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# # 5786812535 : MAJOR FINE AND APPLIED ARTS

KEYWORDS: WOLFGANG AMADEUS MOZART / SONATAS FOR VIOLIN AND PIANO /

INTERPRETATION FOR PERFORMANCE
TASANA NAGAVAJARA: PERFORMING MOZART’S VIOLIN SONATAS: MUSICAL
CREATION THROUGH THE AGES. ADVISOR: PROF. NATCHAR PANCHAROEN,
Ph.D., 205 pp.

Wolfgang Amadeus Mozart was thoroughly trained since his childhood both
as a pianist and violinist. His sonatas for piano and violin can testify to his deep
understanding of the mutual enrichment of both instruments. Although Mozart did not
concentrate on his role as a practicing violinist throughout his life, his interest in this

particular form of composition continued unabated until the end of his life.

On the basis of the study of the "Urtext" of the sonatas as well as that of the
contemporary manuals for the violin, conventions of ornamentation in the 18th
century, biographical data as well as evolution of various musical instruments,

the researcher has reached the following conclusions.

1. Mozart occupies a significant role in the history of western music as a
composer who knows how to exploit the true potential of the violin and consequently

enables the violin to be on a par with the piano.

2. The study of the sonatas for piano and violin individually and in their

entirety can serve as an indicator of Mozart's own process of musical maturation.

It can be said that musicological research has given the researcher and his
pianist partner a distinct direction in their performance, as may be witnessed from the

receptive reaction by the public both through the live performances and recordings.

Field of Study: Fine and Applied Arts Student's Signature

Academic Year: 2016 Advisor's Signature
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3.1.1 Rushton, J. Mozart: An Extraordinary Life. London: The Associated
Board of the Royal School of Music, 2005.
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3.1.2 Landon, H.C.R. Mozart: The Golden Years 1781-1791. London:
Thames & Hudson, 2006.
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3.1.3 Spaethling, R. (ed). Mozart’s Letters, Mozart’s Life: Selected
Letters. New York: W.W. Norton & Company, 2000.
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3.2.1 Breidenstein, H. Mozarts Tempo-System, Ein Handbuch fur die
professionelle Praxis. Tutzing: Hans Schneider, 2011.
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3.2.2 Haenen, G., ed. Leopold Mozart: Versuch einer griindlichen Violinschule.
Augsburg: Barenreiter-Verlag, 1756. (Reprint)
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3.2.3 Neumann, F. Ornamentations and improvisations in Mozart.
Princeton, N.J.: Princeton University Press, 1986.
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3.2.4 Noé, G.V. Der Vorschlag in Theorie und Praxis: Ein Ratgeber fur den
Interpreten. Austria: Doblinger, 1986.
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4.3 Music for Self-Promotion: Mozart's Wind Quintet
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Knowing the score
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complete editions 118u 2 winalng il

vanafl 1 K6 - K378 (uumleunnuasunsisiisziuslsiiada)

Al 2 K379 - K547 (amuvlsunnuazuninaiivsgiuslieda)
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UTSL89 19U The Mannheim-Paris-Salzburg Sonatas 38 The late Viennese Sonatas Judu
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fluadnusziustuseninnisdundluidesiiudles (Mannheim) uagnssun3a auand
Prsnafiluanin ndvadmdntinguiiflesiadysn (Salzburg) truiinvaamuies

Sonata in C major K.6 A.fA. 1764

Sonata in A major K.305 A.A. 1778

Sonata in D major K.306 A.A. 1778

Sonata in Bb major K.378 Useunal a.A. 1779

2. hiledulwumgaisuuinaudiu

nguundsziusledulauialudisnariluarindredusuludensaiouunlu
PIUIN

Sonata in G major K.379 a.A. 1781

Sonata in F major K376 a.f. 1781

Sonata in F major K.377 a.f. 1781

Sonata in Eb major K.380 A.fA. 1781
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Sonata in Bb major K.454 a.¢. 1784

Sonata in Eb major K.481 A.A. 1785

Sonata in A major K.526 a.f. 1787
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Sonata in C major K.6

Allegro

Andante

Minuet 1 and 2

Allegro molto
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aledulvumilusewussendnanisiums Tudl a.a. 1777- aa. 1779

Tuaninuseiudlsundmiudelusarllefugndssninansifunismssunans
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Sonata in A major K.305

Allegro di molto
Thema.Andante grazioso - Variations |-V - Variation VI. Allegro
Sonata in A major K.30589afiusesniuwuuatuvesngulauininauniiil
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THEMA T
Andante grazioso Lﬂj]

o4 4

crescendo
|

VAR. I (Violino tacet)
) 4
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#*) Auftake (Thema, Var. 1), Klavier oben, Ausfithrungsvorschlag: i%
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Sonata in D major K.306

Allegro con spirito

Andante cantabile

Allegretto

. . %] 1 3 % Ay [l <@ Y v
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Sonata in Bb major K.378

Allegro moderato

Andantino sostenuto e cantabile

Rondo.Allegro
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Sonata in F major K.376

Allegro

Andante

Rondo.Allegretto grazioso
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Sonata in F major K.377

Allegro
Andante
Tempo di menuetto
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Sonata in Eb major K.380

Allegro

Andante con moto

Rondo.Allegro
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Sonata in Bb major K.454

Largo - Allegro

Andante
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Tuansnaeaunsnmadianisuseiuswuudataonuseaiuuuiviiues (counterpoint) i
TasunssdumnalaniannnIsL@IuInuAIuITeATeS Baron van Swieten viaud1 Andante
ogflunayuardes Eb majorunaunilueuifiauguinoguasuutidlidemuidnsunad
wansoonulunuwuivhuemdnveshledulunyuaides Bb minor fv 3 Ay nrstudin
TalwieuthJumedavesnistuiinuuaduan (written improvisation) #sluansnilany
Femaduiivay mstuiinuusuanuuuiiilidmsuliinaussaudy q annsasnlinues
vssaseanundudeslaluiud

viougavngegludsndnualseuln isiuemanisisanla vieuwsndenaualdes
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U8 F major uminasaumediunamadcoda)uuiiloduussadinauneanaenesiniiy
wazadlinulelunsudeumeldnwinaasduingmuludn unlguimiiussiasneiagla
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Sonata in Eb major K. 481

Molto Allegro

Adagio

Allegretto

Fufl 20 wgAdneu a.a.1785 Tuannueuileuannuiedingde wWiud sevluanes
(Franz Hoffmeister) Faduidnvesdninfamilininasifidodes iseinveduiusinoug
aounsaiafidunluoneiy Sadululsituansnddaldlloaulsmnm kas1 Tunguades
Eb major AUszRusiadalusuil 12 fuaan Wuidnisldviveaan Fesenluamosls
Aisiummasismiisludisareifouuniay a.a. 1786 Turdasanfeadsuluaisn
Useitus DeTunounysla Kas2 Tunquadsndentu fessitusiata 4 Yundsnlewamuni
TuanivenUssleamasiinandifodmiuinifeadeludurldlueuusnveslaumunidae
Asitldanunsannstuldfeluarinyseiuslourauniludanianieatugusnsides
Marriage of Figaro feiluanuAnasnsassAfiogluatesvenidniazngamaidufivay
Tuiandu

viouusnvadguauni (Molto Allegro) Sidnwaifivivieondnuwaliuesiins iy
uifAusheessmuneUszidemns 1 delorsualvesmuiududeusy maiumsesnaua
Foslg G minor way F major agnsuanila vieudl 2 Adagio eellunauadies Ab major Fadu
nauadesiluanivlitosinnlunmsussiudings uandolailuaimdenldnguadesfiaud
anagliieuauladuiimionndnuuedufndad aunslureudlvianuddnandu wii
fuyiussaziduyhussuuuundsssunudliasnidenlfidssUssanuifiey lutinaisiou
Aluanfnvasuiniommnedssdnguadedun uagdronguaidesluds Ct minor 1y
$1uau 14 vieuwasiaieensualanunszaunsynglasgnaniia vieugavhevesunlauinn
Allegretto ag/ludsAndnuwalvinueamdnuagnieys (theme and variations) laaninuseius
mauds 6 unlaefnualdniawdsiusazuniinnuenfinivides 9 M19uUs 1-4
Thleduuazndeludunumddyminiendu Tuniawdsit 5 Twansn snunuinvesnunsly
Thdeluedsimaunouiindosnuniviaenenduaussiaseaynauuazin oy
Tumawusi 6 uazlurrsgaveluaimasueiemneussidomedudme § Fadu

BnsUseiusneusvvamatiusUL U TUYe ULar HuuNTEvinLawe
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Sonata in A major K.526

Molto Allegro
Andante
Presto

3

Sonata in A major K.526 UszsiusiasaidioTudl 24 unew 1787 wazldsunsaifus
agmlagdiniunisenluawes lufounaiaudaun Seliveoduiivgruindrdnfiud
gorlluawmosennzidluanivivseiusunmast Sndeduiivpufeanuiivnueduaiv
oglndiutiuinves Baron Gottfried von Jacquin Feiinsiasiunguussiasausdivanues
agiudsedn Wululdinluansnenaussiuslowinn K526 dmsufanssunisuansnuns
SHRIGEDS

Twwmunildsunisendesindunanutuaaiianveduarinunmis Feluanin
Usgituslutaananfunussgadinnzeisgean lutananieaduiluanindseiudlaum

Unilliaemanyuegiugusinsises Don Giovanni Fainualaniswansludn 10 dUav
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viouwsn Molto Allegro Tussuudamiz § FadudnuasfivrvuazulanUszvain
dmsuriounsnvadlewinii o lWvedluansn uninasdidnvasanladoundunnzausiuns
Fonnauaides A major vesfuszius Sngdaiidiatovesihussuanadnsusseiniaves
Anuduaudideunmaynauuly drunsnvesiouindoulug dominant muuuvatuves
gana1adn druneuimuiifulusisimaianisaenuszaruuuiuessiaduluinves
Taleduuazidelusgrutudu vieufiaes Andante Tunguaides D major AszRuseg
aviflonazlutuindurioutrlenanuiigaunnis euldfuunanisaieiin 6 un T
pfimdmiulafuiluansnldinaussiusie 2 U vioudlarw Presto luandnléinadanis
Usgiusfiaulvalunaondiaviou S1utu 426 Houwas Tnon1ssuiinlidnanate 1 dudy
fiey Togldlilinade 2 fuifuanuinisussasnairedos matu Saneniinu
(accent) Nswasuulasasmus-Aoe (dynamics) sgnediduids lilsumuniifnaade
wazJuuuuununasgudwiulhledulewinfanaiinsfindunumn

unlleduauddglugadagtu a1uil-lail yawes (Anne-Sophie Mutter) nan3fi
Toweunid “unmasildnlledulianusafivsesully fenmefigeds numaes
uninasiianeaaiouas Ualandmilituiadosnunslilodu sauludsdanTulnmy 1l
Tuansnedosnunililedundldldfunumesnafihilusdasdanssui 19 leumunidussas
uaazsNLiuLiInNsAUgUIINT 9N 1 Uszleavesummasdifiamsvesauniivanvas
hiledutuideluszanutusniuduniomundifeiu’

”

This Mozart sonata, she says, is “ unavoidable” because of its high value as a
groundbreaking door-opener for Beethoven and for the violin. “Without Mozart, the
violin wouldn’t have been where it was in the 1800s. This piece is so difficult,
wonderful, operatic. Every phrase has a different direction. The violin and piano are
interwoven like one voice.” (Anne-Sophie Mutter) annunduniwallay San Francisco

Classical Voice
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3n 15 Ylsimdnulvmmluyseius Violin Sonata No.9 Op.47 in A major Ald3unIs
YL "Kreutzer' Fafuinduniduunimasddiigaluosdinuslileaulaumm Jaw
Fululgnunmmadswmiitslngveaulnmuunilgsudnsnas grsunnanlloaulaum
yaaluaningaisuuineulaty sndiegiatu veuwsnidasoumiin (uaiin K.454)
VouapIUNyUBInaNkarN1IwUs (theme and variations) (@150 K.481) viauanu Presto
fistoriloaiaviou (luandv K 526)

naugsRafimAuiuiTandwedlua masanisi duuishleduleumives
Aantanassessdvinuiazlianaasisunmasdidsugdge K526 unil uduiiioseuda
Tuiieunsngiau O a.a. 1788 Tuanindudindounhleduleun K547 lunguaides F
major “lguaunLan 9 a%’m%’wliﬁuﬁmdu” asluasUyuranurawn TuanwauziAeiy
fuidelulgu K545 fivseiusiata 15 Yuneuunllodulsunmi

uvlsuinndn q ungeiheiifauaulavatetsents aenisaiiluanivases

i

Munumsgldannissmineunwasilitunatanguinauss adnsau Jadunquanén

Y

s

Tngjvesrsnisaunsateiounsenunitey (popular music) é’mi‘]umﬁﬂ%’unaqmma
N159a19vlua1sN unasdsuseiusTuludnvalzaunsifiaury waztdunuldannin
= ~ | a P o a a &

wwneludunumgeninlaledusingeainimuinisiuunlulle fulsuiavesduaisy
Tz dululinluansniianudslaazdougandulumuwmalewuvesamennunayes
qun3sznafals e1aladeaguinluaninuiasiianuslalseiusunnasildmsuing)
=l d' v ¥ A L% 1 1 d' ¥

Yeluieausinnudenisveinaingnidieadasiauwiisulamevsnauialsens uway
analumsnaniagsialuansnnduvinmsudasunmasiililuleumdwiulleduwasdelu
WedndmhelviungugnAilulndnadudiausnugsianiseatanmatginduliuseay

nad s Tauanunillaanunsmuielul a.a. 1805 ndsanusanssuvadluaisnle 14 ¥
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Founash 3 Fawaedl 4 3ulde Eb # 2 Ty position 3 Fufusumisiiussiald
avain uazdeuanlu position 1 filin Ch lutiesdi 4

wouwasdl 5 Yamzdt 3 Wa Bb #i12 3 lu position 2

Wounasdi 6 Smzdl 1 way 2 gamsaglusiunus position 2 wazideui 3 awun
Tuposition 1 ludamzdl 3 nduASemus oo (tun) dewis 4 ndululy position 2 Aldn
Fé

Houwasl 9 Fomeit 2 3ultn Fi i1 3 Tu position 3 ndntudeuawluposition
1 ludomed 4 vleShendduvesans E BdmduniUssloamas

Houmasd 11 Samedt 2 197 2 Tu position 3 iterudawuuesuissEsiu mf

Hoauwasit 12 ozt 1 sefudonedt 2 148 3 Weatfwdeu position 91n 11U 3
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Fregnadi 1

Wolfgang Amadeus Mozart Sonata for piano and violin in Bb major K.454 (113
Fonldiawuuil 1) vieu 1 el 1-13

Bdrenreiter-Verlag

23. Sonate in B

KV 454

2 1 Datiert Wien, 21. April 1784
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Freeafl 2
Wolfgang Amadeus Mozart Sonata for piano and violin in Bb major K.454 (113
Fonldiuwuudl 2) vieu 1 et 1-13

Barenreiter-Verlag

23. Sonate in B

KV 454
Datiert Wien, 21. April 1784
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Wolfgang Amadeus Mozart Sonata for piano and violin in Bb major K.454 (113
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23. Sonate in B
KV 454

Datiert Wien, 21. April 1784
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Wolfgang Amadeus Mozart Sonata for piano and violin in Bb major K.454 (113
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23. Sonate in B

KV 454

Datiert Wien, 21. April 1784
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1. Bei durch zwei teilbaren Noten erhalt der Vorschlag die Hélfte:

0
Notierung - y v 2 1 ¥ R 1
) ] b i 1 1
s e -
Ausfihrung +—— —% — ¥ 1
() v T

2. Bei punktierten (durch drei teilbaren) Noten erhalt der Vorschlag zwei
Drittel:

Notierung

Ausfuhrung

44
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Der Vorschlag in Theorie und Praxis: Ein Ratgeber fur den Interpreten page 44
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3. Bei zwei gleichen, durch einen Bindebogen zu einem gréBeren Wert zu-
sammengefaBten Noten erhélt der Vorschlag den Wert der ersten Note:

/) o D~
Notierung W
T
0 T

Ausfihrung

Aebd
HH
B )

4. Wenn der Hauptnote eine Pause folgt, tritt der Vorschlag an Stelle der Hauptnote,
diese an Stelle der Pause. Mit anderen Worten: Die Hauptnote wird um den
Wert der Pause verldngert, und der Vorschlag nach Regel 1 oder 2 eingeteilt:

0

[3) i 1

Wadhrend Quantz und Philipp Emanuel Bach véllig Ubereinstimmen, lehrt
Leopold Mozart zu den Regeln 1 und 2 noch folgende Varianten:

Notierung

Austihrung
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Y9401409 19U luuniwasan3snleiia K421 910 Allegretto 1w Andante wazluvinefian
& o | a & 2 v ov ¢ o

\Ju Allegretto ma non troppo a1nfegsauUasunUasll agiulain Tuarsnamua
ANL52999 Allegrettolilunluiimy wallednaunsussiaasuiuly wrdaddeudriidu
Uy Andante Fsinadinaliminauniussiasunuseiustniuly luarsniavdsurnnu
w1y Allegretto ma non troppo Fsaraaziulainluvinefign asaznseiudanazluy

1lU AN

JUN 35 aneilovadluanin

Fofumsinnuvesmsussiadeumdmiudoluarlodusosdinsfinnsants
AAANAIYBIinTig e Wy vieufiviwedewmlaeniniinaediiiuiidurieu
Allegro wiilouiu uafidvenefideslasunisiinang wu Allegro, Allegro di molto, Allegro
con spirito, Allegro moderato aziAnuuana1atuegidls nelurouiiaes Andante,
Andante grazioso, Andantino cantabile wag Andantino sostenuto e cantabile Famrad
FULUUANG 9 i dnausdzudsanuninseenunduimeduiifuandstuldodaels
wonnnudsidduenanarinuluewodimeuds Amtumeniiduendensuel
mmiﬁmmmuﬁiwﬁauﬁu 5 fY

9nniadeL3aq Mozart tempo system 289 Helmut Breidenstein sauunénmiu
Fomzndng vedluansnaudisuandluigaliwed

Largo

Adagio

Larghetto

Andante

piu Andante

Andante con moto

Molto Andante
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Andantino

Andantino con moto

Allegretto

Allegro

Allegro vivace

Allegro con spirit

Allegro molto

Allegro assai

Presto

Presto assai

wonaniuluansnddlddvenaiiedeasuluiminisnundvosnfiniy 1wy
Andante Grazioso 31nlledulaunn K305 uag Allegro moderato, Andantino e cantabile
nhiledulauini K.378 Allegro aperto anlilodunsuussian K.219 (udu

nsRausestirveduadniutesazidundouiifeifiansuiegissounay
YNFIRYINTU AU Allegro @nsuriaulnauAusT Menuet Tuuninas Serenade %38
Divertimento A1ML52U8939ME01LANA19AINAAAU Allegro dmSuumnas Requiem

#3aAAU Andante Tudae G 91auansin9a1n Andante v093913z § 1Wudu
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NauIN1svadtlaaulsuin1velugsn

vala °o v a

Twansndugndunumddgddulsy iRemansaussng uan Tuguedasnnsensaing
a = o v Y a a < Y v a a 1 (Y = [

Msvenfedngnmsuunasevesliledu waziduguiulnlleduiianulaaidusiniieuiu
Welululswimuszianil anuddsuidasiinanidnsnadeannisudeun wavdanalv

unlgwindmsuniowmuniang q Aussaeiudelu Wawundugusuunmuluyniuil

1. NauIN1sva9liladulaunnn
1.1 Taladaulauinnluasadanssen 16 was 17

TutisansaTadanissud 16 JULUUYBIUMNAIATS 9 AldinTosaunTusTia
(instrumental music) gnidendefulasiluit lauie (sonata) wag Aulwun (canzona) B9
P3aL18819TANABINITIRUILENUTBIANTBIAUNTAIMSUNSUTSIasbALAN19Ran Y
Mnunaslidudesiifoniy cantata ogredaian Tutaed A 1600 Niudead (Giovanni
Gabrieli, A.A. 1554/1557-1612) UszRusuninaslauiniamiuiaiosnuniaosuualuauds
dmiunguiaeaiionis  sldfuanuiouetnenn Wy Sonata per tre violini (A.A. 1615)
Tgunn videfulaulugausninagiiveuds viovieudiusnunieendudiudony wu
UMLWAY Sonate de organo 8¢ 91L3d@R (Giulio Cesare Arresti, A.A. 1619-1701)

ABLSAR (Arcangelo Corelli, A.A.1653-1713) ﬁwmwé’ﬁﬁ’zﬂumsﬁmmgﬂLLUU%@
Tgurmndsutseoniduriousina o egsilssidsunuuiay loun1ve9AeLIaARiuINTFILLUY
Sonata da chiesa (church sonata) @4l 4 viou fe 41-152-91-152 Fesieannievds aeLsad
dinfuvioudt 5 W lululguimveaeidie (church sonatas op.5) @IULUUKNY Sonata
da camera (chamber sonata) fslalfissuuiidaiau Annenalduuuunurosuninadiug
WAN 4 Uy YBILNAIYA (suite) A® allemande, courante, sarabande, gicue Gﬁﬂﬂaaﬂ%"ﬂ
Sonata da chiesa La¥ Sonata da camera fA1uA VLA INANNATUTY FI08191TY
T9UIM1989 tasiull (Georg Philipp Telemann, A.A. 1681-1767) Laziian

TutasUaegaunsealewmiEninisiauuuuuiumnasgusniu i duleumnm
wuveyin¥lonvesuia (Johann Sebastian Bach, f.6. 1675-1750) Gedsegluguuvures

n139WwuY motive InglddsAndnualuuy Fugue (polyphony) walguiailugduuuluives
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A5 (Giuseppe Tartini, A.A. 1692-1770) n3oLaauAas (Jean-Marie Leclair, A.¢. 1697-
1764) azilvheieeiilanudadenit homophony wenaniudsiiimuinisvesdefa-
dnwalanumeuuazseula Feazthlugsuuuulmivesleumilugasion

Tugaunsen manasnsiiduiifonfiaadonilelouin (tio sonata) Inetanizeeeds
dmiuliledu 2 dufuneudyle uindsaind a.a. 1700 leuindmiuiAiesussiasien
ffurouiylonduldsuauisuinntu Tledu wid Tolu uasivala Wuedosdefiten
undign wazdsilouimdmiuifenaieanuss (solo sonata) MHunISLAAIANNAILNTD
vosgjuanadufivay 19y Toumdmiuifedlaleduvesdives (Heinrich ignaz Franz von

Biber, A.A.1644-1704) wazuia Tgumdmsuinesnsudnasavesuauna [uhu

1.2 laledulounanlunsadAnissed 18

lguiantuganaiadn (Ussana a.a. 1735-1820) fnnuldsusuasiddgluamis

o

AUMS 1NDNTNAVDIUNTLUINNEINSULALIAGUBIAVDIAN1A15AA (Domenico Scarlartti,

2

A.A. 1685-1757) 8awush (Domenico Alberti, A.#. 1710-1740)uay A15a Nady
= ) Yo a | ) a ) = AA & =
Wusyes vingslasuaulieneg1egeinglsy lunasiRediuniesnunsaguasaiiniiy
P ¢ a & A a a P2 P a |
Wasuwlasnensudaeinfifes q ldeuaudeuiiosaingnunuitlagieluiuulng
Y] = Ao a | | A X o DRy a6 ¢ a o
Wawinisveadelunanfiuliegwalissilinliminuinisveshduasaleuinasyanii
1 @ = dgj ) 1 a I 1 ‘:9‘, a
a8n95 5 lnsAnnITULNe819 latiu Tuansy waz winwu Tusienad unhleduleuian
Aay q denndaduun Lsuainlileduiinuidifinisussiasusenaulvuulrfduesn

(accompanied sonata) Fauulhledudslifimnuddgyaulunisesuullledudmaduiies

y v
& o

Mmadeniazussiamseldilaloptional) wimeanuAnas1sassAnaatavesiuansn lledu

'
L2 =

lguanlugands vauen leinsusulilileduiunumindisudulelusg1993eds &
fiaunnsluguuuuidmaliiuAnniqundsogne winmu wasdsdsmaluduaiosaunidu q
i walalounvesulni Auanddiiuinedesasuazdelufiunumiinfieniuegn
auysal

n13dnassvieumadiulosuinivesganaradndiasiinnunainyany JULUUTY
chamber sonata 7il 3 view 15141157 Senadhusasgndldsunruion duuisaiiennd
maviiuviewdt 4 hlusne wulleaulsunmneiay 5 veaulnmu lleAulsumuesluain
lugaur3a-fiudled (a.a. 1778) viargun (K.301, 302, 303, 304)§aslduuuunulouini

ADIVIDULUUDAESU Tavanaiaulininusivsaisiuiunans
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vounsnvesleundinazegluguuuuvesdidndnuallouini Wuiedanuvieud@s
finvglinsimuvesesrusznoununsnlidudauiviaulsn vieudu 9 e19egludfndnual
A099DUNIDAIUNDY FIARANYAITIULN AIRNANEATOULALIUINT UNYINUBINENWALNIIWUS

ke o Aa [ =] s
UNAUSIAILLER viTeaunsnly (scherzo)

1.3 Taladaulauinnluasananissen 19

lgwmnlugalswuuin (Ussana a.a. 1790-1915) lidnwagianizmmusndinyaliay
gANugresdnnd susuuvesdlswinulieentiiluaesssiavlvg 9 nquannd iwuydse
yiluil Usnd wuealau s GraauanuwuusiulgunIvesganatadn wiluvuzifediy
Violin sonata op. 78 vasusiudtes nsléludiniimiloutuiis 3 vieu uazlleduleumn
v99 W59A (César Franck, A.f. 1822-1890) 1478n15UseRUSIUU cyclical FadouTounni
4 yiouwdnaeniu dan (Franz Liszt) Usziusuynas Aprés une lecture de Dante, fantasia
quasi sonata afldnuwazaunInssan (program music) dmsuiisndely wazumnas

Piano sonata in B minor @sligafiafduszileusuuwkuviauinatiuuganaiadndnsely

1.4 lleaulwuraluaSadanassedl 20 uaz 21

a

Tledulguraluasadmnissud 20 Laz 21 Lanuwvudnantdunalguseianaiy

nsvualvd 9 MAnTuluiin1sauns NANTusegn UL UULNUYRIgARAIAdNLAY

TSWUUANWALALUTARANULUULKNUUSEWW LAY F98NaiN 1R anwEvaalau Nk UULAL
wWasuuwasluuagenalielSendu 9 1w Phantasy, Duo concertante Wudu AnnidAey 9
Useusumnasuszianliiledunazideluduidalidudiuruuan 19y Prokofiev,

Shostakovich, Bartok, Schoenberg, Stravinsky, Poulenc, Debussy, Ravel, Korngold,

Takemitsu, Respighi, Corigliano, Part “184

2. Waun1svasialaduleuinivadluain

luansmdugiunuimdrdgddludseifaansnisauningtunn lugiuzdadi g
oo ¥

A3eAdnusIUIUanNtadnun nduLIswedlilodu LagiigauAnaseasIANaIyAves

Tanim widufusulilileduiinuleamwindiendudelu Jauandiiuegadaauluun

a

Laledulyuini wonantunisigideladnurliledulauimiaiudidunazla veeAsy
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fansvedhileduleun Wususlhiudsiaummemnandamgnmuniveduaivls
Juegaf

ansegalledulswinn 3 unarnaiiunnesiuiies 6 ¥ Tuansnuanslidiuds
nsenseavku bl leduldvindsuiuilelusgradiulade lauin K296 ysewusiul
a.a. 1778 liledudadunuimiudiusenovey lwuinn K378 Useiuslugisszunad
a.A. 1779-1781 Tiledusudunumddgiiduiulineutudelu Teun K454 Useiuslud

A.A. 1784 in1sdnassanuminiienveslilodulasilelueg193dansussas
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17.Sonate in C

KV 296

Datiert Mannheim, 11. Marz 1778

Allegro vivace
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KV 378 (3174)

18. Sonate in B

Entstanden Salzburg, Anfang 1779

Allegro moderato
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Wolfgang Amadeus Mozart
SONATAS FOR PIANO AND VIOLIN

Wednesday, 22nd July 2015, At The Siam Society, Bangkok

Sonata in A Major K.305
L. Allegro di molto

1I. Andante grazioso

Sonata in D Major K.306
1. Allegro con spirito
II. Andante cantabile
1II. Allegretto

INTERMISSION

Sonata in C Major K.6
I Allegro
II. Andante
III. Minuet 1 and 2
1V. Allegro molto

Sonata in B-flat Major K.378
1. Allegro moderato

II. Andantino sostenuto e cantabile
III. Rondo. Allegro
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TASANA NAGAVAJARA, VIOLIN

Tasana Nagavajara started learning the violin at the age of 9. His Thai teachers included Suphot
Chomboon, Sutin Srinarong and Choochart Pitaksakorn. In 1989 he was granted a full scholarship by
the International Menuhin Music Academy to study with Alberto Lysy and Johannes Eskar in Switzerland
and became a member of the Camerata Lysy Gstaad which performed under Lord Yehudi Menuhin
in most major European cities, USA, Canada and South America. Further fraining with Roland Baldini
at the Vorarlberg Conservatory in Austria, and with Kathryn Lucktenberg at the University of Oregon,
Eugene, USA, completed his formal education in the West.

Upon returning home in 2000, Tasana Nagavaijara joined the Faculty of Music at Silpakorn University
as a founding member, and since 2005, Director of the Silpakorn Summer Music School (SSMS). As a
professional musician, he has performed the major violin concerti with Thailand's leading orchestras,
and served as Concertmaster of the Bangkok Symphony Orchestra under Hikotaro Yazaki for 10
consecutive seasons.

Tasana Nagavajara has been intensifying his international career with his involvement since 2011 as
faculty member and chamber performer in the Estate Musicale Frentana in Lanciano, lialy, and in 2014
he joined The International Akaroa Music Festival, New Zealand. He has twice given recitals at the
historic Mendelssohn House in Leipzig, Germany. He is currently the Artistic Director of the Pro Musica
Orchestra and leader of the Pro Musica Ensemble.

PORNPHAN BANTERNGHANSA, PIANO

As a distinguished pianist and pedagogue, Dr. Pornphan Banternghansa,is frequently featured both
as a soloist and a chamber musician in concerts locally and internationally.

She has participated in numerous music festivals including the Salzburg College Summer Program,
Chautaugua Music Festival and Aspen Music Festival. She was also selected as the first ever pianist from
Thailand to participate in the prestigious Verbier Academy in Switzerland and received a scholarship
from HRH Princess Galayani Vadhana Krom Luang Naradhiwas Rajanagarindra. While at Verbier she
received public master classes held by world renowned pianists such as Dimitri Bashkirov, Nelson Geomer,
and Claude Frank. She has also worked with Joseph Kalichstein, Gabriel Chodos, Mikhail Kopelman,
Logan Skelton, Robert Levin and Paul Badura-Skoda.

Ms. Pornphan received a Bachelor's degree doubling major in Piano Performance and Composition
as a full scholarship recipient from the University of Miami under Rosalina Sackstein. Upon graduation,
she was also awarded 'Outstanding Student in Music Composition, Traditional and Media Writing'.
As a recipient of a Collaborative Piano Graduate Award, she held a Doctoral of Musical Aris degree
in Piano Performance and Literature from the Eastman School of Music studying with Professor Rebecca
Penneys while she was also a teaching assistant for a piano literature class at Eastman, a staff
accompanist at Ithaca College and serves as a faculty at Community School of Music in Ithaca, NY.
Pornphan is currently a piano faculty at Silpakorn University, Bangkok, Thailand



133

Y o

lWawaiuaraduns Maiaueinginusasan 1
Ui 24 NINYIAYN N.A. 2558
U NOKANIAUNT 81ANTAAUTAILGTTY PIAINTANMNINENEY

(NMSLERIUTLNBUNITUTTENY)

“blaguknniadlvaisn: AuRsASwAssAdNanan”
[RY AAMT UNATES:

)

.-‘ -‘J" " : .‘4' £
“Jugnsf, 24, nspnAN 2559',,?{;? o
M ) IARIRMES, FHUISARIIMUESSH THIANS NINNTINGTRY
A W, o 3 o 4 n

B

\ o 8



134

uni

Msuand Recital waswlilodu Towren sasluanivadell Wudiuniwedineninudues
wingnsfaunssumansquiiudn ausfaunssumans prainsaiuminerds Taeesidunis
AuaTwarnseiludsdnlussdtinug lewmdmiuleluuasllefuyes Tiadis sunaga luain
TaounagUvasmsduaiiviomn szgninnussiasuartuiindes TnoezdudusnsAnwunnas
Tounmunusnideluainduerifeluaudunlsnnlutsduasvesdiiavesdumdn usiioswn
Tuarinusenusuniwasussianlsuimdmiudsludulaledul iilludwiunn Tasanelugas
write Tedanusnduiidesdndonomzuninasiididng suans Tnoutsnisuanseanidu 3 ads
steil

NIUARIASIT 1

22 NSNGIAL WA, 2558 T AL WANIAL NN

24 nINgAY WA, 2558 71 vieuansauss BRI PIanTRineds

(MsuamUszNauNITuTIENe)

uninasToumunksniluminyssiusuasldfumsiRaindousn anufinguunnasd
Tuminussiustussnimadumssewiadiosiudles (Mannheim) waznjsunda suanisaam
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Sonata in C major K.6 U A.A. 1764

Sonata in A major K.305 A.A. 1778

Sonata in D major K306 A.A. 1778

Sonata in B-flat major K378 A.A. 17797

nsuanIAe 2 (Uszunnudud w.e. 2559)

Wunsuananguunuseiuslouralutrsnailuarindreduguludingaisuun
Tutaausn

Sonata in G major K.379 A.A. 1781

Sonata in F major K.376 A.A. 1781

Sonata in F major K.377 aA.A. 1781

Sonata in E-flat major K.380 A.¢. 1781

nsuAnAsel 3 (Uszanananed w.a. 2559)

Wunsuannguuvlsumanuungeyinsvesiumiy

Sonata in B-flat major K.454 a.#. 1784

Sonata in E-flat major K.481 A.A. 1785

Sonata in A major K.526 A.A. 1787
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voswilaluves Johann Andreas Stein (A.f. 1728 - 1792)
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Sonata in C major K.6
Allegro
Andante
Minuet 1 and 2
Allegro molto
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Sonata in A Major K.305
Allegro di molto
Thema. Andante grazioso - Variations |-V - Variation VI. Allegro

Sonata in D Major K.306
Allegro con spirito
Andante cantabile
Allegretto
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Sonata for Piano and Violin in B-flat major K.378
Allegro moderato

Andantino sostenuto e cantabile

Rondo. Allegro
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WOLFGANG AMADEUS MOZART
Sonatas for Piano and Violin

Tasana Nagavajara, Violin
Pornphan Banternghansa, Piano

Sonata in D Major K.306
[1] /. Allegro con spirito
[2] Il. Andante cantabile

[3] /ll. Allegretto

Sonata in A Major K.305
[4] I. Allegro di molto
[5] Il. Andante grazioso

Sonata in B-flat Major K.378
[6] I. Allegro moderato
[7] Il. Andantino sostenuto e cantabile
[8] lll. Rondo. Allegro

Recorded at Nang Lerng Studio, Bangkok 22/23 June, 2015

Album produced by Tasana Nagavajara & Pornphan Banternghansa
Faculty of Music, Silpakomn University

Recorded & Edited by Prateep Jattanakul, Surasak Mongkolkasem
Mixed & Mastered by Prateep Jattanakul
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THE MOZART PROJECT
PART 2

Wednesday May 11, 2016 at The Siam Society Bangkok

PROGRAMME

WOLFGANG AMADEUS MOZART
SONATAS FOR PIANO AND VIOLIN

Sonata in F Major K.377
I Allegro
II. Andante
I11. Tempo di Menuetto

Sonata in E-flat Major K.380
1. Allegro
1. Andante con moto
I1l. Rondo. Allegro

--Intermission--

Sonata in G Major K.379
. Adagio - Allegro
1. Andantino Cantabile

Sonata in F Major K.376
1. Allegro
II. Andante
l1l. Rondo. Allegretto grazioso
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Mozart "The early Viennese sonatas"

By Tasana Nagavajara

The year 1780 was an important year in Mozart's life. As a 24 year old young man, Mozart had already
established himself as a leading performer and composer. After a long struggle, and unhappy with his
job at the Salzburg court, Mozart finally got the commission to write an opera for the Munich court.
Mozart was given leave of absence to travel to Munich in November 1780, initially for six weeks but
in fact the visit lasted for four months, until March 1781.

The period during the production of this newly commissioned opera, [domeneo, is considered to be
one of the happiest times in Mozart's life. The musicians of the Munich court were already his friends
from a previous visit to Mannheim and they were ready to give of their best. Idomeneo was performed
three times and received much praise. But this still did not lead to any permanent position to further
Mozart's musical career. After the production of the opera, he left Munich for Augsburg where he
performed concerts with his sister on the keyboard.

In March 1781, Mozart was summoned from Augsburg to travel to Vienna by his employer, Archbishop
Colloredo of Salzburg; Mozart subsequently spent some months in Vienna. Among the Archbishop’s
retinue there were in total three musicians from the Salzburg court: Mozart himself, the castrato singer
Francesco Ceccarelli and the violinist Antonio Brunetti. The three musicians were under orders to be
ready to perform at any time at the whim of the Archbishop who wanted to impress the Viennese with
his Salzburg-based musical culture. The musicians were also not allowed by the Archbishop to perform
any concerts of their own which made Mozart extremely frustrated. Because Mozart was already well
known in Viennese nobility circles, he saw an opportunity to further his career and so he thought about
staying in Vienna for good and not returning to Salzburg. He wrote to his father on April 8th: "I would
not hesitate for a moment to quit my service with the Archbishop. give a major concert here, take just
four pupils and do well enough to earn at least one thousand Thalers a year". This optimistic idea of
Mozart later proved not to be all that realistic.

In May 1781 Mozart's relationship with the Archbishop came to an abrupt end, in spite of his father’s
strong protestations, Mozart being quite convinced that he could find a patron in Vienna to support him.
Coupled with his significant ability on the keyboard and his talents as a composer, Mozart believed
that he would surely make a great career in Vienna which he called "The land of the piano".

On May 11 he wrote to his father "Don't worry about me, I am sure of doing the right thing; I would
have quit even if there had been a lesser reason, but in any case I did have a good reason." Mozart at
25 years old left the service of the Archbishop and the court of Salzburg, ready to risk his life as a
freelance musician in Vienna,

At the beginning of his time in Vienna, Mozart produced several pieces of chamber music for various
instruments in order to be able to survive the high cost of living in Vienna. This kind of instrumental
music was intended for himself to perform, as well as for teaching purposes and subsequently for
selling to publishers. Soon afterwards, Mozart was commissioned to write an opera "The Abduction
from the Harem" which brought him great success and which helped assure his musical career for his
first five years in Vienna.

On April 8th 1781 when he was still in the service of the Archbishop of Salzburg in Vienna, Mozart
wrote to his father: "Today we had - I am writing this at 11 o'clock at night - three pieces of mine
performed; new pieces, of course: a rondo for a concerto for Brunetti; a sonata with violin accompaniment
for myself which I composed between 11 and 12 o'clock last night - but in order to get it done in time
I wrote out only the violin part for Brunetti and kept my own part in my head; and finally, a rondo for
Ceccarelli - which he had to repeat."
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Most of the scholars believe that the sonata mentioned in this letter refer to the sonata K. 379 in G major,
for which there is evidence of an autograph for the violin part for Brunetti. The sonata opens with a
slow introduction in G major; we might imagine how Mozart performed or improvised this adagio in
G major in a free manner as a jazz or a pop musician of today would do. This was followed by the allegro
section in G minor. This fast virtuosic movement, with ornamentation on the first theme and the marking
"rallentando" before each pause, fermata, have caused this movement to be considered as one of the
most dramatic of all Mozart sonatas for keyboard and violin. The second movement is a theme with
five variations, and once again Mozart would have been somewhat improvising the piano part along
with the violin accompaniment.

Mozart composed the sonatas K. 376, K. 377 and K. 380 during the summer of the year 1781. The K. 376
and K. 377 are both in F major and were seemingly composed in a short time, one after the other.
The sonata K. 376 opens with three majestic chords which lead to a typical sonata form section in true
classical style. The second movement is a slow andante with a kind of ‘cut and paste” technique, in
which we can see that Mozart was somehow in a hurry to finish the sonata for some reason. The last
movement is a lively rondo, again in the typical form of the classical style which certainly would have
pleased the ear of the listeners and the performers.

The sonata K. 377 is much more imaginative, the first movement which is marked ‘alla breve’, being
an indication of something different. In fact, with the robust triplets accompaniment throughout, there
is a special drive to this allegro movement. The second movement is a theme with six variations, the
movement being in D minor apart from the fifth variation in a major key. The last variation is specifically
marked "Siciliana" and it ends the movement in a mysterious way. The last movement is a minuet
with a trio which is a thoughtful calm finale and not at all in the manner of a lively dance typical of
the minuet.

The sonata in E flat major K. 380 is the grandest of all the four sonatas. Some scholars believe that
Mozart intended to use it as the opening of the new volume of the next set of sonatas but Mozart was
too busy with his new opera "The Abduction from the Harem" and he did not have time to compose
any more sonatas for keyboard and violin until 1784. The nobility of the E flat major tonality in the
first and last movements, with a virtuosic passage written equally for both piano and violin show the
development of the sonata for keyboard and violin is reaching its peak at the hands of Mozart and sets
a mould to be followed by the next generation of composers until today. The second movement is an
intense andante con moto in G minor.

In order to sell the compositions to the publisher, Mozart had to come up with a set of six sonatas for
keyboard and violin. So he put the previous sonata in C major K. 296, composed in Mannheim in 1778,
and the sonata in B flat major K. 378 completed in Salzburg in 1779, together with the four sonatas
K. 376, K. 377, K. 379 and K. 380 that he composed in Vienna thus making a set of six acceptable to
publishers. In the end, Mozart successfully sold the sonatas to Artaria & Co, the famous publisher in
Vienna. The set of six sonatas was published and sold by Artaria at the end of November 1781. Mozart
dedicated the set to his gifted piano pupil Josepha von Auernhammer.
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TASANA NAGAVAJARA, VIOLIN

Tasana Nagavajara started learning the violin at the age
of 9 with Supot Chomboon, Sutin Srinarong and later
with Choochart Pitaksakorn at the Faculty of Fine and Applied
Arts, Chulalongkorn University. The turning point in his
musical education came in 1989 when he was granted a
full scholarship by the International Menuhin Music
Academy (IMMA) to study with Alberto Lysy and Johannes
Eskar in Switzerland. He thereby gained the golden
opportunity to become a member of the Camerata Lysy
Gstaad which performed under Lord Yehudi Menuhin in
most major European cities, USA, Canada and South
America. Further training with Roland Baldini at the
Vorarlberg Conservatory in Austria, and with Kathryn
Lucktenberg at the University of Oregon, Eugene, USA,
completed his formal education in the West.

Upon returning home, Tasana Nagavajara was a founding
member of the Faculty of Music at Silpakorn University,
and he has also served as Director of the Silpakorn Summer
Music School (SSMS) since 2005. As a professional
musician, he has performed major violin concerti with Thailand's leading orchestras, and served as
Concertmaster of the Bangkok Symphony Orchestra under Hikotaro Yazaki for 10 consecutive seasons.
In recent years he has concentrated his efforts on chamber music by introducing a repertoire hitherto
unfamiliar to Thai audiences. He himself gives regular violin and viola recitals and leads various
chamber ensembles culminating in the successful revival of the pioneering Pro Musica Orchestra under
the baton of M.L. Usni Pramoj which went on tour to 4 European countries in 2012.

Tasana Nagavajara has been intensifying his international career with his involvement since 2011 as
faculty member and chamber performer in the Estate Musicale Frentana in Lanciano, Italy, and in 2014
he joined The International Akaroa Music Festival, New Zealand. He has twice given recitals at the
historic Mendelssohn House in Leipzig, Germany. He is currently the artistic director of the Pro Musica
Orchestra.
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PORNPHAN BANTERNGHANSA, PIANO

As a distinguished pianist and pedagogue, Dr. Pornphan
Banternghansa.is frequently featured both as a soloist and
a chamber musician in concerts locally and internationally.

She has participated in numerous music festivals including
the Salzburg College Summer Program, Chautauqua Music
Festival and Aspen Music Festival. She was also selected
as the first ever pianist from Thailand to participate in the
prestigious Verbier Academy in Switzerland and received
a scholarship from HRH Princess Galayani Vadhana Krom
Luang Naradhiwas Rajanagarindra. While at Verbier she
received public master classes held by world renowned
pianists such as Dimitri Bashkirov, Nelson Georner, and
Claude Frank. She has also worked with Joseph Kalichstein,
Gabriel Chodos, Mikhail Kopelman, Logan Skelton, Robert
Levin and Paul Badura-Skoda.

Ms. Pornphan received a Bachelor’s degree doubling major
in Piano Performance and Composition as a full scholarship
recipient from the University of Miami under Rosalina
Sackstein. Upon graduation, she was also awarded
'Outstanding Student in Music Composition, Traditional and Media Writing'. As a recipient of a
Collaborative Piano Graduate Award, she held a Doctoral of Musical Arts degree in Piano Performance
and Literature from the Eastman School of Music studying with Professor Rebecca Penneys while
she was also a teaching assistant for a piano literature class at Eastman, a staff accompanist at Ithaca
College and serves as a faculty at Community School of Music in Ithaca, NY. Pornphan is currently
a piano faculty at Silpakorn University, Bangkok, Thailand
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- - - - v - v -~ -
1791 wazlud A.a. 2009 InsAfaiionanmyinimsiduiunensamadoufidedinlungadoun
) < a i e a4 a a S &
Tutnmiliaindsdin nuiddannsmeiigdaunivnemsuahifamsnanlsaszun
luvihefiga Dr. Anton Neumayr wisuwnduasinusyifmanisnosanivalinninuingusiig
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fvusalld wvsnduimivewinlaindeFindaelsaldganin
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wingrutufinanmeiniAvesngaiiouwn ffeyatufindn Yufl 6 fueu a.a. 1791 quugd 2.8
wrnwadiua v 3.8 ssriwaldea wasiiaunziuseniauiuig Tutanansiu
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muaiindeyansmevesauluaiadanissui 18 madedindeayduisveguu lilviies
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Anunfiususznisle Anndswadoiuluanimaeauidedinluvasflongdnios 1y Johann Martin
Kraus (1756-1792) Juan Crisostomo Arriaga (1806-1828) wiinszvisAnnifunaslunjaiieuuniiil
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nsuaadlaleduleuimyadu na1s Uate TaeviAun WATYSE UASHINTIN UTTAMSTN

1. laloAulzunmgasiu

uninaslsumunusnitleninussiusuayd§unsifaindousn snaufindaunasiiliandv
Uspiususswitniadunsluilesiufles (Mannheim) uazngaunda sunnfstasnmiiluaidn
ndusmdntingruiiilesadyin (Salzburg) thuiavewuies

Sonata in C major K.6 A.A. 1764

Sonata in A major K.305 A.f. 1778

Sonata in D major K.306 A.A. 1778

Sonata in B-flat major K378 f.A. 17797

2. hiledulvwmgaisuuneusu

nauunUsziushledulswmlutasnmillumindeiuguludangadouulutausn

Sonata in G major K.379 A.A. 1781

Sonata in F major K.376 A.A. 1781

Sonata in F major K.377 fA.A. 1781

Sonata in E-flat major K.380 fA.A. 1781

3. lhlsduleumeadouumaulane

nipunysziushledulanalutnmilluminussgdinmymasusigege uandusaau
fiunasgruvesuloduleumdmiufnnijusiein

Sonata in B-flat major K.454 a.A. 1784

Sonata in E-flat major K.481 A.7. 1785

Sonata in A major K.526 f.¢. 1787

1. laTeduloum gadiu

Sonata in C major K.6

Allegro

Andante

Minuet 1 and 2

Allegro molto

Liduinsunidadliadnussiudlonn K6 unusnildlela maduseiustudugaeg
sywiemsmssnuLasauniafusnuasnTeuaifslinatantiads sindeuiiquisy a.a. 1763
dufaungaInieu A.A. 1766 AseuaTiluaindumeiudesdAglueasud Wdinswiawad
wnzugavianiingeuadunm 5 iWeu niwnfuiumaumielungensunsy wusesuaud
foundumauaBien wyefingeuiadnasufiou feufissdumenduthuriuadawesuaud nyeiada
uasfisgamneumeniifioadyinluiign

wingmiliimmasieusaemeiioveualeluad Guandruiiaesveaiouianm (Minuet Il 3
gntiuiinlfluasmsrsvasaloladd “laetoadifs uarin Yuil 16 nsngrey A, 17627 Senuuil

v tl
Py

v 1 'Y v P o !
sananlianindinsegidlesdadydn uazndngmuan Nannerl's Music Book ayavufinliinwangg
. ' a4 v o £ G
nnaeiiovesaleluan sewinel a.a 1759 fis A.A. 1764 WielWun3en Suun (Maria Anna Mozart)
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Andoulelu Tnefiuuufindiadieg uninasvesaleluadion uazuninasues Amda Wady Buunyiea
U1A (Carl Philipp Emanuel Bach) Taufisunuseiustuusne sesluaningae fimsduiinanuviouusn
& v, v U - ' £ v o o &
vadlowmiiingeuiagadiul A, 1763 duiufemeasiuiluariluiodinUssiusloumunil
' P o ' - w -
sevwinetl A, 1762 - A 1764 lnsGundiestadyin wazssninmaidunislugangeunia gelewm
5 v a e o o v v .
uniil@sumsaniuinngaialull a.a. 1764 uazmistudinlindsaisieveualeluad 1nannsa
v 3 o« & PP S S VA I RV )
marzldh lumdvazdssiudinadinonmsusaasan Tneililndeduiinlinly
& v o v = & o o ’ o v a <
unimaslgumuvil wamiiuwndaniervesmatufnnivesiuaiviviowrildednsd Tnon
Aounthilluainlavssiusinasduy dwmsuifmeindasiautinudy wivnuinsvasnmsuseius
&4 v . d T 4 o . T o
ATl Ao uninasdwiuinTssauaTINnImMingy ddnuvisunnnimileviou dmslédsAndnual
& 1 q & v v a e & ‘o o
Towmuuudu g Wuaitusn Fsummasiannsaldoulaaidunisuans bilendulumjinaund
) e fow e - -
adpsungelinmadluiauiuitnu viemsuandlunsuidingd
) & "o . < v a
dnwnzuninasusuensgndaauin luarindssiusauadedenluguuvuvesleuin
dwivAdueiauasussiansenaulathledu defdndudiunmwsfasein “Sonates pour le clavecin
: % 5 < s vl ¥
qui peuvent se jouer avec l’accompagnement de violon Filiilddosuvandrezussiannasil
a a 1 Y o ¢ o & e . '
Taglildlaleduas hilsdubifiunuminntnluguuuueesmsuseiudadod owsiauyiussmug
‘v P O a_ o a L. v e & . Y
violadaluiudsoluluuash wiaduduvihuadusugauiuieswealslu wisussiastiuduuniu
- - @ )
wuavawenlelu luunvazfionussauwnidswssandasieaiddulifuunmaayiniu

1.1 liledulewmitussiugseninamsidums Wl aa. 1777- a.a. 1779
« - o e o & ‘ a - oo o
Tuanimdseiuslawmdmiulolusaglledugalissninmafunmssnusannun Nides
fwiilel (Mannheim) uaznseatria sewiafeudiueisu ae. 1777 fudeuinsiay a.a. 1779 Tae
ngulgwin K 301- 306 lasunisifiunilas Jean-Georges Sieber luidioungainiou U a.a. 1778
@ « o P | . < as o v w
deufuilasiiugudnanmenuaindAgiigauimiiiesylsy sedninvesiullefatvayueu
afnassAneauniagiunn wleluadtaiuna it aunslunedninduillediudeswawvdnsznie
o o 3 A dw v
luvhwesuil Wieufulleiieeiinanidusendennigaosglsy neftinaunivesrseunia
a " et w vl 3 o o & '
anavmily (Stamitz) §iivedeslsinerng il Weandvmereuhaunin vusanas uanmuni
-t - v - o o v ¢ o v [
aoulelu sautinsiuduynitmaiessbiswdnindullelvidygrdadwihoudumsens
Hanmddeuilianimgamsidumuarinvinegiidediulladiduismiidfysedin
vaueg1auin uanagladulafiauniuvuweniutuandl wndsldadsarsduiusivasauais
o -t . < « - - ‘ <t - w €
unAuRIANANIUBT (Weber) m'[umsmanusnazaauwa (Aloysia) (Fuduiaivesnouaiud
avseiluswanteuw) Futhuinfesiifimuanniogs uarlumendsldthodugnaniuindoerdn
O | - e w o v o« 1l -
tuuuamilungideuun luswmariivninegludiosiudles Tuarinusyiusinasededoiion
o ¢ v o o4 a o v v o o
Tnsmsausiiwaued Meowmeraniaunisiatansalivstlonilunisuansuasldaouldlaeviui
waziilonravzvreiwasiadninfurls lugrusinuans luaninladunisendesedannlunisuans
5 3 3 ' wY 1 - °
Welu Tneawziliionsiuan (improvisation) sgnlsimuidilivszavauduiafierlanuuses
< o .
Aoy
Tuadnduneisludingannia ulhundsenusdaintivaneay 31 K297 saav1avldu
- i - - a v Py < - o o
Arufisnetglunjaunia wiluvnzideaiu insmvesvdutheuandedinaaingaunialuium 3
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nsngau a.e. 1778 luminduniwaziailandels venanezgodesnsailuuda wiiddidion
o .o @ . ‘W a o v odoa < via o a ' a
Uszdwintundnunas Tumivdedulaumandulihundlestadyin Tagldnslefiasumaimdios
Sudlesd wivsngi1 funesessednindndled Wuiesdlilumseiunigunaewaiuvunniie
o & i - - v v ' ' '
wazdresrvdninvianuasuivieaunilvegingelialia srvdninduillesiFadiudaradtudd,
a o ¥ L ' ‘ £ oa o v ' < var
fimhdrerasudoiiiivhinsbisulalefinndnsiely lwaimdumanduiuetrslandeilasliliiu
v & o - L&
rudieduladuiudusunnnisfunanssuuansauniadell

Sonata in A major K.305

Allegro di molto

Thema. Andante grazioso - Variations |-V - Variation VI. Allegro

Sonata in A major K.305 ﬁaﬁnﬁusaumuwuaﬁwaqneju‘l-ummfiewﬁwﬁ (K.301, 302,
300) Tnedl 2 vieu Tounnn K305 unil luandnuseudvieudiass Andante grazioso TugUuuuues
Wusmdnuarniauls (theme and variations) aduiininivhusmdnviuemils sudsvee
pondudnusineg uaztsznoumaduvieumnas luaninuseiudvieuilotraiiondnualuavuandliiviu
foimumsluduanudnadassduariilonisusewusidrmidudiuddu TaeiiviliToduuay
ey Guerliunumiividisfuinndiu fnsuandsusasifnovsavhusmdnsewiruaiomuni
wades mavsusnuansiilovesaeludes frormanaznildinusnmamstuiinignnsfuan
w8091 sudenulsiaeiilloduusnavhusafiundniduiertuniausia duvnalsiian
Wumsaumuldneusenhalelufublefuludonzanmend meusiivheglunguadedied
warlavesieniewusive Tuanimwdsummaudmandu Allegro fiinsdniluresdameil
Pty mausaaheivimhiisfuieuimuvesuminas uaviinaasuyliunlevmuniisuas
AR FRIERRLIR

Sonata in D major K.306

Allegro con spirito

Andante cantabile

Allegretto

Sonata in D major K.306 tuiniiuimunmsiiinnsylanetraiiulédn unuseiusiianuviou
suuvvatunesgu vieufindwiidezegludsdndnvclloummuysenddon uindandau
development fiudsnguaidssegravainvans Tuaivlilddvihusidnnduanludiues
recapitulation udldviuasiiaawihmifivesnisndurunu SnfuinfumsUsaiusiRnmnuuunay
Usznillugeastody vioutlassdiogludiAndnualiouint Tasiiildau development 3uluguuuy
Jomeuszqn (dotted rhythm) Tuwuuatuuvilmilsslfasa (French overture) wasiluuamansusevius
fifliondnueiroulumanasguins vieuflamiisuuuudndavalfidiats Snswdsudmazan
Allegretto 2/4 \u Allegro 6/8 warildaumiauen (cadenza) vuningveatislulsznousae
Taledu fimswdsudaneiifeimsmsdeasiimdouveninausd uazuandiitufioinuemsuseius
sviudaniervedluanimiilofnnsuatvaudug mdudouvesunusaiug Simeiwdsuuuas
sesiaiiles uaremFaimMinvnanalirveuriowusriviansiige unleumuni Wianieenly
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wagA warazfugarinvesguuuuunussiuslaundmivielukar lledu Aiddeinesnan
T e e ) < @ ' o <
Vipsaiau/Aasiuuen (chamber) vestinausiaiasau Wglsinaudinveninausiondnluiign

Sonata in B-flat major K.378
Allegro moderato
Andantino sostenuto e cantabile
Rondo. Allegro
& Y o v . o
Teumuniuassiiiulinneiigavasiuaivluie 23 U uniwasiiawvaunuuuvatiy
' o ' - o < o
g vieuwsnegludefindnualleuimetrudnguuuy lilefuuaunelundndsuviueuay
gy sy o v & o oyl o
aununfustavindisy flineindetuiilédoiu desnm sinauaiiiefiiunifanduaund
o ' | - - o Y - o & il ] v ° .Jl -
adpsiay luvouiiaes WeluvhwmihilUaussloamanhuietainnn mumeviuesininlledu
o . o o ' v a a a o
Insuunumediadui luandnusenusunwasvieulisnedniggruvesguing laleduwandeluv
nihiismfufarasengeniounadidneuiu visugavisagludunesnduuumanduii luain
PN 4 i .
Feonvieuiian seuln (Rondo) dadudmndnueliiunvesnuningiunn
@ o - o o w . v o
Junevdnvawisuilagluaiomneuseddame 3/8 usluganaranas luaniniausvitues
InifldiedomueUsssdome 4/4 uarmusliiaulinanmensdnaaniet foufieslindeyiuss
@ o W ° v ooy ' « . Vo et oend al -
winvessoulandurvihwmividaavnamas (coda) etnsauysel Tuanivuanslviiutedilondudn
Tumsusgiusarumamasiilnemsuusihussseulalinullodunaslolusdravindisulasldmaina
mslaan (canon) duf lnwaduliilislulazlledundaiuthauazas

2. TaTefulowm gaisuunoudu
. do w - v o« 2
U .z 1780 WWutwandrdguinludinvesluanin meteifiss 24 U TuansniSuaed
- @ o a o v o o v o W
Fodesdlugusinuanauasfnndseauuuimtiveglsy tudunamenuwnanidndadauasyndla
) - v W - I o -
funuinsdnindadyin waihselomaiesmanluanuiilvel Aezsesiuaudnaiassdvonnn
v ' o ' . A o ¢ "M ve " v ) o o« ) o
Innnduasiguimauiuieil warluiigaluaninfldsumsidnlivssiusgusinsisrgdnin
faila wnldfueygmamnswdnindadyintiarulunjeitaludeungainieu a.a.1780 &l
o & P ' o v v 1ad - - - a - o
fvuedygulune 6 dami wikagaviie wndulinategiingeiliauiutedifiou sunsevisdia
WWauiiunau A.A. 1781
) ' v ¢ a .-)d & oo ' - -
FrnauninisUseiusausnstulmings Idomeneo & Wuindutnarfifinnuguiian
o o ool oo a A~
TuFinvedluanin vssnninausiisvdninidadaduinsifuasvensundusadeiluanivly
auM e o B I R ) = o o
douhuilesl nguinausiianiifmioniivzdiovde Hndou uazuanwmasuvasluarinatraiud
v ﬂ ' ' C gauwvo ¢ vy
Idomeneo 1WUansuansauseu wazlasuidssduriodiann uinanuaseindlavihliluainla
o ' g o @ o y a a_ a
Fwnisuansuiegla wisnfiguansuanaaiaduuds luanivesnidunnanngiiialuuan
v - - -
poudsndufianafidienoiiayin (Augsburg)
- 1 o - o
Tudoushunan aa. 1781 Biningneniatvey Talaisla uwiadlewady intadunedn Gonda
« « o o & v
nndleaeriayinndaingaioun Flusdrilivldnaeglunadsuudunamansidou luusm
vinrsveseriadvey dlnauaiansvdindadyiniu 3 au Aediluainies dnfewaidosge
2 ) a o @ -
(castrato) ¥ Winuiwaln 1WArsad (Francesco Ceccarelli) uazinlalodude sulnile ugiiing
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" oY v e« ' - - -
(Antonio Brunetti) ieansaulaiuddibilnissmionegianaiazeanuan o nalafldvivieriatvey
a3 viunagiileluinusssunauniveadidadyinednids uavseanisuanseanivdenu
- ) - - o < - ' -1
ausslunplsuunsemindunesgrunnausivesdiowadyinvlilddesnimasvaluvil
tnauni 3 auvediesdadyinlildfueygmliesnuaniaeudinlunguisuunduns
dudh Foililuanivmevioann sowmsiivusiuliaividodsuaniviidnegud lunvdnin
& : - Y -
Gouwn warluwinequuntugirenjadsun wdwewiilonauartomisiitzamantngui
" Y s o o - ' '
nywisuudumsanisiaghindudiesdadyin Tuiui 8 wwew iwldideusamnetiednnin “sli
v aal. . v v oagvi a v P v e <
Funaedndafiesdniivinfulivunindvey veurldeenuansaoudinaiilvg uihiugnavddnd
- - . & o ' 4 o -
Au waliminduldtazedeliosniintusiaeietiaue” danfvindunsuedanlunifvedluanin
windlunmevatligenadesiuamuiusiuasuiusites
Tuidounguniaud a.a. 1781 anmduiussewinsluaninduanindveudldvnaziuas usl
a v a v d  d & o v <t v &)
Tamvealaweeuviaviuudienu lanindeiuineansongguandlungaideuunlsd uasndu
wszniimuaunsoduidaiidlunisidudduefauasnsussiudinas vildondetuin wunie
ordwinousivean therfilsndlilungadeunn dundonindu “Fuusuwiadelu”
& o . a ' “y v ' {4
Fuit 11 wqwaau Wandndsusnmnedisdn flaanudn “edildduviamuay mudoimm
o v v e v v .1 o ' el 4 s o
igniesud selillmanatioondni aufesdiateanad uwitnadlivauaiifannedeg” Tuaniniunds
-lv 5 - w e ¢ ¢ d - v o« a 3 o =
vierialveuuarmvdindadyindiesty 25 U wminamandeslumeemnmumiiuguinaund
15 ainlunsaioun
' Jl - - ' < o ¢ - 3 - v -
Puilfingadouulnig leninasleusyiusausiimsveivaneun emeldunquide
' o o - = groinod, o e - ¢ d da v o
Apsesdnnigelungaisuwn sussiseimanivssiustulaeligauszasiiendumagliinunines

v
O oo -

sonuane Sniideiuselenllunsliasugnind wariidfiyfeannsandlidinfuiieaireseld
Tuuiigndas liunmdniu inldfumsidlivsiusqusnsdes “The Abduction from the
Harem” &aUssaumudiasgiannuasgmireenuanduvans Weaiglsy wardswalilumin
fimnsfunemeenmsausielusn 5 9

Sonata in G major
Adagio- Allegro
Andantino Cantabile
v o= 4 Y4 w o ‘o a o T S £ oM
Fufi 8 iy A 1781 Wieassiindwhauegivarialveuuidesdadyin Tuarinld
- ' o w o & o & .
Weusamunefedm flemnudn “sumdadsusamneatuiineurngu Fuillsuaninasiinuus
anuwas wivewinuwashmivionun favieu Rondo vedliladumsuusiladwivugided Teumiing
' - - - - ' - O
wulsluewariihlefudsznou Swudsunsuivudastenniiodunuil unfiefzliiaia
iuaan mudlnadeuwsienyiinvedhloduliugideieu daulindeludy sbilddeusenun
wazussiaslunnauddug duinasiianufie Rondo dmiuiianisadfamdewuansdrdn”
o - - ' % ' P P |
uMnmsaunidningivenlenmiieedluaemnedingn fe leum K379 lunguades
» 4 o @ v a_ o v a a v
G major Fsiivdngumeiioveslumindmiulinveshlefuiidouliugied tensdumunnisian
& ascsuni o e o v - e & o w v &
Tuandviduyiou Adagio lunguaides G major ludnwauzsiuan wilouetheitinUeluuiavhiuyniuil
v ‘ 5 T 4 | &« - ) ' d o a
museeyieu Allegro Tunguaides G major vieutiluvieudMuandilovesjuaneirufam dns
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Uszdudszanlutanhusmdn wazlidiifiu Rallentando miwhussteufiingtamyn (fermata)
lfunmasiouiunfusuilennigluusnlewnmdmivadueiauashleduynunveduanin
viouasiivhusmdn uazversesniiuniauls (variations) 5 un uaziululdeganniiluafnidu
Weluwuusuasluviouuusitiiiissdeudeniniy

Sonata in F major K.376

Allegro

Andante

Rondo. Allegretto grazicso

Tuainuseiusloutm K376-377 uar K380 Tugsngiouvesd 1781 Tuin K.376 uag
K377 aglunguaides F major veg uasquviieulfinalinnnlunsuseuazussdaidesiuluiag
Touinn K376 Waaindeneinlvgq 3 aede duilugddndnualloumaussandonludlnd
panadn vioufiaeaduvieudh Andante #al#5iFuuudraonadlulaiina (3dauus) Fsoziiulén
Tuainivfoulsmiusiiiatammzmguaduduuisens vieugavhelu Rondo #ilEinEn uax
Wualadamadniduiy dluaivasaianivi unussiusuuuelananwul uenduiiduseu
vpsegfiaunargillungadouun

Sonata in F major K.377

Allegro

Andante

Tempo di menuetto

- - ' ' v,

Tewn K377 guizniivinzifumnmsuinndy K376 vieuwsnidudmz 2/2 Ala Breve
v da W v dow o ¢ o8 v ' &
Suiisiauds msiivausaasseneundniisadndudamzaumendviiliuninasiou Allegro il

[ - - - ' - o A
nasfuiadeuiitiay vieuassiviuednuazinisuys (variations) 6 uneglunguaideslues
v, P < v a0 a = & - TS o

snviumauys 1 5 Mdunguaideaeieed nadsgavneiimesuieiiseylufivawit “Sicilliana

v o w0 o, i da a - é’ v {4 -
wazauvieuliiieussenaiandu vieugavneidu minuet il trio ludanfiasuinds HldanTusnGs
wilpudanaadiui1 minuet iy

Sonata in E-flat major

Allegro

Andante con moto

Rondo. Allegro

Sonata in E-flat major \uuvBslugjilaatluusaen 4 Teum dndmmsauniueiuded
Taivadsliflevmuniifuum@admiunsifailsumyslml 6 un wikdnduiuegiuns
UszWusguinaideslmide “The Abduction from the Harem” sulsiflinaussleuiandniu
Aduniauarllodudniasaunsyiied 1784 AMNANNYBINGUAELS E-flat major Tuvisuusnuasyiou
gavie FluminusziudluduvealisTuiashlsdulinandifioodaduivaioniu wandviiuin
Towmdmivadueiauaslaloduliimunidagalugavesluminiies uarlfnaedusuwuuliiy
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Sonata in B-flat major K.454

Largo - Allegro

Andante

Allegretto

anslnly lnfnndunaulsluumissiusleaulonmaneds daommnsniBeungadouwn
vostinhleduarifiifedssnidmideu 153un an3uIAf (Regina Strinasacchi) 153w anuneAd
Aafidlosusui (Mantua) 1iAnwitanitiu Ospedale della Pieta TsaSoununitofuvaniiaing
mngunisdsunsaeulleaulasysne1sdined (Antonio Vivaldi, 1678-1741) wilutawaaniu
tneusiiduanidlilitunmssersulunsmssuniuintn wissiueednduiideidsuaussay
rwdnislugusinlaloduduiwesisy isonsviuuansroudinludnig diuea wosuil uay
wWumanfingieuulugglulindeesd a.e. 1784
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Sonata in E-flat major K. 481
Molto Allegro
Adagio
Allegretto
P | a . a o g P
Fuit 20 woAdneu aa. 1785 uandnueuisuasmnefsiingde Wiud sewluawmed (Franz
4 - v v - v -l 1 - - v Cadm o
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Sonata in A major K.526

Molto Allegro

Andante

Presto

Sonata in A major K526 Usstufiasailetuil 24 3aman 1787 wazldfunmsiifnretns
swmdlasdninfian Hoffmeister luldsunanaudaun elldeduiivgiuindninfiud Hoffmeister
anwhdnlumilivsstusunnas Snfedulivguie amuiinveduminegindfuthuinues
Baron Gottfried von Jacquin Simsinsmnguusaiasausiimvesegifuuszd ululdinluanin
p9usrRuslou K 562 dwiuienssunsuantauniioaueii

Towmuni WunmsendevinBunavududaigavoduaninunmils Ssluadvuseiusly
Funmilvusmanmzesngee lutnnadaiuilumimyssiuslevmuni wiihdmunu
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gfiugusniiies Don Giovanni Feivumanisuanddusn 10 #lawisonn aruAnaiassav
vanMaeYesgUIng sesilnadenasulewmunil

viouusn Molto Allegro luszuudamay 6/8 Fududnvurfiaviazulanysenarndmiy
vieuusnvaslouinnviag lvesluanin unnasiidnwazanla Weunds mnzaufunnden nyus
1#9 A major vaUTENUS Fonedaiidnatovenhususnaeussenmavesanuduauiitouaiu
aynauly duusnveieuirdienlug dominant suuvuatuvesgaranadn @ development
Wiludemaiansaenuszauyiues (counterpoint) fiaduluanveshleduuandeTusgradudu
viouftaes Andante Tungyuaides D major iusyRusoevandionarly duinduvieutrilsnaniian
unvik WieulFfuunarimeiin 6 un (giirdwmivledu) Mumdvldinaseiudte 2 ¥ vieudtan
Presto uaninléimeiiansuseusiidulvalunaemisviou $1uau 426 ounas Tnenistudinliin
fnvdn 1 duluiias GAddnedn 2 fuhivmmd) msvssamnaiidedes msuiudme
i (accent) Mawasuwlaswesrnui-Ass (dynamics) ageiifuds lilswnmunilfindadte
wariduwuussnasgudmivlTeauleumvianaiisfedunmn

tnlledueuddnlugatagiu o1nl-leil yanes (Anne-Sophie Mutter) nanatisuvilewini
i “vnnasihinlleduliaunsoiiazuesdwluld funmariigeds unumessunmasiidigaadie
wandelanvimilituiednwunihlofu yuludsdnninlviv Slaiillumin wiswusilalodundsls
fiunumegeiiiiluatadamsssd 19 Toumunil vsnawausrsndu wimaesniugusng
nnUstlonvesunimasifimmevesnusiivannuans hlsduudeluussautusmiudusdowunt
Wweafiu”

This Mozart sonata, she says, is “unavoidable” because of its high value as a
groundbreaking door-opener for Beethoven and for the violin. “Without Mozart, the violin
wouldn’t have been where it was in the 1800s. This piece is so difficult, wonderful, operatic.
Every phrase has a different direction. The violin and piano are interwoven like one voice.”
(Anne-Sophie Mutter) 3nundunmwallag San Francisco Classical Voice

8n 15 Ylvinds winimy UseRus Violin Sonata No.9 Op.A7 in A major # UMt
*Kreutzer" Fnfuindumilduuvinasdrdgiianlussdinuglloduleurmn famnudululfin unmas
Tewmiigsugiveainmuunil WWusvsnasthannmnlledulowmedumingadisuumoulme
snfpgnatu vieuusniiDadaeumid (uadv K. 454) viouass unvinuswvanuagmaus (theme
and variations) (luain K. 481) vieuanu Presto finailasiaviou (luandn K 562)

nqugsietmAufuusanduuvesTua eIt dunuidalefuleuimuesdnni
NnasnmsAiul wlianirasounnasiitelvgdga K 526 unil wiuiiaieuds luidiou
nsngem U e 1788 Wendndudindounlledulewnm K. 547 Tupguaides F major “lewmuvidng
dwiudduiaeu” adumstysuwanueean ludnwuuderfuiudeluleuin K 545
Uszwiusiade 15 Sureuunliledulewimnd

unlourndng ungavieil feniaulanaieussnis senseidn Tuaninasezaneuny
wsgldanmssminsunwasilitunatanguiinauniadasidu fudungugnéilugvensns
aumsaleienvioaunidey (popular music) Sullumsuiunagninianisaatnvesluain uniwa
Fovssiustuludnvazauniionno wesduidaond wadsluiivmumgenililedunn 3
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wisulafemguavieyszns wazeradummranisgsie Tuminndunisuasunnasiliniu
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vaaeiindulivsvaunaduie TewmunildaRaiSminglul ae. 1805 wdnusunssuves
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Abstract
Wolfgang Amadeus Mozart was thoroughly trained since his childhood both as a

pianist and violinist. His sonatas for piano and violin can testify to his deep understanding of
the mutual enrichment of both instruments. Although Mozart did not concentrate on his role
as a practicing violinist throughout his life, his interest in this particular form of composition
continued unabated until the end of his life.

On the basis of the study of the "Urtext" of the sonatas as well as that of the
contemporary manuals for the violin, conventions of omamentation in the 18th century,
biographical data as well as evolution of various musical instruments, the researcher has
reached the following conclusions.

1. Mozart occupies a significant role in the history of western music as a
composer who knows how to exploit the true potential of the violin and consequently
enables the violin to be on a par with the piano.

2. The study of the sonatas for piano and violin individually and in their entirely
can serve as an indicator of Mozart's own process of musical maturation.

It can be said that musicological research has given the researcher and his pianist
partner a distinct direction in their performance, as may be witnessed from the receptive

reaction by the public both through the live performances and recording.

Keyword : Wolfgang Amadeus Mozart, Sonatas for Violin and Piano, Interpretation for

Performance
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WOLFGANG AMADEUS MOZART

Sonata for piano and violin in B-flat major K.454
1. Largo - Allegro
1I. Andante
11 Allegretto

Tasana Nagavajara Violin
Pornphan Banternghansa Piano
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Teaching Assistant

#8990 2UY3Q w3 University of Miami #u Piano Performance uazUsyiusinas
fiu Dr.Rosalina Sackstein uag Dr.Teresa Escandon i5agal@susieda “Outstanding Student in
Music Composition, Traditional and Media Writing uarmnﬁwmssm‘lﬁmaivmwaauﬁ Community
School of Music and Arts uazgsauanuiiu Collaborative pianist iuauzaunIves Ithaca
College wu $gilawosin

winssudutneunineauusnilésudadenliidrinuanuasidu Masterclass # Verbier
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"MOZART PROJECT PART 3"
WOLFGANG AMADEUS MOZART

THE LATE VIENNESE SONATAS

SONATA FOR PIANO AND VIOLIN IN B-FLAT MAJOR K.454
SONATA FOR PIANO AND VIOLIN IN E-FLAT MAJOR K.481
SONATA FOR PIANO AND VIOLIN IN A MAJOR K.526

TASANA NAGAVAJARA , VIOLIN
PORNPHAN BANTERNGHANSA, PIANO

SIAM SOCIETY BANGKOK
19.00

TICKETS 600 BAHT e /- e o
(100 baht for students with ID) ; o R

FOR RESERVATION PLEASE CONTACT § i S
02-661-6470-7 or E-Mail: 1nfo@s1am-soc1ety org : ;?:%

and www. promusncabkk com
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www.promusicabkiccom




Tamas NMslanansan 3 Jun 19 NsngIau W.A. 2560

a aguanAulunTEUIUTIPUTUA NNy

WEDNESDAY JULY 19
SIAM SOCIETY BANGKOK

19.00

TICKETS 600 BAHT
(100 baht for students with ID)
FOR RESERVATION PLEASE CONTACT

02-661-6470-7 or E-Mail: info@siam-society.org
and promusica.bkk@gmail.com

PORNPHAN BANTERNGHANSA PIANO
TASANA NAGAVAJARA VIOLIN

WOLFGANG AMADEUS MOZART
SONATA FOR PIANO AND VIOLIN

SONATA IN B-FLAT MAJOR K.454
SONATA IN E-FLAT MAJOR K.481
SONATA IN A MAJOR K.526
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AU 1

A \
N\ ’

g e . ‘*‘
mozart violin sonatas K
K.305, 306 & 378 Ky. D
& - .
€,

Tasana Nagavajara
Pornphan Banternghan
%

AU 2

Mozart Violin Sonatas
K.376, 377, 379 & 380

Tasana Nagavajara
Pornphan Banternghansa
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AU 3

mozart violin
K.6 & K.454 ‘ 2

Tasana Nagavajara
Pornphan Banternghansa

AU 4

MOZART
VIOLIN SONATAS

K.481, K.526

TASANA NAGAVAJARA
PORNPHAN BANTERNGHANSA
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Email tasanaga@gmail.com
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International Menuhin Music Academy Usgineigiaigasiaus
UduSansAnen w.e. 2538
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Vorarlberg Conservatory Useindoaainse Undusanisanui w.a. 2538
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University of Oregon Ussinaansgeinini Undnsamsding w.a. 2542
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