CHAPTER VI 81

AARON'S ROD

With Aaron's HRHod:Lawrence returnad to the theme of

Ssons and lovers - the distortion of love by feminine posses-
8lveness, which, as he represented iv, prevents man and woman
from echieving peace and fulfillment with each other. The
novel is glven as ons of the positlve answers tc a Laurentian
question: "What laws of life have been lgnored that there |
should be the deadlock betwesn a men a woman?" _

Aaron Sisson, a checkweighman, whose hobby 1s flute-
plaving (his flute is called Aaron's rod) and which symbolizes
his spontaneous life, finda 1t difficult to live with Lottie,

his wife, who, like Mrs. iHorel of Sons and lovera, is Puri-

tanical and intensely possessive. Lottle instinctively be-
lleves that he, a man, must yield to her, a woman - "the life-
bearer, the J.:I..IE‘r-:~-rE'-ch.1rm-"‘,,21“9 a mother of hls children, and.
a maker of a decent home for him, Feeling that she must be
adored, end obeyed, lottle trles more and more to force Raron
to acknowledge her as hls superlor: "For all her instinct,
all her impulse, a&ll her deslire, and above all, all her will,
was to possess her man 1n every fulness...“zkg This is the
root cause of the strife beuween her and Aaron. Most men,
even while they are demanding thelr rights as superior males,
sufrendar to their wivea, But Aaron is a Laurentian man who
cannot bear to see his individuality, the germ of his life,
destroyed by a wﬁman's compelling love: "Born in him was a

w250

spirit which could not worshlp woman, Strongly believing
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that he, like all living beings, 18 en isolsated and asingle
being, Thise intrinsic and central aloneness was the very
cantre of his being,” 5k Aaron feals that the moment hla
lsclation breﬁks down, it 1s his daath.252 But Lottie does
not, and will not share thlsa bellef; she tries to impose her
"tarrible will" on him -~ to make him abandon himself finally
to her,

_ Firat Aaron realsts his wife with a good-humoured in-
diflerence: he lets her dc what she likes, but always guards
his integrity from her possessive maternal love: "She was
acutealy aware of her hushand,"253 but, "he seemed not very
much aware of her.“25h His unawareness is his withdrawal.
Then, after twelve years of his gentle resistance, on Christmas
Eve jaron goes out to buy candles for his children and to have
a drink, but when 1t 18 time to return home, turns anothsr
way "in a delirium of icy fury.” However, & few days later,
he returns home; but he dees not enter 1t. He sits in the
shed at the bottom of the garden, watching the windows of
his own house through the raining darkness; he contemplates
his twelve years of marriage life and knuvws that he c¢annot
go on with it., GStealing c¢closer, for what purpose he doesn't
quite know, Aaron overhears hie wife's account of him:

....HUs kept himself back, always kept himself back, couldn't
give himself.,.I'm sure it waa death te live with him, he
seemed to ki1ll everything off 1nside you. He was a man you
couldntt quarrel with, and get it over. fuisetl - qulet in
his tempers, and selfish through and through. I've lived
with him twelve years - I know what it is killing! You
don't know what he was --=-255 :

Lottie is thus revealed as a doﬁineering, demanding

and complaining woman - a type that Asron hates. And he
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decides to leave her., He is5 now thirty-three, and wants to
apend the rest of his life as if it is really his, Aaron
bacomes a flutist (symbol of independent power - AaronsHod)
in an orchestra in Lundoﬁ, where he meets Lilly, a free-lancé_
writer, who becomes his intimate friend.25§ ILilly's marfiage.
life 1s not satiefactory either, because of hie wife's pos-
sesaslveness, Tammy lovea Lilly very much, but he senseés behind
her love & possessive domlnating will, seen clearly in her
retort to his belief in male supremacy, "Don't be sc apite~-
ful," she says, "You see that you have a woman alu&ys there,
to hold your hand."zs? ind when he denies it, his wife becomes
angry: "Deesn't itl,..But you're so beastly ungratelf and
mannish, Because I hold you safe encugh all the time, you

58 1o Lilly

like to pretend youtre dolng it all youraelf."z
his wife stapds for all women who want tc dominate their

men, Lilly and Aarcn are drawn teogethery by & certain amount
of fellow-feeling over thelr common mistreatment at the hands
of women. Lilly hates feminine poasessiveness so much that
he becomes & misogynist. He feels that the cnly way to fight
agalnst the whole female sex 18 for men to atick togethaf;zﬁg
but he knows that there 15 a little heope in 1t, because women
will use "their children as a means of eatablishlng thalr

260 and there are men, he bellevee; who

fomale deminance,
are "grovelling befora a baby's napkin apd a woman's petii-
coat."zﬁl Lilly knows thie, and he admits to Aaron: "Cen
you find two men to stick together without feeling criminal,
and without cringing, and without betraylng one anothex?

You can*t,"zﬁz
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Since the idea of grouplng men together scounds impos-
sibla, Lilly develops a new theory of man-womsan relatianﬁhiﬁ.

It 15 the same l1dama that Birkin in Woman in Love has - & rela-

tionshkip in which men and woman "are together and apart at the
same time, and free of each other; and etermally inseparahle..."263
Aaron too belleves that this is the only poeslble relatiocn
between man and woman, He feels that so long as a woman trilea
to possess her man the mystery of life 1s travestled, Deter-~
mined to make the best of marriage wlth hils wife agaln, Aarcn
returns to Lottle, hoping to re-establish thelr relationahip'
on & level where he has his indivildusglity and she has hers:
Two eagles in mld~ailr, grappling, whirling, coming to

their intensification ol love-oneness there In mid-air.

In mid-air tha love consummatlon. But all the tlme sach

lifted on 1ta own wings: sach bearing itself up on 1ts own

wings at every moment of the mid-air lova zonsummation,

That 1s the splendid love-way, 264

This 1s the complete polarized relaticneship in which

the lovers dec not merge in love, but each achleves from the
other fulfillment without violating his or her individual self,Z263
But Aaron finds that it is very diffecult to make Lottle accept
this “splendid love-way," for she cannot destroy her motherly
instinet to poasess him, Seeing him standing at the door of
her house, she flies intoc a rage, and furlocusly accuses him
of being selfish and irresponsible for leaving har witﬁ the
children on her hands {thnugﬁ he has provided for her f{inan-
cially) Although she wants him back, Lottle determines that
he must submit to her before she will have him: he must admit

how wrong and cruel ha has been to her, But Aaron cannot do

that, because he believes that she has no right toc force him
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to say that he 1s wrong in leaving her. Nelthar one of them
wants to submit to the other, and, thus, Aaron cannot esta-
blishthis “splenﬁid love-way" with har. Failing with his wife
Aaron leaves her and decides nnt.ta Bee Lottie.again. To him
"love was a battle in which each party sireve for the mastery
‘of the other's soul. So far, man had ylelded the mastery to
woman, HNow he was {ighting for it back agaln. And too late,
for the woman would neaver yield."266 But "whether woman
vielded or not, he would keep the mastery of his scul and con-
science and actions: He would never yield hilmself up to her
judgement again, He would hold himself for ever beyond her
juriadiction.“zé? His failure with lLottle makes him determine

264 For him

on single 1life, on - "gheer, flnlshed singleness."
"to be alone, to be oneself, not to be driven or wviclated into
something which 1s not oneself, surelﬁ it is better than any-
thing,“zag His love of singleness 1s reinforced hy his impres-
sion of the lily which he sees in S5ir Williem's garden:
The 1lily tolls and spins hard encugh, 1ln her own wa¥...
The 1lilly 15 life-rooted, lifg-centered...She is perfectly
herdgelf, whatever befall! even i1f frests cut her off,

Happy 1lily, never to be saddled with an idle life, never
to be In the grip of a monomania for happiness or love or

fulfillment, It 1s not Lleieser lalsser aller. It is life-
rootedn;ss...??ﬂ

The 11ly, with its roots thrust deep 1in the nowishing
. earth, and with 1tg face uplifted in perfect singleness, sym-
bolically shows Aaron that man must accept his alonenesas as
his belng, He feels that msan and woman should be like the
111y: each should accept his own singleness, and never try
to destroy the otherts, Valid love and & permanent relation

can be maintained only between persons who acknowledge that
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2?l who know that: "In

"belng with another 1a mecondary -"
so far ac I am I, and only I am I, and I &m only I, it is my
1a$t bléssednass ﬁn know 1t and to aecept it, and to life
with'tﬁis ag the core of myseif-— kncwlﬂdge;“z?z.

Although Aaron lovee hie lonelines=, he cannot be alone,
and keep himself alool f[ﬂm.ﬁvmen fqre?ér. "No human being,™
wrote Lawrence, "can develop save through the polerized con--
nection with other baings‘"2?3 In Florence ;-Italy, Aarcn
has an affair with the Marchesa, who 18 drawn to him by his
flute-playing. He enables her, whose spontaneous life has
been ruined by her intellectual husband, to eseape momenta-
rily from the "stone-tablets of ecconacleusness,” Listening
To Aaronts flute 'phe felt she had seen through the opening |
door a crack of sunshine, and thin, pure, bright outside air,
outslde, beyond this dark and beaatly dungeon of feellngs and
moral neceaaity."z?h His flute~playing arcuser her spontansous
feelings, and releases her from the prison of "mental cona-
ciousnesa” whers she has been locksd by her insensitive husband
"for years and years," and she singa sweetly to fhe accompanl-
ment of Aaron's I‘Zl_u1:-'é:..27'r5 |

Very soon Aaron feels that he has made another mistake

276 he says to

with the Marchesa. "This is not my woman,”™
hiznself over and over again. Like hils wife she 1s intensely
posseeaive and he feels "blasted®” by her *strong and hateful
pawar.”z?? Even in their physical consummation she ignorea
his indi?iduality: "ahe used him as a more magic implemant;
used him winh_the most amazing prlestesa-craft. Himself, the

individual man he was, this she lgnored with an indifference
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that was startling to him."z?a

In a sexual act "she waa
absolutely gone, like a priestess utterly involved in her
own terible rites,. And he was part of the ritual only, God
and vietim 1in one.“279 Morecver, although Aaron caonot go
back home to be made to "love" and to "care', he feeia that
it is impossible for him to love any other woman while he
remalns married to Lottie, He has a sense of the fimality’
of hls marriage, the permanence of the tie that hnldé him to
nis wife:-

«s+«] dontt feel free. I feel my wife, I suppose, scHe-
where inside me. And I can't help it... But when one has
been married for ten years - some sort of bond or something
grows, I think scme sort of connaction grows between us...
And 1t isn't natural to break it...280

Thus he gives up the Marnheaa.with'whom his relaticn
is proved unsatisfactory: it is self-deatruction through love.
Thé sense of failurs with women is sc strong that he decides
to reject 21l women, He goes to Lilly whose friendship once
he refused to accept, and tries a man-man relaticnship. But
Lilly also demands submission from him. There 1s no God, he
tells Aarcon, but there are two great dynamic urges in life -
love and power. "We've exhausted cur love-urge for the moment.
And yet we try vo force it to continue working. ©So we get
inevilably anarchy and murder...“zal Therelore we must accept
the power-urge and obey iv. Yomen must submit Co men, and
men to "the hercie soul in a2 greater man."” You teoo,™ Lilly
concludes, "you have tha need to submit,..to yleld to a more

282 "o whom ahall I aubmik

hercic soul...t¢ give yourself..."
to?m283 sexo Aaron. "Your soul will tell you,"<o% Lilly

answers, Aarcon finally decides to give in to Lilly "rather
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than to the quicksands of Humen...“zss He thus gives up his
independence, but on his ﬁarms. |

On the whole the novel 1s about a disturbance of a
satisfactory ralaﬁion between man and woman by feminine pog-
sessiveness. Hra; Sisson's compelling love which she tries
to lwpose con Aaron makee her lose him te Lilly, a mysognisgt,
The conflict between man and woman, shown in thie novel,
arises from the woman'®s attempt to pnsséss the man, who fu=-
riously strugglea for his independence. And in RKangarco,

written lmmediately after Aarcon?'s Rod, Lawrence shows another

kind of conflict frequently exilsting in marriage — the conflict

between love and social activity,
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