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CONCLUSL0H

fhe ztated purposs of the ihesis 1s wobt %o analyze Goldingis
techrique and style of‘rmitiﬁg but to trace the main thems in all of
his rovels., Yet it 1s quite interesting to meke a fev remarks on his
technique since it is a basic element he uses to achievwe his purpose
and to communlcate his opinion te ths reader,

Since he is a writer of falliss dealing with universsl protleas
Golding naturally haes recourse to symbolism as a useful technicus,
3ymbolism is particulariy suited io movels with timeless themes wvst
som? of Goldingls, as has been indicited, is so obwious as to loss i%s
intended effect: an example is the seene of confrontation betwaen
Simon and the Lﬁrd of the Flies. I&% many of the symbolic dewieus are
convincing. The Lord of the Flies itself, if only it did mot heve tc
speak, is the brilliant symbol of evii gid demoralization, decoy spd
hystericnl fear, Golding cleverly introducas the conch vhich ig
beautiful and waluable but delicats oz the sémhol of authority ond
elvilization. In -Flocher Mariin the rock which is created by Fincher
himgzlf in order to survive after hiz death 13 described now and then
ag a single pointed tooth in the yawencus mouth of the world. This is
a poignant symboel of Pincher 'z own greed and lust, In ‘The Spirs
Jocelin'’s suffering 1s symbolized by the spirs itself which looks like
8 spear piercing the heart of a cru¢ifisd man,

A striking feature of Goldinz's styls is his ebility to

communicete wividly physical and menial suffering. In -Pinchex iaxtin




we read page after page describing Pincherfs sgonizing struggle fou
survival, first in the sea and then on the barren rock, In ifres Foll
there is a frighteping immediaey in the deseripiion of how Saaue,

dount joy is tormented both physically and mentally in a tiny dail e2ll
where he crawla slowly this way an;:?u. that trying to eveid imaglnzry

traps. Particularly memorsble in The Splre  is the aceount of Joeclinfs
death agony, the delirious mental torment in which he begins to douht

the truth of his vision,

Ancther characteristic is Golding's abiliiy to conver ihe

sense of a particular place. The rock in [incher Martip , altbouzi

i1t 1s an imasinary one, ig described s¢ slaborately and vith meticvlous
detail, In “'The Spgire” the material existence of the cathedral is
aétablished in a wealth of architecturally exact deseription and physical
details.,

Even ordinary gecenes and things are treatsd vilth great
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carefulmess, The seashore in “Lord of the Flieg is teautifully describeq:

"How the sea would suck down, making cageadss and vaterfulls

. of retreating water, would sink past tha rocks and plaster
down the sesweed like shining haiyr: then; pausing, gather
and rise vith 4 roar, irresistibly svelling over point amnd
outeirop, climbling the 1ittle cliff. sending at lasi an arm
of surf up a gully o end 4 yeed or go from him in fingsrs of
SPTay.,

Wave after wvave, Ralph followed ths rise and fail uniil

something of the reamotensss of the szsa mombed his brain,
Than gradually the almost infindia size of this woter forced
itself on his attention. This was the divlder, the barrier,
On the other slde of the island, swathed at middey with
mirage, defended by the shield of the quist lagoon; one might
dream of rescus; the milaes of division; one was clamped dowm,
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ohe @3 helpless, cne was condemned, one wag -0

The vhole island 13 also described slaborately as a Wig ship fleouing
in.the vast ocsan,

Golding can bu.called postic im the sense that he somsiineg
uses prose of indefinable lyrical intense qualiiy to sugpest momoals

of vigion, deap understonding and impressive meaning, In Lord of the

Flies?, Simonfs dead body, despite lisc fatal, terrifying wounds, in
beautifully dE$é}ibed when 1% moves slowly ou% to sse. JIe Ghe suthoris
eyas 1t is like a wondarful, priceless plece of art - a univeryal
tTeasure that belopgs to no mortal being but the usiverse. Throush the
deseription the aulhor seems to suzgest the richness of Simcn’z love
and good will for hils friends and =11 idea that Simon has not szzcrificed
in vaing; his martyrdom 1a at least acknowlsdged by the wvorld, inother
passage of poetic prose vhich Golding vuses to expross the chessgter’s
deep inaight and e feeling of being relisved from his turden in iz
“Fyse Fall  when Samusl recognizes the polnt at wirich hs has #silsn
freely. The world, within the border of Mazi camp of smriime prisoners,
which was once seen by Sammus) as & sordid, dirty place, is nowy spen by
him, -after his realization of the ceuse of his fril, as a besubiful,
plerzant place with an inviting penorama and with the acho of natursl
songs that vibrate in the purs; frash alr, This is ome of Golding's
greatest ahilities to hyprotize the reader with his lyrical pross, to

prosent the same thing ai differsol times from complaiely cpposite

—— — ———— ) P B e P Y 2 D o = Y R - L s

323 '
Uilllam Golding, Lowd of tha Flies (WM Yorlk: Capricorn
Books, G.P, Putnam's Song, 1953}, p. 102,



viewpoints,

Golding's dramatic ability is quite distinetive, 4 scepe in
‘ErenFall " in vhich an oid lodger dies, is a good sxample of this.
Since the old man's death fs first pealized by the boy Ssmmy, i has
never viewved such an event; and whe is too young to kmow whai death is,
Sammy identifies the old man's pulsé with the swinging penduilva of the
clock, When the old man stops breathlng Semmy shouts with terver Yo
his mother that the clock has shtoppod and when hie mother rushsc in she
[inds tha* the old man's body 15 a3 cold as a stonz. There apo ey
episodes in Jard of the Fliss - in which Golding sucesssfuily buildz up
climaxes, In the first hunt on the island; the boys, led by Ralpn aad
Jack, find a plglet caught up in crespers., Jack suddanly dvaws cuh bis
knife and raises his hond high in the air. The piglat squeals amg
atruggles hard. Jack®s sres focas cih the despsrate pigle®, the charp,
white blade reflecting in the sun ai the end of his srm length.
Evarything is still and quiel, the boys hold their breath knowing that
the fall of Jack's hand msans & fs%al stroke. But Jack®s hand does not
fall until tho piglet loosens himself frcm crespers and squesals awvay.
Everyone is relieved including Jack, im spite ol his shame ol ths flrst
failure. The climax in Simonis doath scens reaches even a higher poing.
Golding uvses many elemsnts to maks the total and final point the moct
exciting, Ths party held by Jack and his hunters for celebraling his
Tirst successiul huniing tales place on the beach on one stormy eveninz,
Ralph and Piggy and thelr boys ars invited te joln the feash, Afer

breiling the pig, the boys begin o dance, despite-ths ihunderstorn;
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around the fire, They sing their ritvalistic chant: TKill the pig:
Cut his throat: 3pill his bloodi" The dancing circles of the boys
§ruundlthe fiems create horrifying chadouws, the song and its hysterical
rhytlm and darcing arowse in them frenzy and hloodlust. The thrazienming
thunder and derkness scare them znd remind them of the unknown hoast,
Their chactic frenzy is laf lpose from their control when Simon rushes
dovn from the hill, Thsy take him fox the Bsast and murder him erucliy,
They strike, end stab, and beat and beat ard spill his dlood, :Mei the
frenzy mob spreads from the central point, 3imonis body lies zin thes
ground, torm to pisces.

Many critics accuss Golding of vaing gimmlcks at &he 2nd of
the books which, according to tham, spoil ths stoides, In loxd of
the Fliez- the ‘gimmick! is the abrupi appearance of the naval officsr
that interrupts Jack's hunt and suddenly brings the boys $o their formex
state of lnnocence, reducing thelr saricus huntling to a gams, Dul
Golding has his reassnm to end ths story llke that, The nawel ofifcer
comes in his crulser to rescus the boys and )l go on hanslng the
enemiss, Golding wanks %n indicate that vhai the boys hawve done ig 2
parallel ic what adults are doing. He wants o emphasize thé degperate
plight of wen vho engegs unawmres in a dangsrous game, In Pincher
Hartin- also, the gimick appears et the end when the navel ofTicer who
comés to ldentify Pinchewr's body poinis out that Pincher could not hawve
sufferad long sinee ne did not sven have $ime to kick off hls sgabogis,
But this is the first thipg Pincher did; in the narrative itself; even

tefore he saw the rock, Thls means that the sequence of Pincher's



struggle on the rock in fret tales place in a moment in the mind of ths
dying man. O this, a critic, Jamss Gindin says:

"In the wltlmate sense this revelation enchancas the wiir-scosm,
compresses all the issues info & single instapt in time., Bub
the revelation, im fact, maltes the situation too compiziz, %oo
contrived, sesms %o carry the developmsnt of the miecroszsm o
the polnt of parcdying itself, One can acceps the sirug:le
of forces on the rock as emblematic of a conbrast humwsn
struggle, but; when the dimsnsion of time is removad, vhon
the struggle is distilled to an instantaneous flash, ora
Immediately thinks of paredy in widch the strugpls wao nod
siguificant at alln“23i :

Yot we should consider Golding's purpcse in using the gimmick, In

‘Pinchar HMartin' he wanits %o drematize the extent of how much =1

individual’s greed. The mumber of pages it takes.Golding to sspwrcss
Hartin's momentary struggle against death underlines the wolence of
that struggle and lorcefulnsss of the ego, the selfishneéss of the man
fighting proudly against extinetion, agalnst the destruction of the
self he has cherished =zo exclusively,

In his later boolts, Golding expresses a profounder angd more
distrrbing intuition of man’s decsying naturs under the image of w1l
polished civilization and educetion, uith the collapse of the =All or
the power to zet, The emphasis on this point of vlew makes his
imdividual cheracters very impressive, They are anti-herces, fallible
heroes; Wwio may take their place zlongside otber great literovy herces
and anti-heroes, The similarlty betwmcna Pinchér artin, Semuel wountjoy
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and Jocelin is that they all make 1;15& of other people, they sac:ifice
them for their own purpese. Pincher Mariin is one of the most williarous
characters in English literaturs and in modern literary world. Pincher
is 8 grazedy man who finelly becomes the vicliim of his owm rapacity Like
Shakespeare's Mackbeth whe is the wletim of his own smbition. lika
Ir. Fautus who sscrifices even hls sou) for the sake of power, 3amuel
Hount joy has sacrifiesd everything even his freedom for the seke of his
lust. Jocelin in +The Spire’ is anoiher impressive character whoe
strives his best to be religious‘end wirtuous and %o sacrifice his life
for God yet cennot escape his esseniilal fallen naturs, Joeelin can
compete with Amoullh's Becket and 13 perhaps sven more impressive,
dhile Anpuilh's Becket only Tights sgsinst the world outside the church,
Jocalin, like Eliotfs Archblshop, must struggle against both the outside
world and the inner enomy.

I think i1t 1s not too sarly to predict that Golding will go
down as one of the most important wrilers of ths tweniisth century.
He is & serious novallst whose maln purpose iz not only to sniertain
tut to do research on human nature. HMis movels ars rather strange,
difficult ard demanding, but they are ultimately vewarding and memorable.
Golding requires his reader to read with unvemitting, seriocus attention,
His greatness and, of course, his difficulty, 1ie in his uniquensss and
the dramatic prossatation of his philisophy. He never lacks a sense of
direetion, #£11 his themes; which are apt to be forgotten in ths Lodern
world, in an age of comles, slekly sentimental magazinas, are important

and relevant to our age, All hls books work up, foens, from different



angles; on the degradation and decay of the human racs, on manis oun evil
ard sdckednsss, His novels analyse the disintegration of wam and arzue
ithe precaricusmess of our supsriority to beasts and sivages, the
superficiallty of our civilization, and the importence of good will ang
the forms of demoeracry against the instinctive savagery of mann”jﬁ
Golding uszes his great gifis of imagination, as a novelist, to fores us
to accept the truth that evil is par® of man and is in man, This ia
tre brutally ugly apnd palnful fact almost impossible for us to acceps
yet wo have no chpice but facs it. Ben Jonson said of Shakespesrs,
WShakespeare was not of an age, but of all time, not% part of Fngland
tut of the world.™ This can be said of Solding since his movels are

concerned with fundamental twman problems that are timeless ard uriversal.
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