Chapter 4

The Linguistic Realization of Emanation Events

this chapter | investigate how emanation events are linguistically realized in
the Thai language. According to Langacker (1991b: 294), how a situation is construed
determines whether a particular linguistic structure is appropriate to code it, while a
linguistic structure embodies conventional imagery and thus imposes a certain construal
on the situation it codes. That is, “construal” and “coding” are interdependent.  this
chapter, Itherefore investigate the interrelation between construals of emanation events
Thai speakers express and the linguistic structures activated for that purpose.

I should state at the outset, however, that this study does not deal with such
expressions as those encompassing the passive marker ( thUUk, doon) or the
causative marker ( tham, héy) Therefore, only non-passive and non-analytical-
causative expressions for emanation events are dealt with. This i to avoid making my
syntactic analysis too complicated. | will concentrate on the basi syntactic structures of
Thai emanation expressions.

Additionally, | will employ the following working definitions of verb and
preposition in this study. If a linguistic element can function as a verb in isolation, then it
will be categorized as a verb. If not, it will be categorized as a preposition. According to
these working definitions, those lexical items like Maad ‘come (toward some reference
entity), |00 descend (downward)”  1f0( ‘go straight (at),  t8aM ‘follow (along).’

khéam ‘cross (across),’ héa ‘seek (toward),” SWJ ‘get to (toward),’ Céak
‘leave (from),’ thlng 'reach (to),’ C0t touch (to) and so on are taken as verbs, while
the lexical item  d( toward’ (which does not mean ‘bring’ any more in modern Thai) is
taken as a preposition.

This chapter is divided into three sections, as follows.

Section 4.1 discusses Thai emanation events with respect to event structures. |
classify emanation event structures into two main types, namely simplex and integrated
types. This classification is based on the surface forms of predicates for Thai emanation

events. The simplex type is realized by a single verb phrase, while the integrated type is
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realized by serial verb constructions or the combination of one verb phrase and one
prepositional phrase.

Section 4.2 discusses the interrelation between the grammatical relations
(subject and object) and the role archetypes included in an emanation event ICM
(mover, absolute and agent). |Itry to show how the syntactic structures of emanation
expressions are related to the semantic structures of emanation events.

Section 4.3 examines clause patterns of Thai emanation events of all subtypes.
4.1. Event Structure Types

Before examining the event structure of Thai emanation events, | outline

the concept of "event structure” below.

analyzing verbal meanings, linguists have presupposed the universal
structure of events as presented by the verbs in natural anguage, namely “event
structure” (cf. Van Voorst 1988, Grimshaw 1990, Dowty '979, among others). Event
structure is the causal and aspectual organization that verbal meanings have in human
languages. Croft (1998a) calls this conceptualization “the idealized cognitive model for
verbal events (event ICM)." The causal chain (or force-dynamic chain) in the event ICM
is graphically represented below. All possible causal-aspectual types of verb-meaning

are hypothesized to stem from this model.

0 -8 - n - S ()

force-dynamic relation process state

Figure 3: Idealized Cognitive Model for Verbal Events

(adapted from the figure  Croft (1998a: 47))

The event ICM is made up of three sub-events or segments: (a) force-dynamic
relationship, (b) process, and (b) state. Each segment is in a causal relation with the
ensuing segment. Causal relations between segments are represented by the

unidimensional linear sequence of segments. This sequence is called the causal chain.
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Participants are situated at O positions—the beginning or endpoint of the segments
where they come into the causal chain. If two participants are involved in a segment,
their positions are determined by their force-dynamic relationship. It should be noted
that participants do not occupy just a 'point’ in the causal chain, but each participant
occupies a ‘span’ of the causal event. For example, in a prototypical transitive event
(canonical event) where one participant acts on another participant which then
undergoes a resultant change of state, the former initiator participant is engaged all the
way through the first segment of the event, and the latter endpoint participant is then
involved all the way through to the completion of the resulting state. The same endpoint
participant involved throughout the non-force-dynamic sub-events (process and state) is
characterized by a parenthesized repetition of the argument constant, e.g. (X).
Nonparenthesized identical constants, if any, represent distinct argument positions.
They are manifested as eflexives (e.g. ‘| seived myself some dessert from the kitchen’).
It is found that tf a event structure of Thai emanation events is mostly
“integrated,” that is, it is composed cf more than one verb’s event structure integrated
into one (i.e. the event structure of a serial verb construction). As a limiting case, an
emanation event is represented by only one verb phrase and has a “simplex” event
structure (i.e. event structure of a single verb phrase). The integrated event structure is
categorized into two types: “simultaneous” and “sequential” types.  the following |

account for the all these types of emanation event structure.
4.1.1. Simplex Structure

A simplex emanation event is a simple metaphor (“projection mapping”
in Fauconnier's (1997: 9) terminology) where things in the abstract, intangible domain
are projected onto the structure of the physical, tangible domain. The intangible entities

in (46) are metaphorically construed as tangible entities moving in a physical space.8

(46) a
kiln - kracaay
odor spread
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An odor spread.

khaw kwaat saay taa
PRONOUN sweep line of vision

S/he swept her/his line of vision.

(46a) represents a simplex thematic olfactory emanation event, in which kfin ‘odor’
is taken as a physical mover spontaneously moving. (46b) represents an agentive
simplex visual emanation event, in which Séay taa ‘line of vision' is taken as a
physical mover manipulated by an agent.

However, clauses that consist of a single verb phrase encoding a simplex
emanation event like (46) are unacceptable to some native Thai speakers; at least, they
are less acceptable than clauses that consist of more than one verb phras 3(i.e. serial
verb constructions) encoding an integrated emanation event, as | will disc ,ss in the
following subsections.

By adopting Croft's (1998a) notation for the event ICM (idealized cognitive

model for verbal event), | demonstrate the simplex emanation event structure as below.

(47 a.
kiln kracaay
odor (X) spread
An odor spread.
X ============z===== (X) mover (X) MOVE (spread)
Shj
b.
khaw kwaat saay taa
sfthe (X) sweep line of vision (y)

S/he swept her/his line of vision.
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) QS —— y ====== (y) agent (x) MOVE (sweep) mover (y)

K*kkkkkhkkk cause _aCtIVIty K*kkkkkk

Shj Obj

The simplex structure is represented by a single diagram, as illustrated in (47),

while the integrated structure is represented by a set of diagrams, as in (49) and (50)

below.
4.1.2. Integrated structure
Compared to (46) above, clauses in (48) below increase in acceptability
due to the added lexical items, that is, the directional verb ( ? k pay ‘exit + go,’

maa ‘come’) and the locative preposition ( thda ‘all c/er’) which elaborate
geometrical concepts such as paths and locations and the ver ) of vision or olfaction
( mDog duu ook + see, khrup ‘spread, reek’) which designates particular
activities or states bearing on emanation events. These added components contribute to
the structure of a given emanation event complex in terms of setting, manner or purpose,

and thereby helping S more easily understand the global situation where @ given

emanation event unfolds.

(48) a. -
khaw kwaat sday taa 2aak Ay
PRONOUN sweep line of vision  exit go
S/he swept out her/his line of vision.
(S/he looked around.)
b.

khaw kwaat saay taa U duu  sandam
PRONOUN sweep line of vision  look  see field

S/he swept her/his line of vision to look at the field.

(S/he looked around the field.l



khaw m 1] kwaat saay taa
PRONOUN look sweep line of vision

S/he looked and swept her/his line of vision.

(S/he looked around.)

d.
kfin kracaay maa
odor spread come
The odor came spreading.
(The odor spread to her/him.)
I
e.
Kiin  kracaay khrug thlia booriween
odor spread reek all over region

The odor spread reeking all over the region.

The integrated structure subsumes simultaneous and sequential structures,

which are further explained below.

4.1.2.1. Simultaneous structure

The simultaneous type of integrated event structure is composed of more
than one event structure, all of which have the same time span. The simultaneous event
structure is represented by parallel diagrams, as in (49). (49a) represents a thematic
visual emanation event in the simultaneous structure. (49b) and (49c) represent an

agentive visual emanation event in the simultaneous structure.

(49) a.
saay taa klun pay
line of vision (X) look  ascend go
The line of vision looked [stretched] upward.
X () mover (x) MOVE (look, stretch)

v MOtION *FFFFFxIRER



[Sbi]
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============== (X) mover (x) MOVE (ascend)

ppq/\lq] kkkkkkkkkkk

oo oo =—=—==== (X) mover (X) MOVE (gO)

AWk motlon kkkkkkkkkkk

khaw moo khrén pay
s/he (X) look [line of vision (y)] ascend go

S/he looked [and her/his line of vision stretched] upward.

S==========H== j{X) experiencer (X) ACT (look)
==============(y) [mover (y)] MOVE (ascend)
———=—=—=—=—=—=—=—==== (y) [mover (y)] MOVE (gO)
ppa™gp
khaw w00 kwaat séay taa
s/he (X) look  sweep line of vision (y)

S/he looked and swept her/his line of vision.
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X === == () experiencer (X) ACT (look)

gQJ‘]yJAy IEEEEEEEREEE]

S — y ====== (y) agent (X) MOVE (SWeep) mover (y)

Kkkkkkkkk cause- aCtIV |ty *kkkkkhkk

[Shj] Obj

Each diagram is equated with a “mental space" and each set of parallel
diagrams forms a “blend” structure in Fauconnier's terms.  the blending process,
structures from two input spaces are projected to a separate space, the blend. The
blend inherits partial structure from the input spaces, and has an emerged structure of
its own (Fauconneirand Turner 1996). The simultaneous structure in (49) is composed
of two or three parallel diagrams, which together represent a coherent mental space
blended. (49a) and (49b), the path of a visual emanation is represented by the
second and third diagrams khran pay ‘ascend + go.'  (49c), the manner of a
visual emanation is represented by the second diagram kwaat séay faa
'sweep + line of vision.’

Note that the vision verb rrmij ‘look’ denotes a motion in (49a) while it
denotes an activity in (49b) and (49c). These different designations are attributed to
difference in the nature of the clausal subject, namely, the former subject is a viewer’s
line of vision (mover) and the latter subject is a viewer (experiencer).

(49a) and (49b) represent physically the same visual activity event. But they
differ in terms of conceptual foregrounding and informational presupposition, as follows.
(49b) profiles a person casting her/his eyes as a whole, while (49a) brings into focus the
line of vision used for seeing, presupposing the given knowledge of the existence of its

possessor.

4.1.2.2. Sequential Structure
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The sequential emanation event structure comprises more than one
sequential sub-event. a thematic emanation event in the sequential structure
exemplified in (50a), more than one thematic motion sub-event sequentially occur. The
last verb in clauses representing sequential thematic emanation events denotes an
inchoative motion at the ceasing phase (e.g. stopping, hitting, covering up). (50a), for
example, the last verb yut ‘stop’ expresses the termination of the line of vision's
motion. An agentive emanation event in a sequential structure is exemplified in (50b).
Here, a person carries out an action which results in an intended process or state.
(50b), for example, the first verb thODt ’'stretch’ expresses the viewer's action

(extending the line of vision) to see something.

(50) a.
saay taa ay yut thli khaW
line of vision (x) NO) stop at her (y)
His line of vision went and rested on her.
X ========== (X mover (X) MOTION (go)

Sbj
===-- == (X)--——- ) mover (xX) MOTION (stop)
*** inchoative motion ***
[Sbj]
y AT absolute (y)
++ at ++
Oblique
b.
khaw thoot saay taa ']
s/he (X) stretch line of vision (y) look

S/he stretched his/her line of vision to look out.
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NO— y ====== (y) agent (x) MOVE (stretch) mover (y)

kkkkkkkkk cause- aCtIV Ity *kkkkkkk

Shj Obj

X ======= (X) experiencer (x) ACT (look)

QQljyj"y

[Sbj]

(50) shows concatenated diagrams, which together represent a coherent mental
space expanded. (50a), the first diagram pay ‘go’ represents the autonomous
motion of a person’s line of vision. The second diagram yUt ‘stop’ represents its
inchoative motion (ceasing motion, in this case), and the third diagram thfli khéW ‘at
her' represents the location of an absolute functioning as the goal.  (50b), the first
diagram ttht séay faa ‘stretch the line of vision' represents a purposeful
preliminary action which leads to the inception of the visual activity represented by the

second diagram 1 ‘look.’
4.1.3. Event Structures of Each Specific Type of Emanation Event

what follows | examine event structures of Thai emanation events of

each specific type..
4.1.3.1. Perception Emanation Event

Here | examine what kinds of event structure perception emanation

events of each subtype may exhibit.
4.1.3.1.1. Visual Emanation Event

A visual emanation event may have a simplex structure, as in

(51), or a simultaneous structure, as in (52), or a sequential structure, as in (53).
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However, expressions of thematic visual emanation events in the simplex structures are

not found in my data.

(51)

(52)

(53)

khaw

kwaat saay taa

PRONOUN sweep line of vision

S/he swept her/his the line of vision. (S/he looked around.)

a.

a:

Sayta  thaot py WU thoo fAa

line of vision  stretch go getto sky

Her/His line of vision stretched toward the sky.

A

khaw tawat  séay tea phdan nda sdaw

PRONOUN whip  line of vision pass face  sister

2k khrég
again
S/he moved her/his line of vision across her/his sister’s face again.

(S/he looked at her/his sister again.)

say taa pay  krathop kap  khwaam khleean wéy

line of vision  go hit with motion
bon faa
on wall

Her/His line of vision went out and met with some motion on the wall.

thao tawat saay taa 1 duu chaay kraproot]
PRONOUN whip  line of vision  look  see skirt

kh 1) ylij shaw
of girl



s/he moved her/his line of vision to look at the skirt of the girl.
41312, Auditory Emanation Event

An auditory emanation event may have a simplex structure,

in (54), ora simultaneous structure, as in (55), ora sequential structure, as in (56).

a
mee teekham diaw ki  médy rfiag
even word single also NEGATIVE drop off
Even a single word did not drop off. (S/he did not speak at all.)
b.
khaw krathéek slag
PRONOUN bang sound
S/he burst out her/his voice. (S/he shouted.)
slag  takoon ? k maa caak hgndm
sound shout exit come leave bathroom
A shout came out of the bathroom.
b.
thipthim ~ raag ldy lag pay mrda naag seem
Thapthim Cly  chase back go when woman Seem
daan  klap pay nay khrua
walk  turn back go in kitchen
Thapthim cried after Seem’s back as Seem returned to the kitchen.
a

dag taagtaag  caak hdg khdgkhiag dag  mea

sound various leave room next loud come

krathop hiu  saméa

hit ear often

Loud sounds from the next room came and struck her/his ears often.
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khaw sog Slag thdam caak khdg k  hdg

PRONOUN send sound ask leave outside room

S/he projected her/his voice to ask from the outside the room.
4.1.3.1.3. Olfactory Emanation Event

An olfactory emanation event may have a simplex structure, as
in (57), or a simultaneous structure, as in (58), or a sequential structure, as in (59). But |
did not find expressions of agentive olfactory emanation events in a sequential structure

in my data.

(57) a.
kiln - kracaay

odor spread

A smell diffused.

daakmay  kamcaay kil

flower spread odor

Flowers spread a fragrance.

kiln -~ caarakhée  khaaw cat  rahaay 2aak
odor crocodile stinking strong evaporate exit

ma cak ndm nay bao

come leave water in pond

A strongly stinking smell of crocodiles came out of the water in the pond.

daak khaaw ssqg  kUn ham yen  pay

flower white send odor fragrant cool go

thlia booriween

all over region
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A white flower sent a cool fragrance out all over the region.

kiin - %8y din  chooy khdw  camuuk
odor gas soil blow gently enter nose

The smell of soil gas blew and entered her/his nose
4.1.3.1.4. Tactile Emanation Event

My data do not include expressions of simplex tactile
emanation events. A tactile emanation event may have a simultaneous structure, as in

(60), ora sequential structure, as in (61).

(60)
kh'drain khwaam rdon  thalak waap wdap  maa
fe heat leak out luminous corne
N
cagk  dfan nay
leave inside
Hot waves came suddenly leaking out from inside.
(61)
lom  ndaw  krbok khdw maa  krathdp ptiiw nag
wit d cold blow strongly enter corne hit skin

A cold wind blew in and hit her/his skin.
4.1.3.2. Radiation Emanation Event

A radiation emanation event may have a simplex structure, as in (62), or

a simultaneous structure, as in (63), or a sequential structure, as in (64).8

(62) a.
serj  khaw  temthli
light enter fully

Light came in completely,
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tta 0] prakaay

eye send spark

Her/His eyes sent sparks.

(63) a.

ser] fay saat cask phaaynay  bdan nooy

light splash leave inside house little

Light splashed out from the inside the house a little.

diall can  thoo séeg saluasaliia loot |aan méek

moon weave light indistinct go through cloud

Si khun

color murky

The moon shed an indistinct light through murky clouds.

fay. bon pheedaan  saweag cda log

light on ceiling bright strong descend

maa c@p thli hog Ik krog

come hold at room grille

The light on the ceiling brightly came down and rested at the cell.

b.

phré? %aathit thoo  seeg log  thoog log théap
weave light color gold descend cover

kap  philw nam

with  surface water

The shed a gold light which came down and covered the surface of

the water.

4.1.3.3. Shadow Emanation Event

A shadow emanation event may have a simplex structure, as in (65), or a

simultaneous structure, as in (66), or a sequential structure, as in (67). Expressions of
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thematic shadow emanation events in a sequential structure and agentive shadow

emanation events in a simplex structure are not found in my data, however.

(65)
gaw takhlim
shadow indistinct
pen phraan
COPULA friend

khiu

pair

thoot

stretch

khoog ma

of self

An indistinct shadow of herself/himself stretched out as a companion.

) Ha

aw may
shadow tree

thoot

stretch

Nam

water

thdap phrlran

cover surface

The shadow of a tree stretched out and covered the surface of the water.

a yaaw caak khoon ton

shadow long leave trunk tree

pay  taam phraran

go follow ground

The mango tree stretched its long shadow from its trunk away over the

b.
mamiag khayap
mango budge
thdot  yrérat
stretch lengthen
ground.

6

limphoo ~ton

Lumpho tree  CLASSIFIER

thdot  gaw pay

stretch shadow go

khj kdan sdakhaa

branches

yay  phee

big spread out

yadW  klay
long far

pok khlum

cover

haat saay

sand beach

The big Lumpho tree branching out stretched its shadow far out and (the

shadow) covered the sand beach.

4.1.3.4. Orientation Emanation Event
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An orientation emanation event must be thematic and have simultaneous
structure, as in (68). Note that the subject of the transitive clause in (68b) is not the
agent but the indirect initiator of the described orientation emanation event (i.e.

orientation-setter).

a. ‘

ol han - « sl thalee

room turn exit getto sea

The room turned out toward the sea.

(The room looks out toward the sea.)

b.

yaay braan nda ? k caak phaap nén

old woman Sorn  turn face exit leave picture that

Sorn turned her face away from that picture.

4.1.3.5. Summary

The structure types of Thai emanation event are summarized as follows:
1. Simplex structure: encoding a simplex emanation event
2. Integrated structure: encoding an integrated emanation event:

2.1. Simultaneous structure: encoding an emanation event that is modified in
more than one perspective
2.2. Sequential structure: encoding an emanation event that consists of

more than one sub-event occurring in succession.

This classification is based on the surface forms of predicates representing
emanation events. The simplex emanation event is expressed by one verb phrase
whereas the integrated emanation event is expressed by a serial verb construction or .
verb phrase combined with a prepositional phrase.

Semantic constraints on emanation expressions of these different structure «y e s

are as follows. Verbs included in clauses expressing emanation events in the
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simultaneous structure must denote processes with the same time span. The last verb
clauses expressing thematic emanation events of the sequential type must denote an
inchoative motion at the terminal phase such as stopping, hitting and covering. The first
verb in clauses expressing agentive emanation events of the sequential type must
denote an inchoative motion at the initial phase such as launching or stretching a mover.
Chart 2 below shows what event structure types the each type exhibits. Note that
it shows the result of my analysis based on my data of Thai emanation expressions that |
have collected for this study. Therefore, the unchecked blanks in the chart might be

filled up if more data are provided.

1.1. Visual 1.2. Auditory 1.3. Olfactory 1.4. Tactile
Thematic Thematic Thematic Thematic
Simplex Simplex Simplex Simplex
Simultaneous / Simultaneous Simultaneous Simultaneous /
Sequential / Sequential Sequential Sequential /
Agentive Agentive Agentive Agentive
Simplex / Simplex Simplex Simplex
Simultaneous / Simultaneous Simultaneous Simultaneous
Sequential / Sequential Sequential Sequential
2. Radiation 3. Shadow 4. Orientation
Thematic Thematic Thematic
Simplex Simplex Simplex

Simultaneous

Simultaneous

Simultaneous

Sequential Sequential Sequential
Agentive Agentive Agentive
Simplex Simplex Simplex

Simultaneous

Sequential

Simultaneous

Sequential

Simultaneous

Sequential

Chart 2: Event Structures of Specific Types of Thai Emanation Event
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From Chart 2 above, we see the following points. First, all of the specific types
can be thematic emanation events in the simultaneous structure. Second, all orientation
emanation events are thematic and have the simultaneous structure. Third, all tactile
emanation events (expressed in my data) are thematic and have the integrated structure.
Fourth, there are no simplex thematic visual and tactile emanation events, sequential
agentive olfactory emanation events, and sequential thematic and simplex agentive
shadow emanation events (in my data). From these findings we can see the Thai

speakers' ways of structuring and understanding emanation events of each type.
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4.2. Interrelation between Role Archetypes and Grammatical Relations

this section, | discuss the relationship between the semantic and
syntactic structures of Thai emanation expressions. particular, | examine which role
archetypes participating in emanation event ICM (mover, absolute, agent) are
represented by which grammatical relations (subject and object) in clauses for
emanation events of each type.

Langacker states that the basic grammatical relations ‘subject and direct object’
cannot be equated with any single role archetype, since those relations are determined
in terms of relative salience. The subject is invariably identified as the participant that
lies the farthest upstream of the flow of energy (the head of the profiled action chain),
while the direct object is identified as the participant distinct from the participant subject
that lies the farthest downstream of the flow of energy (the tail of the profiled action
chain). The subject and direct object are selected to lie at opposite extremities of the
profiled action chain. Their relationship is, thus, prominence-based by virtue of the
inherent salience of the polar opposites, and their association with agent and patient is
secondary. Langacker (1998a: 26) characterizes the subject and direct object,
respectively, as ‘the figure within the profiled relationship (the most prominent clausal
element)land as ‘the prominent participant lying downstream from the participant
subject in the energy flow (second-most prominent clausal element; the most prominent
clausal element within the ground).”  short, subjects specify trajectors of profiled
relations (or relational figures), and direct objects specify landmarks of profiled relations
(or relational grounds). Subjects and direct objects are the most central (or direct)
participants in the process profiled by a finite clause and therefore they are
morphologically unmarked. Other, less central (or oblique), participants are marked with
oblique case markers or other elements such as adpositions.

Prototypically, a finite transitive clause profiles a process construed as
constituting a single canonical event with a canonical agent (the volitional energy
source who initiates the activity in the event) and a canonical patient (the energy sink

that undergoes a resulting internal change of state), and its subject and direct object
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code the agent and patient, respectively (though not every clause does so and one that
does may still deviate from the prototype due to selection or other factors). The subject
assumes its semantic prototypical value as agent, and the direct object as patient.
Langacker (1987: 234) has noticed that verbs of physical motion/action (e.g.
move, approach, run, kick, slap) and verbs/adjectives of perception and mental or
emotional attitude (e.g. like, please; think about, preoccupy; see, be visible to) differ in
the way of selecting subjects. The former verbs mostly take a mover/actor as subject by
virtue of the clear basis they provide for determining the figure-ground organization, that
is, normally a physical mover/actor is in primary focus. Consequently, there are relatively
few exceptions to the choice of the mover/actor as subject.  contrast, the latter verbs,
due to lack of a clear basis for an intrinsic figure-ground asymmetry, can choose a
subject more flexibly and the choice depends on the image selected to structure the
see ne. For example, experiences and stimuli involved in mental states (e.g. to like, to
enj )y, to fear) are both encoded either as subjects or as objects in Japanese, but
experiences are normally subjects and not objects in English (Croft 1998b: 84-85). Thus,
the choice of subject relies on our imagery (i.e. the ability to construe a conceived

situation in alternate ways) and furthermore it may have become fixed historically.

The results of examination of the relationship between grammatical relations and
role archetypes in thematic and agentive emanation expressions in my data are as
follows.

The clausal subjects of thematic emanation expressions mostly represent

movers, as exemplified in (69).

(69) a
sag  hoy lom  khiln pay thing khaag bon
sound float wind ascendgo reach upstairs
A sound floated up along the wind to the upstairs.

steg Ndn  thoa log siu  booriween kwaag

light that weave descend toward region wide



That light shone and came down toward a wide region.

The clausal subject of (69a) represents a sound, which is a mover in an auditory
emanation event. The clausal subject of (69b) represents a light, which is a mover in a
radiation emanation event.

However, subjects of auditory and olfactory perception verbs used in thematic
emanation expressions of the auditory and olfactory types (e.g. dayyin ‘hear’ in
(70a) and déy klin ‘get an odor, smell’ in (70b)) and verbs for turning and
pointing used in orientation emanation expressions (e.qg. han ‘turn’in (70c) and chli
‘point’ in (70d)) must represent an absolute (aural perceiver, olfactory perceiver,

orientated entity, indirect initiator).

(70) a 1
hiu  khaw dayyin slag — pj Out klay khdw maa
ear PRONOUN hear sound speak near enter corne
Her/His ears heard sounds of speech approaching.
khaw day  kiin haom 2ap7uan pay
PRONOUN get odor fragrant pervade go
thla
all over
S/he smelled a fragrance pervading all over.
hag ni  han pay theaj thittawan? k
room this turn go way  the west
This room turned toward the west. (ThiS ro0OM races towara the west,)

d.

ndk rian chli —pay thli péay
student point go place signboard

The student pointed at the signboard.
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The clausal subject of (70a) represents an aural perceiver’s ears, which is a
reference entity in an auditory emanation event. The clausal subject of (70b) represents
an olfactory perceiver, which is a reference entity in an olfactory emanation event. The
clausal subject of (70c) represents an orientated entity, whose orientation is at issue in
an orientation event. The clausal subject of (70d) represents an indirect initiator, whose
pointing action starts an orientation emanation event (i.e. the focus of attention's shift
from her/his finger to a reference entity).

Verbs for hitting and touching used in thematic emanation expressions of the
radiation type (e.g. krathop ‘hit’ in (71a) and tog ‘meet’ in (71b)) also may

represent an absolute (illuminated entity).

|agkhaa krabmag ~ krathop seeg déet  yaam chaw

roof tile hit sunlight morning

The tiled roof was hit by the sunlight in the morning.

a al \ <

klet khraamkhoog  man tog kg “aathlt
scale color blue of PRONOUN touch light

WeeWwaaw

brilliant

Its blue scales were touched by the sunlight and glowed.

The object of a verb in thematic emanation expressions mostly represents an

absolute (reference entity), as in (69a) above and (72) below.

(72)
séay taa mo g pay taam més nam

line of vision  look  go follow river

Her/His line of vision looked out and followed the river.
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The object of the first verb bay ‘float’ in (69a) represents the wind along
which the sound floats, which is an absolute in an auditory emanation. The object of the
last verb fadM follow’ in (72) represents a seen entity, which is an absolute in a
visual emanation event.

But the object of auditory and olfactory perception verbs in thematic emanation
expressions of the auditory and olfactory types must represent a mover (sound, odor),
as in (70a) and (70b) above. addition, verbs for hitting and touching in thematic
emanation expressions of the radiation type may represent a mover (light), as in (71a)
and (71b) above.

As Langacker argues, the clausal subject is the most salient clausal element
which is identified as participant conceptually foregrounded (or relational figure). On this
basis, the fil dings here are interpreted as the following. First, a mover is mostly
foregrounde in thematic emanation events. A mover is a possible relational figure in all
thematic emanation events, except for the orientation type where the mover is unnamed.
Second, an absolute can be foregrounded in thematic emanation events of the auditory,
olfactory, radiation and orientation types (as aural perceiver, olfactory perceiver,
illuminated entity, orientated entity, and indirect initiator).

Subjects and objects in agentive emanation expressions, on the other hand,

always represent agents and a movers/absolutes, respectively, as in (73).

(73)

diljcan ... ... Dat |aan méek

m oon weave light go through cloud

The moon shed light through the clouds.

(73), the clausal subject represents the moon, which is an agent in a radiation
emanation event. The object of the first verb than 'weave' ' represents light, which is a
mover The object of the second verb bat 'go through' represents clouds through

w hich light prcceeds, which is an absolute.
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Agents are thus in primary focus in agentive emanation events, and movers and

absolutes can be designated as relational grounds.
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4.3. Clause Patterns for Emanation Events

this section | discuss clause patterns used for representing emanation

events in Thai, which are taken from data | gathered for this study. This section is
divided into two subsections. Section 4.3.1 presents clause patterns for thematic
emanation events and Section 4.3.2 presents those for agentive emanation events.

| show clause patterns of emanation events by means of Phrase Structure Rules
(PS rules).  principle, there are two kinds of information indicated by PS rules, namely,
syntactic categories and the linear order of syntactic categories. Below is an example of
the formulation of clause patterns for simultaneous thematic emanation events of the

radiation type by means of PS rules.

Tier 1: NP VP * (2-4) (PP)
Tier 2: MOVER
Tier 3 Light otion/illumination/emission/length

This formulation has three tiers. The first tier consists of syntactic categories at
the phrasal level: NP (noun phrase), VP (verb phrase) and pp (prepositional phrase).
The VP can be realized as a verb if it is intransitive or a verb followed by a noun phrase
if it is transitive. The asterisk * used here indicates the number of VP's. The number of
the VP with asterisk must be at least two. For the VP's with the asterisk, |further specify
the minimum and maximum numbers of VP's in each pattern.  the example above, the
maximum and minimum number of the VP's are two and four, respectively. The syntactic
categories inside parentheses are optional. The PP in the example above is optional.

The second tier consists of the role archetype of the grammatical relations
(especially, the subject), MOVER, ABSOLUTE and AGENT, or the peripheral semantic
role, INDIRECT INITIATOR (orientation-setter in orientation emanation event). the
example above, the role archetype of the subject is MOVER.

The third tier, which is semantic in nature, consists of the semantic category of

the subject referent (e.g. light, illuminated entity, radiator) and the semantic type of verb
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in the VP (i.e. motion, action, vision, audition, olfaction, illumination, emission, distance,
length).  the example above, the subject referent is light, and verbs for motion,

illumination, emission and length may be used in the clause pattern.

4.3.1. Clause Patterns for Thematic Emanation Events

the following, Sections 4.3.1.1, 4.3.1.2 and 4.3.1.3 respectively show
clause patterns for thematic emanation events in the simplex, simultaneous and

sequential structures.

4.3.1.1. Clause Patterns for Simplex Thematic Emanation Events

The clause pattern for simplex thematic emanation events is composed
of a subject NP and a single VP. The verb must specify the path of motion (e.g. maa
‘come’) or the manner of motion (e.g. krathop ‘hit’). The verb in the auditory,
olfactory and tactile types is intransitive, while the verb in the radiation and shadow
types is either intransitive or transitive. The subject NP and object NP represent the
MOVER (sound, odor, stream of air, light, shadow) and the ABSOLUTE (illuminated
entity, shaded entity), respectively. But roles in the radiation type event can be switched,
that is, the subject NP may represent the ABSOLUTE (illuminated entity) and the object
NP may represent the MOVER (light) (i.e. Pattern 2). There are no expressions of
simplex thematic emanation events of the visual tactile and orientation types in my data.

Below | present the formulations of clause patterns for simplex thematic

emanation events of the auditory, olfactory, radiation and shadow types with examples.

Auditory NP VP
MOVER
Sound motion
(74)
slap maa

sound come
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A sound came

Olfactory

(75)

kiln

odor

NP VP
MOVER

Odor motion
kracaay

spread

An odor spread

Radiation

Pattern 1.

Condition:

(76) a

Pattern 2:

NP VP
MOVER
Light motion

If the verb is transitive, its object represents an illuminated entity

(ABSOLUTE).
%erj  khaw
light enter

Light came in.

séeq thoo taa
light ~Weave eye

Light shone her/his eyes.

NP VP

ABSOLUTE

llluminated entity motion
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(77)
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The verb must be transitive, and its object represents light (MOVER).

kracok krathdp sée cleet

glass hit sunlight

The glass was hit by the sunlight.

Shadow

Conditi

(78) a

composed

A predicate

MOVER
Shadow motion

If the verb is transitive, its object represents a shaded entity

(ABSOLUTE).
gaw khoo tua thoot
shadow of body stretch

My shadow extended.

gaw kh5a duag can krathdp phlw  look

shadow of moon hit surface earth

The shadow of the moon hit the surface of the earth.
4.3.1.2. Clause Patterns for Simultaneous Thematic Emanation Events

The clause patterns for simultaneous thematic emanation events are

of a subject NP and five VP's at most. One pp or two PP’'s may be included.

for the visual, radiation and orientation types may be a combination of a

single m otion VP and a single pp (i.e. Pattern 1), while a predicate for the other types

must consist of at least two VP's.
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The clausal subject of the visual, tactile and shadow types represents a MOVER
(line of vision, stream of air, shadow). The clausal subject of the auditory, olfactory and
radiation types represents either a MOVER (sound, odor, light) (i.e. Pattern 1) or an
ABSOLUTE (aural perceiver, olfactory perceiver, illuminated entity) (i.e. Pattern 2). On
the other hand, the clausal subject of the orientation type represents an ABSOLUTE
(orientated entity, indirect initiator).

Below | present the formulations of clause patterns for simultaneous thematic

emanation events of all the specific types with examples.

Visual
Pattern 1: NP VP pp
MOVER I ABSOLUTE
Line of vision ~motion Seen entity
Condition: The pp must indicate a seen entity (ABSOLUTE).
(79)
say taa pathd? kap i phit pakatl?
line of vision crash with thing  RELATIVE PRONOUN unusual
Her/His line of vision collided with an unusual thing.
Pattern 2: NP VP * (2-4) (PP)
MOVER
Line of vision motion/vision
Conditions:

1. The minimum number of VP's is two and the maximum number .« VP'S iS o u:.
2. Two kinds of verbs may be used: motion and vision verbs. They are intransitive or
transitive. The object NP of a motion verb represents an ABSOLUTE (seen entity, other

reference entity) and the object NP of a vision verb also represents an ABSOLUTE (seen
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3. There must be one motion verb in the verb string. If it consists of more than two VP’s,
the last verb must be a motion verb.
4. If there are two VP's, at least one verb must be a motion verb as stated above. Thus,
the possibilities for the semantic types of verbs are as follows.
i. The two verbs are motion verbs, as in (80a).
ii. One is a motion verb and the other is a vision verb. Each type can be in any
position, as in (80b) and (80c). Note that strings in which both verbs are vision

verbs are not allowed.

B) a
saay taa krdat pay thla duaij néda
line of vision rake  go all over face

His line of vision swept all over her face.

b.
saay taa praay dw 1
line of vision  cast about look PRONOUN
His line of vision moved and looked at her.

C.

say taa than phaan 1 pay
line of vision PRONOUN look pass PRONOUN go

His' line of vision looked and passed from her.

5. Ifthere are three VP’s, at least one verb must be a motion verb (the same condition as
Condition 3). The possibilities for the semantic types of verbs are as follows.

i. The three verbs are all motion verbs, as in (81a).

ii. One verb can be different, namely, a vision verb, which can be in the first or

the second position, as in (81b) and (81c).&

(81) a
phrd?néet  thoot taam maa  dooy taloat
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eye stretch follow come throughout

His eyes (line of vision) stretched following (me) the whole time.

saay taa phég trop pay thli elt nén

line of vision stare go straight go at point that

Her/His line of vision concentrated and proceeded straight at that

séay taa cap caag yuu thli o paak kéew
line of vision hold stare stay at mouth glass

Her/His line of vision held steady on (stared at) the lip of the glass.

If there are four VP’s, the first verb is a vision verb and the other verbs are motion

verbs, as in (82).

Au

séay taa khaag phlu ylu phaaynay  hay maag phaan

line of vision  of people stay inside room look  pass

Taak pay phaay nook hag

exit go outside room
The lines of visions of those inside the room looked out and beamed to the

outside of the room.

ditory

Pattern 1: N P VP * (2-5) (PP)

M O V ER

Sound motion/audition/emission/distance

Conditions:

1. The minimum number of VP1 is two and the maximum number of VP's is five.

2.

Four kinds c¢cf verbs may be included: motion, audition, emission and distance verbs.



The motion verbs are intransitive or transitive, while the audition, emission and distance
verbs are intransitive. The object NP of a motion verb represents an ABSOLUTE (aural
perceiver, sound producer, other reference entity).
3. There must be at least one motion verb in the string. If it consists of more than three
VP’s, the last two verbs must be motion verbs.
4. If there are two VP's, one verb must be a motion verb. The possibilities for the
semantic types of verbs are as follows.

i. Both verbs are motion verbs, as in (83a).

ii. One is a motion verb, the other is an audition verb. No restriction on their order,

as in (83b) and (83c).

(83) a.
thuk kham phaan hiiu  pay  mraan sday lom
every word pass ear go like wind
Every word passed away from the ears like the wind.
slag prachaachon hborang  dlay khwaam yindii dag
sound people cry Wlth joy loud
Mad
come
The' joyful cry of people's came loudly,
C.
sdag thanilyaa  faa khwaammurait kagwaan
sound Thaniya go against darkness resound

sy  yaag baak baan
clear mannerbe in high spirits

Thaniya’s voice moved out against the darkness resounding clearly.5

5. If there are three VP’s, one verb must be a motion verb. The possibilities for the

semantic types of verbs are as follows.
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i. All three verbs are motion verbs, as in (84a).

i. Two are motion verbs; one is an audition verb. The audition verb must be in
the first or the third position, as in (84b) and (84c).

ii. Two are motion verbs; one is an emission verb. The emission verb must be in
the first position, as in (84d).

iv. Two are motion verbs; one is a distance verb. The distance verb must be in

the first position, as in (84e).

a
slag  loot ?2 k P&y naak hag
sound go through exit go outside room
The sound went out of the room.
b.
30 wee 08) 22k MaA
sound shout loud ~ exit come
A shout came out loudly.
C.
thdy kham  khaag thaa phaan hiu  dek séaw  pay
word of PRONOUN pass ear girl go
wéew wéew mann |0m phét
indistinct like wind  blow
Her/His words passed away through the ears of the girl indistinctly like
the wind blowing.
d.
dag hiara? pleg 2aax Maa  nitnmg
sound laugh emit  exit come a little
A laughing sound came out a little.
e.

sag hiara? ta  kraslk kldy khdw maa

sound laugh join sob near enter corne

A laugh and a sob came closer.



6. If there are four VP's, at least two of them must be motion verbs. The possibilities for
the semantic types of verbs are as follows.
i. All four verbs are motion verbs, as in (85a).
ii. Three are motion verbs; one is an audition verb. The audition verb must be in
the first or the second position, as in (85b) and (85c).
iii. Three are motion verbs; one is a distance verb. The distance verb must be in
the second position, as in (85d).
iv. Two are motion verbs; two are audition verbs. The audition verbs must be in
the first and the second positions, as in (85e).
v. Two are motion verbs; one is an audition verb; one is a distance verb. The
audition verb must be in the first position and the distance verb must be in the

second position, as in (85f).

a
slag  khraag nak nak lut 7k maa caak
sound groan heavy drop off exit come leave

paak  héeg raheeg

mouth dry

A heavy groan dropped out of the parched mouth.

slag phlutkhui  slag sian see heehaa dag oot

sound speak sound joyful loud go through

> k ma miy khaat séay
exit come NEGATIVE be torn line

Joyfully talking voices loudly came out continuously.

kham phlut samsam  khoog Seensee nan

word speak repeat of Sensei (teacher) that
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sathoan kdg klap maa

reflect resound turn back come

Those repeated words of the teacher returned back resounding.

sag r6t  khan mag wig Kldy khdw maa

sound car CLASSIFIER one run near enter come

A car's sound came running nearer.

slag méeblan  mii  kagwaan d?  ? k ma

sound housewife Mee resound scold exit come

The housewife Mee’s voice came out resounding fiercely.

slag  brapbap dag  klay khaw maa
sound massive loud near enter come

A loud sound neared.

7. |If there are five VP’s, the first verb must be an audition verb and the others must be

motion verbs, as in (86).

(86) Il
dag day Bat %8sk maa caak run fli pask
sound loud go through exit come leave lip
A loud sound came out through her/his lips.
Pattern 2: NP VP * (2-5) (PP)
ABSOLUTE
Aural perceiver motion/audition/distance
Conditions:

1 The minimum number of VP's is two and maximum number of VP’s is five.
2. Three kinds of verbs may be included: motion, audition and distance verbs. The

motion verbs and aural perception verbs are either intransitive or transitive. The object
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NP of a motion verb represents an ABSOLUTE (sound producer, other reference entity).
The object NP of an aural perception verb represents a MOVER (sound).

3. There must be an audition (specifically, aural perception) verb in the first position and
a motion verb in the last position.

4. If there are two VP’s, the audition verb must precede the motion verb, as in (87).

(87)
dayyin slag  caak thli ndy sak heeg

hear sound leave somewhere

S/he heard a sound from somewhere.

5. If there are three VP's, the first verb must be an audition verb; the last verb must be a
motion verb (the same as Condition 3). But the second verb may be a motion verb or an
audition verb. The possibilities of the semantic type 3 of verbs are as follows.

i. One verb is an audition verb which is in the first position and two verbs are

motion verbs which are in the second and the third positions, as in (88a).

ii. Two verbs are audition verbs which are in the first and second positions and

one verb is a motion verb which is in the third position, as in (88b).6

thapthim fag  phaan hiu pay  chay chby

Thapthim hear pass ear go keep silent

Thapthim heard (a sound) through her ears going away silently.

dayyin slag rotfay wig dag maa te  kiay

hear sound train run loud come from far

S/he heard the sound of a train running loudly coming from afar.

6. If there are four VP’s, the first verb must be an audition verb and the last two verbs
must be motion verbs. The second verb may be a motion verb or an audition verb. The

possibilities of the semantic types of verbs are as follows.



118

i. The first verb is an audition verb and the other verbs are motion verbs, as in
(89a).
ii. The first and the second verbs are audition verbs and the third and the fourth

verbs are motion verbs, as in (89b).

89 a
khaa dayyin Ta  taam lag  maa
PRONOUN hear sound follow back come

| heard a sound following from behind.

dayyin na  hiiard? khunniu ~ wéew khaw  hiiu
hear sound laugh PRONOUN indistinct enter ear

He heard her laugh indistinctly entering his ears.

7. |If there are five VP’s, the first verb must be an audition verb and the other verbs must

be motion verbs, as in (90).

dayyin slag  khim yig loot seek baan pratuu
hear sound PRONOUN go through insert frame door

khaw maa

enter come

He heard her voice coming in through the door.

Olfactory

Pattern 1: NP VP * (2-4) (PP)

Mover

Odor motion/olfaction

Conditions:
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1 The minimum number of the VP's is two and the maximum number of VP’s is four.
2. Two kinds of verbs may be included: motion and olfaction verbs. The motion verbs
may be either intransitive or transitive. The object NP of a motion verb represents an
ABSOLUTE (olfactory perceiver, odor producer, other reference entity). The olfactory
verbs must be intransitive.

3. There must be two motion verbs in the last two positions.

4. If there are two VP's, the two verbs must be motion verbs, as in (91).

kim  cha?omthOX chooy maa

odor acacia fry blow gently come

The odor of fried acacia came blowing gently in.

5. If ther : are three VP’s, the last two verbs must be motion verbs (the same as

Condition 3) and the first verb may be a motion verb or an olfaction verb, as in (92a) and

(92b).6

(92) a
KTin -~ chin - ponhoom waan saan  Kracaaypay
odor acrid mix fragrant sweet diffuse spread go
thia  hag

all over room

An acrid and sweet smell diffused all over the room.

kin Jrsa ?uan?uan  chooy maa  haai] baw

odor sweat pervading blow gently come lightly

The pervading smell of sweat came blowing in lightly.

6. If there are four VP's, all verbs must be motion verbs, as in (93).
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kiln [Aw thli dunnm khdw pay  tagtee to baay
odor liquor RELATIVE PRONOUN drink enter gq from  afternoon

chooy khiig ? k maa

blow gently reek exit come

The smell of liquor which s/he drank from the afternoon on came out reeking.

Pattern 2: NP VP * (3-5) (PP)

ABSOLUTE

Olfactory perceiver motion/olfaction

Conditions:

1. The minimum number of VP's is three and the maximum imber of VP’s is five (but my
data do not include a pattern consisting of four VP’s).

2. Two kinds of verbs must be included: motion and olfaction verbs. An olfaction
(specifically, olfactory perception) verb must occur in the first position in the string. The
object NP of an olfaction verb represents a MOVER (odor).

3. There must be an olfaction verb in the first position and two motion verbs in the last
two positions.

4. If there are three VP’s, the first verb must be an olfaction verb and the others must be

motion verbs, as in (94).

(94)
thawikaa day kiln hoom ?0p?uan pay thda
Thawikaa get odor fragrant pervade go all over
thail tua rot e > tua khaw

both  body car and body PRONOUN

Thawikaa smelled a fragrance pervading all over the car and his body.
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5. If there are five VP’s, the first verb must be an olfaction verb and the others must be

motion verbs, as in (95).

v b
dy kfin sablu » - rahaay ? k Mmaa caak
get odor soap soft evaporate exit come leave

duall nda  nén
face that

S/he received a soft smell of soap evaporating from that face.

Tactile NP VP * (2-5) (PP)

MOVER

Air in motion otion/illumination

Conditions:
1 The minimum number of VP's is two and the maximum number of VP’s is five.
2. Two kinds of verbs may be included: motion and illumination verbs. The motion verbs
are either intransitive or transitive, while the illumination verbs are intransitive. The object
NP of a motion verb represents an ABSOLUTE (tactile perceiver, producer, other
reference entity).
3. There must be at least one motion verb in the string.
4. If there are two VP's, the second verb must be a motion verb. The possibilities of the
semantic types Of verbs are as follows.

i. Both are motion verbs, as in (96a).

ii. The first verb is an illumination verb and the second verb is a motion verb, as

in (96b).8

(96) a.

krasee loin kruu  maa  Tiik hon

current air in motion throng come once again
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A current of air came pressing in again.

2ay 15 waap phaan lam ruia

vapor hot flash pass hull ship

Hot flashing vapor passed the ship’s hull.

5. Ifthere are three VP's, all three verbs must be motion verbs, as in (97).

(97)
lom krook khaw maa

air in motion  blow strongly enter come

The wind came in blowing strongly.

6. |If there are four /P's, the first, second and fourth verbs must be motion verbs. The
third verb may be a motion verb or an illumination verb. Thus, the possibilities of the
semantic types of verbs are as follows.

i. All four verbs are motion verbs, as in (98a).

ii. The third verb is an illumination verb and the others are motion verbs, as in

(98b).
\
lom yen phat  chooy khaw maa
air in motion  cold fan blow gently enter come
A cold wind came in blowing gently.
b.
khixran khwaam r thalak waap waap maa
wave heat leak out luminous come

caak daan nay

leave inside

The glowing heat leaked out from the inside.
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7. If there are five verbs, the third verb must be an illumination verb and the others must

be motion verbs, as in (99).

(99)
lom caak lam khlooqg phaan waap pay maa
air in motion leave canal pass luminous go come
The wind from the canal passed shining to and fro.
Radiation
Pattern 1: NP VP PP
MOVER ABSOLUTE
Light motion Illuminated entity
Condition: The pp must indicate an illuminated entity (ABSOLUTE).
(100)
séeg krathbpyaij watthu?
light hit toward object
The light hit at the object.
Pattern 2: NP VP * (2-5) (PP)
MOVER
Light otion/illumination/emission/length
Conditions:

1. The minimum number of VP's is two and the maximum number of VP's is five.
2. Four kinds of verbs may be included: motion, illumination, emission, and length verbs.
The motion and illumination verbs are either intransitive or transitive, but the emission

and length verbs are intransitive. The object NP of a motion verb represents an
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ABSOLUTE (illuminated entity, radiator, other reference entity), and the object NP of an
illumination verb also represents an ABSOLUTE (illuminated entity).

3. There must be at least one motion verb in the string.

4. If there are two VP’s, one verb must be a motion verb, and the other may be a motion

verb or an illumination verb. The possibilities of the semantic types of verbs are as

follows.
i. Both verbs are motion verbs, as in (101a).
i. One is a motion verb and the other is an illumination verb. The illumination
verb must be in the first or the second position, as in (101b) and (101c).
(101) a.
yaam chaw séeg deet ?aap log thda khi ]
morning sunlight bathe descend all over canal

the morning the sunlight came down covering the whole canal.

b.
Séeg g pay thii phéen looha? nfii
light shine go at plate  metal this
Light shone on this metal plate.

C.

séeq  sli khdaw saat  sawaaq yaaq chap phlan

light color white splash bright instantly

While light splashed instantly bright.

5. If there are three VP'’s, the last verb must be a motion verb. The possibilities of the
semantic types of verbs are as follows.
i. All three verbs are motion verbs, as in (102a).
ii. The first verb is an illumination verb and the others are motion verbs, as in
(102b).

lii. The third verb is a length verb and the others are motion verbs, as in (102c).

(102) a
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séeg caall] caai] phaan khdaw maa nay  hoq

light pale pass enter corne room

Pale light came through into the room.

séeq sathoon klap

light shine reflect turn back

The light shone reflecting back.

C
££ khoog yaam yen thoot yaaw yuu
light of evening stretch long  stay
d fi

bon phiuccmrxuan  phék

on flour  house lodge

The evening light stretched out along the flour of the house.

6. If there are four VP's, three verbs must be motion verbs. The possibilities of the
semantic types of verbs are as follows.
i. All four verbs are motion verbs, as in (103a).
ii. Three verbs are motion verbs and one verb is an illumination verb. The
illumination verb must be in the first or the second or the last position, as in
(103b) to (103d).
iii. Three verbs are motion verbs and one verb is an emission verb. The emission
verb must be in the first position, as in (103e).
iv. Three verbs are motion verbs and one verb is a length verb. The length verb

must be in the second position, as in (103f).

££ can mua mua Bot khaw maa

light moon dim shine go through enter come

The dim moonlight came shining through.

££  fay Bot bagtaa ? k maa
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light lamp shine go through blind exit come

A lamp’s light came shining out through the blind.

c.
séeq  saat khaw maa
light splash shine enter come
Light came shining in.

d.
prakaay fay  kraden ? k yuu waap waap
sparkle spurt  exit stay luminous
Sparkles spurted out shining.

e.

weew chday ? k maa caak nuay taa

gleam emit exit come leave eye

A gleam emitted from her/his eyes.

séeq théot yaaw khaw maa

light stretch long enter come

Light came extending in.

7. If there are five VP's, at least three verbs must be motion verbs. The possibilities of the
semantic types of verbs are as follows.
i. Four are motion verbs; one is an illumination verb. The illumination verb must
be the first or the second position, as in (104a) and (104b).
ii. Three are motion verbs; two are illumination verbs. The illumination verbs must

be in the first and the second positions, as in (104c).

a
séeij thalt? phaan ? k pay
light shine go through pass exit go
Light went shining through.

b.

lam séeq  saat thali? phaiiun nam



beam light splash shine go through surface water

si  khraam log maa yag pheew baw

color blue descend come mannersoft light

A beam of light came shining down through the surface of the blue water.
|

Seeg g Sawaag log maa Siu  t0?  %aahaan

light shine bright descend come getto table meal

Light came shining down to the dining table.

Shadow NP VP * (2-3) (PP)
MOVER
Shadow motion

Conditions:

1 The minimum number of VP's is two, as in (105), and the maximum number of VP's is

three, as in (106).

2. Only one kind of verb is included: motion verbs. They are either intransitive or

transitive. The object NP of a motion verb represents an ABSOLUTE (shaded entity).

(106)

gaw khbog ton  liw

shadow of tree Salicaceae (a species of Chinese tree)

day théot  log bon  phiw nam  khbog huig
PERFECTIVE stretch descend on surfacewater of marsh

The shadow of the Liw tree stretched over the surface of the marsh.

gaw thdot log maa

shadow stretch descend come

The shadow stretched down.
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Orientation
Pattern 1: NP VP PP
ABSOLUTE ABSOLUTE
Orientated entity motion Reference entity
Condition: The pp must indicate a reference entity (ABSOLUTE).
(107)
yaay chii yar) khoD thli rdak way

old woman point toward thing RELATIVE PRONOUN select keep

She pointed at the thing that (she) had selected.

Pattern 2: NP VP * (2-3) (PP)

INDIRECT INITIATOR

Orientation-setter motion

Conditions:

1. The minimum number of VP's is two and the maximum number of VP's is three.

2. Only one kind of verb is included: motion verbs. They are intransitive or transitive. The
object NP of a motion verb represents an ABSOLUTE (orientated entity, reference entity).
The object NP of the first motion verb represents an orientated entity, while the object

NP's of motion verbs in other positions represent reference entities.

(108)
khaw chli mw pay thli phraiphutharGup
PRONOUN point finger go at Buddhist image
? clw

CLASSIFIER  small
S/he pointed her/his finger at the small Buddhist image.

(109)
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holf han 2 k siu  thalee

room turn  exit getto sea

The room turned out toward the sea. (The room faces toward the sea.)
4.3.1.3. Clause Patterns for Sequential Thematic Emanation Events

The clause patterns for sequential thematic emanation events are
composed of a subject NP and two VP’s at least or six VP's at most. One pp may be
included. The clausal subject of the auditory type represents either a MOVER (sound)
(i.e. Pattern 1) or an ABSOLUTE (aural perceiver) (i.e. Pattern 2), but the clausal subject
of the visual, olfactory, tactile and radiation types must represent MOVER (line of vision,
odor, air motion, light). There are no sequential thematic emanation events of the
shadow and orientation types  my data.

Below | present the formulations of clause patterns for sequential thematic

emanation ev ;nts of the visual, auditory, olfactory, tactile and radiation types with

examples.
Visual NP VP *(2-5) (PP)
MOVER
Line of vision motion/vision
Conditions:

1. The minimum number of VP's is two and the maximum number of VP's is five. (But
there are no clause patterns for thematic sequential visual emanation events consisting
of four VP’s in my data.)

2. Two kinds of motion verbs are included: motion and vision verbs. The motion verbs
are either intransitive or transitive, while the vision verbs are intransitive. The object NP
of a motion verb represents an ABSOLUTE (seen entity).

3. There must be at least two motion verbs in the verb string.

4. If there are two VP's, the two verbs must be motion verbs, as in (110).



]
saay taa pay  krathop khwaam khliiaijwdy bon  faa

line of vision  go hit motion on wall

Her/His line of vision proceeded and hit upon some motion on the wall.

5. Ifthere are three VP's, the three verbs must be all motion verbs, as in (111).
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(111)
phlan saay taa pay yut  yuu thli %anoij
suddenly line of vision  go stop stay at beautiful woman
naal|

CLASSIFIER one

Suddenly his line of vision proceeded and stopped at a b eautiful woman.

6. Ifthere are five VP’s, all of the five verbs must be motion verbs, as in (112).

with

(112)
Saay taa 1 phaan bay pay phop khaw kap
line of vision PRONOUN pass overstep go meet enter
saaytaa  khiu nitr)
line of vision pair one
Her line of vision passed and met with a pair of lines of vision.
Auditory
Pattern 1; NP VP * (2-5)
MOVER
Sound otion/audition
Conditions:

1. The minimum number of VP's is two and the maximum number of VP’'s is five.



2. Two kinds of verbs are included: motion and audition verbs. They are either
intransitive or transitive. The object NP of a motion verb represents an ABSOLUTE (aural
perceiver, other reference entity). The object NP of an audition (specifically,
communication) verb represents an ABSOLUTE (the content of speaking).

3. There must be at least one motion verb in the verb string.

4. If there are two VP's, the two verbs must be motion verbs, as in (113).

(113)
khaaw nli phag maa  krathop hiu khon thay
news this just now come hit ear person Thai
may kli wan

NEGATIVE how many day

This news has just come and struck the ears of Thai people just a few days ago.

5. If there are three VP's, there must be at least one motion verb (the same as Condition
3). The possibilities of the semantic types of verbs are as follows.

i. All three verbs are motion verbs, as in (114a).

ii. Two are motion verbs; one is an audition verb in the first position, as in (114b).

ii. One is a motion verb; two are audition verbs in the first and the third position,

as in (114c).
(114) a
khaaw khraaw khaag khaw phaan maa  krathopl
news of PRONOUN pass come hit PRONOUN

The news about him came and hit her.

b.
slag wéew maa thing baéan nli
sound indistinct come reach house this
An indistinct sound came and reached this house,
C.

slag yaay can dag maa  saaraphaap
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sound old woman Can loud corns confess

Can’s loud sound came and confessed (something).

6. If there are four VP's, the last two verbs must be motion verbs. The possibilities of the

semantic types of verbs are as follows.
i. All of the four verbs are motion verbs, as in (115a).

ii. Three are motion verbs; one is an audition verb in the first position, as in

(115b), or in the second position, as in (115c).

(115) a
slag  bay lom khmn pay thing chan bon
sound float lomn ascend pay reach upstairs
A sound floated along the wind up and reached the upstairs.
b.

slag tn  dag %ak maa thing hiu khon nay

sound dance loud  exit come reach ear person in

hog

room
The loud sound of dancing came out and reached the ears of people in

the room.

sag taagtaay  cdk hag khigkhiag dag  maa

sound various leave room next loud come

krathdp hiu  Samoa

hit ear often

Various loud sounds from the next room came and struck the ear often.

7. |If there are five VP's, there must be four motion verbs and one audition verb.
i. The audition verb is in the second position, as in (116a).

ii. The audition verb is in the fourth position, as in (116b).



Pattern 2:

Conditions:
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slag  wooywaay caak bian sdakhaan  dag
sound give out a hue and cry leave house Sakorn loud
wéew khdam khlaag maa thing béan khaag thapthim
indistinct cross canal come reach house of Thapthim

A cry from Sakorn's house came across the canal and reached

Thapthim’s house.

slag ndapnaap  khaag khunyig yaan klap

sound slow of PRONOUN return turn back
maa  weew yuu  khdag hiu  7lik khrég
come indistinct stay side ear once again

Her slow voice came back and sounded indistinct beside the ears again.

NP VP * (4)
ABSOLUTE
Aural perceiver motion/audition

1 The number of VP’s is four.

2. Two kinds of verbs are always included: motion and audition verbs. They are either

intransitive or transitive. However, aural perception verbs must be transitive. The object

NP of an aural perception verb represents a MOVER (sound).

3. The first verb must be an audition verb and the last two verbs must be motion verbs.

Therefore, the possibilities of the linear order are as follows.

i. Three are motion verbs; one audition verb in the first position, as in (117a).

Two are motion verbs; two are audition verbs the first and the second

positions, as in (117b).
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dayyin slag  boy lom maa thing taw fay

hear sound float wind come reach cooking stove
(S/he) heard a sound coming floating along the wind and reaching the

cooking stove.

b.
dayyinslag 15 dag ndaramkhaan Kag maa
hear sound tease loud irritating resound come
A
khdw  hiu
enter ear
(S/he) heard a loud and irritating sound of teasing came and enter the
ears.
Olfactory NP VP * (2-4)
MOVER 1
Odor motion/action
Conditions:

1. The minimum number of VP’s is two and the maximum number of VP’s is four.

2. Two kinds of verbs may be included: motion and action verbs. The motion verbs are
either intransitive or transitive, while the action verbs are transitive. The object NP of a
motion verb represents an ABSOLUTE (olfactory perceiver, other reference entity). The
object NP of an action verb also represents an ABSOLUTE (nose).

3. There must be at least two motion verbs in the verb string.

4. If there are two VP's, the two verbs must be motion verbs, as in (118).

kUn  khaaw Imat 167 sig patikuun  khiig patha? camiiuk

odor stinking blood and dirt spread crash nose
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A stinking smell of blood and dirt spread and struck her/his nose.

5. If there are three VP’s, the first two verbs must be motion verbs. The possibilities of
the semantic types of verbs are as follows.

i. All of three are motion verbs, as in (119a).

i. Two are motion verbs and one is an action verb in the third position, as in

(119b).

kiin  khwan fay 167  kiln  khdaw caak khrua chooy

odor smoke fire and odor rice leave kitchen blow gently

maa thunj nay  hag

come reach in room
A smell of smoke and rice came blowing from the kitchen and reached

the inside of the room.

Kim  patsdawd? ~ bay maa ropkuan camuuk

odor urine float come disturb nose

The smell of urine came floating and disturbed her/his nose.

6. If there are four VP’s, all of the four verbs must be motion verbs, as in (120).

(120)
kiin  bay taam lom maa krathop camuuk
smell float follow wind come hit nose
A smell came floating along the wind and struck her/his nose.
Tactile NP VP * (2-4) (PP)

MOVER

Air in motion  motion
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Conditions:

1 The minimum number of VP’s is two and the maximum number of VP's is four.

2. Two kinds of verbs may be used: motion and action verbs. The motion verbs are
either intransitive or transitive. The action verbs must be transitive. The object NP of a
motion or action verb represents an ABSOLUTE (visual perceiver, other reference entity).
3. The first two verbs in the verb string must be motion verbs.

4. If there are two VP's, the two verbs must be motion verbs, as in (121).

%y yenyen maa  krathop phlw nag

vapor cool come  hit skin

Cool air came and hit her/his skin.
5. If there are three VP's, the three verbs must be motion verbs, as in (122).

(122)
lom phdt maa lay fua  chtlay chraay

wind  fan come caress body gentle

The wind came and caressed her/his body gently.

6. |If there are four VP's, the first three verbs must be motion verbs. The possibilities of
the semantic types of verbs are as follows.
i. All of the four verbs are motion verbs, as in (123a).

ii. Three are motion verbs; one is an action verb in the fourth position, as in

(123b).
(123) a
loin  naaw krook khaw maa  krathop tua
wind  cold blow strongly enter come hit body

Cold wind came in blowing strongly and hit her/his body.
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lom kruu khdw maa  klGmrum ndia naq

wind throng enter come besiege tissue

The wind came in and besieged her/his body.

Radiation NP VP * (2-6) (PP)

MOVER

Light otion/illumination/emission/action
Conditions:

1 The minimum number of VP's is two and the maximum number of VP’s is six.

2. Four kinds of verbs may be included: motion, illumination, emission and action verbs.
The motion verbs are either intransitive or transitive, while the other verbs are intransitive.
The object NP of a motion verb represents an ABSOLUTE (illuminated entity, other
reference entity).

3. There must be at least one motion verb in the verb string.

4. If there are two VP's, the two verbs must be motion verbs, as in (124).

seeij fay kracaay thua  hb5i] krath6pkap tiu kracbk

light spread all overroom  hit with  cabinetglass

Light spread all over the room and hit the cabinet.

5. If there are three VP’s, there must be one motion verb (as the same Condition 3). The
possibilities of the semantic types of verbs are as follows.

i. All of the three verbs are motion verbs, as in (125).

(125)

lam  SEEN  Iél Iék phag loy cap  thili  naalikaa
beam light small dirt descend hold at clock

A small beam of light moved down and rested on the clock.
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(127)
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ii. Two are motion verbs; one is an illumination verb in the first position, as in

(126a), or in the second position, as in (126b).

a

seep déet ? yaam chaw truu N loij

sunlight soft  early morning shine descend

thauk théevw nan

touch region that

The soft sunlight in the early morning moved down shining and touched

that region.

fay sa khlaw caai] caai saat 1 klaai] sanéani
light color green pale splash shine middle field
yaa  krathopnam phi? nay  ?aaij  hill ?

grass hit fountain in pool  marble

A pale green light splashed shining in the middle of the field and hit the

fountain in the marble pool.

ii. The three verbs are different.

a.

a. An illumination verb is in the first position; a motion verb is in the
second position; an action verb is in the third position, as in (127a).
b. An illumination verb is  the first position; an emission verb is in the

second position; a motion verb s in the third position, as in (127b).

séeij ~ khDOI] man N loi] 1 16 kap
light of PRONOUN shine descend play  with

nam nay  khl 1]
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water in canal

Its shining light moved down and played with the water in the canal.

séeij deet yaam baay chday hlininoD

sunlight afternoon shine emit cover

niian kaay  khaw
body PRONOUN

The sunlight in the afternoon shone and covered her/his body.

6. If there are four VP's, the last three verbs must be motion verbs. The possibilities of

the semantic types of verbs are as follows.

(128)

i. All of the four verbs are motion verbs, as in (128a).
ii. The first verb is an illumination verb and the others are motion verbs, as in

(128b).

ii. The first verb is an emission verb and the others are motion verbs, as in

(128c).

a

see fay saat  loij ma ca phlw |

light splash descend come hold skin  color

namtaan saay deeij khdo 1
brown sugar of PRONOUN

Light came splashing down and held on her brown skin

se  Jaathlt yaam baay |aat Kl lsay
light afternoon shine go through branch leaf
khdol] sim  phay maa t phom «k  khaaw

of arch  bamboo come touch gray hair white



The sunlight  the afternoon came through the leaves and branches of

the bamboo arch and touched her/his gray hair.

lam  seej cda  chaap loi] maa cap thfii

beam light strong emit descend come hold at

raaq  pluiay bon  r6t khén

body haked on cart

A strong beam of light emitted down and rested at the naked body on

the cart.

7. If there are five VP's, the last verb must be an action verb and the others must be

motion verbs, as in (129).

(129)

man sathbon klap kndwV pay  loolén kap  dual t
PRNOUN reflect turn back enter go play with eye

phreew phraay knODi] khaw
sparkling of PRONOUN

It (the sound) reflected back and played with her/his sparkling eyes.

8. If there are six VP's, there must be five motion verbs in the verb string. The
possibilities of the semantic types of verbs are
i. All of the six verbs are motion verbs, as in (130a).

ii. The first verb is illumination verb and the others are motion verbs, as in (130bl

sathdon klap ? k maa khaw siu taa  kh 1]
reflect turn back exit come enter getto eye of

phiu 1)
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viewer

(The light) reflected back into the viewer's eyes.

(et i Cat o loot bay  maphréa
sunlight color strong shine go through leaf  coconut
loij maa thdap yuu nam nay  khiu
descend come cover stay water in ditch

The strong sunlight came down shining through the coconut leaves and

covered the water in the ditch.



4.3.2. Clause Patterns for Agentive Emanation Events
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This section includes three subsections. Section 4.3.2.1, 4.3.2.2, and

4.3.2.3 respectively describe clause patterns for agentive emanation events in the

simplex, simultaneous, and sequential structures.

4.3.2.1. Clause Patterns for Simplex Agentive Emanation Events

The clause pattern for simplex agentive emanation events is composed

of a subject NP and a single transitive VP. The verb represents motion caused in a

certain manner. The subject NP represents an AGENT (visual perceiver, sound producer,

odor producer, radiator) and the object NP represents a MOVER (line of vision, sound,

odor, light). There are no examples of simplex agentive emanation events of the tactile,

shadow and orientation types in my data.

Below | present the formulations of clause patterns for simplex agentive

emanation events of the visual, auditory, olfactory and radiation types with examples.

Visual NP VP
AGENT
Visual perceiver motion
khaw S01) séay taa khlaw

PRONOUN send line of vision  hard (green)

S/he cast a hard line of vision.

Auditory NP VP
AGENT 1
Sound producer motion
(132)

khaw yaot  Tik  praytok mug



PRONOUN drop further sentence one

S/he dropped another sentence.

Olfactory Np VP
AGENT
Odor producer motion
(133)
chooy kiln  khun khaay

blow gently  odor familiar

(It) sent a familiar smell.

Radiation NP VP
AGENT
Radiator motion
(134)

taa SOl prakaay

eye send sparks

Her/His eyes sent sparks.

4.3.2.2. Clause Patterns for Simultaneous Agentive Emanation Events

143

The clause patterns for simultaneous agentive emanation events are

composed of a subject NP and seven VP’s at most. A pp may be included. The clausal

subject represents an AGENT (visual perceiver, sound producer,

odor producer,

radiator, shadow producer). A predicate of the visual and auditory types may consist of

one transitive motion VP and one pp (i.e. Pattern 1), but a predicate of the olfactory,

radiation and shadow types must consist of two VP’s at least. There are no instances of

simultaneous agentive emanation events of the tactile and orientation types in my data.

Below | present the formulations of clause patterns for simultaneous agentive

emanation events of the visual, auditory, olfactory, radiation and shadow types with
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examples.

Visual
Pattern : Np VP pp
AGENT ABSOLUTE
Visual perceiver motion Seen entity
Conditions:

1. The motion verb must be transitive. The object NP represents a line of vision (MOVER).

2. There must be a pp indicating a seen entity (ABSOLUTE).

(135)
UL kwaat saytaa phaay nay  tlu
PRONOUN sweep line of vision  inside cabinet
She swept the inside of the cabinet with her line of vision.
Pattern 2: NP VP * (2-5) (PP)
AGENT
Visual perceiver motion/vision
Conditions:

1 The minimum number of VP’s is two and the maximum number of VP's is five.

2. Two kinds of verbs may be included: motion and vision verbs. They are either
intransitive or transitive. The object NP of a motion verb represents a MOVER (line of
vision) or an ABSOLUTE (seen entity, other reference entity). The object NP of a vision
verb represents an ABSOLUTE (seen entity).

3. There must be at least one motion verb in the verb string.

4. If there are two VP’s, there must be at least one motion verb (the same as Condition 3).
Therefore, the possibilities of the semantic types of verbs are as follows.

i. The two verbs are motion verbs, as in (136a).
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ii. The first verb is a motion verb and the second verb is a vision verb, as in

(136b).

iii. The first verb is a vision verb and the second verb is a motion verb, as in

(136¢).
(136) a
thdat sAay taa khdam fag  khbog
stretch line of vision  cross bank canal
(S/he) stretched her/his line of vision across the canal.
b. < a/ 1 B 1 Cic»

naytaa cdp  cog loan yaaq  phinit

eye hold stare ~PRONOUN mannerexamine

(His) eyes fixed a stare and looked her carefully.

1) caak thili  siiurg
look leave place high

(S/he) looked from a high place.

5. Ifthere are three VP’s, there must be at least one motion verb (the same as Condition
3). The possibilities of the semantic types of verbs are as follows.

i. Three are all motion verbs, as in (137a).

ii. Two are motion verbs; one is a vision verb in the first position, as in (137b).

ii. One is a motion verb; two are vision verbs in the first and the second positions,

as in (137c).

(137) a
been  sAay taa 7 k pay ndak réan

veer line of vision  exit go out shop

(S/he) moved her/his line of vision out of the shop.

1 khdam pay Tik fag nrag

look cross go further bank one
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(S/he) looked across to the other bank.

khunnaay  can
PRONOUN

He stared at her.

stare

1 pay

look go

toward PRONOUN

6. Ifthere are four VP’s, the last two verbs must be motion verbs. The possibilities of the

semantic Types of verbs are as follows.

i. The four verbs are all motion verbs, as in (138a).

ii. Three are motion verbs; one is a vision verb in the first position, as
or in the second position, as

ii. Two are motion verbs; two are vision verbs

positions, as in (138d).

(138b),
(138c).

the first and the second

a
loan o  Sdaytaa caak thli nan pay
PRONOUN send line of vision leave place that go
Siu  faak faa biliag bon
getto sky above
She moved her line of vision from that place to the sky above

b.
thoo 1 phaan kracok say khaw pay
PRONOUN  look pass glass transparent enter go
S/he looked across the transparent glass into (somewhere).
sitaa  thoot moolj 20k pay yag thooq faa
Sitaa  stretch look exit  go toward sky
Sitaa stretched (her line of vision) and looked out toward the sky.

d.
taa livap e khran pay bon  pheedaan
eye glance upward look  descend go on ceiling
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(Her/His) eyes looked up to the ceiling.

7. |If there are five VP’s, the first verb must be a vision verb and the other verbs must be

motion verbs, as in (139).

(139)
khaw lay caak bay naa log pay
PRONOUN look chase leave face descend go
He looked (at her) following from her face downward.
Auditory
Pattern 1: NP VP (PP)
AGENT
Sound perceiver motion
Condition: The VP must be transitive. The object NP represents a sound (MOVER).
naag seem ydiuin kham  khaat
woman Seem protrude word  ultimate
Seem gave the ultimate word.
Pattern 2: NP VP * (2-5) PP
AGENT ABSOLUTE
Sound producer motion/audition/emission/length
Conditions:

1. The minimum number of VP's is two and the maximum number of VP’s is five.
2. Four kinds of verbs may be included: motion, audition, emission and length verbs.
While the length verbs are intransitive, the other verbs are either intransitive or transitive.

The object NP of a motion verb represents a MOVER (sound) or an ABSOLUTE (aural
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perceiver, other reference entity). The object NP of an audition (specifically, verbal
activity) verb represents an ABSOLUTE (the content of speaking). The object NP of an
emission verb represents a MOVER (sound).
3. There must be at least one motion verb in the verb string.
4. If there are two VP's, there must be at least one motion verb (the same as Condition 3).
The possibilities of the semantic types of verbs are as follows.
i. Both are motion verbs, as in (141a).
ii. One is a motion verb; another is an audition verb in the first position, as in
(141b), or in the second position, as in (141c).

ii. One is a motion verb; another is a length verb in the second position, as in

(141d)5

(141)

o

krathéek slag  lay lag yaag cogcay

bang sound chase back mannerdeliberate

(S/he) threw her/his voice at (someone’s) back deliberately.

b.
khaw r5ag phleeg say phraaw
PRONOUN sing song putin Phraaw
S/he sang a song off to Phraaw.

C.
khaw s6g slag  dag
PRONOUN send sound loud.
S/he sent a loud voice.

d.

1 ldak  slag  yaaw
PRONOUN tug sound long

She draw the sound out.

5. If there are three VP’s, there must be at least two motion verbs. The possibilities of the

semantic types of verbs are as follows.
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i. All of the three verbs are motion verbs, as in (142a).

ii. Two are motion verbs; one is an audition verb in the first position, as in (142b),

or in the second position, as in (142c).

ii. Two are motion verbs; one is an emission verb in the first position, as in

(142d).
ramnam sOq slag ? k maa Tik
Ramnam send sound exit come again
Ramnam sent her voice out (from somewhere) again.
b. Y
loan thGam ? k pay phraa hay
PRONOUN ask exit go in order to CAUSATIVE
néecay
certain
She asked (and her voice moved out from somewhere) to be sure.6
C.
chan soq slag thdam caak khalj ndak haq
PRONOUN send sound ask leave outside room
| sent a question from outside the room.
d.

1 peg slag ? k maa
PRONOUN emit sound exit come

She sent a sound (out of her mouth).

6. If there are four VP's, there must be at least two motion verbs. The possibilities of the
semantic types of verbs are as follows.
i. Three are motion verbs; one is an audition verb in the first position, as in (143a).
ii. Two are motion verbs; two are audition verbs in the first two positions, as in

(143b).



(143) a

2aan  ? kK slag khédw hiu sday thalu? hiu
read  put out sound enter ear left go through ear
khwéaa
right

(S/he) read out loud, the sound going in the left ear and going through

the right ear.

khaw rdog  daa log maa

PRONOUN cry abuse descend come

S/he cried abuses that came downstairs.

7. If there are five VP's, the first three verbs must be audition verbs and the last two

verbs must be motion verbs, as in (144).

(144)
chan rdog  takoon slag dag ?6ak maa
PRONOUN cry shout sound loud  exit come
| shouted loudly (and the shout came out of my mouth).
Olfactory NP VP * (2-4) (PP)
AGENT
Odor producer motion/olfaction
Conditions:

1. The minimum number of VP’s is two and the maximum number of VP's is four.

2. Two kinds of verbs may be included: motion and olfaction verbs. The motion verbs
are either intransitive or transitive, while the olfaction (specifically, odor quality) verbs are
intransitive. The object NP of a motion verb represents a MOVER (odor).

3. There must be at least one motion verb  the verb string.
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If there are two VP's, there must be at least one motion verb (the same as Condition 3).

The possibilities of the semantic types of verbs are as follows.

i. Both are motion verbs, as in (145a).

ii. One is a motion verb; another is an olfaction verb in the second position, as in

(145b)

(145) a

5.

taw yaaq mua sbg kiin - kamcaay

cooking stove grill meat send odor spread

The grill sent a smell diffusing.

baymdy  ndw ssq  kiln - mén hiran
leaf rotten send odor bad-smelling

The rotten leaves gave off a bad smell.

If there are three VP's, the second verb must be an olfaction verb and the others must

be motion verbs, as in (146).

khdaw yaq ~ Khlaw chalm ssq  Klin - hbom kamcaay

rice

still green fresh send odor fragrant spread

The fresh rice sent a fragrance about.

6.

If there are four VP’s, the second verb must be an olfaction verb and the others must

be motion verb, as in (147).

plaa
fish

IT.ad

come

thii naw sog kil mén ? K
RELATIVE PRONOUN rotten send odor bad-smelling

exit
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The rotten fish gave off a bad smell.

Radiation NP VP * (2-4) PP)
AGENT
Radiator otion/illumination/emission
Conditions:

1 The minimum number of VP’s is two and the maximum number of VP's is four.
2. Three kinds of verbs may be included: motion, illumination and emission verbs. The
motion and illumination verbs are either intransitive or transitive, while the emission verbs
are transitive. The object NP of a motion verb represents a MOVER (light) or an
ABSOLUTE (illuminated entity). The object NP of an illumination or emission verb
represents a MOVER (light).
3. There must be at least one motion verb in the verb string.
4. If there are two VP’s, there must be at least one motion verb (the same as Condition 3).
The possibilities of the semantic types of verbs are as follows.
i. Both are motion verbs, as in (148a).
ii. One is a motion verb; another is an illumination verb in the first position, as in
(148b), or in the second position, as in (148c).

iii. One is a motion verb; another is an emission verb in the first position, as in

(1484d).

(148) a.
tawan tha  prakaay 2ap féa

weave sparks cover sky

The wove sparks covering the sky.

duag faathlt phaan kracOk baan thli

shine pass glass CLASSIFIER second

The shone and (the light) passed through the second glass,
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daaw thoo seey rayipraydp hon  thooij faa

star  weave light bright on sky

The star wove bright light on the sky.

deet pheet steq reeq pay thia thanon yay
(light) emit  light strong go all overroad  big
The emitted strong light all over the wide street.

5. Ifthere are three VP's, there must be at least two motion verbs. The possibilities of the
semantic types of verbs are as follows.

i. Three are all motion verbs, as in (149a).

ii. Two are motion verbs; one is an illumination verb in the second position, as in

(149b).

iii. Two are motion verbs; one is an emission verb in the first position, as in

(149c).

Weew taa - sop  prakaay %80k maa

gleam eye send  sparks exit come

The gleaming eyes gave off sparks.

b.
dual] can tho0  seeg Salliasalla oot |aan méek
moon weave light dim go through cloud
The moon wove a dim light through the clouds.

C.
7 phrd? plég  ratsaniii 7 k maa rbop
Buddhist image emit  light exit come around

kaay

The Buddhist image emitted light around the body.6

6. If there are four VP’s, the first verb must an illumination verb and the others must be
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motion verbs, as  (150).

(150)
soog Seéeg  trog log Mad
shine light go straight descend come
(It) sent light straight down.
Shadow NP VP * (2-7) (PP)
AGENT
Shadow producer motion/length
Conditions:

1. The minimum number of VP’s is two and the maximum number of VP's is seven. (But
my data do not include clause patterns for simultaneous agentive shadow emanation
events that consist of four VP’s or five VP's or six VP’s.)

2. Two kinds of verbs may be included: motion and length verbs. The motion verbs are
either intransitive or transitive, while the length verbs are intransitive. The object NP of a
motion verb represents a MOVER (shadow) or an ABSOLUTE (shaded entity, reference
entity).

3. There must be at least two motion verbs in the verb string.

4. If there are two VP’s, the two verbs must be motion verbs, as in (151).

ton méy thdot  gaw log bon  phiiuinndm

tree stretch shadow descend on surfacewater

The tree stretched its shadow down on the surface of the water.

5. If there are three VP’s, all of the three verbs must be motion verbs, as in (152).

(152)
yoot  praasaat thdot  gaw log maa



top tower stretch shadow descend come

The tower’s top stretched its shadow down.

6. If there are seven VP’s, the second verb must be a length verb and the others must

be motion verbs, as in (153).

(15)

mam({iag khayap gaw yaaw caak khoon ton  thSat
mango budge shadow long leave trunk tree stretch
yrérat pay  taain phinuin
lengthen go follow ground

The mango tree moved its shadow in length extending from its trunk along the

ground.

4.3.2.3. Clause Patterns for Sequential Agentive Emanation Events

The clause patterns for sequential agentive emanation events a
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re

composed of a subject NP and two VP’s at least or six VP's at most. A pp may be

included. The clausal subject represents an AGENT (visual perceiver, sound producer,

radiator, shadow producer). There are no examples of sequential agentive emanation

events of the olfactory, tactile and orientation types.

Below | present the formulations of clause patterns for sequential agentive

emanation events of the visual, auditory, radiation and shadow types with examples.

Visual NP VP *(2-6) (PP)
AGENT
Visual perceiver motion/vision
Conditions:

1 The minimum number of VP’s is two and the maximum number of VP’s is six.
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2. Two kinds of verbs may be included: motion and vision verbs. They are either
intransitive or transitive. The object NP of a motion verb represents a MOVER (line of
vision) or absolute (seen entity, visual perceiver, other reference entity). The object NP
of a vision verb also represents a MOVER (line of vision) or an ABSOLUTE (seen entity).
3. There must be at least one motion verb and one vision verb in the verb string.

4. If there are two VP's, the first verb must be a motion verb and the second verb must

be a vision verb, as in (154).

(154)

thapthim ~ thdot say taa moog

Thapthim Stretched line of vision look

Thapthim stretched her line of vision to look (at something).

5. If there are three VP’s, there must be at least one motion verb and one vision verb in
the verb string (the same as Condition 3). The possibilities of the semantic types of
verbs are as follows.
i. Two are motion verbs; one is a vision verb in the second position, as in (155a),
or in the third position, as in (155b).
ii. One is a motion verb; two are vision verbs in the first and second positions, as
in (155c), or in the second and the third positions, as in (155d), or in the first and

the third positions, as in (155e).

(155) a.
thot  shay taa moorj pay  khéar) nda
stretch line of vision  look  go ahead
(S/he) stretched her/his line of vision to look forward.
b.

thapthim ~ kwaat sday taa pay  moog roop rop

Thapthim sweep line of vision  go look  around

hog
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room

Thapthim moved her line of vision to look around the room.

thég faay cap @D incog taa  kan
both side  hold Stare look eye RECIPROCAL
The both sides held (their lines of vision) and stared into each other’s
eyes.
d.
taa  kwaat moDg duu silaphda  ?aaphDDn khoDyg
eye sweep look  see clothes jewelry of
QUK saaw
daughter
(Her/His) eyes moved to look at (her/his) daughter's dress and jewelry.
e.
naay phasdan Iraap maa hén  khon
man  Phasarn glance sidewise come see person
thdg Dog
both

Phasarn glanced sidewise to see the both persons.6

6. If there are four VP's, there must be at least one motion verb. The possibilities of the
semantic types of verbs are as follows.
i. Three are motion verbs; one is a vision verb in the second position, as in
(156a). or in the fourth position, as in (156b).
ii. Two are motion verbs; two are vision verbs in the first and the fourth positions,
as in (156c¢), or in the second and the fourth positions, as in (156d), or in the
third and the fourth positions, as in (156e).

ii. One is a motion verb in the second position; three are vision verbs, as in

(156f).



(156)

a.

158

chan kwaat saay taa 11 khdw pay nay

PRONOUN sweep line of vision look enter go

hog  kee

room K

I moved my line of vision to look into K’s room

lot  sday taa log maa moog khég lag

lower line of vision descend come look downstairs

(S/he) lowered her/his line of vision to look downstairs.

moog log maa  hén 2aaw

look  descend come see bay

(S/he) looked down and saw the bay.

1 g phaan wéew maa  moog Vyig séaw

look pass eyeglases come look  girl

(S/he) peered through the glasses to get to look at the girl.

khun laan  théaon say taa caak lam khloog

Mr. Laan withdraw line of vision leave canal

liuap moog 1

glance look PRONOUN

Mr. Laan moved his line of vision from the canal to cast a look at her.

phom moog phaan wéew phég ?%aan  weelaa bon
PRONOUN look pass eyeglasses stare read time on

khGo mural  tua 2eeg

wrist self

| looked through the glasses to stare at the time on my watch.
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7. If there are five VP’s, there must be three motion verbs and two vision verbs. The
possibilities of the semantic types of verbs are as follows.
i. Two vision verbs are in the second and the fifth positions, as in (157a).

ii. Two vision verbs are in the first and the fifth positions, as in (157b)

(157) a.
leg lee  Kndw pay hén  man
aim look  enter go see it
(S/he) directed (her/his line of vision) and looked in to see it.
b.
lee  bay khdam khooij pay hén  khwéeij
look  overstep cross Khong go see prefecture
khammUaij
Khammuang

(S/he) looked (and her/his line of vision moved out) across the Khong

river to see Khammuang prefecture.

8. If there are six VP’s, there must be at least three motion verbs. The possibilities of the

semantic types of verbs are as follows.
i. Four are motion verbs; two are vision verbs in the last two positions, as in
(158a).
ii. Thee are motion verb; three are vision verbs in the first, the fifth, and the sixth

positions, as in (158b).

(158) a
@ saay taa caak  naqsunu khuln  maa duu
detach line of vision leave book ascend come look see
chan

PRONOUN
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(S/he) moved her/his line of vision from the book upward to look at me.

thawkaa 1 2 k pay le hen khéen khéa

Thawikaa look  exit go look  see arm leg

knSog theg phluyli]  phluchaay  kwatkway

of both  woman man swing

Thawikaa looked out and saw the swinging arms and legs of the both of

awoman and a man.

Auditory NP VP * (2-4)
AGENT
Sound producer motion/audition
Conditions:

1 The minimum number of VP is two and the maximum number of VP is four.

2. Two kinds of verbs may be included: motion and audition verbs. They are either
intransitive or transitive. The object NP of a motion verb represents a MOVER (sound) or
an ABSOLUTE (aural perceiver, other reference entity). The object NP of an audition
(specifically, verbal activity) verb represents an ABSOLUTE (aural perceiver, the content
of speaking).

3. There must be at least one motion verb and one audition verb in the verb string.

4. If there are two VP’'s, the first verb must be a motion verb and the second verb must

be an audition verb, as in (159).

(159)

0 slag thaain namphraaw

send sound ask Namphraaw

(S/he) sent a question to ask Namphraaw (something).5

5. If there are three VP's, there must be at least one motion verb and one audition verb
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(the same as Condition 3). The possibilities of the semantic types of verbs are as follows.
i. Two are motion verbs; one is an audition verb in the first position, as in (160a),
or in the third position, as in (160b).

ii. One is a motion verb; two are audition verbs. The audition verbs may be in the

second and third positions, as in (160c), or in the first and the third positions, as

in (160d)

khun tray thoo maa  thufij
Mr. fray  telephone come reach PRONOUN

Mr. Tray telephoned to her.

3]] slag phaan ?int33kh 1 né?nam tua

send sound pass intercom introduce oneself

(S/he) spoke (sent her/his voice) through the intercom to introduce

herself/himself.

C.

] sli  raaij riak

send sound cry call

(S/he) sent her/his voice calling out crying. (S/he called someone crying.)
d.

chén thoorasap ~ pay  tmk
PRONOUN telephone go tell

| telephoned (and the voice traveled) to tell (something).

6. If there are four VP's, three are motion verbs and one is an audition verb in the first

position, as in (161).

ndkr6aj  sdaw 10D  criayclew boy maa krathophiu

singer female sing melodious float come hit ear
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num saaw thai]
young man  young woman both
The singer sang melodiously and (the song) came floating in and struck the ears

of both of the young man and the young woman.

Radiation NP VID *(3) pp
AGENT ABSOLUTE
Radiator motion llluminated entity
Conditions:

1. The number of VP’s is three.

2. Only motion verbs are included. They are either intransitive or transitive. The object

NP of a motion verb represents a MOVER (light).

(162)
phré? %aathlt  thoa  sseq thaaq log thédap kap

weave light color gold descend cover with
ptilw nam
surface water

The shed gold light down and (the light) covered the surface of the water.

Shadow NP Vll * (5) PP
AGENT ABSOLUTE
Shadow producer motion/length/distance Shaded entity
Conditions:

1. The number of VP is five.
2. Two kinds cf verbs may be included: motion, length and distance verbs. The motion
verbs are transitive or intransitive, while the length and distance verbs are intransitive.

The object NP of a motion verb represents a MOVER (shadow).
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3. The third verb must be a length verb, the fourth verb must be a distance verb, and the

others must be motion verbs, as in (163).

|imphoo ton yay  thdot aw pay  yaaw

Lumpho CLASSIFIER  big Stretch shadow go long

klay —pokkhlum  haatsaay 16?7  lamnam chliag nan

far cover beach and watercourse  span that
The big Lumpho tree stretched its shadow long and far and (the shadow)

covered that area on the beach and the watercourse.

4.3.3. Summary

To present all possible clause patterns of Thai emanation expressions
would be beyond the scope of this study, for the data used in this study are not
exhaustive. Other patterns may be discovered if an increased amount of data is
provided. However, the following points are observable from the formulations above.
First, simplex emanation events are encoded by a single motion VP, while integrated
emanation events are encoded by at least two VP’s (serial verb construction) or a
combination of a motion VP and a pp. Second, in general, the clause patterns for the
visual, auditory and radiation types are relatively more various than those for the other
types. This correlates with the findings in Section 3.2. Thai speakers imagine visual,
auditory and radiation emanation events more richly than the other types. Third, the
clause patterns for thematic emanation events of the visual type are less various than
those of the other types. By contrast, those for agentive emanation events of the visual
type are more various than those for the other types. This means that a line of vision
tends to be imagined to move with a visual perceiver's instigation rather than to move
spontaneously. Fourth, the clause patterns for thematic emanation events of the
olfactory and tactile types are no less various than those of the other types. On the other

hand, those for agentive emanation events of these types are much less various than



164

those of the other types. This can be interpreted to mean that an odor and an air in

motion are preferably imagined to move spontaneously in many ways.
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