AU INUSNUUTEIUSINGS: AU-NSETU-NT1E AMTUIYLLUDTRDIYULUAD

WIANNT FITIUANG

unAngauasuitudoyaatuiinveineinusaauntnsfing 2554 Aliusnisluadetdyaig (CUIR)
\uuitudoyavestidndwoivendnus Ndsnunadudningidy
The abstract and full text of theses from the academic year 2011 in Chulalongkormn University Intellectual Repository (CUIR)

are the thesis authors' files submitted through the University Graduate School.

L a

?mmﬁwuéﬁnﬂuéauwﬁwaamiﬁﬂmmwé’ﬂqmﬂ%@wﬁaﬂﬂisumamawﬁﬁ’meﬁm
aimAaunITuAIEnS
AnsAaUNTIUMERS PaINITAluNINedy
Yn1sfnwn 2559

SvavzveIIANIAlUMINeSY



DOCTORAL MUSIC COMPOSITION: THE WINDS - THE WHISPERS - THE WHISPERERS'
FOR CHAMBER ENSEMBLE

Mr. Suppaporn Suwanpakdee

A Dissertation Submitted in Partial Fulfillment of the Requirements
for the Degree of Doctor of Fine and Applied Arts Program in Fine and Applied Arts
Faculty of Fine and Applied Arts
Chulalongkorn University
Academic Year 2016

Copyright of Chulalongkorn University



Wtenentinug Auf InusulsEuSING: au-nTedu-nsy dmsy

FUYUUDTOBIYDULUAD
lng WANNT FITIUANA
a1 Aaunssuenans

1FINUTNWNINNTNUSTEN  AIANSIANTE ATATVIR WWSUIUUN

AgAaUNTINAENT PunansaiunInends eudAliiuIveinusaduiiludu

a

nilavasnsAnwimunanansusayayn i dndin

9

ARUARERAUNTTUANERS

(509AN@N5113E AT.ANNTO! AugIUS)

AMLNTSUNISEDUINETNUS
U3e51UNTIUAT

919159NUS NN DNUSUAN

A33UNIT

N3IUNIT

NITUNITABUDNUNIINGAY

(599F@MS1ATY AT.ATUE TUNTU)



ANNT Fr350UANA : ufinusnuuseiusinas: au-nTedu-nsy dmivinsiiues
39auLlUan (DOCTORAL MUSIC COMPOSITION: "THE WINDS - THE WHISPERS -
THE WHISPERERS' FOR CHAMBER ENSEMBLE) 8.71U3nu1inendnudndn:

A. M5.3597% WUSUIWUN, 143 AU,

aa s [ a [ b4 13 U
Aufinusnulsziusings au-nsedu-nsng Wunanumsaieassaundseiusiag
lasuusadunnalauazdnsnauuifnaunitiu i usssuandulemunsnudiuvenguyi
Wugdle anyen uara1uae luusngneUsugin Jwinudgasaeu veswsemelng lnaun
Useiusin1suysuessuiuuaINAUATUBIRIAYT ANUUYBIETTUIIR HIUNTIHANNEY
- = 9 oo I3 = a v e -
YBUATBIAUATNZ TUANTLANYMLIYNLUDTDRITRNIUA D TINDUNATANTUTERUSINA T

nannmany

1) unUseius: au dmsuilean IdudnauenifnlusURuUBUAmMeTIUG uaz

nsussRUUNSIEAnU A
2) unuseiius: nszdu dmsuilea aansule wazidely

3) unUseus: wee dnsuansemasiin lnsunuseiusa 2) uag 3) Rl

LUARUNNTUSENUS IR TERIT NS USYINUBY kaENISHAIUNYINUDY

& v 6 Y @ £ aa N v 6 [ a
MIEUUNUTEAUSLAASIALAUDSTRN15L 0N eI UNUTENUS LA TRIUSTIUAURT

[y

WuUNNGUYIARUSH

2N o,

'
=

a1 AaunssuAlEns aneilavonan

UnsAnw1 2559 aneileve 0.MUSNE VAN



# # 5786827035 : MAJOR FINE AND APPLIED ARTS

KEYWORDS: EXPERIMENTAL MUSIC APPROACH / HILL TRIBE MUSIC / DOCTORAL MUSIC

COMPOSITION / CROSS CULTURAL PROCESS IN MUSIC
SUPPAPORN SUWANPAKDEE: DOCTORAL MUSIC COMPOSITION: "THE WINDS -
THE WHISPERS - THE WHISPERERS' FOR CHAMBER ENSEMBLE. ADVISOR:
PROF. WEERACHAT PREMANANDA, D.Mus., 143 pp.

The Doctoral Music Composition: ‘The Winds-The Whispers-The Whisperers’
for Chamber Ensemble is the creative aspect and idiomatic approach which has been
inspired and influential the cross-cultural music of the Northern hill tribes called
Hmong, Black Lahu and Red Lahu found in the Pang Mapha district of the Mae Hong

Son province in Thailand.

The music is the transformation of the ethnic mountainaire cultural, aesthetic
nature beauty and whispers winds sound via western music instruments in its unique

combination of the ensemble as well as the variety of string instrument techniques.

The composition has expressed three musical characters which entirely

divided into the titles as:

1) ‘The Winds’ for Viola Solo, an experimental piece exploring the idea of

indeterminacy.
2) ‘The Whispers’ for viola, clarinet and piano.

3) ‘The Whisperers’ for string quartet, which based on the idea of rhapsodic
variations and motivic developments, these last two inter-connected compositions
approach various aspects of the culture and music of the hill tribes from a novel and

contemporary perspective.

Field of Study: Fine and Applied Arts Student's Signature

Academic Year: 2016 Advisor's Signature
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(Griffiths, 2001)
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gaaRuln (ostinato) (Mawer, 2000) Usznaufudnanaaindesszauasdes siudunios

NIENUDU 9 VBINLUAY
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nusstumalanardnsnanianunianasesnunsuay veusaznguyAnus iy
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nieanudogringlng lunisussiasvesisaesiamiulidnwaenisiduriuesuunishy
= a o Ao s oA ad ° = ' J
Anudnaumaunauluiuvihiemlanwaggn i widdewisnsdiauenunsluwiasass

wansbiiuiannuseudievesdiiisnunindinanousunveguwy

AidulinenuuvhuemasTuiinlinludnuvasaunsnziuan ladssialuil danni 4

() I l | |

0 " Ly " —

P T ¥ 9 9 o ¥ 0§ g 0 000
D2 ! I I I I

AT 4 UUWIUBIINTIUBANAINGUYIFTUTAYAT 21NNTIRTUNNVRIEIRY

2.3.3 viwpsnasnilasunssiumalaninnguuidiugaiviung

Y

Unas “Livin” a1nnquanfnugaiiuns wuavihussasvieuliiutisauiseudny
voepAuluLyy kagdin1sandudinuuuinensnssy (Jaku, 2017) Ysgnauiuuninasd
nihilunisafdfduiusseninnguaulaedidelaneaiuiviusswasTuiinldnludnuue

YDINUATLUUNLIUAN AININA 5

L 5
LN

| 5N

QL

QL

T — T | I | T
— | — ]
s ° "% 3 < 37

LY

AT 5 UWWIUBIINTIUBINAINGNANUTAIAS 21NN15ARTRTINYRERY

Y
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2.4 wunRauasngenltlunisuszwus

AIduladnwunUseiusaunIng Junndanudanuluiiuisnisasiseasse ol
nlAsIasunUseuSIInNI R SueenE I uNSEUIUNSARTIIuTEUU Bnvadatiszifeu
= <3 [ o = 1 | v 2 o 1
wuuknugsdudnuvaenisdsaunslygyr@sdamananudilaluni sldvauasua dilug

anuwarUNUseiusniuununnieuyweingiauasninswauiluimunisdniusiusu

[

Fahlugmsateassd Hdenszrindamafununueusituiuresinnyesineiauns

‘U\‘ilﬂﬂ?LL‘L!’JVI’NiUﬂWiLiEJui

Y
Y

iiethlugnsaisassdlilesriosonesdnuimasnunuss &3

N13AA1U N1TUTTIAY kagn1sdsdenunsluguwuunisuseiuslunatednuugsiudiies

[

AUAZVDINGUBIANUG TaunUsziiusazuansliiiuianuaivesnunindmasnegauludn

9

17
aaa s 4 ! 1 3

08I0 TwdaunsemansvasaunsiutusielUluguhuuresmunsTinady nskauNEUedn

a a

k4 dd‘ o 1 b4 (3 a v Y -Qy IS aa
F’]’J’]lliVI’NG]‘L!G]i‘V]‘L!']VLUﬂﬂ’]iﬂi?ﬂﬁiﬁﬂﬂu@i%qm’ﬁwuﬁiiumLﬂ@‘U‘L!lI‘WaWﬂM’ﬁ'W‘&Jﬂi%‘U']U'Jﬁ

v

wmadanisussiasarnstiiaue igideiinuaulaiietlugnszuiumameanudnlunis

Y

Uszatudsiaelul
2.4.1 mMsUsENuslagltuunAnLUUBUAWOSAUNE (indeterminacy)

a LY a a £a PR < [ P 1 A o 1 a

LUIAANISUTSWUSLUUDUALND TUUNY mLiJuaﬂwngiJwalmmw uﬂﬂqmimm
lanaligussiasiiaugangulunisiininunisussiasvesunyseius undseiusluguuuy
dufmesiudaslinnuduiusiuuduidenldesAalsenavludiudmag anuduides
AusTiasatnsabivineenisaiudnlagldfnujnianiiatiludnssuiunisussiadain

& v 'y} o a a fa a ) aa

29AUTENBUAS19VRIUNUSENUS TUA NwL UMM TIWT 1neTNadNslUNITUSIAIAUASAAA
wliildusiagnelduuiinuesgesfigussiusliaseassatu lnedliiudauuewazaiy
I ° YA a o A A & o e v A
Wuldlalun1sussias nszuiun1syinaIuasuysenuswuvduameaiunidun1siuinldna
galaiinue Nelldeslivseiuswuunstuiinldauuuruunily Mndudussiaaientdldn

[y 1

wiahiulagnsussiasdianuduiusiunisidanunnn Ineussiusawiunguldnlviadoud

9
(%

Lanludnuaggulngadrmaninasiladuliamaituinliaussvliaiianududeuly

NILUIUNITOLIUIN
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AUsEiusAesmlafangulunuasfame anviansauauanyueides du-813-un-a
anudides ddudsadie (Cope, 1997) WiBtTUULINIUALUTIAEINITORAILUNINAS

v

nelveungussiusinaieassald Ineduseiusinasludnuasiifinnuaslanizveuln
AussiastaldvinuveAnufnias lun1susedudseamnusaniiouiuauniuilsaianisly
I a a ey Y < ! a1 g [ A9 va !
Anujnraluaunsuda uanddiiiuitaunisiuaivludnuuzllidaszlunisussiaun

a 4

Aussias lnaiUalanalvlanadnslunisandulandnauniussiasegienala aunsuuudud

Walludiianwazn1sln15UTTamarANAR U UATINEINUNUTERUS Aaewwe il

Yy o P ° Ay ° v v & = a a
foadimnudnlalunszuIun1snuveIunIeny viliaunsanwauedanuisatduasesdlolu

ASUSSAIAURINUNEUlR

2.4.2 msussiaslagldAnunias (improvisation)

a a g aa ¥ ' Pl =2 v a a <
nusga leda Unaunsinealananilidn msdnvimediuAnufniuaznatedu

¢ = v a v = &
nszvunssAdiugulunsAnyinieniuaun’ Geanmvgaunaluiunisfnyinsizidy
dodgralunisadisnuauns ledaladliiuisumsdunisussadiauisaussiasiagld
wwIruAnAuNsERnUfn JussiasanunsanduenUssinuludullesnuniuildnis
assassAnaInvateguuuy (Solid, 2009) Tuemissun 18 Huseiusiluguans uasussiad

< v v sy Y & $ @ & a 1 Y ' |
Wuguseiusmeguiu wanandnisuansluyn q asulugeududsni endregragy

s s v vl I3 % a8 @

unlseiusvatluasngnesnuuulvinansugiugdninsaissanmeiunisuans 8nnsluun
Useiusvedluarsnlauanddiiiudsguuuunnainnaigvesisnizuaziilonuns laens

anFnag1uUSeuis Ut A uDIsssURURINISIEUSEeULLR (Levin, 2009)

2.4.3 Msnmulufn (motivic development)

9 a [~3 a a 9] 6 d" d' Ya o b4 L3
nsaunlufiniludninatianisuseiusuuuniangideaulalunisasisesduseney
A o o A A a X Y] | & a =
WiaRRLILWIYIUe Bl iINiAnduazgnimuIN1sIngH1UBIAUTENOUAUATIAZNSER
a 1 1 o = :.’/ r-:’ll 2 r-:ll
VY NINANHAIY waznNISEEUL UL WL s seay vitlesAuseneuasgniliey
Qll o (YY) '3 dd‘ Va v % a & A U '3 o 1
nszviunsnanihlugsninualvesnussngidelanaannsiaseivsedunsien ihludnis
Fa711999RUTENBUNIAURSIALLe (Persichetti, 1961) Bnian15wUsviues Wumalans
Uszitudaunslunsuusvinues dwne @essyanu (advw Wudasey, 2552) Jaduiugiulu
nsUsEiuslaensudsinueslieguuratatdusenaunnussiaganunsanau U gy

! 1Y) 1% Ay o = ¢ a a
#1199 vesunUseusls lnengilianunsnandnfieedusenounuauniay



17

mawtsvhussiaduguuuumisosmaianlufings Tavaunsofatuldlusuuuy
019 manwiusadullagliuusdeusuriues msBuiiuausimeuuivaludnuuzooad
wile nMsfmuanulassadwendssusyau Wudu usuuresnisulsvituesdlaiings
AvuenngiimsUsziuseanunludnuaele dussiusaunsalduulAnlunisulsvitues
oonuluguuuudy 9 ¢ (Nelson, 2002) JUuuuvesnIsuUsvussfuiugrudidalunis
Usgitusausing Sumnaruaulummsseil 20 dnusgiusliiamnguuy medalunsuseiug

wardunan¥anInURs TatnAuAIaINTaLNTNaUUTERUSUY 9 19 dunaiudinlug

LUIANUAR LUNNTASIATIAAUAIDNTNAINNANL AN

2.4.4 MsUszRusSIwasLuUaInaal (rhapsody)

aa v

sULuUrRINsUsERusTliwiueu Tneuseiusiseusesliionmenunsianuae
Aaa < = [ DA Y @ v & a
MAnTMNATEIAURTYRIUNUTEUS Landliliuieniselaniletugees (alvn Wudiasey,

a D Ao @ o w ¢ al = a = aa Y
2552) UWLW@QM@WH@@’W@WBJLﬂuﬁﬁyaﬂwm‘wmemLLu’m611‘14ﬂ33LLﬁ®W\5LLUU‘UW\UEJ%J 9N

v s a

< v a a | o a 3 ey .
wLiulannTeunyseius 819 iaunenleluiuiinseedAuagienuniuda (Rhapsody in

'
a

Blue) ¥99bA513U NUNAUDI8UDIAUATLIALUUBLLSAY UnUseiusiUaluwsUlad 19 un

098YA WazUNUsEWUsaus Felimsiuiiusetunalalunisuseiusummasliudnuey

v
v

aananiliindunAawuunisldsuuuuvesdnunalunisuseiusdeust (Rink, 2000)

2.4.5 @894 (drone)

doernaduguuuuvesnisussasay dnsiudadssninnsduaziieouvesldngiu
) a & ° Y a o a Al P gy & a = DY
yostuladssdy q awsavibiiiadesnseiloalidnvusludeigiunielinfinsnaes
Gulaides visetue lnediulvgidesisazlaguludiddinesine Yasevinading wagyied
a ¥ dy Ly a d‘ tl> d‘ o d‘ d! I3 = <3
wus @esmstinulusyaudsananluvaenussiaswuiiuesn fadudealseanuwasiu
TonUseauluvazinelnuyesdtesmunsnussadaewau (Adler, 2010)

Aussiasauansaldineelunsiauuuiuewmsensldnisuseaulinlunioy

= 1%

fufudeernvasaudldnyuzmilounisussiasuunsidanujnnveswfussias Ly

Snuaznisidlinasdn n15lesale annadeauisausstastulimdunasa vinliddesweas

v v

waudanuludndnwal desdnsenauiduegiuiulaidevesniesnuniuau lnad

v '
a o

anwzanzvesdLlsuAuTonIal FuadivuwiarNuninusssy
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2.4.6 Msldaneilan (open string) kagnisussiaaduaeia (chording)

AedinfansussiainesauuunIaInuasuLal Nausasanslmiuivdduvesnoin
muéﬁuﬁjﬁL‘fluLLmﬁﬂIumﬂ%LﬁmﬁmeLmu MENALANITUTENUSHAY NITUTTHAIABNT
yssaslaelganean aunsoasteamnuunaulaldituunusewus F9a8991NNNSUSTAgLU

a X Y & e v o ¢ ' D& | | v ' A A |
wiadaluansliiufnnuduiusseninaoanduyieegn uastdidedy 9 #unisne
Y19agL e liinn1sHaNLEe9U89AsANE AL LANA1ALLUTUUNUSERUS TnenI1SUSTLad
WnsthilmdssdidnwaslanIedesnns Bnviaussiasaiunsadiaueslugliuuvesneso

Iuangvbneadulun1saseassaunysenus

be

A . 1 [

NN uwazuuIAnfEIdulana1unteiuil aginldnisasneassAnseuIunig

afaassAunyseiusLaznIsuanInunsndnsaseddguesddoswmunsnudiu dilddns

o

I 1o o« = aa ] o
aﬂm@aqLquﬂumiiuzﬂLLU‘UV]@Jﬂ'J']@JTJiJalIFJ



U 3

9550715V

'
a Ya v

au-nsEdu-nT1y undseiusivadelusduuuivuesessweouivas NEIdulasy
wsstupalalunisuseiusinasinanuSeudisvesduilonund Snvesduseneudl
Fudouvosnusiiudu MAnenifnisdiiudin sudssunatiduuiunvesaungy
Pidudie ame waraiuas flendvegluiufistineuneusdi Sminuisesaou Snvieide
fnuaulalunindenlesauniseninslannzunnuagnziusen Liloaiassdnasnly

anwazvasnunsaUasiugukuuunUssiusinadelne gy deaseddnveinund

v e‘d‘y Y

aelaveualunisasisassaunyseiusngidelanvualitu Adiaainnssuiunis

AnNang3de Inetiaueundseiusin 3 uniddnvagnuandaiueenly dedeluil

3.1 UNUsENUS ay ‘The Winds’ dwisuigailean

3.1.1 ANSILVDIUNUTEAUS

a o a 13

9 o = = ' ¢ v o = ]
wsedunalannduilesnunsveanguurinugdeliosdusenaunianuieuing

[ o‘dyq a ¢ [ 2/ b= [N 1
undspiusiliinannnsimneiuasdunsgilassasimeaunilugusuunisianulvduy
HUFIUVDIUITIIUBUGAYN ANFBUTTIRLAgIvBIRAUIgnIsUTIaLAgIvesiloatluun
Useitustull Jussiasanansaiieseilunsidenldesdusznaungnimuniiuainaulseius

Tudnwagnisussaadumuuduinesiundiuyuussisslul

1) msmsabizengusziuides lnedidulandl Igdunusiuaeuaiuseauides

fa o I

2) asligagunsavesiuivihuesdy Msussenaddudsdduvusndinsgunsainves

LUIVIIUDILAY

U a a (3

3) NMsWaUIMUIeIuesdas Tagnisuiulviiuesdaduinafuuiinsizilasy

9
duns1en Hudeiianavestanznnianuduiusivriueswad Jeazdilugimuniy

nanewlunisgesvitues (fragmentation) wethluldiluesruseneulunisussiasdndrunils

A va o

unUseiustuilietedefnujnnvefussiad naansiiAnanNn1snedelauseius

Y

FINIDYUUNUFIUYBIANNATNATIAVUBRAN Bl TRIUSTTUAURS NN ANUGTY Tner3Ty

dlaslanidlvinisustadunsazassiesianumilounuludnuaensnseudiaam
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3.1.2 ASEUIITNISUTENUS

[
= 1

N5EUIUNITNINUTINTRUTTTUVRINANUTU TR UUNUFIUVRIAUATALTUAN

Taganusnswundunauaaniu 4 Tunaussalll

a a 19 a o

TUN 115803 - INNITUTTIAWBINGNNFATUTE nsusTiasnunIsiuiuiuinauns
HUUWANIEUTEUIITNTUTTAIRINEUTTIAILAY

U 2 WAs1en - n1sduiinlde wuuaunIaziuan drlugnisiiaseiiuiiiues
2IAUTENOU FIUTINTUTENOUATIIVBIMUIIUBY

Ui 3 MIFAATIEUALNTATIETIA - UINaINNTAATIEALUTUN 2 dneutunis

¥ & 1 a & 0O = =2 a o 1 v s &

aseassfiukAn UmduuussId Ineddadsienisvesuseloanas dalduadns iy
HAIUNITUTERUSITRNAALUUALATBURMBSHUNT

O a a ! ' ] v sav v S Y & 3

U 4 Aauuazdwiauninas dmadnsnlaantun 3 wilddusddsenaulunis

UiiLaQLLﬁﬁUiﬁLaﬁ

DA TUNITANUTUADUSINANILADLLTIUD AU DN 89UBINTLUIUNITAS19ATIA

[

unuseiius nadnsazazveulmiutdasinisas1sesnunstiutiu IrdauaennanIiu

TanUszasrnanlun1sussiasaunstiiuiausssy aalalalon alvaussiasldinye

9 Y

a a ! ¥ L o‘ay dyy (Y a
AnufnauduaunundlUluranunsUsEiUSTULMeY fFan1mi 6

New

Performance

ANT 6 NFLUIITNITUTENUSNITVINUAURSTUUA WY IAURTI

L% 4

3.1.3 dLgInuUnTRNYINAUT ARG

v [
a Aa Ya v

NATeTul faeleinisdanulndidssnlalunisusenus TaglatinisnisTuiinides

 gLneU et lnee131sdentdun uians dnunyuweinetnuns el w.a. 2551 galud
Fesdsnanlagninauelusienisingvesesdnisdeansiiavaunaussinalng (eaun.)

Inedoiust winas Wudadusionismeaues unwasienardulssunssumwasidfay

Y
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] AV cv A Y ) a v = ~ Y av o
GU'EJQﬂQiJGUqWWUﬁq@JQ‘V]U§3LaQ®38LL@U@JQ %QI@U‘Uﬂ@LLa'JUWLW@QHQ%‘UiﬁLaQLW@ai’NU{]aﬂJWUﬁsﬁLu

nauyuvw 99 nuTullniaegssninaneusunauiusouunsAvemnd

[

uswnawasnguudiugliidnuasfisauiesasduiuesdu Inon1sussias
UTTalUNITetEUBIHIuANTIveUTTaY LiaussatlUlangniaudidussiag
2 a o v = a v % Lo Yo o2 o |
wauAEuNldnsuTSRUUARU M anauna w1 lUaY widinsganfawuninuesnaseg
o ) v I o o = v ' = .
wuiuesatnrsaduunlaeanidudiuiu 4 seduldes Laun la (Do) 15 (Re) § (M)

way 40a (Sol) 9NN 7

ANuAsivesUsElun AsildsulUasveaseaudes

") ; . , . ;
I n 1l T Il n Il T ] 4 1 L T n ]
ﬂ} 1 | 1 | I I & 1 I | I I 1 | 4 | & 1
S S~ R e [N N SN I P~ SO S S ISR S SN
& . ‘ = . —
5 D] mwwine nétaniiou C
9 L T n T 3 T L i |
¥ | + | r 2 I I 4 I I 1 | + | & 1 I 4 [ i 1}
"y 1 | | & N 1 [ 1 [ N | I 1 F N 1 [ 1 r il |
A L S S £ - - 1

o 2

AMA 7 MFIATERlATIETIvevUBLNaINgUYIRT UG

Ya v

INNISANYINUIN AININA 7 §IF8au1sadiasienteuselonnas (phrasing)

Tnan1sinuaesnyslstuld (rehearsal mark) WieazAINABN1TIATIEN tokA Uszloatnad

A, B, C, D uag E thlugmiiasesilassaislanaseluil

Uszloanay A: anuAsiivesuseloanas (constant pitch) ISuAUMElURFI “ooq”

wazavUselunnasmelis “aaa”

Useleanas B: MsiUdsuudasvesseaudes (changing of pitch) luuszlonmnasi

AD9UDIVUDISUAUMBIUNAD “a88” warauNtumnal “3”

Uszloanas C wag E: danunilaudy (similarity) Uszloansassdiuiiiniiy

Sy

witlauiulusudzarasulun tawn “15” “1a” wag “d
Uszlaanag D: n15ve18vinued (extension) NsuatAulem “i5” agluluiin

PNNTANHINUT wUuesauIsaduuneenluaasdlu danuadiendaiy

seninalselomnas A uag Useloamas B laiinisldguuwuudanie (rhythmic pattermn)
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LaLLSUAULUALAEINY WAAANIINITIVUSE oA naInasITunulneUseloainas A
uUseleamasmeldmdeinudadufienaiontuy wilulseloamas B audselonamainie
Tnirnanudadudianieildasnrdasiuduiselonamas A faunans1ganndseleainas C, D

wag E eglusUlunviaeaiu lneuseloamas D Tdwvengvieswnelin “i5”

3.1.4 MNBUIIUBIANENTATINETIANAIUNTUTERUS

'
a YA o

NaNALATIZARLIIUEY iliiuddasiadendideesldnaainnisiessilunis
A519855AUNUTENUS lUA N BULYINITIA AN 199 INAUD I UaN g IkAaLUSE o MmNAY B99Y

dy Y & 1y ) [ Ql'
FIAAULLINTUN S UIYINUD AINTNT 8
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& ¢ o NM58519855ANUTANI9 VDS
AAIISHLELUINIUDY
Uszloanas

M

| 18NS
L 1HES

L 18ER

QL
Mt

: i — »
¢

=

O @E———
— ] f — f 73 h
' 1 | I 1 } 1 | 1 3
o o @ * @ —o
\‘--..__,_,_-"‘"/
S —

[ Oumm——)
: : : i e >
R

=

AN 8 NTATNATIAIINNANITIATIEAUWIYINUBLANEUTIANISBIUsE leALNAS

I

98lawssiun1alaann1swmadan1skUsIUed wazdumnaiun®lunisusesnus

eX2p

a a a

wadlasunanansanuAnandullesaunsiudiudiy Msvseiusiuilognnglauuidn

[

Y9ITEAUIAL Famar wardunanual Haann1siaTeiuseleanas il ideladnuita

AN BUZUDLATRINUATLAY tBTuLIAnluNTUSERUs TRz uans T iutayuLo9ves
AIdgnudgeiudiuanmsussagiallug vz 9 udannudilanagnis

fnauladanldainusenaunisnumsluunlsenus senalul
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SEAULTEN

unUsviustuilalddeddnludewessiudedunisuseiuganuuiuesitutu
WudsUsznaulameltn ¢ seauides laun 1a (Do) 15 (Re) & (Vi) wazwea (Sol)

L5819 (drone)

Tuauniiuthuresnduainudsl Tnsunfrdesuauiisaussiasadnogdssailin
w08 uaz 10 (perfert forth) wazavszminelifn 1n uay woa vilAndessUseniafaun

UszauiidAgy

AIUTEE

[y

ndiesnisussiaesaurhliniuisnuyuuavesdniowmuns Snvieliaduy

Yot ndee (timbre) vilinuanveawumiueaiauukagluse (transparent)

99Ny
INMTUTTHAWBIMUIIUBIUTY IAnudanguvesdamizundinsiantadony

(pulse) DEIALD

n715Useaulyn

v a

TuwwIvanIsussasaussutuveenguanugle dealdnsuseaulinagedasy

a o

FedldnwauganeadaiunsidAnU nuvesuTsiad

3.1.5 MIASATTAUNUTEWNUS

o 1 1Y

INBUIAASIUUUL 21 lUANTUTERUSTUANBAIENISUTTEIUASINLTAUSS U LAY

Y
¥ '

n1suUsUneduilganunsiudnuvesnguyaiuidainuauginieswnuninsJunnilean

9

a

Tagfau150AILUIANLAANIIHIULASIES 1AL TssnunsIRulaasa ULl

1) M3a3Na3IAN 1 NGUIEAULETEN (pitch class): NIAUANYaNNGUTEAUEENIAENTS

VUREUTEAULAEN

nsasaunUseiusidyuwianazluss WunwiAalusuanududssdudnuauz il
ANUBIUYNLUUIATDINURT LAY tnesssurRvauauiinisussasiildnedadesinadudes
Uszanuddgy {IdulaaseassAnisuseiusuuusuinueaiulagiuasususn (shape)

=

voeuudiuedlaliddedsiradesgwion nellldgusuunisussaswuuesiuiin
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vuanela (sul O) Tearduiduianlsiiu “Il”7 wazanswoa (sul G) Wnerduduavlsiu “IV.”

YULATDI DA WNESAELAY AN 9

Pitch Class
I\'A
B | | | | | | |
< 1 ~ = I = 1 > = 1
II1. V.
B | | | s | | |
< | > | S  § > 1 1 1 > 1
II1. V. II1. Iv. II1. Iv.
10— ] I F= ] = I ]
115 1 1 1 i 1 1 |
< <
II1. V. II1. V.
19— ] ] = I ] f
o 1 1 1 1 1 H
S S

N7 9 NMsUseusiaelvddudsanafiuannsasuseauLdes

2) MIasNassan 2 ilAsuaNYeduIviINed (melodic contour): n1sUsensaaY

Lagalngn19InlATaA A TIvea I ILONAY

msaduassdigatunsasiiveadilassuuiuenfugnisaiasdarulsuay
daua dandt 9 Tnemsdseituslududldinadanslasnislimadanisussiasensluind
arefuaeiwuulann aslulinduuuiuyesa (natural harmonic) waggsludndUaoy
(artificial harmonic) FsagsilsinisussiasdsnsgUinosnuvihuondy adldlddnenmly

A15UITLA9UDWATDIAI83L0AT FILAULANAIINNNITASINATIAN 1 TiUAsUsEAULEedlag

lieilaferindesamses fsnnd 10

Q } t L — t L— } T 1
y I ! I yo— i I r3 r— I I } ro— I ri 1
I I I I r 1

5
Q " T " T " T " i |
¥y A I " Il F ] 1 Il " I I L I " I F ] L I [ F ] I |
ey —1 f I S p— } 1 I ro— } 1 S f } i S i |
3”5 > 2 : I - i 2 i |

ANA 10 LANLATIVDILUIVITUD AL
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Melodic Contour

L. Iv. I ) L. IV. 0.
= @ = = = @ =
&) I I < I I T ]
7 I | 1 © I | 1 |
R 1) I | | I i 1 ]
- N S moom
f— @ f— ) (= «) )
J9 ] I ] | I ] ]
g ii5) I { I i { 1 |
0L v. v 0L V. L V.
C=2) ) o) = ) =) o
= I | = I F= I |
Yy I | 1 1 | 1 1
I | 1 I | 1 1
0L I V. 1L ¥ IV.
= S = =) S —
1= I | o I | H
g i3] i 1 I b T

o
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Programme

‘The Winds’
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Inspired by Hmong theme
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for String Quartet

Inspired by Red Lahu theme
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Docioral Crealive Research in Music:
Cross Dialecis of Culitural Hill Tribe Music
in Innovatively Experimental Approach

Sharing and learning of musical culture convey a concept of communication of knowledge.
Musical experiences evoke social interaction and collaborative work in every
communication channel. Even now, the musical knowledge is still endlessly growing

and changing.

In the past, the transmission of music from performers to the audience was not easy
because learning process in any music culture is limited by space, people and different
musical interpreting. At present, the learning process has to consist of learning, interpreting,
performing and transmission. In this learning process, it would make the musicians

understand in each music culture particularly in ethnic music.

From the studies, the researcher created three compositions inspired by the musical
themes learnt from the hill tribe masters of the Hmong, Black Lahu, and Red Lahu, while
working for music in the community projects around Mae Hong Sorn province in the

Northern part of Thailand. All the melodies convey simplicity and beauty of lifestyle.

From the inspiration and research of interest, the researcher would like to reconcile the
difference between the Western classical music and folk music. It reveals that Cross
Cultural Process in Music is working throughout the process of learning, interpreting,
performing and transmission. It will bring to compose from the inspiring melody that

throughout the performing under crossing the dialect in experimental approach.
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‘The Winds’ for Viola Solo
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From the old melody of Hmong, it leads to the analysis of musical structure and the
creation of new interpretation based on original sound. From the sound of Hmong Khaen
(reed mouth organ made from bamboo) to viola, the performer will analyse and
experiment on original melody in the following aspects: 1. Tone colour - How to maintain
original tone colour with changing of pitches 2. Melodic contour - How to apply changes
in tone colour while keeping the contour of original melody and 3. Motivic development
- How to keep the characteristic of the melody while experimenting on fragmentation
of the piece. Through the art of improvisation, the new musical output will be constructed

based on the original melody and also maintain the identity of the Hmong’s culture.

The method of melody analysis based on Western music idea. It will lead to developing
an idea of a composition on indeterminacy path. Hence, the creative work would be
interpreted to a new perspective. From creation, the expected result would aim to
integrate the idea of local and western music. The output will reflect the simplicity of
the construction of folk tune. This issue, as well as the art of improvisation, is highly

interested in the composer.

Original theme of Hmong structure music and analysis

Constant pitch Changing of pitch
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it leads to the analysis of musical structure and the creation of new interpretation based

on original sound. From the sound of Hmong Khaen (reed mouth organ made from
bamboo) to viola, the performer will analyse and experiment on original melody in the

following aspects:

1) Pitch class - How to maintain original tone colour with changing of pitches.

2) Melodic contour - How to apply changes in tone colour while keeping the shape

of the original melody.

3) Motivic development - How to keep the characteristic of the tune while experimenting

on fragmentation of the piece.

Through the art of improvisation as indeterminacy played, a new musical output will be
constructed based on the original melody and also be maintaining the identity of the

Hmong’s culture.
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‘The Whispers’ for Viola, Clarinef in Bb and Piano
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“The Whisper” is a composition for viola, clarinet and piano. The main theme at its core
originates from a traditional melody the composer came across while working with the
local Black Lahu Hill Tribe. This tune traditionally conveys the sense of longing one feels
for missing others. Inspired by the study of Mozart’s Piano Trio KV 498 and Bruch’s trio
opus 83, the composer uses this well-established trio combination to evoke the calm
and serene moods from the mountains of Northern Thailand. This work establishes a
dialogue between two cultures, adopting techniques, idioms and sounds from the
Western Masters while integrating improvisational elements borrowed from the local

musical culture.

* gimnasdogyan (muetluszdmytiu), Shaman

2 lwanduam, Love song
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Original theme from Black Lahu

A 4 Pr— - + p— | bt

+ + + +
& 1 | 1 |
NV | — } - ; 1 — ¥ i ¥ 1

T

() J | |

) + [ —

P’ A L ) C—— ! — .
| — — T 5
— E— — = .H

i T S—r T T € o—0—
[ I [ | |

In developing “The Whispers’, | took inspiration from this tradition to establish a dialogue
between the viola, clarinet and piano. It is the same combination of instruments as
Mozart and Bruch Trio. Moreover, while integrating improvisational elements borrowed
from a local musical culture. “Whisper’ begins with a dark tremolo. It is a piano texture
in the lower octave with pianist freely adding selected pitch colours within the continuous
musical flow. It feels the scene of calm and serene mood. Viola introduces the Black
Lahu’s theme and is soon joined by clarinet taking part in an improvisation dialogue
around the central theme. Performance Variations are then introduced with the viola
playing a stream of broken chords. It overlapped by energetic bursts on the piano. In
the final section, the clarinet brings back the main theme against the dense arrangement

which gradually decreases to reach a serene or peaceful ending.

Following the notation, it is a guideline to the musicians. Performers can put in the
ornamentation and improvising. It will lead to interpretation in the ensemble. In my
intention, players can explore the construing by themselves. To seek the possibility to
make the sound like calm and serene moods. Also, convince the audience to imagine
the senses of smelling, sighting, and hearing that | received from those fieldwork

experiences.
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‘The Whisperers’ for Siring Quariet
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Red Lahu’s lifestyle is mostly agriculture. It illustrated how simple of people at that
community. This local music is a function of engaging the people with dancing when
they rest from work. The meaning of the song is we are now keeping the vegetable to
the basket. There are only two primary pitchesincluding “Re”, “La” and “Do” is seemed

to be ormamenting of the theme.

117



Original theme from Red Lahu
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The researcher took this inspiration to compose a string quartet and lead to combining
the music across culture. By studying in the across culture composition of Debussy and
Ravel then bring to creating “The Whisperers.” From Red Lahu’s tune to ‘The Whisperers.’
The composer is in the concept of chamber music. There is consisting three movements,
fast-slow-fast as Western music concept. In developing the composition idea by melodic

development, variation and including cluster techniques.

118



Y

<5

Suppabhorn Suwanpakdee

Viola

Originally from Ratchaburi province, Suppabhorn studied violin and viola
with Bangkok Pro Musica’s concert master Tasana Nagavajara as an
undergraduate student at Silpakorn University. After completing his
Bachelor degree in music performance (first class honour), he went on
to further develop his performance skills on the viola at Mahidol University
as a master degree student. During his studies, he took viola classes with
the national artist Assistant Prof. Choochart Pitaksakorn as well as Juris
Madrevic and Vladislav Schumakov. He also had masterclasses with Prof.
Dr. Juliet White Smith and Prof. Loland Baldini. He has performed in
several orchestras including Galyani Vadhana Orchestra, Thailand
Philharmonic Orchestra, Bangkok Symphony Orchestra, Bangkok Pro Musica
(performing the King’s Composition in London, the Hague, Brussels and
Berlin. His performance entitled “Reflection of Thais”, exploring the oral
performative aspects of Thai traditional music, was selected for the Bahrain
summer festival in 2013 and has since been presented in Copenhagen

and Vilnius.
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Suppabhorn has also explored other musical paths such as experimental
music and film music. He is a co-founder of the contemporary band
ZiiYod. He is also one of the members of Ensemble Music Makers, a
collective proposing novel approaches to performance, experimenting
with the interpretation of many musical styles, from Western classical

music to new contemporary compositions.

He is currently a recipient of a scholarship from the Office of the Higher
Education Commission, studying for his Doctor of Fine Arts at Chulalongkorn
University. He currently works as a full-time lecturer at the Princess Galyani
Vadhana Institute of Music (PGYIM) where he also is the project manager
of the PYO (Princess Galyani Vadhana Institute of Music Youth Orchestra).

In his doctoral thesis, he received The 90™ Anniversary of Chulalongkorn
University, Ratchadaphiseksomphot Endowment Fund and under the

supervision by Professor Dr. Weerachat Premananda

120



-

Usa Napawan

Piano

Usa graduated from Faculty of Political Science (International Relations)
from Chulalongkorn University. She furthered her study in music and
obtained her Master’s Degree in Piano Performance from the College of
Music, Mahidol University as a student of Dr. Nopanand Chanorathaikul.
Her former piano teachers include Ajarn Kannika Issawas, Dr.Suwanna
Wangsophon, Dr.Eri Nakagawa and Prof. Mag. Margit Heider Dechant. She
participated in numerous master classes given by many celebrated pianists
such as Peter Amstuz, Albert Sassman, Mikhail Solovei, Boris Berman,
Peter Frankl and Barry Snyder. She also participated in the 9" Music
Institute for Development of Personal Style in Memory of Jascha Heifetz
at the Southern Oregon University, USA.

From 2008, she has attended the annual Pro Musica Workshop & Master
Classes for Voice Training by Opera Plus & Flanders Opera Studio Belgium
(in Thailand and Malaysia), where she also studied vocal accompaniment
with Hein Boterberg. She became their official pianist since 2011 until
now. In 2014, under this program, she participated in the masterclass

given by celebrated collaborative artist, Graham Johnson.

Usa performs regularly with many Thai and international artists as their
collaborative artist, such as, Apichai Leamthong, Kalaya Phongsathorn,
Jonathon Glonek, Julien Beaudiment, Trevor Wye, and Raphael Leone.
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Akkarapon Dejwacharanon

Clarinet

Akkarapon began to study his clarinet lesson at the age of 12. He studied
his music lesson with Kamol Laokam and Mualchol Techkeaw at
Khonkaenwittayayon School. He continued to study at Chulalongkorn
University, Faculty of Fine and Applied Arts where he received his Bachelor
degree in Music Performance. In 2009, he received a scholarship from
the University of Music and Performing Arts, Vienna to participate the
Internationale sommerrakademie, ISA. In 2012, he graduated his Master
of Music Program in Music Research and Development, Silpakorn
University. Akkarapon studied his clarinet lesson including the masterclass
with famous clarinettists such Dr. Yos Vaneesorn, Apechet Payonlert,
Shongpol Wongpritiroungruang, Suksun Rattanapol, James Cambell, Olivear

Viva, Jiri Haravac, Bernard Zachueber, Francis Benda and etc.

Moreover, Akkarapon participated in many orchestra programs with famous
orchestras including; Bangkok Symphony Orchestra, Thailand Philharmonic
Orchestra, Chulalongkorn Clarinet Choir, Asian-Russian Symphony
Orchestra and ect. he is a principal of Clarinet in the broadway of The
Phantom of the Opera, directed by Harold Prince at Ratchadalai theatre,
Bangkok and C.U. Clarinet Ensemble. In addition, Akkarapon always
performs as recital and chamber music. He is currently studying towards
a Doctoral degree of Fine Arts, DFA at Chulalongkorn University. He is
now a Full-time lecturer at Faculty of Music and Performing Arts, Burapha

University.
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Anawin Sawaitabovorn
Violin

In 2008, Anawin Sawattabovorn won the second place of the National
Beethoven Competition for Young String Player leading to several
performances in Europe as a violinist with Galyani Vadhana Orchestra
including London, Hague, Brussel and Berlin. He has awarded a H.M. King
Bhumibol Adulyadej scholarship and received his Bachelor’s degree of
Music from Silpakorn University in 2010 with the first class honour. During
his study at the Silpakorn University, he has an opportunity to take violin
lessons with Tasana Nagavajara, a chamber music lesson with Leo Phillips
and a masterclass with Prof. Roland Baldini. He was also a concert master

of the Silpakorn String Orchestra.

Today, Anawin is a member of Bangkok Symphony Orchestra and a visiting
lecturer at the Faculty of Music, Silpakorn University and he opens his

own Vin’s studio.
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Paradee Treeraif
Violin

Paradee has won the first year of Princess Galyani Vadhana International
Ensemble Competition (PGVIEC) with her ensemble ‘Sempré’ in 2013.
Paradee has a lot of experiences in chamber music in many occasions
such as participated in Lanna Chamber Music Festival and many time in

Silpakorn Summer Music School.

She received her bachelor in music performance at Silpakorn university
and studied violin lesson with Tasana Nagavajara. During her studying,
she began her orchestra career with Bangkok Symphony Orchestra (BSO).
in 2014, Paradee studied further in Master of Music (Performance and
Pedagogy) at the University of Melbourne, Australia under the supervision
of Prof.Michael Loftus Hills. Moreover, she received Endeavour

Postgraduate Scholarship supported by Australia government.

For the academic, Paradee is now a visiting violin lecturer at the Faculty
of Music, Silpakorn University. She also orchestral member of Bangkok
Symphony Orchestra and Bangkok Pro Musica
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Wittawal Mai-Auem
Cello

Wittawat Mai-Auem started his first instrument, cello at the age of thirteen
with Lt. Tewet Mingkwan at Royal Thai Navy School of Music. He then
joined the Royal Thai Navy Orchestra. His performances appeared in many
concerts including H.M. the King Birthday concert and H.M. the Queen
Birthday Concert. In several honourable occasions, he performed with
Prof. Dr. HRH Princess Chulabhorn Mahidol in China-Thailand Friendship

concerts.

Wittawat has received a scholarship for his study at the Faculty of
Humanities, Kasetsart University. He is a student of Kittikhun Sodprasert

and also a cello principle of the university chamber orchestra.
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“Fantastic musical performance. This is the first time for me, but it impressed me

much! Well done!”
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