
C H A P T E R  I V

FILM ANALYSIS
T h is  ch a p ter  p r o v id e s  a n a ly s is  o f  tw o  rep resen ta tiv e  f ilm s  o f  

co n tem p o ra ry  p er io d , n a m e ly  C lo n in g :  K h o n  C o p y  K h o n  ( 1 9 9 9 )  an d  3 0 3  

K lu a /  K la /  A  h a r d  ( 1 9 9 8 )  w h ic h  b e lo n g  to  th e  se le c te d  g en r es , th e  action- 
th rille r an d  th e  h o rro r, r e sp e c tiv e ly . A d m itte d ly , to  d a te , th ere  a re a  la rg e  

n u m b er  o f  T h a i f ilm s  su c h  a s 2 4 9 9  A n ta p a n  K r o n g  M u a n g , F u n  B a  K a r a o k e ,  

N a n g  N a k , e tc . th a t e x h ib it W estern  ๒ flu e n c e  in  so m e  w a y , e .g . te c h n iq u e , 

p lo t, th e m e , ch a r a c te r iz a tio n  e tc . H o w e v e r , C lo n in g :  K h o n  C o p y  K h o n  an d  

3 0 3  K lu a /  K l a /  A k a r d  are th e  m o st e x p lic it  c a s e s  a s  th ey  w ere  p ro d u ced  w ith  

th e  e x a c t fo r m u la  o f  action-thriller an d  h o rro r  g en res. C o n se q u en tly , th ey  

sta n d  o u t p ro m in e n tly  fro m  o th er  T h a i film s o f  th e  sa m e  p er io d . T h e  se le c tio n  

o f  th e se  tw o  film s  is  g u id e d  b y  th e ir  n a rra tiv e  a n d  te c h n iq u e  w h ic h  are c lo s e ly  

lin k e d  w ith  th e  m a in strea m ’s. T h e  a n a ly s is  o f  f ilm  w il l  p ro c ee d  a lo n g  th e  lin e  

o f  “fo r m a lis t a p p ro a ch ” 14 w ith  a n  a d d itio n  o f  sy n o p s is , ch a ra cter  sk e tc h , an d  

th em e.

14 A critical study o f film form arid style.
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C l o n i n g :  K h o n  C o p y  K h o n  (1999)
Directed by: Piti Jaturapatara 

Produced by: RS Film

Synopsis
Niwat, a  computer programmer, is a victim o f an illegal scientific 

experiment. His DNA are secretly taken out to be cloned without Ms 
knowledge or permission. One day, he is attacked by a man who looks exactly 
like him. In an attempt to replace Niwat, the man tries to steal everything away 

from him including his girlfriend. Thus, Niwat has to fight against his clone in 

order to get hi s life back to normal .

C harac ters
Niwat -  a talented computer programmer who devotes most o f his time to his 

work. He never gives up on anytMng.
May a brave, patient, cheerful, responsible and optimistic medical intern who 

is ready to sacrifice herself for the sake o f love.
Off- Niwat’s friend. A computet salesman and a well-to-do boy who is playful 

and loveable. He loves his friends
Niwat’s mother- an understanding woman who needs to be cared for as she is 

on wheelchair all the time. She is one o f the clone’s targets.
B7 Niwat’s clone who looks exactly like him. However, his personality is 

totally the opposite of Niwat’s. He is the result o f scientific error.
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Because he has no family and does not know the meaning o f love, he 
turns out to be mean and aggressive. He tries to take Niwat’s place in 
the hope to get May’s love.

Somjate - The owner of a hospital where the illegal experiment is taking place. 
He is the investor o f Dr. George’s cloning project. A selfish man in his 
middle age who wants to gain profits from selling the clone organs. 
This costs Mm. his own life.

Dr. George - A 50-year-old American scientist who earnestly wants the whole 
world to benefit from his scientific research but in so doing he has 
become a victim of the vicious investor, Somjate.

Dr. Wittaya -  a talented surgeon who is Somjate’s counselor. He is clever and 
manipulating, to the point that he abuses his professional ethics to 

serve his needs.

Them e
Thematically, the film infers to U S  that any attempt to dehumanize can 

cause malicious destruction. In this film, the catastrophe starts with Dr. George, 
the creator himself, and soon involves others who are not in the parameter of 
the experiment. Though Dr. George is not killed by the clone, the cause o f his 
death results from his work. I f  he had not implemented the project, Ms life 
would not have ended that way. However, the character who is pumshed in the 
most gruesome manner is the malicious investor, Somjate, who wants to 
maximize profit from the clone. Somjate is subject to a violent death caused by
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his invention. Besides the ill fate to those who are directly involved in the 
project, an innocent man’s life is in danger too. Niwat is the victim of 
dehumanization which he has nothing to do with. He cannot live a peaceful life 
as his friend is murdered, his mother captured and his girlfriend’s life in 
danger. He has to save not only his own life but also the lives o f his beloved 
ones. He has to be the one who solves the problem that he did not even cause. 
It is evident that no one can get away from this tragedy, especially those who 
are the first hand sources. The film clearly points out the negative outcome of 
the misuse o f scientific experiment.

Structurally, C lo n in g : K h o n  C o p y  K h o n  is a combination of action and 
th riller, hence, an action-thriller. Like most action films which feature a hero 
at odds with a villain, Niwat, too, struggles against the cloned man (the vil lain) 
in his attempt to save his girlfriend. And like all action heroes, he wins in the 
end. However, the thrilling element in C lo n in g : K h o n  C o p y  K h o n  is that Niwat 
confronts the kind of d a n g e r 15 that is rather uncommon, i.e. the cloned man. 
Obviously, the clone’s mission is destructive. In such a situation, escape seems 
to be impossible which is the key element o f th rille r films.

The ending of the film echoes a neat assimilation of action and th rille r 
genres. That is, even though the hero wins, the cloned man seems to be an

15 Result o f scientific mischief or use o f science and technology for ill purposes.
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u n d y in g  ch a ra cter , w h ic h  p rep a res fo r  (o r  in d ic a te s  th e c o n tin u a tio n  o f)  th e  

n e x t e p iso d e  (th r illin g  e le m e n t).

Analysis o f Film
T h e  e x p o s ito r y  sc e n e  ta k e s  p la c e  in  a  d im  ro o m  o f  a  h o sp ita l w h ere  a  

se r io u s  m e e tin g  is  g o in g  o n . T h is  in d ir e c tly  w a rn s th e  a u d ie n c e  o f  th e  tr a g ic  

o u tc o m e  o f  th is  ille g a l m e e tin g . Im m e d ia te ly , th is  sc e n e  e s ta b lish e s  te n s io n  to  

th e  sto ry . T h e  o p e n in g  sc e n e  is  p a r a lle l w ith  th e  n e x t o n e  in  w h ich  N iw a t m e e ts  

M a y  a n d  a  n e w  r e la tio n sh ip  starts. Its fu n c tio n  to  in tro d u ce  o f  tw o  le a d in g  

ch a ra cters, o n e  o f  w h o m , M a y , is  a  helpless character. N iw a t’ ร an d  o th er  

p a tie n ts ’ D N A  are ta k en , th a t n ig h t, to  th e  L ab  w h ere  a  h e lic o p te r  is  se e n  

la n d in g  in  th e  d im ly  lit  a rea , s ig n ify in g  th a t a  se c r e t e x p er im en t is  a b o u t to  ta k e  

p la c e  h ere . In sid e  th e  s o -c a lle d  la b , a g a in  th e lig h t is  d im in ish ed , a n d  th ere  are  

m a n y  g la s s  ja r s  c o n ta in in g  h u m a n  o rg a n s. T h is  k in d  o f  se tt in g  e s ta b lish e s  a  

th r illin g  a tm o sp h ere  In  th e  b a b y  ro o m , a g a in , w e  w itn e ss  a  d u ll, o b sc u re  

sh a d o w y  a rea . It is  u n u su a l th a t th e  b a b ie s  sh o u ld  b e  k ep t in  su c h  a  d ark  an d  

u n c o m fo r ta b le  p la c e . H ere , a  g ro w n -u p  B - 7 ’s  a g g r e s s iv e  p e r so n a lity  is  

d isp la y e d  th ro u g h  th e  a c tio n -fille d  co m p u ter  g a m e  th a t h e  is  se e n  p la y in g .

In  th e  sc e n e  w h ere  N iw a t, to g e th e r  w ith  h is  m o th er  (a n o th er  h e lp le s s  

ch a ra cter  w h o  is  in  a  w h e e lc h a ir , su g g e s tin g  a  w e a k  a n d  fr a g ile  b o d y ), h is  

g ir lfr ie n d  a n d  O ff, a re h a v in g  d in n er , th e  c r ee p y  a tm o sp h ere  is  rep ea ted . 

T h o u g h  e  v er y b o d y  is  h a v in g  a  g rea t tim e , th e  sc e n e  is  s e t  to  crea te  a  su sp ic io u s
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fe e lin g  to  th e  a u d ie n ce . I t lo o k s  a s i f  th e y  are b e in g  w a tc h ed  b y  a n  u n k n o w n  

ch a ra cter  -  an d  in d ee d  th e y  are!

A s B -7  e sc a p e s  fro m  th e  L a b , N iw a t-M a y  r e la tio n sh ip  is  th rea ten ed . T h e  

c lo n e d  m a n  w a n ts to  ta k e  N iw a t’s  p la c e  an d  w in s  th e  lo v e  o f  th e  g ir l. T e n sio n  

is , th e re fo r e , in crea sed . S in c e  N iw a t a n d  th e  c lo n e  lo o k  a lik e  a n d  th e  m e d ic a l 

te a m  are a ll d ea d , it  is  o b v io u s  th a t n o  o n e  c a n  h e lp  th em  o u t. T h e  ch a ra cters  

a re , th u s , in  a  trapped  situation. B o th  N iw a t an d  B -7  are in  c o n flic t  a s fa r  a s  

th e ir  g o a ls  a re co n cern ed : B -7  w a n ts to  b e  N iw a t b y  ta k in g  h is  p la c e  an d  

s te a lin g  h is  g ir lfr ie n d  w h erea s N iw a t is  d eterm in ed  to  fig h t in  o rd er to  g e t h is  

l if e  b a c k  to  n o rm a l an d  sa v e  h is  b e lo v e d  o n e s , e s p e c ia lly  h is  g ir lfr ien d . T h is , 

u n d o u b te d ly , c a u se s  a n  o b v io u s  con flic t b e tw e e n  th em .

L ik e  m o st a c tio n  f ilm s , th ere  are a  n u m b er  o f  c h a se  sc e n e s  in  th is  film . 

M o st o f  th e m  ta k e  p la c e  o n  em p ty  ro a d s in  th e  o u tsk ir ts  o f  to w n  a t n ig h ttim e . 

T h is  h e ig h te n s  th e  te n s io n  a n d  e x c ite m e n t a m o n g  th e  a u d ie n ce . S in c e  th e  

sc e n e s  are n o t in  th e  c ity , th e  a u d ie n c e  can  a n tic ip a te  ca r  a c c id e n ts  w ith  

sp ec ta c u la r  e x p lo s io n s  c a u se d  b y  h ig h  sp e e d  c h a sin g .

L ig h tin g  is  a n o th er  s ty lis t ic  d e v ic e  u sed  b y  th e f i lm  to  its  fu ll e ffe c t. A t 

N iw a t’s  o ff ic e  w h ere  h e  is  w o r k in g  o n  h is  co m p u ter  p ro g ra m , th e  lig h t is  

o b scu re . T h e  o n ly  so u r c e  o f  lig h t is  th e  sh arp  g lo w  fro m  th e  co m p u ter  screen . 

T h ere  se e m s to  b e  m a n y  h id in g  p la c e s  w h ich  su g g e s t th a t so m e  u n e x p e c ted
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e v e n t m ig h t o c c u r  in  th is  sc e n e . T h e  m a sk  in  th e o ff ic e , s im ila r  to  th o se  fro m  

th e w este rn  m o v ie , w ith  w h ich  O f f  sc a re s  N iw a t, w a rn s th e  a u d ie n c e  o f  th e  

u p c o m in g  d a n g er  c a u se d  b y  th e  c lo n e : R -7  w ea r s  th e  sa m e  m a sk  w h ile  

a ttem p tin g  to  k il l  N i w a t. A  v isu a l m o t if  is  s tr o n g ly  rep ea ted  in  th e  u se  o f  su ch  

p ro p s.

t h e  p o o l sc e n e s  a re d e lib e r a te ly  u se d  to  s ig n a l d an ger: b e in g  o u td o o r , in  

th e  o p en  sp a c e . T h e  ch a ra cters c a n  th ere fo re  b e  e a s ily  se e n  a n d  a tta ck ed . T h e y  

d o  n o t k n o w  i f  a n y b o d y  is  e y e in g  o n  th em . B e in g  in  th e  o p en  sp a c e  c a u se s  th e  

ch a ra cters to  b e  e a s ily  sp o tte d  fro m  a  c o n c e a le d  a rea . A g a in , th rea t is  b e in g  

in tro d u ced  in  th e se  sc e n e s .

T e n s io n  is  a t its  p ea k  w h e n  M a y  lea rn s th at th ere  a re tw o  N iw a t’s . T h is  

cr ea te s  a  p o te n tia l m om ent o f  suspense  -  W h ich  o n e  is  th e  rea l N iw a t?  H o w  ca n  

sh e  d is tin g u ish  th e  r e a l fro m  th e  c lo n e ?

T o w a rd  th e  en d  o f  th e  f ilm , th e  e x c ite m e n t in c r e a se s  im m e n se ly  w h en  

M a y  sn e a k s  in to  th e  h o sp ita l d ir e c to r ’s  o ff ic e  in  ord er to  fa x  th e  e v id e n c e  to  th e  

p o lic e . A t th is  t im e , N iw a t is  w a itin g  in  th e  ca r , g iv in g  h er  in stru c tio n s  th ro u g h  

th e  m o b ile  p h o n e . T h e  lo c a le  h a p p en s to  b e  a  ro a d  c o n str u c tio n  a rea  w h ere  th e  

n o ise  o c c a s io n a lly  d istu rb s th e  tra n sm iss io n . M a y ’s  v o ic e  is  n o t c le a r ly  h ea rd . 

U n d er  su c h  c ir c u m sta n c es , c o m m u n ic a tio n  is  c lo s e  to  b rea k d o w n . It is  

e x p e c te d  th a t so o n e r  or la ter  M a y  is  g o in g  to  b e  c o n fro n ted  b y  th e  c lo n e . T h e
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b a ck g ro u n d  m u s ic  is  in te n se  an d  s tim u la tin g . It c r ea te s fru stra tio n  an d  

a n tic ip a tio n  in  th e  a u d ie n ce .

O n c e  th e  d o n e  h a s  fo u n d  M a y , a  c h a se  b e tw e e n  th e  tw o  ta k e s  p la c e . 

T h is  sc e n e  is  s e t  in  a  g la s s  h o u se  w ith  a  n a rro w  co rr id o r  w in d in g  u p  to  th e  to p . 

T h ere  is  n o  p la c e  to  h id e . T h e  ch a ra cter  m o v e m e n t is  fa s t, ju x ta p o se d  w ith  

q u ic k  c u ts . T h e  b e s t M a y  c a n  d o  is  to  k e e p  ru n n in g . H o w e v e r , ru n n in g  is  q u ite  

a  d iff ic u lt  ta s k  b e c a u se  o f  th e  n a rro w n ess o f  th e  corrid o r. I f  sh e  tr ip s o v e r , sh e  

w ill  fa ll  o ff. I f  sh e  m o v e s  to o  s lo w ly , sh e  w ill  g e t ca u g h t. T h ere fo re , sh e  h a s  to  

b e  v e r y  c a r e fu l. M e a n w h ile , N iw a t is  d o w n sta ir s , c a llin g  h er  fr a n tic a lly . H e  ca n  

h ea r  h er  v o ic e  fro m  th e  w in d in g  co rr id o r  b u t c a n n o t d o  a n y th in g  to  h e lp .

T h e  c lim a c tic  m o m en t is  se n se d  in  th e  sc e n e  a t th e g a s  s to r a g e , s e t  in  th e  

o p e n  a ir  w h ere  th ere  is  a  p o o l n ea rb y . T h e  a u d ie n c e  k n o w s  th a t th e  en d  o f  th e  

c lo n e d  m a n  is  a p p ro a ch in g . A s  th e  g a s  e x p lo d e s , th e  p ro ta g o n ists  w ill  ta k e  

r e fu g e  in to  th e  p o o l. It is  n o t d iff ic u lt  fo r  th e  a u d ie n c e  to  g u e ss  th a t th e  c lo n e d  

m a n  w ill  d ie  in  th e  e x p lo s io n  w h ic h  s ig n a ls  th e  en d  o f  a ll th e  tro u b les. T h e  

a c tio n  h ere  c a n  b e  in terp reted  in  tw o  w a y s: e ith er  N iw a t is  w itt ie r  th an  th e  

c lo n e d  m a n  a s h e  is  a b le  to  k il l  h im  a n d  e sc a p e  fro m  th e  b la st, o r  th e  c lo n e  

sa c r ific e s  h im s e lf  fo r  th e  lo v e  o f  th e  g ir l a s  h e  p u sh es  M a y  a w a y  fro m  h im  

w h ile  h e  tr ie s  to  sq u e e z e  th e  lig h t b u lb , c a u s in g  th e  e x p lo s io n . In  a n y  c a se , th e  

c o n flic t  is  r e so lv e d . N iw a t sa v e s  th e  g ir l. H e  is  th e  tru e  h ero .
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T h e  la s t sc e n e  a t th e  a irp o rt in d ic a te s  th a t M a y  an d  N iw a t a re ta k in g  o f f  

to  start a  n e w  lif e , le a v in g  b eh in d  n ig h tm a r ish  m e m o r ies . T h e  s itu a tio n  ap p ears  

to  b e  b a c k  to  n o rm a l. T e n sio n  r e so lv e s  itse lf . T h e  m u s ic  is  so ft. T h e  so ft  

d a y lig h t in d ic a te s  a  h a p p y  m o m en t fo r  b o th  ch a ra cters. B u t n o t q u ite ! G en er ic  

e le m e n ts  o f  a  h o r r o r /  t h r i l le r  f i lm  can  b e  tra ced  h ere . In  th e  m id st o f  th e  

cro w d , th e  c lo n e  is  th e re , w a tc h in g  M a y  an d  N iw a t fro m  afar. T h is  sc e n e  

r e v e a ls  th e  c lo n e d  m a n  to  b e  u n d y in g ! H e  w ill  p ro b a b ly  g o  o n  h a u n tin g  th e  tw o  

ch a ra cters in  th e  n e x t e p iso d e .

C o m p a r is o n  o f  C loning: K hon  C orn K hon  t o  g e n e r a l T h a i f ilm s

S in c e  C loning: K hon  C opy K hon  is  a b o u t th e  s c ie n tif ic  a d v a n cem en t in  

p u rsu it o f  h u m a n  ex p er im en t, su c h  id e a  is  q u ite  a  b rea k th ro u g h  o f  T h a i f ilm s  in  

g en era l. T h e  c o n c e p t o f  c lo n in g  o r ig in a te s  o n ly  r e c e n tly  in  w este rn  co u n tr ie s  

a n d  th is  is  th e  fir s t tim e  th a t T h a i film m a k e r  e v e r  p u ts th is  id e a  in to  a  film . In  

th e  n a rra tiv e , C lo n in g  is  p ro h ib ited  in  th e  U n ite d  S ta te s , c a u s in g  D r. G e o rg e , 

th e  A m er ica n  sc ie n tis t, to  fin d  a n o th er  co u n try  w h ere  su ch  la w  h a s n o t b een  

en a c ted . H e n ce , T h a ila n d  is  c h o se n  a s th e  s ite  o f  ex p er im en t. A s  rega rd s  

c h a ra c ter iza tio n , th e  h ero  is  n o  lo n g e r  a  ty p ic a l T h a i h ero  su ch  a s p o lic e m a n , 

te a ch e r , o r  fa rm er, e tc . In  th is  f ilm  h e  is  so m e o n e  w h o se  ca reer  r e la te s  w ith  

h ig h  te c h n o lo g y  i.e . a  co m p u ter  p ro g ra m m er. S u c h  a  ch a ra cter  h a s n ev er  

a p p ea red  in  T h a i f ilm s  b e fo re .
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In v ie w  o f A m er ica n  cu ltu re , C h in ta w ee  K a se m su k  (1996: 27-28) 
c a te g o r iz e s  th e  c h a r a c te r is tic s  of A m er ica n  cu ltu re  a s b e in g  in d iv id u a lis tic , 

h a v in g  o v e r t b eh a v io r s  in  th e  r e la tio n sh ip  b e tw e e n  m en  a n d  w o m e n , an d  

fa v o r in g  e q u a lity . N o tic e a b ly , su c h  ch a r a c te r is tic s  are fo u n d  in  th e  ch a ra cters  

o f C loning: K hon  C opy K hon. T h e  ch a ra cters are b o u n d  to  b e  m o re  

in d iv id u a lis tic  th a n  in  g en e ra l T h a i film s . T h e  h er o in e  liv e s  o n  h er  o w n . B y  

p r o fe ss io n , sh e  is  a  m e d ic a l in tern  w h ic h  is  q u ite  a  p ro m in en t ca reer  in  th e  

so c ie ty . S h e  e v e n  e x p r e sse s  h er  fe e lin g  to w a r d s th e  h ero  w ith o u t b e in g  

a w k w a rd . T h is  is  o f c o u r se  n o t th e  k in d  of a ttitu d e  th a t a  c o n se r v a tiv e  T h a i g ir l 

sh o u ld  e x p r ess  o u tw a rd ly . F u rth erm o re, fa m ily  m a tters are n o  lo n g e r  th e  m a jo r  

e m p h a sis  a s  in  T h a i f ilm s  o f th e  p a st. T h o u g h  th e  h ero  h a s a  m o th er  to  ta k e  

ca re  of, sh e  se e m s to  b e  a b le  to  l iv e  b y  h erse lf' w ith o u t th e  p r e se n c e  o f h er  so n . 

T h ere  a re n o  su ch  ch a ra cters a s serv a n ts to  ad d  m u ltip le  su b -p lo ts  to  th e  film . 

In  su m , th e  n e w  sc ie n tif ic  d isc o v e r y  in  a d d itio n  to  in d iv id u a lism , e q u a lity  an d  

e x p r e ss iv e  b e h a v io r  in  term s o f th e  r e la tio n sh ip  b e tw e e n  m e n  a n d  w o m en  are  

th e  m a m  c o m p o n en ts of th is  f ilm  w h ic h , in te r e stin g ly , a re n o te d  to  b e  

in flu e n c e d  b y  th e  w este rn  id e a s .

T h ere  is  a n o th er  d is tin c tiv e  fe a tu re  th a t m a k e s C loning: K hon  Copy 

K hon  d iffe r  fro m  g en era l T h a i f ilm s  i.e . s ty le . T o  b e g in  w ith , lig h tin g  

te c h n iq u e  is  g e n e r a lly  e m p lo y e d  in  a ll f ilm s , b u t it  c a n  v a r y  a cc o r d in g  to  th e  

c o n v e n tio n s  o f  sp e c if ic  g en res. S in c e  C loning: K hon  C opy K hon  fo llo w s  th e
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convention o f action-thriller, the lighting pattern is mainly set for lo w  k e y 16, 

with diffused shadows and atmospheric pools o f lights. However, one may find 
scenes lit in a mixture o f lo w  k e y , h ig h  k e y 11, and h ig h  c o n t r a s t  in any Thai 
film. Such lighting patterns are used sporadically rather than intentionally. This 
is because most Thai films do not belong to any specific genre.

In C lo n in g :  K h o n  C o p y  K h o n ,  sounds are also precise sources o f 
meaning which signify the motif o f the film. For instance, when there is a 
suspense sequence, low-pitched sound begins as to suggest anxiety and 
mystery. It then gradually increases in frequency as the scene moves towards 
the climax. Usually, loud sounds are used to imply forceful, intense, and 
threatening scenes in which fast tempo o f sounds are also added causing the 
situation to be even more solemn and intensified. In addition, in the chase 
sequence o f C lo n in g :  K h o n  C o p y  K h o n ,  all o f these principles are employed 
brilliantly to convey action-thriller elements within the film. In general Thai 
films, sounds are independently used and cannot be linked with Hollywood 
film genres. It depends more or less on the storylines.

In sum, styles such as lighting and the use o f sound in general Thai films 
are not restricted to any form of film genres. In other words, they are not as 
discretely employed in other Thai films as in C lo n in g :  K h o n  C o p y  K h o n .

‘6 Em ployed b y  mysteries and thrillers
17 Em ployed b y  comedies and musicals w ith  b righ t, even illum in a tion  and few  conspicuous 
shadows.
18 Em ployed b y  traged ies and m e lodram as w ith  harsh shafts o flig h ts  and dram atic streaks o f  
blackness.
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3 0 3  K h i ๘  K l a / A k a r d  (1998)
Directed by: King- Somjing Srisupab 
Produced by: Five Star Entertainment

Synopsis
The film is about six inquisitive teenagers whose common goal is to 

search for the cause o f Daowadueng (their senior student’s death by inviting 
the spirit. However, the use o f black magic leads to the death o f a number o f 
students. Finally, they find out that the disaster stems from a weak revengeful 
student whose spirit possesses one o f the teens’. In order to survive this 
horrified situation, they have to prove that the murderer is not one o f them and 
try to get rid o f the evil spirit before it gets them.

Characters
Daowadueng Fan Club: Five boys, namely, Chaidan, Kusolsang, Sinsamutra, 

Pongkate, Trisura, and one girl named Namkaeng are inquisitive 
teens whose goal is to investigate the cause o f Daowadueng’s death. 
The goal leads to fatal consequences.

Chettha -  a revengeful evil spirit who was picked on by his seniors and 
received unfair judgement from the teachers. He is back to kill. 

Sinsamutra -  the weakest o f the group who is possessed by Chettha’s spirit. 
Daowadueng -  a good spirit who comes back to help the teen fight against 

Chettha’s evil spirit. He was killed pro-filmically by Chettha.
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Theme
The thematic concern o f 3 0 3  K l u a /  K l a /  A k a r d  is paralleled with most 

horror films. That is, it focuses on human’s most primal nature and its fear. In 
this case, the primal nature is the teenage curiosity which provokes fatal 
consequences o f their peers. As the six teenagers want to find out the cause o f 
Daowadueng’s death, many frightening situations occur. This curiosity causes 
many lives to become the victims o f the teens’ nature.

Embedded in this thematic issue is the victory o f virtue over vice or the 
good over the evil. This is symbolized by St. George’s spear, which is used to 
kill the dreadful dragon, according to the College legend. The spear from the 
statue o f St. George has become a weapon to eliminate Chettha’s evil spirit 
which caused the bloody chaotic events.

Analysis of Film
3 0 3  K l u a /  K l a / A k a r d  is recognized as a horror film in which the entire 

story takes place in a spooky old Catholic school with Gothic style where one 
can feel the presence o f an unfriendly ghost. The location o f the school is rather 
isolated as it is in the forest. The only way out is the concrete bridge connecting 
the school with the “outside world”.

Narrative-wise, this film follows the pattern o f classical Hollywood 
cinema in terms o f causality. The fatal situation is established by the
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investigation o f the six inquisitive teenagers into Daowadueng’ ร death. The 
event starts to stir up the audience’ร nightmares when the teens conjure up 
Daowadueng’s spirit in order to find out the truth. The terror gradually takes 
place. Students are mysteriously killed one-by-one. The fear o f death is 

intensively increased. The film is filled with scene after scene o f terrified 
events, characters screaming with pain and horror as they are chopped off or 
strangled. In other words, they are attacked and brutally murdered by a crazed 
killer who is unknown to them.

The film opens with a forest scene where St. George’s College is 
located. All events in the rest o f the film are bound to take place here. With this 
kind o f setting, the characters are in t r a p p e d  s i tu a tio n  which means they cannot 
escape. To get help from the outside will be a really difficult task since the 

setting is not in the city area. It hints that some horrible situation is about to 
occur in this film.

The first p s y c h ic  e le m e n t  occurs when five freshy boys are interested in 
the photograph o f a young good-looking senior on the wall in the Hall o f Fame. 
What strikes their curiosity is that there is no information about him. When 
they learn from the college yearbook that the senior had committed suicide, 
they want to find out the cause o f his death. Therefore, these boys establish a 
Fan Club named after the senior to investigate the case. This leads Namkhaeng,
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the only girl in the college, to be a member o f the fan club. Their mission 
causes the whole event to take place.

Since this is a horror film, most o f the scenes tend to stimulate 

excitement and frighten the audience, thus creating m o m e n t  o f  s u s p e n s e . The 
very first event that scares the audience is the spirit conjuring scene. This scene 
takes place at night with the striking o f a grandfather clock to tell the time of 
the darkest hour -  midnight. The six teenagers gather in the Hall o f Fame 
where Daowadueng’s picture is hung. They are surrounded by hundreds o f lit 
candles which create a sacred yet ghostly atmosphere. The scene is shot from a 
high angle, making the audience feel that these teens are being watched by a 
supernatural spirit ( m o m e n t  o f  s u s p e n s e ). The scene gets more intense as the 

teens try to make contact with the spirit via a small glass19 which moves 
unmotivatedly from one alphabet to another. Once Smsamutra starts to ask 
about Daowadueng’s death, the situation climbs to the extreme excitement. 
Suddenly, the glass breaks into pieces, and there is a sound o f thunderstorm 
and several flashes o f lightening. The group is petrified.

As the story goes on, the audience learns that Chetha, the evil spirit, is 
the cause o f all massacres in the school. He is actually the story’s main concept 
of p s y c h ic  e le m e n t. Usually, this character is likely to be a psychopath. Though

19 The to o l fo r com m unicating w ith  the dead consists o f a glass and an alphabet sp irit board. The 
prop is equivalent to  O u ija  Board used in  several H o llyw ood  horror movies such as in  What Lies 
Beneath (2000), I've  Been Waiting For You (1998), The Craft (1996), etc. usually, to  fin d  ou t the  
tru th .
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he does not really exist as a person, he serves as a clue to the mystery in the 
film. What makes him a murderer from hell? Why does he possess 
Sinsamutra’s body instead o f others’? According to the narrative, we learn that 
Chettha was a weak student, always picked on by his seniors and never got 
help from any teachers. His anger caused him to do such ghastly massacre, 
killing many students including Daowadueng. Now, he is back to take revenge 
by choosing Sinsamutra’s body because both seem to have the same 

personality-- weakness.

Sinsamutra, the weakest member o f Daowadueng Fan Club, after being 
possessed by Chettha’s evil spirit, becomes a ruthless murderer, starting to kill 
students, one after another. The fact that he is possessed by Chetha’s evil spirit 
inevitably makes him a h e lp le s s  c h a r a c te r . His helplessness can be seen 
through his weak personality. From the beginning we learn that he is sent to 
this school because his father wants him to be stronger. He is a weak, coward, 
and frustrated boy who seems to be harmless. In fact, he is ready to explode 

anytime. His character is very much like Chettha’s (the evil spirit) which 
makes it very easy for Chettha to possess him. His mind is not strong enough; 
he is trapped inside his own character, unable to flee himself from the 
possession. As Chettha’s spirit is destroyed, Sinsamutra is unavoidably killed.

After the death o f Trisura, a member o f Daowadueng Fan Club and the 
first victim, the storm rages the area; it destroys the road connecting the city
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an d  th e  sc h o o l. T h e  p h o n e  lin e  is  d ea d . T h e  d a rk n ess o f  th e  n ig h ttim e  m a k e s it  

h ard  fo r  th e  ch a ra cters to  ru n  to  sa fe ty . T h e  u se  o f  th e  v is u a l a n d  so u n d  

s tim u la te s  th e  e x c ite m e n t c a u s in g  th e  a tm o sp h ere  to  b e  e v e n  d re a d fu lly  

fr ig h te n in g . T h is  im p lie s  th a t th e  ch a ra cters ca n n o t e sc a p e  fro m  th e  m a ssa cre  

w h ic h  is  a b o u t to  ta k e  p la c e  w ith in  th e  s c h o o l a rea . In  o th er  w o rd s, th e y  are  

‘tra p p ed ’ b o th  in  th e  re a l se n se  an d  m e ta p h o r ica lly .

T h e  s c h o o l’s  G o th ic  b u ild in g  is  a  m a in  a rea  w h ere  th e  ch a ra cters are  

trap p ed . T h e  k illin g  ta k e s  p la c e  h ere  w h ere  e v e r y o n e  is  lo c k e d  in sid e . 'ทน ิร 

starts w ith  th e  m u rd er o f  a  se n io r  stu d en t w h o  is  ta k in g  a  sh o w er . T h is  sc e n e  

ta k e s  p la c e  in  a  c h a n g in g  ro o m  w h ere  th ere  a re e n d le ss  s ta c k s  o f  lo c k e r s  w h ich  

b lo c k  h im  fro m  se e in g  th e  d rea d fu l a tta ck er . T h e  u se  o f  su b je c tiv e  sh o t in  th is  

sc e n e  c o n v e y s  th e  fe e lin g  o f  a n  u n k n o w n  sta lk e r  w h o se  a im  is  to  a tta c k  th e  

b o y . B e in g  th e  o b je c t o f  th e  stra n g er ’s  g a z e , th e  b o y ’s  fa te  is  d o o m ed  an d , 

u n a v o id a b ly , h e  b e c o m e s  a  helpless character. E v e n tu a lly , h e  is  k ille d  c o ld ­

b lo o d e d ly  in  th e  sh o w er.

T h e  se n io r ’s  b ed ro o m , a lso  in s id e  th e s c h o o l b u ild in g , is  th e  b e s t trap  fo r  

th e se  ill-fa te d  stu d en ts. M iss  O ra ch a , th e  tea ch er , is  trap p ed  in s id e  a s  sh e  ord ers 

th e  stu d en ts to  lo c k  th e  d o o r  an d  n o t to  le t  a n y o n e  in , n o  m a tter  w h a t h a p p en s. 

S in sa m u tra  c h a se s  M iss  O ra ch a  a ro u n d  th e  tra p p ed  b u ild in g . W h ile  sh e  is  

ru n n in g  in  th e  d ark , c r y in g  fo r  h e lp , n o n e  o f  th e  stu d en ts o p e n s th e  d o o r  fo r  h er, 

th in k in g  it  is  a  d r i l l  A s  h er ord er to  th e  stu d en ts b e c o m e s  a  p itfa ll for  h er, sh e
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is  in c a p a b le  o f  h e lp in g  h er se lf. รท th e  d a rk n ess, sh e  k e e p s  ru n n in g  a lo n g  th e  

h a llw a y , u n a rm ed , sc r ea m in g  fo r  h e lp . B u t n o  o n e  c o m e s  to  h er  rescu e . 

O b v io u s ly , sh e  is  a n o th er  helpless character. S h e  ru n s a im le s s ly  to  th e  sta ir s, 

k n o w in g  th a t h er  fa te  is  so o n  to  c o m e . E v e n tu a lly , th is  b re a th le ss  sc e n e  en d s  

w ith  th e  sh o o tin g . T h e  th ic k  b lo o d  sp r in g s up  fro m  h er b o d y . H er  life  en d s in  a  

b ru ta l sh o o t-o u t. H er  d ea d  b o d y  fa lls  fro m  th e to p  o f  th e  sta ir s  a n d  sto p s w h en  

it  r e a c h e s  th e  en d  o f  th e  sta irs.

A n o th er  fr ig h te n in g  sc e n e  is  th e  k illin g  o f  J o e , a  se n io r  stu d en t. T h e  

a u d ie n ce  lea rn s from  th e  p r e v io u s  sc e n e  th at tw o  stu d en ts h a v e  b e e n  m u rd ered  

a n d  th e  te a c h e r  p ro h ib its th e  stu d en ts from  c o m in g  o u t o f  th e ir  b ed ro o m . 

H o w e v e r , J o e  d o e s  n o t o b e y . H e  fe e ls  so  sa d  a n d  a n g ry  b e c a u se  h is  c lo se s t  

fr ien d  is  o n e  o f  th e  v ic tim s . J o e  g o e s  to  th e  ch u rch  to  se e  th e  d ea d  b o d y  o f  h is  

fr ien d . W h ile  h e  is  w e e p in g , h e  fe e ls  so m e b o d y  is  w a tc h in g  h im . H e fo llo w s  

th e  m y ste r io u s  sh a d o w  h y ste r ic a lly . H e  d a res th e  u n k n o w n  b e in g  to  rev e a l 

h im se lf. T h en , th e  a u d ie n c e  se e s  a  m a n  ca rry in g  a  lo n g -h a n d le -h o o k  a x e , 

a p p ro a ch in g  J o e  from  b eh in d . A s th e  m a n  r a ise s  h is  a x e , J o e  tu rn s a ro u n d  an d  

se e s  th e  m an . H e  ru n s to  th e  sc h o o l b u ild in g , c r y in g  b r e a th le ss ly  fo r  h e lp . H is  

fr ien d s in s id e  th e  b u ild in g  c o m e  d o w n , b u t it  is  to o  la te . J o e  is  s la sh e d  fro m  th e  

b a c k  an d  h is  b o d y  is  p u lle d  b a c k  sh a rp ly . T h e  w a rm  b lo o d  sp r in g s up  fro m  th e  

b o d y . W h en  M s fr ien d s o p en  th e  d o o r , th e y  fin d  n o th in g . T h e y  c lo se  th e  d o o r , 

h o w e v e r , w h a t is  s e e n  b y  th e  a u d ie n ce  is  th e  b lo o d  s ta in e d  on  th e  d oo r. T h e
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a u d ie n ce  h a s  th e  a d v a n ta g e  o f  w itn e ss in g  th e  v io le n t d ea th  o f  J o e , b u t th e  

ch a ra cters in  th e  f ilm  are b arred  fro m  th e  s ig h t.

A p a rt fro m  th e  s c h o o l b u ild in g , N a m k h a e n g ’s h o u se  p r o v id e s  a n  id e a l 

p la c e  fo r  a  tra p p ed  s itu a tio n . It m a k e s h er  in c a p a b le  o f  e sc a p in g  a s  h er  fa th er  

te lls  h er  to  s ta y  in  th e  h o u se  w h ile  h e  is  o u t to  g e t so m e  h e lp . S h e  is  th erefo re  

lo c k e d  in s id e , u n a b le  to  e sc a p e . H ere , sh e  is  a ll a lo n e , w h e n  su d d en ly , 

S in sa m u tra  a p p ea rs an d  a sk s  h er  to  le t  h im  in . H er  fa te  is  d o o m ed . A  ch a ra cter  

lik e  N a m k h a e n g  is  fr e q u e n tly  fo u n d  in  th e  h o r r o r  f i lm  i.e . th e  o n ly  g ir l a m o n g  

b o y s  w h o  liv e s  in  an  iso la te d  h o u se  w h ile  th e  fa th er  is  o u t. B e in g  a  g ir l, sh e  

r e a d ily  b e c o m e s  th e  ta r g e t o f  a tta ck . L a ter, sh e  is  fo u n d  fa in ted , t ie d  an d  h u n g  

b y  th e  h a n d s fro m  th e  r o o f  o f  th e  d eser ted  sto rero o m . H er  a n k le s  are r ip p ed , 

le a v in g  b lo o d  ru n n in g . S in sa m u tra  (o r  C h eth a  in  d isg u ise )  g e ts  h er  d o w n  an d  

d ra g s h er  th ro u g h  th e  d ark  fo r e st. A t th is  p o in t, sh e  is  to o  fr a g ile  to  d o  

a n y th in g . H er  w o u n d ed  a n k le s  m a k e  h er u n a b le  to  ru n  a w a y  fro m  h im . S h e  

screa m s in  v a in  fo r  h e lp  b u t n o  o n e  c o m e s  to  h er  re scu e .

W h en  h er  fr ien d s lea rn  th a t sh e  is  ta k e n  a w a y  b y  C h eth a  in  d isg u ise , th e  

conflict b e tw e e n  th e  v ic tim s20 a n d  th e  s la sh e r  is  e sta b lish e d . C h e th a  w a n ts to  

k ill  N a m k h a en g  b e c a u se  h e  w a n ts h er  to  b e  h is  fr ien d  a fter  d ea th  w h erea s th e  

r e st o f  th e  fa n  c lu b  w a n ts to  sa v e  h er  fro m  b e in g  k ille d .

20 N ote th a t in  h o rro r genre, un like  ac tion , the hero is n o t so apparent.
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A c c o r d in g  to  th e  s itu a tio n s  d esc r ib e d  a b o v e , th ere  a p p ea rs to  b e  n o  

h er o es  in  th is  film . A ll o f  th e  ch a ra cters in  303 K h ia / K la / A ka rd ,  e x c e p t fo r  

th e  r e v e n g e fu l sp ir it, a re  helpless characters  s in c e  th e y  ca n n o t e sc a p e  from  th e  

te r r ify in g  s itu a tio n  a n d  m a n y  o f  th e m  a re m e t w ith  v io le n t  d ea th . T h e y  are cu t 

o f f  fro m  s o c ie ty  in  th e  fir s t p la c e , a s  th e  sc h o o l is  lo c a te d  in  th e  fo rest. 

H o w e v e r , th ere  are th ree m a jo r  helpless characters  in  th e  film : S in sa m u tra , M s. 

O ra ch a , a n d  N a m k h a en g .

T h e  e x c ite m e n t is  a t its  p ea k  w h e n  th e  b o y s  an d  th e  g ir l tr y  to  d e fea t  

C h eth a  in  d isg u ise . T e n s io n  is  in te n s ifie d  a s th e  v illa in  p la y s  a  ca t-a n d -m o u se  

g a m e  w ith  th e  h e lp le s s  te e n s  in  th e  d ark  fo rest. T h e  s itu a tio n  b e c o m e s  c lim a c tic  

a s th e  te e n s  u se  th e  sp ea r  fro m  th e  sta tu e  o f  S t. G e o rg e  to  k il l  th e  e v il sp ir it b u t 

th e  p o w er  is  in su ffic ie n t. T h e  te n s io n  is  th e n  le s se n e d  w ith  th e  a p p ea ra n ce  o f  

D a o w a d u e n g  a s h e  h e lp s  th ru st th e  sp ea r  in to  S in sa m u tra ’s p o s s e s s e d  b o d y . 

ท ! e  v illa in  is  e x tin g u ish e d .

T o w a rd  th e  en d  o f  th e  f ilm , th e  sc e n e  is  f il le d  w ith  d a y lig h t w h ic h  

s ig n if ie s  a  n e w  b eg in n in g . T h ere  is  n o  sig n  o f  ram  a n d  th u n d erstorm . E v e r y o n e  

is  h a p p y . T h ere  is  n o  m o re  te n s io n  a m o n g  th e  stu d en ts. T h e  s c h o o l is , th o u g h  

s t ill  in  th e  sa m e  G o th ic  s ty le , m o re  c o z y  an d  liv a b le . T h e  m e la n c h o ly  is  g o n e .21

21 N ote: the ending o f th is film  is d iffe ren t from  a typ ica l h o rro r film . I t  is  a happy ending! Probably, 
the film m aker has no in terest o f m aking th e n e xt episode.
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W h a t m a k e s 303 K lu a / K la / A k a r d  d i ffer  fro m  o th er  T h a i film s  c a n  b e  

se e n  th ro u g h  th e  fo llo w in g  co m p o n en ts. F ir stly , th e  se tt in g  is  a  C a th o lic  sc h o o l 

w h ic h  r e p la c e s  th e te m p le  or ty p ic a l T h a i s c h o o l w h ere  B u d d h ism  is  s tr ic tly  

o b serv ed . T h e  m y th ic a l fig u r e , S a in t G e o r g e , o f  C a th o lic ism  g o e s  v e r y  w e ll 

w ith  th e  se ttin g . S t. G e o rg e  is  u se d  a s a  sy m b o l to  d estr o y  th e  e v il sp ir it in stea d  

o f  a  rev ered  B u d d h ist m o n k  a s in  m o st T h a i film s . S e c o n d ly , th e  c o s tu m e s  

w o rn  in  th e  f ilm  are n o t c o m m o n ly  seen  in  T h a i film s . T h e  m a le  te a c h e r s  w h o  

a ssu m e  th e  r o le  o f  c a th o lic  p r ie sts  w ea r  lo n g  ro b e s  w ith  sp e c if ic  c o lo r  to  

id e n tify  th e ir  sta tu s. T h e  stu d en ts w ea r  u n ifo rm  i.e . sh o rts w ith  ja c k e t  an d  

n e c k tie  w h ic h  se e m s to  b e  u n su ita b le  fo r  th e  h u m id  w ea th er  ๒  T h a ila n d . T h e  

sp o rts m e n tio n e d  in  so m e  sc e n e s , i.e . r u g b y  an d  p u n tin g , are n o t th e  k in d s o f  

sp o rts fo r  T h a i stu d en ts in  g en era l. T h e y  ten d  to  g o  fo r  fo o tb a ll, ta b le  te n n is  or  

b a d m in to n .

In  term s o f  c h a ra c ter iza tio n , th e  stu d en ts o f  S t. G e o r g e ’s  a re v e r y  

in d ep en d en t a n d  rath er a d v en tu ro u s. S in c e  th e  stu d en ts h a v e  to  s ta y  in  th e  

d o rm ito ry , th ey  o b v io u s ly  liv e  o n  th e ir  o w n  fa r  a w a y  fro m  th e ir  p aren ts. 

T h o u g h  th e  te a ch e rs  are o n  h an d  to  g iv e  th em  a d v ic e , th e se  stu d en ts d o  n o t  

b o th er  to  c o n su lt th em . T h e y  se t  u p  th e ir  o w n  o b je c tiv e  a n d  se t o u t to  

in v e s tig a te  th e  m y ste r io u s  c a se  b y  th e m se lv e s . S u c h  ch a r a c te r is tic  is  v e r y  m u ch  

lik e  th e  ch a r a c te r is tic  o f  y o u n g  p e o p le  liv in g  in  A m er ica n  cu ltu re . In  a d d itio n , 

th e  ‘fa n  c lu b ’ e sta b lish e d  b y  th is  g ro u p  o f  stu d en ts to  in v e s tig a te  th e  m y ste r io u s

Comparison o f 3 0 3  K l u a / K l a / A k a r d  to general Thai films
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d ea th  o f  D a o w a d u e n g , th e  se n io r  stu d en t, is  n o t a  T h a i v a lu e  b e c a u se  fra tern ity  

is  o b v io u s ly  a  w estern  id ea .

S ty le s  e m p lo y e d  in  3 0 3  K lu a /  K la /  A  h a r d  co rresp o n d  w ith  th e  h o rro r  

genre th a t th e  f ilm  b e lo n g s  to . T h e  m o st p ro m in en t s ty le  u se d  in  th e  f ilm  is  

e d itin g  te c h n iq u e . N o te  th a t th is  f ilm  is  a w a rd ed  fo r  b e st e d itin g  f ilm  in  th e  2 2 nd 

“P hra  Surasaw adee”  A w a rd , B .E . 2 5 4 1  ( 1 9 9 8 ) . T h e  e d itin g  p attern  o f  th is  film  

f its  th e  c o n v e n tio n  o f  th e  H o lly w o o d  h o rro r  genre. It is  u se d  to  b u ild  te n s io n  

a n d  s tim u la te  th e  v ie w e r ’s  e x c ite m e n t. H o w e v e r , e d itin g  a lo n e  is  n o t en o u g h  to  

fu lf ill  th e  g e n r e ’s  c o n v e n tio n s . S o u n d  a n d  lig h tin g  are a lso  m a jo r  s ty le s  w h ich  

crea te  h o r r ify in g  a tm o sp h ere . L o w  k e y  lig h tin g , o c c a s io n a l th u n d ersto rm s a n d  

e x p lo s io n  o f  c r e sc e n d o s a n d  su d d en  fo r te s  a ll f it  3 0 3  K lu a /  K l a /  A k a r d  in to  th e  

c a te g o r y  o f  H o lly w o o d  h o rro r  films. A s w ith  th e  c a se  o f  C lo n in g :  K h o n  C o p y  

K h o n  an d  3 0 3  K lu a /  K l a /  A k a r d  d iffe r s  i t s e l f  fro m  m o st T hai f ilm s  in  g en era l 

in  term s o f  th e  n a rra tiv e  an d  s ty lis t ic  p attern s.

T h e  a b o v e  a n a ly s is  sh o w s th a t th e  c o n ten t an d  s ty le  o f  b o th  C lo n in g :  

K h o n  C o p y  K h o n  an d  3 0 3  K lu a /  K l a /  A k a r d  fo llo w  th e  tr a d itio n  o f  th e  

‘m a in str e a m ’ m o v ie s  o f  r e le v a n t g en res i.e . action-thriller a n d  h o rro r, 
r e sp e c tiv e ly . It c a n  b e  th u s  c o n c lu d e d  th a t th e  in flu e n c e  o f  H o lly w o o d  m o v ie s  

is  e v id e n t in  th e  m a k in g  o f  th e se  tw o  film s  w h ic h  rep resen t T h a i f ilm s  o f

C ontem porary  Period.
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In Chapter V, the two Thai films will be matched with ‘mainstream’ 
movies o f rel evant genres to identify the similarities among them.
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