that of Raina
and Sergiws. Toth types arc skilfully ekztched! ¢ach hes its own
individuality. it shows Shaw's akill at characterization.

3luntschli is & development of Charieris in The Philanderer.a

characier who shows up the delusions in other peeple: the .
falseness of their positions, or their thoughts, or thcir poses.
It is a type that recurs often in hio plays, such as Doyle in

Jotn Bull's Other Island {1904) and King Magonus in The Apple Cart

(1929).

Lhpparently Eluntschii can have no relationship with
anyone in the play, least of all with the rnﬁantic posing Haina.
But with his ¢lear--sightedness, he penstrates Eo the real Raina
beneath the pese. And the appzrently irreconcileble couple unite.
This is a typically "Sravien’ trick. Here, more than in the
tarce earlier plays, we feel the aurencss of touch, the sense of
control over the movement of the dieiogue and the characiersd that
betokens thé true dramatist. The audience or the reader is held

in a watcnful kind of suapemns:, waiting for the inconceivable and

yet the inevitahle to happen; Bluntschli and Raina are destingd
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s
for one another like other imorobeble pairs in ater Shaw plays

(for instances, "&" and "Z" in ¥illage Wooing (1833), Eppy ard

the Sgyptian doctor in The Hillionairess {1935) Y, and the ené is
complietely satisfying.

Airms ané the Wan, therefore, represents a congiderable

advance in Shew's development as a dramatist.

I11

7e might pause here to collect from it some of the Lines
in which Shaw's wit is seen &t its besi, lines which amuse or shock
the audience, sometimes simply with the sheer joy of witty repariee,
and sometimes with the uncomfortable probing setire of paintéﬂ
remarks on the main ideas which are under fire in the pley.
For instante, when Gluntschli first takes refuge in
Raine's roonmt
FAFNA. You do not yet konow in whose house you are.
I am a Petkoff,
PLUMTSCHLI. b pet what ? N
WINA (rather indigﬁantly]. I mean that 7 belong is the
family of the Petkoffs, the richest and best known in our
country.
BLUNTSCHLI. Oh ves, of course. I beg your pardon.

The Petkoifs, to be sure. How stupid of me!



RAIRA. You know you never heard of them until this

moment. Fow can you stoop to pretend

This is slick comic dialogns.
Then when we first dimly feel the inevitabiiity of

BYuntschii and Repinats love for one another:

RATHL, .Eow dig¢ you finé me out 7
- SLUNTSCHLE (promptiy). Instinet, dear young lady.
Instincf, and oxperience of the world.
4.I¥4 (wonderingly). [a you know, you are the first
man I ever met who @id not take me soriously :
PLUKTSCELI., You mzan, don't you, that I om tae first
man that has ever taken you quite seriously ¢

FAIMA. Yes: I suppose 1 do mean that.

mhen in ling after iine when Zluntschli hegins to

shatter Raina's Tomantic illusions aboutl heroiam ané warfiare?

R, TMA. ‘fere they angry with you for running away from
Serpius‘s charge?
ALUNTSCHLY {grinning). No: they were glad; becacse

they'd all just run away themseives.

Y Ipig, set I
2 -

Ibid, fed IIX
3
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BLUNMTSCYEI. I am a soldier. MHow what are the two
_“things that happen to a soldier s¢ ofien that he comes to
thiok nothing of them 7 One is hearing people tell lies:
The other is gelting his life savedin all sorts of ways by
all sorts of penpleol
.
+4

RAINA. pid you seé the great cavalry charge ? Gk,
tg£ll me aboui it. Describe it to me.

BLUNTSCYLI. Well, it's a funny sight. It's like
slinging 2 hapdful of pezs against a window pane: first
one comes: then two or three ¢lose behind him; and then
all the rest in a lump.

2,IN4 {her eyes dilating as she raises her clasped
nands eestatically). Yes, first Cne ! the bravest of
the bravell

ALUNTSCYLI {prosaically}. ¥m! you should see the poor
devil pulling at his hﬂr;e;

AINA. Why sheuld he pull at his horse ?

ALUNTSCHLI {impatient of so stupid a guestion}. It's
running away with him, of course! do you suppose the fellow
wants to get there hefore the cthers and be killed? Then
they all come. You can tell the young ones by their wildness
and their slashing. The olg ones come bunched@ up under the
number one guard : they Know thai they're mere projectiles,

end that it's no use trying to fight. The wounds ars mostly

1 fhig, Act IIT
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.\ . 1
hroken knees, from the Zorses carnoniag together.

Y Sergius even more blunily shows his own dyrnica. view

of soldiering:

"

SERGIVUS. Soldiering, my desr madam, is the coward's
aft af attackinog mercilessly when you are strong, and
Keeping out of harm's way when you are weak., That ié the
secret of successful fighiing. Get your enemy at a die-
advantage; and never, on nby account, fight him on equal

terme.

The dialogue then, like the manipulation of the
characters and the airing of ideas in the play, peints to greater
thing ¢o come. Shaw is now liberated from the grimmer social
themes of his very early plays, aﬁd begins to be great and

successful as a dramatist.

Ihid? fet 1T



CRARPTER IV ¢ WLl 4AKD THE LIFE FORCE

Tritiog Candica in 1894, Shaw chose a ploat which was

already faniliar to theetre oudiences ~-that of  the eternal
triangle'a—-a three = sic¢ed affair in which two men are in Isve
with the sacmc woman, usually a woman alreacry married ic ohe cf
ther. I: the cuétomar; troatment of this theme, the wife would
get all the blame for being unfaithful to her husbanc, while
the two men fought over her ancd Czcided her fate. But Shav's
nriginality did not allow him to follow the usual tracdition.

L] r
So h: turned ‘the eternal triangle wupside .. fown, The hercine

cones out of the struggle without =2hy stain on her characier.

Candida or Mrg, Forell, ithe wife of the Revercond James
Mavor ¥orell, is edored by a young poet Eugene Harchbanks.
There is no great aura of secrecy arcunc this state of affairs,
ne furtiveness or sense of intrigue. Instead of waiting for
Horell to find this out, Bugene frankly tells him the situation,
Candida sees ancd feclares that the poet nesds her love, and that
if she demies it to him he will only learn things the wrong way
from bard women. She has, therefeore, neither repulsed nor
ancﬁlaﬂgcd Fusono,. Horell decicdes that Cnnflida must choose

betweon them, To tempt her choicey Horell @ffsra  her
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ﬁhis-st;;hgﬁh for her defente, his hoassty for her

surety, his ability and industry for her livelihood, and ais
authority an¢ pesition for her dignity.”  Dugene, cn the contrary,
offers her "his wealiness, his fesolation and his heart's necd.

To these bids, Candida seys ihat she chooses "the weaker of the
two'' - by which she menns her apparentiy successful an¢ self-
assured husband, not the emotional, young poset.

Candida’*s commonSense, hér strength of mind which is
freed from emotional slon, and her unerring wisdom on the domestic
plane make her the complete mistress of the situation. B8he &sees
through the vaunted strength of her hushand to his very real

weakness and hepce to his need of her. She points out that his
strength is rooted in her and would be nén-existent without he;
care and dewotion. This is because Morell has always been under
the care of his women folk: kis mother, his.sisters, and finally
his wife. To deprive him of such homely warmth and comforte as
he is used to heving would undoubiedly ruin his career. Canidida,
however, has treated him with wifely tact oul of her love for him,
She has mever imposed this unpleasant fact on ker hushand uptil
the Last moment, when to win her choice, Morell offers her

"my strength for your defence.' BShe demonstrates that it is she
who builds "o castle of comfort and ipdulgence and love for him,
an® stands mentinel always to Keep 1iti{le vulgar caeres out, and

makes him master...... though he does not know it." . Benlizing

it at last Morell admits that:

" T¢'s all true, every word. What T am you heve mede

k Candida, hct ILE
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me witk the lsbour of your i.2nds and the love of your heart.
You are my wife, my mother, my sister: you are thes sum of all

. I
leving care to me.'

The peet, on the nther hand, has, since his chilcdhoed,
learnt to live without cumiurt and happiness. MHMe has spent his
life facing disapwointment. .His spiritual loneliness ang self-~
dependence agre 1ikeiy to make bim Tind domestic life imprisoning.
hs an artist, he lives in another world,that of the romantic
imagination, and this is why he i B0 astonished when he seoes
Candidea peeling onions or trimming tne lamps or tehding her
children. Candida gees thet Pugene i& in love, not with her, but
with being in love with her; and that this kiné of love will
not iast long, . — Ienst of all in domestic confinement.

ith her strength of character, Candida takes the
situation under her own control, She brings Morell and Zugene's
disputes t{o an end, confessing her devotion to her hushand, and,
at the sams time, convincing Fugene that his poetic spirit does
not beceme domestic life. Kothinp coukd be more reasonshle than
her urping of the young pcet to repeat the following Fentences

every time he thinkse of her:

“then I am thiriy, sne will be farty-fﬁve. Yhen I

am sixty, she will he seventy-five."

S0 Candida leaves the stage as a great woman: admirable
a& a person, faitlful as g wife. She emerges as the dominant

figure in the play to whom all the pralise moes.

Thid, sct IIT

Ibid, Let III



Thus Shaw turned ‘ the eternal triangle ' upside cown,

Ten years later in How He Lied to Her ¥usband, a comic ome-act play,

Shaw gave an even more unusuai twist to the Candida theme, Ia tris
piay, the husband finds out thet the lowver, also a poet, has wmritten
A bock of pmasionate love - poems {o his wife, Instend of Leing
angry, the husband is s0 deliéhted that his wife should be adored

ond thus complimented that he suggests publishing the peems himself.

il

Shaw, in a letter which appeared in the Press in 1944,
stated that Candida “is a counterblast to Ibsen's EE}ELEHEEEEE;
showing that in the real typical dollfs house it is the man who
i5 the doll,” — not the women. So far as the play is concerned,
Shaw carrieﬁ his argument.well enough. Morell, though physically
rotust and apparently strong in spirit in view of his forceful
sermons that successfully chenge the minds of so many iisteners,
is in fa2ct A pet in his own house. He has Leen nampered and
protected 0¥ WOREN since he_was “orh, and caungi <o without them.
A woman like Cpndida does not hunger for his protection or support.
She wanis somebody to protect, to heip, and to work for. Aind her
huskang is the very perscen. in this respeet, IMorell is in a
similar pesition to that of King Magnus in Shaw's later play,

The hpple Cart {1979), Despite their success outside their home,



56

fhe first as a clerpyman, the latter as a very intelligerni kKing
who has complete control over his Cebinet, the wife of each makes

a pet of her hushand.

Candida’s atrengih of nind ang her warmth of heart

resemble those of_Laﬂy Cicely wWaynflete in Captain FErasBhound's fhowersomn
(1899}, Both ore of ihe motherly iype but also very strong
characters and in fact cominate the situations in which ihey find
themselves and get whet they want. Capdida, however, is more
sthLF than Lady Cicely in asserting her will, Lady Cicely can
complietely cool down Brasshaund’s evil passion for revenge by
treating him warmly, civilly, sensibly and, ebove ¢ll, persua-
sively. ‘farmih of heart acd love and understanding of other
pecple co not prevent their taking charge of developments. These
characteristics are of course closely connected tr idees aboui
woman's ind;viduality and ber place in society end culminete in
Shaw's idéa of the Wew Womak.

Most of Shaw'se women have the characteristics of Lhe
New Waman: they are independent in spirit, self-confident,
clear-headed, morally courageous, emotionally well controlled Co
and frank. This is contrary to the sort of soft, yielding girl
with no opinions of her own which the popular heroine usaally is.

Such women as Vivie Warren (in Mrs. Harren's Frofession, 1853},

Hafor Barbara (in Major Barparz, 1905) and Lina (in Misailiance,

1008) prefer to take up a business or proieasional eoreur rather
than allow themselves tc boecome preoccupied with men and marriage.

They often lack womanly mystery, grace, divinity aad charm. If



they pursue their man as in the case of Ann Vhi{efield {in ¥an and

Sﬁgerman, 1801 & 1903) or that of "2" (in Village "ooing, 1933),

taey seem ta be quite unromantic in their pursuit. The very icea

af wo=an chasing man, insteed of waiting for him {0 come and woo

heir, i8 of course contrary to the spirit of romanticism.

Shaw believed that human beings were created 1o carry oud
the divine purpose of raising =ankind to a progressively nigher
lavel until Man beﬁnmes perfected inp the Superman, For the achieva-
ment of this purpess, Jomka is of primary importance as the bearer
of betisr and better childiren. HMen is chiefly the instrument
through whom Wonan's destined funciion is fulfilled. Aecording o
Shaw's philosophy, woren are unconsciousiy coatrolled by what he
calls the Life Force (the driving power of ﬁhe universe)} to do
their proper cduty and life-work as mothers. Animate? by that
irresistible impulse, eack womsn merks down her man and DuUrsues
hiz. She vses 21} her arts to seduce him for the purpose: she
adorns her body by cevices that ore often elaborate ang alluring;
she paints her face and her nnils ang her toes to provokefhiﬁ
emotignal appetite. She is ir fact the hunter of wan, ond man
is but the guarry. 8o this argument is opwosed to the customary
belief that man is the hunter and woman is the prey.

In lian énd Supernian, his first great pley for its wisdom,

and in the preface vo it, Shaw stated his philosophy. In the pley
it=elf, he shows that woman is rutgiess in her determinntion to
crsate children through ths man she has chosen for their fether,

fnn Waitefield.is in love with Joho Tanner, her guardian.
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Ceotavive Rohinson? a close family friend who hag been almoet part
of {he Whitefield family, hopes to marry her and everyone seems
satisfied with the arrhnEEmEHt; But Ann shatters his hopes, She
refuses Gotaviue's propesal on the grounrs that her mother wants
ter to merry Tarner. This, remaris ber mother afierwards, is
ann's way of soying that she wants to marry Tacner. Sg ann 2es
mgrkeﬁ ¢gown her wan and he is idnﬂmed‘. She makes several
a¢vances in order to have him . She forbids her younrer sisier to
go for a drive with Tanner, eMcusing herself by saying that her
mother macde her o §5. “hen Taoner, far from being serious, cares
her to éo on 2 long Continental'trip with hiw, she readily takes
her chance. Uhen Tainer calls her e "boa-conatrictor', she igkes
it as an excuse te put her arms round him. Tanner's viplent
temper makes her faint in his arma, and the first noment she opens
ker eyes, she anﬁuunceﬁto the others who happen to come in at

that opportune moment 'i;hz&‘ﬁ; she has promised ta marry Tanner,

This makes him capitulate. 8o in spite of his protestations %o
the last that he will not surrender, Ann succeeds in her pursuit.
Tanner is onlvy left to say: "I am lesi.... 7 am in the grip cf

the Life Force."

Thus we see the Life Force in opperation: woman gets the
mate she wonts. In the course of this process, the characters
discuss maﬁy other related ideas, many of which must hove shocked
the public by heing so far in advance of the accepted ideas of
the day. For instance, when Tanner wrongly assumes that Octavius's
sister, Violet, is going ﬁn have an unliawful hah:r, he tells her

fl

theat:



"I know, and the whoie world reclly koows, though it dare
not gay so, that you were right to follow your instinct; that
vitality and bravery are the greatest gualities a woman can
heve, and wotherhood her solemn initiation into womanhood;
end thet the fact of your not being lezally married matters
not one scrap either to your own worth or tv our real regard
for you."

Tanner shocks thrsc who hear his views, and howevsr
fresh and stimuiating his ¢pinions may be, the tables are turned
cn him by Vinlet'a revealing the fact that she is married, and
that Tanner is only jumpin|; %o hasty conclusions just like all
the otherg. So hbis origioil ideas <o noi really get much serious
congideration in the play.

Towever, Shaw really did advecate motherhood, as we
have seen wiihin his schem: of the Life Force, There seems fo be.

a chear instance of this in Buoyant Hillions {1946.1948}. then

Miss Ruayvani, efraid of tke Life force which is seeking to meke

]
her marry, asserts that the day of ridieulous old-maids is over.

i
Great men have been bachelors and great woner virgins, her lover

replies, Ithey may have rigratied it all the same,* and tne
gsolicitor reminds her tha 'thcugh many women have regretied
their marriages, there is one expsrionce no w%%n has ever ras=
rretted, apd that experie wce is mﬂtherhﬁod'. Be goms on in eny

that "Celihacy, for a womia is "il gren rifiuto,” the great

refusel of hep.destiny, of the pdipdse of trife which comes

1 .
Mah and Superman, Act [
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hefore ail personal comsideration, the replacing of the dead by

the living."

Again in Viilage Fooing f1933) Shaw makes his heroine

.ﬁs_ruthleas as Ann In the jursuit of her man, and even more frank,
The hero; "A'", is en educa ed gentleman wno likes to use his mind.
- 127, the heroine, Ig an unler-gducated village girl who is useé to
following her inetinét. 2 pfopuses to "AY in a businesslike way
the secpnd time.she meets im, ‘fhon "A"™ resists her, she insisis,
telling him frankly that, ‘the moment I set eyes on you I said to
myself, INow thet's the st of man that would Auit ne aé a
husbandf.n;ﬁﬁ.qrhere was E}mething-ahhut you: I don'‘t exactly
Enow what: but it made me feel that f could c¢do with you in the
house." Her frankness gorawhat alarms VA" who tells ker tkat,
“You arnnounce all the plars that well-bred women conceal. Ygu
nlay with your cards on tte teble instead of keeping them where
& lacy should keep them: 1p vour sleeve," .ind she answers:
"Something ahove me and boyond me cdrove ms= on." 2 Thiz refers
to Shaw'es lifelong belief in the Life Force, the power that can
bring together the appare itiy irreconcilable.

Te £i% in with is ideas about the Life Force, Bhaw's
men characiers are often 'deomed” by the firm determinration of

e certain girl. After scie struggie he fipally gives in. Ve find

Aucyant Billioms, tet [EX

Ei}lgggﬁggggﬂg, Thirc Converaation.
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exampies in several of his playa, not oniy in those in which the

Life Foree idea is ceveloped, In firme and the Man {1894} Sergius

gives in to Louka; in You Naver Canp Tell {1898) Valentine to

Gloria; in On the Rocks (1¢33) Pavig Chavender $o Aloysia; and in

The Killionajress (1935} tie Egyptian doctor tec Eppy. In other
words, the theme recurs thiougheout Shnw's playe, early and late,
as i1f he werg preoceupied iy it befare he Eevelopad it Into the
neat alle-embrocing thepry f the Life Force, Did this theory,

in fact, develop to meet s.mething long in Shew's nind and in his
peychology rather than bei.ig something he saddenly thoughi of

at a later date ?
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CZAP =1 ¥ 2 POLITICS

¥n a latter, dated Hovember 7,1804, to Lady Gregory,

7.B.feats, thes famous Irish wrifer, tells her thati:

b
I have seen Skaw 5§ play, which had just been procduced

]
at the Court Theatre a week earlier: it acts very much btetter
+han one could have foresesen, but it is immensely long., It

beging 2zt 2.37 and ends-at 6. ¥ don't really like it. It is

funcamentplly ugly and.shapelesai but certainly keeps everys~

1
body amused.

T2is refers to Jokn 7T1ll's Other Islend, a play about

Ifelﬂnd written by en irishman.

veats's criticisns were partly justified. The play is
quite a long one; and the sceng siifts {reom place to place:
a Civil ®ngineer's Office at Tesminster, the Rcscullen Hill in
Iraeland, ihe Rouné Tower in Regse¢ullen, the Grass Flot before
Cerney Loyle'a HWouse, %we Parlour at Corney Bd}le's, and fénaily
the TRosscullen Hill spain, Put the play, which flatters and
ricicules the Trglish and *he Irish at the same time, not only
kept everypoly amused as Yeats covwmented. It created e furor;.
Flay-goers, including eminent peliticians, begen to taxe Jhew very
seriously. They discuigsed him and reselved that it wag proper to

1 ’
be moefern in the Shavian way. So Shew ot last hecame a

The Letters of .B.Veats, edited by Lllan “ade, paga 442
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faskionable craze. it was reported that when ring Towargd VI
commanded an evening performance, he laughed so keartily that he
bPokz his chair. The monarch's delight in it set the seax on 1is
BUCCESE.

Tn the blay, Shaw criticizes +he [Cnglish sentimentality
towards Ireland ané the Irish idle patric.ic enthusiasm that hed
so far lec to no bette;ﬁent of an Ireland which was then uncer
Toplish rialeé.

Tom Broachent, an Inglish Liberal, is eazer to dovote
Limself to “he cause of ireland hy submitting kimself as &
candidate to stané for Parlismeni and fight for Zwish Fome Rule.
~ut he has little understanding of Ireland and 1its peods, Jfhile
advocating lome Rule, he adds, grite innocently, that it should ne
i L]

ander English guidance. ™is interest in Ireland is “aged op niE
ieve of professional politics end his sentimental views of ithe
Celtic race: its patrigtism, its love of freecdonm, its romantic
wiifuinesa and its cetermination. ¥is romantic illusicns are
shown to be strengtheneg by a worthles Irish swindier, Haffigan,
wha, finding Zaglish people like Troadbent full of romantic
political nonsense,; gets what he can out of it for himself By
flattering them, This is condinually happering, Says Snav;
consequently, the Znglish never know the real need of Ireland,
angd irelzond, therefore, remalns very poor and in need of reform,

Rroadbent plans to use an gstate in Iretand for e land
development scheme anc hring prosperity ‘tc wesscuilen by kuilding

an hotel end opening a golf-course. This, 28 he points out, will
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“

cayse zriéship and distress Lo the gmall tenant-farmers such as
Zarney Doran and Malthew Haffigan. Put he will provice other jobs
for them because he thinks that his capital, Xnowlecge and English
business hatits lcan meke ton pcunds out of land that Eaifigan,

with all %is industry, could not make or lose ten shillings out

of.' e thinks that Doran's mill is e superannuated 20ily which
he wants for electric lighting. So, eager as he is to help ireland,
Groadbent still hes a sense of the Znglish guperiority and.thinks
that the Znglish way is the hest of all. Taiking about the Land

A r -
Levelopment Syndicate, he says that all it nsgeds to make I1 pay

]
is to nendle it preperly, amB estates are handled in Znglend.

Larry Doyle, Broacbent's Irish partncr, on the other hand,
knows his own country well and hes no illusicns ahout bis ¢compar
iripts. Ho sces that most Irish patriots are foolish ard have no
mind Tor business. They spend their lives snezriog at the Inpglish
and ¢oing nothing for the gooad of their country. They deride the
Zpghtish for having no sense of humour wherees the Irishﬁtraditind
of wit and laughter have not cerried them anywhere, It is through
Doyle, and Keeagan, the unfrocked Irish pricst, that we seem to
hear most of Shaw's opinions of his native country.

Keegan and Coyle see what is wrong with Erg}anﬂo Rui
they do not think that the answer lles in the IEnglishl rmethod of
modernization which will destroy the true essence of the place and
its people. Keegan seems to see through ihe insincerity of
political agitatien which Breadbent ic part justifies, 3roadbent

gravely expounds his thepry of Ireland's nescés anc is given three



cheers by the Irish as their prospeciive candidate; »et soen after
he confesses that his fine speech is only = knack that he has picked
up on the platform ic stoke up enthusiasm. Me has the answer for
everything. It is likely that he will pei into parliament, in
Xeepan's warcés, not hecause of wis principles, but because he wanta
to get into it enough to take any necessary step to induce the
pecple to voté for him. By way of cultivating popalerity,
Broadbent offers o lift in kis car &0 Héffigan and his nig. This
lends to a very comic incident. He trics to please Kes=gan,
though the latter infuriates hirm, because he has been tald that
Keegan has a vote and vas considerable influence on the Irish.
Shaw's commentary con the Toglish anc the Irish is veTy
wrilliant and penetrating. It 18 tactful of him to maxe Irisnmen
comment on Ircland and its people; and ie make the Znglish
sympathetic and eager tn help. Fe not only rificules but also
fiatters hoth sides. He.softens'ﬁeegan‘s giraight attacks on
the insincerity of the Englisk help for Ireland by meking Keegan
a halfwcrazy character and ﬁy making Doyle disagfce with him,
Tn this wey, neithrer the English nor the Irish have ennugh reasan
to remansirate against the play. In a way the piay is sumewhat 1
woak, as Shaw just prescnis the case as it is without suggesting
any direct remefy for it. Wevertheless, the play had great
cffect on both naticnals, COn the side of tme Irigsh, they came 10
realize their idleness. 4&s Tor the Inzlish, it gravely disturted
the complacency of Znglish politicians of the itime. Hr.Arikur

qaifour, the Prime lipister, was 30 deeply irpresssd by the play
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that he persuaded ecinent politicians, Lirerol as well as Conservae
tive, to see it and enlighten themselves anout tke couniry vhose

peopie and needs they had so little rea; knowrledge of,

iy

The clash of opinions between Broadbent and Doyle in

John Sull's Other Island is one of Shaw's typical themes. It ip

the conflict hetween one itype of character who is self-deceived
and another who sees things clearly the way they are. Bach iype
expresaes his own views which are opposite to and somelimes

irreconcilable with the other's. J¥n this play, the eccomilict is

cleverly worked out. Above all it illusirates Shaw's power of

seeing the werld from the pgint of view of others, and of stating
all the sides of an argument. This is one of the qualities thot
makes him great and pepular as a drematist.

Several speeches in the play, thouga ther are very
moving and carry us away, are extremely long. Long monologue

becomes one of the characteristics of Shaw's later plays, Here

are some examples frem John 8:11's Gther 1sinnd.

“hen Broachent tells Doyle that he wents Loyic's company

in Ireland, this is what Doyle says:

POYLE. I have an instinct 2gainst going bhack to Ireland;

an instinct so streng that 1'd rather go with-you to the
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Horth Bole than to Msscuilen........How many of all thasc

millisns that have left Ireland have cever come back or wanted

to ccme.back 2. ....0.08. the dreoming ! the dresming | the torturing,
heartscalding, never satisfying (reaming, drenning, greaming, dreamingt
No ﬂehaucherf that ever coarsened and beutalized an Bngliciman can

take the worth and uselessness cut of him like that dreaming. An
irishmants imaginatinn aever lets him alone, never convinces him,

never satisfies him; hut it makes him that he ceon't face reabity nor
doal with it nor handle it nor conguer it: he can only sneer at them that
do, and be "apreeable to strangers™, like a gocd-fer-nothing woman cn
the streets. It's all dreaming, =11 imegination. He can't he religious.
The.inspireﬁ Churchman that texckes him the sanctity of Xife znd the
importance of ¢onduct is sent away empty; while the poor village priest
that rives him a miracle or a Sentimental stery of a saint, has
cathedrals built for him out of the pennies of the poor., He can’t de
intelligently political: he creams of what the ShmE Van Yocikt soid in
ninetyeirht. If you want to interest hir in Treland you've ~et to call
the unfortunate island vathleen ni Hoolihan and protend shefs a little
old woman, Ii saves thinkineg. It saves workinp. It saves gverything .
except inagination, imagination; inagination; aﬁﬂ imaginztion's such

a torture that you ¢zn’t bear it without whisky. 4t lasi you get that
you can bear nothing real at ali: you'd rather starve than cook a

meel; you'd rather go shabby and dirty than set your mingd to take

care of your clothes and wash yourself; you nag and squahbleo at

home because your wife isn't an angel, and she despises you because

you're not & hero; meassan e
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and youw hate the whole lot round you Secause they're only
poor slovenly uscigss deviis like yourserf. 4&nd a2ll iie
while thers goes on a horrible, senseless, nischievous
laughter. %hen you're young, ¥you cxchange drinks with
other young men; and you eichange vile stories with them;
and 2s you're too futile to be able to help or cheer them,
vou chaff and sneer ont taumt them for not doing the things
you cdaren't do yourself. And all ide time wyou laugh, laugh,
laugh! eternal ferimion; eternal 2navy, eternal folly, eternal
fovling and étaining and degrading, until, when you come Bt
last to a countiry whers men take a guestion seriously and
give a seriowns answer tc It you ferice then for having o
sé?Se of humor, an¢ plume yourself on your OWR rorthleE5ness

1

as if it mace you tetier than them.

In talking about the future of Ireiand, Eronchent

tells Father Xcegan that he has preat Jaith in ireland:

gowanM.,  and we (the irish) have nmone: only ompty
enthusiasns ond patriotiams, and emptier memorics and
regyets. Ah yes: you have some cxcuse for believing that
if there be any future, it will be yours:; for our faith
seems cead, and our hearts coid and cowed, An islant of
dreamers who weke up jn your jails, cf crities and cowerds
whom you buy and tame 9T your own service, of bold rogues
who help yﬁu to plunder ua that they may plunder you

aftervavrds. Sh ?....I1reland, sir, for good or evil, is like

John "ullis Other Isianc, Aot I
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no cther.place uncer acaven; end no man can touch i*s sod or
hreathe its air without ecoming better or worsa. It produces
two kinds of men in sirange perfection: saintis anéd iraitors,
It is called the island of +the saiats; but indeed in these
later years it taight be more fiily called the island of the
traitors; for our harvest of these is the #ine flower of the
world’e crop of infamy. Fut the day may come whop these
isiands shall live by quality of tﬁeir men rather than by the

. . Ly 1
abundance of their winerals; and then we shall see.

. Listening to these long speeches, the sucience tznds io
zet lost in words. Yet in spite of such a dramatic cCelect as
this, S%aw’s plays were greatly enjoyec. The audience of his
day Bverlookec the defects of tis word.spinning in their lové of
Shavian wit an¢ humcur. Peoplie came to see his plays and laughed

s¢ heartily at them taat the performers were often compelled to

pause until the laughter had guiet fown, In 1213, when John Bull's

Other Isiand wos revived at the Fingstay Theatre, a leaflet by
Shaw was given with the programme. In it, Shew arged his audicnce
to restrain their shouts and applause uniil the fall of the
curtain so that his pleys might go on smocthly in perfect siiencs.
He madalthis reheke at greai length, 2nd in ne uncertain terms;
ailbwing for its wit ané gaiety and for the baguilement of this

novel appeal to the andience, the sirong, even arrogani language

Shaw used in it pust still have heen gquite 2 large pill for the

Ieid, At IV, Jceno 2
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swallow. out Shaw, with his assertiveness an? self-
wag by this time completely assured of his npopularity
by writing thus, that he couid toy with his audience

tradition of public ifols.
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CRAPTER VI : DEMOCRACY

So far we have dealt with Shaw's criticisms of social
defects, mass follies, and his own phiiosrphy. 1In this chapter,
let us tonsider his political wiews m& they appear in his nleys.

In spite of his socialism Shaw had never been a democrat.
He fuund that the aéCEDted definition of the word "Demsecracy' as
"government of the pesple, for the peonle, by the pezpla® is humhué.
To him, democracy ie not goverrment by the people. It is goverrmment
by consent of the geoverned. He is of the opinion that Mgovermment
. by the peonle” is only a cry by which demagopues humbug people
inte voting for them., When they are elected, they can do anything
they iike in the name of the people anc nféen leave the ﬁenple
where they were before. In his eyes, most political leaders are
hlunderers, insufficienﬁly efucated in the art of fuling, which
he regarded as the highest art of all., De“mocratic goverament,
theréfﬂre3 encs in goverament neither of the best nor of the worst,
but in an official governmentlwhich can do nothing but talk. The
result is that pecple lock round fur a saviour and are ready to
give a Ropeful trial {- anyone bold cnough to assume dictatorship
ant get rid of the officisl govermment, -

In Shaw'e opinion, a pariiement consists mostly of
memhers who do not know betier than the rest of us what should

be done ia any state of emergency. They are peopie like Tom
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Brgadbent in John Bullis Dther Island who loves prafessional

politics bui has little capacity for them. They are, thereforc,
net deing the work they are elected teo do, that is, to govern ﬁiéh
gqual consideration for everybady and to increase the welfare_j’
and happiness of the people.

In The Apple Cart (1922} Shew hes a lively discussion

on degocracy. Like his other discussions, such as that of the

Imenites in Fhe Philandcrer, Shaw turns the topic inside out.

He carries his argument further than the average man. The political
discussion in the play through the vsices of cabinet nministers

who express different views, sometimes in long speeches, are truly
dramatic because it becomes the pcliticians to make them, These
speeches are no longer over.lengihy monologues of icdeas that have
little connection with the play such as Doyle's or Keegan's in

John Bull®s Other Island. Ye see that in this play Shew hac

develaped the use of such speeches to better dramatic effect,
Shaw maes Xing Magnos, a man of ability and great
astuteness, upset the demccratic apple~cart of windbags ang
spineless bureaucrats, leavened by scme members who have brains.
’ The labour govermment is represented as really controlled
by Breakages Limited;, a big monopoly which onposes industrial
Progress and supprestes every new inventicn for the reason that
it has an interest in perpetuating the inferior and less durable
machinery that requires more freguent repairs, The ministers

rarely agree with one anotheri and the Frime Mipister cannot

control them. His speeches are aften follawed by flippancy and
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laughter which send him out of ths meeting r@om in & rage. The
Cabinet's leck of efficiency and the personal weakness of character
of its members enable the intelligent King, manifestly abler than
ény.mf his ministers; to rule tnem, chiefly with flattery. Magnus's
one powerful weapon is that he could sbdicate in favour of his son,
Ye would then si{and for Parliament as & private citigen, and, in
view cf his popularify, would have a very grod chance of being
elected FPrime HMinister, Faced with this possibility, the Eabinet

is dissrmed, and remains helpless against his will,

S0 in this play, Shaw points out that in a Constitutional
fonarchy, a2 weak Cabinet is pf li{tle importance when the King is
very competent. Ve see that an able king, even if he is an absolute
monarch, is more i{r Shaw's liking than a Cabinet of scrapings.

In spite of Hagnus's urbanity and suhtle flattery towards
his ministers, he may be considered a dictator who has his own
way ever if.the Cabinet exists all the time.

Shaw seems to exalt the ideal of dictoetership. His
aémiration for dictators is almest unbeunded, In Geneva (1938)
he made the best of them: Bombardone {Mussolini), Battler (Hitler)

and General Flaneo (Franco). In the nreface to Tong True to be

Good {1931) Shaw hails Stalin and Mussclini as Mthe most responsibls
stata;;anﬁin Europe because they have no held on their places except
their efficiency; and their authority is consequently greater than
that of any cof ihe monarchs, presidents, and prime minisiters who

have to deal with them“a1 And he goes on to praise Stalin as "one

1 Preface to Too True to be Guod (Constahle, 1534}, ?: 23




T

of the higher functionaries with whom governing is necéssarily a
whele-time jeb, But he is no richer than his neighbors, and can
“better himself’l only by bettering them, not by huttefing them
like a British demagogue.'

Thus Shaw is contemptuoue of democracy. To escape from
it he will support a dictatcrship; whether that dictatorskhip be
upnon the Russian or Italian model. His main idea is that human
discipline and welfare can be achiewved nnly by the lebouar of
efﬁpticnal people. This is why he is attracted by the idez of
dictntership.

The ruthless way iqimich Shaw praises the dictators is
significant in v;ew of the growing trénds in Svain, Italy and
Germany, where trouble was to come from conflict of the dictators
and the people. It shows his independerce of mind in a confusing
and tragic pericd; It must have bewilde;ed him, hnwe%eri when ne
saw the cdictatoers collapse before the patient resistance of the
democrats of Britain and Americe: Mussolini was strung by his
people upside down and shot; Kitler, at last awaro of his ruzin,

ordered a soldier tc biow the back off hic head,
IT

Writing Cn_the Rncks in 1933, Shaw again reweals the

defeets of democratic government by making the Cahinet a coileetion

1 Preface to Too True ta be Good (Constable, 1934), p. 22




75

of noodles and windbags. Ewen if there are a few competent members
among these, the worthless members, who are inrthe majority, oftien
upset their programme,

The pley opens with the Frime Minister, Sir Lrthur
Chavender, who is idling over a late breakfast ang Yhe Times,
although Whitehnl: is congested with processions af vnemployed
workmen. Then the deputation ccmes to enguire what ke in%ends to
de about the unemplomped. ‘Yhen the Frime Minister asks the Heyor
vhat he can do for them, the Hayor repiies: "Well, Sir arthur,
as far as I can malke-it out, the difficulty secems to be taai you
can't do anything. But something's gei to be done," 1 This
answer provokes the Prime Minister tn 2 frank speech in 2 typical
Shavian manner 3

Wuhat can T 6o T he excleims. ‘Do you suppose that
I care less for the Suffe;ingﬁ of the poor than you do ? Do you
suppose 1 would not revive trade and put an end to it all tomorro¥
it T could ? But I am like wourself : I am in a grip of economic
forces that are beyond human control. What mortnl man could do,
this povernment has done. e have saved the necple from sterva-
tion by streteting the unemﬁlnyn&nt benefit to the uimost limit
of our national resources ! .....f a

It is apparent thet neither he nor the Mayor kas the

faintcst idea of what should be done., The Prime Minister thinks
I

1 On the Rocks, Aet 1

2 Ibia, het I



tnat he is doing the best he can_while he.is in fact deing very
iittle ané at the same time is underworked,

Kis colleagues, alsn, take little interest in the street
meetings of the unemployed. Sir Broadfoot Basham, the Chiel Com-
missioner of Pelice, thinks that it is better to let them go on
hecause they keep the crnﬁd amused. 8ir Dexter Riphtside, ifte
Foreign Secretary, represents blind conservatism which sticks to
the pre-existing state of affairs through sheer obstinacy and
inability tn imagine anything else.

The frime Minister,.after reading volumes of Marx and
Lenin,. has worked out a clever scheme for preserving the capitalist
state through a programme of partial nationalization and taxation
of unea}n»ed incomes. But Sir Dexter does not support this new
scheme. He thfeatens to rouse the support of the young penpie,
or, as he says, to "pui coloured shirts on fifty thousand matriotic
young Londoners™ and to call them into the streets ageinst ihe
pronosed propgramme, So the Prime Hinister is compelled to glive up
his attempt. But he knows now that people are gick of his so-called
democracy waat they really want is decent enpioyment, fooc end
gdrick, ond they will follow any man who is strong enouph t~ make
thel take actin;u W#hat is needed, then, is a dictator, But, as
he says, he is not the man for the Jeb &and he will hate the man
¥ho will eerry it through for his crueliy and the desolnticn he
will bring oo politicians, so he will rencunce nhis career.

%That looks like despair,” he says to his wife, Lady

Cravender, "but it's really the keginning of hope, and the end nof
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hypccriéy 1ee Do you think I didnit knnw, in the days of my great
speeches and my roaring popularity, that I was only whitewasﬁing
the slums ?2 I ecouldn’t kelp knowing as well as any of those damned
Socialists that though the West Bnad of Londen was chockful of money
and nice peopls 2ll calling one another by their Christain names,
the lives of the millions of people vwhose labour was keeping the
whele show going were not worth living; but I was able to put it
out of my mingd because I thought it couldn't be helped and I was
dcing the best that could be done. I know better now I I know
that it can be helped, and how it cen be helped. &nd rather than
ra back to the old whitewashing iob, I'd seize you tight around
the waist and make a hole in the river with you." 1

The play ends with a riot of the unemployed who are
breaking windows and sinping “Enrland, arise," while the Police
¢luk them.. e sipht touches the heart of the Prime i'inister's
secretary, Fisé Bilda, who %ays: UTt's all right when you only
read abcut it in the papers; hut when yuu-actually sec Lt you
want ic throw stenes at the police,! Ji She rushes out to join the
rioteers.

¥hmat she felt just epow," prophesies the Prime Hinister,
“"ather girls and boys may feel tomorrow. And jiast suppose England
rezaily diﬂ_ariscf"

This sentence onds the play.

The defeat of the vnemployed in Opn _the Hochs demonstrates

Shaw's assertion that democratic government does not listen to

1. Tbid, fact IX
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the urgent need of its pecple, narticularly, cf the poorer class.
Thus Democracy fails Shaw, He, then, puts his hope in the sunerier
man who will put the warld in order. It is Shaw's belief {which

is definitely described in Man and Superman J that unless Ian learns

tow to live in ofder, tte Life Force {xis synonym fer Hature, or
Providence, or whatever name be riven to the driving power of the
universe) will destroy Man and repliace him by some siperior creature -
the Superman — as ithe nammoths were cestroyed and superseded hy

Man. Tis philoscphy is that the Life Force, sceking for = -erfec-
tion it dees nof yvet possess, nad berun by using mindless creatures
who were not aware of its intention, Finding them useless hecause
they could nct consciousiy assist the Life Force in the realisation

of its intention, the Life Forte scrapped them and evalved a finer
creature with a4 nind with which te understangd its purnrose: Man.

anc an must obey the Life Force or be scrapned,
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