(Expression)

Communication)

31

(Leo tolstoy)

(Leo Tolstoy)

i IS Art”

(Expression  as



12528), 2l

212

17



3 , 215,

18

4 Leo Tolstoy, "Art as the communication of feeling: Form What is Art,"

Aesthetics: A critical anthology.eds. George Dickie, Richard Scalafani and Ronald
Robin, (New York: St. Matin's press,1989), pp. 59.



5 Ibid. , p. 58.

 Inig. 1p. 60.

19



21

"Auditory Art)

2534),

20



32

(Ludwig Wittgenstein)

following)

(language game)

(rule



Pl 198)8

(language game)

P 2

Donald Plamer, Looking at Philosophy The Unbearable Heaviness of
Philosophy Mae Lighter, ded. (London: Mayfield Publishing, 1988) pp. 327-328.
9
Wittgenstein (A.c.Grayling) 6.

22



P1,P.223¢

| 2544),

23
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3.4
(Susanne K Langer)
?
?
?

2 (Art as Form) (Art as

Expression) ?
(Significant Form) (Clive Bell)
?
?
? (Expression)

“o “The Work Of
Art As A Symbol”1l ?

1L Susane K Langer, "The Work of Art as A Symbol," in Introductory Readings
in Aesthetics, ed. By John Hospers, ( New York: The Free Press, 1969), pp. 171 - 184,



27

"D

D Ibid. 1pp. 175- L76.

Blbid. 1p. 177. (...the function of music is not stimulation of feeling, but
expression of it; and furthermore, not the symptomatic expression of feelings that beset
the composer but a symbolic expression of the forms of sentience as he understands
them...)
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29

“Hebrides Overture" Mendelssohn4
2 B3+ )2

1
Hebrides Overture 2 B+ )

U Hope in Hebrides Music,
Art & Metaphysics Essays in Philosophical Aesthetics Hebrides Overture



30

3.5

(Leonard B. Meyer) “Emotion
and meaning in Music"5
(Symbolic  Form)

Leonard B. Meyer, Emotion and Meaning in Music (London: University of
Chicago Press, 1955) pp. 256-272



3.6

(mood)

(sentiment)



3.7

3.1-3.4

32



33

311

Deryck Cooke

Cooke

Gordon Graham, Philosophy of the Arts An Introduction to Aesthetics. 2rded.
(New York: Routledge, 2000), p. 73.



" Ibid. 1p. 75.



B1hid. 1p. 75,

P <220
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Piano Sonata OP' 2T N. 2

"Moonlight-

1 .vinHtfttkii.ji) | 7711-1X: 7t

Atligio sastenulo

q|
4

dl
dil

wacw vinwlshevimus s com

31 * Moonlight Sonata” D

Ludwig Van Beethoven, Moonlight Sonata. URL =
<http:/www.virtualsheetmusic.com>


http://www.virtualsheetmusic.com

37

Moonlight Sonata
Piano Sonata in C Sharp Minor Op. 27 No. 22)
30 17

Moonlight Sonata

Piano Sonata
3 il
Moonlight Sonata 3

20 , (Composers: Philosophers
or Universal Language), 2 ( ; ,2520), 1.
il , 100

( : 545), 180 .



Sonata in Cmajor K 545

Jarpiano Jt&o

WAMoaott i 1756-179] )

p
e ol st oo d

==

TR I rrarery | P T S

3.2 Piano Sonata in C major, KV.545

2Walfgang Amadeus Mozart, Piano Sonata in ¢ major, KVK.545. URL =
<http:/fwww.virtualsheetmusic.com>

38


http://www.virtualsheetmusic.com

39

(1%

( 1-12) c ( 13
28) G 3
( 26-28)
( 29-41)
G ? D ?
32 A ? 35 F ?
( 42-73
? ?
4
50 - 53
3
—
31 Moonlight Sonata
3.2 Piano Sonata in C major, KV.545 ?
3
3 , . 2 (

, 2544),  144-145,
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3.1.2 ' lin

(Expression)

2Roger Scurton, The Aesthetics of Music (Oxford: Oxford University Press,
1997), p. 210.

41



* Ibid. 1P . 170.

42



A0

(taste)

43

AB,C



44

(Malcolm Buda)
(Carroll . Pratt)
“The Meaning of Music”

(Objective)
(Subjective)

Malcolm Budd, Music and The Emotion The Philosophical Theory (London:
Routledge &Kegan Paul, 1985), p. 37.



“ Ibid. +» . 39.
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46

.28
3.7.3 Hebrides Overture , !
(Jerrold Levinson) Music, Art and Metaphysics
Essays in Philosophical Aesthetics 1 "Hope in Hebrides"X

2.C. Pratt, “Structural vs. Expressive Form in Music,” Journal of Psychology, V
(1938), p. 150 . ,

Blerrold Levinson, ‘Hope in Hebrides." Music Art and Metaphysics Essays in
Philosophocal Aestheties (New York: Cornell University Press, 1990), pp. 336-375.



"9

Hebrides Overture Mendelssohn

Hebrides Overture

® hid, 1p. 336.

(Expression)

41



N =
N

1 Ihid. 1p. 338
P Ihid. 1p. 340.

48
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(Specific
Object)

® lhid, 1p. 342.



* Ibid. 1p. 346,

"3



Hebrides Overture

Hebrides Overture

Hebrides Overture

(

51



1-12

13-20
21-25
26-33
34-44
45-46
47 - 56
57-66

67-69
10-75

= |hid. 1p. 366.

52

(x)

D3



¥l

tr |-

Vi

Vi,

- e,
pe 1

53



* Ibid. 1pp. 362-365.

34

Hebrides Overture

57 - 663

54



57 - 66

F B B F

0 57-66)



Hebrides Overture

34 {

7 lbid. 1pp. 367 - 369,

P Q
1 2
Hebrides

Hebrides Overture

49

56



(Clive Bell

57



58

(misterious necessity)...

BClive Bell, "significant Form,"  Introductory readings in aesthetics, ed. John
Hospers, (New York: The Free Perss,1969), p. 87.



Meldelssohn

(Expression)

o -

59

Hebrides Overture

Hebrides overture

(Representation)

66



(range)

o7

F#

F#

60



3.8

Hebrides Overture

61
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(Representation)

63

Hebrides Overture

(Expression)
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