CHGPTER 11 A ,j 
THE MAJOR THEHMES 1N GREIFES NOVELS ~ Waowrins
%. THE EFFECT OF CHILDHOGD OF ADULT LIFF

The theme of lecst innecence, of the influence of
our egarly impressions ugon our later behavior, of children
dcomed to ar early knowledre of corruption and evil, is
recurrent in Grecne's world . Pinkie, in Brighton Rock,

seer1s to be the strongest actualization of this obsession.
Pinkie is hardly mcre than a child, saddled rromaturely
with adult responsibilitics. Under his arparently invin-
cible strength, an immense weakness lies, 2 fundamental
fear that compels kim teo refrain from getting entangled
with the reality of lifle ord sufferinpg. His asceticism -
ne drink, no cigarettes, no women - is only one way of es-
caping the horror which had teen the fundamental experience
of the young child : 2 krowledge of poverty, hate, and the
ipturday nipght movements® - the Ypare"” - lowering min to
the lével of an animel. The imape constzntly recurs like
an obsession in his dreams and-thoughts, and takes on 2
particular sigrificence when ke reachcs puberty and begins

te Feel the prick of desire.

This enrly swarencss cof misery has given birth to
a desire for vacaney, a meonstrous solitude, nnd egotism.
Pinkie mokes o confession to Dollow whe decs net understand

"then I wzs a kid, I sworc I'J be a priest ...
They know what's what, They keep away ~his whole
mouth ard jaw looscned : he might hzve been going
to weep : he boat out wildly with his hands to-
wards the windew - %Woman Found Drowmed, {wow¥nlve,
Marricd Passion, the horror- from this,”

1Graham Greene, Zrighton Hock (A Penruin Book),

rp. 166 - 167.
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Such was tre "good temttation™ felt by the cholir-
bey whose memery Iater on woul?d still be filled with saecred
music., Eut the child hes grown up and the lood of misery
hag frown too ; the c2ll to nriesthch WES TIGVET answerad,
and Pinrie developed a2 terrible hatred of the world -----
wm=e= and of his felleow men, 25 a refuge agninst the eracked
bell ringing, the cement rlsyground, the cruelty of other
children.. He zives woy to sadistic instirets. Fere again
Grecone's own experlance con be adduced to =xplain the fic-
tion. The herrifying cruslty he ascribss to Pinkic scoms

relrted to the confession mode in Jeurney "ithout Fops -

Like » revelsation, when I was fourteen, I reslized the
-rleasure of cruelty ; I wesn't int%rested.ény longer in
wilks .cn commens, in playing cricket on the bench. There
was = girl ledzirg ¢lese by I wantad to de things te ...
1 ecould think abeut pein 2s something desirable »nd net
as something drendeds 16 wis as 1F 1 had disceovered the
Pinkie hnd

made the same discovery ; pis reprossed sexunlity is

M

wAy e enjoy lifc wes to anpreciste pain, ™

nrervertod Irtoe & sal but cruel Jov at the inflicticn cf

nairn.

Then Kite appears, his rcle seems to be important
in the Boy's deﬂtiny; .The man whe picks kim up nlore con
the pier, and brirgs kim back to Frank's, will t« for the
boy. a father. But what 2 world it is into which he trings
Bim! Pinkie needed Kite.® 'Such tits! Kite said, and put
A razor in his hand. fle krnew thep what to do ! thavy only
needed to be taught conce that he weuld stop at nothing,

that there were no rulas.’B ¥its kad frecd him from his

e . L
Graham Creene, Jdourney Without Mavrs {Lendon

Heinmann, 1936}, p. 14

Graham Gre<re, Brightcn Bock, p. 169.




werld cf fear, religious law cempelling him te bz groid

he hed been given a teel te escaps from the miscry, "werth

murdering a werld! Thus were born the r:zckless revelt,the

worldly ambition to outpoce kis rivel, Cellecnd, and the
L r ¥

infernal pride in bhis successful énterprises.

This i3 about =g far as we con ge in reconstructing

Pinkie's vnst, from his cown thoughts orpd Zresms,  fite is

ne lenger there toe vrotect him and tell kim what te de, bt

Pirkic is going to take up his inheritance, ana first svengos

Fite's death in the St. Pancrss waiting-rees by the murder

of Hole, Hcell lies sbout kim in his “infency)'. driving him

cn te his ornd within o few weeks., The devils inkabit nis

scul, felleowing his evil tendeneiss - the cnly habits he h=s

ever develeped - and heving dddsenarded all the rules, he 1s

new enslaved te the Irw oof gsin and en the slippery slore to

cimnlete self-destructicon and hell.

In The Power and the Clery, the rriest's childhood

hes an effsct on his life. His childbeod, unlike Pinkic's

}

h~d baen happy in Carmen, where his father was a stero keerer,

hut already the misery of the laterers had struck bhim andé

had bred fear in his heart. Life kad caught him, waok and

unable te earry its lead ; and he kad leocked for some
=¥ te security thon the calcudaticns and risks ¢f 2 business

coreer, To the child there seemed nc easier way than the

nricsthead., "It had besn 2 hoppy childocod,

except that he

had been afrzic of too meny things, and hatd hztoa poverty

"

Yike 2 crime @ he

would be rich and prouil -:thet was cslled having 2 vocation.'

had believed thuat wheén he weas = priest he

gnd he hod beoceome the complsacent, successful prisst, res-

recterd by his parishicners in Concepcinn, comparatively

kﬂraham Greenc, The Power and the Glcory (Mew York

Bantom Books, 1968}, p. 120,

englep

b
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innecent, net used t2 licucr, & fat vounglsh min enjcying
the scundd of his owm voles, trying cut vulenr jokes, movod
by ambiticn, nct humbls like Padre José, a labourer by

birth, whose hards sheock st the zlevaticn of the Hest, "He
was not content to remain all kis 1life the priest ¢l 2 not

vory large pariﬂhf 5 but knew how te meonsge his business

guccessfully.

Then came the ovil Jdays, the ten_years:}unjlcrdezl.
The Aesire te postpeone actirn deminated tas feor, until he
renlized thot he.was the only priesﬂiéft ir the stote. lie
felt sudienly glad te be freed frem the last man whe could
Aisavoreve of him, from =ny rules but his cwn. ITronically
he feund himsclf toking the casy wav, zs he hal in his cheice
o vagaticn, FT didn't hove te think about znybody’™s opinicn
any mcre. The pecovle they didn't worry me. They liked me."é
His ambiticn becomes z levilish rride, &lone in the Grdlaess
Stote, with ne one to oask advice from, he is gradually led,”
surrenzer by surrender, te mortal sin ond to the ceorplets

disintegratien of his being. n0ES0Y

Hevern in A Cun for Snle cxoclzdime @ "This isn't =

woerl:d IV bring children inte ... three minutes in bel cor
apainst o wall, and then o lifetime for the one that's bern
e.. It was like yeu corry a load arcund veu 3 yeu ore brrn
with seme of it becausc ol whst your father and mether were
snd their [athers ... Then when you are a kic the losd £ets
birger, ~11 the things you need te do end can'™t ;5 and then
'I'-?

211 the things veu o
Children sre toc sensitive snd wilnerable ; they
Are not strong encugh te cearry the leosd placen upen thelr

norrow shouldeps : they betray the truth percsived, harden

>Tbid, . 87.
éIbid., p. 80,
TGraham Greene, A Gun fer Sale, p. 124,




te indifference cr irresrcpsibility rr hate, cr dig in their
knewledge, like Else nri Corrl, 1like the wvele child and

Scobie's dauvrhter.

In The Gecmerlians, Greene gives an acccount of Brewn's
childhred, Breught up in & Jesult  Urllege, he should hove
become a Jesuit vcriest instead of the owner arnd director of
a hotel in #aiti in the Carribean. But the early exrerience
in kis childbkocd make$ him so. Trere i{s going to be & collere
rerformance of Romeo and Juliet in French translaticn : Brown

is given tke mart of Friar Lewrence.."This has an effect on
him |
M... but I think my vocational gripre was already
very nearly over, arnd the interminable rehearszls, the con-
tinual nrecence of the lovers and the sensuality ol their
nassion, however muted by the Fren“h traHQ1 tor, led me to

8

my hreakcut.”

i45

Frowvn uses make-un to disguise ﬁlwself in order Lo get into ™
the Casino. He wos lueky in a2 AQLlette*gaue » and he had
¥y 5lder than himself.

an affair with a2 woman fifteen ¥
¥hen ke returns to the collepge, he is caught and dismisseq.

He makes a Jdournzsy to England and France, It is a diffiault
thing fcr him to earn his living, as he has never been

trained in this way. Having recedved z post-card from hLis
mother, he travels to Pert-uzu-Prirnce and inherits a hotel

from her. He is not successful in his business ; his knowlege

a2f Latin verses snd comrositiens dces not heio him.

Theze oxamples clearly show how the carly experiences
of childhood have an effect on adult life. OCreene's visien
0f childhced is far {rom sentirental, The main common
characteristic of each of kis child figzures, or accounts of

& :
Graham Creens, The fomedians, p. 60
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¢hildhood, is the growing awareness of the degenerating
effect of the world., To Greene, we may come trailing clouds
of glory, but very soon the clouds are of sulphur,

B.DEATH

" A prey to boredom; melancholy; and disgust
from an early age, éreene has evidently found
death an alluring prospect ofgone whose imminence
can revive the will to live,”
In his esééy " The Revolver ih the Coner Cupboard," Greene
describes various suicidal experiments he made in youth.
Years later, sick and lost in Liberia, he discovered in
himself " a thing T thought I had never possessed : a love
of life." 1In the Introduction to a new edition of It's a
Battlefield he writes, ™ as one approaches death cne lives
ahead ; perhaps.it is a hurry to be gone."  Many of Greene's
characters seem to be in a hurry to be gone. In The Man
Within, with a feeling of despair, Andrews yearns for death.
" He felt no fear of death, but a terror of life, of going
.on s$oiling himsell and repenting and sciling himselfl again.™
But some like Fowler in The Q(uiet American find that " though
my reason wanted death, I was afraid like a virgin of the act."
Zxcept for Loser Takes All, all Greene's novels involve the
death of cone or more characters ; and it is conspicucus that

these characters do not die a natural death.

Many of Greene's characters kill themselves. In
The Heart of the Matter, 3cobie kills himself by drinking
narcotic.. He does not want to injure either Louise or Helen;

therefore, he chooses to injure himself. Besides, if he dies
Louise will get money from the life insurance company. In
this way, he plans his suicide so well that it

IDavid Lodge, Graham Greene (MNew York : Columbia
University Press, 1966), p, 9.
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iz liks 2 nntural deats. Peorle think he dies of = sorious

]
hzart cordition. In Jrizhtor Dock, Pinkie blinds himselfl

with his vitriol.and then dashas over a cliff into the sez.

"e prafers drownirz himself te being caupht. Also in Brighton
Keck, Annie Collirs, o fifteen-yenr old mirl, puts her Lead

on the line and the train cuts off her head. She is going

Lo have a child and she knows whiat it is like., She prefers
death. In The Comedians, ¥arcel, Brown's motheris Haitian

lover commits suicide just after her funeral. Ye hangs himsel! wil
his own brlt from the centre-lisht at the end of Grown's
mother's bed. Alse in The Comedians, Doctor Philipot, the
arcretary for [ Secial Welf=re, cuts nis own throat in the

dry bathine-nool of Brown's hotel. He has 2 political rcason for

kﬂlinj' himself., GCreene's orinion sbout sutcide seems to

be that of Doctor Faglet in The Comedians.

" However great a man's fear of 1ife," Doctor Magiot
says, " suicide remains the couraseous act, the clear-headed
act of & mathematician. The suicide hzs judred by the laws
of chance ~ so many odds zraipst one that to live will be
more miserable than to die. WHis sense of mathematics is
greater than his sense of survivel. But think how a sense
of survival must clamour to be heard at tre last moment,
what ‘excuses it must present of a tctally umscientific

nﬂture.“lo

ilzso, Nary of (reene's characters are killed vie
clently. In & Gun for 3ale, the Minister whe has dedicated

his erergies to the rreventicn of wanr is killed by Raven.
The act of killing is quite coléblooded : " heo...shot the
Minister twice in the back, The Minister fell across the
oil stove ; ... Paven shot the !finister once mwore in the
kead, .., Jdriving the bullet herd into the base of the

luﬂraham Greenc,»The Comedians, p. 97.
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skull, smeshing it open like » china d4cll's.' In The Quiet
Arierican ﬁ;lm, the fmericar who decides thot o third force
is necessary in Vietram, is stabbed end drewred in the mud
by the Cormmumists. In It's » Battleliecld, & policeman is

killed by 2 Londcn bus=driver, Jim Jover, 2t a rowdy Con-

munist* meeting in Hvde Park. In A Burnt-Cut Ca2se; when

Duerry beeins to find meaning in 1ife depin, he is slict te
denth b? Rycker, who belicves that Querry is the lever of
his wife. In The Cenfidentisl fzent, Else, the little girl
who helps D, is pushked out of & window of her bedrocom. In
The Heart of the Mrtter, Scobies allows Ali, his boy,te be
.murdered. %hile he is walting for Yusef, ke hesrs o cry of
terrer. Theough A1l h=as been laithfuvl to him, hs has to be

killed because he knows toc much, In Brighton Fock, Spicer

is pushed down i: -~ the stairs by Pinkie. Fe is murdered-
hecause he is the one who has 1clt Kolley Kitberts identi-
ficatien cards at various plsces in Brighton so that the
timz of Ribber's murder may ncot be {ixed.

There is,thus, throughout Creene's ncvels a continued
praccecupaticn with death in its more viclent lorms. The
characters die in a casval and arbitrary wav, not nchly cr
significantly, but z2s the victims of scme kind of malicious
fate., To 4 certain extent the way thev die seems toc be &
furtrier reflecticn of their auvther's religicus awareness
a further emrhzsis that this world is nasty and brutish,
and therefcre there must be a better place than this.
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C, THE THREME OF PUESIIT, CF THE HELATIOHSHIP HETWEEN HikTER
AND HUKTZE

Tn The ¥an_ Withih, a young man called indrews is

pursued across the bleak, befogeged Sussex Dovns by Lerlyon
and three other smugglers, because he has betraved them to
the authorities, He geges ... himsell friendless ard alcne,
chased by hzrsh crermies thrcough an uninterested world.

Again in The Fower and the Glorv, Greene uses the
theme of flight and pursuit. The Power and the Zlcry takes
place in 1530 in Mexico, where the government ig anti-clerical.
It is believed that the Church suprcrts capitalistic society,
perscnzl power and greed, The governmert tries to end the

power that the priest held cver the lives of crdinary people,
Et tries to break down all the churches ard get rid of all
the rrigstse The whiskey-vriest in this story runs away from
the civil authorities, pursued by the lieuterant,

Tre dusting of the whiskey-priest is implied from
the nevel's beginning, when in the police station the lieuten-
ant places the priestls phctograph next te that of the Ame-
rican gergstor who assurcs the rele of Yemesis., The lisuten-
ant says acnrcvingly of the gangster, Y He is a mar at any

VllThm lieutenant leccks at the priest's photograph,

rate.
taken ten years before at 5 communion party ; and he feels
his resrvonsibility keenly ss hg dedicates himself to his
task of ridding his écuntry ¢f the mernicious influence of
the pricst’s Church : ¥ He had the dignity of an idea,stard-
ing im the little white-wnshed rcom with ris polished bocts
and his vencm, There was somcethine disinterested in his am-
bition @ a kind of virtue in his desire to catech the slick

resvected guest ni the first ceommunion na?t?.“lg

lGraham Creene, The Power snd the Glory, r. 23.

121hid,, ¢ 23,
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The lieutenant is described as "a theolegilan going

back over the #rrors of the past to destroy them again."l
He is indeed the priest of the palitical order that promises
as its sacraments; food,clothing, and security instead of
misery, poverty, and superstiticn: And it infuriates him to

think that there are people who believe in the myth of a
merciful God. The lieutenant's life had begun for him g9n a
day five vyears before the action of the novel when he had
been ordained to destroy the canker of religion. And yet,
for all his weaknesses, it is the priest who carries the
seeds of redemption.

In his flight, though he is tired, the priest dis-
covers a certain happiness.

He was feeling happy. It is one of the strange
discoveries a man makes that life, however you
lead it, contains moments ol exhilaration :
there are always compariseons which can be made
with worse times @ eIEn in danger and misery
the rendulum swings.

The police drive him tc Concepcion, the village of
which he was once the priest, At Concepcion, while ke is
saying Mass, a peasant comes and informs him that the police
are coming. Having tried to finish the Mass, he wants to
escape. DBut the pelice are all round the village, Before
he can hide, the lieutenant comes, He asks the villagers
to help him to search for the priest. He says :

"You're fools if you still believe what the
priests tell you. All they want is your money.
What has God ever done for you 7 Have you get
encugh to eat 7 Have your children got enocugh

to eat 7 Instead of food they talk to you about
heaven. 0Oh, everything will be fine aflter yom
are dead, they say. T tell you - everything
will bf Fine when they are dead, and you must
help.m1? T

Drvid., p. 25,

Yerhid,, p. 168.
151bid., p. 169,
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But no one helps him, Here at Concepeion, the
lieutenant meets the priest for the first time, but he does

not recognize him.

, After the lieutenant has gone, the priest leaves
the ﬁiilage and foes north: He goes to the ¢apital city of
the state and looks for wine;” He is arrested for having a
bottle of wine in his possession. He has to spénd the night
in a prison cell.

The next morning, while still in prison, the priest
comes face to face with his antagonist, the lieutenant, for
the second time - the first encounter had taken place in the
prieét’s village, But the lieutenant does not recognize him
either as a priest or as the man he had met in the village,
the father of the child Brigida. Touched by the old man who
has no money, the lieutenant gives the priest five pesos,
ironically the price of a mass.Astonlshed, the priest says,

“voulre a good man.“16

¥hen he leaves the prison, the priest goes to the
heme of Coral Fellows, the child who had befriended him
earlier, to discover that she has died. He goes on until}’
he comes upon an Indian mother whose child had been shot
three times by that same American gangster, whose photo-
graph had hbeen placed beside his in the police station,
The rains come, and the priest is spiritually cleansed.
He recognizes the primitive simplicity and the quiet beauty
of the Indian mother's belief as she places a lump of hard,

07h44., p. 81.
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brown sugsr beside the body of Ker,slaughtered child. Sincs

his release from prisor, the priféﬁ hnad fellen in o state cf
limbe; and his simless wonderings irdisate the searchings of
hig soul. Since his expériences in the nrison had opened his
heart to grace, the rain symbolizes his scul's state, .

Delirious, he is found by 2 veasant who takes him across the

berder inte a prevince where there is religicus tolerancs,

¥r. and Miss Lehr nurse him to health ; and the
pricst decides that, since he has ¢ressed the border and is
no longer subject tc the jurisdiction of the 1ieutenant,.he _
will give up his 1lifc of wandering ministrant, go to Las Casas,
and sccure the fermal feregiveness of his Church in cenfession.
But he begins to fall beck intc the arrcgant and slothful ways
c¢f kiz youth, ard he fergets what he has learnced from suffering,
Appalled, he welcomes the mestizo and the betrayal that awats
him ; for after such knowledgs as his, the priest knows therc
can be ne fergiveness. The half-caste tells the fueitive that
the imerican gangster has been shot by the pclice and is asking
for » priest. The wounded man hed written a note con the back
cf one of Coral's schocl sxercisesw an exercise ceoncerning
Hamlet's inability tc act once he knocws Claudios to be his
father's murderer. The priest hums the song abcut o rose
in & field thét he had first hoard while attempting to escape
on the Ceneral Obregen at the ncvel's beginning.As the priest
welcomes his Judas, he beccmes the pursuer ; and his antagenist,
the licutenant, the pursued,

Over the bedy of the American gangster, the advocate
of the religicus order, for the first time in full ccmmand
cf his ministry, opweses the priest of the secular crder.
This is their third encounter. The lieutenart argues that
the-priest, althcugh himself a good man is a danger to the
well~being ol the state z2nd that his destruetion is necessary
te secure that well-being, He insists that the priest's

relisicn dees not free pecorle from want and misery, and that
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his dees, "'Wetll give them food instead™,™ he says,” 'teach
them to read, give them Books. ™Ye'll see that they don't
suffer.fﬁl? To this the priest makes the only znswer he can.
The roor, he savs, are in grestest favor with Ged, and the
 kinpgdem of heaven is theirs, He zgrees with the lisutenznt
that the only certsinty of life is death, but he diszgrees
with him zs to what constitutes the essence of living., He
roints cut that he who rules through power and fear is open
to the temptations of rower and fear ; and he insists that
unless the minister of the secular order maintains his mo-
tives in honesty and truth, nothine but corruption can re-
sult from his office : " It's no good your working for yaur
end unless you are 2 pood man yourself, And there won't
always be good men 1In vour party. But it deoesn't matter so
much my being a cowerd - and 211 the rest., I can vut God

in 2 man's mouth just the same - and ¥ cern give him God's

vardon. It wouldn't meke apy difference to that if every
14

b}

oriest in the Church wzs like me.®

The difference in their beliefs comes down to the
simple frct that the priest has psrfaction as his peint of
reference, ™ It's better to let the poor die in dirt and
wake in heaven,",lghe sAys. - The priest insists that unless
éuthority begins from verfection, from Sod, it will breed
coerruption, And he goes on to peint cut that there will not
2lways he good men 1in the lieutenznt's party. Speaking with
the auvthority of his church,'the rriest is nevertheless awars
"ol his inadeouacics as a man ; nnd he has found the mercy of
God ircomprehensible. © '] don't know & thing about the
merey of God : I don't know how awful the human hcart lodks
to him. But I dc¢ krnow this-that il there's ever been a singlc

Ibid,, p. 251.
Thid,, pp. 252 - 253.
Ibid., p. 258,

17
18
19
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man in this state damncd, then I'11 bLe dammed too ... I
wouldn't want it to be any dAiffsrent, I just wart justice,
that's 211,1"Y The lieutenant's intelligence tells him
that il there is szalvation, thc nrisst is saved. Impressed
with the sincerity of the priest, the lisutenant rcromises
to ask Father José, the conformist, to hear the whiskey-
priest's cornlession, even il it means & "triumph for thau
old corrupt God-ridden world,"

Tt is their pity for sulfering that both the whiskey-
prisst and the man of power hove in common; and they rezlize
too that they will never be able to agree. The lieutenant
in giving in to the priest's ples for a conCessor fesls his
weakness,‘but the lieutenant refuses to aeknowledge it zs an
Index of his strength, The priest hze lived in the shacdow
of plenitude, but thke licutensnt has cxperienced vacancy.
When Father José refuses to hear the fugitive's confessianm,
the secular order seems tc triumph ; but strengely, the lieu-
tenant experilences the sensation of vacancy 28 he never has
before., The nriest has touched the heart of the men ; but
in tke pursuit of his duty the lisutenant is inflexible.

In Brighton Reock, Pinkie is pursued by the pelice,

gangsters of an opresite grour and Ide Arnold, 0Of 21 these
pursuits, that of Tds Arncld'is the most significant as it
comes from her cwn nature, from her love of justice, whereas
the other two are suverficial., The officers want him bec-
cause he is against the laws ; other gangsters want him be-
cause he is thelir rival. But lor Ida Arnolg, there 1Is some-
thing more in bcr pursuit.  "Somebody had made Fred unkappy,
and somebody was going to be made unbappy in turn. An eye

for an Gye."gl

““Ibid., p. 259,
Elﬁraham Greene, Brighton Rock, p. 37.
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To Pinkie, the pursued, Ide's chase is o reminder

of ore of the more sovags natural phencmena.

" The bBecy locked zeross the tes-room and the enoty
tablss te where the woman sat. How she hung an.
Like 2 ferret he'd seen on the Downs, among the
chalky holes, fastened te the hare's throat. &all
the szme this hgre cscared. He had no couse to
fear her now."274

In kis flight, Pinkie destrovs tverything, cven his
friend and his wife Fose who really leoves him,
¥ He thought : there'll be time encugh in the
yerrs ohead - sixty years - to rerent cf this,
Go to a priest. Say '"Father, I've committed

murder twice. And there was 2 girl - she killed
herself,'"<3

In Thke Conficentinl Aecrt, Greene again uses the

motif of flight arnd pursuit. CGrecne's hero-is & middle -
aged scholar sent by his governrment to negotiate = contract
with the British minz cwners for badlv needed coal. He is
rursued by counterasents and in the end defezted by them.
¥ He wasn't certain thet he wasn't watched at
this moment, He wesn't certain $Shat 1t wasn't
right for him tc be watched, After all, there
were asrects ol escconomic materialism which, if
he searched his heart, he did ret acaﬁpt... .
and the watcher - wes he watchod 200
During his flight ~nd his tryving to get the coal
contract, he mekes friend with Rese Cullen the daughter
of tre gontraetorfor the coal and Else, a very young girl
wiityess at the hetel he is staying zt. Helring 0., Flse
is killed. At the girl's death, D, becomes the hunter

““Ibid., p.230.
BIbid., p.2v6.

2L
LGrahﬁm Greene, The Cornfidentiz] Agent, p. 8,
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instend of the hunted,

" He thocught of ¥r, F, and th: manageress and
the dead child, and mevirg back into the stuffy
female room which smelt of dead roses he swore
thet from now cn he would be the hunter, tha

watcher, the maurksman in tho news.' <

In The Eng of the iff2ir, Bendrix attemnts tc {ly

from the grace of Ged, but God is too versicstent a pursuer.
Bendrix' sriritual dilemma cmcints to an inability " to con-
ceive of any God who is not as simrle as = perfoct eoustion,
as clesr as air."?é lne can netice again that & basis of
Greene's nwareness of the ides of flight, of hunter ard
hunted, is so often o spiritual cne. This sernse ¢an por-
haps- hest be exrlained by the theome of Francis Themrson's

" Found of Heaven M. a reccm which was a particular favourite
of his

I fled him, dewn the niekbts and dowm the days,
I fed hin, down the archnes of the years;
I fled kim, down the labyrinthine wavys
Cf mine cwn mind, 27
250 .
Ibid., p. 113.
26 . .
Graham Creene, Thz Snd of the fffair, p. 11.
ETFrancis Thempson, " Heund of Heaven U irn Longer

Poems, 0ld and MNew, sslceted and edited by A.S5. Caircress

{Longon : ¥ac Millan and Co., 1924), ¢. 209,
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D. THZ THEMNE CF TREACHERY AWD BETRAVAL- THE JUDAS COMPLEX M

In The Fan ¥ithin, Andrews betrays tc the authorities

2 gang of smugglers {previously led by his father, now by a
man e¢zlled Corlyon} of which he himself has bean 2 member.
The betrayal is an act of rerverse self-asserticen by Andrews,
who has always felt himsell toc be dosviscd 2rd neglected,

"Hels a scrt of Juda;;__ﬂarlyan said scftly.,™.

In A Gun for Sale CGreene c¢alls attenticn to the theme
of treschery And betrayal mere insistently than ever before.
At the cutset of the story the only velue Raven therishes is
a belief in honer amcng thicves, and it is his disillusicn-

ment on this score that nwakens ir his twisted mind {itsclf
partly excused by traumstic childhood experience] the first
glimmerings of moral awareness, His sense of grievance colors
his interpretotion of Christmss, the season that forms a sad,
ironic backpround to the stery. Reven looks =t a crib ina
shep window, staring at thsz swaddled child with a horrificd
tenderness, ™ the little bastard,W. becouse he wos educsted
and knew what the child was in for, the damned Jews and the
tdouble-cressing Judzs Fnd only cne man te draw ¢ knife cn

28

his side when the scl-iers came for him in the garden,™

In the =2llegery of The Power znd the Glory the mestizo

is the Judns of the £1légory. The priest is betrayed by the
‘half-caste Judns. “hen the priest is leavirng ¥r, and Miss
Lehr for Las Casas, 2 place where the government is not ngainst
the Church, the mestizc comes, The hnalf-caste tells the fugi-
tive that the American gangster hes been shot by the rclice

and is askirg [or a prigst, The wounded mon had written 2
note on the back of cne of Ceral's schocol exercises. The
priest decides t¢ go te see the American, kncwing that this

is & trap.

280 raham Greene, A_Gun for Sale, p.9l.




29

Hepuﬂﬁdthe mule ur ard.sat thicking, facing
scuth, Mg was quite certair that this was =
trazr - »rebably the helf-caste had suggested
it © he wns after the rewsrd. EBut it was a
fact that that American was there, dving. He
thought of the deserted banana station where
serething had harpened and the Indian child
lay dead dn the maize : there was no guestion
at all thet he was npecded. A man with 2]l
that cn kis soul ... The cddest thirg ol all
wns that hie felt quite cheerful:... He begon

to whistle a tune - .., % 1 foungga rosec in my

field ": it wss timg he woke up.

Having heard the confsesicon of tre dying mon, ke is

captured by the licutenant.
to his nnteaponist because ¥ You'rs the only one theoy've pot

whe cen recegnize me, arnd they can't follow me inte this

st&te.“BD

The mostizo really betrays him

In The Guiet Iimerican,¥owler belrays Pyle. Though

Fewler and Fyle zre different kinds of nersons, they res-

pect and have n recirrcezl understandinz of esch cther's
ar

asic intesrity

“nen Fowler beging to {eel irritaticn with Pyle,

his reasons are at first rerscnzl @ 2 zererzl dislike of

AMEricansg

their certakle hosritals snd their net-guite-latest gung

d socdrnoss.

" I wish sometires you had a few bod motives,

¥owler says to him, " vou might understard a

little mere ~bout humen beings.. And that an-

T
*

rlies o your country too

" with their rrivate stores of coca-cole and

and a resentment of Pyle's sttenpts te woo his oriental

w 3¢

mistress Phuone away from him. But when Pyle preoves res-

pensible for a bomb cutrare, Fowler decides that his

20
Orehasm

}
Mpid., », 16%.
31Graham Gregne, The Quict dmerican, 1. 173.
>1hid., 1. LO.

Greenc The Power and the Glory, p. 171,
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enthusiesm for the iden of 2o Third Force breaking the dend-
leck betwecn Celonislism and Commumism is net  merely feclish
but, dsngercus. In censcouence, Fowler gives Pylec up to the
Commur.ists.

Ir reazlity, Fowler likes Pyle, Much cof the novel's
meaning centers on the genuine friemdshiy thet develops te-
tween these twe pecple, " You cannct love withcut intui~
tionjﬂ?B szys Fowler 5 and loter he asks: ¥ km T the cnly
1z qulb

ene whe reglly eared for Py

He betrays Pyle, any way.

31044, p.

-
b

Mhig., v, 1

w0



E. THE THzME OF BZIFNG COMMITTED AWD UNCCIMITTED

In /i Burnt Dut Case, in the Dedication to Decteur

Fiichel Liechant, Greene staztes his intentlon clearly @ "This

is net n oreman 2%clefl, but an attemrt to give a drametic
expressicn to varicus tyres of belief, helf-belief and ncon-
belief," Querry, the herc of this nevel, is an ecclesiastical
architeot cf internaticnnl rerutaticn, successful lever, = '
Feman Cetholic, midéle-ared, He beccmes bered with his success;
"he realizes that he was nct born t2 be a2n artist @ only a
very clever architect.

At Pirst Querry has a belief ir art, leve and God,

¥ The bey erew up. He marrield rproperly and was
rewardnd by the Hing, althoush his only child
died and he made ng progress in his rrefessicn -
he had nlways wanted tco carVEBEtetues, as large
anc imrertent ss the Sphinx,”

Lrter, he gives up his belief in Ged, whese cxistence
he has cnce preved by ¥ hig}crical, leegienl , philoscphical
: 3 . )
and etymolcgical methoda M And he stors believing in love,
T But when he discoverad there was no such King as the ore
he had believed in, he realized too that anvthing that he
had ever dcne muat nave bteen done for love of himself. How
could there be any point any longer in making jewels cr
making love for his cwn stlitary pleasure ? Perhaps he had

reached the end of his sex and the end of his vocaticen be-

fere he made his discovery about the end of everything?"j?
However, he wonders if nis non-belief is " alter all nething
38

bat -2 final and conclusive procf of Ced's existence.”

o]
’5Graham Greene, & Burnt Qut Case, p. 155,

1pid,, p. 163,

Mrpsa,, r. 163,

#1pid., p. 165,
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- Ip The Guiet American Fowler, ar English newsgaper

reporter in Vietnam, is at first indifferent. Eecause of
the disapvcintments of exverience, he tries nct tc get in-
volved.in the business ¢f life zrcund him. ® The humarn con-
dition being whet it was, let them fight, let them love,
et them murder., Y would net be involved, n 39 However, he
gets invelved 4n tho end. Fowler feels more end more irri-
‘taticen with Pyle, 2 voung Aimericsn werking ostensibly with
2 medical mission in Zaigon. His resscns are at first cver-
sonal. He has a general dislike of Americans. |

Later he is gilven more specific reason when Pyle,
werking for hisfthird force idea. helns to engineer a bomb
outrage which ¥ills 2 let of pecrle. Being trapped by his
feeling of pity, he hecores invelved to the point of con-
nivirng, haif willingzly, at the murder of Pyle by the Com-
munists, Alsc, Fowler gats involved beczuse he wants to
remain 2 human being, "Sccner cr lator, cne has te take

£ . - t
b icecerding te 3artre s

sides. If cne is teo remain human.
Existentinlisr A man exists only when he has engagement,
but the moment of enzagement may bring death. After his
engzgement in the plan of killing Pyle, with a A .
gullt \hefecls flat or half dead. " Everything hrq:,

with me since he had died, but how T wished t,erﬁr.qwﬁ

someone toe whem I occuld say that I wes scrry.”

In The Comedians, Groenes was obvicusly using the
therme ¢of being committed snd uncommittsd and being rendy

ter die fer pne's beliefl. As the title irdicates, the main
characters btelieve in ncthing, They are comezdians, They
are just acters going threugh the action, making a pretence

39

rakam Greene, The Quist Amerieap, ©, 12,
L0

Tbid., p. 194.
“I1bid., p. 37,
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¢l keing .'pers:ns* They ~re¢ simply scting cut parts, they

do nret kelieve in anything encugh. They are cmpty recple.

Their names , BErcwn, dJdones, Smith ; are impersonsl names in
English, Orecne dhepses Thém d@}jburmtclj.

Browr, the roctless, cosmepelitan, middle-aged nar-
rator, was breuesht up by the Jesuvits, whe believed most
comoletley in the morrectness of the C=tbolic religién.ﬁrcwn
nearly becones a Jesuit rricst, but the belief does not hold.
Instead of chanring his belicf, he comes to bolicve in ne-
thing, He is just a erectater of life. "“hen he becomes a
snectator, he sees lile as & ésmedy.

" ¥hen I was & boy T had faith in the Christian
God, Life under his shadow was a very serilous
affair, I saw him incarnated in every tragedy,

He telonged to the lacrimee rerwnm like a_gigantic
figure lcorine throuph Scottish mist.”

denes iz a rectless person ) he is not even certain
cf his naticnality, He is unable to go to various riaces
in the world ; he is warted for 'varicus crimes. He is a
rerson who makes a lantasvy of his own life, He says that
e is a major and claims to have an adventurcus and hercies
way recerd. His own fantasy causes his death, He is forced
to taks over the leadershic of Philiret's guerrillas, and
he has the courage to go through kis performance to the point
of dvirg for it, This shows that Jones does at least reguire
semething to believe in- .o

The Smiths do not belisve strongly enough in anythirs,
They make an attempt to find enthusiasm or scmething to be-
lieve in, When they feel bsliefl in something, it is trivial,
@ vegitarianism which they think can bring pcaco.
Greene tries to moln. out that in order te lead a

ar )
meaningful life, one has to bc committed,to belleve 1n some-
thing.

b21pid,,  p.3l.
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F. THE THEME QF PITY

In The Confidential Agent, in the characterization

ef D., the hero, Greene enlarges on the theme of pity, I

15 represented as an elderly scholar whe had at one time
discovered an important manuscript of The Song of Roland.
The war, which seems to parallel the war in Spain, had cut
short his literary activities and forced him to devote himself
to his political party. He is alone, and the death of his
wife at the hands of Fascists has paralyzed his feelings.

He has nothing te hold on to, not even belief in God. He
gannot be certain of the integrity of the cause for which

he fights, " It's no good taking a moral line - my people
commit atrocities like the others,“£+3 he says to Rose Cullen.

Although he thinks he is past all feeling, D. is
touched by the mute appeal of the child, Else, and by the
unhappiness of the girl, Rose Cullen, the daughter of Lord
Benditch, D.'s contact for the ceal. He finds it impossible
to feel love since the death of his wife ; but he can feel
pity - and pity, according Lo Greene, ean be a corrosive
emotion. D.'s pity leads him, eventually, to & "happy" ending ;
Rose follows him to the ship,

D, is aware of the evil in the world, but he is
passive in the face of it until Else is murdered by the
manageress of the hotel in which he lives. {D. had entrusted
his :identity papers to the child, and she is killed because
she remains [aithful to the trust.) Once D.'s humanity is
arcused by the brutality and senselessness of the murder,
he is no longer the pursued but the pursuer. And like Ida
Arnold, he can indulge in the luxury of revenge :

..o If you believed in God, you could also
believe that it [the body of Else} had been saved

LBGraham Greene, The Confidential Agent-, p. 58.
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frem much misery and had a finer future. You

cculd leave punishment then to Ged ..., . Eut

he hadn't that particular faith., Unless reorle

received their desserts the world to him was

chaos : he was faced with despair.®

D. can indulge ir the chase to sétisfy his sense of

outraged humanity ; and as long as he adheres to the woerld's
dictum regarding risht andwreng, he can . #llow himself the
luxury of revenge, an- eye for an eye, a tocth for a tooth
There is no Ced, so vengeance is D.'s., -Greene allows D, to
escape the web of evidence that has connected him with the
murder of Else, the death of K., the political intripue in
which the gevernment is involved., D. is rewarded fcor a hu-
manity which nothing has been able tc destroy in him - nething
had been able toc dry up the pity which responds to the pressure
of Else's amneal.

In The Heart of the Matter, Greene employs the theme
of pity. For Major Scebie, the hero of the steory, rity is

the keynote of human existence :

" YWhat an absurd thing it was to expe¢t happines

in a world se¢ full of misery ..., . If one knew,

he wondered, the facts, would one have to feel

pity even for the rlanets ? if one reaghed what

they called the heart of the matter 2742

Major Scobig is a middle-aged police officer in British

West Africa, rassed over for promotion. His wife Louise, for
whom he feels only pity and responsibilivy urges him to allow
her to ge for a heliday to Scuth Africa, te escape the malice
of her "friends," To avoid making her unhappy, Scobie borrows
frem Yusef, a merchant suspected of diamond smuggling by Wilson,
the British agent who lancies himsell in love with Louise.

A torpedced ship brings Helen Rolt inte the pattern

“thbid., . 119,

43Grahan Greene, The Heart of the Matter, p. 1ll4.

1183644 7 X
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¢f Seckie's urharriress. He sess her corried on shere,
after forty davs in en open boat, clutching her stamp
album like & child. And he falls in love with ker tecause
she is natnetic: "Against the hesutiful znd the clever and
the successful, cne can wage a ritiless war, but not against
the unattractive : then the millstone weighs on the breastfgﬁ
The situation builds ur irtc the eternal triangle. Scchie
scon realizes that his love for Helen is only another faeet

of his rity. e realizes that Helen is Lovise and Leouise
is Heler;, and that he 15 esually responsiktle for the ban-
riness ol beth

“ Pity smcldered like decay at his heart...

He knew from experience how pazsicn died away

arnd how Icve went, but pity always stayed.

Nething ever diminished rity. The conditions

of life nurtured it "4

After an argument he writes Helen a ncte @ ™ T

lcve you more than myvself, more than my wife, more than
Ged I think,” 48 The ncte falls intc the hands of Yusefl,
whe blackmails Scobilé inte sruggling diamends {or him.

Wher Louise returns [rem Scuth Africa, Wilseon
blurts cut that Scobié and Felen are lovers, To see whether
or net Scebié has given up his mistress, Louise insists
that he accompany her to Communicn. How simrle it weuld be,
he thinks, il he cculd withdraw his pity frem Helen, rerent
his sin in tke econfessional, and free himself of responsi-
bilityv., But he is Yoo horest to pretend a reoentance ke
dees rot fecl., His confesscr, Father Rank, is merely an in-
termediary | Sccbie krows that the brief rests with Ged,
and he will nct add kypoerisy to his other sins. He knows

¥irpia, p. o3,
“7Th1d. . p. 211.
b8rpi4.. . 215.



37

that ke must crucify either God cor leouise. The suffering
of Ged, however, is unreal, remcte ; that of Leuise is
nearer - he can fezzl her vain and alse Helen's. He chooses
sacrilege and demnaticn by tzking Communicn without havine
recelived abscluticn at confession ¢! Ch God I offer my

damnaticre te you. - Take 1t. Use it fer them.”hg

Being desperate, he commits suicide after inventing
that ke has a serirus heart ecnditien, theugh he knows that
his act prints tr comulete damnaticn. But if he dies, his
wife will get monev from his 1ife insvrance, and Leouise will
be atle tc marry ancther man. He acts cut of responsibiliy
and pity, which cause his dewnfall.

49%bia., p. 272.
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G, THE THEME OF EVIL

To defline and objectify the evil, to extricate
it from the relativity of values or abstractions
arbitrary justice, imrersonzl humanitarianiam

and nity, right and wrong, good 328 bad - is the
ultimate motive of Greene's werk,

The theme of evil is found in many of Greene's work.
In The Heart of the Matter, Yusef is the evil element. He
is a Levantine trader, big, ugly and very c¢rowked., He is a
diamond smuggler. He tries to make friends with Scobie,
lending him a sum of money. Though he likes Stobie, he
blackmails him. In The Power and the Glory, there is evil
in Brigida., The priest wants to save her, but there is no
hope. The knowledge of the world lay in her like " the dark
inexplicable spot in an'K-ray photograph.”  The mestizo is
also another evil element in the story, He betrays the priest
to the lieutenznt. In the prison, the rriest sees evil very
glearly. He rinds that : " This hlace was very like the
world @ overcrowded with lust and crire and unhappy love :

it stank to heaven ..,"

In Brighton Rock, the theme of evil is illustrated
at its most oren., Pinkie, the hero of the novel, 1s come
pletely evil., First, to avenge ¥ite's murder, he causes
Fred Hale's death. This murder leads to other evil acts
He murders Spicer, one of his men who has a part in the
murder of Hale, Besides, Pinkie is a cruel person. " The
word 'murder' conveyed no more to him than the words 'box',
téollar’, 'giraffe’."’? He feels a terrible joy at the

5DMﬁrton Dauwen Zabel, Craft and Character (London :

Victor Gollanez LTD, 1957}, p, 281. _
*1g raham Greene, The Power and the Glory, p. 76.
21bid., p. 46, |
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prain inflicted on Spicer. ™ A& long strip of sticking
plaster linad Spicer‘s cheek : the Boy watched it from

the doorway with & rising cruclty : he wanted to tesr

it away and see the skin hreak. n23 He marries fose who knows
a lot about the murder of Hale in order to keep himselfl

safe ; a wife cannot give evidence. He marries herih 5pitE
of his consideration of marriage as corruption. Later; he
tries to persuvade her into o laked suicide pact with himself,
If Rose were dead, " no more human contacts, other people's
ethIDﬂ washing at the brain - he would bte [ree again
nothing to think abcut but himself." 5l“”‘ith his selflishness,
he refuses to take any responsibility, Hose wants a record
of his voice as a souvenir from him. This is what he has
recorded : " God demn you, ¥You littleﬁgitch, why can't you

go back home for ever and let me be ?°"

Orcene finds that evil comes in the form of beauty.
Satan is the mest beautiful emong the angels. The whiskey-

rriest says ¢

" I know - from experience - how much beauty

Satan carried down with him when he fe}lYl . Nctody
ever said the fallen angels were the ugly ones. 56
Oh, no they were just as quick and light and...”

And in The Third Man : " Evil was like Peter Pan - it carried
with it the herrifying and howible gilft of eternal youth,”

Greene's interest in evil made him travel to coastal
Africa. In Journey Withcut iMaps, he talks abcut his descent

te the heart of darkness

" It isn't a gain to have turned the witeh or
the masked secret dancer, the sense of super-
natural evil, into the small human viciousness

>3 Ibid., p. 121.
*4Thid,, p. 136.
55Thid., p. 179.
56Graham Greene, The Power ang the Glory, p. 123.
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of the thin distinguished military gray head in
 Hepsinston GCardens with the sofft lips and the eye
which dwelt with dull lustre on girls and boys

of 2 certain age... They are not, after all, §0 far
from tha central darkness... when one sees tc
what urharriness, to what reril of extinction,
centuries of cerebration have brought us, cne
sometimes has a curiosity to discover if one can
from what we havg come, to recall at which reoint

we went astray,® 7

An. echo clearly sounds here from =2 passage in T.S:

Elict's essay on Bavdelaire
" 50 far as we are human, what we do must be
either evil or good ; so far as we do evil or
good, we are human ; and it is better, in a
paradoxical way, tc do evil than to dc nothing
at least, we exist. It is true to say that the
glory ol man is his capacity for salvation, it
is also true to say that his elory is his capacity
for damnation. The worstthat can be said of most
of our malefactors, from statesman to thieves, .
is that they are not men enough to be damned,"?

Fer Greene, evil has spiritual glamour, and spiritual
goodness is often cornected with moral weakness. The strength
and omnipresence of evil is one 6f the main repetitive themes
in his work. UYis awareness, ol this aspect of 1life is based
on a combinaticn of his religious sense (as a Cathclic he
would have a more acute sense of the positive damring effects
cf evil} and of his own persenal psychology.

57
58

Graham Creene, Journey Without Maps, p. L9,

Forton.D. Zabel, Craft and Character, pp. 282-283,
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