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CONCLUSION
B e in g  o n e  o f  th e  tr a d itio n a l c o u n tr ie s  in  th e  F ar E a st, T h a ila n d  h a s h er  

o w n  m a je s tic  tr a d itio n s  in h er ited  fro m  g en e ra tio n  to  g en e ra tio n  su c h  a s w a y  o f  

l ife , c u ltu re , fo o d , la n g u a g e , a n d  th e  art. P erfo rm in g  arts su c h  a s L ik a y ,  L a k h o n ,  

o r  K h o n ,  b e in g  tr a d itio n a l, a re in flu e n tia l so u r c e s  o f  T h a i f ilm  in  e a r ly  p er io d s. 

T h r o u g h o u t th e  h is to r y  o f  T h a i c in e m a , th ere  h a d  b e e n  g lim p se s  o f  H o lly w o o d  

in flu e n c e s  in  s ty le , te c h n iq u e  a n d  n a rra tiv e , s ta r tin g  w ith  th e  Traditional Era, 
in  w h ic h  th e  fir s t g lim p se  o f  H o lly w o o d  in flu e n c e  is  e v id e n t in  th e  u se  o f  

te c h n iq u e  su c h  a s v is u a l a n d  so u n d , th e  f ilm s  o f  th a t t im e  c o n ta in e d  m a n y  su b ­

p lo ts  an d  th ere  w a s  n o  c le a r -c u t o r  c le a r ly  d e fin e d  g en re . S u c h  fo r m u la  w a s  

in h er ited  fr o m  th e  tr a d itio n a l p er fo rm a n ce  w h ic h  r e v e a le d  th e  im p a ct o f  th e  

g o v ern m en t co n tro l im p o se d  b y  th e  1 9 3 0  F ilm  A c t a s a  m e a n s to  c e n so r  a n d  

b a n  a n y  f ilm  fe a tu r in g  in a p p ro p ria te  su b jec t a g a in st th e  r e g u la tio n . T h e  fo r m u la  

in  th e  e a r ly  d a y s  - th e  r e su lt o f  th e  tr a d itio n a l c o n v e n tio n  a n d  th e  a rc h a ic  F ilm  

A c t - w a s  k n o w n  a s ‘' ทa m  n a o  a  c lo s e  r e la tio n  to  M elo d ra m a  o f  th e  W est. A s  

sta ted  b y  R u tn in (1 9 9 6 :  1 8 7 ) ,

“T h e  p h ra  ek  n a n g  (film  h e r o e s )  a n d  nang  e k  nang  (f ilm  h e r o in e s )  

w e r e  th e  i d o l s  o f  f i l m  a u d ie n c e s .  T h e  s to r i e s  s t i l l  k e p t  to  th e  s a m e  v e in  a s  

t r a d i t i o n a l  lakhon : r o m a n tic ,  m e lo d r a m a t ic ,  a n d  id e a l i s t ic .  ”
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L a ter  o n , in  th e  e v e n ts  o f  m a jo r  p o lit ic a l u p r is in g  (1 9 7 3  an d  1 9 7 6 ) , T h a i 

p e o p le  h a d  m o re  p u b lic  freed o m . W ith  th e  c h a n g e  in  p o lit ic a l s itu a tio n , T h a i 

film m a k ers w h o  w en t to  รณ d y  a b ro a d  o r  g a in e d  h ig h e r  e d u c a tio n  to o k  th is  

o p p o r tu n ity  to  p ro d u ce  f ilm s  d e p ic tin g  s o c ia l c o n cern  th em e, u p o n  c o m in g  

b a c k , th e y  co m b in e d  th e ir  f ilm ic  k n o w le d g e , o b ta in e d  m a in ly  fro m  H o lly w o o d , 

w ith  th e  T h a i c o n te x t. F o r  in sta n c e , M .c. C h a tn c h a le rm  Y u g a la  u se d  th e  

‘f la sh b a c k ’ - th e  te c h n iq u e  o r ig in a te d  b y  H o lly w o o d  a n d  w a s  s t ill  fo r e ig n  to  

m o st T h a i film m a k er s  - in  h is  f ilm , K ao C hue K a n t (Dr. K ant, 1 9 7 3 ) . In  th is  

so -c a lle d  Progressive Period, T h a i f ilm  in d u stry  r e c e iv e d  th e  g o v ern m en t 

su p p o rt in  th e  fo rm  o f  in c r e a s in g  im p o rt film  ta x . T h is  le d  to  a  sh o rt b o y c o tt b y  

H o lly w o o d  d istr ib u to rs. H o w e v e r  b y  1 9 8 1 , th e  in flu x  o f  H o lly w o o d  m o v ie s  

a g a in  c a u se d  h ig h  c o m p e titio n  in  T h a i m o v ie  m a rk et. T h a i film m a k e r s  to o k  

r e lu g e  in  te e n a g e r  f ilm  w h ic h  se e m e d  to  b e  th e  o n ly  w a y  o u t. A t a n y  ra te , T h a i 

film m a k er s  s t ill  c o n fro n ted  se r io u s  p ro b lem s c o n c e r n in g  th e  p o p u la r ity  o f  T h a i 

f ilm s  a m o n g  T h a i a u d ie n ce . W ith  a  g rea t v o lu m e  o f  H o lly w o o d  film s  im p o rted  

to  T h a ila n d  in  co m p a r iso n  to  m u ch  sm a lle r  o u tp u t o f  fe a to r e  f ilm s  p ro d u ced  

lo c a lly , T h a i m o v ie g o e r s  se e m  to  e n jo y  th e  im p o rted  “ รณ ff”  m o re  th a n  th e  

lo c a l p ro d u ct. A c c o r d in g  to  D u a n g ta  D ea n g p ra d a b  (1 9 7 8 :  8 7 - 9 7 ) , m o st  

m o v ie g o e r s  tu rn  to  fo r e ig n  m o v ie s  b e c a u se  th e  q u a lity  o f  T h a i f ilm , co n te n t o r  

te c h n iq u e  w is e , is  n o t a s g o o d . In stea d  o f  sp en d in g  m o n e y  o n  T h a i f ilm s , th e y  

w o u ld  rath er sp en d  o n  fo r e ig n  film s  to  g e t b etter  q u a lity  p ro d u c t a t th e  sa m e  

p rice . B e s id e s , th e  c o n te n t o f  T h a i f ilm s  in  th is  p e r io d  w a s  n o t v e r y  m u ch  

d ifferen t fro m  th o se  o f  th e  p a st. T h u s, th e  a u d ie n c e s  d o  n o t h a v e  m u c h  c h o ic e
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fo r  g o o d  T h a i film s . M .c . C h a tr ich a lerm  Y u g a la , a  fa m o u s T h a i d irecto r , 

su g g e s ts  th a t th o u g h  a  sm a ll n u m b er  o f  T h a i f ilm s  h a v e  to  c o m p e te  w ith  

fo r e ig n  m o v ie s  in  th e  m o v ie  th ea ters, th ere  sh o u ld  b e  m o re  q u a lity  film s a m o n g  

th em  so  th a t T h a i f ilm s  c a n  su r v iv e  in  th e  m a rk et (P a tta n a sit T h o o p tie n  (e d .) , 

1 9 9 9 : 2 4 ) .

S in c e  T h a i s o c ie ty  h a s u n d erg o n e  c o n sta n t c h a n g e s  o v e r  tim e; T h a i 

c in e m a , to o , h a s  b e e n  tra n sfo rm ed  fro m  o n e  fo r m u la  to  a n o th er  to  f it  th e  

c h a n g e s  th r o u g h o u t th e  cen tu ry . T h e  b o n d  b e tw e e n  th e  s o c ie ty  an d  th e  film  

in d u stry  is  e v id e n t, b e c a u se  th e  film m a k er s  n e e d  to  p ro d u ce  f ilm s  th a t ca n  

sa tis fy  th e  m a jo r ity  o f  th e  a u d ie n ce . C o n se q u en tly , a  re fo rm  in  film m a k in g  w a s  

u r g e n tly  n eed ed . A c c o r d in g  to  P en sir i S a w a itv ih a re e  (1 9 9 8 :  9 6 )  th e  m a jo r  

ta r g e t fo r  T h a i f ilm s  is  te e n a g er s . C h a w a n a  P a w a g a n u n  (1 9 9 6 :  1 1 0 -1 1 5 )  fu rth er  

e la b o r a te s  th a t te e n a g e r s  g o  to  th e  m o v ie s  e v e r y  w e e k  e s p e c ia lly  o n  F r id a y s  

a n d  S a tu rd a y s w h ic h  c a te g o r iz e  th e m  a s th e  m a jo r  m o v ie  co n su m ers. P ro d u cers  

fro m  o n e  o f  th e  m a jo r  p ro d u c tio n  h o u se s  in  T h a ila n d  - R S  F ilm  P rod u ctio n  - 

h a v e  c le a r ly  d e fin e d  te e n a g e r s  a s th e  ta r g e t g ro u p  o f  T h a i f ilm s  a n d  p la n  to  

en ter ta in  th a t p a r ticu la r  g ro u p  (P e n sir i S a w a itv ih a r e e  1 9 9 2 : 9 8 .)  T h ere fo re , th e  

co n te n t o f  f ilm s  m a d e  b y  th e  co m p a n y  d u r in g  th e  y ea r s  1 9 8 5 -1 9 9 3  i.e . 

Transitional Period w er e  c lo s e ly  re la te d  to  te e n a g e r s’ liv e s  m o re  o r  le s s . In  

a d d itio n , th e  m u s ic  v id e o - lik e  p re sen ta tio n , a  p o stm o d ern  fo rm  o f  

c o m m u n ic a tio n , an d  th e  v is u a ls  ta k e n  d ir e c tly  fro m  H o lly w o o d  m o v ie s  w ith  

w h ic h  th e  T h a i te e n a g er s  are fa m ilia r , are a p p lie d  to  th e  p ro d u c tio n  o f  th e film
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(I b id .)  A p a rt fro m  c h a n g e s  in  te c h n iq u e  fro m  c o n v e n tio n a l to  co n tem p o ra ry , 

th ere a re a lso  se v e r a l c h a n g e s  in  th e  n a rra tiv e  su c h  a s th e  a d o p tio n  o f  th e  

m a in strea m  g en res a n d  c h a ra c ter iza tio n . B y  c o m p a r iso n , th e  p lo t a n d  m u ltip le  

su b -p lo ts  w h ic h  are g e n e r a lly  fo u n d  in  T h a i f ilm s  b e c o m e  rare. T h u s, w ith  th e  

n e w ly  a d o p ted  s ty le  an d  c o n ten t, T h a i film m a k er s  are o b v io u s ly  in flu e n c e d  b y  

cu rren t H o lly w o o d  m o v ie s  w h ic h  e v e n tu a lly  le a d  to  th e  a c c e p ta n c e  o f  

co n tem p o ra ry  T h a i f ilm s  a m o n g  T h a i a u d ien ce .

S in c e  1 9 9 5  th ere  h a v e  b e e n  se v e r a l “ q u a lity ”  m o v ie s  w ith  im p ro v ed  

te c h n iq u e  a n d  s ty le  r e le a se d  to  th e  th ea ters. A s  m e n tio n e d  in  ch a p ter  II, th e se  

f ilm s  p ro m in en tly  fea tu red  th e  m u s ic  v id e o -lik e  p re sen ta tio n  i.e . th e  f i lm ’s  

e d itin g  s ty le  c r ea te s  a  q u ic k  ab ru p t m o v em en t. T h e y  are a lso  d iffe re n tia te d  

fro m  o th er  f ilm s  b y  b e in g  id e n tif ia b le  to  a  c er ta in  g en re  o f  H o lly w o o d  in  term s  

o f  s to r y lin e s . 303 K lu a / L k a  A k a d  is  th e  fir st f ilm  o f  Contemporary Period 
th a t sh a res e x a c t fo r m u la  w ith  a n  e sta b lish e d  g en re  o f  H o lly w o o d , n a m e ly , th e  

h orror g en re . C loning: K hon  C opy K hon  is  a n o th er  b rea k th ro u g h  in  T h a i film  

in d u stry  th a t c a n  b e  id e n tif ie d  w ith  th e  a c tio n -th r ille r  g en re  a n d  is  c o n c er n ed  

w ith  s c ie n tif ic  ex p e r im e n t - a  su b jec t m a tter  u n k n o w n  to  m o st T h a i film s. T h e  

tw o  se le c te d  f ilm s  are trea ted  in  th is  r e sea rch  a s th e  rep r e sen ta tiv e s  o f  

co n tem p o ra ry  T h a i f ilm s  w h ic h  fo llo w  H o lly w o o d ’s  action-thriller an d  

horror p ro to ty p es. T h is  c a n  b e  d e tec te d  th r o u g h  c o n te n t i.e . p lo t, th em e , 

c h a ra c ter iza tio n , e tc . an d  s ty le  i.e . m ise -e n -sc e n e , ca m era  w o r k , e d itin g , sp e c ia l 

e ffe c ts , so u n d , e tc . T h e  a n a ly s is  o f  th e  tw o  film s  a n d  th e  c o m p a ra tiv e  stu d y
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w ith  H o lly w o o d  e le m e n ts  r e v e a l th e  e x is te n c e  o f  a n  u ltim a te  in flu e n c e  o f  th e  

m a in strea m  m o v ie s . H e n c e  th e  h y p o th e s is  s ta tin g  th a t H o lly w o o d  film s  h a v e  

in flu e n c e s  o n  co n tem p o ra ry  T h a i film  b e lo n g in g  to  a c t io n - t h r i l le r  a n d  h o r r o r  

g e n r e s  is  p ro v ed  to  b e  a ccu ra te .

T h e  im ita tio n  o f  H o lly w o o d  m o v ie s  is  a  c o m m o n  p ra c tice  a m o n g  

co n tem p o ra ry  T h a i film m a k er s . T h is  is  co n fir m ed  b y  se v e r a l d irecto rs in  th e  

fo llo w in g  sta tem en ts. A s  sta te d  b y  A d irek  W a tta le e la , se v e r a l R S  d irecto rs  

o r ig in a lly  d esc e n d e d  fro m  m u s ic  v id e o  p ro d u ctio n . T h e ir  w o rk s su c h  a s  m u s ic  

v id e o  a n d  a d v ertisem en t o b v io u s ly  im ita te  fo r e ig n  m o v ie s . In  film m a k in g , it  is  

b e lie v e d  th a t th e  im ita tio n  o f  th e  m o v ie s  is  a  m ea n s u se d  b y  film m a k ers to  ‘p a y  

h o m a g e ’ to  th e  g rea t m o v ie s  o f  th e  p a st (Ib id : 1 0 6 .)  A n o th er  d irecto r , P en -A k e  

R a ta n a ru en g , w h o  is  a n  e x p lic it  e x a m p le  o f  H o lly w o o d -in flu e n c e d  film  

d irecto r , e x p la in s  th a t M a rtin  S c o r se se , a  d irecto r  w h o m  h e  lik e s  v e r y  m u ch , 

in flu e n c e s  h is  s ty le  o f  film m a k in g . S in c e  h e  w a s  y o u n g , h e  h a s se e n  o n ly  th e  

m a in strea m  m o v ie  (b y  th is  d irec to r ). T h ere fo re , h e  ca n n o t h e lp  ๒ s e tt in g  its  

e le m e n ts  in to  h is  f ilm s  (Ib id : 7 6 .)

In te r e stin g ly , w h ile  T h a i f ilm  in d u stry  h a s m a d e  a  m o v e  to w a r d s  

u p g ra d in g  th e  q u a lity  o f  f ilm  b y  in se r tin g  H o lly w o o d  e le m e n ts , o th er  fo rm s o f  

v is u a l en ter ta in m en t su c h  a s L ika y  a n d  T V  d ram a se r ie s , s t ill  k e e p  th e  

tra d itio n a l fo rm u la , i.e . ‘n a m  n a o ’ in  th e ir  p ro d u c tio n . I t se e m s th a t s in c e  L ikay  

an d  T V  se r ie s  h a v e  n o  c o m p e tito r  in  th e  m a rk et a s  T h a i f ilm s  d o , th u s, th e  n eed



98

to  su r v iv e  in  th e  m a rk et is  u n n ec e ssa r y . W e  s t ill  fin d  th e  sa m e  th e m e , p lo t, an d  

ch a r a c te r iz a tio n  c y c lin g  in  su c h  en ter ta in m en t fo rm s.

โท c o n c lu s io n , in  ord er to  g a in  r e c o g n itio n  in  th e w o r ld  m a rk et an d  w in  

p o p u la r ity  a m o n g  th e  m a jo r  m o v ie  c o n su m ers, i.e . te e n a g e r s , th ere  is  n o  w a y  

fo r  T h a i m o v ie m a k er s  to  p rev en t w e ste r n iz a tio n  in  th e ir  m o v ie s . H o w e v e r , it  is  

a  g o o d  s ig n  th a t th e  c h a n g e s , in flu e n c e d  b y  H o lly w o o d  m o v ie s , h a v e  m a d e  

p ro g ress in  T h a i m o v ie  b y  e n h a n c in g  th e  q u a lity  o f  T h a i f ilm s  a n d  r e c e n tly  

le a d in g  T h a i f ilm s  to  r e g io n a l an d  in tern a tio n a l r e c o g n itio n . In  a d d itio n  to  th a t, 

s in c e  T h a i f ilm s  ta r g e ts  o n  te e n a g e r s , it  is  u n a v o id a b le  th a t th e  f ilm s  sh o u ld  

co rresp o n d  to  th e ir  u n iq u e  life s ty le .

A s  a  su g g e s tio n  fo r  fu rth er  re sea rch  to p ic s , a  n u m b er  o f  o th er  in te r e stin g  

is su e s  r e la tin g  to  th e  in flu e n c e s  o f  H o lly w o o d  m o v ie s  n ee d  in -d ep th  stu d y . F or  

e x a m p le , it  sh o u ld  b e  in te r e stin g  to  fin d  o u t th e  r e la tio n sh ip  b e tw e e n  th e  

film m a k e r s’ b io g r a p h ic a l d a ta  a n d  th e  e x e r tio n  o f  H o lly w o o d  in flu e n c e s . T h e  

to p ic  r e la tin g  to  th e  in flu e n c e  o f  H o lly w o o d  m o v ie s  o n  T h a i te e n a g e r s  sh o u ld  

b e  a n o th er  to p ic  o f  in te r e st to  so c io -c u ltu r a l sch o la r s . In  a d d itio n , th e  r o le  o f  

th e  cen so r sh ip  B o a rd  to w a r d s th e  tren d  o f  T h a i f ilm  in d u stry  sh o u ld  b e  

e x p lo r e d  in  fu rth er  d e ta il s in c e  it  is  a  v iv id  fo rm  o f  sta te  co n tr o l in  th is  era  o f  

e x p lic it  fr e e d o m  a n d  g lo b a liz a tio n . L a st b u t n o t le a s t , it  is  n e c e ssa r y  to  e x a m in e  

w h eth er  th e  ‘n a m  n a o ’ g en re  o f  T h a i film  c a n  su r v iv e  in  th is  h ig h ly  c o m p e titiv e  

m a rk et w h ere  th e  H o lly w o o d  m o v ie  is  d o m in a n t.
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