Chaphcr IV

PINCHER HARTIN

In 'Pincher Martin, Golding investigatss in dedail un individual

humen being, fallibls and tragic., He shows uz a man who is a’ona with

his owvn nature and izolated [rom society. Golding has seid of Pincher:
He's & [alleb man, yes, WVery much fallen .- he’s fellen more
than most, you see.... I weni out of my vay to damn Pincher as
rnuch 2s I cowld by waking him the most unpleassnt, the nastiest
type I could think of, and I was wery interested to pee hou

crities all over the place said, Well, yes. We sro Jike
that, iy,

Golding sericusly means it vhen he seye ihat he has damsed Flnchey as
much as possivla, He has treated mercilessly a helpleps' f¢ivilized: man
be leaving him alene with his agonizing struggle both in the sea and on
the rock, For thres chapters and & half Golding makes him cravl and
creep on all fours with greﬁt torture and pain; llke an animal, bafors
he can get on his feet and gain back his personality and pride as an
intelligent man,

Some critics are not satisfied wiih the narrovmess of ithe
stofyn The hero is out in such en isclated, limited situation that the
story cannoi, cohsequsnotiy, exercise its universeliity, Kingsley imis
writes ol "'Plocher Martin:'.,,.i% is the parrownoss and ramcienzss of
that world... which rob the novel of the universality it appears to
clalm, Although Martin is in scme sense doing duty for man, tﬁe context
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of this performancs is too remota from tﬂg-world of man to execite that
eontimious recognition and self-recognition upon which depends the
novelistts powar o persuaﬁeu“TLE But - others consider suech limifation
as a kind of fictional form which is well suited to investigaticn of an
individual pature, About this Michzel Quinn has said, In'Pincher Mastin ,
howevar, thié limitation Eacomes aluost a wirtue for he turns dirsctly
Yowards his deepest concern, the soul of an iadividual man. and the

146

Potentialities within it for either salvation or dampation, " Semuel Hynes

has appreciated -Pincher Martin as "a morsl document that is also a work

of ar%; in vhich moral meaning is entirely embodied in artistic form, Bui
its execellence is also its limitetion, and it is uot an excellence that

vould be repeated,n 147

The gtory of -Pincher Marfin' is as complicated as $he bistory

of the human race, It is like an allegory of ths struggle for survival

of mankind seeking for salvation since its rreation until now. Man, proud
of his own intelligence, education and chvilization, thinks that he is ahle
%o control the world and naturs. Mo matter vhat his situation, man is
quite sure &8 can control 4%, And Pincher Mastin vhose real name is

Christopher Hadley Martin is the representative of the whole huiman race,
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Golding begins the story with darknese, and, as it hag aluays
bezn, darkness is the symbol of evil. The hero iz left forlora in the
dark ocean. This suggests that his life is spent svimming in the sea
ol evil, Its allegorical msanleog is that the vhole of mankind is swimming
in the ocean of evil; the more they struggle, the desper they sink into
the bottomless ocean, Gartin was a wartime of ficer uho, after the
torpedoing of his ship, finds himself struggling in the dark, fnconceivable
vagtness of the Atlantic Ocean, Seized by panic, hs ghrieks for help
and strugglés in all directions against death. 'a heve a first gtimoas
of his nature vhen he sees a glasshottle [loat near him. Even in his
desberata hour he cannot help showing his ege, comitrclling other things.
He stares at ths bottle and recalls one of his childhood toys, & small
rubber figure mperetl)s suspendsd in uater in a bottla; the Digure
could be surfaced or subtmerged at w1l by altering thes pressure on the
cap of the boutle, He FRTTIULS ¢ "You could mutéar « sink nowi  And dowvm
it would go, down, down; wyou could steady it and relent., You conld lat
1t struggle towards the surface; give it almost 2 bit of air then send
it steadily; slowly remorsslessly doyn and down.“jAE Tﬁa flozting glass
bottle reminds him of his lifebeit, He kicks off his seaboots in order
to reduce the weight and then blows up his 1ifebalt, He carles in wein
for help, Hature is indifferent snd crusl i him, He feels that his

body is squseszed; crushed and fortured by the mysterious emormity of
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the sea. Yet he uwill not give up. His will to survive is wery sirong.
In order %o assert his superior abiility over natura; he sets his mind %o
work: "I must move from one point to snother. ... Presently it will bo
daylight ... I won't die, I can®t gdle, [od me - ui49 Desplte the
weakening struggle of his body, hls lowe for 1life is still too strong to
surrender; he keeps sncouraging himself, “I won't diel 1 mun*t!“qﬁﬂ

Being convinced by his own intslligence that it can bring surviwsl, he

trieas his bast to use his bralh = "Think. My last ¢hance. Think vhat

.
can ba donait 51

Amidst the wilderness of nature, his oun inner darkness begins
to raspond to the externsl darkness, He sees through his mind‘s éye
his producer when ile was an actor, and the maeks of sevwen sins; one of -
which he was asked to play the part. He is finally washed up on 8
barren, isolated rock, As socon as hs gets on the rock he has gained
back his personality and Pat once ne was master,” This 1s the first
step towards his supposed triumph over death.

With great difficulty and pain hs triss tc pull himself togethar
: to gather "the respurces of hia body tagether9"152 and has found thai his
body is "like & dead man£"153 He forces himself o think becanse it is

only by thinking that he can keep his personelity and identdiy.
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"Think, you bloedy foel, think,”
Think
Y am intellipant,

In order %o reduee his pain he triza to keap his mind busy, thinking of

the causes of his pain:

"I have tumbled in a trench, Iy head is jammed against the
Turther side and my neck is tuisted. Hy legs must be wp in
the eir over the other wall, My thighs are hurting begougs
the welght of my legs is pushinc arainst the adge of theo wall
ds a fulerum ... My hand is doubled vnder me and that s why
I fesl the localized pain in my ribs,"154

Pain and his suboonsciousness tell him to give up life, to
gurrender to death: U"Give up the thought of return, the though’ of
living. Break wp, leave go ... An hour on this rock is a lifetiws,

Yhat heve you to lese? Thers is mothing here tut torture, Give up.
155

Leave zo, ¥ But Pincher will mot give up. He canmot let go hie Lolowed

A56

life. His soul which is "a darker dark, self-exdistent and indesicuctible’
vhich Is the only strengih within him, will not le® hinm give up his tody,
And gradually it pives him strength in both body and mind to [ind a1l

means to [ight against and to overcoms desperate circumstance, He, then,

very consclously, sets to do everyrthing he can to increase chances of
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survival and rescue. Reallzing that hls delicate Lody must bs dastroyed
soon by exposure; he thinks first about the shelter; "Sheltérv, Iust
have shelteru"15T He moves to lie inside the crevices and theu finds
water to quench hls thlrst. Tha next thing ls *Rescus. 5e2 shout

158

rescue." Ho builds a big stone figure and puts zilver paper {which
he has found in his pocket) on its head in order %o attract the shins
that might pass by. Then hls hunger reminds him of "Food?" snd suddsnly
ha begins to collect food coneisting of\musselaF limpets, sneils and
jelly énemoneso

He keeps talkdng to himself;, celling hls owvn name in order to
keep his identity. The identity dlsc round his necit assures him of his
sxistence; of hls being, and makss him feel that he is not a castavay,
nor iselated from the world since it identiflse him as “Chrlsteopher
Hadley Martin, Ty. Lieut., R.W.¥.R,,C, of E,"159 He talks %o himself,
#ings a song, vecites a nosm and even gives a leclurz o thz stone fipgum,

beginning "Ladies and CGsntlemen - ;"1ﬁﬂ elthough he knows that “in normal

life to talk out loud is a slgn of dnsanity. Hers it is proof of

tdentity, 101

157
Ibid.

158
Ibid., p. 54,

159
dbid., p, 69,

160 .
Ind., p. 79,

161

Ivid., po Tde



Being spoiled by clvilizetson amd convinced by his intelligencs,
he meang to overcoms the slivation. ¥J don't claim %o be a hero. éut
I've got healin and education and iptelligence. 1711 beat youn“162
Although he dees not clalm to te a hewo, his ego 1s such that he assumes
‘the rock to be hls epiate and gives names %o perts of the rock such as
Safaty RBock, look-out; Food Cliff, oach neme signifying its importance:..
Safety Rock for instance 1s uhers he was first ecast up from the ses,

With sducation and intelligence he preserves a rational conbrel
through which he thinks identity and exdistence can be maintained, Ha
puts vhat hs plans %o do in order: %1 must keep this body going ...

Point ome, Point twe., X must oxpect o fell sick,., Point thres, X

must watch my mind. I must not lat medness stssl wp on me and teks me
by surprise ... Point four. I must help myself %t¢ be rescued ... Al I
have to do is live and walt, T mst kesp my erip on raﬂlity.“Téj His
leonging for civilized 1ife strerngtheps his will %o survive becauss he
wants to be back in that eivillzed world, Here on the barren rmock he
migses Ya bad with sheets ,,., a pind or twe and a2 hot meal ... & hot
bathn"16& The influencs of civilization makss him creais hls own abridged
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civilized wordd on the rock, “Dress end eat. Dress for dinner.®
has his own Oxford Clrcus, Piccadilly and Leicesier Squere., [e gives

the rock nemes bacause he wants to tame 1%, to edapt it %o hls wany instead
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of being adapted to its way. According {0 him "rhat is given a name is
given & seal; a chain, If this rock tries 4o adept me to its way I will
refuse and adapt 1%t to mine. 1 will imposs my routlne on it, my
geography. I uil} tiea it dowm vith names. If 1t trics o annihilate_ma
with blottingnpaéerj then I will speak in here where my words resound
and significant sounds assure me of my own idantity,“166 Ha determines
%o use hig brain as an instrument that can produce sverything he wants
on*this barren rock including comfort, safsty and rescue,

But little by littlae, he 1o thraaﬁen&d by the menace of (he
primitive power of nature under the image of becalmed and indsiffarent
conditions. The rock 1s negative and “pon-committald and against him.
He feels its hardnesses which becowe "wielous in their insistence like

the nag of an aching toothu"ﬁﬁ?

Iw and then he imagines and =ses the
rock as a tooth $hat will grind him %o pisces ~ ™A glmple point of rock,

peak of a mounteln range, one tooth set in the ancient jaw of a sunken

vorld, projecting through ths Inconceivable wastness of the vhele oceano“1

And again "ha locked solemnly at the lime of rocks aw’ found himsell
thinking of them as teeth, He caughi himself imagining that they were

69

emerging gradually {rom the jaw," The sea bacomes Pmore personal

and viciGUE“17ﬂ and ssems %o seize him with its frozen hands, He is even
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threatened by the gulls which are lasipwlficant in the civilized world,
but here on the rock ars bloodthirsty "wartime gullﬂ,"1?1 Basgides, his
owr innar evil, his pest slns are awakensd by externel primitive forces,
Ha is tortured by recolisction of his past sinful roles: Mertin as 2
seducer, as an adulterer, aa a pinchar.uf vhat bis friends had, 2z a
mar who takes what is best no matter to vhom 1% belengs. He is & man
of pride, lechery and greed. That is why he is called "Plncher™i

He had cuckelded one of his felend’s wife, Sybll,and in his
pride and sadistic feeling he led Alfzad %o his own hedrecem in order to
let him see 3ybil in hls bed. Befove hs joing the Mavy he has beezn an
actor who has committed adultery wiih his produceris wife - Helan. He
oitce sedurss a dscent girl - Mary, vho affervards marries hiz best
friend, Hathaniel; and this makes him frusirated because he fecls fov
the [irst tim® that he 1s defeated. He has also raped a little boy in
the cellar, They all know him as “Christ-Oresd. Crsad-Christ,® he is
the god ¢f Gresd. And vhen hls producer expleins io him his role he is,
of course, tellimg Pincher hls cwn nsture: "Thls peinted bastard here
tékas anything he:can lay his hands on. ot food, Chrig, thatfs far
too simple. He takes tha hesht part, %he best seak, the most monay, the

bagt notice, tho besl wamann“1?2

His gresdy nature is synbolized by
the Chiness box in which the Chimese bury & flsh to fesd maggots whan
they want to prepare a Yrare dish.® Woen the little mapgots have eaten

the fish, they will start %c eat each othar:
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#The little onag sat tiny ords, The middie-glzed cnes eat the
littls cnes. The g omzs zat sach other, Then thers arse two
and then one and vhere thers was = [lsh there is nov one luge
suceesslul maggot. Rars dish,”173
Fincher himsalfl is & meggot, a hﬁge o2 ibat eats up overything

twhat happens Yo be nsay him. To niim ovher people, the victims of his
lust; ciselty and greed; are reduced to little maggobs that Leed him,

He never considers them as hmean beings bub as & kind of entlecing foed
or tools of his pleasurs., He s2es vomen ag magpote and one of them is
his producer's wife who is "Fat, Vhite. Like & meggot with tiny black
eyos. I should lks to eat you,™ he tells hiuself, "you'rs noi a-persunﬂ
my sweel, youlre an instrupent of pl,ua}aat.lr*e..“*{m{'e Hs himsell accephs tasi
he is n maggot - a blg one, fh is proud becsuss @ has nover baen eaton.
He always laughs at other defeated peopls and talks ip thelr facss; "IL%

A bipger maggot than you arsbni?ﬁ

Having fought epelinsi both exterpal and intsrmal forces, Pincher
gradually bocomes weaker and wealsr. He lossa all his anergsile
enthusiasm, His apbitlon is severcly reduced, 4% first his cherisked
goals were Wcomforé, sefsty and vsscua:" roow they =re basic = the
praesorwtion of life and sanity. The mussels bsgin lo taste of decay.

Hz loathes them; +hey ara in fact the only kind of food that a maggot

dislikes., Yet he tries 4o console himself saylng, 1 shall be rascued
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reseue, He then thinks of the pianas that might pass over slnes ho knovs
that they must surely send the plapes to check %he course and lock for
the ship. His stome figurs can atimraci only the ships, not the planes.
He eventunlly thinks of seaweed and uges it to make the patierr V%,0.8,7
on the rock, He kpows that "men meks patiarns and superimpese bthem cn
naturap“1?? end he himself with hla capacity to think, ls goling “uo
impose an unnatural pattern on nature, & pattern that would cry out 4o
any rational beholder - Look! Here is thought. Here is memi“{jp‘;g
For a long time he struggiss o ratain hia beliasf in intelijgence

begauss "intelllgence soes so clsarly vhat Is to be done and cowr cound

the cost hefbrehand;"379 he knowa that he is going to bs slck bachuse

of mussels and expesure, amd he iz sick. But graduwelly uocsrisinty and
eventually daspalr assert themselves., The [lrst uncertain nots Ls struck
whan he says: ¥l may never get auay frow this rock at En.].l,”‘!&:]I Fe is
beginning to lose his sense of identiiy, Tallking %o himself ia row rokb
enough; he needs a mirror or bis own photographs to make him recognize

his ovm features. He w2nts to get in fouch with othsr human beings
"because they "deseribe me to myself .- they fell in love with we, they
applaunded me, they caressed this body, they defiped it for me. IThay were
the people I got the betisr of, people whe disliked me, people who

quarralled with me, Hers I hawve nothing %o quarrsd with. X am in danger
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of losing t:ieufi,niL‘h:i.m'u,.ji“ﬂai1 Lacking these slements (mirrors, photograpns
and relatlonship with other pecpls) he cannni even recognize his oun
hands, They are taken by himfor lobsters; and his dispust for them forces

him to izt them. Only pain can teli him that they are his own hands:

"He sysd the psculiar shapes that lay across the trousers
indiflerantly for A while untlil at lashk it ocouerad to hinm

how strangs i% was thet lobsters should sit there, Then he

was suddenly seized with 2 terrlbls loethlng for lobsierz and
flung them awdy sc that they cracked om tha reck. The dull paln
of the blow extended him into them again and they became his
hands, lying discarded uhere he has iossed them,n'P?

By mow, with agenlzing melencholy, hs feelis sure that bhe will
never be rescued at all; 31 shall never get avay from this rockn”jsj He
also realizes that he is losing control of his mind, "He felt the pressuie
of the sky and aiy was rigot inaids hls hsad,HTEA He draga on inpelessly |
and gradually breaks down. He kpows that tw is geing mad becauvse of
depreasing exposure, bacauss of despair and Fbacanse the sea is .a teryor -

the worst terror there is, the worsh imaginableaﬂlaﬁ

He exclalmg
desperately,
" em Atles, L awm Premethous b

Ho feels crushed by the stronger power of the world - the universge, like
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Atleg vho was condempsd to bear the world om his shoviders forsver, He

15 also like Prumathauspja? itlas? trother, vho was vary wlse, wiser
than gods; and also the savior of menkind, Prometheua brought eivilization
to man. It iz his 1ntelligence thai encouraged him to defly éo&su Ha wag
damned by his pride in his ovm intelligsnce, He was bound to & rock
tortured by oxposure and could tekc neither rest wor sleep, Pincher
is in exactly the same sitvailon. 7o survivwe on this barrean Tock which
he first takes for salvatlon is reclly damretion, E% is a real hell
for him. He can nelther rost nor sieep. Hig mind is never at peace,
fla is threatened by the stronger priwitive powers and eastsh asy by his
past sing and remorse at his wrong ordar which caused the.deatxuction of
the ship and of all her crew, Like Promefheus, Moxtin tries to uss his
wisdom and intelligence %o seel =  salwvation, but is forced %o demnation
by them,

From sov on Pincher's mind cosses %o probe at the rationals
of living and beglns to quosiion his own identity; 1% struegles wearily
and desperately agalnmst delirium ard dsath, 91 musi hang on. Flrsi we

188

my life and then to my senity. The tension wiich beging right at
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Atlas was one of the Tlians; the earlies‘is gods in Gresk iythology.
He took Cromus? side 1o the battle betwsen Cromzs and s son, Zeus,

Zeus conquersd the Titans arcd puniched them severely. #&tlas wums

condennsd to bear the world on hia shoulders forever,

187 Prometheus was Atlas® brother who took Zeus? sida in the battle
with Cromus, In order %o save mankird he stole fire from Olympus Loy men
and thus defied the gods, From thz (lrs map created clvilization, Zouvs
vas angry ond punished him terribly Ly binding kim Yo a barren rock %o be

tortured by exposura,

188 Golatng, op.gife, pe 149,



the beginning of the story reachés its climax when he consclovdly

realizes his owh defeat:

"Ch help, helpi I am dying of expostre. I am starvivg, dying
of thirst. I Iie 1ike deiftwood caunght im a ¢left. I have
done my duty for you and this is my revard, If you could only
see m2 you would be wrung with pity. I was young and si-ong
end handsome with an eegle profile apd wavy beir, T was
brilliantly clever and I went out to fight your enswiss, I
endured in the water, I foughi the wiole sea. I have Fought
a rock, and gulls and lobsters and sesls and & storm. o
I am tbin and veak, 189

This is also Prametheus® siiuation. Mariin clakus %o be the gavier of
manrind because he has fought ir ths war in order to gain peacs, He also
considers himself the savior of his counirymen because he has foughi
thelr enemies, Like Prometheus, he feels he has done his duly by the
human race.

This is the pitiful tragedy of mankind., Despite his haroic
resistence; man is completely defeated. WMartin 1s worn down by tims,
weather; and by internal forces. He 33 ultimately cvercoms by madness:
"and last of all; ballucination, vision, dream, delusion will haunt you,
that else can a madman expect? They will sppear %o you on the solid
rock; the raal rock, they will fettsr your altention to them apd you

50 ith the lagt skeaw of his

4

wili-be nothing worse than mad.*’

consciousness; he shouks through the uproar of storm amd raln.
"Ajaxi Prometheusi®

— 3 ETH A S A 1R T L RS LEEE | Y O R M S IR AT CF LT MG FL T

189
190

Ibid., pp. 171172,

Ibid,, p. 177.

35



Like Ajax, one of the haroic varriors in the Trojan Mar, wio wan siroek
vith madness by Athens, and who hes dom meny disgracefnl things during
his frenzy and, being ashamed of them, kiiled himself, Martin i seizcd
by delirium, by the sironger authority of indiffereni merciless natura.
Again ang again he calls himself Prometheus as though %o claim himeeld
the savior of mankind ard a man who defies God, If ke himself 2o
damned; it is certaln that mankind is destined for damna¥ion. Pinchsy
is degraded to such an exteni that he js in a2 state closer to apimol

than man: he makes "barking noises” and ¥hiz mouth quacksd.® Ha

finally yields himgel{ te¢ deeih whlech comes in the form of Wack lightnias

that tales awey with 1t his beloved 1ife "in a compasslion that wvas
timeless and without m&rcyﬁﬂ191

In a style of stern, rigid and vivid pross Golding tells ths
story from the beginning umtil the snd, leading fha readar o balieve
that all thail has happened is real and trus. But in the last chapler
the reader feels that ha is tylcksd hy the twist of the ending, e are
informed that Martin's body is cagh eshore om an dsland, Like & wartime
officer who appears at the end of Flozd of the Flies,” I, Dawidson,
also & vartime oificsr, whose duty Zs % "harvesi® the corpses of ths
vicilms ol the war; comss to the island in ordsr to bring Pinches's
body frum Mr, Cempbsll. The lal%er; a rather pathetic,disilluslonsd
old man agks Mr, Davidson, "Hould you say there was any - surviving?“192

Mr, Campbell means %o suggest hls psasimlstic attitude of war and of
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mankind as a vhole. He cannot see and sxpect any survival simes the whols
himan rac; is rotten aml ecorrupted like the lean-io which is "broken,
defiled. Returning to ¥zy.earth, the rafters rotied, the roof fallen in -
a wreck,"193 But his question is misunderstood by ¥zr. Tavidsn vbcse
mind is nov focusing on Pincher's body. Then his answer is, ®If you'rs
worried about Mariin .- vhether he suffered or not = Then don’t worry
about him, You saw the body. He didan't even have time to kick off hig
seabootsa"q% This, we knpw, is the first thing tiariin does vwhen he is
struggling in the dark ocean, #And durdng his suﬁdva.]. o thel rock he
keeps complalming that he should not have taken them off. He alse takes
off the lifebelt and uses 1t as his pillau on the rock but Mr, Cempbell

tells Mr. Davidson that the body vas held by a 1ifebelt when he found 1%,

Golding, as in his other novels, has used a "gimndck' et ihe
erd, This is effective for his particular purpose. He uzes this to
demonstrate that what has happened on the roek flashes through dertinis
imagination within & few secords before his death. #And his whols
struggle for surviwal Is just an hallucination. His living om %he rock
is & spiritual one afier physicel death. That is why this book; when

1t was published in America, was called ‘The Two Deaths of Christopher

Marting
Realizing that he has used a difficult form for the novel;
Golding explained its theme when 3% was dramstized on the B,B.G. Third
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"Christopher Hadley Hartin had no belief im anything but the
importance of his own 1i1fe; no love, no God, Beeause ho was
creatad in the image of God he had a [reedom of choies which
he used %o centre ths world on himself, He did rot beliewe
in purgatory and therefore whsn he died 1t wms not presented
to him in overtly theological terms. The greed for 1life
which had been the mainspring of his pature, foresd him to
refuse the selfllaess acht of dylnz., He contimied to sxiss
separately in a world composed of his own murdergpus mature,
His drowned body lies solling in the Atlantic but the
ravenous ege invents a rcek for him toc endure on. Tt is the
memory of an achlng tooth. Ostensibly snd retionally he is

a surviver from e torpedoed destroyer: bui desp down he kuows
the truth. Fe is not fighting for bodiiy survival bué for
his contiming identliy in face of what will smash it and
sweep it away -~ the black lightndng, the compassion of God,
For Christophez; the Christbearer, has become Pincher lartin
vho is little but greed. Just to be Pincher is purgatory

to be Pincher for eternity is hell, w95

After a more carefvl reading, we can say that Pincher has met
his physical death on the second page of the book in which all his
physical organs are described ag dateched things separated from sach
other: "But the man lay suspended behind the vhole commotion, detached
from his jerkinﬁ tody ... Could he have controlled the nerves of his faca,
or could a fece have besn lashioned to fit the attitude of his consclousness
where it lay-auspanded between 1life apd death, thet face owid have
dorn a smarl., But the resl jauw waa contorted down and distent, the
mouth was alopped full .., The threst at such a distance from the snarling
man vemited water and drew it in agasin. The hard lumps of water mo
lenger hurt. There was & kird of truce, observation ol the bedy., "here

was no face tut there was a sn&rlc“195 Golding seems alse to give many
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hints about Pincher‘s physical death by his certain chosen wrds for
deseribing Pincher, [His eyes are celled both "windows” and “dull,

stones,; " his eyebrows Ythe arches of the slull," his legs are Ngoms

90

other substanece, petrified and comfortable™ with "wooden [aet:’ Pincher's

uncontrollable separate organs seem Lo suggest his pirsicel death,
Pincher is & graedy man vho aluays devours other pecpie and
their possession but has never bzen dewoursd himself, His ego would
ot allew him to be eaten, Afler his physical death, his greedy soul
will not even let the pgulla sat his body. Aid his soul knows that in
order to live & real life he has to keep both bedy and mind togsther,
That is why he tries, with great sgonizlng struggle, to unify his
disiracted body with his cenirs .. his goul. To him, eating does not

only zimply mean living om muiirimen®t 1t also means gaining something

from opther people such as killing, punishing, buylng, selling, marwying,

begetting and even cuckolding. Becmuse he is a man of greed without
love, the only relationship he can have with other people ls eaiing.
_ He sats every woman who gets in Gouch with him. He eats all peopls
around him, like a huge maggot in the Chiness box. He even sats only
true friend, Matkaniel, who stands in his way, who wing the heart of
the decent Mary vhom Pincher wants to possess, In order o destroy

Hathandel, he has Yo sagrifice the vhois ship and her crew and even

himself by blowing her up, Hls nature is beyond his control. Although

he loves Mathanisl, he is forced by his sironger nmature %c desiroy him:

"Nat, I loved you and it is no% imn my nature fe love much. But what

can the last maggot but ons do??ig?




G

He believes meither im God mor in other people: tha only
reality is the thread of his own lifa, He cannot let go his life becauge
dying is & kind of being eaten, He is a sslf-centered man who is proud
and believes in his owm intelligence and that he can ereate everyiing,
even God, after being cast up oo fhe rock, hs declarss the following
day as the thimking dey instead of Thanksgiving Day, and Yon %he sixth
198

day he created God. ... In his own imepge created he Him, ' #: can

even create God himself, 30 there is no doubi thab he can oreate
avarything Ior himself; #Let thsire be rein and there vas Iainnﬂig? lhen
he 1s put on imaglnary irial by God he defies Hlp and rejects sli His
pover and rules, When he is aaked what doss he belisves in? He answars,
"The thread of my 1if2, &% all cosis ... I have a right to 1ive il I
canl™ And when God gives him chance to consider, he retorts, =1 il
not consider] 1T have created you and I can creatie my ovm heavenaﬂzgm
But in fact vhat he has creeted is hell because he does mot kiow the
tachnique of dying and of how to prepare himself for heaven after death,
He ig angry wlib God becsuse God gives nlm the power to choosz and whan
he has made his own choice - to creats his own hezwen, why should God
torture him, usy should He punish him and put hin in Prometineust place?

"Your gave ms the pover % chocss, and all my lifz you led me

carefully to this suffering because my choice was my ewn ... If 1 ate
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201 Although his ova created world is "pain

them, who gawe me a mouth?!
and all," he prefers it o God's compasslon vhich is the black lightning
that destroys 1life, And he canmot let his life be destzoyed. His final
angwers to God 1s, "I spit an your compassiunp"zﬂz and "I chlé on your
haavenn“gﬂ3 This is & kind of blasphemy that deserves a Tetel
punishment - forture and pain om a barren rock,

Besides God, Mathaniel is the only =maint figure in “locher
Mariin" who appears in order to be degtroyed. ILike Simon in “Lord of
the Flies®, Fathanisl is quiet, mysiic and rather sirange compersd with
the other sailors; he secks . privacy and peace even in a man-oi=12y,
Ha is considered by Pincher asg “dutiful znd uacompreherding' and
witless, He ls a true friend who feels respensible [lor Pinchexls
trouble and itriss ¢ halp him. He ia the only oné to whom Pincher cries
For help befora he is drovnad: Fllati [athanlell For Christ's salel
Nathanieli Helpl®U* and “Help ¥athamieli Help - |"207 Naghamiel
lforesses Pincher's death and also his owvn. Knowing the ldnd of life
Pincher has led and being uncennily aware of his approaching death; he
tries to pgive Pincher a lecture on eschainlegy. He teaches Pincher
1The teehnique of dying," "Tele us as we ara now and hesven would b

sheer nsgation. ithout form and veld. You zze? & sort of black
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lightning desiroylng everything that we call life.“206 Pinchar is
amused by Haifa lecturs sod his ansver is, "I donit see and I don's
much care;" since he is not interesied in hesaven, His ego and 4veed in
iife will not let him die sasily. He is sure %o outiiwva othav pecple
because they wlll all b2z eaten and that iz why he tells Fathapicl,
"Youfll die a lowg time before me ... iAnd Tip going to hawe a damnad
long 1ife and get vhat Iim aftaruﬂgg? The recompenss Bathaniz recsives
[rom Pincher is hate and jealousy. Pincher iz frusztrated vher be knows
that Nathaniel 1s going io marry Mary, the girl whom he has seduced and
gtill wants - "Christ hou ihaﬁe you. J could eat you, Bszeause you
Lathomed her myatery, you hawe a pight %o handliz her transmuted chesn
tuwead: bacause you bﬁth have made & place whers I can'l gei: bocauss
in your fool innocenss you'vs gol what [ bhad %o get or go madn”gﬁs But
% his amazement hs has found that ke both lowes and hates Nathaidsl.
The inclinatlon of his moture to sadis=m is obvlous. His desire fov vhat
Rathanisl has had Iz ationg znough 4o meks him construct the murdsrous
plen, And Nathanfed is destroyed becanss Placher is "a bigper mazgot.”
Sincs Pincher on the rock is just & living sous without physicsld
content, since he is an emply scuwl without body,; he iriss to racollech
his experiences In {hs past to fill the rmpiy spscs, in order %o keap
both soul and body together and to hicoms a complets baing since thinkdag
and intellipance indiecats the existancé of soui - mind and expsriences
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assure the exlsitance of physical baing, But hls selzcted recollsctions
in trying to recreate himself into a unified human being turn cud to bs
all evil ones, Instead of unlfying body and soul, his pas} sins
ultimately destroy his soul - his will {o live,. His cantre, which ig
the only strength he has, is corrupted and polsened, and gradually eaten
up by the serpsmt that coils im him. That is vhy at the end, even his
gready soul refuses fo exdst and accepts Ged®s compassion. And Pincher
iz [lnally annihilaisd by “ihe blaclk lightning,"

In ~Pincher Martin Golding uses many symtols and clasaical

aJlusions. Again and again the rock is described as a tooth in the mouth
of the wrld, It symbolizes the ravenous primitive forcss that will eat
wp everything that happens to be near. And Martin, an insignificant
living thing, is consequenily & small morsel on the tooth and will be
soon greund and swallowsd up. How and then Martin's head is called

Nthe globe," This symbolizes the world - the universe, and the struggle
of Martin for survival and salvation on the rock ig the struggle of all
psople over the world.

Golding usas classiesl references Atlas, Prometheus and Ajax
in order to dramatize the history of the human xacs, to remind us that
man has been struggling for salvation ginee his creation. HMan strives
to survive but is defeatad by the timesless, merciless stronger forces
and.pushed to damnation by his owvm wlsdom ond ego. The parallel with
Prometheus, is, of courss, vltimestely ironical. For, unlike Promethsus,
Pincher is depreved, the maggot who deveurs., How can such a destroyer

be a saviour?



	CHAPTER IV  PINCHER MARTIN



