) Jakobson 2)

3
4) (The philosophy of

symbiosis) 5) (collage) 6)
)

Personal Construct Approaches  Repertory Grid

21 Jakobson Mokl
Jakobson (1937: 66-71) 6
1) (addresser)  2)  (message)
R (addressee) 4) (context)
(
) B code

Fiske John(1990: 35)



( contact)
21

21

Addresser

Jakobson

22

Emotive

6

1)Emotive function

Jakohson

Context
Message
Contact
Code

Jakobson

Referential
Pogtic
Phatic
Metalingual

expressive function

Jakobson

Addressee

2.2

Conative

14
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(arbitrary)

Jakobson " arbitrary

2) Conative function (

)
3) Referential function

(objective)

(clenotative) (cognitive)
Fiske John (1990: 36) 3 common-sense function
4)The phatic function

contact factor

2 1) object language
2) metalanguage ( )



5)The metalingual function

Fiske John(1990: 36)

metalingual function decode

aesthetic proportions
function

Nick Lacey (1998: 76-81)

6)Poetic function

referential

16

metalingual

metalingual

Jakobson

Genre

emotive
conative
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Fiske John(1990: 36-37)
metalingual function poetic function

“innocent bystander” “Uninvolved onlooker"

poetic function

(selection) (combination)
kid, child, youngster, tot
Jakobson (arrangement)

(selection) (combination)

) (combination)

) (selection)
(Substitution)

(equivalence)® (Similarity)
(7

poetic function

poetic

function



2.3

2.3

Addresser

(emotive function)

2.3

Jakohson

Context

(referential function)

Message

(poetic function)

Contact

(phatic function)

Code

(metalingual function)

Jakobson

Jakobson

Addressee

(conative function)

Jakobson 6

metalingual function

2.2

poetic function

18



2.2

Goteborg

“Photo text text photo”

32

Duchamp

1 1

“Photo-text"

(MUSEION)

1996 - 1997
, 1967 -1996

“Simultaneity”

n

Ellen Lupton (1996:51)
2.4

100

Marcel Duchamp

30

19
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2.4 1
SEEING READING
visual verbal
intuitive rational
holistic linear
simultaneous sequential
IMAGE TEXT

Ellen Lupton (1996: 51) Mixing Messages graphic design  contemporary culture.

New York: Princeton Architectural Press.

1)

(seeing) 2)
(reading)
1) (seeing) (visual)

(intuitive)

(holistic) (simultaneous)
2) (reading)
(verbal) (rational) (linear)

(sequential)



hok ::

genre

Shlain Leonard (1999)
Barthes (1977: 39)
Duane Michals (1996: 139)
(symbiotic
relationship)

Peter Hutchison
(1996: 133)

Rudolf Arnheim (1969: 244)

1) (crystallize)
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2) (cluster)
(productive

thinking)

Rudolf Arnheim

Robert Morris (1985: 338)
(contaminate)
(mutually qualify)
(complementary) (Andreas

Hapkemeyer, 1996: 10-13)

“Photo text text photo”

( Andreas Hapkemeyer and Peter Weiermair, 1996)

(equal and interchangeable) (John
Baldessari,1996:126)
(mutually independent
and fully collaborative) (Karen Knorr,1996:134)
(double reflexiveness) (Karen Knorr,1996:134)
(combination) (Shirin Neshat, 1996:140)
(symbiotic relationships)
(Duane Michals,1996:139)
(compound) (Laura Padgett, 1996:141)
(incorporation) (Giulio Paolini,1996 :142)
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(interrelationships) (synthesis)
(Andreas Hapkemeyer and Peter Weiermair, 1996:1)
] (interaction) (Andreas Hapkemeyer,1996:10)
(complementary) (Andreas
Hapkemeyer,1996:13)

(interdependence)

Symbiotic, mutually

Peter Weiermair (1996: 33-35)

Umberto Eco (1985:180)
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psycho - grammatical sensitivity

Andreas Hapkemeyer (1996:10- 12) (word) (image)

( equivocal reduction )

1) (process of naming)
/
2) " ( paradoxical )
3) '
4)
Laura Padgett ( Peter Weiermair,

1996: 140-141)
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“Seeing is believing”

“believing what we see” we
understand what we see” (Situations  shift)
(collecting)
(arranging)
2.3

ANV Shlain
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Leonard (1999: 5, 1991: 393-401), Ellen Lupton (1996: 51) and Richard . Zakia (1997:
181) !

L
4
(Being)
(ecstasy)
(harmony)

(nondiscursive)

(nonlogical) (linear)
(authentic) (All-at-once manner)

(images)
(gestalts)
(metaphor)
metaphor meta ‘over and over"  pherein

“bearacross”  metaphor



(All-at-once holistic gestalt)

(simultaneity)

(doing)

(words)

(abstract * thinking)

“if-then”
(gestalt)

(Causality)

21



(number)

One-at-a-time

Shlain Leonard (1999: 431-432)

21

Leonard (1991: 430-431)

28

Shlain



(iconic information)

29
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(Philosophy of symbiosis) Kisho Kurokawa (1994)

(Kurokawa, 19%4: 24)

(hybrid)
(Mongrel culture)

30



3l

Kurokawa (1994: 62)

Kurokawa

(Purebred culture)
(dialectical approach)

(Kurokawa, 1994:
164)
dialectic
(unified principle)
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(Kurokawa.1994: 74)

“holonic relationship” "partand whole”
Arthur Koestler “holon” holos
whole suffix “on” part particle
25 (collage)
(collage)
poetic Jakohson

(cubism) Elke
Linda Buhholz and Beate Zimmermann (1999: 33-38) cubism?

..1909 Cezanne Picasso Braque

.. 1912 Cubism
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Picasso
(clippings)
3
“assemblage”
Arnason H.H. and Prather Marla F. (19981 194-196)
cubism Bragque
Picasso
. 1912 Picusso
“Le Journal’
Jou” ‘Jouer” “play or
‘LE j play
game”’
(juxtaposition)
(replacement)
(familiar world) (ambiguity)

Don and Marie Carroll (1982:171-175)

Don and Marie Carroll
(interwoven)
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(2541: 74) collage
Michael
Polanyi (1966)
Gestalt
Polanyi Gestalt Gestalt
Polanyi (outcome)
(tacit knowing)
(entity) (particulars)

John Grant and Ron Tiner (1996:42-44)

(coilaging realities)

(juxtapositions)

“shots”



shots

(identification)

2.6

(Visual communication)

Rudolf Arnheim (1969: 1)

Rudolf Arnheim (1969: 15)

35
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Helmholtz 19 ‘

Rudolf Arnheim (1969: 54)

" "

Laws of association

(rule of similarity)

(Relation depend on structure)
complementarity

(assimilation)

(figure and ground) ,
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1) (power of
evident accuracy and authentication)
George Legrady (199:
8);  Evans (1978: 1)
Noth Winfred

(2000:1-1)

Silverstone Roger (1999: 53) ~ (Barthes, 1981:115)
Barthes (1981:87-89) C
Barthes

(the power of authentication)
(the power of representation)  Liz Wells (1997: 25)
“aura of authenticity”

(convey beliefs)
(verification)

Legrady George (1996:90)
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Goldberg Vicki (1991 8-19) 20

Goldberg Vicki (1991216)

McLuhan (1964:180)

(Syntax)

Liz Wells (1997:64)

) (

(truth values)
Evans Harold
(1978:1)
(The camera con not lie ; but it can he accessory to untruth)



Al Hunter and Paul Fuqua (1992:1)

Noth Winfred (2000:3)

Ang Tom (2000: 6)

Ang Tom

(surrealism)

(Baatz Willfried, 999: 101)

39
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3 William J. Mitchell (
Lister Martin, 1997:264) digital image (ontology)
Liz Wells (1997:19-25)
Computer-hased image production

realism “Photographic truth”
Martha Rosier (1996: 35) digital image ~ “truth is deag"
Lister Martin (1997: 280) Martha
Rosier  photography (photography as
evidence of anything is dead) Epistemology

Ethical status
Evans (1978: 285)

Rosier Martha (1996:50) objectivity
modern idea Lev Manovich (1996: 61)
digital image signifier ~ signified
digital photography
(too perfect) (too real)

Liz Wells (1997: 26)

4) (polysemous) Walter Benjamin (1973)
“The work of art in the age of mechanical reproduction”

“ (aura)



, Gombrich (1960 : 58-59,
Noth Winfred,2000)
(caption)
Gombrich ,

(polysemous)

Martin Lister (1995: 12)

Liz Wells (1997 34)

) (beauty and mood) Ang Tom (2000: 6)

41



Farber Robert (1980: 7)

Robert

Farber Robert
(nterlock)
Liz Wells (1997: 23)

(Salomon - Allyn,1987:10)

(Vogue framework)

line 1shape Lcolor
“meaning”
l [} ’ 1

42

Farber

“Visually aware"

(Dick Ward, 1990:6)

Hapkemeyer Andreas (199: 10)

semiotic terms
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The Perceptual theories

Image and representation ~ Rhetoric of the image

Nick Lacey (1998)

( )

Nick Lacey

(Formal codes)

Nick
Lacey
Saussure Signifier ( / )
Signified ( / ) Signifier
sign Signified ~ mental concept

(referent)
(Signification)
(Baudrillard, 1983:

11)
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2 1) denotation
2) Connotation 2
Myhs ( )
(Polysemy)
Volosinov ( Nick Lacey,1998: 91)
/
Roland Barthes (1999:33) (image)
(vague conception)
Barthes
Barthes 2

(linguistic message)

(literal message)
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(text)

(Support)
(symbolic message)

(title) (caption)
(Signified)
connotation

Barthes (1996: 142)
"parasitic message”
connotation second - order signifieds
(quicken) Barthes
objectivity
Barthes

conomic message
1) Anchorage

Barthes
polysemous
(Signifiers) (Signified) Barthes (1977 Jessica Evans
and Stuart Hall,1999: 37)
" " (' floating chain)

“fix’



(denominative function)

(elucidation)

2) Relay

“fixed image"

relationship)

(digital code)

(anchorage)

46

(repress)

(complementary
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Barthes a coded iconic
message and a non-coded iconic message
(real objects)
analogical representation

“arbitrary” ( )

' Barthes
(reduction)

(transformation)
(paradox)  'a message without a code”

“message without a code”
Barthes
(a coded iconic message) (a non-coded
iconic message)

Peter Lunenfeld (1996: 95)
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Baudrillard
(1983:10-12) ‘

Baudrillard “‘simulacrum"”

(nostalgia)

Baudrillard (1983: 57)
Baudrillard “IMPLOSION”

(simulation)

Baudrillard (1983: 16)

4 (an omnipresent fourth dimension)
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Repertory grid

2.1 Repertory grid

(Personal Construct Approaches)
Kelly (1963) Repertory Grid (Monaghan, 1972)
Banister, Peter 1Burman, Erica 1Parker, lan .Taylor, Maye land Tindall
Carol. (1994)

Robert R. Monaghan (1972) The Repertory Grid

Kelly (1963)
constructs ) "

Kelly
postulate
Kelly 11 postulate

L construction Corollary :

2. Individuality Corollary :
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3. Organization Corollary : (ordlinal
relationships ) constructs

4. Dichotomy Corollary : 2

5 Choice Corollary :

6. Range Corollary :

1. Experience corollary :

8. Modulation Corollary
9. Fragmentation Corollary :
10. Commonality Corollary :

11, Sociality Corollary :

Monaghan
repertory grid 3
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Banister, Peter 1Burman, Erica 1Parker,
lan Taylor, Maye 1and Tincall Carol. (1994) Kelly

“Constructive alternativism” (

Constructive alternativism

(usefulness)
(absolute truth)
Kelly (1986 : 1) ‘
Personal construct  reflexivity
(participants)
Kelly
Banister (1994)

Monaghan



Jakobson

52
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(iconic - information)

(The philosophy of symbiosis)

(collage)

Jakobson

Repertory Grid
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