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THOSAENG CHAOCHUTI, Ph.D., pp.

Conventional detective fiction often presents the crimes that have been
committed as well as the genius male characters, both in the form of detectives and
criminals. Female characters are often relegated to the role of victims, which serves to
further enhance the prowess of the male characters. However, the concept of gender
differences, upon which the oppression of women is based, is starting to change, and
contemporary detective fiction is one of the places where we can clearly see this

change.

This thesis shows that Tess Gerritsen’s The Surgeon (2001), Lisa Gardner’s
Alone (2005) and Hide (2007), Chelsea Cain’s Heartsick (2007), J.D. Robb’s Strangers In
Death (2008), Gillian Flynn’s Sharp Objects (2006) and Dark Places (2009) present
violence against women which is the result of patriarchal oppression. This violence
includes sexual assault, a form of physical violence that also leads to psychological
trauma, and sexual discrimination against female detectives in the workplace. However,
the writers of these works try to negotiate with this patriarchal oppression by presenting
new types of female characters. These characters include female victims who rebuild
self-esteem and are ready to fight against criminals to protect themselves, female
criminals who commit violent crimes to fulfill their own desires and female detectives

who are able to achieve professional success in the workplace.

The various and complex roles that these female characters play obviously
show that contemporary American detective fiction is no longer dominated by male
characters. They show that female characters can also assume prominent or even

leading roles.
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detectives” 11

The astonishing and persistent popularity of the Holmes stories

may owe something to the position of women within them:

dark, disruptive, inexplicable presences who either require male

protection or pose threats to masculine order that must be

contained, women can never act as detectives themselves in a

Holmesian world. (Reddy, 2003, p. 192)
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1399519N1TIANTTUVRIAULEY FITiTIneS alwUs (Peter Messent) ld1euunfnved
gosalat (Lee Horsley) #1371 “the Woman is the body in the library on whom the
criminal writes his narrative of murder” (Horsley, cited in Messent, 2013, p. 87) uag
Wudefuinduitnifluniseusasiinnudessivesnansanandnneanils fazas
wijsdsnaneduiissdenardunisuanisiunavesiiazasee ﬁu’qawﬁg’mwwﬁﬂszﬁwmm
JULTIIUAIALATUA waztindumedinumiesginstaeBuduanmiesaasuds
Fausigaen.a. 1920 Wuduan L'%'uﬁﬁﬂLG'TJwmﬁw31ﬂg%uiummmssmmmﬁumu

APUATUYBIDINGY e?faﬁalé”i’]LﬂuqﬂwawamsmmimLLmﬁumuaaumu (The Golden Age
of Detective Fiction) TnstiniBeundilasiilugaadoiliun o151 A3aR (Agatha Christie)
1als woa. wwiwesa (Dorothy L. Sayers) 1151903 oaasuan (Margery Allingham) waglule
1159 (Ngaio Marsh) Lf‘iaammssmﬂiﬁuﬁumuaaumuqwau‘?é’fﬂwmzGmmwmaaa
afassrdudanlmiduaonadesiugaaielnl Ussnoudumnitausnnyuseswesiniden
s I lvmuduaunetstnvesdndeulunis “lau” ﬁ’ug&wu&@mamaammw
ﬁumuaaumuuazﬁwmmuuéﬁEJmsa%mé’]’aamﬂaﬂﬁLL@ﬂﬁmmﬂ&]’aazm%’m'gmwu
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Huiitessunuuiigninmuiuiaeu ssit 9oy 15uaus (Susan Rowland) namlilumifsde
3949 From Agatha Christie to Ruth Rendell : British women writers in detective and
crime fiction 11

It is this “playfulness’ with the inherited form, of course, that

allows female golden age writers to construct fictions with and

against a masculine Holmesian genre. In the play of the

feminine works, the cited male novel becomes re-created as a

fantasy of masculinity as a stable whole identity, ignoring any

ambivalence within the antecedent works. Sherlock Holmes

becomes not a masculine model, but a playful mask within a

consciously self-referential novel. (Rowland, 2001, p. 24)
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pandu 2 Uszian lawn Uadunaiiugnssy (genetic influences) NANWINEANTTUAIY
[} 1y I~ LY a P
JusalusEAURUENITY Wwons aaulusly (Cesare Lombroso) LUutine 19y ing1auLsnd
dausuuIAnfi119e1ns9rdianwasuseteiauaniinnuavanisnnuduetvaing
warUadudnuszianvileAedadudsuinasunisdanan (biological environmental
influences) ABLYBIIMANITAIUNDENANAFDINYULNNTINNUTBUARNNINVDIYARE LU
yAnagnIavuaulasuAIunsENUNSELounAsYELazAelmiine1N1sHAUNANI9 19N Y
uNsENNlUdngAnssunisienIuuLse (Englander, 2003, pp. 55-56) TutaeAnI5uil
19 wwAnvesmeulusleNdoiuanainu nSeuiudnvarvesnulueggyinsgnnai
2819UN I ULINIIBINIT LARBUILNINING19DNU IEU (John Watson) ULaUBLUIAAT
daudatuasulusly dnduauainimuinimidalavsensiseuinisdaudanasenginssy
vaayaralInndladenisnuiinainedaiaeuluslednaue nanfeasulusialiainyana
“Ain” uevgyins undndudednuana “Sews” Mezdueivgyins awwiRniunnsneiuil
Uldnisldudeiiendn “nature-nurture debate” niadodnudamdunisaaniniuin

'
o v a o

FEMINUWIANSOITTINM AT BT wazNsResgUanianndeeru ddladudadedfyivia

o

TiangAinssumugussiuaze1vInsludsau (Englander, 2003, p. 57)

AanluAnTIEN 20 dnininendiadlinnuaulatunginssuninuguLIIveuyLe

[
a = A

LWIAANTITILANTUAB AIINTURSIIINNEANTTUNITEEURUL (imitation) MLToTNANTEUS
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waAnssuAidaInew sgnlsfinuinuideiinuiluuseseunhiiinaesauiides
WIgiuANLTULTIIINNsATBLIngians MU Wnaunillauuarldanusuusslunseuaia
vosmues uiindnauniadlelatunduliineldnusuuss siddedoradutinsatvayy
LAZNIIANAULUIAANGANTTUNITEEULUY ElEJ"NliﬁWliJﬂ’;’]ﬂJLLG\ﬂGi’NGUENWQaﬂﬁﬂuLﬁm;IJQ
apsnuaunsnesuelimeuAniFesadominmidinlifndausaznulaeimgnisal
mmquuﬁqLﬁmﬁ’w,wiﬂé’uﬁmimauaumGia?ﬁl,n@ﬁamﬁl,mﬂﬁhaﬁ’u (Englander, 2003, p. 58)
muiTetuiisenaduuniigaiidadonednniifuaiouuuAnfivnsuyaaalid
dnwazvesnnuiduevginsfiorathund@nwinginssunnuguusaldidufefuiunandug
FefungAnssuarusuisiliannsneiuneldfounanlauundaniaioogaien
Hademstinwdnussinnnilsinuidware ngAnssunanuFuLTIABALLANG

Y99a15u3 U198 lewn @158Usza1n (Neurotransmitters) #3031t 15 Nty (serotonin)

= o

Feonsveaelsiviunsivziinadonginssununnivesyana wavaesiuud (Hormones)

<

Ay o so a 1% % 14 ! = = s
nduRusiungfinssuAui3 lowd walnawmelsu (testosterone) Falunilslugasluud

o

weyeiisendn weulnsaud (androgens) TnsuaulasiaudiduaundAyvoangingsy

Y o

AUA151 dorivasaainemansifaingnihlUldluniseSurenginssuaugunsed

Y

< v Y a s sa . Aa Y Adu oA o a
WULWUIU%I?I']EJ&J']ﬂﬂ'J']QW@JQ LLazaaﬁuuaﬂaim%a (cortisol) NUNUINTUNDNUAINULATYA

(%
[ [y Y]

elusene Aeshgealudnsidasduiusiunginssuainuiiasng vonantdadyues
Y  a a I a I3 I - a ¢ a A
V9AUINATIEN LoeBinyus Wsoed (Sismund Freud) Inunygynieaanse WWaiiAy
ﬁn%ﬁ’sLﬂuﬁqmaﬁm%’uwwéuﬁigﬂﬂmﬁulﬂuﬁauﬁuaﬁml%’ﬁwﬁﬂ LAZLIDLIINTEAUTDIAIY
I v I o aa ad a v
A neglusziuiiaunfieaasusngeenunlunginssuveayudls
ANUVAINAIENIUkNAnSelaTe e lAnAMuTUL SR la kNl U9y
A2 a aAa P a < v & Y I 1) o
TludmadensAnwewgnssy Wesanidunisuanshiiiuindsaulilalvanuaulady
HAMAATUIINAUTULTIMS001TYINTINBE1RIBNAB LY waddlviaud Ay iugnsuiu
VYBIAPIUTULTAZIIAUMIAURaINo LT ARAIIUTULSIAE NetlieassuTansUeeiuillv

AnANNELsEInnIINswdlvdymnuangweniesegiausen

2.1.2 n13ANUWMEIAMATURTE: UIALKNENNTATILAZENIZREIHIURL

4 o

Anusuksudunginssuiineliiinanuduiusseninanssviwazignnszii

Tnglamzeg1dinuguLssvnednla (psychological violence) iiniiasossesuinunal 1T

LAWY Gnsevidansasisanumnandikaziidunaniednlavesgnnserinate wuss
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1N (Barry Guinagh) leedunginuiauuanisinla (psychological trauma) ®13LARIUN

wa v a

DURLYA ABFTTUYIR W00 URYINTIY g n1sustiilamnitaziinmiuaaisadsiuenisi

9 9

Y
a = v v [

AndudvgUlslsauszam lddraslunisiandaa nsiuiie n1sgnsuniunigensual

a

U198l iiaUlidenunnsdnaluaniy vsenisiiennisnenieninuni

9

Felalanunsamanugliainnsitadenianienin (Guinagh, 1987, p. 49) lasuinunaniely

£
a =

Inlatiulionadunamiulddaaumiouuiauraiiiavulusnine msiedgnnsevindinasng

(% '
= ] U IS

natnni1sdesiuniein (defense mechanisms) Funiiesuiiaduninuiuwsaiingy

(Imbusch, 2003, p. 23)

a

a v = a a 2 = v A a .
ALSUAUVRINITANB IS BIUIALNAN193nlafonsAnwIfUIeBailise (hysteria)
Tugrauanganissen 19 vaslssinadSuaa §55uAnwiaInseansefetnussaiminegl
ETAE dioe 115une 915las (Jean-Martin Charcot) letausinernsvesdadiseliiney
Dudume nsagdenisfuanuidn nisduetisgunse wienmsgadennnunssdn Wuwaun

= ' = 1 (% Xz Y @
91nAMUEReluTEUUUTEAININATIANEREN9T19N e Totaueililunisuandliiii

faanuddgyuein1sfinwimuguLsEidansenunednlauaznateilueinistiefienas

L1871 fU1InaIaIATIulanATIN 1 UseinadanguasUssinaansgousn1iuulv

[ [ =

AUAIAUAUNISANEIlSANI9IRTUAnIINUSEaUNTISallads1eTuasms 1y (shell shock/

o

combat neurosis) 1IBIIININUITUAIYAUTLIDNIUNUAN1ILAIAITIUNAULDINSNAR YRR
fuUaedaiise 919 nsnses Seslilagluanunsamuauls agduaunsedvseauidn
nsotadvunazldnisnovauss Wudy 91015 ma1tAnTuaINALRLASATNH BN UL U
ANNTULTIIeAUmgluan1Izasns i damalviidymdeszuulssan@eazneuseaninly

& a \ & W I 2 aw a %
sUBUUATNRUUIENINNIY Uawnan1adnlaveanmsiiudndinadulssnunind¥nisiv

ANNAUlDE19MBLNDY AUNTENIIUYINAITSEN 1970 YUIUN1SUanUaneans (women’s

a A o/

liberation movement) liien3esliiiutianiudAyesingiiiwiuUszaunisainiig

>

v
% 0% a !

JULSe Faldsunansenuliainmind v iiuiuan1ILaInsIu aRINTUUIAWNAN19TAL

[

Anrnanuguwsslunarnuanegluuuldnataiudssinundeaunseninfeaiudifey
ULRETUUIALNANINE
nszuIunIsiANsuLsiaiieuiaunaliluinlavesfgnnseinaunseiiavin i
a A W P Y) A a A A Aaa a
ypannwnsednwaslidedsuly aunsoesunglalunininmievesnnnuiulssiisnisin
wazn1suedlaniiuandrawaziusuwuasluanniun1endiningnnserinAnusuess Aedu
wWesisd Ursnd (Colin Murray Parkes) 3nunndynidinguidudinausuuifniios

“assumptive world” Tun1sesunelassasnamednlavesuysd lnailana1uenlii
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The assumptive world is the only world we know and it
includes everything we know or think we know. It includes our
interpretation of the past and our expectations of the future,
our plans and our prejudices. Any or all of these may need to
change as a result of changes in the life space. (Parkes, cited in
Kauffman, 2002, p. 2)
wnAnsenaridunsesurefismsdanisiulsyaunisal M warAUAINITEILAAE
Aa i a da X Y] ] Y, . y a !
yarandedsiinduludinyg 81anan3ladn “assumptive world” AslanlupuAnvedusas
a v X :1' Aa a ' ~ 5
AUNNAITUNIINTING WA BYRIYARaTTdaAmaTdulan deunseud aueni-
yauuu (Ronnie Janoff-Bulman) latuwwiAnies “assumptive world” snlglunisesune
U51n)n1saiuniuan1eluinlavedronauunse IneauodnIsHT gt iuaIuTuLs
[ A o t% a A v a a0 o PN
wazmsanilumge vihliaawda Aude wavanumanisnuanaisediaulasundasly
AnuidnUaensievesyanagnunuiiganzaNLgaulakaraulivaeniy nsauaLAn
fsodrudavasullasiuagstmau
luunAI1uLTee “Victims of Violence” tauawil-yauuu tadnauendniiugiu 3
Uszmsduihlugmnuidnuaonduvesyana lun (1) deulanduluiediifuazynaaia
(2) Asminduludsralandudiiannsavhaudlawazaanisalls wiealudsnduluniu
ReulvvasmnugAsssukazngnaEitudeng (3) Msnseninitnuaivesnuadunisuin
(Janoff-Bulman, 1995, p. 77) nanuuIAave 3 Usemsignuidevaeuuinfausviariutusn
- = S~ S & a IR % v & o @ o a
Yaaigian fudurraninniseuiimueiuaziauseutialuyanaii uazdnulandniy
Tunusgidunuuuruimuuald nanfeauidnlasadevseainuidniindafsseudis
I dgf a o aa s 1 I « . yy 35
natgduiiugiuauielunsissinvesuywd uazneguilu “assumptive world” fsiu
ilayAradanTyiumansaliadsng “assumptive world” widnildagnyinany Asiliauemi-
qaLLuuiﬁﬂdani”iﬂﬂ “The psychological trauma experienced by victims of violence
can be understood in terms of the potential breakdown of their assumptive worlds.”
(Janoff-Bulman, 1995, p. 76) Usgaunisalanusuwsslunainuatgguuuuyinlianusan
dounenmsnaedumiodnuunuianuidnlasndeuwazriliuaranseninitanuen
a o v aa A 1 I3 a A o v I Y
putaslungay anvannuAIanisilineyaraduinssdendunuivsodinuasiawfulunig
pnudeaaunligninatsadll dwalivornusuusaesdauseutradulanuianiny

enasliefsssy
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v
v A

LuaAnEesm e duiugIuresyanadignyitateanmsanL I umdeauguuse
aonndostULLIAAYDIYAS LeasuNL (Judith Herman) At auslilunisde3es Trauma
and recovery TunnnsninusuLIsidmansenudedaladlvivgnnsalsssuavhluiiens
Aetuanaralenine uifeiutunnusuusvionnumes Sailvyaeafeandyfuami
wnAndawazAmLAuNSa (Herman, 2015, p. 33) MIHTYUUNAUAUNIANSILABNLTIUIU
goudINaiodnlang19gums ﬁqﬁuﬁqﬁqﬂﬂa%LLma‘mLﬂuﬁuéﬁ’uLLiﬂﬁammﬁﬁﬂﬂaamﬁw%
nsunilasgua FamnyeealdsudavaitoutisusamuanBoiseuiuiiniiinduld
wivnnyaralilésudsiideamsgominndsmufuniduiinua sainsrmudefiunnaais
Fafasuuunanyin “Wounded soldiers and raped wornen cry for their mothers, or for
God. When this cry is not answered, the sense of basic trust is shattered.” (Herman,
2015, p. 52) ManniumBevasnruuiseaasmduUtmsnewassisla
wianmgvdsnuiundunaedudsiiariedni wangeudutmvaniuiinnuiouey
aeludslanazenflaziBerelindunndusamls

mmmamﬁm%ﬁiwznmﬁLﬁms'z”jyul,mﬂﬁmﬁ’uiﬂiuLwiazqﬂﬂa TuyeseaNuiaUng
meInlafiszeziiatgnuiularneliine1nisiiudlenieg Viules National Center for
PTSD laasunganuinunfvainisinuinwnan1sdsnlavesyana vise PTSD (posttraumatic
stress disorder) 133 dutlgymmvavnminvesyanandsituiumsnisainioUssaunisal
duadie 919 asnsy AesITNYA guRme N13vSesne wiensanauvane s
pnneliAnm Mt sume msusunduiiliiduund wiemnudasuuvaslunsld
Fanuszdriulidnazdunnsufiatanssusneg Adudu viensujduiusiuyaaadily
pnswaivsuusnmasmelusseznatlifduawirieldieu udlunsdfimdeionnis
wiehidunamaneifouoiadiieiias PTSD

Tsm PTSD naneifuilymauninmsdedaudalviauaulainntu lnsiamzedieds
Tudanganisswil 20 TaRamanisaiaiugulssuinuie lddnazidunaszezeniain
asnslanisansnss n1siisssdniialsdan (Hiroshima) Masidnarifusuywd viomsiiu
voadmmanugussluaseuatarnamsunssdn iy wansoimeiiduenusuuse
fdamansznuluranig Ussesuvansaudonndyiunsiulienienisduneveiou

adyw d' = o I3 = a o, ! ) Na v
UIANUBDY LWBDU NIBAUIN ﬂ'ﬂ']iJLﬁ]‘UU'J@E:]QiWﬂaﬂiu‘ﬂ@ﬂ%LLagﬂa"IUL‘Uua']u%u@lusljjmsﬂ@ﬂ%@

D ere_

son Felgnmadamariudazliusingliifiusgraautanianionin winduidudymii

1 [

daraszevensoyana neliiinAulsuseniavdadgnnszyiuazdinuseudns lagadny

Reudnarifetunsluwinmieliaunsavenardymaessnueddauasluninyanasoudig
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ldanunsasuiladaymlaegnunase msedymvesuinunanidaladedddinaitunsviay
Whla lanunsasnwlaviufimiouuinunaniasienie wazazaiunsouilulasianisidenen
INYARATNINTENAL AU TEAUN TAIAIUTUL S IR

National Center for PTSD lasgyiteinisvestsa PTSD fanuagdnfny 4 Usens 39

a 49{ ! U U % U

a1aintusanaaiulUluwsiazuama laun

1. MsmuAnamgnsalnasauIawaluiala fee1ausnglugluuuvesainudn
ERIPRFY

2. Msnandesdiinlimuasfananisainadrsuinuaaludala vieng1eui
AanssumaeanaLislifesnavisefnne It UwIAN SOl

3. dauAnuazainuidnluidauninniiund e19fle1n1s3uasi Wuw wienun
Anuaulaluddipgaula

4. 91013058 UNTTABUATNIATELIINNIUNR Bdgminisusulindunielyl

= a 0o A & a v
anusadiaunslunisidmiedsdale

91713989538 PTSD 9199AREAGRUAIINIANTYIIANGT (fear) WAKTIISUAIAIY
wnanaduansiiintuluvuziyeaamdgiumenisaliue) LazaumInngiaza nas
& ¢ o v a 2 A a £ o ¢«
diawsnisalauly Tumeessiudiuuinunani@nladuanien indurainme nsaltiu

auly (Guinagh, 1987, p. 49) fegradunmeunsses awsHy alues (American Sniper,

'
= o

2014) FHALUAINIINNIIFRIRTIUT IR LUTBLREITY TauanEalse951ueIAsd LAa (Chris

IS a ! (Y

Kyle) Hadunninuiredaveinasyimansgainifigndsdilusululszmadsn ameuns

Y

a ¥

dnaueliiufrnuaiievesansuiladfonsyau varegluauiusu laddoangymil

(%
¥ v v Y

Aurnuddnmnands widesshaududnunnliduniuinnuasinds Sniadsfoaiues

N1TUIALRUNTONITALANEVDUNDUIINTUDNAIY WiTAzaanAINAUINTULAZNaUNITaTU 1ad

Y]

AdspssounTgrifuannzauiauninidalandnsnisainanugunssluainsiy 1wl
omsyuildBudsamsdsuluansy uaglianmsofsausivadedomilddlaglimufnds
Pranaiu e3a ladidusogaiidniauvesiiag PTSD wiuan1zanuguLssluasnsiy
wnsgineliAnduuiauwanisdnle Fauisunamariindnaunaneidueinismeing
gINAATLIEN

NdnwaraIN1svelsa PTSD a1nsfiaiuldtniauuazinifnduiuduiefonts

[ [%
= a U

Andudnasavesuinwnaniednla lddrazdulugvesanufans eaauily Falnauivld

B5UNENISANTUVRIUIALHANINTATAATILAIATIELALD19BAWUIANTDITNYUA WToEA

¢ 19 d'

(Sigmund Freud) WseeAldainuyudgnduinfounignanvasaituiianala (pleasure

Y
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principle) Aon1sharmiANguasnanuilainaniienliazainauig windsniiaue

WARFINEND WIBUALANULTAUDINITNIANTAATUAUNNTNEIaIATIlaNATIN 1 Taenuig

¥
oA

wanliiinsmuAansetuisugnisalainusunsdluasasu ineliinuininanidntagig
W308ATMUNILLAZLALYLWIAARINE1IVBIRULEY TneliiuiALL wIAnFousInsEAulung

NTeN191 (repetition compulsion) Tundsdeiies Beyond the Pleasure Principle (1920)

(%
v A

WsoadaueIwsanszaulunisyiusdiunsednegne unssduiugudadudyvingia

e

AUAUVDIUYYY NFIINNUAUMANITANUINTENUAVINTATITAMUNYIBIUNIUAADY

[ '
Y]

X A 3 oA = I3 a da = a v A o o vy
WAnNsaitiug Wegioudirnuduaaiiinlu aunsenadnaiunsasuliedumnnisaitule
(Guinagh, 1987, p. 57) azwiuladuwidaisowsinsziulunisindafugi dunum

a [y

wilanImanwismuianela szlunsalvesyuaraiiudyiulssaunsaluinwnaneinla
31nAMLTULSINGUTNITIUAATIrs el uf ANl UaIS B TIARTY wanslAiL IS
nszAulun1sinaslagng ausanaviunanuisaLiene lafinan AulAn Y ¥dwaIaANEY
a = 3 ' v
wagnannianANuuYInene e
a £ % « = ) 2 aax
N13AATULT TosnMANITalANTULTIBLTueIN1svelsa PTSD Wluisns
niansiereliyanaausasulieduuinunan1adnlala insiznsAndanseiudclisig
NNMIWT TR vETIana8nasaunsednlandensuiuanuluaseiliinduuay
ANUTONUINIRNITAAMUFUBINDINVTINYTEI TUvRIRLS wanantigesuuudsladlv
danunseninianudAUaINSBEILETLATUATLTULSY Fasaaweiimuidnlisiuag

(helplessness) uazaulaatAsautanien (isolation) AslnuaAyUsUTEaUNITAIUIALNE

[
a = [y

mednlafiintufumdoruguuss feduisnisfiazannsadeiedymivanildfonis
E3UA%981119 (empowerment) wazn1sseluaedumLE (reconnection) Ifumiening
U3 (Herman, 2015, p. 197) naAeyanafignnsziAuTuLsIFeaET g1 fuAdY
IAndkarn1IgnYnlulignung i‘]ﬁyjmLﬁéwﬁﬁqmaiﬁwaﬂngﬂéfmm@aﬂmﬂﬁmuLﬁw'%a
yanasouine aunsetsdelfiAnanulanidisrdree fuisnindeedgmivaidfents
EsuaseiadaliyananduanidnisnnuiliguanieANaIsatun1sAIUANAULEIEN
afa wartetluaneduiussnag ieadasamlmitumn
igesunuauenndenevienisiefuauueutiimislaveante induneld
nszUIuN1s 3 dumeu T (1) mIadsenudinasadelviuiyana (2) mesdnuiedndou
fammnisalauguussdsdenaliinauaiidels wag (3) mandulugnsdniudinois
Unfl (Herman, 2015, p. 155) TnglutuusniufonisngrgnavhlsdiuiuUszaunisain

o = & = a 1 Y o ] Y = v v & A a
EULLiﬂﬂaUNWNﬁQWNNUIQLLa%Lﬂ@l"ﬂiuaﬁLL?@@@N?@USU'N@ﬂﬂiﬂ LLa'J'“ﬂﬂﬂ']'JVL‘UEJ\TGUUV]ﬁ@Qﬂ@N
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v oA < Y 1w o o A wa Yo = [y
ANNNEINAzUaNLE LTI IANNRUtInves s kNN U T avs of dulasuile Fan1ssu
Haeessumarimisldisnisinnuvsenisusiinlese (reconstructing) @wivgeyneani
wardslaldnaeenu (Herman, 2015, p. 178) nanmetinunUavisedsuiladasihaudila
:JI a a « a o [ ! [ < o =
Mdmdeyneenuwazdiililinivine Lidnasdunisnsgyi A1winie 2mae w3ens
navauearadslaFanilevesnde wavthdwvardunAumainununeNunas@agngoull
WsEdmbeuanteanina1gniniiauainanunsivinmensenalnnisdnvesnted
asrauniiesulenumnuiutniiintu msveniaiUszaunisalnnnuiuliniuisnisn
liypmraanansanmlugiunanularenisaunuimnulug (new self) yanaaunsanseniing
ldnuweaneanilumbsnazlasunansgnuainnmsilumielu umilelasunisiBeaein
Wilasazusuienunnisalauguussluefaundudrunivesidnaunarailudinulng
(Herman, 2015, p. 197) agduiusivyanaduiiaguinnigluinsienunainuigedunas

o - = =1 i = I o a a
anuasnstunyudlagnietiuduanlug Tnewmdeannsauenuezladnvnnisailuefnidy
= A A % 1 ° N @ v oA = a &
Weasesiiukazaulua lumstuidalesiuimgnisallutagdunsesuinnionaiindy
nslereuinuranIdsladuiliupealasumsiasuasnmaslunismuauuasdnnsiudin
YoIAULDY NipuT RS suSUdeAUaweg Aenaiadulusuanls avmulainnsidelsiniy
LUIANUDILEDTLUUADAAT DITULLIANTDINTBYA ABUARAAEIAIADIAKNTYMINAUAIILTULSS
dnasuiiedmduenumiandunatunasldiialaegaduund

1 < s o { ' a & a A iao aa £
agulsimugesuiudnandnuaunansdaladudiliidiuaesgluandinves
HUUUSEAUNTIANTULSS UakkawadonamunduAuinlannidle wesuuuendieg
uArafiweruiuUszaunsainsgnmsadluienn madelenenagisussimuiaunailld ws

a

UIALHADIAMIUNAUNIBNAT I BUALIU Han vSaillagnaiewindunuesluginIaifgn

Y

o

30 fegeiigesuuundnisreauldgndginuinaueddisnisadlnugnifesuie

d
aa a v a9y s a =< oq v v o ~ I3 A a
UﬁﬂqiLﬂﬂjﬂUWLLuﬁlﬂjaﬂiwwmu L‘Viﬁ}ﬂ']iﬂﬁ/]LﬂWGU‘LW]"IIWF’]UVLGUM'JUﬂaUVLUUﬂﬂQﬂ’NQJLQUU']@I‘V]Lﬂ@l

[ 1
= U v )

Juiuawedusfndnass aziuladnanusuwsaduldssnuddgiiaasiasuauaulasin

o

dannunnTunazlidmsgniaeslimdumiusuiaveuvesyanalayananila lnganizee198s

MBI OHHIUNUANIITANTULTINTNITA DN DA UAIMUNN TN AUTULSTlY

e

sULUUAN99 adrauszaunisaluinuran1ednladedmassuzenifeynna n1snseniniag
<3 [ ! vo va o =2 @ a ! a 3
ANuudigvasnuleswazuanaliiugausuileduduniseeniiduinniinisUanuuas

UfLasnagiuianuasaniiniu
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2.2 fwdje: wdaanususssludinutnisulag

o/ < =
2.2.1 L‘Wﬂﬁﬂﬁ‘l/\lﬂ‘uﬂqiﬁﬂLﬂutﬂﬂa‘ﬂaﬂﬂ?ﬂuiuwﬁ

a A

TugeiuanIssui 19 luuseimmansgeiusn gugangnnszrinAuTuksImILne

LilaSun1sAuAToRINNYMNNY AItumMPaveInuTULTIUTsINTR T g aukazUNSY

Yeymaiadumeauies deulugnequanssei 20 vuiunsansdeulasmmaiuiulemi

v

Andunazsediioisaniasniseannguunaduasesinuazans (Rozee, 2002, p. 93) dudu

Y

yosusunvilidsaunseninfelymaruguwssiiludodsvalasnasn Tul a.a. 2000
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2.2.2.3 A1SNANUNIGNATUINUNNIH19TU

Tulssimaanssewinanuiviauduanuiindsidunsoiian anada
nuinssenssuluiivheuiinsgdunniigaluussamadinisananssuussnndug uw
mngunssagluanuivhauildldiumsudsmnudsiliguilouiniivihnuduaauiin
UaendouaziAnmgnssinnugunsslionn wianuguusduaniuivhauildnedanisi
$rg9ennevTonisananssiviTy wAdamanesudinisndunnds n1sunIY 1IN
Msdagensual waznsiingAnssumenuaednsie (Martino, 2003, pp. 885-886; Paludi,
Nydegger, & Paludi, 2006, pp. 3-4)

=~ o < 1% A o < Ao a
F’]’J’]@JiquLLiﬂUizLﬂVWi‘LJ\W]‘W‘ULVulﬂﬂJ’]ﬂIMﬁﬂ’]UVWﬂQ’]ULLﬁ%LUuﬂ'J’]M?ULLNW@JﬂLﬂ@

'
U =)

unane (sexual discrimination) na1AeIegnelasuNsAnwIuae

Fuiugnanon1sin

fianuanunsounTugendeiniseenainunuimaniduwitundiisamtiguansounsy

v Y = & A o A 1 a o & Aa Y o
LLﬁ%ﬂ'T]L?JWIUNUV]U’Wﬂuwuvmfﬁwqﬂ']uwLW]L(ﬂllLﬂumaﬂﬁjsﬁqﬁlui@WL?BﬂQW?WUﬁﬁﬁ@Jﬂ’]iVﬂQWU

Y9318 (masculine work culture) waluiiuAnsviudy gugingniaiuiiisaneainy

v Y

4 a A a

UANANIINAAN inszdandsnunanisedvdgsd ensiduuiifininnguagn TlYdmdgs

QU o <

Tuiuin1sviauengugye MITUIIRANEIALAZN1TATINAINLTINNILNATIN AR

nswlaLeNManAlUNUN1TINgU (Gregory, 2003, p. 16) MNUIE U UAURYEAENUI
AndgegnuuRsmdudunadiestuges waniseldldsudufsunivinieutudvieviand

ANLEnIawAeliy anmedslilasunisatvayuainimdmsedaasulaiinauinmei

a

Tushunisay nsdenufumauilvilindgendensuszavanudisaluiuiinisyhoudes

o

WasunUasies Tnensanneudnuanudundgeuasneneunaninginssuiinaieadeiv
dynesielinduneensuiasinmtigudediuduie (Gregory, 2003, p. 43)

AN TURTINETUTIUTIN SYINUT TN INANLLANANLNABNUTEN1 MRS

12

ﬂ?i@ﬂﬂ?lﬁ/l'NLWﬁ (sexual harassment) %QLﬁlm'liLLﬁ@Q@@ﬂ‘VI’Nﬂ’]Bﬁﬁ%@’lﬁﬁlﬁﬁulﬂﬁ\‘iﬂigﬁﬂF’]
=% o ¥ o A I ! [ ! ) a LY Y] a £ o Aa
PIINYIVBINULIDINIILNA IﬂEJﬂ@’J']Lﬂuﬂ’JUWUQ‘U@QﬂﬁﬁﬂﬂﬂUWNLWﬂVIiJﬂLﬂ@?JUﬂUQﬁﬁ@‘VIlI

anusVNdAniuand 19y 919 Aguazinisew IWIwsuazgnies ausieuazAuIY LUy

'
a o % a

(Rozee, 2002, p. 107) nsanatunisnangluaauaivihaudnfeduiuivdgeidnludu

o

1% [
¥

drunilsvaanmsvhausasiiaougaeenitgaendulnssimeg ArusussaraIiiintuain

Y

nsUfiasiunfnsesauminiieuiuveamnnne Jyiedeinisuanteaniannuduyen

¥ a =

wilanituagliseanisivgugeiunuimiaieuiuaues gugedddlasunissenivuas

Y

gngaanIniiauTInuLiazgnUiuRsiuluingniune (sexual object) (Gregory, 2003,



40
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Between abuser and victim. It sounds sick, but there it is. It’s

based on power. First he takes it away from her, makes her

something less than a human being. She’s now an object. He

knows it and, more importantly, she knows it. It’s the fact she’s

damaged, humiliated, that may excite him enough to return.

First he marks her with the rape. Then he returns to claim

ultimate ownership. (Gerritsen, 2001, p. 179)
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as soon as you tell a man what happened to you, as soon as you use the word rgpe,
the men back away. As though we’re damaged goods...” (Gerritsen, 2001, p. 287)
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“When | saw Nina the second time, she was like one of the

walking dead...She was afraid that men could look at her and

see she’d been violated. She was convinced her rapist had left

sperm on her bedsheets and clothes, and she was spending

hours every day washing things over and over. Whoever Nina

Peyton used to be, that woman was dead. What | saw in her

place was a ghost. [...] A rapist never disappears from your life.

For as long as you live, you’re always his property.” (Gerritsen,

2001, pp. 149-150)
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Richard took her out to the woods not far from his house. Set

her up underground, where he could visit her as much as he

liked and no one would hear a thing. She got a coffee can to

use as a toilet, a jug of water, and a loaf of bread. That was it.

No flashlight, no cot, no blanket to keep her warm. He kept her

down there like an animal. And then for nearly a month, he did

to her whatever he wanted, whenever he wanted. (Gardner,

2005, p. 118)
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“You’re not right, Catherine. You came back to us; God knows

we considered ourselves grateful to get you back from that hell.

But you’re not right. In the end, our little girl died that day, and

| don’t know who’s standing in front of me now. You don’t

laugh anymore. Sometimes, I’ m not sure you feel anything at

all.” (Gardner, 2005, p. 141)
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My father tried to understand, but he’s an old military man. He

doesn’ t accept weakness. He thinks of it as just another war

wound, something that heals, and then you get on with your

life. He told me to grow up and get over it...Get over it. It

sounds like such an easy thing. He had no idea how hard it was

for me just to step outside every morning. To walk to my car.

To be so exposed. After a while, | just stopped talking to him,

because | knew he was disgusted by my weakness. | haven’t

called him in months...” (Gerritsen, 2001, p. 189)
Aynvosnosinadasyiouliifiufsauguussiisedosnuiaeniovdsmsgnandy el

= 1 v LY 1 LYY a

WgaudvzAvediuaunIandIneluinle uddwesediuinuaivesynaaseudiedn

Y a

A8 Janann1seduiiauafnuanm1veddufeAulsusuiinannisldidnlaniy

sENIuunlaiuyanasoutie A1YATeINeTin ‘Get over it axviouliiiudayuueves

Y 9

= A 0 v g = = a = !
yaraneuenviseluiilfeviedllueinnmsdaliasnisiantoeniennugauelunniiuuy
A 1A 1 & A v Y o A [
i1n1svududunnuguussdseanuilanadrisuiauaaliiumbelainiluainainuguuse
Uszandug wagimdeaunsanndiuanuiuiialulaegisiienie uaunasuainisaniy

flamduiissonmginssumluienvginsiieivisduegllangideniseddlunsdives

[
a LYY

nsUduvsenIsanalue win1svuduns NIy ruauluuyed Snvedainligidems



66

[y

dnduenguazidoudsifesisnsie (Brownmiller, 1975, p. 378) Auidnaqidsuasls

y v

Calle

1 [

AuAgaNaiuInLnanigludslaliiumie wazdlenwindiiuanulidilasinyaraseu
Y & | Y oa  vee A A A My 4 1
Tafdeydwaliiinidntanenazuianwenanuaraduililaniunulssaunisalianigu

WINLTD
Ve dl o a d’g ] v [y 1 d‘ U v U

ANusaAnianaglduiintuainaulinlatuseninandetuyanasaut1edagn
YUAUDHIUAIMUAUNUSTENINIFIALATENYDUNUNDLLTULSDY BlaY DNAEY N1ENRAIRINT
LNEaUlASUAIINTIBWEDIINNITYNENNIFILY LFondUNUINYINUNA1ALEURATaYNAY

\ A o oA & Ay & o A a ' | av v vy v A ) =

wkngauNNauALLHullalusselusfndnsaly agnefilana1dlidnesunelnuuseu
a I3 & L a % & P \ av v
Sesnrsgnaanaunuluuyed unvaulid1sainyaraiinieliudiazindoiiiessnants
Fyayad e liianunsavenaianudutinvenuedliausuiuazweuinliaunsadileds

[

Adevuiuseale aantussenelauenafewmeunungauiindeulddiiniamasanisalasu

Y

N199EL9A0
Sometimes her mother stood in the doorway, her pale white
hands fluttering anxiously at her collarbone. Eventually,
Catherine would hear her father down the hall. Come to bed,
Louise. She’ll call if she needs you.

But Catherine never called. (Gardner, 2005, p. 7)
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Twﬁqaaﬁaﬂ Against Our Will: Men, Women and Rape %%1U U5171ulla

1895 (Susan Brownmiller) Iéinanufeafulsziiuizosnsiouivesauludsasiisaiunns
dududaduosgnssuiuansifuisiasunafiunndsfussnidudaasdosesig
Fonau fafidn

Women are trained to be rape victims. To simply learn the word

"rape" is to take instruction in the power relationship between

males and females. To talk about rape, even with nervous

laughter, is to acknowledge a woman's special victim status. We

hear the whispers when we are children: girls get raped. Not

boys. The message becomes clear. Rape has something to do

with our sex. Rape is something awful that happens to females:

it is the dark at the top of the stairs, the undefinable abyss

that is just around the corner, and unless we watch our step it

might become our destiny... Rape seeps into our childhood

consciousness by imperceptible degrees. Even before we learn

to read we have become indoctrinated into a victim mentality.

Fairy tales are full of a vague dread, a catastrophe that seems

to befall only little girls. (Brownmiller, 1975, p. 309)
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“The depth of her pain shocked him. He could feel her whole body vibrating with it,
the way a storm batters a swaying bridge. Though she made no sound, he felt the
shaky intake of her breath, the stifled sobs.” (Gerritsen, 2001, p. 190) Imammaﬁﬂa%m
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waziliiseidnisniulaendeiiiselnemuilagnasn AeAesAadng1231 “You make
me feel safe. That’s what | need, most of all. To feel safe. | think you’re the only man
who ever understood that. The only man I’'ve been able to trust.” (Gerritsen, 2001, p.
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nﬂﬁﬁsuamﬂsjauﬁdw “There is no time in the dark, just a loneliness that went on without
end. There was cold and there was silence, and there were the times when he
returned.” (Gardner, 2005, p. 5) M‘%a’lumauﬁmmmaaﬁ’wé’maﬁwaiummzﬁLﬁagﬂé’m%h
fnds3ldmunduinanads faitin ““Better make my next welcome even more exciting,’
he’d tell her gleefully. ‘Because otherwise, you never know when | might decide not
to visit. I’'ve given you this much, Cat. You never know when | might take it all away.””
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ARAYI1 “...When | first met Jimmy, for the first time, things felt right. He entered the
picture and literally swept me off my feet. He was my knight in shining armor.”
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“I need you, she’d whispered against his chest. Oh God, Tony, you don’t know what
it’s like. I’'m afraid...” (Gardner, 2005, p. 166) nasanaisesaznuituneoudnlduszlon
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She turned away. Took an unsteady breath. ‘In Savannah, when
those other women were murdered, | just assumed | didn’t
know the killer. | assumed that if | ever did meet him, I’d know
it. I'd feel it. Andrew Capra taught me how wrong | was.’

‘The banality of evil.’

‘That’ s exactly what | learned. That evil can be so ordinary.
That a man I’d see every day, say hello to every day, could
smile right back at me.” She added, softly: “‘And be thinking of
all the different ways he’d like to kill me.’

(Gerritsen, 2001, pp. 95-96)
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UnduseleanarinduiisluasiusnAnulaenuin “In case you’ve forgotten, | was a
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Unduding 91791 “I won’t be questioned this way. I’m the victim.” (Gerritsen, 2001, p.
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reaction other rape victims have. She thought: ‘It’s my fault. | shouldn’t have been so
careless.” But that’s how it is with women...We blame ourselves for everything, even
when it’s the man who does the fucking.” (Gerritsen, 2001, p. 146) A1NA12VBINLIUIA
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Fnimds anudutanluadsdugnuenidiiu “des” vouse fild “A car came up
behind her...A guy’s voice. Hey, honey. Can you help me for a sec? I’m looking for a
lost dog. Later, there was pain and blood and muffled cries of protest...Then there was
darkness and her tiny, hollow cry, ‘Is anyone out there’” (Gardner, 2005, p. 5) “ GEN
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vouugnusseneliiiiuldegiataiou Fisi3n “Mr. Bosu’s fantasies were different. They

involved a Catholic schoolgirl in a green plaid skirt and white knee-high socks...She

A

would say ‘Yes. sir’ or ‘No, sir.”” (Gardner, 2005, p. 210) ﬁamaﬂwg (Mr. Bosu) ﬂa?ﬁ'a'ﬁ'
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...he’ d missed the look of a young girl’ s face filling with fear.

The way her eyes would dilate, pupils growing dark as the rest

of her face turned to ash. And then that moment, that

sublimely erotic moment, when the true horror would wash

across her features, when she would realize it was no longer a

vague, unidentified sense of fear. When she would realize that

he really was going to kill her. That she belonged to him now

and there was nothing she could do. (Gardner, 2005, p. 125)
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“It’ s about Andrew Capra. And what happened to you in
Savannah.’
For a moment she could not speak. Her legs suddenly felt
numb and she reached back toward the wall, as though to
catch herself from falling...She did not want to talk about it. She

had hoped never to talk about Savannah to anyone, ever again.

(Gerritsen, 2001, pp. 33-34)
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For the last two years she had managed to suppress all

thoughts of what had happened to her in Savannah. Every so

often, without warning, a remembered image might return, as

sharp as a knife’s slash, but she would dance away from it,

deftly turning her mind to other thoughts. Today, she could not

avoid the memories. Today, she could not pretend that

Savannah had never happened. (Gerritsen, 2001, p. 59)
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seunednmell AIN3N “Fight for fear. Welcome the rage. Show him that no matter

what he does to you, you cannot be defeated. Even in death.” (Gerritsen, 2001, p.
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She was lost, drowned in some would-be moment, where

Jimmy had left her and Nathan had left her and she was back

in her rat-infested apartment, no family, no money, all alone.

A blue Chevy would turn down the street. A hole would open

in the ground. There would be nothing to save her anymore.

(Gardner, 2005, p. 139)
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eight days, Richard. | put you in prison for twenty-five years” (Gardner, 2005, p. 430)
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Umbrio was going to get her. His hands would wrap around her

throat. He would squeeze and she would die, just as she was

supposed to have died twenty-five years ago. She was in the

hole. She was in the ground. She was all alone.

[..]

And Catherine shoved the barrel of the nine-millimeter right

into Umbrio’s mouth. For one split second, he appeared very,

very surprised. Then she pulled the trigger.

Richard Umbrio was quite literally blown away.
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[...]
She cried, feeling her first real tears streaking down her face.
(Gardner, 2005, pp. 432-433)
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Half a dozen familiar screen names were already there.

Faceless, nameless women, all of them drawn to this safe and

anonymous haven in cyberspace. She sat for a few moments,

watching the messages scroll down the computer screen.

Hearing, in her mind, the wounded voices of women she had

never met, except in this virtual room.

[.]

CCORD  :Ihad a bad day.

LAURIE4S5 : Tell us, CC. What happened?



80

Catherine could almost hear the coo of female voices, gentle,

soothing murmurs through the ether.

CCORD : I had a panic attack tonight. I'm here, locked in my
house, where no one can touch me and it still
happens.

WINKY98 : Don’t let him win. Don’t let him make you a
prisoner.

(Gerritsen, 2001, pp. 61-63)
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Sometimes,’ she said softly, ‘a faceless stranger is the only person you can talk to.””
(Gerritsen, 2001, p. 89)
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Y

Catherine had recognized a part of herself in Nina’s eyes, so, too, did Nina seem to
recognize herself in Catherine’s. The silent sisterhood of victims” (Gerritsen, 2001, p.
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gaze)’ 12931 378738 (Laura Mulvey) ladnauslilunisde Visual and Other Pleasures
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Jimmy sleeping with the maid, the nanny, her friends. Jimmy

heading to the bar the first time she had to rush Nathan to the

emergency room. Jimmy putting his fist through the wall when

she dared to say he should drink less. Jimmy slamming his fist

into her ribs when she dared to say something might be wrong

with Nathan. (Gardner, 2005, p. 80)
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‘He was violent?’

‘Time | was there, | saw a hole punched through the wall,” Walt

said. ‘Wife didn’t say anything, but it looked to me the exact

same size as a man’s fist.” (Gardner, 2005, p. 63)
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«

Gender studies: terms and debates 11 “...Traditional notions of women’s sexuality

make it virtually synonymous with her reproductive function. Motherhood is seen as

”

the natural expression of female sexuality...” (Cranny-Francis et al., 2003, p. 7)
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4.1 Femme Fatale: WU A2189U BAZAIUANEY
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faazasniiluninenay Sauviuguuas winduduludisaiudrienivedieiiazns

919 ININAIUTELAN “femme fatale” aaduiiidniusdraunsnans aivivesiiazas

U A

Uszunn femme fatale Sldfameiuiazasdun luituiivenssanssuvionmeunsiviiu

o
v YR 16 1 C% I

v Ty & v [ B o «
LLlILL@QBWUﬂi@&J}%&JﬂﬂQ?UEﬂQLHUﬂma’W‘uu‘lﬂLUuaﬁﬂﬂﬂ 1UUVIV’YJ’]:LIL3’EN No Place for a



90

Woman: The Family in Film Noir” 289U wag awil iwawes linaiediazas femme
fatale 71 “Her ability to hold both the hero and the audience spellbound continues
throughout the film to the point of her death and beyond.” (Blaser & Blaser, 2008)
Auasnvesiiazasudunaiiaouiiinanisesndedinlunourieveniousndu
nwiseglumnumssivesruimeiauiiiausnuanddluandazasvdedug Taevndou
UgagaBuduvasiazasussaniasnuin “femme fatale” Usinglunufavzuiousus
T ERIE TRt

nildluiossniiusingegluduisiufa (Bible) aunataiduiinvesaimiielsos
msiuiinuyuddusnuaslandensfian (Eve) uazedu (Adam) Ssgnadrstusnlaewssidn
Iedamdsvemssindenisaasalifowig Bessdnanluduisludasansdiidiui
nsfpsndsvemszdnihudeun anslanad uazanumeliiuaysdudlan vedadule
Paeliuiuianainvesd qurilidnnareiduduuuuvesimduu “femme fatale”
fiimeuzangdune etz wea 1BA3RE (Karen L. Edwards) Ténanliluunauizes
“The Mother of All Femmes Fatales: Eve as Temptress in Genesis 3” 711 “Allusions to
the story of the Fall regularly assume Eve to be the archetypal femme fatale: she
tempts Adam to participate with her in a divinely forbidden act in order to gain illicit
knowledge, thus luring him to his death, and with him, the rest of humankind.”
(Edwards, 2010, p. 35)
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WA (Bade, 1979, p. 28) InggUnuuillaudnguiuuniliveaanIminEvdgauuy femme fatale
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=) =

NIANSINEII8LABAMUUTITAUMIUNAYDIRNY UAZAUNIIANTINTAALAIAUNTE

<

a

NM3AIUANANYTITOUIMNUNATEIRLEY (Bade, 1979, p. 8) ToNFededaldinmanilile
FaauaInuvnIng ledade (Odyssey) vadlawas (Homer) n3gBslnaja1inin iaisesdu
wildlgnanafeunslusudidsnduonsivasnaeliuysdvativa wislssududiuuves

Aududuiidearwazimiuywdliddunste nsaeatsvesundasuindseulaiu

a a o

n1saealsvesndeniuilugainunie (fatal woman) (Pollock, 2010, p. 11) stwiuledn
mwmé’rﬁuamﬁqmmé’mﬁuﬁ‘izijﬁw@a INA LAZAUANDENTALIY
FuauinsvesAatiuifinenisaian mgndsuuy “femme fatale” e1aanaIndIUL
Sonamderssunssueteiildnandludnediu uidrundenaunananuinndvaiiewe
vSunmedennlusmsdu danlugadnissedt 19 Snsunsssuinvedisafinsenis
weduusogamuadly (Syphilis) Svluaaedudlifiansnuls lnegugeingnuesindu

o

dihwnlsaiekaranunengdian mudaninafindndendilugnisaiisnudali

NYINUAULTOINA AILNATIN LazAINRY (Bade, 1979, p. 9) sedntUadunnuiliAansi
a a a A ! 3 = A Yy oa & A o
AauvienateAunaniign1suasny eraldunsziauleingngudunaniiais
AUARassassALazliinuausauinweaziinlauAasle (Bade, 1979, p. 6) fawy
wRamanudalsinaduainfatumedufulumenimuesndainaisnuuasiiaun
winduuslsluseanudunsiewazauiienie Julunsdeliiuisnnudaninavesyie
NlFNAITIUNINTANANMVBIANE
AMneanglIgukazdunsglagnaenendelufiuissunssy lnslanizegis
gassunssudivaiugevaiunuianiavavan Nazveuliiiulaniasludnuegredniay
I3IUNTTURLIBTAUBLAATMUN L UYITENI1MAITTEN 1920 Uag 1930 unTeNuel
1 < o 1 d' dyq di( = v a o A &
9810 AUNULINAITTHN 1940 1550unTINUsZLANTARTUNLTDIMBUTUNMSdIAN ALY
MeANFUALIUIY TIngaIatfianigewsniesnnguungliinieshuneanasedidu
dstianguune (Prohibition) A3ziAT¥gAanna1Asilug (Great Depression) adasIulanyiy

#9305 PIWT v INTINATLLINTUludien Amsiandnaienuanulasniuuazn1in

> wislivSetiudl \Juddidinmendgenusnngeglusumminsaiundnigudeiuleisu winise

fguhrmthanmauuazdnazatinegniuaniuinieg lusssuwd 019 U1 Quun visedn
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53108 UTOIAIANEINARDINITITIUNTTURENTALDU TlilausAudyLTIUNTTUUTZON
g15AUBLARILIANNNTY FRaTATONVYINTNERNTTIUIUANNINTUAIY dIUnTlee1aunan
AulABuLUasIINnIzuadnsdoulutImeaTIui 1920 duinlainnszia New Woman®
2 8 & = o o A adyY a == a 1 a Y
WsoN15a B uiRNUE A vBIUNUIMMIBNAKA ANV s adliuReanukvie (Jaber,
1 < v Y a o = (K% a 16
2016, p. 12) aglsAnIunsaseiarATeYyINInLadinidaledagiun nyesnnuiiaui
= ) A ) PN a ay v Y v
AagelauazanudunTeuReItuanvugnusngluudalsilananluludreiu lneany
IPNULAZANUTEURIUT 1INV IAIAZ AT N TN TUITTUNTTU BNSAUBEAANNTITET
detsuSundsanluvazdu 919 n1sadreiazase1vInIugvestinilguland 1o LA
(James M. Cain) Mil§nwaglauAonee1vg1nT38tlo3a1nUs19au1lug ualaz i unes
FaA11uUT150UIBI A ATUQuraIHaenRa oIt uN1sLATYgRannaAsTlugludeay
a3y Snidsaenndesiurmnssunianaldeingndusulusieninuussouifeanis
LT UL LAY ATOUATEIDNAY (Jaber, 2016, p. 73)
Wden 91LUes (Maysaa Jaber) lananalilunilsdaises Criminal Femmes Fatales
in American Hardboiled Crime Fiction 37
The criminal femmes fatales in hardboiled crime fiction go even
further by combining transgressive hyper- feminine sexuality

[

with what are socioculturally viewed as “ masculine” ruthless

crimes.  The transgression of the criminal women in the

narratives may indeed render a so- called “ discontinuity”

reading possible, especially given the various narrative attempts

to control and regulate the woman to make her conform, such

as the myriad instances when she is killed or “ punished”

towards the end of the story. (Jaber, 2016, pp. 14-15)
Tusuesvesanued fazaservgynmdsdunaouuuIMaNA eI eq
aAanIN nansedinaiafinanseanisanudundsiiuindu (hyper-feminine sexuality)

Laznee1wy NI TuLsIlia19InMazATYIe uansnszYiRavesmInsaaIaBentaInduy

o PR -

6 A = a a & a Y o =¢ Yo &
n3zd New Woman Aegaiandigmdasuludaszandedaduneg igndalesliiuainuiy
wiawuuinaeiieu (Victorian woman) @191 mssaussdlienidntdnesidn (corset) iayatulugndafia
wielviaglnnuasninendsunse Fedenaidudoguainsanieveagnds vsen1sidnsaunguianssutu

Jnseu s dunalazveuliiuiinnududassmeamenigndgsauaislasugudetugue
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=

nsnsgvihnldanansafinulaegeailiamseanysaliuy nsisvneNandiazasivaiin

q
gnadlnwsenmaneruauasliegluiiufuazunumiungaumiegnindneenluainides
1d1 979 farAINYIUTIN (Brigid) nudeneides T Weaney (The Maltese Falcon,
1930) veuATaa uauiinyi (Dashiell Hammett) UFAliiiiBausAdinNUaIBLazIAUTSURgR
urilsedaaaauaziinnismasnaeiilelviladsidesnsdnse viefazamdalas (Cora)
nuaileneides woe Iwaduu 0eaiiga 398 wlag (The Postman Always Rings Twice,
1934) v93193d 183 1AY (James M. Cain) fisauilafufvioauduiiiosiariivesnuioq
feshazasmdannitdesiesdiuudunignauiiliasay

Tunmissudl 1940 Fufimsdaudanssunssuussaneinvesdaldidunineuns
Uszunnilduiiag daldsuanudeuegrunnlutateneissudl 1940 uarduneassud 1950
WULABAAUAUITIUNTIUSITAUBLAA FIa¥ATOITYINTRAIUTZLAN “femme fatale”
gmiaueliiunwlidnumndsdurnunmdnvalvesnudndu aruniifinas n1sUnta
V19AIUN90E19 wivazdeatuiilamenaneegistnny deanulanrularainuinayla
vasfarasienana1dlidn mndfazas “femme fatale” nmeunsiSosiufiarladoindu

12 v 6 X

AMNeUASHANTS vSauninineunsHautisAazu1ndliazas “femme fatale” 1ULule

a

pg1alsAmuLIInfazAsUugeazinenianienamgfay

>

[y

WedusIu1anNsUlnea8n1S

Eﬁe

[ 1 A

azgiaunumanulundgsidnuaiands wazdradidiiunervyinssuguieadugie
winisendensgniinminduiiissyaradunsefiazdodldsunis “wlzlng” (label)
(Grossman, 2009, p. 21) LileUsuaniamuuani1aaInuanaduludin wazazaegnadlng
A a v A @ DR X Ad I a
INMINHUVLULTBANAANNAIENTYNAIVANNTBIANS g luiiuTunsasd sy
nmsivlanazauienludsnudamalinmeunsussinniiduiisnatadu “auiusu
o3 sUznzAuEounaanIn” (battlefield of gender) fManatuainaI1in
...the growing noir genre, as it became the battlefield of gender
in postwar United States with the femme fatale as one of the
distinguishing characteristics of the noir cycle. Her sexual
iconography reshaped the cultural scene surrounding female
roles on the big screen and beyond. (Jaber, 2016, p. 111)
\Heameusunnedeadluvusiugveiivitlunisasnsy gudgadasueenluinuuendiu
wazlUNUIMTUNUNA5ITUENNTU WATISIAIMAIENATINIANATIN 2 93DUTEUIUNAITTET
A o [ VY a (% 142’ a v 1 a ~ 13 < Qy
1950 Builanudesnsiivganaulugiuntnuuny 1Weangugiasaduainnisansiy

LaZADINITNUNNFIPNASUALNY LATZIARITUNTNURIRIaEATUYIlUATNBUATUTELAY



94

o 1 va o =~

Tldnthidainegluanuzvesinsevifiuanseanmanasgstaiau waginidudidngemdo
tliiazasmeluganumeuy ndunaeiduiiaulavesdiaunasiinlugnisdeunas
unumama ameuniiduihsidiisanaunsuresnandsanaannitiauenis
yymgunummawavesiiazamds uwiluvusidesufmegliiuininninaiiiues
sofduinumamunuiasamddliogluiuiifivangauetsiidsauaanis

n15a§1901 “femme fatale” fielusiu@ady 155UNITH wazaMEua$ 19AE
Awdnwaifiansny Siaidheru wiuldludedunse Wisuaiiounisairanmmvanga
TifusazasovanandlaedalosifuiFonntazanuuuss %aﬂﬂwﬁﬂwzﬁlfziuﬁgﬂiﬁm
Tumsauuazgniilinanefuduilendsauaz lfidlUdnnsuaseueuldmudifeanis e
yeamsinaueiarasdatuidundundsliiuicsundnlurasdu Tnsowizedis

a

9ANU U A UBUAIA N ULUIAALS DU NAFATN AR IS UATERTNTIUNUINALNVDIAULD

U o

warlidesnisgnnaviulinngldngunanivesdinutnsulnednsiely

4.2 WHgN8LUIFUAIUADUAIUTINATIAUAIALATOIVYIN TN

a

fid AN finsuunduaudeuaiuswaioosondnisamiios 1dud o979y
poUldnd Yosdaldeu WAl 97519 V0UTAT AU LATAIATUIDESA U LA5 VDA.A. Souy
waznuIUssiuduateeiauiasdiuududifendas e vuurasundened vaiu
aeumuLazIuuSaanAanin senisadlaiduiunmesnudundafidenumasindumne
figoune fiuFsenitariinnuausalunsiesisgnssulddenues (Lima, 2014, p. 8)
Fazasorwgnvdduudeesmateaduludeanuanay anugeuloustieaiidsn
A winnelunauaalimeanuivsatazaualseeg19nIn kit 399190817109
ANANWUVDIFIAZATOIVYINTRYILUY “femme fatale” FifwaiiounszanaziiouuIum
wazkuIAnvasdenulagniauuazitausluguuulng dussiusuiietssiuadelild
dnavefazaseginsnddluuizenisuanseanmansegadnaunsefiauiiaeiuse

INANSITLRNLUFAATTLEAN WandutkeglmAiudIAILRAE12a79 ANNLEI51Y LazAIY

WinnilinnTumelasudnualneueniiena

" 13.8. Soud Asunuuinn1veauesi 15w03ed (Nora Roberts)
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4.2.1 ANNFULSITUATEUATINUUNUIM “Wle” wae “wi” Masuly

e

I o ¥ o a [ = LY < d' A
N’J‘U?Jlﬂﬂ’]LﬁuanU‘VWl’NﬁﬂmJLﬂEJ’Jﬂ‘U‘Ui%Lﬂ‘uLi@\‘iLWﬂﬁﬂ’]‘WLL@S@’J’]QJ?ULLN‘IUINU‘WW

Y

2 WngnuindgminulaunnludiaufonnuguusaiinvulunsounsivsonuFuLsITEnIng

yananianuduiusinadaiu Jymidlasumdeiuivainnate uindsdudreunldly

o 1

JTUZUINADAIT “wife abuse” ¥3BN1INITUNTIUNTIET N15TeIudInadelifiul

¥
= v Y

ANNTURSITARTUAUEVg i glaunuImnssenignnsevilaganil wenanilauidenieenu

1 o a

919y ingvseaindoyasiag Serlirudianugunsangudlasuainuanalndda au

o

I3 = ] A a X o v a £ a Y I3
ﬂa']EJLUULﬂlIE]‘Uﬂ’]WLV@JW??NTWTJ’]@JEULLiQV]Lﬂ@ﬂUﬂqﬂiu@ﬁaUﬂﬁﬁﬂ39]@%?]@%111@81]%7”8Lﬂu

AonnTein FedrunAnassiddnaueninaiusulsafiaisesnly
a

nanAemazasrgslandnunumundudnseyimnuguusduasaunsy Anulisunuasd

v o Y a &)
WNIENILazURre LUy

wamalsiutsaunengnlunisaesesiuiulAnsosunummanaludsnutaisulae

YITALIU

4.2.1.1 “uu”

wille181309 775U 99UiTA4 L3UAULSDI512928N15NTNUNINGIINUAS
a . a s = s n VY Y v v A a f =
FAlA (Chicago) Adiad winne3s (Camille Preaker) losunaununelinauluduiliosiununy

(Wind Gap) Unufinvasnueaiiesiusiudeyamsnisalananssuinngmdludiosasiinly

'
a =

= 1 = a § a =% v a 1 <3
WeuY17 LenInNastAuNn1slUfet1uLAn LEENUIILOY LU (Ann Nash) Lenneyangn

v Y

9 anssulUTuTNLAD waruInnd vau Au (Natalie Jane Keene) Lﬁﬂw@qﬁﬂmuﬁmﬂmngﬂ
< 1 v v 1 1 %
wulluanluaisienn duududgngdnazaauilueanluainiin n1ssivsudeyaniely
WasiainlU@eurvilvnsninesAunuauasungtumgnisalluefnduiaisieniely
ASDUASIVDALELDININ WikS8U (Marian) UadanIn 19U NLEARLANBN AT INNS1Z519N 1Y

[ Ly a aa Y 1 Y 1 o 1 A Y
Liudause ndudedinnsizenasi (Adora) {lluui uenaniinangiuvatgeg1dausiluds

v
@& ¥ a @ 1

! I A d' = & a (Y v a
909917191 UUAINNINUNANNREYIVIIEDIAU LLG]LllE]WiﬂLﬂ85LG’IUVI']\‘IﬂﬁUVLUEN%ﬂﬂﬂIﬂEJWW

0Y] o
1 a a

WaNw1 (Amma) Wesanedandnaunialuegsie sendunuiuanuiinuninidnlaves

'
¥ a =

[ <@ 1 =3 I =~ 1 (4 Y ¢ 1%
badUN LL@JJ&J’Y’ZHLﬂﬂNMiU\‘iGUﬂLUULW@MI%N%@QLS@ wiszldaeanistunsninessnuwag 1o

U o

Auaulalumigauinninge winnesdeianuasenauigiandvdansaeduiuduivie

WHUNTULD S

[
a = ¥ o A

9191nssuiintulaggnsziinfewnngudgeeny 13 Y o1vasiaanuannziuas
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~ Y a a dg” « L) = [ LY :Jz d"j A & A o
JUbTIWIsHAnTuNelY “Aseunsy” Fuduanduluiugiuiianfngavesdeny Ay
sunsaInglutuEuAUIINAIaEATENETT LUKBaUMIULAYIAIY ATRUTERUSUTTENENIY
AMUARTDINTALNDIIN “She looked exactly the same, though, not much older than |
am now, although she’s in her late forties. Glowing pale skin, with long blonde hair
and pale blue eyes. She was like a girl’s very best doll, the kind you don’t play with.”
(Flynn, 2006, p. 30) Usgloatasumerusseneanvaenieuanvedanest nsadu giuu
YosgnaaIuay iwn Adad ninnes Minduaidiauwsn uaskussuduwduun wsadu
A a o a Y] oAy Y v a 2 ! v av ¥ o
MmAnfvaniiautagtu egranlananlvludiediu wilsnsduaiuaeuaiunivadedlainaue
fazasorvgInIndildaiivasanunudueiodislunisadimnusuuwsarinty uindu

1 L4 Y @ = I Y ::4' a i % 14 [ v = @ @

yeduliiiuieauiieniavesiavasignuntalineldnndnuaidufng Faenesfilu
MarATev NIV naueludnuMzitull ANNINNLARBAIUANANYATLALRA VB1
ana313gnussenslunllegawhlvideunatgaunestiunazlinnfnidazasiiage
91 INTINAAITWA wanasudseunlaanuiaiisvesmuesliniglaninanuale
Wi Aeang sauke warnuNNIAuNITINUYedgn a8 RUTERUSUTTENIUAINARYDS

wininesfidsennuaslanvesuddn “...People whispered comfort about Marian being
called back to heaven, but my mother would not be distracted from her grief. To this
day it remains a hobby.” (Flynn, 2006, p. 97)
dailsnanluineiu msmusndeyaiteunluyign vilvmdnnesdununiuaien

wsivonserfunuiviliuubeu gnaneaufiaendedin lnsanvgunainnsienssidennis
YUa8984l5A MBP 38 Munchausen by Proxy %aLﬂu‘Liﬂﬁ;ﬁﬂamza%q “AUINU”7 VDI
Suthetuinudieimiddudaua failiiegenfesmsdnagenuaulanngdu nisdy
wénguftannsaduduldiuuiSeudeTindemnanmsguadiiaunivesus Aensusnian
veanguadadugguannieunazasdelunginssuvese nes Tnengruranuiuldidoy
anmneuuulifunenumanssnvvesuiey dedifornudsoluil

I am a nurse who has attended Marian Crellin for her tests this

week, as well as several previous inpatient stays. | am of the

very strong [ “very strong” underlined twice] opinion that this

child is not sick at all. | believe were it not for her mother, she

would be perfectly healthy. The child exhibits signs of illness

after spending time alone with the mother, even on days when

she has felt well up until maternal visits. Mother shows no
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interest in Marian when she is well, in fact, seems to punish

her. Mother holds only when she is sick or crying... (Flynn, 2006,

pp. 291-292)
mevdmdninesldmutuneuadifsdusuienssiiulse Mep ulusdndeseventu
founduliiflesdeludmavense wngynausadoinenesusifuaudlifimaihiugnues
AulBIDgULLDY uanwiannndnguildfuainneivia SimundngiuiidAyluaya
tufinueseneiituiinizessuiertunsquansiseudnie liiasdunudfimelafise
Tasuiilouandeutae #9991 “.Marian is such a doll when she’s ill, she dotes on me
terribly and wants me with her all the time. | love wiping away her tears.” (Flynn, 2006,
p. 309) wietuiinluneuiivuiFowdilsmetviamszionisiauninisnismelanasd
81n15UaA% 0 9791 “..Dr. Jameson is very masterful and kind...He seems quite
impressed with me. Said that | was an angel, and that every child should have a mother

like me.” (Flynn, 2006, p. 310) fedunnvssmeruiaidaiuinuudouivteluvuyiog
funluazudlruaulaemestismiundsudiowiniu wartuiinvesenesfivauends
mnuBufedsBsiildquaiiogniuthenszmnuiielaflonueturumnduwiifvesise
éhuué”;LLﬁ%iﬁLﬁuﬁammiﬂammamaﬁﬁé]’aqmiﬁsﬂ%’mmmmﬂamﬂ@ﬁué”mmsﬁﬂﬁ@ﬂ
vosnupssaziiluguasgalnaen
mMsasenmiiayaswdfidennisUisuarfeavgInssuaenndestuUT U nud
Ignanluluund 2 Tutssinuveaundeiunisnonduguunss awzy;mam‘ﬁLLa,JethﬂﬁuaamLm
wuriulfinnludeesliinagseaimgainusanafuseuiimso ananuduthefiam Gy
nsdivaslsn MBP Hu Idgnussqedlugiionisitadouazadd nivauiauniniain
(Diagnostic and Statistical Manual of Mental Disorders: DSM) 33819na121la1115A MBP
Jueinismedavdanils withdinisuisinuauedinlse MBP Lﬂuﬁﬂﬁﬁqgmwwaami
ymsaunssuluiin 017 wieummdinsa & wasuau (Marc D. Feldman) Istiiausysuiiuizes
Tsm MBP Wluniadei3ea Playing Sick?: untangling the web of Munchausen syndrome,
Munchausen by proxy, malingering & factitious disorder Tagta1lana1111 “MBP is a
form of maltreatment (abuse and neglect), not a mental disorder.” (Feldman, 2004, p.
121) evmndng veslsatfouiazyhlignifuthedeliiauaulawasurnimueaduud
Fflgfirnuiesifiogn Faiuisnsfagildiinieldiefigafenisaziasiieseuaonse
vo901913 wiemslderlaglisidudeliiAne nisdutae Ssnsnseviumaniiduziuuy

PIUBINITNIFUNTTUAN LTBIIINNITNITUNT TUBIINTEVIRIUNITUA] $19N1E BN
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WA SIuTensaztasvzualiinUasasdy (Feldman, 2004, p. 122) Mewiniiianuuuis
=3 1 o 2 1 1 a = [ @ ~
Wwdnnsnseivedtaelse MBP Lildein1svnadnuwiidudnuagran1snisanssuani
1 Y a [ = 5 a aa Y 5 d” v aa = A 1 I3
Aelviindunsefstudedinla delu nsidiesganimedsnislukuuvesenssiddednduy
a1y InssuegmianlienaihiennguaisesrnuduliemedslanldiieeSuinisnszvh
|dysu3.}14y Y o I~ |d‘d & 1 = & Qdaud'
wiailla Vel msuasayheuduwinauagnunndenisainluvesgnistunaisdrfyionss
I oUnTARINTII18709A UL AABAIUNDAT NN INNAY W IRNULazIATILANTIVINAUAIS
foaiulafiurenINIsUYBED
Tur e Lo UADMILIUYRINITYNNITUNTIUNIT NN IURWUELTIn Adiad
= N o a ' Y a & a aa a o« ¢
WINLNBIADMILNUYDINITYNNITUNTTUNTA LR auRe A dung AnssuRaUnG wWInines
FUBBUNTUAL UL UKALNIAR INTIVBIAULDY LFDLTUNTARIVITIATILSNIEeTY 13 U waziile
918 30 U winineshisassesvasdeeaiinsiiwazdnduladisunisinweinisdaey
T5ame1U1a N1snseinveansninasiiuladmauindunisiieseaiasensasninvaula
v | < v a ~ v = 1 a A
g luwl asdiuldanlunsuiisedndeulufsiaianlueda i
When | was a child, | remember my mother trying to prod
me with ointments and oils, homemade remedies and
homeopathic nonsense. | sometimes took the foul solutions,
more often refused. Then Marian got sick, really sick, and Adora
had more important things to do than coaxing me into
swallowing wheat-germ extract. Now | had a pang: all those
syrups and tablets she proffered, and | rejected. That was the

last time | had her full attention as a mother. | suddenly wished

I’d been easier. (Flynn, 2006, p. 74)

=) ¥ LY

Wedaunaululuiuinaesmininasaziiulainonosmeneuassnio s onan i uiane

v/ ! I

= ¢ = sl A Y oA I o = a = &g
wbiuinsnines wallensninasivinfinesudaniuii enesduddsuluguanuiieuiady
WWnfdnueuasudieuInnd waganuseleaiin “I suddenly wished I’d been easier.”
= Y & ! Y [y [ 1Y 1 (N} = a g £ < =
dolmruinudinsninasiuioinazsadiiuul widiudnvednlatusedeinisidunaulaves
LA ULAEIA VRIS B N8N U ANLERE UL ONNIILYINAINNNBENNMIADINTT LiAITY

1 & Al [ 1 a & v =) !
aulauazgualseadrufunuInninaziduyegamidululagdu viaukauwsTaus19Yes
WINNsMANTWIININglAL 38 sharp objects FaduTeveaudensiauil uazn1sneves

wuFeudsldaneanamunurainugussingluaseuniHTiinTuannsviieve i duul
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v !
a = I

ANUTULSITRATUIINYARaTilite It dukdgendaudsiuainumanivesdenu il

|
a =

defmds Tanmveawifidnlssauduninsuazauazniandqlildgnadiesiiu
fhazasonosIviity uilussiusSaanunanlilumgnisaidug meluudeisdndie ond
“ti’l’JLﬁlmﬁ'ULszﬁammLLagqﬂﬂ Y50 FafiI1 “Four kids, ages two through six, were found
locked in a room... Their mother had wandered off for a suck on the pipe and just
forgotten. Sometimes that’s what happens. No cigarette burns, no bone snaps. Just an
iretrievable slipping.” (Flynn, 2006, p. 1) djsandluinlallsviiresrsnegn uidadise

]

o I 2 = | ° v v
nIgyAaIUUNIIMITUNTINNBNUTEIANRULNI1zIsoUapyUazaziay f\]uwﬂwgﬂmqgﬂ

Felilurfesuarhusumonnaiiouseisdinnues Imitusngluneusuidesiidumilounis
\n3unsal (foreshadow) Tifugeulsmsufiannuiinynivesanuduiudseninsusiuazgn
fasifintuseluluwdions nsa¥enmuiiiveiosgnitaussiufazasie (oya) wl
yesenes18ndne Taedilddisnuluioudaz Usingmegluiseadivesiiazasdusg a1
nsuenaveIarATIznU I lag Aeuiiidnyay L luanuduaune FlAEveuazEy
817 ‘171’5&é’aﬁwqﬁﬂisuﬁwaﬂﬂiwmm Feiifieuvesanasilainaniy

Adora was...overly mothered. Never saw your grandma Joya

smile at her or touch in a loving way, but she couldn’t keep

her hands off her. Always fixing the hair, tugging at clothes,

and...oh, she did this thing. Instead of licking her thumb and

rubbing at a smudge, she’d lick Adora. Just grab her head and

lick it. [...] Needless to say, your momma was sick all the time.

She was always having tubes and needles and such stuck in

her. (Flynn, 2006, pp. 258-259)
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Amma, who had allowed my mother to sicken her for so long.

Sometimes when you let people do things to you, you're really

doing it to them. Amma controlled Adora by letting Adora

sicken her. In return, she demanded uncontested love and

loyalty... (Flynn, 2006, p. 320)
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child weaned on poison considers harm a comfort.” (Flynn, 2006, p. 320) woNNINATY
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...But I have a weak will and a roving eye. In any case, | was’t

ambitious enough for her as | was---and am---content to coast

and cruise. She wanted something---someone---who would

provide her with opportunities for money and fame, respect.

Like, | imagine, the dead sports king. | enjoy my sloth. We
weren’t suited. (Roberts, 2008, pp. 161-162)
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| don’t like her, on a personal level. | find her ruthless, under a

veneer of sophistication, under a guise of good works. The good

works---this is my opinion---they didn’t matter to her as much

as the attention she gained from them, the media and the

accolades. She resents Ben because his uncle doted on him,

and | think, because people enjoy and admire Ben. She didn’t

love her husband. [...] | don’t believe she loved him, but she

loved being Ava Anders.” (Roberts, 2008, pp. 153-154)
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fit the proper woman, of a conservative bent, of her social and financial level. Nothing
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too flashy, everything high-end.” (Roberts, 2008, p. 135) t8319n8alead1iugIu1ve s
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...It was very rewarding to see these women who rarely have

any time for themselves have an opportunity to focus on their

own minds, bodies, spirits... A break from work, children,

responsibilities, yes. Fun was a priority, but also education,

networking, a support system. Just as in the one- or two-day

retreats held in New York, or other locations throughout the

year for the Moms, Too, program. A number of these women

are single parents, and as such have little time to socialize, to

be anything but a mother. (Roberts, 2008, p. 184)
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aloud. ‘Hers. He just happened to be in it. She tolerated that. Tolerated his presence,
his fussy morning routine because it was hers. She allowed him here as long as he was
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She was consistent with the torso damage; she cut them,

stabbed them, carved them, burned them sometimes. But

there was a Chinese menu of other psycho shit. Sometimes she

made them drink drain cleaner. Sometimes she dissected the

bodies. Removed their spleens. Took out their appendixes.

Tongues. A few were basically filleted. Plus, she had

accomplices. And she was a woman. (Cain, 2007, p. 41)
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“The media had loved running photographs of Gretchen Lowell

because she was beautiful. And a serial killer. A perfect

combination. And aren’ t all stunning women capable of

murder? the pictures seemed to ask... Gretchen Lowell was

beautiful in a very grown-up way, in a sophisticated, confident

way. It was more than beauty; it was the power of beauty.”

(Cain, 2007, p. 202)
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all the decisions. | get to be the one in charge. All you have to do is go along.” (Cain,
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Uszdmugduaiuniee 91 “l gave up everything | loved in that basement...My children.
My wife. My work. My life. | was going to die. In her arms. And | was all right with that.

Because she would be there...Taking care of me.” (Cain, 2007, p. 321)
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The scar on his chest was pale and raised, the fibrous tissue no

wider than a piece of yarn. It began a few inches below his left

nipple, carved a naked path through his dark chest hair, arced,

and then arced again back down to its original point. It was

shaped like a heart...He had a lot of scars, but this one was the

only one that still seemed to hurt. (Cain, 2007, p. 6)
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He settled back on the bed and let his memory of her smell

wash over him. Lilacs. Her breath against his face. Her touch.

His hand found its way lower. He had resisted this for a long

time. Until he and Debbie had separated. And then he was

alone. And he could think only of Gretchen. Every time he

closed his eyes, there she would be, this ghostly presence,

wanting him, so beautiful that it took his breath away. Until one

day, finally, he gave in, and in his mind he pulled her to him,

onto him. He knew it was wrong. That he was sick. That he

needed help. But he was beyond help. So what did it matter?
It wasn’t real. (Cain, 2007, pp. 232-233)



119

2 = ¢ v oa a v DY) ~ a a
Anuuialanadueulmdudndilunsedudymnagiamanaiweswnuneenujias
wagnaviuientd Jussiusuandiiiuinnnugussaduniduguuuuveanisuanioaniiadng
AnuynRulAiuayed dantaadlana1ain © ‘Do you know what’s more intimate than
sex?’ Gretchen asked. She shot a wicked smile at Archie. ‘Violence’. ” (Cain, 2007, p.
214) prugunsanlaadnsziiduesuauldliiduiisinisnsuuiieasisanudvian
Tifusantsusdadunisadennusuesmednle den1snszhuauUssauuiazely
Inlavaaasuaunazyinliisalsnunamilafazasune fazaslanaddulaloud Ny

a A v a < | Y] a = Y] Y
satgumanananlumenNusuLsTIvatsaungteuiugeul Ineludala ewndsaula
a | a D A aa a v e
fewdsatdeunanauilidunisianseaniiiaund insizanuussauwmamelagniales
Lifumnuluasienigas (Krafft-Ebing, 2012, p. 57) usivasuaudauduiunuvesmiuuniily
derunduldonadumuseanuussauinisludslavesnuewaziinauiliiulanadluiian
wiedndenilaluausussduginduredanadlaasioulmiuinnuinnfnauazaiy
NNANTITIHY18TDANNUTITAUMNUNAVIILNYY TIUNIANUNIANTINVE AR HLAINY
WIDAIINAINNTOLUNITAIVANAMLUTITAUINNANAVDINULIDN A

ALAUYRIUIE8IT0IdRINTNAIAEATRITYINTNONAIUANLAZIAALETAINAGY

[~ Y] a o PA] A v a v YRS 1 «
naeiluiiazasiisesdrunaninianluises AgUseRususse1sdn “Now Gretchen was
in prison. And Archie was free. Funny. Sometimes it still felt like the other way around”
(Cain, 2007, p. 9) 81u1aUsEAIsUsNvRslanadmiulatnlauAe IS0 UeIN1ST0IuDY (gaze)
= <@ 1 [y a A % % a v a6 Y o
Faun13roTeiuluLIARTBINTIBWBWBIY Y (male gaze) iaes1 Tald ladnauslily
niladoi3a9 Visual and Other Pleasures (1989) {UsgiusUNaUBE1UI1INITIOINBIVY
lavadsuainmingamvdgegeiu (Susan) nduneaiiwesuauiinuresywazimidelses
The Last Victim @ausnidnvgnisaliiwesuaugnanmidmiluiindiunie viunvewmilede
wutiilunnlunthduinnuvedanad nasntiaiaiidunivalfussiusussesfdiuig

v a o dld U % 1 2 dl 1 «
N199DIUBIVDILTOAADALIAT BV BIUIINUABUNYIY NI “Gretchen Lowell gazed

darinely from under its gold embossed title.” (Cain, 2007, p. 161) #3e81u1aiiilse

'
=

LWBIUAU AN “He was looking at the copy of The Last Victim. At Gretchen Lowell.
Eyes heavy, unblinking. Susan glanced from Archie to the book and back at Archie.
It was like once he looked, he couldn’t look away.” (Cain, 2007, p. 163) A159891DIVDY
Tavaduanddidiudenisimiewunfalnidulae lanasildduniewmioudazasnd

wiflene3eeduY WieMarATMGIInnunnduinguiin1sdewsweiiazAsy wekse



120

Juerwginsudenuditeulnaiiudazgnaudsliaulsdasamusndunsindanazasisan

v 44'

mIAnNaI i uAIazATO

v A

Faitnaaluisiundmnilanadiiediamesunuly wildnaadumavesessns
auysal wszuiiinevdaniilanadgniuny weswauidnadumanmisenniuefing
mszlanadldduteiaueinvveniideuswivdofiseinssinluliveunuldsusifesnuien
nsdumalumlanadinaneduddiwelunuunsow failiiud (Debbie) nsservesld
Na12AUNNY1II1 “It was like seeing her had made him feel better. The more he saw
her, the more he pulled away from us...So | made him choose. Me or her...And he
chose her.” (Cain, 2007, p. 141) wa3unudugeuazfinsoundiuazeanun 9o g
deadlelilimumedulanadnaenly nisiweiuamdanmaduuilioramiveuaiiuiiass
16 JnvwinedesmssuRnveufunuiliiuneumngliasaauysaiifleaweiutiana
TuefnfiuviRanainaunatedunishumideveddanad vierunseliauisafnvindu
Tanadld Liindewmgualalanadlinatsifuyanaiiisiunaniednlouazinsnieves
wesuaLINNTiga IsendnivteenanaseuasitaduaiiounszitaiiaiumniinUasns
wazaugulviiuyana Tdidun1svesnuquvaiasAudunse

Fynvalogramisiiungegluuilistsuazdedsduiavestanadisegadniaufe
“g1” fweTuaudssiuliiofnyieIn1siiutasiigg MendinnnIsEANTIILNNEIUILY
wotunuliiifissusdeaniseiioBersmuniuiinusianduaniin 1ogasunsuazuilag
TudSinasnnlagldfdsdawadefiagaiun Q’Uizﬁuéuami%ﬁuﬁqmmL%amimiwdw
Tanadtveiiweswauld onf Tumeufiwesunuiunmalgdumuedanaduasmufngs
188 “He felt Gretchen everywhere around him, as if she were there next to him, her
breath on his neck... Archie realized that he was squeezing the pillbox in his pocket,
and he forced himself to release the tension in his hand” (Cain, 2007, p. 190) 81813
Judssnduiidedddlunissnwieinisdutisveareduau wivnldluusuafiuinduluf
anvdmadieseseneld wudeitulanad weldlddudied diandents uidudsndu
Tuieiivaldly egeiinsseveanldlidunsalfuingitanadSouaiiousliaud
ylfwosuauieunatsdala nnadsiiondumdlunise alavonazasuuazusaain
mnufaalalag snivisedudaummdlszsimvenn evmuiladeilanadienstae
vssmeinstheluialavesveiuau waninuninuluienadaiuwagiiargauilivie

fnudneald



121

saa A

g1ulannee vedlanaariwilewesuaudeliiuiniudouldiseningiiasasi

LY [y Y I

aos lanadomgnsiigniununduiidrunamiefazasdug ulaglifdnueglurusiy
Tusarfweiunundunaedumieiignauauisnastinmeuasdslaaulidaszuarlions
fssegldmeimuiuvesnues matiauauiiedeedetunisinauesasasluuaiey
UszLamensauatdnizes ma au 1A%A (The Dain Curse, 1929) YosunTad wauwmsi fiode
(Alice) frazavdeirededinlusausnousureuios uimnienisvensediassingey

maen HIugwanidmilenuiua (Gabrielle) vatuanvese HUsyiusuandiiiufisany

Aa o ! d

unnenssEesazasmdeeilifnuuindunsmdaasiarasidsauuindudumie
gouue (Jaber, 2016, p. 40) uhveSunuaziiusiazasinduregadnansvudamusasos
LLG]'LsﬂﬁﬂéjvgﬂﬁﬁL’duaiﬁl,ﬁuﬁx‘iﬂﬁj\lL@ULM?jaﬁé@mLaV}gﬂ%NﬁQmEJLLﬁZ%GﬂﬁU LYDTUAUNE I
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looked at least five years older. He was fighting a losing battle with pills. He could not
bear to touch his children. And he looked almost normal. Yes. He could carry it off.
He was a cop, he reminded himself. / can bullshit beautifully.” (Cain, 2007, pp. 31-32)
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He could give up Gretchen. He could do that. He could move

home and rebuild his family. Maybe keep the task force

together, as a special-crime unit. He could even cut back on

the pills. He could try. One last go at salvation. Not for himself.

Not for his family. But because if he could do it, he’d win. And

Gretchen would lose...He felt his hand relax around the pillbox.

The last thing he was aware of was Debbie lifting it out of his

hand and putting it back on the table. (Cain, 2007, p. 337)
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UTSEERLAMUARTeNTESwAL 7191 “..Gretchen had never told him anything, never let
him see anything that she didn’t want him to know. She had always been in control.
She had always been one move ahead.” (Cain, 2007, p. 328)
Tanadifusazasilidasnmusndunsmdssinanniigalulies lseaunsninn
Fruvuuresneanmiasdunaeusulaniulnesiensilvdasasmenndunteuas

¥ v (3

2/ a Yy o [ 1 = 4 Y ) va
afranumadantiiudenuidusgrannn n1snguseiusaslaaseitazasianadlvi
anwazadiendsiudazasidnees luinanduanudusn Augunss u3enutinas

& Y @& = o = Y = v a a 2 a
g1alunsuanslyiiuisgunadnssiunilavesiasasvg sluwidenguuiduaiuaauaiud

wigIna1n en1a wazenizmaa lidsiuiazasorvinsugluesnglaa

4.3 g9U

wilgewwdvaudevaiusiuaevesewineaiuiedddinndudes 95U
0oUsTAF 1309 ALATUIIOTT A1 1A5 M30\309 1M Fn druuduAne e useTeIuLLIAN
UnsulemenisiausndydlniveidiagATa ¥y INTns é’aamw@ammﬁﬁﬂﬁlum%m
FayATMNLUY femme fatale TuinfimnsuuisninuesinaznneunsUssinniauingeeng
T fravAsduu femme fatale sihfinaualefiudslueannusienivegnad wde
UDS (Maysaa Jaber) IgnailuniladeiSes Criminal Femmes Fatales in American
Hardboiled Crime Fiction 71 “the body of the criminal woman speaks of her femininity
and is an object of desire, yet it also operates as a means for the woman to express
agency through using bodily charms to perform acts of transgression.” (Jaber, 2016, p.
26) LT0UTNVDIAIALATUYILUU femme fatale Analnnisuansvendsuuu (double
function) ﬁaLflmﬁqquéﬂmwaqmﬁamamWﬂﬁaazmﬁmEJ wardududs fnansliiiudmgs
Srunafianmnsafnadungunasivesdaels

fazasewnIdnuadeetiauisesiwuiy amdnualfismesnuasianeiy

YOININLEDLASUNISIIUIIUANAIINAIAZATIYNDUS Auibmalouinwinisalasunisasng

= [ [ ™

FJuiaduingmananfigaauaulannfmarasyeuaryey wiluvugiieiiuiiagas

9 Y

(%
A ¥ 1%

wialAnanedugnszyinRiaNA I EULUIUB VLT B UNAAN N kAT AS19AIIUNIIATAN
Tifudauludsay wiuldtanuandazastanad lwses g75m9n guseiusiiauenInues

g1pnsAaLiiodanay Milualiousunuvesanuguussuiindundnuneieuiniuuas

% %4 LY

faneanlutieaseanudusydsulviudinudnass uananniausewusdameneunazg

Y



124

'
o a v A

fasenuLAntasUlnenlen1sadla “lau” duunuimndepruusuliiuange dufanlIny

A
I « Ty « Dy v @ 1% Y d' s I3 s Y
Wu “ud” waz “idle” deaziulaanndiazasonasn 210509 795U 09Ul9A4 Laziiazas
1921 NIFOY AATULIDTA DU A5 MiazATYaosUnTUannutiievesnuesiniglan waes
& \ A da 1 Ao v & I o L v & A A 9w
Aanuluwitaziienfegandiauniands dnvsdsaslaauldandninvasanudumbeiieli
depaiiuladnaae wallonensauidesdduanddiiiuindazasenvginsvdsaunsaldnnu
wagiaatauazia@uinudungeussnueslunisnasnaouaznesgynssnaun lagll
Tududesannousnaunudundswesuonivaldaunuimsodsuluuauduyien
3 Y 2 A A o Ql' =
WT9n§17 WInsoABAMLNUYRIR 1YY INTTHAWAsuLUaslUTudiAn AmnusuLseiiaegndn
Toslifuanuduweldgnaueneveuwnuiniu wasiudgeiaunsaduiumnuesnnuguunss
eluiuninulasdsnuneusnlaguneniu
AutiiewaznislumazasinsandwiuaunfignessinasaseyyInvdgegn
~ = v @ | 'Y v " I3 o = s & ¢
WeuAesliivegndaauiumazaTmedoeuwe sty odu 91nEes 15U eauidnd

= | o & A 1% 1 v o
a1dvesenesfliaunsauszauanudusalugiuraniivienala wilisiunumntiilag

'
a

& = a = & A a X [ M 1 |
LLaSLUULWENﬁiJ’]GUﬂﬂu‘Vi‘L!\W]LEJ'W]WJ’]@JLUUIUV]L?]WUHiUﬂiEJUﬂi’J Lmlummaammwaamﬂm

Y 9

=

Jaymanusuussiiinduls vsewaunesa 90130 aiaTuieasa du ins Ungsnaguseay

o < < Ao [ 1w [ 4'
AnudnSataziduntduievesauludiny urnauanidumgen1snasnalewesnssennay

Y &

naneduiearminlsFsanslunisiasdedas wnwumazasndaidundeluissanssuwun

54

AuaiuaIunINILY Y3oleSuAY 910588 875990 wiemTadinanianignyililumbeves

N1InsHINnTuRse edananeidunmaninnegnieldsiunvve serginsndiegrsauysel

<

o Ao 2 I3 = Y] ¥ Y v
G]’Jﬁ%ﬂﬁ?ﬂﬁL‘Ma']uL‘Uumll@u.ﬂ']WLLV]uGUENﬂ'J'uJLTJ‘LJ‘?I'W‘EJV]Qﬂﬁu@]a@u IWEJ QU?%WUﬁLLﬂﬂQIWUﬁU

Tfwengnaleslifuanudnuds Auguwss vsenisilugnseyfaunsalumiengn

nsviloiduae iy
agenIdelanailuluiite 4.1 anveslainauednNsAndvuumAFNINA Y
nansgyinvewiazAINguy femme fatale Wunsnsgvimlaldiintueg1sauysaiuuy

WszvneNaamaasmatidngnatinwanguseiusaienisaiunulviegluunumnienui

o v

A LYY a =) = 1 A A Y & = o a a
1/]L‘Vm'wallﬂU@?ﬁ%ﬂiﬁiyﬁﬁiagﬂﬂ’]'ﬂ(ﬂﬁ]ﬁ]ﬂiﬂﬁﬂﬂL'i’e]x‘il,a'] Wedsliiuiseuiavesasdlng

nsmvANiazATHgIsnaniinusngedlumtegsiwady wmszudidazasenvg

1%
¥ a =

nsndgunarlazsiduninunuresaiuuussludnundvdgauisaaniunndugnssinla

LY 4

Wuieatugye waniniseniduorgginsiiinludisanuaiiienazainudiadsiine

1YY INTIUTUN WA BUAUDIAINABINITVEINULDY TliTusiygyinsiidesnisdediv

AeyAsIsunTedesduiiesandunsiangudiagasndganuaueluluuni 3 &



125

fuseiudladadennugniesvesngmnedudduazueuaudussaulitusazasinde
Fhomsadlnusihazasorvgnandanati snminfisindunnuinuesmnseannsdales
funnAnEeunuImMana ndniensueuunanyliiifazamdadldiAntumnszmn
isonsdinruuresnAanInuarindwlufiuiivesie sgsiidniintufuiazasmds
UszLnn femme fatale TutafisneiFosduy winsusvunasnwintumsgminiselids
Aasssunazavifinngrngsunaaiduenwyinssufiaiiannumnndiuazaumanning

Analuiugauludeay



126

Ui 5

U= | a o 4 Idy =
UNAUREUINUNITNIIFWUNAITUTULLIY

v o

unummgeninannduilugnseyiuasunumenginsfinseinnnnusussseadu

Y

[y

unumitkansliiiuianisdesesturuuideunaannludenudandulnevessasands
me(ﬁf’gagmwm}mé’nﬂﬂﬁgﬂﬁ’]LauamsiﬁmWGUaamméauuaw‘%amﬂﬂumEJQﬂﬂizﬁf]
Wit LLﬁﬂé’ULﬁuﬁgﬂiaﬁwﬁLﬁ@ﬂiﬁﬁmmgumaLﬁum%"aaﬁaiumﬁGiaﬂsﬁ’uﬁcymGhaS] vizaLiio
MIUAUBIAUUIITAUNBIAULBIDNGME waTleneuulduaugeuaiusinalelameliiuis

= = o A aAav vy Yo I3 A A 2 I3
'e]ﬂ‘U‘VlU']V]V'U\TGU@Qm?ﬁgﬂiﬁwﬂwmiﬂEJ@IENVL’Jﬂ‘Uﬂ']WSUE]Qﬂ’NlILUULWU@V]@@ULL@“i@ﬂ’NNLUu

a A

91VYINTNTIF UUADAIALATUNFUNPINLTIIANRAEIRAIN AIIUNEINIY LaZAINY

o

'
o Y v A

ey Mazastndunganaridviminnlisndluanuaraiiandsdumaiiuasainnisdily

q
[ 1 ¥
v A ) a = I

faiunvasonvgyInTsuLasUAnUsdownn1saiiiindusenitsesginsuasinde angle

o & o = A Y@ ! [y a [ a a Ya v
Audwsalunsiudadslainildunisdeseaivruuiseaneannludenutnidules (338
fansnuinfrazamddonundguiinuguassanieg Milwaliouunasnuyeinisinidiy

< a o & A v
yuuaMdungsludaiunvesguneg

5.1 AazATNYNIURAENAUYRIUNUIMIINGY

mndaulilushnaznuinnigldsuuveissunssuluiduaiuaauaIuifIaz AT
”ﬂQﬂﬂWLauaslugmzm@‘a‘ﬁéauuaLLazﬁé’mwLﬁusaqmaﬁaaxmma nauINsANUALANU
) A Ao ' P Y] A a a A P =~ a
FazATYANTIAIULAINIAMIY 8191 FazATlata 3 (Mrs G) 9101393 tnag Wiua alnaAn
(The Female Detective, 1864) ¥piuaun3i Wasisalmes (Andrew Forresten)' Wniliguyy
gangue Nlasunisweusuindumazasdndurgeaunsnluissunssunuduaiudovaiu
wazludn 6 WeusewnfinsusngTuresiazasiadauiania (Mrs Paschal) a1ni3es inae
isWiaTu een oz 1ad AlnaiW (The Revelations of a Lady Detective, 1864) v99 Ialdel

wdiada (William Hayward) Uni@eusnidangy (Gavin, 2010, p. 259) FiavataUsioun

" weungd vosisanesd Aewmuinn1veaand 1sade was James Redding Ware)



127

Bufinsadreiarasindundganniu ldienduludesd Sndiioud eow 1FWing ush
(The Experiences of Loveday Brooke, 1894) 494LLANLEOTU GlkiN \Wwesna (Catherine
Louisa Pirkis) Léaﬂ@afﬂvﬁ LY, AATIN: 1ga35 LomIaasa (Dorcas Dene, Detective : Her
Adventures, 1897) va99839 Tud (George Sims) , 3039957 (W53, 19 1ad Fineiv (Dora
Myrl, The Lady Detective, 1900) ¥03hunNBU8 LUANBULUS UanAY (Matthias McDonnell
Bodkin) v30i3euad wead ean afeauaus 159 (Lady Molly of Scotland Yard, 1910)
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(Amelia Butterworth) FsUs1ngiaseusnluufenedesuny uowuns idnd nos (That
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(Nancy Drew) iufi3dneghaniandussimaansgeninuaznareiduiaz asindunds
Foguflasda qunseiisiinsndnssunssusenuiludnvatoneu unaudes “Nancy
Drew’ s Body: The Case of the Autonomous Female Sleuth” wo3Laufiines gaaéf‘u
(Jennifer Woolston) ldtiausliifiudruisunamesiazasndafiansaimiey
vFounaanmld Tngyaaduaueinssunssugauund agl tuidniBoundmatsnuusiio
TdunuunnnupeatuAsuInUnALALSaY AL (Carolyn Keene) Tnanssisileniuuestniday
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Carolyn Keene, as an author, provides readers with a fluid set

of authorial breasts to suckle from (texts) and nourishing milk

(Nancy’ s adventures) which feed both the call for women to

write themselves into texts and the minds of future female

writers who can enjoy and identify with the lengthy series of

books. (Woolston, 2010, p. 175)
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8nee TWAUUY wnd (Philippa Gates) lenanalilunilsdeises Detecting Women: Gender
and the Hollywood Detective Film (2011) 21 “...she possessed masculine traits of
rational thinking and/or tough action, as well as ambition in her career, but she had to
prove her femininity in order to be socially acceptable.” (Gates, 2011, p. 33) “Ugyn1”
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Some films attempt to contain the female detective’ s

“masculinity” through her enacting a masquerade of femininity.

In terms of the film’s diegesis, the masquerade is justified by

the detective’ s need to operate undercover: she presents

herself as more traditionally feminine—e.g., attractive, ditzy,

submissive, or passive— in order to investigate the crime

unrecognized as an investigator. The masquerade presents

femininity as a mask that can be worn or removed. (Gates, 2011,

p. 36)
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And at the top of it all sat D.D. Warren. First big case for the

newly minted sergeant. Bobby had a tendency to be cynical

about these things, but even he was currently impressed. For

starters, she had managed to keep one of the most sensational

crime scenes in Boston history under wraps for nearly forty-

eight hours. No leaks from the BPD. No leaks from the OCME’s

office. No leaks from the DA. It was a miracle. (Gardner, 2007,

p. 57)
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Her hotel room looked like it had been hit by a hurricane.
Papers strewn, coffee spilled, discarded food decorating a
room-service tray. Whatever she’d been doing since Bobby had
seen her last, it hadn’t involved any rest [...] D.D. was wearing
the same clothes from the night before, now covered in
wrinkles and smelling of day-old sweat. Her skin was sallow; her

blonde hair, frizzed; her blue eyes, bloodshot. (Gardner, 2007,
p. 230)



137

usnniloanmsruuiliiumsiuiesaniseldsuneumngliiduimiises
wundunnusuiinveulupilnald 1snegldifuismnundmauonsedndae e Tusewined
yhmsFuauaiogiu tefsuldsuanmnennyanaiidrsirinduaudelvideniinlufu
iseldeniagsnmunuvesnueifisaiiofnesnsliunusngfnaznisiaz funuanls
anuthlFenvesegnasriunuAnvesindunend fsidn “D.D. was a fool. A stubborn,
pigheaded, tunnel-visioned sergeant who honestly thought she could save the world
in a single evening. Bobby didn’t think it was a matter of ambition. He thought, more
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Tananliluunaiy “Women detectives” 21 “..women were debarred from most law
enforcement positions and were unlikely to be found working as private detective;
they thus are also debarred from the world of the fictional private eye.” (Reddy, 2003,
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‘The staties have already been out there. They came up empty-

handed.’
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‘I know.’
‘So what are you doing there?’
‘Asking the questions they didn’t ask.’
(Gerritsen, 2001, pp. 398-399)
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out, I’'m trying to see her going into that house, pumping Anders
full of trangs and setting him up like a kink kill, and | can’t see
it.”
[...]

“You’re taking it personal, Baxter.
(Roberts, 2008, pp. 297-298)
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team, Rizzoli had been the one ordered to kick down a suspect’s door. It was a test,
and the other cops expected, perhaps even hoped, that she would fail...” (Gerritsen,
2001, p. 403) A7 AnTuiusHleaAeNSIAEUINFI AT E M AN TaIeeaYiAnsAall
duafvanswseduguds anudundulaiigninBeanewdddnaredundeiiviiliise

annsavinrsialddnsaluiign annmenisalluseuilaziiulidiinasidtenaludedfyy

a b4

dmiuondnisiandeundyniniuauigegiane uwinseliuludnenmuazANa1 115a

a A

yo9519Menaunateiudsiieuseleviliiuguendansauznismenmimiendigmds

quuesiuaRtyadadudaid fyiudeatu (Gregory, 2003, p. 16) AMWANNTINIDINS

a =

Jussaneliinnsiadungsdsdouneniteenty lunsdivesseled isessaneeuedny
innfiefiazusuasunnudilamariuazasiasnmensamdeiinenatualng
nMsfigadnuesuaznizaisnmdnualnfvesismgadununisfiennduin

‘%szﬂ%%éfaqLm%zyﬁ’umigﬂﬂé"uLmé’ammﬁauéammmma wilupsuiisenduundalferineu
waznuiiifeueldlluand fsliwelafunmsnszsvhiudahvnilundslufeses
st wiselednduufiasaruntsiveaiasuarlifnasmeaunginssunisndunndsi
wszselifesnsliismneaudug Wuiisedouwe fuiiin

“Look, Saint Thomas, this is how it works in the real world for

women. | file a complaint, I’'m the one who gets the shaft. A

note goes in my personnel record. Does not play well with

boys. If | complain again, my reputation’s sealed. Rizzoli the

whiner. Rizzoli the wuss.” (Gerritsen, 2001, p. 81)
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Rizzoli was not bad- looking, but while other women might

smooth on makeup or clip on earrings, Rizzoli seemed

determined to downplay her own attractiveness. She wore grim

dark suits that did not flatter her petite frame, and her hair was

a careless mop of black curls. She was who she was, and either

you accepted it or you could just go to hell. He understood

why she’ d adopted that up- yours attitude; she probably

needed it to survive as a female cop. Rizzoli was, above all, a

survivor. (Gerritsen, 2001, pp. 43-44)
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‘...Is this why we broke up, Bobby? Because for you to fall in

love, the woman’s got to be some kind of a victim?’

Oooh, that really pissed me off. It seemed to get Bobby’s goat,

too.

“You wanna call the shots, hey, I like a challenge as well as the

next guy, D.D. Except we never challenged each other, you and

l. We’re duplicates, D.D. We live our job, eat our job, breathe

our job. And when we dated, we brought our jobs along for the

ride. Hell, we’ve known each other ten years, and | just found

out six hours ago that you have an uncle. And like Rottweilers.
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It never came up, because we never stopped talking shop. Even
when we were in bed, we were cops.’
(Gardner, 2007, pp. 355-356)
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“..Now, do you have something specific you need to tell me, sergeant to detective?”
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...she attracted her man, not because of her potential to be

feminized (as is the case of the female detective in the majority

of other periods of Hollywood film including today), but

because of her masculinity— her outspoken nature, her

independence, and her careerist ambition, drive, and success.

(Gates, 2011, p. 133)
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...I don’t think she ever knew my favorite dish, and | certainly

never padded down to her room in the early-morning hours,

teary from nightmares. | always feel sad for the girl that | was,

because it never occurred to me that my mother might comfort

me. Sha has never told me she loved me, and | never assumed

she did...” (Flynn, 2006, p. 123)
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Tupaufindninesnziatsiuenes) 7197 I think | finally realized why | don’t love you,’
she said...“You remind me of my mother. Joya. Cold and distant and so, so smug. My
mother never loved me, either. And if you girls won’t love me, | won’t love you.””
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Marian died on my thirteenth birthday. | woke up, padded down

the hall to say hello --- always the first thing | did --- and found

her, eyes open, blanket pulled up to her chin. | remember not

being that surprised. She’d been dying for as long as | could

remember.
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That summer, other things happened. | became quite suddenly,

unmistakably beautiful. It could have fallen either way. Marian

was the confirmed beauty: big blue eyes, tiny nose, perfect

pointy chin. My features changed by the day, as if clouds

floated above me casting flattering or sickly shadows on my

face. But once it was settled - and we all seemed to realize it

that summer... (Flynn, 2006, pp. 77-78)
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Then, inevitably, came the stories of Marian. She’d already lost

one child, you see. It had nearly killed her. Why would the

older ( though necessarily less beloved) deliberately harm

herself? | was so different from her lost girl, who — think of it —

would be almost thirty had she lived. Marian embraced life,

what she had been spared. Lord, she had soaked up the world

- remember, Camille, how she laughed even in the hospital?
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| hated to point out to my mother that such was the nature of

a bewildered, expiring ten-year-old. Why bother? It’s impossible

to compete with the dead. | wished | could stop trying. (Flynn,

2006, p. 81)
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NWOANTINYINF18319N AL Fafid1 .1 felt no particular allegiance to the town. This
was the place my sister died, the place | started cutting myself. A town so suffocating
and small, you tripped over people you hated every day. People who knew things
about you. It’s the kind of place that leaves a mark.” (Flynn, 2006, pp. 94-95)
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No. | saw what | saw that night, | thought, my forever-mantra.

Even though that wasn’t true. The truth was | didn’t see

anything. OK? Fine. | technically saw nothing. I only heard. | only

heard because | was hiding in a closet while my family died

because | was a worthless little coward. (Flynn, 2009, p. 49)
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dulaenndesiuniaunaneluialavese fMilfuseiususseeiaguaidnstuiinues
aud71 “I put on a skirt and blouse for the meeting, feeling dwarfy, my grown-up, big-
girl clothes never quite fitting, I’m barely five foot---four foot, ten inches in truth, but
| round up. Sue me. I’m thirty-one, but people tend to talk to me in singsong, like they
want to give me fingerpaints.” (Flynn, 2009, p. 5) #3euduinnufnuessoiierfuiies
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...| tried to picture things | could do for money. Things that

grown-ups did. | imagined myself in a nurse’s cap, holding a

thermometer; then in a snug blue cop’s uniform, escorting a

child across the street; then wearing pearls and a floral apron,

getting dinner ready for my hubby. That’s how screwed up you

are, | thought. Your idea of adulthood still comes from

picturebooks. And even as | was thinking it, I saw myself writing

ABCs on a chalkboard in front of bright-eyed first graders. (Flynn,
2009, pp. 11-12)
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Tuviud fafidn “Was | really going to go talk to people who might have killed my farily?
Was | really going to try to solve something? In any way but wishful thinking could |
believe Ben was innocent? And if he was innocent, didn’t that make me the biggest
bastard in history?” (Flynn, 2009, p. 93) agiiiuladrduingrenuveniudiesindune

wnnsieliisedinsegluanusveuntediiataisianaly Aswdn “ . reminded myself

54

that Ben was guilty (had to be had to be), mainly because | couldn’t handle any other
possibility. Not if | was going to function...” (Flynn, 2009, pp. 53-54) {eNgIUAIINTT
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get in the car was to keep reassuring myself | would not go into Kinnakee proper, and
| would not go down that long dirt road that would take me home, no | would not.”
(Flynn, 2009, pp. 112-113) dwmsuiiu ﬁumﬁmaLﬁmﬂﬁam%’ﬂiwmmaqm LAF1USUAU
JAuwAfe “annsla” Adndusalifuanumseinduaiielussn
marasauiuasnsninesdesnauldmdyiu “anmsla” Afndanneelifuainumss
o % A a R a Yy v I3 1Y = a a «
Uy el niduanuassazindmanudviinlinle Tunsdussdudanizes
A9 WAy sodeunudayakarauAnaiinedvesfiuluIuipuas AU une
(Patty) WilvedLsORDAAIU Aa (Calvin Diehl) ananssudnsnindndnslingieioiulse i
aa I3 G I i ¢ a o a v 8 a PN a aa
Finundualdielvungn uivgnisaindnduaunadeseiniaul (Debby) Wanivesdudanau
wils wazannaiidusansuiamszlidesnislidisiadvaiuadselyaunuaiiuasedn

I a

Tnoauns1 (Diondra) Ausnvautulduauasiiognfiiva (Michelle) o910 [HEILNTIZ

[ [
[ a =

fiwaiinsensnssdignuettu ananssuluasaliisinvuainainansaesauuiaufigniundu

'
v a [ [ a

Juguiansnuseniuiiaunuauin Mendininiinnuasadananuaglieiuanvuneiiul

9

e

¥
= 1 v Y a a

=~ o S aAa A A a v o o ' a'
L“UEJU‘UUﬂ@u@u‘VW%LﬁEJGU'N]LWE]Vlﬁ]zﬁ’]iﬂ’]Wﬂ'l'm‘ﬂiﬂIﬁﬂUaﬂ"‘] iﬂiUg a‘U‘UIﬂiﬁLLﬂJ“UENLﬁEWI
MUl sizanuUTsawiveawindunatailulanuignssuasidslvgvesnseunsa

L4 A 1 £% 1 a o av vy [ [y v = 1 A =] 1%
N9Ld] bL?«IL‘WENLLGW!ﬂF‘TL!(F]EN{F]'WEJ 339 N‘Uﬂigﬂumiﬂlﬂmﬁiﬂﬂlﬂﬂ‘uﬂ"]'ﬁ"i]’NVlU'WEJLWE]%'JEJLW@@LUUIV

waanuaIntonamnisananssuluaseunss aglsinunielianulnssifesduinduny



158

al

Auauasvludalaimiselasuifanuidnveudgainly uagdinuinamguinneinae

o

v £

Muuadinvesnuies wiianunaituasgnunuildlugisaainevesdininiu danguseius
U53818ANIANVRIAUTT
| felt hollowed out. My mom’s death was not useful. | felt a
shot of rage at her, and then imagined those last bloody
moments in the house, when she realized it had gone wrong,
when Debby lay dying, and it was all over, her unsterling life.
My anger gave away to a strange tenderness, what a mother
might feel for her child, and | thought, at least she tried. She
tried, on that final day, as hard as anyone could have tried.
And | would try to find peace in that. (Flynn, 2009, p. 408)
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Usinglumeuvingveasadadn “Ididn’t get straight on the highway, but slowly rolled
toward where our farm had once been...| studied it all for a few minutes, keeping my
brain steady, staying away from Darkplaces. No screams, no shotguns, no wild bluejay
cries. Just listen to the quiet.” (Flynn, 2009, p. 420)
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God, I’'m so angry.” Tears spilled
down my cheeks and | rubbed them away with the back of my hand until Beverly gave
me a tissue pack. ‘That it ever happened. That it took this long for me to figure it
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calls, but decided this could be better. A quartet of drunk, bored, and bitchy
housewives who knew all the gossip of Wind Gap? | could write it off as a business
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of my mother’s friends, this gathering was likely to yield more information than I’d get
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through a dozen formal interviews.” (Flynn, 2006, p. 165) @sfin3ninasvinlusisluann
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dievhimafennssuiidsdatiegluuneiu dslinesindniunininesn “Look, kiddo,
if you can’t do this, you can’t do it. But | think it might be good for you. Flush some
stuff out. Get you back on your feet. It’s a damn good story---we need it. You need
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...He wore wireless glasses, a tight
Members Only windbreaker, and jeans that were skinny, but not in a cool way, just in
a tisht way. He had features that were too delicate to be attractive on a man. Men

v

shouldn’t have rosebud lips.” (Flynn, 2009, p. 16) assfudnuivaudnudaziigusneén
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..l don’t have stamina: press numbers, wait on hold, talk, wait

on hold, then be real nice to some pissed-off woman with three



162

kids and annual resolutions to go back to college, some woman

just wiggling with the hope you’ll give her an excuse to pull the

plug on you...Let Lyle deal with it. (Flynn, 2009, p. 109)
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Lyle was in the passenger seat. He’d debated the pros and cons

of joining me (maybe | would have more rapport with Krissi

alone, us both being women; on the other hand, he did know

this part of the case better; but then again, he may get too

excited, ask her too many questions...) Now he was fussing next

to me, flicking the door lock up and down, fiddling with the

radio, reading each sign out loud, like he was trying to reassure

himself of something... (Flynn, 2009, pp. 162-163)
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| was remembering my own shrink, after the murders. Dr.

Brooner, who always wore blue, my favorite color, for our

sessions, and who gave me treats when | told him what he

wanted to hear. Tell me about seeing Ben with that shotgun,

shooting your mother. | know this is so hard for you, Libby, but

if you say it, say it aloud, you will help your mom and sisters

and you will help yourself start to heal...| would be a brave

little girl and say that | saw Ben chop up my sister and | saw

Ben kill my mother... (Flynn, 2009, p. 266)
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‘Camille doesn’t have any children,” Katie said piously. ‘| don’t
think she can feel that hurt the way we do.’
‘| feel very sad about those girls,” | said...
‘I don’ t mean this to sound cruel,” Tish bagan, ‘but it seems
like part of your heart can never work if you don’t have kids.
Like it will always be shut off.’
‘| agree,” Katie said. ‘I didn’t really become a woman until | felt
Mackenzie inside me. | mean, there’s all this talk these days of
God versus science, but it seems like, with babies, both sides
agree. The Bible says be fruitful and multiply, and science, well,
when it all boils down, that’s what women were made for,
right? To bear children.’
‘Girl power,” Becca muttered under her breath.

(Flynn, 2006, pp. 171-172)
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