(aesthetic sentiments)
(self - gratification)

Cai  E Seashore , 2518)
‘Why we love
music"

2,
(Disguise)



6.
CR. Ember and M.Ember (1977 : 270 , 2537 . 221)
1
(expressive  behavior) &
(self-expression)
(group expression) (social communication)

(Fowler, 1994)

(Music for Communication) ,
Jones (1990 : 59)

(media)

McQuail (1994 :
308)

(direct experience)



?
( . 2538 : 16-19)
3

Chanel ,
7-8

(active audience)



"(

2522 : 15 -16)



10

2534 : 39)

2534)

- ' 'jriDD'iﬁ¥
\vr M Uitoilo

(2527) ?

(social obligation or social responsibility)



College Sound ( X)), 2539)

(Independent Label)

(Harp), (Cello),
(Mandolin.)
(Alternative)”

14
.. 2516

(2539 : 8-11)

Bob Dylan, Bob Maley, Jone Baas, Nel young, Bruce Springteen John Lennon



Speed, Death, Grunge Thrash
Dream Theater, Extreme, Mettalica, Megadeth, Coroner Testament

, Sepia, Growing Pain, December, More Funning

1 1
Crub Kidnappers
The Main Street Preachers, Blursuede Boo Radleys

«



»

50%

«

Boyz II Men, Take That, EYC, all-4-one
G'N'R, Mariah Carey, Michael Jackson, Kenny G, Richard Marx, Bryan Adams, Michael

Leams to Rock Janet Jackson

»

17-22

( 2536 :39)

(2529 : 39)

Kauffman (
28)
(Seek for Self-dentification)

»

. 2527



(Peer Culture)

(Student Culture)



10

Ward (1992 17 Brian Longhurst, 19% ; 243)

(value) 3
Lewis (1992 MeQuail, 194 . J07-308)
punk rock
(rap) (hip-hep)

McQuail (1994 : 308)
(message)
(boundary) ,
(identified)™

(Power Limited)
" (needs)

(Littlejohn, 1996 : 350)



1
(High level of social obligation)
11
1.2
2
(Low level of social obligation)
2.1
2.2
1
2.

11



32

18 - 22

(exclusively)



2528 : 133-134)

13



10.

14
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