Unablaf 1hi

THE EFFRUT Ur BOUBENIZATION ON MAb'S Bk

The world todasy is beconing incressingly impersonsl
Lenuse 1t 13 full of seli-=concern and competitizn which makes
it diffieuldt 42 know nnd care for onch ckher.  Hodern compul-
sirm Tor the "how' to live mnd thoe susscoucnt lrss of the why
lgnmds to an imversons] world whars men celsc Lo eommunicnte
with or understand c=ch other. A pors-nal releotionship
containg o sense of wirmth, frisndly contact and sympathetic
understarding. &4 personal relationshlp is o3 rel-ti-nship that
lots grek porson knsw oot bhe s wolucd ==z »n individuzl. 1'x
be impereont)l iz the cpoesity. Thorn is ao foeling - f kinghip
snd thero is an inplied dunisl of individusl worth.  Man ig
ragarded 25 an cbicet, o nunber.  tThe impoersonal world can bo
scen cverywhers todzy in bhg cilies where woeh iIs 2ub for
himgolf., “hen peuple live close toposther in ecrowded coanditisns
there is nst rnueeh ¢hance Tor privooy.  This 1s :ne reiain
that man is cbliged to Tive in an ispsrs. nal world.  Llon owredor
Lo gﬁiﬁ privacy, on2 must ignors othors and when Denpla got
used to lgnoring <tch othar, the aensce of wirnth I a personui
rcl ticnshipe diz=ppesrs. <rowded together in buscs, clnemis,

restaursnts and on strects, they ignor: zoch othor. b swoems

L

£t bo nornal o in ermngested urban arens that pecple live claose
tagether in nousces or wpartmenks without knowing their

noighboars.  ancthor ronson may be that the roplidity and
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prassurs o ewrning cne's living in loarge cities d- not let
anyons nave much time to erre Tor his neighbers. Very =lten
whin accidents heppean to scneons in & large city, no one
rush#s t2 help. Few.wish to takc.thﬁ responsioility in »
zituntion ir which thers is neprolilt cor in which 2ne may
hocoma legatly responsible for the persin sne =ssists. So ono
tend= to mind kis own businsss and o lock ~ut £or himselfl.
“Love thy rneighbers ws thyselfl s dieg bring very hea;y rﬁgprnL
sibility te Lhoe m n whe ¢oros = 1n berms of tims, chergy ond
aften money,

Steinback is ~ personil wricor., nis concurn fr the
human condition is szen in his works. Jhe imporsontlity ol
thi medern world comes vertly bechuse of tho w-rld . michinags,
af =mr=z produetion which mekce moen live zpare nmd oo me

slicratod from ooch sther.  dn frovels with Charley in Search

of Amorica, Steoinbazel travels bhrough america in srder to

cstmalish contohes with his follow m@n °nd b koo them better.
4t tne point dueing the trip he shys that ho fozls like =2
astrinEasr *]leonc in the worprld., he snyz, B ocw 1 ”:}-;—jg-'-?_n to
exrorience 7 toendency in the West that perhaps 1 oam toop old o
accept. Tt 1= the principlse :f do it ycurself.”92 ateinbuck
szes this princivnle ss cne which destroys human relationships.
In = hotel, Aaftor the newcomer is shown to 2 room for which

hie hag paid in advaonce, further humian contlcb seems UNRCCesSSIry

If h> wents ice, thore is 2 mzchine. I he wonts toust, o

PIpig., v.182.
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toasker is 2lresdy thers on Lhe tablu.. dhverything is Coql=
venient, cantrally locaterd ﬁnd lenes:me, I Jived in the ukm:sst
luxury. Sther gucsts ¢ame nd wont silently. If one confronnd
them with 'Good evening', they looked a little confuscd and
thon rmspoﬁded, 'Good evening'. Lt szems to me that thoy
looked at me for n plate to ingsert a cuin.;'c}3 It scems To be
common to be impersconal to esch other in the world of machines.
When this iwmperscnality is practiced for 2 long time, paople
ceage bo eec their fellow men 2t all.

Pezple who are disturbed Ly tbhe impersonality are mestly
thosc little people wh™ cannoct cope with the system.
Steinbeck's herces are for the most part simple, uneducated
poople Wh&.fﬁil to undcrstand the chnging envirnment.

George and lennie in Of Mice and #un are migratory workers whe

have no knowledge of modern agriculturce, its methodSer
machings. They arce, therofore, Foresd by this fhilure to go
from placc to place ~sking for v job, any Job to earn a small
ameunt »f money. Thoy can do nothing better as they hava no
skiiis. One must know =nd undurstand the nature ~f the rapidly
changing envirenment in crder to adjust. One connet live as
in the old days nnd expoct time te zssimilate. For instance,
ta be a farmer nawada?s, it is inadequats toe knosw only how T
grow rice; cne nesds to have Knowledge about thue demands of

the market, the middle man and modern tochnilogy that will

9 oe.cit.
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make tho product mors effective; I{f one knows nothing about
the naturse and demension of tzehnslegical change and opzor-
tunity, he wiil be unnble to compots with those who do.
Finally, he will f3ll frustroatingly, ruincously bshind the puce
of modern times and will become koonly aware of his inadequazacy,
knowing his bast effort is.inadcquat&. He finds himself in

A dilemma, He must live in a world into which he cannot fit
vecause he canmnot understand it. GShere are twe choices ko cun
mzke: He can have patience and bear in silenece the conditiosn
of being crushad by the covironment he does not understand or
he may daefy society and struggle against it only to be bosten
in the end bocnuse ne individutl can win over socizty.

The Jd2ads in The Grapzs Of VWrath are ... agrarian folk

who had not chunged with induskbry, whe had not formed with
machines or krown the powoer and danger of machlinss in privaote
hands. Thoy hed nob grown up in the paradoxes of industry.
Tholr sensc was still shsrp to the ridiculousness of the
industrial life."gh These pouple aroc forezd by their enviromert
and by socisty into new directicns, new methods with which
they are unfamiliar. They are Forced to lesve the farm they
rent vegcausc the land is no leongor {ortile and the owner does

net receive any profit. There zre no altuernatives; the Joads

e Jonn Stainbeck, The Grapes of wWrath (bHew York: The
Viking Press, 19£8), p. 385,
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cgannct remain on the farm anymere. They decide to go no Cali-
fornia to look for & work, tc have the economic security

averysne wants. Thney ure caught in bhe situatien of the help-

less a2nd the innceont.,

Unc of the stories from ThG'Lﬁng Valloy, "The Haid,®
shows ansther ¢xamploe of an impersonal werld - the.impcrtance
o[ the -ism or the system rathaf than the individual. The two
communist agitators: Dick, the profegsional, and Heot, the
teginner, prepare for a mezting. From the conversation aof
these two men; it is ¢lear that Rocot is alraid of being beaten
oy the meb. Dick cumforts him by telling Reoot that it is
the System that is importart, not the individual, “listun to
me; if somecne busts you, It isn't him that is deoing it, iC's
the Systcm,“QS It is ther=lfore System against Systcm but the
vietinm 1g the individual.

In Dubizus Battle is a novel developed from "The fdaids

which pursucs the zhume =f on impersenal woerld. 3Steinbeck
sympathizes with ths npple pickers who arc treated baldly by
society., They are like the Joad Tamily - the little pecple
who are caught in o hostile, complex modern envircnment. They
are choated by the plant«ation cwners who sxpleit them for

szllfisk reascns. 411 tho workers ask [or 1g Justice, work oo

a fair wags. They have no powar while the owners have the fures

gsJohn Steinbcek, The Loag Valley (hew York @ Uintam
Books, Inc., 1967}, p.69.
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of law and order as weapons to beAab them. Having no other
means, the workers form 2 zgroup to 4o 211 they can do, to

refise tou pick the fruits and bo win the striks. Steinbeck
shows the readsr thot cven though thay form 2 group and hove
thz same goal, thore is still a lack of cummunicaticn and 2
suspicicen of each ather, They lack 2 true fecling <f Fratornity
or brotherhord.  They suspoct thedr loader of hoarding the

gocd Food and giving them bad lFood.  ¥What they cannoet Kknow is

that Mae, the ~ssistant leadoer, while crgsniszing the striko
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aner
them =t the same time.  His real motive is 4 sellish desiro
Cor power; not an inturost in hunsn dignicy.  Gie uwses their
helplessness As 3 wmenng Lo power. when Jim 1s ®Killed and of

no further adventigs, he uses Jim's body to arcuse the feeling

nf violonee and blosdshed.  Yhe Farty crganizes for onemess

but it is not 2 sneness that Steinboeck approves of . It is the
onenass of Yismt which is gsntirely different from an interest
in human woifarc.

The individuzl in In Dubisus Battle is morely o numoer,

4 part which hoelps the group to the and.  As z2n individual he
Nzs no importance.  Steinbeck cxpressos this impersonality by
¢omparing greup men and the individusl. e says this through
Doe Burton, 2 eharacter whem he admirss: "1 wank £ watch

these group-men, for they seem to me 2 now individual, not a

211 like single men. A man in A group isn't bhimsslf b 211,

He is a cell in an organisam thet isn't like himself anymore than the
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Cokder—s Cells in your body tre like ynu.“gé

Again in CF IGice and iden, the ranch ia A misrsecosm of

the imperson2l] world, o place where men care little for aach
ather. The men work sido by sidé and share common guarters

but they never shares their lives. The ranceh workers communi-

1]
1L

cate

4

g little as possible with each cther. When Gesrge tslisg
Candy, & ranch worker, that he likes no one to interfere winun
he tnlks to Lennie, Candy 3nswers, "I didn't hezar nothing you

" guys was sayin'., I ain't interested in nothing you was sayin'.

A guy on the ranch don't noever listen nor he don't ask ns
ar '

iz

atestions. Ihig is the modern world in which sveryons is
alrne and hiding within himself.

S5lim, =ncther ranch hand. tells George, "Hardly n*né i
the guys ever trovel topsther ... they just come in and get
thoir benk and work a month, and then they quit znd go ﬂlcﬂﬁ..fﬁ
What Steinbeock sugeests is that it is a depresging, empty lifc
thoese men have., They go from town te tuwn, alonce, finding
now jobs, mtking 1o renl frisnds. It is a life with no futurc
ard nn reloticnships with sther people.  Edch man is ultimstely

alone nd his frivndships with others are suparficial z2nd oy

conveniencs only.

91 ohm Steinbeck, In Lubigue Battle (Hew York: Bantan
Aooks, Inc., 1966), p.10L,

Q?Jﬂhn'Steinback, Uf riice and Mun  (Londen: Penguln
Books, Ltd., 19%967), p.24

gaIbia., .36,
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The related prebloen of an dmpersontl world is the loss
of communication which is a3 major problem of our bime. This
loss docs ast mezn eoncrete communilcation. It is the loss of
understanding among bumans.  IL scams to be Lelt everywhore:
betweén parent and ¢hild, téacher arnd stﬁdcnt; guvernesd and
govarnment, natisn and nation.,  The communication c¢risis is
found in many of Steinbock's novszls.  The members of the Trask

family in East of Eden scarcely know each cthor though they live

toezether. Alice Trask cannot copmunicatse wibh her huscand or
har son. Each holds himself from the other despits his craviwg
for affectivn. In crdeor to comnunicate there must be a dogles
for eormunicatiosn on both sides and also an absonce of foar i
uncertainty. The rust depende upon knowing how $.o communicatoe
knowledgs and understanding of human welfare. uvech membor oF

the Trask family does not show this desire, indeed dovs not

¥now how teo do,.  Grandlather in The Fod Pony wantes £ communiicnite

his fecling Aabout wostoring to the noext generatiosn but does nsb

¥now how. Lenmnic inm OF ice and Man wents to communic-sitoe with

others; he tries ¢~ be friendly but always bis gesturvs are
scmehow inadequtto Aand things turn wrong.

Fr.Pritch:ord has cersed to communicoce with his wife,
Thiir relationsbip has become suporficial. his noscrbing
interest in bugincss has alienited him from her :nd she has
given up ;rying to share it with him. "Busincess was her
husband’s magiec cirele. She had ne right to go near bim waen

it was his bustine=zs. She had no kpswlodge nor interest in
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business. It was nis privzey and shoe respzeted iL-F
With incerenasing loss of communication, frustration and
izolation may follow. Frustration may produce o faeling of
rejcotion which in turr invitaes thoe fécling el inuiflesrznce sr
.ret&liatien. It i herd with the cxisting phee znd prassurs
for modern men Lo care for ench ather or reilly hove time oo
halp sach other. In o family where loss of communication
betwecn parent and child takes place, the feeling of rejection

follows. Stoeinbeck in Rist of &den discusscs relecbion through

Lee, o Chinegse servant when he talks with Samusl 2nd Asam:

The greatest terror 2 child can have is that

he is not loved and rejection is the hall he

fears., 1 think evoeryonc in the world to oo

largos or small cxtent hos falt roejection.  And

with rojection comes anger snd with a"nger some

kind =i crime in vavenge for the rejoction ana

with the crime guilt and thors is the story of

mankined . 100

Fujection dsnics love and affeecticn fnd the individunl
as well., Charles is roejected by his fither despitc his deing
averything to win his fathner's love, Unce in anger, he 2lmost
kills Adam, his h21l broghoer. This is 2n 2e¢et of revengo cut
of his jenlousy of Adwn whan thoe Tather loves. 1n the gecond

goneration Cal warte b hurt Aron, his bruother, bazocause ho is o

rijected by Adam, bis fathor.

723 ohn Steinteck, The woywaprd Bug  (London:  Uorgl Buoks,
Ltd., 1966}, p.100,

lcodﬁhn Steiback, East of Bden [(Maw York: Uantam dooks
Inec., 1962}, p.240.,




Cne ¢hils refuscd thc live he cruves, kicks
the eat, and hides his scerct guilt; and
ancthir atzals s0 that moncey will sinkse him
lowved: and = third conguers the world - and
always the gullt ond revenge and more guils,
The human is the only zuilty amia=l ... 1
think this old and torrible story is impor-
tant beesuse it is 2 chirst of the seul - the

secret, vrejectad, zulilty soul.l0l

The loss of cormunication bebwsen apge levels is called
2 gengrabion gap. This is an inebility to understand or to
coemmuniette. Parents gsezn unable bo reseh their children and

¢hildren are disintorosted in the attitudes of their porents.

o

They live toretlicr in the same buouse andt apparcently in the =noaz
cnvironment but [eel as 1f they were living in diffesrent worl ;.
.The generatlon gop taxes place primorily because the envipe:o-
ment in cich gonertti-sn is not the same.  Hecausa of the rapiy
chiange in modern times wany of the older gensration may not b
able to adapt thesmscelves to thes: changus. Changes are nat i
material but als~ of valucs nnd belief.  Youth Ly nature o og
not look brel wor oktoch in=clf 0 She values that the oldor
goneration accepts.  They thereafore build a4 wall of isolation
and cease to communicntbe.

The grardlf~ther in “The Lesder of th: teople, 14 story

From Yhe ied Fooy, pays @ visit to his family. Me.viflin

does net welcoms the wisit boesvse he is annoyed by the ol
man's unending talk abeout hiis sdventures whoee he led o wapon
train acrass the plain o tho woest.  “then the ¢la man arrives

and tells his story again, Mr.Tiflin asks his wife with

101L;c,c;t.



annoyance, ‘Why docs  he nave to o tell it over and over? e
camg agross the ploins. 411 right! hkow it's finished.
Ncbody wants to hoar nbout it over and Gver.”;DEEnfﬂrtun:tﬂly,
grandfather coverhuars this romaric a2nd it hurts his feelings.
Fe apelugizes to his son-in-~Llaw and roes to sit alone on thﬁ.
poreh, His grindson, Jody, is with him and he says to tho
boy, "I tell thaese 21 storics, ... but they are not what 1
want to tell them ... It wasn't gotting here that matiered, Lt
was movemcnts and westering ... Then we came down to the sexz,
and it was dons. That'ls what I showld e velling instoad oF
SEOPiES.HIDSThﬁ tragedy indicat=d is that the oid man cannct
communicnte his feeling o the younger generuation. He is
lonely, his woerld hes diszppesred; hoe noe longer £its in =3 1
part ~f the modern scone.  He winbks the younger gsneration te
2pprociate his exporliences which wore the big things in his
life. Hig son-in-law Jdoos not and:srs=tand the old man's fosling
and dixes nol cars 2beur nis loneliness. To him b iz just a2
Boring story.

The egenerati-n gip is roeficetod again in The Wayward Bus.

The Fritchard family scems to vz 2 hapry family in the eyes
of theose who know them superficially. Mildred, the Jdaughter,. .-
does not understand her parenks a2t 21ll.  She .. kept her nwn

courscl, thought her own thoughts and waited For the tims when

IDEJmhn Steinboeck, The Red Pony  {KHew York: The vilang
Fress, 1967), pp.11l4-115.

021ps5a., p.118.
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death, warrisge or accident would free hor from her parents.
dut she loved her porunts and shoe woeuld have boen frightanéd

At herself had it ever come to the surfoce of hor wmind that

she wished them deaﬁ.“lghﬁildrcﬁ wunts {roedom but at the sine
time she feels puilty when she dresms of her parent's dzath.
She wants warmth, Friondship and understanding but she does

not get theée tnings from hor parents. The result is that she
tries to find then elsewhcru. It is true that hur parents

give har coverything - geood cdusation and the matcrial things
site wants buy sbill she feesls sum@thing is missing. VFerhaps
sha 1g trying to search for something more woerkhwhile, somezthing
ta give o menning to life.  She understands somothing beyand
material things such s tha bzauty in love, Crigndship and
cther absztract sualicics whieh her father doss not ses. Onoo
Juan toeld ker 2 story wbout an Indisn who gives up property
for joy and hapginess. Ber father sces it as 2 nainsense story.
Hildred is sshamey for hiz and she fimde him ... stupid bo the

4105

print of rrusen, Aandl wonders why her f2ther connoet see the
L uty in this stoary.
Tho gap bBotween ¥ildred and hor father 1s wide but it is
: befeen tey aned
nuch widor wigk oor rother.  Stoinbeck eills the gap betwecen

Aildred and her £ather “a chasm'’, nnd betwson her mother 7a

) thJﬂhn 3teinbeck, Thy Wayward dus [Londsn:  UGorgi
Socks, Led,, 1966,

105:[131(1 N
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“in carly attempt on wmildred's part to share

graat gulf™h.
her strong ccsthsies with bore moethor ang b recclve confirma-
tion had met with 2 blankness, 2 failure to comprehend, which

hurled Mildred back inside hursedf, 00

Steinbeck doscribes
the cause of this grp later,. Mildred felt a little shiver of
fezar at this womzn who wss her mcthor - a2k her power and hor

lGHWhen fear exists, 22

ruthlessness. Ik must bo unecconseiocus.®
g2p can nover be filled. This family, koo, lives ¢lose tigither
but ... thersz had ncver been any c¢losse associatbinn amnang

thesa three although they went thraough the forms. They werc

dear and darling and sweet.”lﬂﬂ

Actually they have littlc
interest and understznding for one ancother.
The eause of this lioss of communication is given by

Steinbeck through 5lim, & ranch hand in 2f Mice and ken.

Steinbeck indicentss that moen are impoerson2l because they do
nct trust each other, becdunse they 2rc afriid of wach other.
3lim says to Georpe, "aAin't many guys travel arocund togethar.
I don't know why. faybe ever'body in the whole damn world is
scared of each mther."lﬂgﬂurley's wife says to a group of

ranch hands,".., yuu are all =c¢ircd of cach othoer, that's whnt.

Evar'one of you's scarad that the rest is goin' wo got something

106

Ibid., pp.-4b4-45.

107 1hid., p.lbk.

1081114, p.45

1095 ohn Steinbeck, Of Mice apd lien  (London:  Fenguin
Books, Ltd., 1967), p.33.:
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DR Y OUu. acking any closs relationships, any roeal [riends,

the man arce scered and Aistrust one anothsr because they Tra
afraid of boing exploited. Finally, ocub of distrust and fear
comes degper isclation and perhaps hatred. Fear can make =
man dishonest,ans it relates to the feeling of insecurity.
This ingecurity is the fear of Loing erushed by soclety. In
A soeicty where everyone is out for himself, the important
thing in 1ife is bto be strong znd self-sufficiont - ko be
strong in order to compete succossfully and te protect oncocll,
yEAIOT

Another,for Fear and distrust is the cxploitation ol
communicnaticn for sclfish purpeses. In Steinbock's short
story "Chrysanthenums’®, Blisa Allen i3 a character who loves
to grow chrysanthemums. Her atkention to them shows her lave
of maturs. A pedlar passce her farm one day whilc she is
working in hor gorden but she pays no a2tbantion to him, The
pedlar obsorves her love for the [lowers ind usss it to
achicve his own gain. be pretends to zdmire them and s0ys
that A lady he met kast=erme woulld love Lo have & chrysanbhemuas
plant. Elisa gives him some pobs te mend and gives him the
plant. She tzlls him to take good care of it but she lacer

finds the plant disearded by the roadside wherc the pedlar

[

threw it 1s soon Aas she was out of sight. Lt is nct mersly
rlant Elisa gives and Finds discarded; it is heresdlf. This

exploitation hurts hor and 2lso drives her to anger and

11DIbid., rp-05-66,



63

distrust of octhers.,

Apnin in In Dubigus battle, when Mac helps London's

drughter-in-law hae has a selfish reqscn, not 24 sinceére desire
to heip. He helpg her wﬁile she 15 giving birth in spite of
knswing nothing about the right treatment. He hoelps her
bzcause he Enows that London i1s the head of the group which

hz wants to join. He tells Jim afterwards, "... course it was
nice to help the girl, but holl, oven if it killed her - wa've
(111 |

got Lo use anything.® #ac will do anything in order to got

what he wints, He often szys to Jim, "ee've got Lo uss
whatever mrterizl comes to us.”llzThig calculated impersonal
attitude townrd one's follow man ig found throughout this

novi:l,  Again wnor Ubn, oan old worksr, Talls from the tree ol
breaks his hip, fic sces 45 &n opportunity to start the strike.
"The old buzznerd was worth souething ~after all... We can usc

him now. 112y an Joy, onc of the Farty men is killed, Mac uswes
Joy's body s a2 mezns o arcuse hatron in othar workers.  Lator,
whaen ke wants Anderson b2 permit his men to stay at the farm,
iac pratends to like anderseon's dogs in order te win the man's

trust, When Jim 2sks hin lztoer if he likes dogs, Mac retorts

irritably that he ifkes “nything which will serve his purposs.

Llionn Stzinocck, In Dubious gabtle (dew York: Bantom
Books, Ine,, 1%6&6), p.42.

11z )
Loc,olib,

Wi1hi4., n.72.



70

wim tells Mac that we likes Anderson, asut bac replices, "hon't
you go liking peopls, Jim. e can't wnsto time iiking

p-:-:::n]:llu:;.lu+

ot even Jim ecan fcoel any real sincerity in Mag's
ffiendship. |

When Andurson is attiacksd by the Drchﬂrd.owneré for
letting the strikzrs stay at his place, his barn and dogs are
burned. Instead of lLiaving sympathy ilac doss not Feel any
responsibility =t a2ll evoen though ho is the cause of the troudle.
Mac says to Doc¢ who tzlls him: that he foeels sorry for anders-n,
"™We coan't help it, Coc.  He happens to be the ons that's
sacrificed for the men, Woe can't think abzut the hurt of ono
mar. It's necessary, Doc ... I can'b take time to think acout
the feelings of one man ... ['m too busy with big bunches of
mon-”llEHu continucgz, “Jon't you get lost in a lot of sunki-
mental foolishnegss. There's an end to be gaincd; it's a resd
end, haan't anything to do with pocple losing rospect.“llé

SIac cares only for tha end, not the means te that end.

Steinbeck's care for the means to the end is scon in The Wintor

of Bur Disgontent. This concern is expressed again in In

Jubicus Dabtle through Dae purcen who siys to Jim, dim, 1

wish I kpew it.. Dut in my little expericencs thoe end is never

very different in its nature from the meins ... You can only

1141pid,, p.82.

L57bid,, p.146.-

136 o . eit.
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tuild @ vielent thing with vimlcncn.“ll?

In The Wayward Bus, Stcinbock presents cach character

in an objective way. Mr.Priﬁchard - a modern busincgsman
communicats only to obtazin his n#n advantage., He finds in
Ernest Horton, 2 passenger, ﬁ marketable idea. MHr.Pritchard
triges to use this man As 2 means to ~ sguccessful business in
the futurc, ke sees Horton not as & person but os a tosl.
He establishes o relatimﬁship for the sake of moansy, not for
friendship. Steinbeck says pointedly that #r.Pritehard
"ev. never fargot the name of a4 man richer or more powerful
than he, and he never knew the name <l a man loss pOwerful.“llg
Lonelinesa ig the matural result of loss of communication.
It car be found almost everywhere in Steinbeck's novels from
the beginning. Therc ars many cousos Je? loncliness. In

Cup of Gold, Steinbeck's [irst novol, Henry Morgsn is loncly

beecauss he 1s so alsorboed ;byh nis gearch for woealth and

epower that he forgéts_humnn relztionships. He triss to compen-
satz for his loncliness by trying even harder but it does nok
work., Finnlly he realizes that success and wesrlth have not

much meaning far him. He shys to his suboerdinate, Coeur ds

Gris, "For ten years I have rovagoed the geuss like a silent

L1pig4., p.18s.

115dohn Steinbeek, The Wayward dus  (London:  Corgi Bo-bs,
Ltd.,, 1966), p.l1l03,
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wolf, =wnd I have no [riend arnywhere ... I save no motive s2ve
my lonclinussrllg |
James Flower, ths ownor of the plantatisn wio has Henry
as his slave is nlso lonely because he lacks companilinship,
He treats Henry 2s = son. be explains tce Fenry his lonclincess
and his degire for communication and companionship. i wante:d
a « # kind of companisan wha would Talk with me and hoar me
t21k. The other planters come to the house and drink my wine,
but when thoy leave I think they laugh at moe and laugh at my
books ~ my lovely baaka.“lgu

In The Pastures of Heavsn, many characters ars lonely.

Everyonz in the Wicks family is lomely bicause they arc afriidg
t> offend Zhark Wicks. Fat Humbert is loncly bootiuse he 1s nt
acceptued ns A part ﬁ? socicty. although he alwiys helps the
neighvoors, he [eels himsclf ar cutsidaer.

bee Burteon in In Dubicus gatbkle is slso lonely. his

sympathy =nd feeling for the dignity of Lhe humsn being are 1n
contrast Ji#h the impersonal werld. His lonzlin<ss comes from
the conflict botween spiritunl valacs =nd muterial values.

The exploicagion of the individual, thoe mechanizaticon and l2ck
of sympathny 2nd undorstanding in soecicty sadden him very much.

He is an idenlistic porsen with whom Stoinbeclk symputhiges and

119 hn Steinbuck, Gup of Gold {(London: Uorgi Hooks,
Ltdr, P-?g.

o .
120y hig., p.si.
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whom he portrays as very lonly. He often helps those whe
need help, not bBecnuss of 2ny advantage to himself but buecausc
he likos t2 help. He once s2aid to Jim ond sace,"1'%an loesly,
I gucss. T'm awfully lanely; I'm werking 211 2lene, bawards

- )
“l“lWhﬁt makes him lonaly is the expurtencoe of the

nothing.
gxplritotion and mechanizatisn of man. He tnlks zbout his
gxperiencs in wartime. PI was in thu army in the war., Just
cubk of scheool. They'd bring in a big-eyed German with his leg
splintered 2ff. I worked on 'em just as though they were wooa.
But sometimes, nfter 1t was all over, whon I wasn't working,

”lEEThe

it made me urhappy like this. 1t mzdc me lonely.
impersonal world =nd the neglecet of human dignity miks. him
Feel lomely and isslated.  he sces brucality and meaninglassness
i owar and in thoe strike,

Loneliness oy come from an inabilicy to it 1nto scelity
resuelting in the probvlen of the misfit. It =may alsse result
from 2 £21lure te grasp the ¢ninglng oniatare of 1 techpienlly

sricnted world with its inereising automatiosn,  oroocks, a

choracter in Cf Mico apd Mon 1s lonely boeusa hoe is an outcagt

From sceiety. His isclation aonmes from racial injastice.  hi

is rejected by socicty not because ho 1s ool or langerous but

Kl

tecruse he is n Negre. In his lonslincegs, he turns ts books.

1211 shn Stuinbock, In Jubious Battle (Hew York: Banoos
Bocks, Inc., 1966}, p.l8E.

lgzlbig., H.lgh.



Tk

He is interested in law which i an irony because no mottor

what the law says Crocks is not protected by it. bkven his
fellow workers ignorz him. He does net live where the sther
workers live; no one enters his reom becausc he 1s regardoed as
an sutsider., In fact, the workoers do not hate him, thay hesve
nc more reason to than dces socioty itself. Candy, Ior cxample,
doos nat enter Crock's room because no one else enters.  Io

the conversaticn among Crooks, Ganﬂy wnd Lennie, Cracks!
igolation and lonelinens are clearly stated. He really wants
someons tx talk to, and he wints to be noticed. Crooks is n-t

3 mair character in OFf Jice and en; Steinbock simply wants Lo

give an oxample of ircdiviiiuzl lencliness resulting from the
injustice of sceicty and its lack of sympstihy. 4n Interesting
thing Steinbuck alss points owt is thizt tho misfits, reject.c
by society, insteord of having sgmpithy towards other misfits,
¢ftan reject.them in turn. fhay are outeids Lhe a2in straim
»f socicty but 2t the same time they follow its piktsrn. 1L
seews to be natural that ehack level bag 1ts own misfi
Curley's wifo is 2nothor cxample of longliness. 3he s

the only woman ameng the ranch workers in Uf Mice and Men.

First, we¢ sec her only as a trouble makesr but latoer ws cono b
undcrstand her loislincss and have some syapathy for her. She
like others, has a2ad hops and 2 gosl in lilfe but it has oludad
her. In the cyes of the rench werkers she 1is @ nulsance.  She

ofton shows up areng them saying that she is looking for

Curley, her husbrnd, who is tho boss's sun. The refder goon
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disesvers that she roslly shows up bucduss she wints attontion,

at

appraciztion from swnoomc. dhe, liko Crooks, wonts scmechis
t2 talk t¢, When Urooks, Caindy and Lenclas are tzlking
tcgsther, shoe ¢omes in but no one asks her to Jjouin the conver-
sativii. Crooks tells hor to g2 home but she raplies,'... wWell,
I ain't giving you no troubdle. Think I don't lixe to talk
to somebody ever'once in a while':ffl23
what she says indicatss that she toe, foels lenely and
isolated.  She cnee seid to Loonic, "Why can't I talk to you:
T never get to talk to nobody. I get awful lencly ... L get
lonely. You car talk to people, but I can't talk to nobody
butk GurlEy.”lEhShe s2ys that her husbrnd "Spends 21l his time
saying what he is gonnz o2 to guys he don't like ~nd he don't

12%

like nobady..." “-“Hermirriage te Curley is @ failure though

thoy still live together. feither of them focls any Love nor
_ and ‘
uaderst2nding; both arc fruatratcdh unhappy bun unable to
rceach one another,
The ultimnte lonelincess seams to take place in warblme.,
Loneliness iz o constantly recurring thome in Steinbeck!s

war writings. He states in Once Thore Was a Vor chat %Yrherc

are timgs in war when the sherpest eémotion is net fcar, bun

il

1233 0ha Steinbeck, Y iMice and oo (London, Uenguin
Bocks, Ltd., 1967}, p.6é.

1261wig., p.72,
1251pid., p.66.
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1'meliness and littlencss.® lo one episede & wody Tleating
in the soz becomes the subject for 2 comment on greit lencliness.

-

Sceing the bady, = soldizr s2ys to the captain, I think that s
the loncliest thing in the world., A body fl-ating abt gsea. i
den't know anything that locks sc ~lone. %7

In The Moon Is Down, the h2zis are crnguerars in a

Norwegian town.  Stoinbeck indicates that psychologiecally the
‘conguerors are thoensclves the conguercd. They »re treated as
outcosts by the locsl residents whoese hatred and indifferencs
toward them pravoke foclings of decop loneliness, The conditi-ns
of war and military cccupation make boph sidas suspicious nnid

nervous. bBumAn belngs nead human contact and such 3 siturtion

. . the
iz agalnstﬂnﬁture i man.

Thair talk was of fricnds and relotives who

lowvad them 2nd their longings wore for warmth

and love, because o man can bo o golidier for

anly g2 many nours 0 oday oana for only so many

months in 2 yeor, md then he wants te be 2

mon again,- wante girls and drinks and ausic

=nd laughtesr and 258, and wheoen these 2re cut

oL, they beocome irresistably desirable.l128

sne =f the young inzi officurs, driven by lonelZ-

Tondoer,

ness, gies to szec folly, n atibractive young girl whosc husbanad
wils cxecuted by the hinzis,.  Liguteonant Tender hoonded the

firing souad. He does not koow Selly @ut sie knows him, -

lzéiﬁhn Sviirbeck, Uncg There Wds @ war {iew York:
Bantam dooks, Inc., 1969), p.lib.

127161¢., poizl.

128Jnhn apeinbuck, The ifosn Is Down (Londan:  Pan sacks,
Led., 1969}, p.74.
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He just wants to talk to someone. He explains bto Molly,
"I anly want to talk, that's all. 1 want to hear you talk...
Can you belisve this? Just for a2 while, can't you forget
this war... Czan't we talk ﬁogather liks pecple - togebther...
I'm lonely to the point of illncss. I am lonely in the quist
and hatred, c¢an't we talk just a little bit.?“l29

1n many of Steinbeck’s novels, the reader finds thisg
decp econcern with loneliness at many levels znd in diflfcrent
aspacts, emphasized by particular use of minor characters.

In Canncry Row, William, for uxample, is a watchman who com-

mits suicide beczuse he [ovls unwanted and rejected by society.
An ¢ld Chinaman in the samc book is described as 2 man whe
walks down the street of Connery Row very =arly every morning.
Ko is familiar to everyone but still no ong knows him, Mluomc
pcople thought he was & very funny old Chinaman... he carried

a little cloud of fear about with him.“ljDDnc day when a boy
teased him, the old man stared at him zand the boy saw in the
eyes" ...the loneliness - the desolate cold alonsness of the
landscape... there wasn't anybody at all in the world and he

wWas left..."lBl

1291b14., p.on.

: lBOJUhn Steinbeck, Cannery Row {London: Fenguin Hooks,
Ltd., 1967}, p.1l0s5.

131Loc.cit.
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In East cof &mden, ceveryonc in the Trask family is lonely

in his own way. Steinbeck seemg to say that being near to cne
anvther physically is not an automatic guarantes of frien@li—
ness and love. He is concerncd wibh something much decper
that cﬁmés from the hzart. he means an 2ctive concern for the
condition. and individuality of one's fellowman.  Froximity
plays no part.

In The Wayward Bus, cvery passenger in the vus is lenely.

Mildred and her parents cannot understand each otheér,
Mr.Pritchard's leneliness is clearly expressed by Steinbeck
when he talks to.Mrs.Bernice Pritchard, his wife in the cavo.

He felt the sudden lonely sorrow that came so
cften. He remembered, really remembered, the
first time it had happened. He had been five
when his little sister was born, and suddenly
there were doors closed against him and he
couldn't go into the nursery,..bc was always
a little dirty and noisy and unworthy and his
mother was always busy. 4And then the cold
loneliness has fallen on him, the cold lone-
liness thzt still comes te him sometimes, that
camz to him now. The little smile meant that
dernice had retired from the world intg her
cwn room, and he couwld not fellow her. 132

Camille Oaks, another passcnger is attractive te many
men. She is lonely because she is regorded as only a plaything,
She wants to be accepted as an individual, not only a plaything,
Norma; a4 wailtress at the restaurant of the Chicoy's is also

lonely. She compensates for this lonelingss by dreaming about

: 132John Steinbeck, The Wayword Bus {London: Corgi Books,
Lt!d. "y 1968} ] F‘ptlgﬁ-lg?-
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being in HGliywood and knowing Clark Gable. Whon she meets
Camille O2ks, she trieg to be fricndly to her so that she can
sharce the room in the city with her. She wanfs companicnship.
She s2ys to Camille, "I haven't rezlly got any family, like
you'td cali a family ... When you're alone you do such furiny
things ... I used to lie to people.. ird pruténd things to
myself.“133 She crontes 2 world of her own, an illusion,
pecpled with the warmth and friendliness she so badly lacks in
rsality. D

Van Brunt, an old man leads a tragic, lonely life. His
loneliness comes [rom his [ear of being old and usesless. He
has the same illness his [ather had and he is afraid of ending
up like his Tather who, "... before he died he had lain like
a gray, hglpless worm in a bed for eleven months, and all the
money he had saved for his old age was spent on doctor's
Ibill&"13L Yan Brﬁnt tried Lo kill himsell onco beecause he s
no bright tomorrow or hope left for him. He wants to die but
at the sama time is alraid of dying.

Alice, Juzn's wife is also lenely and alicnated. BShe 1s
afraid that her husband will run away and she is frightened of
being lonely. Juan at [irst plans to run away and leave fhe

passengers in the bus., In the cod he decides to come back

1337bid4., p.155.

3b41piq., p.199.
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becauge he realizes that his wifc needs him and that to be
loved and ko be necded by someone 1s the most lmportant thing
in life.Steinbeck admires Juan whce Finds contentmuent by giving
ﬁnd trying to understand othsrs, Very coften a lonely person
dees not éeé the leneliness of others. Stelnbeck seems te'say
that if people learn tp give and try toe andarstand each othur,

their lencliness will be lesgened. 1o Burning Bright, lordesn

is loncly and she talks about her feeling to Vietor:

When I was a little girl 1 bad a time of sharp
loneliness. 1 guess everyone has. I Telt
unwanted and cold, rejected, I took all the
pennies T had and bought presents... to myself.
I thought that if the other children saw how

1 zot presents they would know 1 was very popus
lzr =nd they would want to be my friends. Zut
it didn't work. 4and then, Vietor, an older
girl get inte trouble. She stole 2 ring, She
wags afraid...She came to me for help, and 1
helped her, and - listen, Victor - [ fclt warm
and wanted, I felt good when I could give
amething so fruntically nesdesd, and I was not
lonely anvymore. 135

Steinbeck suggests that many ocople 2re lonely and desire
the warmth and security of human contact, Despite the noed for
them, thoy remzin locked up in their own isclation, unable cr
unwilling to make the first mova., To Steinbeck this is tho
tragic pattern of living. He ssems to suggest that our foellow
man can provide a meaning in our life if we would stop ts loox

and listen to them instead of remaining isclated and caring only

135J0hn Steinbeck, Surning Bright (London: Fan Books,
Ltd., 1968}, p.1l1l.
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Tor ourselves.
Rejection, isclation, loneliness, 21l are attributes

of an imporsonal world, often reforred to as the machine age

and stem to a large degree from mon's replaocemont by machines.
£ man naturally wants to craate something that will affirm his
identification, In the machine age, the individual is likely
te be forgotten. Steinbeck points cut that toe be forgotten

or to be ignored disturbs man's vasic need for achievement

and sclf respect. This need for recognition is pointed out

in Steinbeck's first novel, cup of Gold. Merlin, a mysterious

character whe isal&teé himseltl in the mountains, s2ys to young
Henry Morgan whoe zoes to him asepeking adviecs before he leaves
the 1and “... tell them that I am 2 ginpisus creiture wWith
blue wings. I don't wont to be forgotten, henry. That 1s
greater horrsr to an old man than death - ta be fur‘gr:—tten.“l36

The need to crezte something and Lo be recognized is

Tound agnin in The Pasturces of hHeaven through tMolly Morgan,

o teacher:

Aftcr the bare roequisitcs to living and re-
producing, man wants most to leave some

record of himsell, perkaps, that heg has

really cxisted. Be leaves Mis proof on wood,
on stong, or on the lives of cther pucple.
This deep dosgire exists in everyone, from the
boy who writus dirty words in a pu®dlic toiloet
to the Budritha who etechos his image in tho race
mind. Lilc is so unre=l. I think toazt we

136Jmhn Steinbeck, Gup_of Gold (London: Corgl Baoks,
Ltd., 1966), p.24.
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seriously doubt thabt we exist and go abouc
trying to prove thak we do. 137

The mrchine ngoe makes the fulfillinent of this nesd VEry
N 2

difficult. In an impersonz) world, men tond Lo ignere cach
other. Competiticn is sturessed and life iesclf ténﬂs to takc
the Agpects of a machine. Individuality is denied: busic
human needs remnin unfulfilled., Lo one likes to be 2 number,
a2 nobody, 7 no person.  When this need for recognition and
achievement 1s unmct, it may well soek an osutlet in negative
ferm of recognition., The unresc, the turmoil of modern times
must certainly come partly from this lack of recognitian.
Frustrated pecple may ultimately feel compelled to destroy
others or thomselves, perhauvs bobh. Steinbeck understands

this and tho damage it causcs to the entire socizl faoric.

_ l??Jchn Steinbeck, The Fastures of Heaven (Hew fork:
danvam Huoks, Inc., 1967), p.37.
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