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This research aims at studying the historical background of the Kongpuja in 

terms of their components, sound system, folk craftsmanship in their creation and their 
functions. The study was carried out particularly in Mueang District in Lam Pang 
Province. The information was collected mainly by means of anthropological principles: 
namely, general observations, observations with participation, interviews, picture-taking 
and voice-recording of those involved with the Kongpuja. The information gathered was 
subsequently analyzed and concluded through the qualitative research process.

The research has found that the Kongpuja are drums that have been used in 
Buddhist religious rites and as signals in the local community for a long time. They 
consist of three main components—the Kong Toung (Tang), the Kong Look Tub and the 
Kang Kong (Khang Klong). The Kong Toung are made of hard wood, for example 
Pradoo, Siamese sal and teak. Each is 0.75 -1.20 meters in diameter and approximately 
1.20 -2.10 meters in length. Both ends are covered with cow or buffalo skin. They are 
named in imitation of the sound they make when struck—toung and tang sound. They 
are also called Kong Luang (large drums) according to their large size. The Kong Look 
Tub are also made of hard wood but smaller in size than the Kong Toung. They are 
played at intervals of the Kong Toung to create different rhythms. They are hanged from 
or placed on the Kang Kong. The sound system of the Kongpuja has two kinds of 
sound movement—the sound movement according to the single body (Tong) structure 
and the sound movement according to the double body (Tong) structure. The folk 
craftsmanship involved the creation of the Kongpuja is divided into two stages—the 
creation of the drum moulds and covering both ends of the drums with animal skin. The 
drums serve four functions -  signaling meetings, informing about emergency, indicating 
the end of a Buddhist sermon and religious rites and paying homage to the Triple Gems 
in Buddhism.
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