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CHAPTER IV | /‘ __
HIS CATHOLICISH R

e

As we have already mentioned, evil, viclence and
brutality obsess Greene's mindi He dould find no meaning
in the Anglican Church | he wanted an answer to sufferine
and misery, This he found in the Catholie Church. ~

The Anglican Church cculd not supply the

same intimate symbols for heaven @ only a big
brass eagle, an organ voluntary, "Lord dismiss
us with thy blessing,” the quiet croquet lawn

where one had no business, the rabbit and the
distoant music.

Those were the primary symbols : 1ife later
altered them. The Mother of God took the
place of the brass eagle j one began to have
a dim conception of the appalling mysteiies
c¢f love moving through a ravaged world.
Therefore, he was converted to the Catholic faith

and later married Vivien Dayrell-Browning, a Roman Catholic.

‘In the forms of the Noman Cathslic Church he found
4 measure of an answer to the problems that had vexed him
a5 a child, . The Catholic Church offered n reason for suf-
fering and misery, for crime and brotality ; it offlered
‘the hint of an eiplanatien as to why a filteen-year-old
girl ard twenty-year~old boy were found herdless on & rail-
way-line, why Irish servant girls met their lovers in diteh-
es, and why the professionsl prostitute tried to keep the -
circulation going under her bluec and vowdered skin,

Greene's Catholicism deeply colours his works.

Roman Catholicism is the mainspring of The Power and the
Glory. The hero of this novel is a Roman Catholic priest,
the whiskey-priest. The whiskey-priest in trying to escape
from the state in which he is the last representative of

lﬂraham Greene, The Lawless Roads {London
Longmams, 1939%Y, pp. 11 - 12.
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the Churchy  He returns teo his native village, where he has
2n i1lemitimate davghter RBrigida &nd narrowly escanes de-
teetion by the Lieuterant of Pelice, whe is lookineg for hir.
Later he turns up in the town lecoking for wire with which
to celebrate Mass, and is irenicslly srrested for vielating
the anti-ligquor laws. During the night he srends in the
erowded prisen cell, s microcesm of his world, the priest
comes to an zprreciaticn of Ged in ¥zn., In the fiYth and
stench he secs human noture ot its lowsst ; znd he identi-
fies the gvil in the world with thet ir hirsell. As one
woman harargues the nriest to hesar her cenfession and as
two rrisoners find eomfort inm the scxuul aet, their eries
of rlersure reminding him of his weakncss and hfb.daughter
Brigide, the priest sces the reople of God, ard he under-
stands more e¢learly than ever before the conditdon ol Mis
kingdem. In the lovers andthe other irmates bhe sees the
tyres and symbols of eternity
Such a lot of beauty, Saints talk a let abeut
the beauty of suflering. Well, we are neot ssints,
you and I, Suffering 1s to us just ugly, Stench
and erewding and pain, That is besutiful in the
corner - Lo them. It necds = lot of learning to
s=c things with n saint's 2ve ; o s2int gets z
subtle taste for beauty and can look dowm om poeT
ign%rant nzlatas like theirs, But we con't afford
"edged in beside sn rld man who murmurs about an
illegitimate daughter, the priest i3 overcore by an cver-
whelming nity for Suffering and misery. He remembers from
experiente the beauty ol evil : Yhow much beauty Satan carried
devn with kim whem ke fell.“3 He zees and leele Ged in the
roor and the helpless ; ard he finds it possible to rity

?Graham Greene, The Power_and the Clory, p. 168.
JIbid., p. 169,
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the half-caste who seek%s to betray him. Having found his
own kind, the whisk?fﬂriest feels the need of confession.
As he tells his fellow nrisoners that he is a whiskeypriest -
ard the father of 2z child, ke longs for the simeolicity of
death. He prays for Srigida, although he knows in his heart
that the evil in her is toc Fixed to cvercome, Yet in his
dedication to her, he Eegins to oriernt himself into the
selheme of God ; he orens his heart to greee, and he begins
his Journev to recognition. Havirg been released, unrecopgnizad,
from prisen, he is_én the point cf esecaring te a safe state
when he is éﬂiled haik te miristor to a dying gangster, a
call he Dbe?s though he knows it i¢ & trap. He is arrested.
Over the bedy of the gangster, the kriest and the lieutenant
debete. The licuteMant argucs that the priest, although
himself a.good man, i€ a4 danger te the well-being of the
state and that his dest®#uction is meccssary to secure that
well-being, He insists thot the priest's relipicn doss nct
[ree recrle frem want and rniisery, and that his dees. 7 "We']l
give them feod instend,'™ he says, T tteach them to read,

give them hocks. “e'll sse that they den't suffer.“IF To
this the rriest makes the enly enswer he can.  The roor,
be says, nre in greatest fover with Cod, and heaven is theirs,
He agrees with the licutensnt that the only certainty of 1ife
is death, but he disesgre:s with him as tc what constitutes
the gssence of living, He roints out thet he whe rulcs
threugh power and fear is cren tc the temptations of power
and fear, snd he insists that unless the minister ¢f the
secablar order maintaing his metives in honesty and truth,
nething but corrurticr car result from his coffice

It's ne gocoed your working for your end unless

ycu are a gord man yoeurself., fAnd there wen't

always be good ren in your ypartv. Put it deoeam't
matter sc much my being a coward - ard all the rest.

brpid,, p. 251,
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I can put God in a man's mouth just the same -
and T can give him God's pardon. It wouldn't
make any difference to that if every priest
in the Church was like me.3
Speaking with the authority of his Church, the priest is
nevertheless aware of his inadequacies as a manj;and he has
- found the mercy of God incomprehensible :
I don't know a thing ahout the mercy of Ged
I den't know how awful the human heart looks
to him, But I do know this - that if there's
ever been a single man in this state damned,
then I'11 be damned too ... . I wouldn't
want it to be any digferent. I just want
Justice, that's all.

Alone iR his cell while awaiting exccution, he
discovers that his love for human beings extends eonly to
BErigitda, his evil daughter. And he attempts to bargain
with God, offering his damnation for her salvation. "Oh
Ged help her. Damn me ; I deserve it,but.le her live for
ever." In the last moments he realizes the enormity of
human failings, and his tears are those of genuine

contrition.

Greene wants to show the power and the glory of
the Churech. On the surface, the whiskey-priest is a bad
priest. However, he accepts what he is. Jesrite all his
failures of character, he cannot helr being. a priest, The
tiggest duty of = priest is to hcer confession. He comes
back to hear o handit's confession, though he knows he is
going to be captured, He goes to his death as a priest,
IT the poorest servant of the Church can btehave like this,
it is indeed the Church of power and of glory. Though the
whiskey—ﬁriest is a Romar Cathelic, what he represents
transeends the narrow limits of any one rcligious belief,

5Ibid., pp. 252 - 253.
®Ivid., pp. 259,
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The Heart of the Fatter hns a religicus theme, ¥ajer

Scobie, a middle-aﬁad;} pelice officer in British West Africa,
is passed cver for premeticn. His wife, Leuise, for whem he
feels cnly pity and respcnsibility, urges him tco allew her

tc g¢ Ior o helidey te South Aftrica, to escape hear "friends?
To aveid making har unheppy, Scobie berrews from Yusef, 2
merchant susrected of diamend smugeling: A torvedoed ship
brings Helen qut into the pattern of Sccbie's life, Scobie
fz1ls in love with her because she is pathetic. . “hen Louime
returns frem Scuth Africa, she is informed that Scobie and
Helen zre lovers. Tc se¢ whether or not Zcobie hos given

ur his mistrass, Louise insists that he acccmpany her to
Communicn, He knmews that he must erucify - either God or
Lewvise., The sufferine of God, however, is unreal and remete;
that of Louise is nearer. Ye chocses sacrilers and damnation
by taking Communicn without hoavins received abscluticon at
confessicn : “O ficd T offer my damncticon to vou, Toke it,
Use it Tor them.“?
shin thot Loulse has lonred for, PFow "of the devil's party”,

‘Iith the sacrilece comes the commissioner-

Scobic k%ows thet he will g Irom “damnedhsuc%pss to domned
. fmiel .
successl'” He knows thrt ke has destroyed,to keer from bring-

ing hurt te either Helen or Louise, ond he determines to
set them free of him, He reasons that, if he kills himselfl,
he will ston erneifying God & and it is God whom he loves

shove all thirss

oo 0 Ged, T om the cnly puilty one hecause I've
knownthe snswers all tho time, I' ve preferred
to five veu nain rather than give pain to Helsn

or my wifle begruse I con't observe your suffering.
I can cily imarine it. But there are limits to
whnt T ezn do to vou - or them - I ean't desert
either of them while T am 2live, but T con die

Ibid., p. 272.

7

a
“Thid., p. 276,
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and remove mysell ffom their blecod stream, They
are 111 with me .4i . T-:¢an’t go on; month after
month, insulting you. T can't face coming ur to
the altar at Christmas - vour birthday feast -
and taking your body and bloed for the sake of

a lie. T can't do that, ?ou']% be better off if
you lose me once and fer all.

He will hurt God once for z1) - deprive God of him-
self as he will derrive himself of God. A volee within
tempts him to virtue as to sin

" You say you love me, and yet you'll de this
toe me - rot me of vou Forever, I made you with
love ... . fnd now you push me away, you put me
out of your reach.® Scobis answers, “"Ho, I don't
trust you. I love you, but I've never trusted
vou. If vou made me, you made this feeling of
responsibility that I've carried about like 2
sack of bricks?. 10

This is Scebie's sin : he prefers to trust himsell,
ir his linitad knowledre of leve, rather than God, who is
all love., He cenmot rut kis faith in trust of Ged ; for
hig faith is leve and pity is its image, 3Icoble cannct
comrrehend the "appalling” nature of the mercy of Ged. He
knows that the clioice for dasmreaticn is his alone as he drinks

the narcotic. Aloud be =ays, Tlear God, I love ...“11

At the end of the novel Father Rank returns to give
comforﬁ:ﬁo the living, to reestablish the nerm of the Chureh
and to gfvﬁ hope lor Scobie's soul, even though he committed
suicide. * “The Chureh knows all the rules,' " he says.

" ' But it doeswm't know what rcoes on in a single human

el e insists thot, if Louise has fergiven Scpbie,

heart., !
then Ged car be mo less forziving, Louise remarks that

Segbie really lov2d no-one but Ged.

“Thid., . 315.
WOrpid., pr. 316 - 317.
Mibia,, r. 326.
1210id., 0. 333.
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The novel is mervaded by the Catholic rroblems,
but they are not its scole basis ; Kenneth Allot and Mirizm
Farrig. point out ™ Discussion of the meaning of The Heart
of the Matter is doomed in advance te sterility if it dees
not take intc aceount the words conposing the bock have been
orgznized orimarily with an artistic, rather thar a rhileoso-

phical or theolegical, int&ntioﬂ.“lB

In The End of tho Affair, the central conflict 1s a
religious cre. The acticr of The End cf the Affair is limited
ckiefly to an affair between the hzre and the heroins. Henry

Miles iz important in bhe struggle, because he is Sarab's

husband, Bendrix and Sarah meet 2t 2 cocktail party ; they
btecome lovers, Pecause she loves Bendrix toeo well, Sarah
promisces God that sre will never see him apgain if only God
willreglere him to 1ife, for she Lelicves Berndrix to have
been killed in 2 bemb exrlesicn. Te make her keep her pro-
Tise, Ged sends Mis erace in every congelvable woy @ an un-
answered teleplicne keers Sarah from tolking to Fendrix

2 recking cough prevents her kissing him when she does sce
him ; o husband's esrly return ties hor Lo her home when
she hes decided to abandon her premise ; and death, at the
right moement, keeps her from lcsing 211, Sarah succumbs to
the pgrace ¢f God snd begomgs 2 szint,. Bendrix, however,

at the erd of the nevel, is deubt{ul 3 znd he must bce, for
he maintalins the brnlance between the seculsr crder ~nd the
religicus crder. Because of the fl=shback technigue that
Greere uses, the last rhysical coceurrence of the novel's
“acticn arpears cn the first pasge of the bock - Rendrix sits
down te tell his story. He spesks of those early days when

Ywe were lucky enouph not to belicve?.lhﬁtill the novel is

ljﬁennﬁth Allott and Biriem Farris, The firt cof

Graham Groencf{Lenden ¢ Hemish Hamilten, 1951}, r. 214,
th

raham Greene, The End of the Affair, p. 3.
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Eendrix' journey of exploration, of recognition ; and as
he writes his and Sarah's story, he comes to a realizatieon
of the place of Ged in the real world. Bendrix is unable
to "corceive of anv God who is not as simple as ﬁ perfect

) Ca_ opd5
equation, as clear as air.,"~

In Brighteon Rock, "Oreene for the first time re-

lates the theme of corrupted innocence, the theme of be-.
trayal, .the motif of the chase, ard his own symbols of
evil to a specificaliy religious theme : the Homan Catho-
licism of the central characters."l6 Pinkie is a Homan
Catholic, PBe believes in hell and the devil because he
knows the exquisite terture of pain ; sulfering is for
him the only reality. When Rose asks him if{ he believes
in hell, he answers

"Of course it's true ... what else could

there be 7 ,.. Why ... it's the only thing

that lits, These Atheists, they don't know

nothing. €f course, there's Hell. Flames

and damnation ... torments.”

When his lawyer Prewitt gquotes from ﬂﬁ}lowe,

M 1Why this is hell, nor are we out ol it,'* Pinkie looks
at him with horrified interest, for he thinks that he alone
knows the secret. The symbols of hell have been constantly
around bim : the man who collects debris along the Brighton
walks, the beggar who has leost the whole of ane side of the
body, Hose's parents who sell her for filteen guineas,
Life for Pinkie is his parents on Saturday night. Nature
srteaks to Pinkie of an eternity of pain ; "Worms and
cataract, cancer ... children being born ... dying slowly.”ls
Intimate with evil as he is, Pinkie car receognize its
oprosite when he sees it.

1hid., v, &
_ léﬂ.ﬂ, DeVitis, Craham Greene {Mew York :
Lolumbia University Press, 196&) p. 20.

Y oraham Greene, Brighton Rock, p.bt¢.

18154., 5. 30L.
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"TITll be seeing you,' " he says tc Rese, Y ' Tcu an' me
have things in ccomon,! w19 Rese and Pinkie are opposite
sides of the same ccin ; cne cannot exist without the other.
Yet Pinkie makes tre mistake of thinking that gocdness and
ipnorance are one., He fails to perceive thet Rose reccemizes
his evil and nevertheless lcves Eim;_ Their marriage is tha
oI heaven and hell : "She was gogd, he'd discever that and
“Eﬁﬂt the end

ol the novel, Hose geoes to her cenfesscr and insists that

he was damned : they were made for each cther.

she 1s unable to revent her failure to damn hersell along-
side Pinkie, The priest speaks tc her of Peguy, the "sinner™
who could net accepe the thecught that God weuld allow any
of:%reaturﬁs to suffer damnation ; he speaks to her of the
"appalling strangeness cf the mercy of GedM. His 1s the
vcice of the Church, attempting to reestablish a mean once
the passicns of men have spent themselves. He comforts the
living, and he asks Rose to hope and pray, for the Church
does nct demand that any c¢ne believe that a spul may be cut
ol from mercy. He mnakes the final commentary on the action
when he says,
've. A Cathelic is more capable of evil than any
one, I think perhaps-because we believe in Him -
we are mgre in touch with the devil than cther
people,'2l :
Greene's Foman Catholicism has given rise to a great
deal of eritical commentary. Henry James said that “"We must
grant to the artist his subject, his idea, his donnée @ our

criticism is applied cnly to what he makes of it.”EEBuL mnany

19
20

Ibid., p. 33.

Tbid., p. 168,

“I1bid,, p. 332,

22"Henr}r James : The Religicus Aspect,® in The Lost

Childhcod  {London : Eyre and Spottiswoode, 1951}, p.39,
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critics have not been prepared tc grant Greene sc much.
Creene's donneées are oftern based cn Cathelic dogma and be-
lief. There is such 2z thing as "mortal® sin; Christ is
"really and truly" present in the Eucharist; miracles can
cccur in the twentieth certury. This arcuses cbjecticns
and suspicicns from hen.Cathoelic sudience and critics:

In The Emrercr's Clcthes, ¥athleen Knctt szys that

the convert to Cathelicism takes hig/religicn much rore

I

sericusly than cne bern into it., ¢
: I

It seems te be much easier for Catholic writers
whe are bern Cathelie, fér instanpge Manriac, to
stick to peychological truth tHaf it is for con-
verts, This may be because it is much =asies to
ignore Catholic theory when it is acguired below
the zge of reason. Angle-Saxer writers probpgly
have a ‘'special disadvantage in this reSpect.é

Miss Knctt goes crn ne ebserve that she finds the

situetion deseribed in Grecne's The Power and the CGlory credi-

ble because the actiors of the characters result frem the in-

terplay bhetween a sentimental - religious education and the

concrete circumstances of sccialistic, government intolerance.

But for The Heart of the Matter and The End of the Affeoir
she says

To bg artistically satisfyine- the situation
must be objectively described. The auther must
not imply that, for escteric reascns, he knows
more zbout the answers to the rroblem than the
characters do. TYou can write a human boek about
2 Catholic 1f you do not 2zt the same time write
a book abouvt Catholic thecries of human nature.”

Greene's novels have ofTended Catholics as much as
nen - Cathclics, The Power and the Glery, for instance,

23]{athleen Knott, The Emperor's Clothes (London
1954), pp. 310 - 11,
24

Ibid., p. 309,
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proveked a cendemnaticon from the Holy Office itself., In
an exchange of letters with _Elizabceth Bowen and V.S.
Pritckett (Why do T write?) Greere admitted that loyalty

to his own imagination invelved him in a crcrtain "dislovalty

1

to his Church. By this ne msant that in pursuing his artise
tic aims he could net consult the counsels of religicus

rruldence,

Since the publicaticn cf Brighton Reck in 1938
the framework of Greene's nevels, with the exception cf

The Quiet American, has been Roman Catheliclsm,

Greene has been faced with a protlem regarding his
artistic end religicus inteprity. de concerns himsell with
the capacity of the human heart for sacrifice and greatness
within a werld geverned by a God who scems unreasconable,
nostile and oftentimes indifferent ; and ke ccncerns himselfl
with the 21l - pervasive nature of grezce, the incontestable
mystery of poed and evil, znd the inability cf man to dis -
tinguish between the twe. However, his gppreciation cf the
orthoedoxy of his belief dces not govern the artistic con-
ception of his work., He is responsible to beth his craft
and his faith,

Jacgues Maritian discusses in Art end Scholasticism

the problem of evil in the world and the novelist's res-
ronsibility to his audience., The ncvelist's purpcse, he
says, is not te mirrcr life as the painter dees, but to
create the experience of it. It is true that the novel
derives its rules c¢f conduct from the rezl werld ; but, as
a werk of art, its validity depends or the guality cof the
life experience it creates. It becomes the responsibility
of the novelist to understand with what cbiect he portrays
the -angCLé ¢f evil which foerm the materials of the true
art work,

The essential questicn is frem what attitude he
depicts and whether his art and mind are pure
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enough and streng enough to depict it without
cennivance. The more deeply the modern novellst
rrobes human misery, the more deces 1L _require
surer-human virtues in the novelist.
Aceordine to Maritian the cnly writer whe can be a
comrlete artist is a Christian, for enly he has some idea of
the potentialities of man and of the factors limiting his

greatness,

A.4. DeVitis saye in Craham Greene that many of

Greene's commentators and c¢ritics have failed to understand
the importént fact that in his novels, Greene describes a
human conditicn, and that the experience of life develcored
within that human condition is net represcntative of a re-
ligious bias. OGreene himself says in a2 letter toe Elizabeth
-Bowen and V.S. Pritchett |

IT 1 may be cvorsenal, I bBelong tc 2 group, the
Cathelie Churchy which weuld present me with
grave problems as 2 writer were I nct saved by
my. disleoyvally., If my ceonscignce were as acute
as M, Mauriae's showed itself to be in his essay
God and Mammon,T could net write a line. There
are leaders of the Churchwln regard literature
as a means toc an end, edification. T am nct
arpuing that literature is amcral, but that it
rresents a different meoral, and the personal
merality of an individunl 1s seldom identical
with the morality of the zZrourn tc which he te-
longs.  Yeu remerber the klack and white sguares
~f Bishop Blougsram's chess beard, As a nevelist
T mustbe allowed to write from the noeint of view
of the bBlack scuare as well as of the white:
doubt &#nd even cdenia} must te riven their chance
aof self—exptessiCE, cr how is ¢ne freer than the
Leninprad preun??

In the novels since Briphton Reck, with the excepticn
of The Quiet American, Greene creatos an experience of 1ife

2sJaques Marition, 4Art and Schclasticism (New York,
1949), p. 171. N
26

Why Do T %Write?, rr. 31 - 32,
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in which the religicen cof the chief characters is Roman
Catholicism. His characters -are the mixture of ecod and
evil., If a nevelist rlorilies rood and refuszs to recognize
the beauty cf =vil, the heauty that Lucifer carried with him
when he fell; and if the novelis$t attests crly the validity
of a religicus derme, he 'is " a. pbilcesepher or relipious

teacher of the second rank:g?

OGreepe is primarily a novelist o he is neither a

theolopian nor a ,Fhi]oserher. In his book In Search of

a Chraracter, Greene says

T wonld ~laim rot te be a writer of Catholic no«
vels, byt 2 writer who in four cr five bocks

tonk characters with Catheolic ideas for his mate-
rial., Yometheless [or vears - particularly after
The Heart of the Matter - T frund myself bunted
LY pecrle who wanted helr with spiritual preblems
that I was incavable of eivine,, Net a few of
these were priests themselves‘zg

Greene alsc states Iin his z8say cn Henry James that

The novelist depsnds preponderantly con his per-

sonal exvﬂrﬂencE, the philesovher on correlating

the excerience cf cthers, and the novellst's

philescphy will always be a little lop—¢ided.®?

¥When Greene cercerns himself with the problems of

'Frod and evil, h¢ does net s¢ much as they exist within the
Cathclie Church but as they exist in the ereat world., Al-
though Cathelicism pervades the pleotscl his novels, Greene
is not econcerned in justifying the activifies cf his religion.
It car be said thst Greerc is o writer whoe deals with ex-
pressicns of 1lile within a Beman Cathelice framework. His
oreoccupaticn is chieflly with the 211 of man ond with the
pe8sihility of redemption.

f?"Henry dames : The Religicus Adspect," in The
Lost Childhocd {Lorden, 1952}, p. 39.

2BGrahem Greene, In Search of a Character, (New Yerk,

1961}, 'p, 6C.
29nlenry James @ ™ =P . t
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