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1 (Scribbling Stage) 2-4  “The Beginnings of Self-Expression”
2, (Pre-schematic Stage) 4-7  “Representational Attempts”
3. (Schematic Stage)7-9  “The Achievement of a Form Concept”
4, (The Gang Agé)9-12  “The Dawning Realism”
D, (The Pseudo-Naturalistic Stage)12-14 ~ “The Age of Reasoning"
6. (Adolescent Art High School)14-17  “The Period of Decision"
-3 (The
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