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# # 5886726335 : MAJOR WESTERN MUSIC

KEYWORDS: CLASSICAL GUITAR / CLASSICAL GUITAR RECITAL / WARISARA ROJANABUT
WARISARA ROJANABUT: A GUITAR RECITAL BY WARISARA ROJANABUT.
ADVISOR: PROF. NARONGRIT DHAMABUTRA, Ph.D., 76 pp.

This guitar recital aims to develop the performer’s guitar performance ability.
Various guitar pieces are chosen to represent various styles of music from different

periods.

The program consists of eleven pieces: 1) Sakura Theme and Variations
(Traditional Japanese folk song), 2) Fantasia by Sylvius Leopold Weiss, 3) Queen
Elizabeth’s Galliard by John Dowland, 4) Mazurka Choro by Heitor Villa Lobos, 5)
Tarantella by Johann Mertz, 6) Vals Venazolano No.3 by Antonio Lauro, 7) Danza in E
minor by Jorge Morel, 8) Danza Brasilera by Jorge Morel, 9) Sevilla by Isaac Albeniz, 10)
Vals Op.8 No.4 by Agustin Barrios, 11) Sunburst by Andrew York. The solo classical
guitar recital took place at Music Hall, Building of Art and Culture, Chulalongkorn

University on Saturday 11 March, 2017. The approximate time of the performance was

one hour.
Department:  Music Student's Signature ...
Field of Study: Western Music Advisor's Signature ...

Academic Year: 2016
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1. Sakura Theme and Variations (Traditional Japanese Folk song)

(%

wisfsgalulindmeaniaginse nsldnSesnuniiuinu

ULWAIN LU UYD99124Y

vg)Uu Inlag (Koto) wavdsznaudieiiiedes aendsdninisyndUu Yuquijio
Yocoh léwduunimasiitusnideuidedu Tnevinliunmadiddu 1waianisusyius
LuuuemdnuarnsuUs (Variations) Tneuvadiu viusmdn wavainiuldulsiues
wavua wiseanidu 4 variations luvieunisuusviiussnded 4 1imadian1s¥aia

(Tremolo) Tun1suseusunmas Tanaiussiaslseanu 6 U
2. Fantasia UseWuslag Sylvius Leopold Weiss (1687 - 1750)
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4. Mazurka Choro Usenusiag Heitor Villa Lobos (1887 - 1959)

UMNAINTUNUTERUS¥1IUT13a UNNAIENIINUMNAYA Suite populaire
brésilienne Uniwasiiviasiuesga UL unimawaillasuanudenaintdninnsuazgn

UuuaEnsUeense Thaussiaslsenna 5 Wi
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7. Danza in E minor UsgWuslag Jorge Morel (b.1931)
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2.6.3 T9UszasAluNITUTTaIUINGS
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2.7 Danza in E minor Usgiuslag Jorge Morel
2.7.1 UseTAvesu{useius

Jorge Morel nAn135 HnUszius Aaluuaztnn1s@ne innlulszsinaeisiaudul 1o
% d‘ U U [ a 1 (% a
Tui 9 ngunew A.A.1931 Jagtuerdunavyihueglunmunasiiteesa Ussimeanigosn
w1lgaiemnudseivlalitugvumlanuiuiundnauduldmeniswanian sauemalag

a 5 N I a Aa I v
vanLdsudalaaaiusnlumileulasuaznisuanseannisdalsndanududou Jorge Morel 1g
PoNLAnIARLATHBE1N I tuglsy denguasdidulugivaneUnaiuen naenulugiue
UnUseiusivodealusgrsun naauves Jorge Morel Tugruzinuasnaslauszau
anudnsvlunsiasnuazeanuaniousnemy wanduiivensulugiuesfirlunisimu
AnsAatadned19maiflosaInn1SUIERUSUNLINAILAZLS U BIUNLINGS Jorge Morel TaLfiy
AnudAmanadaliiuunmasdmsuiniaatadn Tuvagieiunnimedesidng
MafnIFREITUNIe JULUUMAmMATAAaLAY Jorge Morel dimanuanansaluniskasHaIy

aa o A = a a Y] a o Ao v v = v
AUATILISNARTIMIEAURIAIRUBILS NMAUAUAS LI andaududouunIndulunasuaie
FUAUINITNIAUAT UNALUDs Morel gniiluuandlaetinfinisvaleau wwu Pepe Romero
Eliot Fisk David Russell Carlos Barbosa-Lima Assad Brothers &g Ricardo Iznaola L4

» o«

JunuasuauatuLazn13dnLIoesag 9 39803 “Pampero” “Sonatina” “Romance
Criollo” wae“Danza Brasilera” t¥usiu uenwidloan@alumane q aufildufinuasuues
wuEs Morel oafidldadnaiosfindravinsdnsunstufindes nanuildunsduiinves
Morel AsauAaudsaunmsssuaziimameundiis 12 atuludelug 1wy RCA Victor Decca
Guitar Masters SESAC uag Luthier Music Namua"]qmﬁa The Art of Jorge Morel Latin

Impressions Wag Latin Dialog ﬁagﬂu Luthier Music

Jorge Morel t1An75uanInsausndl Carnegie Hall Tuumunasiieasnlud o, 1961
mmmé’wmiﬂimgéf’sﬁ Alice Tully Hall uag Town Hall lufiagasn Queen Elizabeth Hall
waz Wigmore Hall Tuasunou vielfssRsawissfluauduLay Suntory Hall Tulsiien A1g
wanalasunisneusvsgaunsasluateyssinagy e15iauiul usda wawinn ledude
A0 1en1med Sanqu W¥ama GUu seauaud lesiaud 33 uesiad Tuaud wWesle3ln
anenLaud awu alnunazanisisewing nmasusuduineus’ Sululssmaensiaufiu
wgas Morel aoudstumeuresnsusnasiomsaaiadn doogld 7 1au wiluiFeufinns

Tugdluanitun1sfnyvesransnanse Pablo Escobar fivalualewsa uwagndeaindusa
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N13AN®5IAY Escobar lusgmsinguazaauldin nuuuidadulaseniaineisiausiun
\ovanuaninoudsnluieniines laduluwazAiun

[ [y

wldTufinunudsaiensausnuarliaudfyiusensits Viadimir Bobr Uszsnu
aupuinispanadnuatizeasnliniseeusunazatiuayy Jorge Morel nasanlaguivla
wandlueslniln dilugnisiidiusanluneuddaiundnesilouazeannie wilddudin
uiuidssgeiiaomenuuagldiufindaduiendn 3 Satu udsndeluiiiaeesn Jorge
Morel l#oanuanadi The jazz lover’s haven The Village Gate Tugreiivnldwuiu Chet
Atkins 39 Chet Atkins Sudusaluaauaiunsaves Jorge Morel 8813110 Lw1lag284n
wisun1stufindatuiendinnues Jorge ffu RCA Victor Morel fsnsdordaslugiusfaty
uagiinUsgiusfivondonsonisuans Suite del sur rouuusladmiuinfuazisoniiag
91 WlFuanafediu Los Angeles Philharmonic Melénnsguaves Zubin Mehta 1ngang

= = [y v ¢ & o PN LV
ANWILNYINUNNTUTENUSUNIAL UL a8 UNU Rudy Schramm AINEVNATINUUND

2.7.2 ANAIAYUOIUNLNAILAZUVILATIZY

unas Danza in E minor Usyusduluunsd Jorge Morel Itaunislidodou
Uszinasangulusenined a.e. 1979 - 1980 unmasidlésuniseousuinduniduunmasdia
flanuos Morel Usziustulasldsuuvunisnszatsnesauaznisldtuladsauudu q
E‘ULLUUﬁLﬁuﬂ’]‘ii’JUi’JMLaSNﬂuwa’mmﬂﬁmwug\uau Aaneiutininslusinltu Fernando
Sor UWW@@%ﬁgULLUU%’W@g Afro - Cuban Ima‘uwLwawzg_]ﬂﬁwumiﬂ%’m%wmsJﬁmum
Jomedu /4 uaiawdu 12/8 ‘U‘VlLwaﬂﬁlﬁgﬂLLUU‘-?]'GWJSﬁﬁ’lﬁuif\]ﬁﬂﬁéuﬁmﬁuamﬂ‘UiiLEN

iAW IkaL 1t UU Afro-Cuban

¥
v 6 «

unUseustioglunauardss E luwes agludsfndnuniaoinauluudoundy Wuuninas

Y q ¥ Y

vsaasdmsusus guseiuslaninunauialu Allegretto Moderato Aadamiziiauiu
dy Y = Y a1 o

nans unbwasuansliiiudanisldidesuszarunuuaunisaouae (Contemporary

harmonies) Tnguninasildulugazldnadnaassidudiuun uaziiiendnwalnuwuuatu

UYLNAIAUST UVLNAIHAINNYNINIVUA 98 11D
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$296199 32 UNEUDAENISIBLUAAIUNSIAND ULV UDIAN UTRIN 1 - 2

Allegretto Moderato

$20819% 33 LUNVIUDINANLUTEIN 3 - 4 TaevinueananldlunrsluLasidgausyany
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f108197 34 Tuviesn 25 - 26 d@ut1mou B lnsnisiaudulaidss £ luwes Tuseei 26
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AU B LSUAUNDY 27 - 44 Sudulaeldmase i Tupauildipsdameiiuvenau A 13
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Sfeeei 35 eadi 27 - 28
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luvieuilfussiusimualriauslgainuian Wurieunianulusizuazuiaula lneld

wallansiaueisiula Tuaede E luwes Wudesniiunesa lauwituewanazaey § audu
lufaduegs (Fregan 36)
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faeafl 36 st 45 - 46

T Fs-p;'essft'a f_r___._______\ |
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(Fegafl 37) luveusuderdldingAudulinanumesd uiasanduienislatulades

E luwwesangslusn aumelnia (€ luwes) wagldmaiiadaaasnluiosgaiig

feesfl 37 ¥asit 96 - 98

2.7.3 TnqUsrasAluNITUTIAIUNINAS

Y] o A . . gy A X g d'
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2.7.5 aNULANANSlUNISUSSHRANsURUAaTUD1994

AaduiguanadiunyIsudisufio Nathan Mills dnfsnssulvg wiladunnwasiiesn
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LAAIADULATH “Guitar Ensemble” 9 Virginia Commonwealth University Usgina
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2.8 Danza in Brasilera Usguslag Jorge Morel

2.8.1 UseTRvesuuseius

v a s L%

Jorge Morel {WunidnlugnueininisuaztinUseius wiiafiusemeeisiaudun 1uin

o«
1%

Usviusiinaunanuaussraiadniuausiiuldegnsas warldfunseensuinduinaunsd
fiauanunse Jorge Morel BuSeufmsludiosiluglosatune wisuiliedes wdswn
nsAnwReriu Amparo Alvariza wae virtuoso Pablo Escobar Jorge Morel éhelufiinzesa
Tud A.A.1961 Choro (§asl¥) Aenisidusivesusidadduiidenlnednaunsfideni
choroes WIHANHNATUTIEUULUT At uUad (Blues) Tuauinimile Yagtuduiuldtaii

Tu Danza in E minor w89 Morel H399gwuu Afro-Cuban 1ntausenus i luseninanisiy

' '
= =

Boulszwadanguwlul A.A.1979 - 1980 Danza brasileira Wunidluuninasindudiniign
2949 Jorge Morel damiztiuiinnulnaiAgsfuwauul (Samba) waguaawiluin (Bossa Nova)
Wuaunsatelus Jorge Morel FeladninIauinisinas Misionera Mdufidoulnayia

¢ a o & & a .. ¢ a Y
815L9UAUY Fernando Bustamante ¥eilvunefiaginia Misiones ¥83815L9UAUITINEART

TUusznInesnienazusda

2.8.2 AMUANAYVOIUNINALAZUNILATIZH

]
Yo U

“Danza in Brasilera” Useiusaulud a.e.1960 iWuunmasiidunidnduatunytdninis

Y

[ [

unmasiiidnuuedmgadendstudomsuenuiuasueaniun Wunusdadelv T
sUwvuUINaaiush f¥emeitaynauiu Tnofuseiusldginunmasdliity David Russel
(b.1953) Taeldhudumandadludady Aire Latino ¥Sumstaunsuifluaiinausd
usstasfesendelununinaadnd 2008 siliummasiléfuaruionuin gminanda
wansegUosaisnuaoudin vnasiiinnuiimislunisléiafionn wu nisidulin
o15lafisiniga mafla Rasgueado mslddaudiiofiaynaredrafuiielildidesesiula
uazinaianisinneindsiinnududeuludesionmeg Tufledrefiimaiauinuefivimnie
\ufu 1 lunsiedeuinesumisihiedsethaiuasnsiunesanieutunsamesse
fiafios UvLMas“Danza Brasileira” ldUsgiusdmivuIsianfoIuaznisusnasy (Duets)

sULUUNsUTTRLREAElnsuATITELIINA I

luuninas“Danza Brasileira” Morel lald3smizsluvuveanluinludnsidaig 2/2

waziUseuslafmualily Allegro (tempo di Samba) lnenaauauiliazuansliiuiianing
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wanvangvesueaslunlaensldidesusvanulugluuuauniveagnlunlugady 9 mens

Tdmasa 6™ way luwas 7 wdaununisidmasa Half diminished kagn1swannaumasa

uninasilegludefndnvalauneu \WudidndnuainfiuuinnuAnlunisiiauenousi
9zUNAUDAINAAINY 9 UsznouAukuIAIINAATEIYINUBAANUINGULNEUT (IIAGNS
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FADAVNUNLNGY UAINENT 120 11899
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0897 41 vieedl 1 - 4

Allegro (Tempo di Samba)

S/ WY, WV S VI W

nau B suauluviesn 53 - 66 aglunuadess A luwes Budulureia A luiues 6"

yhuewianaglulinmadu (Faeegen 42)

Sheed 42 et 53 - 56
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2.8.3 T9UszasAlunITUTTaIUMINGS

Tnguszasdlumsfndenunmasdinussadunsuanaiennguanddaiuinumna

fflsUnuuiuansirsanmasnatad n lumseuseiusldidenlddmzuenulsunmad
fomgaynauu fuansliiasusnasimzuenuimideuiuiuauasfonunnasiiiio
A111501UANYIMLIAUATUIN UL JURUUIIVIEUDIUNINGS Snvsunnasdsdiendnual
auumasiuturesUszimausnda SefesAnuuasinuuninasegagnioaiiols

anansonuuansliauy ol

2.8.4 mstngeuduumwas Jgnnaznisunla
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lunsiindesluviounsuavunmasiulinfigussiusivualiauldademasn guana

Inuasudunismzasngnasawnuluiesn 111 wag 113 (Fraeg1en 45)

§heefl 45 Wesit 109 - 111

1

sl

2.8.5 anuwanandlunisussiasiouiuallusneds

a

Aatuifuansldinny3suifisuie Kaare Norge (b.1963) tnfinnsuniiauudn il
nasulunstuiindesinidnanadnunnunewy sata “beatles from my heart” uag a mi
amor AULANANSlENISUTIaY Kaare Norge aztauiuilumausuinatuasAosssluiod 2
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2.9 Sevilla UseWuslae Isaac Albeniz
2.9.1 UseTvesuuseius

isaac Albeniz tnideluuasinuseiudsiadu 1Anufl 29 nguaiau A.A.1860 Tu
desfulusnou Fmindlsun Useimaaiuu (Yates 2011) Albeniz Wulfinfifiaauanansa
5@]@%88ﬁLLﬂ®QLﬂﬁiuﬂ%’jﬂLLiﬂGlE]uﬁ.E]’lE; 4 vy wignnatminldnalunisiau p¥aantu 5
¥ Iduseutuagelusiedu Woeny 7 vau wriunsaeudeludlsasoununs
Conservatoire de Paris wignuLasinsrzenyliosiduld (eegld 9 vau ledAnwd
Madrid Conservatory aunszsia Albeniz 81 12 920 wwdndulavieanainthundeuiuiy
Auazamdieaglutudelufiiies Buenos Aires TngrinunisUsemadiuinasidludaseina
ansgeusm 21n1u Albeniz Aldnnisuwanmudiosdng q iwu Teeda wwunsudaln uag
sorniuiAumsuiuiiesdnedya Ussmasingy uazludledlatdn Ussmmeoosduiie
uananauLdsa 1ee1gasu 15 U Albeniz Wiutinidsluiieanuansiiouiilan Tul 1876
Albeniz Td@nuiing1doauniuiailosladan Usenaoesiu waz@nwidediiles
vaad UssmeuaiBou ndsanty 4 Tsioun Tu a.a.1880 Albeniz dadulaifunidlud
Sesyadad Uszinagan3 ileNvziioudu Franz Liszt idudndelunagAnniffideides
vosUsEmadantd wiluvmetu Franz Liszt agludledlannd Usemmsesifu vinlsh Albeniz

RANIINUAINUAILATIT

soutul a.A. 1883 Albeniz linuivaiu Felipe Pedrell iWutinUseiusuaraguiaily

Wuranusznieli Albeniz Imdrgnisuseiusunmasiusvuntevegwauysal lnaila

il
(Y]
nszulin Albeniz B suuninasluwuvayusg1ausiass 1w Suite Espanola, Op.47 1du

4 = [ = ] (% 5 . v 1 [ a 6 .
UNLWAIFENDUNIAMUL U ULLDILUIFL YUY a991nUU Albeniz 1@LLG]N’]‘Hﬂ‘UQﬂﬁUEJ Rosina

(%
= Y

Jordana kazdlaniianun 5 au tul A.f.1900 Isaac Albeniz LsuUrsanlsansrelnoniau

Y

[ [
A o o

REUNaULazLIe inlrndeswgaininwiiainlsail

Tt A.7.1905 - 1909 wldnduuseiusinasdnass lngunnasyalodise (Suite Iberia)
Usgiiuslul a.a.1908 Wuumwasdugaieluumnasaduisoanilu 12 unwas dmsu

Felwinen wazwiadu 4 Volumes wih o fu lodeuriuliin 12 nouvelles ‘impressions’

o
IS 4 1

& Y& 1 . % L. Sy Iy
G’IULUUﬂqiLLﬁ@IﬂWLﬁU’JW Albeniz IG’ILSU'WQEJ?] Impre55|on|sm UNLINAIUD DIV UNAIUIULBAN

De

= v A

q
Bntunila Albeniz HeTinlute 48 T5ufl 18 womwaAu A.A.1909 Tiiles Cambo-les-Bains
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(Basque Kanbo) UszinadSauaa Tnganaas Albeniz léfgﬂﬂﬂi’?ﬁqa’m Cementiri del

Sudoest at Monjuic tiasunsialaul Useineailuy

HA91UYBY Isaac Albeniz diuannagUsenusdmsunsuansnenlely unnasgusins
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o v v A

au Agustin Barrios Mangore WutinfmsuazAnninilunidnddmsuinians

Agustin Barrios Mangore L3NAUFINAIUAUATINNNITUEAIADULESANRSARIERNULAY
Usiusuninas lnesuiunvedwaidosuazlinevgneglulssinalaUssmanis il
naluusI®a (1915-1919) a3nie (1912-1915, 1919-1927) uazleadainnes (1939-1944)

UMNAY La Catedral Weudutilod a.A.1921 nateUdaunvlawiy Preludio @atdusnud

auysaluuudaduseisvesnisidouiiiian Stover (1992) wlduanmanutuiivosnds
axvroulifiuisnnuionlunsnsneudsa Preludio #3891 Saudade (Nostalgia) WeuTuly
Aulud 1938 waudl Agustin Barrios Mangore fdwndnsuiuainnismialnsuvesguam
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2.10.5 anuwanandlunisussasfeunuatuseda
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Aaduiifjuansiinund1989fio Jeff Cogan WanthniaivAnisaaradn A Chapman
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2.11 Sunburst Us¥sius Andrew York

2.11.1 UseiAvesuseiiug

Andrew York 1Junilalutinuszitusinasnanaalullagiudmsuinisaatadnuazidu
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Unuaneiyeidesseiuununnd winaurausUkuuvasgalunaiuianienunsadein
York léfusnataunsuil (GRAMMY) lugnugaundnauvilaves aedueulada Guitar Quartet
TutsdunnUiursaunsadeln nas1ues Andrew York lasunistuiinid@esain GRAMMY
Tne Jason Vieaux (CD "Play” Usznausenauiilaaauues Andrew York A Sunburst
way Sharon Isbin Aauilul 2006 Andrew York Uuiinidesiazitnsiuiulenuaun @l
d1sulatusn "Ainadamar’ 1ag Osvaldo Golijov n15UUANLEYS "Ainadamar” (Deutsche
Gramophone) l#§usnsiaunsuflanssis¥a Andrew York Iétseunsnanuluguuuudily
Sony-U.S. Sony-Japan King Record Telarc GSP e ¢ Delos label sauﬂgﬁmssw Rhino
Records "Legends of Guitar' kazunfingadu 9 3nununeg "Centerpeace” Usesnl 2010
299 Andy Ulguemusmilanutininig Andy Summers wagtinidalu Mitsuko Kado wag

Allaudin Mathieu

n38mdsnieansadianuos Andrew York "Yamour' l¢¥un1sudessoanuluusiuls
‘flaL‘ld]uélaﬁgmLLEJIJL%EN@:LL@%i’JUi?MNaQ’mL‘W@G "Essential Recordings of 2012" 84 Teji
Gerken 1309 "Essential Recordings of 2012" 484 Acoustic Guitar Magazine lupoudsnues
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Primal Twang ‘1'7iL%uLLazLﬁuﬁwmwimaﬁfﬂﬂum%%aﬁa Dan Crary LLaz?ia?JuSu 9 Eric

Johnson Albert Lee Doc Watson tlag Mason Williams

a 1

HA1UYD3 Andrew York lasunisduiinlagnsenadiaiuinis John Williams uag
Christopher Parkening Sharon Isbin Jason Vieaux kagtnilaluy1igydu Mitsuko Kado
ag"w = ¢ al 04 1 1 o o 4 al I 1
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Doberman-Yppan luuewan Ricordi Tuasunauuay ula Tudgu (Perlak 2008)
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2.11.3 TnQUszaeAlunITUTIAIUMLNGS
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fnguszasAlun1sussiasunmas “Sunburst” Lilosa1nguansduveulunasuuas
A1NEIU150U09 Andrew York Ldueg19u1n Andrew York fialnatdu Contemporary
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wazClassical Tngagimannaiufuluummnas wazluuymmas Sunburst WuUnwAHT
wadadouthannuaziduuninasiiussiasrouten fuansdafuasiunduunimamils

Tusnenswans dndunNaNHUwaTHRILIYNEY I UN1SUTILAINANT

2.11.4 m3tngouuaznsuileleym

(%

nsEngauuwastilolsuduaziuinusandnilatulunguatdes D waes daald

9 U

walan1satans lasldianeeveeiiavin desdndaunidetiailawiasarniineetduinius

'
a

v a P ' Ly a A a I o | a
weeiign wilulaeginiduaiaesluiinesauaeduiieiiunnuwduglunisay wagdaneniy
Ha a ¢ o v e il ¥ | v v o o A 1w
uninasiFeatinaiass unmaslildinadailisozunn lnedasaulunlvliumdnuindumn
§1 19U (Feg1971 58) HndaulaglsulniuLASodAIZ IS UAI88RI1AUS 70 wazl

Ldndannes Tulinviesn 43

Seeed 58 et 43 - 46

FY— = S — ]
J?_' ———————— —— ——— ——— o ————————— __,_J‘
UG D U g Mgl [

mffﬁ“'/ aT:/—J B:‘i_/ — — — — s
e - - 1
A o - —
< ] = = e o e N = pPp=——Zzam 7=
DGO i g i
— @ ~— = = = — = =TT T

Noutazilasudnsdazidu 3/4 Inedestlintiudanylinlugiaznisiauldnaansliu
vioutlazrpudiennInal nsindeudeasuannsidusgagnaes iwenldifivungadly

AsaUiiaANuaUelunITUsSias Buluiean 60 (Feg19h 59)



58

f0e9fl 59 st 60 - 62
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1. Sakura Theme and Variations (Traditional Japanese Folk song) (6 u1#)
2. Fantasia UsgWuslag Sylvius Leopold Weiss (4 1419)
3. Queen Elizabeth Usgiuslay John Dowland (3 W)
4. Mazurka Choro Usgiuslag Heitor Villa-Lobos (5 u1¥)
5. Tarantella Uszuslag Johann Kaspar Mertz (5 u1ii)
6. Vals Venazolano No.3 Usziuslag Antonio Lauro (5 W1#i)
WNNTERS 10 U9l
7. Danza in E minor Usguslag Jorge Morel (5 W1#i)
8. Danza Brasilera UseWuslang Jorge Morel (4 u1ii)
9. Sevilla Usgituslay Isaac Albéniz (6 u¥)
10. Vals Op.8 No.4 Useuslag Agustin Barrios (5 w1i)
11. Sunburst Usgiuslag Andrew York (5 w1#i)
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: Faculty of Fine and Applied Arts

i
- Chul korn Universi
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Present
Master Guitar Recital
By
Warisara Rojanabut
Classical Guitarist
e
11th March 2017

13.30PM. at MUSIC HALL, Art and Culture building
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This recital is a partial fulfillment of Master of
Fine and Applied Arts Degree(Music) in Guitar Performance
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PROGRAM

PART FIRST
SAKURA Traditional
FANTASIA SILVIUS LEOPOLD
QUEEN ELIZABETH'S GALLIARD JOHN DOWLAND
MAZURKA CHORO HEITOR VILLA LOBOS
TARANTELLA JOHANN MERTZ
VALS VENEZOLANO NO.3 ANTONIO LAURO

—— Intermission ———

PART SECOND
DANZA IN E MINOR JORGE MOREL
DANZA BRASILERA JORGE MOREL
SEVILLA ISAAC ALBENIZ
VALS OP.8,NO.4 AGUSTIN BARRIOS
SUNBURST ANDREW YORK



Program Note
Sakura Traditional

“Sakura” is a traditional Japanese folk song depicting
spring, the season of cherry blossoms, it was a popular,urban
melody of the Edo period. Yukihiro Yoko, a classical guitarist,
made an arrangement for his instrument , a theme with
variations, In which he uses different guitar techniques to
imitate the sound of the “KOTO".

Fantasia Silvius Leopold
“Fantasia” is composed by Silvius Leopold. Actually,
this song was composed for Lute,The Lute is used in a great
variety of instrumental music from the Medieval to the late
Baroque eras and was the most important instrument for
secular music in the Renaissance.

Queen Elizabeth's Galliard John Dowiland
“John Dowland” was one of the most stylish English
Renaissance composer,singer and lutenist.
QUEEN ELIZABETH'S GALLIARD uses the rhythm of
GALLIARD . Galliard was a form of Renaissance Dance and
music popular over Europe in the 16th century.
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Mazurka Choro Villa-Lobos

“MAZURKA CHORO” is one of the Suite populaire
brésilienne , The suite consists of five separate movements,
each of which is only tenuously connected to the others. Each
title consist of two parts, the first being a European dance style
Mazurka(Poland Folk dance), Schottish, Watlz, and Gavotte-
and the second always being choro. As for the final movement,
it is entitled chorinho, the diminutive form of choro.

Tarantella J.K.Mertz

The Tarantelle comes from volume 6 of Mertz's
Bardenklange (or bard-sounds), a collection of works that
display Mertz's fascination with the miniature genre, likely to
have been inspired by similar miniatures by Chopin and
Schumann. The Tarantelle is the Austro- Hungarian version of
the lively Italian dance of the same name. The tarantella was
danced by victims of the tarantula’s bite; the music
progressively sped, up stirring the dancer into a mad frenzy by
the end so that the victim would collapse from exhaustion,
forcing the venom to leave the body. This work, while being
technically difficult in @ more conventional way with its speed
and virtuosity, is still highly quitarist and displays the
composer's in-depth knowledge of the instrument.
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Vals Venezolano No.3 Antonio Lauro
Vals venezolano no.3 is well-known song composed
by Antonio Lauro. It's the one of 4 Vals Venezolanos. 4 Vals
Venezolanos is a popular works from Antonio Lauro. Song of
Romance and Delight. It is set in 3/4 meter, fiowing with simple
but effective sweet melodic lines.

Danza in E minor , Danza Brasilera Jorge Morel

Danza in E minor and Danza Brasilera,composed by
Jorge Morel. Danza Brasilera, written in the 1970s, has proved
to be one of the most popular of Jorge Morel's compositions.
Marked Allegro (Tempo di Samba), this piece combines
rhythmic chords with dazzling arpeggio patterns and snatches
of catchy melody. The essence of Brazilian music is re-created
in this memorable work with its echoes of sambas and choros.
Danza in E minor, composed during a visit to England in 1979
1980, has long been established as one of Morel’s finest recital
works. Founded on expressive arpeggio pattems and short
scale runs, it involves a blend of techniques recalling similar
studies in the past by composers such as Fernando Sor.
However, this is truly much more than an etude and constitutes
a concert solo of substance and beauty.
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Sevilla Isaac Albéniz. Albeniz

Sevilla is a composition by Isaac Albéniz. Albeniz
premiered Sevilla himself in a piano performance on 24
January 1885 and dedicated it to the wife of Count Morphy.
Since it has been transcribed for classical guitar it has become
one of the most important works of the classical guitar
repertoire. It has been played and recorded by guitarists such
as Julian Bream and John Williams and many others.

Vals Op.8 No.4 Barrios Mangoré Agustin
Vals Op.8 No.4 is another well-known song composed
by Barrios Mangoré, Agustin. It was first published in 1952, It
was set in 3/4 meter. Barrios is a classical guitarist and
composer, largely regarded as one of the greatest performers
and most prolific composers for the guitar.

Sunburst Andrew York
Sunburst is the one of the most well-know song
composed by Andrew York. “Sunburst”, released on Andrew’s
1986 debut album “"Perfect Sky.Andrew York, is more than
special to me. Inside the mind of every guitarist. This song has
a special techniques like play 6th string to imitation drum

rhythm.
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Warisara Rojanabut,Classical Guitarist

Warisara Rojanabut was
bomn in February 4,1993,
Bangkok and started
playing guitar at the age of
13, inspired by John
Williams. In January 2011,
she was admitted to the

western music at Naresuan
University studying Classical Guitar Performance with assistant
professor.Tat Amaro for 4 years,from where she graduated in
May 2014.
In 2015 Warisara also continued her master degree in
Classical Guitar Performance at Faculty of Fine and Applied
Arts,Chulalongkorn University studying guitar with Mr.Woratep
Rattana-umpawan.
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