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Appendix

SYNOPSIS
ACTION-THRILLER
T H E  N E T  (1995)

Angela Bennett (SANDRA BULLOCK) is a computer expert. This young 

and beautiful analyst is never far from a computer and modem. The only 

activity she has outside o f  computers is visiting her mother. A  friend, 

whom she's only spoken to over the net and phone, Dale Hessman (RAY 

M CKINNON), sent her a program with a weird glitch for her to  de-bug. 

That night, he left to  m eet her and was k illed  in a plane crash. Angela 

discovers secret information on the disk she has received only hours 

before she leaves for vacation. H er life then turns into a nightmare, her 

records are erased from existence and she is given a new identity, one 

w ith a police record. She struggles to find out why this has happened and 

who has it in  for her.

D O U B L E  T E A M  (1997)

Jack Quinn (JEAN-CLAUDE VAN DA M M E) is persuaded to  come out o f 

retirem ent and resume his career as a highly skilled counter terrorist agent. 

H is target is art dealer/terrorist Stavros (M ICKEY ROURKE), a long time 

enem y o f Quinn's. After a violent encounter with Stavros (where that man's

son  is  k il le d ) , a w ou n d ed  Q uinn is  tak en  to  th e "C olony," a rem ote islan d  

t i l le d  w ith  form er agents. T here th ey  d ec ip h er  w orld  cr isis  even ts, but can
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never leave the highly protected island. Quinn slowly rebuilds his strength 

and manages to  escape, and then enlists the help o f  urban arms dealer, Yaz 

(DENNIS RODM AN) to find Stavros. พ !!a t Quinn discovers, however, is 

that the terrorist has taken his pregnant wife, Katherine (NATACHA 

LINDINGER), under his wing while planning his revenge on him.

FACE/OFF (1997)

Antiterrorism  agent Sean Archer (JOHN TRAVOLTA) has been hot on the 

trail o f  Castor Troy (NICOLAS CAGE) ever since that terrorist k illed  his 

son in an assassination attem pt on Sean's life. N ever the same since, Sean 

has devoted his life to catching Castor, leaving wife Eve (JOAN ALLEN) 

and daughter Jamie (DOMINIQUE SWAIN) alone, both physically and 

em otionally for long periods o f  time. W hen Sean finally nabs his man, 

things seem good until they discover that Sean's brother, Pollux 

(ALESSANDRO NIVOLA), lias planted a bomb and won't talk  to anyone. 

So Sean surgically assumes Castor's physical appearance, but things go 

from bad to  worse as Castor returns the favor by doing the same and then 

killing everyone who knows o f  the switch. Thus, Sean finds him self as 

Castor, and must do everything he can to  catch Castor who's now playing 

the good guy. As the two then lead each other's lives, Sean uses Castor's 

associates, Sasha (GINA GERSHON) and D ietrich Hassler (NICK 

CASSAVETES), to  find the terrorist, while Castor tries to  elim inate Sean 

as he gets cozy with his family.
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CONSPIRACY THEORY (1997)

Jerry F letcher (M EL GIBSON) is a New York C ity cabdriver. He's also a 

raging paranoid w ith w ild ideas about government controlled earthquakes, 

O liver Stone, and the V ietnam  war. Often telling his passengers o f the 

many conspiracy theories that fill his head, he spends his down tim e spying 

upon Justice Departm ent lawyer, A lice Sutton (JULIA ROBERTS), whom 

he earlier m et while saving her from muggers. He's in  love w ith her and she 

has a soft spot for him  despite his m any bizarre stories, his occasional visits 

to her office, and the fact that she really thinks he's crazy. After he has a 

close encounter with Dr. Jonas (PATRICK STEW ART), a mysterious 

government agent who tries to interrogate Jerry, Alice is surprised to find 

that m any government agencies are also looking for him. Still reeling over 

the unsolved m urder o f  her father, she soon begins to  believe Jerry's 

convoluted stories that slowly being to involve that murder. As more covert 

government people get involved, including Agent Lowry (CYLK 

COZART), A lice must do w hat she can to help Jerry who's now the subject 

o f a massive government manhunt.

ENEMY OF THE STATE (1998)

Robert C layton Dean (W ILL SMITH) is a W ashington, DC-based labor 

lawyer hoping to  expose a local mobster, P intero (TOM  SIZEMORE). 

W ith evidence supplied by his inform ant contact, Rachel Banks (LISA 

BONET), D ean puts the squeeze on the thug who, in turn, threatens him 

unless he confesses to  his informant's identity.
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M eanwhile, a high-ranking N SA  official, Thomas Reynolds (JON 

VOIGHT), who's tired o f  haggling w ith a Congressman (JASON 

ROBARDS) opposed to a new surveillance bill, has that m an killed. 

Unbeknownst until later to  Reynolds and his small h it squad, a hidden bird 

watching camera has captured the whole event on videotape.

W hen they discover that the camera's owner, nature photographer Daniel 

Zavitz (JASON LEE), is preparing to take it to  the press, Reynolds has his 

thugs go after him. During a citywide chase, Zavitz happens to  run into 

D ean and secretly places that video into the lawyer's shopping bags.

Learning that this has occurred, Reynolds and his right-hand man, Agent 

H icks (LO REN  DEAN) send a group o f covert operatives, including Krug 

(JAKE BUSEY), P ratt (BARRY PEPPER), Jones (SCOTT CAAN), 

F iedler (JACK BLACK) and Jamie (JAM IE KENNEDY), to discover what 

D ean m ay know about the video. In the process, they destroy his life by 

having him  lose his job , his credit, and his wife, Carla (REGINA KING), 

who worries when she receives pictures o f him  and Rachel, his former 

girlfriend and lover from a recent affair, together.

As D ean goes to  her for help, he finds that she's in the same predicam ent, but 

also learns o f her enigm atic informant, Brill (GENE HACKM AN), a former 

intelligence operative, whom she's never met. Eventually figuring out that 

P intero isn't responsible for his life being upended, D ean then realizes that 

Brill m ay be the only person able to help him. Once the two finally meet, the
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unlikely partners set out to  clear their names and do what they can to  turn the 

tables on Reynolds.

THE MATRIX (1999)

N eo (KEANU REEVES), a.k.a. Thomas Anderson, is a com puter programmer 

by day and illegal hacker by night. He's recently been contacted by a 

mysterious woman nam ed Trinity (CARRIE-ANNE M OSS) who informs him  

o f something called "The M atrix," a mysterious entity o f  w hich he's vaguely 

familiar. That action leads to her near arrest by Agent Smith (HUGO 

W EAVING) and his governm ent type thugs but she manages to escape. Now 

that they know about Neo, however, Smith and his team  are hot on his trail.

To his aide conies M orpheus (LAURENCE FISHBURNE), an enigm atic cyber 

terrorist who's number one on Smith's most wanted list. M orpheus gets him  

out, but then drops a bombshell into Neo's world. It turns out that everything 

N eo has experienced in his life has ju st been an illusion created by the M atrix, 

a device employed by a powerful and intelligent, but m echanized and artificial 

life form that's using enslaved, unaware humans as its power source.

Joining M orpheus and his small team, which includes Trinity, Cypher ( J O E  

PANTOLIANO) and a handful o f other characters, Neo learns that he may be 

the chosen one to overthrow the artificial life form. After M orpheus trains Neo 

o f  the ways o f the M atrix, he and the rest o f  the team  return to that artificial, 

dream like world where dying in a battle with Agent Smith and his m en means 

certain death back in the real, outside world.
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H O R R O R

L I T T L E  W IT C H E S  (1 9 9 6 )

W h e n  a n  o l d  s c h o o l  b u i l d i n g  i s  b e i n g  r e s t o r e d ,  t h e  s e c r e t  b a p t i s m  r o o m  i s  

d i s c o v e r e d .  I t  i s  s a i d  t o  b e  t h e  p l a c e  w h e r e  t h e  I l l u m i n a t i s ,  t h e  S a t a n  g r o u p ,  

h e l d  t h e  r i t u a l .  T h e  s i x  n a u g h t y  C a t h o l i c  s c h o o l g i r l s  a r e  c u r i o u s  a b o u t  t h i s  

g r o u p ,  a n d  t h e n  t h e y  s t a r t  t o  c o n j u r e  u p  t h e  d e v i l  f r o m  a n  a n c i e n t  b o o k :  o f  

s p e l l s  t h e y  f o u n d  u n d e r  t h e  o l d  s t a t u e ,  c a u s i n g  t h e  t r a g i c  d e a t h  o f  t h e  i n n o c e n t  

p e o p l e .

S C R E A M  (1 9 9 6 )

T h e  k i l l i n g s  b e g i n  w h e n  a  t e e n a g e r ,  C a s e y  B e c k e r  ( D R E W  B A R R Y M O R E ) ,  i s  

t e r r o r i z e d  a n d  t h e n  k i l l e d  b y  a  p h o n e  c a l l e r  w i t h  a  p e n c h a n t  f o r  h o r r o r  m o v i e s .  

S i d n e y  P r e s c o t t  ( N E V E  C A M P B E L L )  b e c o m e s  t h e  n e x t  r e c i p i e n t  o f  t h e  c a l l s  

a n d  t h i s  s p o o k s  h e r  s i n c e  i t ' s  n e a r l y  t h e  o n e  y e a r  a n n i v e r s a r y  o f  h e r  m o t h e r 's  

b r u t a l  s l a y i n g .  H e r  b o y f r i e n d  B i l l  ( S K E E T  I J L R I C H ) ,  t h i n k s  s h e 's  

o v e r r e a c t i n g ,  b u t  h e r  f r i e n d  T a t u m  R i l e y  ( R o s e  M c G o w a n )  a n d  D e p u t y  D e w e y  

R i l e y  ( D A V I D  A R Q U E T T E )  t h i n k  d i f f e r e n t l y .  I n t r i g u e d  b y  t h e  p o s s i b i l i t y  o f  a  

p e n d i n g  m u r d e r  s p r e e ,  t a b l o i d  T V  r e p o r t e r  G a l e  W e a t h e r s  ( C O U R T E N E Y  

C O X )  j u m p s  o n  t h e  s c e n e  h o p i n g  t o  i n c r e a s e  s a l e s  o f  h e r  u p c o m i n g  b o o k  a b o u t  

t h e  m a n  i n  p r i s o n  f o r  S i d n e y 's  m o t h e r 's  d e a t h .  S i d n e y  h a s  n o  i d e a  w h o  t h e  

k i l l e r  i s ,  b u t  s e v e r a l  s u s p e c t s  l o o m  a b o u t  h e r  a s  s h e  t r i e s  t o  e s c a p e  s e v e r a l  

e n c o u n t e r s  w i t h  t h e  f i g u r e .
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I  K N O W  W H A T  Y O U  D I D  L A S T  S U M M E R  ( 1 9 9 7 )

I t 's  t h e  s u m m e r  a f t e r  h i g h  s c h o o l  f o r  f o u r  N o r t h  C a r o l i n a  f r i e n d s .  J u l i e  J a m e s  

( J E N N I F E R  L O V E  H E W I T T ) ,  t h e  s m a r t  o n e ,  i s  d a t i n g  R a y  B r o n s o n  

( F R E D D I E  P R I N Z E  J R . ) ,  t h e  s o n  o f  a  l o c a l  f i s h e r m a n .  H e l e n  S h i v e r s  

( S A R A F I  M I C H E L L E  G E L L A R )  h a s  j u s t  w o n  a  l o c a l  b e a u t y  p a g e a n t  a n d  

h o p e s  t o  b e c o m e  a n  a c t r e s s  w h i l e  h e r  b o y f r i e n d ,  B a r r y  C o x  ( R Y A N  

P H I L L I P P E ) ,  i s  a  s n o b b i s h ,  s p o i l e d  r i c h  k i d .  T h e i r  f u t u r e  s e e m s  b r i g h t  u n t i l  

o n e  n i g h t  t h e y  a c c i d e n t a l l y  h i t  a n d  k i l l  a  m a n  w i t h  t h e i r  c a r .  S c a r e d  t h a t  t h e  

p o l i c e  w i l l  c h a r g e  t h e m  f o r  d r u n k e n  m a n s l a u g h t e r ,  t h e  g u y s  c o n v i n c e  t h e  l a d i e s  

t h a t  t h e y ' l l  d i s p o s e  o f  t h e  b o d y  a n d  n e v e r  t e l l  a n y o n e  o f  t h e i r  s e c r e t .  A  y e a r  

t h e n  p a s s e s ,  a n d  t h e  g u i l t  o f  t h e i r  d e e d  h a s  f r a c t u r e d  t h e i r  f r i e n d s h i p .  T h e y ' r e  

b r o u g h t  t o g e t h e r  a g a i n ,  h o w e v e r ,  a f t e r  t h e y  b e g i n  g e t t i n g  n o t e s  a n d  o t h e r  s i g n s  

t h a t  s o m e o n e  k n o w s  w h a t  t h e y  d i d  l a s t  s u m m e r .  T h e y  b e g i n  t o  i n v e s t i g a t e  t h e  

p o s s i b i l i t i e s ,  a n d  d i s c o v e r  m a n y  s u s p e c t s ,  s u c h  a s  M a x  ( J O H N N Y  G A L E C K I ) ,  

a n o t h e r  t e e n  w h o  d r o v e  b y  t h e  i n i t i a l  a c c i d e n t  s c e n e ,  a n d  M e l i s s a  E g a n  ( A N N E  

H E C I  I E ) ,  t h e  d e a d  m a n 's  c r e e p y  s i s t e r .  A s  t h e  a n n i v e r s a r y  o f  t h e i r  d e e d  

a p p r o a c h e s ,  t h e  f o u r s o m e  f i n d s  t h e m s e l v e s  c o n f r o n t i n g  a  v i o l e n t  k i l l e r  i n t e n t  

u p o n  e n a c t i n g  r e v e n g e  f o r  t h e  m a n 's  d e a t h .

I ’V E  B E E N  W A I T I N G  F O R  Y O U  ( 1 9 9 8 )

W h e n  a  C a l i f o r n i a  t e e n  ( S a r a h  C h a l k e )  w i t h  a n  i n t e r e s t  i n  t h e  o c c u l t  m o v e s  t o  

a  N e w  E n g l a n d  t o w n ,  s h e  f i n d s  t h a t  t h e  t o w n  t e e n s  b e l i e v e  s h e  i s  a  w i t c h  s e n t  

t o  s e e k  r e v e n g e  o n  t h e  d e s c e n d e n t s  o f  t h e  p e o p l e  w h o  o r i g i n a l l y  k i  l l e d  a n o t h e r  

w i t c h  a  h u n d r e d  y e a r s  e a r l i e r .  T h i n g s  t a k e  a  p a r t i c u l a r l y  d e a d l y  t u r n  w h e n  t h e y



c o n v i n c e  h e r  t o  p l a y  a  s e e r  a t  a  .H a l l o w e e n  p a r t y  w h e r e  t h e y  w i l l  f e e d  h e r  

i n f o r m a t i o n  o v e r  a n  e a r p h o n e  a b o u t  t h o s e  w h o  e n t e r  h e r  t e n t ,  o n l y  s h e  

s u d d e n l y  s e e s  t h i n g s  b e y o n d  t h e i r  k n o w l e d g e  o r  h e l p .

DISTURBING BEHAVIOR (1998)

A f t e r  t h e  s u i c i d e  o f  h i s  o l d e r  b r o t h e r ,  S t e v e  C l a r k  ( J A M E S  M A R S D E N )  a n d  

h i s  f a m i l y  p a r e n t s  N a t h a n  ( T E R R Y  D A V I D  M U L L I G A N )  a n d  C y n t h i a  

( S U S A N  H O G A N )  a n d  y o u n g e r  s i s t e r  L i n d s a y  ( K A T H A R I N E  I S A B E L L E )  — 

m o v e  t o  t h e  p l e a s a n t l y  q u a i n t  t o w n  o f  C r a d l e  B a y .

A t t e n d i n g  t h e  l o c a l  h i g h  s c h o o l ,  S t e v e  m e e t s  S to n e r  G a v i n  S t r i c k  ( N I C K  

S T A H L )  a n d  M s  a l b i n o  b u d d y ,  U . V .  ( C H A D  E .  D O N E L L A )  w h o  q u i c k l y  

in f o r m  S t e v e  o f  H ie  s c h o o l 's  c l a s s  s y s t e m ,  w h e r e  t h e  " B l u e  R i b b o n s "  ~  t h e  

m o s t  p o p u l a r  a n d  s u c c e s s f u l  s t u d e n t s  “-  r u l e  o v e r  t h e  g e e k s ,  m o t o r h e a d s ,  a n d  

o t h e r  a s s o r t e d  c l iq u e s . .

H a v i n g  w i t n e s s e d  o n e  o f  t h e  B l u e  R i b b o n s  k i l l  s e v e r a l  p e o p l e  b u t  n o t  b e  

a r r e s t e d  b y  t h e  t o w n 's  h e a d  c o p ,  O f f i c e r  C o x  ( S I E V E  R A D L S B A C K ) ,  G a v i n  
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