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Abstract

The purpose of this special research is to translate women’s clothing terms in Sarah
Kennedy's “Vintage Style: Iconic fashion looks and how to get them” from English to Thai,
aiming to have the suitable translation for the clothing how-to book and to correctly relate the
selected words.

The translation approaches and theory which are used to analyse the source text and
specify the methods of translation are Christiane Nord’s Text Analysis, Reiss and Vermeer's
Skopostheory and Jean Delisle’s Interpretive Approach as well as the basic knowledge of
clothes. These are very useful for analyzing selected words and correct and suitable
translation.

From the research, using the approaches and theory together with the knowledge of
clothes can solve the women’s clothing terms translation problem. Moreover, studying the
illustrations can help translating and verifying the selected words and finally leads to the

correct target text that equivalent to the source text.
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“Strapless is the only way to go for evening, plus full skirts stiffened with layers of net
petticoats.” (Kennedy, 2011: 60)

“An original checked 1980’s mini-crinis is perfect for younger lovers of this look and
offers endless possibilities.” (Kennedy, 2011: 42)

“For skirts, the style was preppy mid-length, mini ra-ra or puffball and stretchy or lace

minis.” (Kennedy, 2011: 174)
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Louise Brooks: Flapper

1.

shift / shift dress

. double-breasted

. scallop hemlines

. handkerchief hemline
. boxy

. single-breasted

Jean Harlow: Tea Dancer

10

. shawl collar
. pin-tucking / pin-tuck

. jabot collar

. bias-cut

Marilyn Monroe: Goddess

11

. sheath

Audrey Hepburn: Ingénue

12.

13.

14.

15.

16.

17.

pinafore
empire-line
column dress
ballerina-length
flat fronts

bracelet sleeves

Grace Kelly: Ice Princess

18.

19.

20.

21.

off-shoulder neckline
portrait neckline
sweetheart neckline

full skirt




22.

23.

gathered waist skirt

back kick pleats

Elizabeth Taylor: Hollywood Glamour

24,

plunging necklines

Brigitte Bardot: The Bombshell

25.

26.

sundress

hip-slung trousers

Jean Shrimpton: British Classic

27.

shirt-waisted dress

Lauren Hutton: Simply '70s

28.

midi-skirt

Molly Ringwald: Indie Girl

29.

30.

31.

32.

33.

34.

35.

puffball skirt

full shorts
mini-crini

mini ra-ra
cropped trousers
baggies

peg trousers
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nsuta Asgddnsauniiadeisaslanugiudn E]._,IN"Iﬂ[ﬂ‘ﬂﬂWﬁ‘LLﬂ@ m‘lugmmwummnmqm

al

4 1
o

p o vy o o a a4' o o = o o Ay
L?'ﬂ\ﬂ:@ @:V]WIﬁQLLﬂ@'&Wﬁ?ﬂﬂWLWI‘M?@ mqsﬂ'ﬂﬁﬂﬂmﬁ’]ulﬂﬂ')ﬂﬂﬂqqﬂgwuﬁquﬁ?@ﬂquEWQVLﬂma

o

o % a v dﬁl % % v U % dalil %
TURANTADINNDUNUIULA QUV]NWQ’Wﬂ@W‘HWiﬁ mmhmmgqu:muim u@ﬂmnuquﬂ@mm
a ey A Aoy A T o A o ¥
NINTUNINNIURLTAINNAUBDLAEIVADLUBAINUUNTAN NN TUDEIRDE

2) 1 Waw (Content)

wadn (Enaluassnen, 2553: 95) na1991 uneunfillamdudeulianaziilugiu
TA29831995 A UAMNUNNE AT BaLFae IUNAen1189Res (Paraphrase) azdae i
o g o & = o Y o a & . oW 9
dinlaflannulfdietuuaziiulaseaineresssloalidniandeay uinassedsldlfianuvane
weleagluAAnifinsning il nsdinssiitleninliinamnfadaniagu o 15 laddiasdu
ANBULIANIZNEIUNTEN FAUAA1T09ANT LazlATeas1an e

3) Wwaanunazlilugundila (Presupposition)

wadn (E19lwazsnin, 2553: 96) nanadn weannarliugundnladluiedng

7 2 [ o

BeuAAdngeauaziegudo 1w Samsssnsiuns dsedmniusis winnisalsing ) Audsansizanig

al a - a

2
= =

A a | Y = = , o o 9y  a | v o
¥NAN @QL‘V]@']%E;JJL ﬁu@ziﬂﬂ@fnﬂ\‘]mﬁ\j 6'| Ni&lﬂi’]ﬂgh&muw QLL’]J@[EI@QW"«]’]?M’]Q’]BJ';T‘J_Im'i'a‘LI‘LI

a

a o 1

a %o o o % ~ o a A a A o 2Ny
wiaNnHuag qqqqﬂa?u@q?muﬂﬂﬂﬂqﬂu@ﬂL‘Wﬂ\ﬂ@ El@d‘ﬂﬁi_l’]ﬁlmﬁllLWNLMNM?@MN’]?QM@W%

a

4) TA598519129A2UN (Text composition)
wadn (Enaluassaen, 2553: 97) uddlaseairsaassauniflunisinseiszauum
A uazszauaania TassasnessAuuunIAariaIsuINIsaauLisum danti analnisldason
1 ] v o a v v a 6 O
Fin ) daulnseadeszAtqanipaziimazilasaiedsslen n1sldnaa (tense) n1saiAsIiiAn

o &

AN
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5) 83auN11 (Non-verbal elements)

uafn (B19lua3s0u0, 2553: 100) nan991 adaun s iudyansnifiuaaseanun
el 13 1% N1 T ude nusinndiuaN aangadlieuEe a9aANNNININTedLiaAH
= U 09’ dl” o dl o 6 o [ v 1
viraniusian N lusoun lunsdagnsiuuaadanenisneg adaun 1 WA m1319 nen

waund nwilsznan snwlunninu ansuzsadnes (font) NsRNWELAN falug) visasalBen

o1 Ao

nsuszaiing fuilapnsianeiinldmusssnidnaasnisunsnag lusoumsiuatiuse |

o

6) W0 (Lexis)

2
v Y A

uadn (E19luassun, 2553: 102) nana91 nasiaean ldwiuagiuadafituiion
v v dl o @ o o a o o a 8% o a A
waziadaisesressinumiiudAty N199AssiANYIaNAAAIEIAIUAININNY FAUAaN viTegL
LULTB9AT B1A3LATIETINEAZIBEALNNEIN LW N19AT AN THALe9AT Anilany nsldTamng
\lusiu nspenlddwiituersasuansanunaasiideanslfiiluadneg guilanasiansoundniian
Awiszinnlafidsng lusauntiesauindung Ardniuanainazuanianuzeddasansudn 69
analiidayanaanugFuansls

al

7) TAsedsadselan (Sentence structure)

uedn (§19lu990u0, 2553: 105) nana91 TaseaiedszTumiunisiinavifnugy
wuy wiii uazdaudanresnisldiasainelsslansing - dsrlaandnuastsrlantion aviuenn
= | dl d’, | = v o = A 1
1a4tlszTan viseAnusiatiasteniiannnluwiazlsylun inslddselandnmmsiiamizely
v Waadn - iedszlaaliianamneu nsBaeaiaUniizely nslinasiilaseainelsslanazin

wh vy A v v A v o & Sy, Py 9
1MVL®°H®H@Lﬂ£IQﬂ‘LILu@Lﬁ"ﬂQ Wdalras IATNa51928969 LN LL@‘?.ZLL!@ﬂQ’]NVIE;JJLLB‘l\?@?JVL’ﬂuﬂ’]uVIL‘I.I’]sl"\]

dl Yy dl o o o o/ % =
LN@1®°1I’B3;IJ@LﬂEI'Dﬂ‘LI@\‘iﬂﬁizﬂ'ﬂ‘]_lﬂ'muﬂﬂﬁn‘]_m uazne TUFILNILAD L19NR9aENINL

NeUNan A 1un139Azf iU wasanuetin IR wilae Buainasfisznaunis

'
= I =

wandaunlinesdlsznaunielusaum Wasanlaeiahlanunisniazlegieunasisioum was

anunisadaziiludaacuunisin@siduesdlsnaunieTunnld i dewiseulaaunsiu
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v ai o o/ o o o v @ =S o/ o
mﬂjmgﬂﬂmmﬂuﬂ@wmﬂu@ﬂmuwmnﬁ%m@umwim Aaznguneanuzaaailasaniely
dl v [ o/ % 1 A v & [ o Y &
Fa9l8 wazlunianauiu g ldansodusuesstlsznatniauanainiiadeasausaun s fa1amn

U a 'S s o 1 U 1 o al dli/ % o A s
1Fannsieseiadstsynaunie lusunnawlimuty aanguilaneanszuiin Ae a9ALlsTnay
A8 TULAZNLUBNAILNAZAILA LN

2.1.1.2 NMISAITUUALBININITUILUIAANISILASIETRAILNYAY Christane

Nord T1i/l4lun15348

o

fadenenlduwiAnnisinssifauntesueiannsenaunismaeisiuaiy

mlade Vintage Style: Iconic fashion looks and how to get them dleasanuulAning190enng

Y yva o

AnmzasAlsznaunialulaznavanadnaazi@an MnligIsaa TRz Rdaud Ay 1aea

al

unlirsaungu uaziinlaesddsenauwmaniléiiueteb niudesdlszneunisuanuaznialy

o & v & ] = ¥ P = 1 Iy < o Wy A v
gesdrunsiuriududounilaluniimaesnuulaizeld esddsznavlafiuinmn318 visesies
sunlasudanlauazacnglslfimunzaniuaniunisninisdeansativulageazinlilgnisdne
nanunulalfatinagniiasuazlilsc@nsnm

wuIAANIIATZIRILNIaIUeiaaliAud A ludunaunasrauninisLla

va o

IpenN199mszFsunAuRIL fRdaaznatqmeldinsazidan luuni 3 Fadn199mazifioumn

al

24 o
2RI

21.2 ‘Vlmerﬁ Skopos a4 Katarina Reiss A% Hans J. Vermeer
2.1.2.1 9189UMsANENG Y Skopos U8 Katarina Reiss WAz Hans J.

Vermeer

'S

nuaines (lsduazunfides (1984) 19l assoun, 2552: 11-12) sfaliugn

dszasfaninisuila Gailudariuuanadsnisuda guilaasfiadnand i ludesudasoumsiuaiin

2
° .« o A

1 uazniihnresunulapeesls ledussuniideslfiauendndAyremaudnfaanisula fan

o

1) uudaazdastinntinnaasnuudadlunan
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2) sudlaflunisinsuadagauileundmusssudaranislugluunaasnim
danena faganinaueiuiudeyanisniunandmusssudunisuazidauiunimsfiunig

3) vmudaiflunisaanidaudiaganinaualuntmfunig

4) undaazfinsarudinlalufatises

5) UL FABIEBAARBIAUAILNALRLTY

6) NaNEa | Asnanadinssiuiipanddtyanudunulununieaslin

5 & PR A, @ o g =

AnNdinlatuguemgeiae Aundunisilaueiieninianiziaizasiy
o < o o = @ ' @ o » & 9 =2 g
Tausssunils Al nsuwladailunisananandmusssululusamannaie fuiladaily
1AAAANATY TUNIZLAUNNIABANIIENINTIUBITHULAZNINARLNULIA FDIANTTNNATLATANE
a ' 1% o % o Iy e o o oy o & & a9
nuanseiuressaunAuatiuazuklanas dadadAnynfesniikngunisuda Ae guilaay
¥ a o/ ¥ o U Yo dl v b v o @ © Yy A as
AesRANFaLnAnatunewluguegiuans Wefulaseanisidiudneorla Ainliifeuaenia

. | o [ a ' v o » A a = '

nautlansnzanuazuanseiullfon uaziatsundnmasazliicuudatiuasmtiniauiseld
TuiFunnisudaazdedianiunisnililinain anrunisnizesdaunsivativldldanunisalipen
Auiudaunula Al §uilaazfiesiiuuagiuansWilidanewneasdssiluaniunisallunng
wilalfatregnéies InaArtedanenlEdugauusasngy wiazde mavdiuansinuanaiuay

o

NRVAMNAIANUA T TUEI TN UANG 19T
2 al s A % = v a 1 a v = 09: [ 3 dy
tadfjinlunisula pe fesinssndulastneiidunng Nduneunatl
1) Usziliugfuanstaenia
2) FatiwinanudAtyaassaunfuatiunauuls uazdnduladnazinisudanu
utlasdouln

3) dnamaniiuniwdatamiellgagiuansiaalsziiunuaanuniaudiaesiu

A1
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21.2.2 msr‘iwummwwmsﬁmqwﬁ Skopost Ua4 Katarina Reiss WAy

Hans J. Vermeer L4 lun1s348

o

fRdeienlingualaneaveslsduazuniidesunldlunsulamisde Vintage

Style: Iconic fashion looks and how to get them \We3LATZAEALIN NuuAdhgLsrasRuazin

¥
o o v A

A A A aa A o o v o ° o a o
NUBNIULLA WIaLaanIsNITLUaNNNZANALUFA WU Imﬂqxuquﬂﬂ@qﬂmﬂlﬂ\jmq‘]ﬁgm\? 6 AR

o

yTlunsonilunisudaia i un1201anaAsEUE ITNAUNN T9ArANNDNHFURNTUANENG LAY

a

o

deUiFunsudanduwianislunisulaliimansangiiuansdaianig
a ca R A o o 3 o aal
wqwgmiﬁwmmmii&mxLLW?Lum@\mmwmmﬂumumum?muummmw
utla Tnevrlade Vintage Style: Iconic fashion looks and how to get them lumlsdeuurinnis

'
v a

1 =] @ o vy : . =< o o ¥ Y Y
wriannel avlusinundszinnliideya (informative text) Feluiinuustiiuarlinanzungenw

>3y

o

Adaazldnananisulansuadu (Semantic Translation) lunnsanananunilaiiaiuiiianany

warsnEANnNie lfateATLEau

2.1.3 WUINN Interpretive Approach a4 Jean Delisle
2.1.3.1 S19UNTANEULRINIG Interpretive Approach a4 Jean Delisle

aiad wadad (1988) Thiausuuananisudawuudmnndniunisudalaatinnig
thenanaEnig uszAuannsy ldlduaienssauntm sailunisaiisauyanin

(Equivalence) uuanan1sulauiufiaauilqaBusiuuiann Paris School Useinrelfawra taadl

o

Danica Seleskovitch LLag Marianne Lederer L‘ﬂummﬂm@ﬂmqwﬁ nszUaUNITNITHUA

al

(Translation process) sznaudufae 3 dunaunan aun

|
=

1) nsvinanadnlagiualiu (Comprehension) futlasiasidinlagenEaausias
A o o g I \ | ! o P
nrazdedeneu nnadinlallazliifniulnadraannnisanu Tnaeniznisarusaunidunim
fadsemd wiaziinlulflaednunssuiunimieaned (mental activity) 3enq interpretive

LR @ = < . . . o o g I o
analysis FLTUNITRANATILIN (first |nterpretat|on) ﬂ’]?V]']ﬁQ']NL“H’]EL"QUN 2 32AU AR NI1TNN
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AN TaANNTNENNaNE (signifieds) kazn1snimNdinlapnutneRRANAINLELN

v
o o o

(meaning) Na1sudunau Ae NNsaansiaRT (Decoding Signs) unnsvinaaudinlalusesy
o v Y o o L8 a Ly dl o Y o 1 G o
i TneenduanaiuadniuazdmailensaliieniaumnanesAn lidaian usfd
/% dl Y Aa dl o M ya e dl 1% a KX v o o
Tlfaunnnanuiasaiasandsldlfdimaziaonumnanlfainiisun Asfasendunsyin
ANLTNA5EALMNNGSHN (Understanding Meaning) fiasudndtydnsniiii 7 nunenaeslsly
de A g N R doaa
grusiiudiuniivaesdeniu Ingmaumungantdun deazlfnunnaiuiasaedan
o & & gy Y = o e o = o
Aariu Tuduusnil Jutlaazfioananlusieil (concepts) aanaingtnimsiunisuazimenlesiuaay
%d‘ dl Ly dll v ¥ all & all
50U 7 Nunandszaunianizesnuies ieliflianunniangniiesdign
2) MeLligumngsulud (Reformulation) lunisarananlua (Re-expression)
o ¥ o ¥ dl Y a ¥ v |
uasangulanianidinlapauunnenuiasslnanareanaingnimsiunieuda azflunszuou
nsasiuneunNanesiazinenenauan TnafiasedenmaiiauAesaindssaunisol
(Analogical Reasoning) T§juilaazldArainunanilszaunisninipouiman e Ay
s lunETivaed uitAasanananAMuNuNng (Re-verbalization) aaninlugiuuuaeiaaumn
Tl luguuunesan Tnaguilaazfinanmusgluuunienisniaalinssuaunimisanes
g o L7 n’; U ol/ U b dl Yy v °
(cognitive process) 1#1AMK3FNG 7] iAAEIR T AvsENIenTeenulE e lilFiseAuda
(tentative solution)
3) MsaAszmNansaaunauuLla (Verification) unismsaagauminugn
% 1 1 o v % 6‘14! [~] 1 a I tﬂl
fasdnsneatudagnsies maudiou uazanysnl dailunisinenenaanuanludlunimdanenid
aztin U 1439 duneniiilunifinanumasan 2 (second interpretation) snzfaganenan lulae
andeaNGuazineslunis i mlanenisaesiula usasdndulamanaiulaniagaiing
Tnaagt nsutlaendanisfiagiu 2 A3 NsRANATILINTURLINLAYNUNN RS

(%
1% o o

Founiiueiil deunisfiauainasstivlueg usunlaiane HeaeanstiiulananunLfen

o

U A NITAAINNAINNUNE
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2.1.3.2 MINMRUALUININITUILUING Interpretive Approach a4 Jean
Delisle 114 lun531

o

fasumanlfuuamienisfiauasanedadun i lunisulamisda Vintage Style:
Iconic fashion looks and how to get them e NI UUWINITATELAGNNITLIUNIITNAATY
lunsudaiavuateafludviunisutla anisianufuatit nstnenendlunisidatenna
%
uaznMTATIALAuLLA

4
o o

= a a o o :/l a
uuanennAmNTeanedadasilaud Aty ludunauaaenisula ansiads
ardnylunisufidsziautlymaAniifaanuiAsasusenieass §aaefiaeniunisaiunszuou
nsnisutla Tnanaraanaingnisialiflfaonumunaiuiase ufatnanenasnun iy

mtanenliflinwinesiuiuduainlungs eazlfAulangnsias wunzan waziew

a o Y o
LAENNUALRLL

2.2 NISANHILFTRIATAILAINE
2.2.1 SIE9IUNANITANHILEDILATRILAINIE
dll | A dll 1 | [~ dJ o dl dl al o [ 1 o aa Ce
wisasusianeviFalAsasaiunilsluiladed GslaoudAnysianisnnssdan aywenn
puiann luanwilaastlan @efiesesussniaasfinanauaniiu dsaauaniluaesuyse

2 1 :// A dl a | dl v o 2 a v
ﬁl@\?LLﬁNﬂ’]ﬂluﬂluLLﬁ‘ﬂﬁ‘ﬂ walntnsenig ielaeiuAnuIaunIaINaN IWALNIaINIA LAY

=< =K

A o v o & o Ay o R K gy L \ °
WA RN UAR AT LNAY Iﬂﬂﬂ\?mimﬂqu\?ﬂ\i@qu@qqﬂﬁ')ﬂ\iqﬂLW]@E’NSLQ LLARAZANUNNAITHNALINE

FaNINNGT (18N2ANHAT AIRIGERNE, 2549: 2) usitlaqiil nasuseneaesNyEeiuuAnsaiuly
psusazyans Tnadiladaniouan Mu an N mnIeAIAN SmussT auussstanlsvindl
\ATHga 87TN anmena uaztladanial 1w ey we anTnienie ANsiednIInIeanla
@ o © dl o ' ' d”o ¥ dll ' IS d' 09; 1%
dusiivue deiladesing o wantlvinliiaseuwsisneiidssinmuazgluuunvainuane vialusiiu

9

o o @ A A o o | Ay LA
Gf.l'ﬂﬂ'g@@ll,l,ﬂzﬂ']?mﬂLﬂuLW@W@zﬁ\’a\??Uﬁﬂ@ﬂLM@qul’LﬂLﬂu'ﬂﬁfmﬁ



17

2.2.1.1 UszianuazgduuuaadiAsasuaanie
2.21.1.1 UszianuasAsaduaenig

AINNIIANNLTLMUDAUATEIUFNNIEULLIFNG 7] AL TN NTBAATD

v
o a

WFNNEANNANE LT I8dN17490 d (Zeshu Takamura, 1993) Aall
(1) Top & v5udan ldtaeunaessaniefausiendulyl 1w @Weiln 1@edn
(2) Bottom @n5Ua9H 14998719289319N 18 A9LFLEIAIN Wit Nz lilea
BRNEN
(3) Outerwear @miudan ldfuansiy top waz bottom 8n% WU LAALARA
491 v c dl”
el lwames 1agn ienqs
(4) Underwear dmiugnnlddinalu Andusianie iy assaniiu i@aduly
:/J a ¢ a
nnanedulu v aall

3

(5) One piece Aa ﬁmﬁmﬁuﬁwwummzmmw \iu ANElLee NGy
(6) Headwear AMMILIAINATHY LTUW ANINKLLFNG 7|

(7) Neckwear aM5Lga1A U §1iuAs wa'ln

(8) Handwear duiuaanile 1w geile dasnuinauiieiumuig (muff)
(9) Legwear (hosiery) #1MFUaINIUAZN 11 aL7in QaLeg anhed
(10) Footwear 4115LANWN 111 $89715114 ]

(11) Accessories dmFLiazFunNuAsT N VeIt AN 1Y 7| LU

b 2 v A 1 v A dl = ° o/ A 1 < o v
ATRUAD ATDEABAND FINNIY NTTANUAND NATANN Q™ vsaduiulsslaailldans @y udn &0

ARNING WL M8

2.21.1.2 sUuULUBILATRILAINNE

JULLILDILATRAUFAIN A AN DI UANFNNALANNNITRBNILL A1TNITOL

\ |
A

ninelilgs (2543: 2) lnaadsgluuureaAsesuseniassiuiiesannisaaniuulsdn nisaen
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MULLATDIWENNNELTUNTUAAIUULFAR8ENITRATRIUANNE TaufazuuUFveENIasHAMAN Y
= e a v o = : =
rwnziwansaiullauuwAnasassd luniseenuuuTeinesnuuLLATeuwsanI tnadauy
= = a > o« o A oy oA o @ o Ao
a9sNLlaNLTnel uazaNlenvegrulugaadeiiu o) vivenestuwidu - iudaseniunum
Aty I TIUUALLIANNARFE9AIIAAINANT THUIANNARET19dssATINaNAaziAnT W lvd
Tnedasy visasnuasnaniasasusenedaiuntoues lurnii vsare 1Fuaudousn
1% a
waqluann
douluganuunnssaesgluuuegndoulszneuuaznisdnifiuaes

wrasusianie Hreudinugeruarainuany Asmeansaatnagluunaerseusenielaguiiean

Wi 3 @ ldun 1B TA%9 nM2eenuuLddulsznataddatin N1IRNLALAREN WAZEN

(1) vA1lAS9 (Silhouette) An TAsadaniauenaasdedn Wusanmuadd
dnulaiingthisadaulavann uazdaulaitlnmevisedoulailn Lee waz Steen (2010: 88) huii
y . d
LA TASIANNAN HOULLATE AN EIAST]
n. ganszlilsq (dress) WinTasaaasgansslisautiels 3 tazinmn Aa

1) AniaLal nvundngeazidinglasadoule Aanaw

NATURAL NATURAL
WAIST WAIST
= EMPIRE HIGH DROPPED

B SHEATH WAIST WAIST WAIST
e f

(Lee and Steen, 2010: 88)

ab - Sheath gaiiingiassieaned wWueadnuazdsuliaiivesanuazazinn

c - Empire waist sagifiaatlfian
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d - High waist satisiantjiialanlantias
e - Dropped waist d3stdingt) ustldiiingtlmsaian
f - Chemise Txitiugovianias

2) sinsa nlassganszlusauneuuuinuatulnegnesiies
Lo My o = o \ g B TR
atanen Ineldlfinfimaaz@annnusiau - iy Aelde uawae WWisiu faete sinssaesn

narlilsadnainuane san wdsynay

sinsaniuualng Lee uay Steen

HOR A

a b

TRAPCZE TUNIC JUMPER PRINCESS BABY DOLL SURPLICE
OR TENT AND SKIRT

(Lee and Steen, 2010: 89)

Lee uaz Steen uunzingald 6 wuy faatinaiiu ganuy trapeze (31 a) dnaziuawaedu
=) S = d’/ @ o A 1 dl | dld U U
wsarng Hunvisereideuuuls AdvEandigauuy trapeze aaulaniiuganilvauay Aes - Ui

aanadlilaunireganaianszlils



20

ginseiinmunalag Zeshu Takamura

(Takamura,1993: 18-20)

Zeshu Takamura (1993) nuuaginesld 18 LUy 1y gaLLIL mermaid H3Unsanga&ieiuwig

= A v :/j o =2 1 vy K A
WNan Af m%mgﬂmmmmwmm LANALNUaaNINa UL AN
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3) snaaztagan1saanwuy WnTassgansyllssuneuuyléin

FEaziBeANY 7 TeaATaaLsN BB U ANUsRt e ndnEnire Al o S uunnediny

a b c d ] f
SHIRTWAIST COATDRESS SLIPDRESS PEASANT CHEQNGSAM CAFTAN

(Lee and Steen, 2010: 89)

o | , ) o o a o ] . % &
FIRENNLTY slipdress style (qﬁ:ﬂ c) 1ﬂuq?’]ﬁ|@$mﬁ|m°ﬂﬂ\1ﬁmﬁ]u1u LU AELAED BJ’]WNL‘LL@UNLUW

nafitizugn il aenusgadmiulileunatsmu

2. ngelilss Wudiunagueasusianasly udaulsznavaasga
nazlilasdion nezlilssAailudouddyaacidnlas lddnazhnagiudatindsuuuiize lifinnu i
Trse09nsclisautionngtngaiusaaziasAN1saenNuLLL LAZAINENY
1) sUnseanusiaazi@aanisaanuuy JLssugILLe9
nazliss & 3 uuy Ae nsrlilsansamsa (Straight Skirt) Hanmmuznss - nseldsansaunuy (Flare
. A o 5| o | o . =
Skirt) Ransouziilungesaie daetlaraunueen uazngzlilsansesea (Bell-shaped Skirt) §
anwnuzlAsueanasatanansziilss wanaintins:llssdalsaaziBenniunisaanuuy g n1g

o

vay n1edunsyl dlusiu neslisaguuusing o annnsndtuunlinedany fall



a b c d e
SARONG DIRNDL PEGGED POUF A-LINE
CULCTTE

a b [ d
TRUMPET PEASANT, 3-TIERED HOBBLE SKIRT FLARED AND GATHFRED
FROM
SCALLOPED YOKE

22

(Lee and Steen, 2010: 90)

(Takamura, 1993: 78)
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2) ANgaansellse Hadanuainuansauddnaziily

AR TUAMIN Lee way Steen MnnuuaanananseTilas sanin

(Lee and Steen, 2010: 92)

A. N19LNA LN TATIBININNILLNANgLINS i UEazIBEANNS

ABANLLU LASAITNENT

1) sUnseanusiaazidaanisaanuuy Suunnedaal Al

a b [4 d [
BELL BOTTOMS CROPPED PANT, ACTIVE PANT, TROUSER, WITH KNICKERS
WITH STRETCH KMNIT HOLLY WO
DRAWSTRING WAIST FABRIC WATSTEAND

(Lee and Steen, 2010: 92)
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(Takamura, 1993: 82-85)

2) ANLNABINNLNG HTaFenuaInuaeuiidnaziilunumie

PeniuARIN Lee tay Steen TANIMUAAIINENININAN AIAIN

(Lee and Steen, 2010: 92)
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(2) msaanuuudIullsenauvrafiain MeasiBuAn1TeanNuLILY8Y

1 1 1
1=l & a o R ¥

dsj v ] dﬁl 2 a a Yo 1A
w@atinlnaunnagndoulsenauas@antn WA yRatiundaulsznaunviulatainlnanvans

18un

= v o ¢ .
n. WUULAawAzIaNa (Sleeve and Cuff) LuLdad 3 1l AD

2
A '

- LUUAR (Set-in Sleeves) MHHNAUALTUAUFALEAD AARTIILAL
- WUUWSNLAY (Raglan Sleeves) NTNLUENAILAZIUADIARAINN
- waunlnlursawuuluaq (Cut-in-one with the bodice) a4 e 67
dly o dal v
AANLUBAD A

=3

WILLADNANENIMANNUANE LUBIADLNIA NI NDNAN LT

(2
o a

ANNNTDRWINNEZI Y AaTl

LU
a b C d e f g
CAP TLOJLIP PUFF LANTERN FLUTTER CUFF PINAFORE
R
PETAL
L —
a b C d e f g
TAILORED, GATHERED  BISHOP BELL  LEG-O-MUTTON  JULIET PEASANT

WITH FRENCH
CUFF

(Lee and Steen, 2010: 94-95)
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b LALLTILLA

RAGLAN SLEEVE RAGLAN SLEEVE, SADDLE SLEEVE
STRAIGHT SEAM SHAPED SEAM
a b &
unuluso

\ DOLMAN SLEEVE

KIMONO SLEEVE,
WITH GUSSET BATWING VARIATION DOLMAN VARIATION
a b E

(Lee and Steen, 2010: 96)

(Takamura, 1993: 54)
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' o

2. patda (Neckline) udaudAnyiinlfuuuasudedaauiu i

stlunuvaInuane armnsnanunwadal Al

(Takamura, 1993: 72-74)
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A. Unid@a (Collar) Uni@aivicuuufiufniuaaidauaziuunoan

aanld aruiumsaansenisdod ludnauaniiu dnidgadacuadludniutlesiuan ey

AN uUnNegal Aat

| /b@\ @\
WING MANDARIN PETER PAN

(NEHRU)

o

BOW CASCADE

COLLAR

(Lee and Steen, 2010: 100)

v e IR = = |

(3) MsanuALFa Nmnusade i WideduuuFey o At

aulannau nsanussazlnuusadtianuasfaanuuuaziiugey d1as 1041A9(2548) TAuils
! dly ¥ (=1 A Y o ' a o <
nsanustaidetineaniilu 2 dszinnme nslddanmnuseuazimatinnissindy
n. JARANWEAS Laianinle 2 uiin AevisnnussuaziiluATanie
= 4y & o a any = Lo o qu & o -
Neqvizauftlynidedin vaiallinnusadetiiatnames i lidetinanean vigus Winsan
Winuded Janpnusuiilivanalszinn Al
1) nszan lanusdauazinziienluasrufeaii 8 2 wuy Ae

wuuigfesetlffansean uazulLRNE SRLWAINIZ AN

2) @l Wnnusanaziniznasluasamean

3) Qn‘lﬁ wiu gnliBuTAe gnliitineg (Broderie Anglaise)

a
v
o

4) gnilm AvisgLnsanan uvia uazivaes

[
o

5) 1aAN AU NINTINANLLL WAZNIIUALI
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| o/ = o = d”

6) HNWASLNTS LTIUTAATIAIUNG WARNIITENTY

7)3nuwsn ldRnseasanzdy

8) mel luniln AuY Aunag

9) vitan liynseusaaillatlnuwaaiin

10) w1 e Fudu Wussueidetinvisafnsessans g

11) Wuaztnaage Husdduaade sanseides

12) I (Tie) Wanusialugtluuuniluiindwiugndagiiy

13) g48im (Elastic) 1Hifiunaafinnsiasnsidingll wamsa

14) 1l (Piping) Ruvvuassuauasuuvgesidan MHnnusds
@Wakin3udn nezidl anunsin

15) 1aaln (Velco fastener) viseRufinun Aa nldgagy

16) IAASITHENE LU LAanvay wWanNT 1]

a L% < o v dl” ¥ a Ql dg/ 1
2. WARANITARALEL NN AR NAAINAYENNTNNINENTY LaLen

satengaonla uavanadqaufitfoyuinisdnifuls

1) mzidiu (Stitched trims) daeliiidatingfitinmin uaganeanu &

ada 1 [~3 1 [~3 v [~3 A | v

wa1ean 1 Audugnld aedudy nzduuwsniman sy

2) &Nam (Smock) Wunsfiunziduaunmanisuainaieisa
pin tne d WA e Teaunug s Nt e auuliduEetin

3) NSWANENVSRTNEL@RNN (Shaped edged) MruTeide
nazlilas nrang Avanauuy Wi Sumdn (Lettuce edge) SudnTasuast susn usi

4) n1sauszung (Ruffles) M lAENNAMNEUMINULNTA |

1 a 1 a a Y @ %

ANNLHUAZINASY HUanguUL [ Fuszunaanan auszunagn il usiu

5) n1saugn (Fullness) inliiiAednHAINNEY Uwaen
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6) NSALNAR (Tucking) Aa N1afufTulundunse WiEauw

dunu M lEvanaauneniusiaants MusadTonaeide wwinszlilse udiien Suateuuy Wiy A

= I3

¢ Ada & v v @ v
NAAD FLNAAAIUTNN BILNAALUINLEN LT]1F

7) nsAa#n (Patch work) Ag NMssefn@uan - NRAaTwie
TEnnusts Bensolugiisainiin

8) ldln (Roulean work) Husistnefin vinnszauiisanaanszan

v = o £ 1 Qal 1 Ql v

9) NMSUNSNEN (Godet) AR N1IUIENFNTUAINIUIANLNH LN
T lwiandnan WusenszTilss wawde ey dnatouiy wu wsnfuuuTée unsnitly
patan lusu

10) MSLEUAN (Quilting) i iEluaspanamnusati

11) ngAUAU (Pleats) Aa N133UEN WUEN Ndaurulaeldnqnu
v 1
a0

(4) @1 (Fabric) \udautsznaunddtyngnaedwezadusianig iudou

|
a 2

AATyRnmueLLLLI9LATASUENNTY ARNATATYTRERFaLATasLE Nt eaniy 2
Uszinm Ae 1tnaedin uazaiefin

N. FUAARIEN Zeshu Takamura (1993) wilfinaaniily 3 afin Aa &N

a 2 a < v d‘ % a ¥ A o o A
wwammzmslﬂﬂixmsrg fnnaannidulasssnans LL@&N’WWI’W’]T]’JZQQ@LL"]

4

1) @ulalseAng (Man-made fibers) 1 fintseiat N Tnales

a9

a5 HN 1A va

2) 1dulagssutn®m (Natural fibers) inannive kit Bt fnlvs
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2. araRn Agwssnd nineilg (2543) Huieanefini 5 Uszinn
1) WU (Plain fabric) lifaananela o) HAuazdnmuziuio
Tt
2) HangisINAMR (Geometric Patterns) {inainnisldiduy
dsznavauilugiasn wanan 297 dunsa @k Wudniu 1a4 arausnEuaediianase
a ¥ % < o % ] dl o | A %
AiA Usznavudion fnanenieds £ra1amieand wazkinm neuiasimunliggluuua o fhane
v

BAMAN 2 Uszinn Aa Uszinnanalulaeainsaastin Aantsdnnaansadldluinsaaiiedin dna

prd A & ey
LBUUN LL@Z‘]J?:?LﬂV]WN‘W@Wﬂ@QUHL’u@N"I

3) HNANaE9sNTNR (Naturalistic patterns) TAFuusaiunnalann
ql alld 1 v a 1 = o & QI %
ANANNag U lUssINTNR 1 W1 455 A Asuanden
4) HNANEISIN (Conventional patterns) LNARINNNTIINANEILIUN

AMANLANEFTINTNR 13 LU LRI 1

5) Eha’lzlﬂﬂ (Dots and spots)

2.2.1.2 ﬁ'ug’m%’umsﬁmﬁmﬁﬂﬁﬁ
TunesnifiLidedin H&sAaTEUAN < 3 A9 Ae nadiumziduitioddin n1sa31auLy
o d’l U ad o o
FRiaddiu LazAadinsn
< [ q" @ [ ]
2.2.1.2.1 nstEuAziuLlaIAu ALl (Seam) ALURSEITNTE AN

Qy A 1 Y v o < 1 | ) dJ o Yy a < < :// =
ANTUNTANINNANLIAIENG ASLALIAIN ] Lﬂumwmmﬂummmgﬂmq Tunsdumpziduiiuiag

aal A [~3 v = [~3 v o
2 7% Aa N nfiudaaie wazngfiudoaans
< 3 (% o <1 @ Y A 9 o 0 o [~3
(1) Msdunzidusnadia nafunzdudaslefesinaaug hliunisdu
v o d‘ :// 1 Y o o va 1 o A
Foeansiana wasannluunsdunanliginisnldannldawintuldde
n. N5 Wlunmnmzdudaas destiatin iR anaunazidunzidu

pine ) H 4 98l Aa N3 livin Nl NMTeAEY waZNITILLILTINES
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'
a

2. nsdag Hunadundaatinseaiunadin Ylasiufings nsaes
¥ A [ ' (<3 ¥ o = Y 1 = a A |
Fosdeanaliuduusemindudioadns uisaufesaieundn nsased 3 4ila Aa Nsaetdau
fngl (Slipstitch) N1saaaWulan (Catch stitch) LATANTARE LU LT AT

A. Msvirdena unsiudneiiuvinsseiininnaziugainauin

as o o ¥

wp3lanszaNaiuiings nsanzienuil 4 35 Ae Kpuanuinanu Jauvinsaingsn 5auio
v o o/ dl o Y 2 o 24
NUERAR UATTANNALAEEN (Fanuiu)
[ © [% [ ¥ < ' < o
(2) MsEuaZIALAEaNT avudusanuunduiufosile wazdasmn

Bandnfian azidiufags? 1w pxdusssunn pxdugaciu azdudingn avdufeu nxduumenin

2.2.1.2.2 magdrauuusniiiadu teufiasGuindudeiniubedting
ausiiaeiu lurmsaiauunsin fwanedasing 1 fu e

(1) nsimaauudin AN T Fsusasielusns TNARAELFDEIUIDY
Tunsdpsauarnssndiuin Inalitedamsuintndnasuiazaunsiauuii TEnsa51auLILen
new

(2) masdraunusn (Pattern) fenlfuialy sz laanugniesusy

(3) MsviL@auusiu (Draping) Lﬂuﬂ’]iﬁmﬁutﬁﬂ‘ﬁﬁﬁ]ﬁﬂ%ﬂ@ﬁ Tnenlsu
wulitlfauanugisenesiaanld udanedinuurudulilésl

2.2.1.2.3 A89AA2 ansN 1918790 (2539) lETiN@eiansdnsa Ae Aag
Wdenuin q ynieadaneu ieazaanlunimmaasiusing  wiaasinmuddusield

(1) sauAa nTaLARHULNABNTN — ABUAT

(2) sauan dalfetuudiugaisananannan Tnalianamilogfluseay

LR UL A A
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'
=

(3) sauran anawmilinaguwiman saulediunnanign
(4) sauazInNaN dndauyugraadarinn azata1ainealszaim 20
iuswes Wanamilag Tuszauman
(5) saudzIlNNUY @gﬂimuﬁma:mwﬂmqmﬂLmﬁmﬂwmw%mﬁﬂ
AINLAILTEHEL 10 LTURLNAT ‘Lﬁmamﬂ@ﬂu@zﬁmﬁmﬁu
(6) N5£1US9ENIAIUNAY — RN TAANBIRANUNAIRINIDED AN
DA oy
(AMBH) UTARINAINENINADING
(7) n5£1U59819A U9 — L1 TAANEIANVENAINIMENYER DA
de
g19NHBINTT
(8) NANIARUTN — 183 WTaEITN dnantuAeuiinduIesanuDae)
(9) ang dpantjupefuniundiqagenan LaTeanying 9panNqneen
v dJ % =l v dJ
andnanilelilfsqaaanananfiumis

(10) Tuandne dpantluluadinendislianfumils visadnandepannda

ulva

(11) NANUUINTDLINTN TARNNUUITRLNL (TANFNLE) Tranitiamsald
o A
ANANUUIN

(12) PANNRINTBLINAY TARNNLUITALIN (TAN5NLS) Trauniiamsalalel
e A
AN

(13) NANABUAY — LA UTDENINAT TPANLNABAIUNALINUNANNAS

=

U010

(14) sautAuway Sasausnuseinuinun — Unuaa ldausudineuun
(15) saudaia dnseudaie inulludeiie
(16) luansdiadan dnantulvuaundsiiadan

o

(17) lua — dafia viawauena dnantulnanidadaiie
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(18) FAUUTULUVTRTAUAUULAU TATaLLIUANdUWN I NaATa LU

o 0q

ATNLLUIUBY

(19) sauladAan JaLILLaYTRsaLdaran

2.2.2 NISAINUNBALWININITUINNSANBILS R ATadLAanie LU ld

%

Tunisuilaniisda Vintage Style: Iconic fashion looks and how to get them §adal¥
= = ) g = o @ &y A ey
Ansdszinnuazgluuuresasedusianig uasiugudaanisdadudetn e lianunsouenuey
wazasunglfidnaAniniiundseihueseussnalszinnle Sgtuuule vsadafiuecings a1a
= = A a y Y & o o vy = o o oy o ,
AnsAnmnnlszneuiaingion uiaanideyan lunnFauisuiua lune inenliiuey

v = o dl v a | dl 1l o o d' v ¥ o all %
AN M’iﬂﬂﬁ‘i’l[ﬂ‘ﬂﬂ@ﬁﬂﬁﬂiﬂﬂLuﬂ\i@”lﬂillllﬂ"ILL‘]J@SLurJENuﬁ??NVLVIEI L‘W‘ﬂi‘iﬂiﬁﬁ%m@‘i’mﬂﬁ@d [Y/ENM P

al

= = Y o Y o
an wazineuAssAtufuaiy

= P A | P o o M a - = a o
mﬁ‘ﬁﬂ‘]:f’]l,’iﬂ\iLm‘ﬂ\iLL[FNﬂWEIQ\mﬂ’mmmﬂmﬂuﬂumfﬂummLﬁ?ﬂ:ﬁﬂ?:muﬁmﬁ,‘mmi%ﬂ

a o o &

M ligAdaaNsadAz A AniAnass lfategniies arnnsouanuezilsvinnuaygliuuaes

dll | % =K <1 o v o d'd o o e al o G| 1
wsaawsanig 1l santailuiselamilunisinaanudinlasaunni A AniineaiunisiAsequaeng

' o '

dli/ v A 3| o o 6 o = %
NHIRE dlanenuduadnsidnassansiog
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uny 3

maatAszrRnaLnLaziiyw lunisiqe

Tuuni 3 § azflunisipamziasAdsznauassiunduaiiuuaslyuilunisiduaiig
a A a ¢ o a oA 1 T a o a o I
aznealaalfuuanenisinmgifauntasrsaiad wasa Anaziilymluniidalaslaa
4

FreatsminnuazgluunreassesusnieiuaNinug unsiafiudedin uazaununsula

TpggauuNIsulas AR LA awAInne

3.1 NNFILATIZRAUNAUDITL
dJ a o/

nsAszisaunariianundanaaueda afidn linanialiudaluuni 2 lnswisaan

wWunsmmzsiasmlssnauniauantazadmlssnaunie i

3.1.1 MsAAsIERaLALlsENauMEUANFALN
3.1.1.1 (i&9@19 (Sender)
¥ o A [ g alal | o 1 | a v o
Haaans Ae 21919 LA irnagange daqtiuiludn@augasy luredu
uwndululineanssing 4 16un Sneans Marie Claire 4oz Mademoiselle 13vanan11anigawsizng

uarilpeians Red, Grazia, You magazine, Sunday Times, Cosmopolitan, Company, In-style,

v
o

Glamour, She, Zest, The Lady, Madame Figaro Us2a181914%3719815414907 wanannilead
| I~ % % I
NaINUMsderesnuesansae laun
2007 The Swimsuit: A History of 20th Century Fashion
2008 Vintage Fashion: Collecting and Wearing Designer Classics
(\Tedaniu Emma Baxter-Wright, Karen Clarkson Wag Laura Mulvey)

2011 Vintage Style: Iconic fashion looks and how to get them
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2012  Vintage Fashion Sourcebook: Key Looks and Labels and Where to
Find Them (\llasanfiu Emma Baxter-Wright, Karen Clarkson Wag
Laura Mulvey)
3.1.1.2 L AAUIURIERIANT (Sender’s intention)
T LA NanaReMiTiRe Vintage Style: Iconic fashion looks and how to
get them 18luLmiingn
“Captivating, cool and charismatic, we all dream our clothes will convey at
least one of these magical qualities. To help you achieve a unique sense of personal style, this
book guides you through the best vintage looks of the twentieth century, and includes
essential shopping tips and beauty advice. From Louise Brooks to Audrey Hepburn, Molly
Ringwald to Debbie Harry, there is a vintage look to suit just about everyone. ... This book will
help you navigate the crammed rails, overflowing boxes and mountainous piles of clothes in
shops and at clothing fairs to find the gems that are exactly right for you.” (Kennedy, 2011: 9)
arndieanusanarainliineuiiannaesgeansinfemisuusifenuieaty
NsuAIMELLLAWMA ARSI 20 Taeansnsn@enTfimsnzanfunuedld uenaniidels
urnnsidendedetinswlUddanisidiuanuny

3.1.1.3 g5ua"5 (Audience)

'
o

fiuanssiuatiu Aa fnaulalufnuundunaszieseusanie vidaassialUnsiasnis

a

12

ALz luAuusenig wanaintianalfnnieunaaiuundisisaiueseusanianfiainisde

yatsznaunisinanusion waniilugnlinmdingulunisdearsvzesinnsndesiadunim

o 1%

gangwli
] Vo o/ 09; = 1 v v a o 1 v b4 o A
dauffuansatiuudaiu nguitlhwangindipasiunguivanevesdiuariu Ae

Y < y . a4 v » o
femaulnenaulalufuundunaziAseusionie wiffuasatiuulaeialaoaiiugiunig

. o : o ¥ o Y o a4 o o o . o o
Tmussansinvean ilmnusaryana AiugulaanasiasAniianeadninyanariolleadalafan
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= Y a - & e Py o % v o & ol
Tqmiﬂﬂﬂﬂﬁﬁ‘ﬂﬁdﬂﬂuﬁﬂ@ AR Mi@LMﬁlﬂ’]ﬁ‘MﬁlN ’] Lummﬂmummuﬂ‘uuN@mﬂummumimw
1 o o o =K aldsl U 1 1 a o o VYo % o
ﬁl’]\‘muﬂ‘i_lﬁ‘]_l‘}_ILLﬂ@ @Q@W@NWHF’W’]NEVLNLVHLWﬂNﬂuﬂU@J?Uﬁﬁﬁ‘ﬁlu’ﬂUU
3.1.1.4 &a (Medium)

1
va oo K A =

o 9 o o o = o = o P
AILUNAURLTLARANTUUALANEIBN T ADWIIAD LN NQ@E]“‘]\?L@@ﬂ'ﬂqzsLﬂ]@@

eaulunnsdeans

3.1.1.5 amuﬁ (Place of communication)

wilaia Vintage Style: Iconic fashion looks and how to get them ARusTRan
1g01n4nslulle.A. 2010 wazrlinmndangelunisdeans anuifiaztinunulalali Ae
Uszmeneuazlinsnelunnsdeans

3.1.1.6 19@1 (Time of communication)

milade Vintage Style: Iconic fashion looks and how to get them ANNA Lﬁlfﬂﬂ

k4

vy o T R S I R A 4
A.A.2011 vindaiaanudsanaafuuduATasusanie idiazineaiud@edndunawazyanai
| = e \ , l Ty o o o = gy o
NANDNUNAUNTIRAE TAnassun 20 wigaeuldduaunimilaqii unudaaslddiuon
o v 1 [
neaqiusiaeigui
3.1.1.7 TanantARlun1582815 (Motive for communication)
a o v 1 = . | d” 1l a
[INNTAANTRFaLm fusiadiaumiiidetunnlnglifiloniafivesl
3.1.1.8 U URIAIUN (Text function)
= o o o P ° % v dl o
AINNIIANHUANUILRIFIUN UtiNvessiaunpelusiiuar iimaNgEa1unaaiy

ANTUEANNIE LU LARIMATUARY TN 20 Taadnunsaidan ivnivaNiunues s Laziusiing

a & A =2 ax A Ny O
L@ﬂﬂsﬁﬁﬂlﬂﬂN’]ﬁ"]llllﬂﬂ\?qjiﬂqﬁ‘l,’&illV"I'Jf]ll\‘l’]ll IﬁﬂﬂmuLLUquﬂuﬁﬁ@NﬁjﬂL@ﬂﬂ
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3.1.2 n159tAsErasAlsznaumelumaun

3.1.2.1 Wiadai3as (Subject matter)

o

Tamisde Vintage Style: Iconic fashion looks and how to get them N lingu

Y 1 o L a A = o o o v : = = & a ! : o
vLﬂ@ﬁl’]\'ﬁ]ﬂL@uqf]NLu@ﬁqLﬂﬂ')ﬂULmeu LL@%V@%@H@HIMLLW@3UV]ﬂU@ﬂm\7Lu’ﬂﬁqmqgﬂ@q')m@lﬂ N1

o

WgAduamsonaulidnsiesldanginule nllianunsndawizanmdeyaliatngnsies
3.1.2.2 \Hlam (Content)
o o 4 oA ke ad
\Wesanndaumiieaiunisuuetiesasusian e ifustiunialaainyanaiide
= g = ¥ g oA = o = o . -
Aen et ldnisianGesmiewsountlszinmassunasy wiazfaniudsedfyanamaniu
° o . a =< o ° 4 & :
ALUzTINsUsNIBLaENITEENaY T lURsAuuziNITAeNToLATedIEeN Y
3.1.2.3 Waanuniazliluguiidala (Presupposition)

Wesann wilede Vintage Style: Iconic fashion looks and how fo get them 1

(%

o & o £ 9o A a4 o =2 A A P A v o \ &
PR WNTUTI LN LY AARNTALALIN @QNLu’amﬁmwaziﬂuﬁ’]uwL‘ﬂﬂ@@’]uquwﬁﬂ LI AMTWEURAT

]

LINAY NAUGT UAEIATT A

g A o A 9 Ao o o < = ) < o
Lu@ﬁ')qNW@ziqsluﬂ’]uwLGIJ’]SL@’V]@"] fy’ﬂﬂﬂﬁ'gﬂqﬁ'ﬂu\i AD LATBILENNE LT]es

v
o a o 6

UsziautTny 1899SI ANANY]

oA . Ay y o < L@ a A
NEINULATAN LLW\?ﬂ’]ﬂV]»LﬂﬁﬁZQﬁ‘ﬁ‘ﬁﬂuu mmm\uﬂummﬂﬂm

(%
o o

Tfunenizaladfan i mini crini AiugRdefemnuumenisulaliimunzanine 19Ea 1w
wtlagnunsotinnmen i ldunnige
3.1.2.4 TAs9@5191R9A2UN (Text composition)

uwiieanily 2 dou Ae tassaisrAunnAwazlnsa319ITALqanIA
1) Tasedsneszaunvnnm wilsda Vintage Style: Iconic fashion looks and how
. = X o o, z oo
to get them uiieaniilu 25 un mNyAAARULLIL 25 AW Taaesunilugenedyraatiuwaza lnan
NA190N ¥ Louise Brooks: Flapper %38 Wallis Simpson: Mistress vElufiu Taluumazunazwia

aanilu 3 dauluny 1Hun
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- MsuuzdIyARNAULLL 9T UsriRteuaza lndnisusiasazesyAnaiil

uanaNBinseuAmaLN 2 nsauiudinun THun Key Looks iiaagialasussymnaiii uay

| |
4 o

) ~ o N A = PP
Lookalikes \Vauuzinyaaidedesnuau - Nialndadneii
- Style Guide (flunisuuztinnisusianie 1Hun & flowe? gUuiaasiAsasus
. L da L TV o
N8 WAZLATEIWANNIEULILIAN ] NTen wananiinseuAwasniiadn T6un Style Tips wive
wuztnsuseneiaEN W Aadndadulauuganselilss Wiaenldsyvizeaiannaiiien
atwlaatnamil santeadesslilunteans Wk
- Beauty Guide Lfunisuuziinannuen 1Hun naaunuazdun qawsiuuulunt
a ] v =£I aaa 1 v A o a 4 1% 1 .o
HANgIed waznsuaentin a9luuneunaziaanisusatinvizenusadudinun e 1 Brigitte
Bardot {33H1naqudn asuuztnilnsnluaddslisuaeuinuaznadadnlitnaouau i
o A = a dl N [ (% ' . A 2 o o a a
fu wananiluuneuniinsau@wassivadinun 1Hun Beauty Tips ialiiAruuetudismslunig
a = aal Py o gy A gya o a @
INAININBeNMaaINTEN s uAantiuasiany 1y Tiusenimafive lNHAAUNUY ARAL
Uaan aumtasy wazustasn dusiu
2) Taseaieszauqama §asuiionldlsslonnnumnuazilsslonnanion
indintiagiue Style Guide unwiindialdiesayilssTaauazad 1y
“Characterized by a simple vest-shaped necklines dropping down into a shift.”
“Pencil skirts (no longer than the knee), full “gypsy” skirts from ethnic sellers,
denim A-line styles by jeans-makers including Brutus, Falmer and Lee Cooper”
Tudouaasnisldinia (tense) §@auld Present Simple Tense udaulnn) uazld
. P < = 1% = e a & P
Past Simple Tense WHaussengLiianngiuyarasawnnsniniiaauluene

3.1.2.5 @9aun181 (Non-verbal elements)

Wasannuilede Vintage Style: Iconic fashion looks and how to get them S

o A =2 =

Mmiadaundu asRnmsznauni e lunanadaw teuwn
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3.1.2.6 ANN (Lexis)

o o eday R I VR 4 - o o e

ﬂqﬁWWVlbl‘H@QueLﬁﬁyLﬂuﬂ"l‘l’ll,ﬂil'lﬂ‘]_lLLW‘HNLL@SL@?@QLLWQﬂ"Iﬂ FUAUDIATANNAIY
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dniduAmudnw TneeuilantiiAuiavisaAnsa NI uAAANG [

- AN LI slim-line lapels, Gingham-checked sundresses, barely-there
blues

- AN3EN Wi washed-out silks, cinched-in waist, The cut is strictly body-
Skimming

= o ~ & o a v o o ° K o = o 2 o

waziilasannfundilaninfesasung iiun wdaay luAuunieaasinis A anans
AN LT

“knee-length, stretchy-knit skirts”

“simply cut, flattering cocktail dresses”

“short, puffed or elbow-length sleeves”

'
o o A

unedfimsldidnaenedeudnaene § 3o lidRiddens 2 AdulUiidusiun
out-and-out sex Kitten
touching-where-they-fit-only, straight skirts
Gorgeous of-the-era copies

three-quarter-length jacket
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annsldardnisanans ldeRssiesmnanvunzanlunistnaneniiian’i
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ATUENY
3.1.2.7 Tagas5191lselam (Sentence structure)
TaseainalacTamdaulnnifuilsslaamnumuuazilaslaamanudeu lulsTaah
= ° 09// v a v 1 ] =2 a
Hn1saEnAINAUIUNANTY Haautanldqanautedauaenslulsslaa Seunsdsylaaiingn
LazARUEN9E19 1T “A tightly fitting bodice leading to a full skirt completed the ensemble,
accentuated 69.42-carat Taylor Burton Diamond, mounted into a necklace by Cartier after

4

Taylor declared the diamond too big for a ring.” s
JRgpygp 26 2 <y A o A . . o o a

UBNINNY QﬂLmﬂuvlmhméﬂiﬂﬂﬁmumumﬂmmLiﬂdﬂﬂﬂiﬂﬁﬂumﬂm\i NUANA
dunag 183 ausailasunandesasiaBzes Aefaaeng

“Shop vintage for: Rayon, the new artificial silk at the time, with netting or lace
overlaid on top.”

“Shop vintage for: Suits featuring lightweight dresses with matching coats for a
classic, formal English look.”

o % =

fAdpRsiasiansundnazasauiluaylsylaald visedsulidulsc loaine

=
ANILTUIBILNLLA
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Bottom neeliles mini crini
mini rara
NN baggies

One piece S IEAMEN sheath

shift 1194 shift dress
pinafore

sundress
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RIGER

R PNGESTNG T EEARIER

empire-line

gUnsaiIEazIBANNTARNULLL

boxy

full skirt

gathered waisted skirt
puffball skirt

flat fronts

hip-slung trousers
cropped trousers

pegq trousers

full shorts

column dress

shirt-waisted dress

ANEND (NT2ld99)

ballerina-length

midi-skirt

nlgaanwuu

Aoulsznauaadldatin

inida

shawl collar

jabot collar

dﬁ/
LALAD

bracelet sleeves

db
ABLAR

off-shoulder neckline
portrait neckline
sweetheart neckline

plunging neckline

' dgl ¥
NITANWANLAB NN

S RIREAMER

scallop hemline

handkerchief hemline

single-breasted

double-breasted

WATRANIIAALEL

pin-tucking/pin-tuck
bias-cut

back kick pleats
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3.2.1 UszLnnuadtAsadunmanie

3.2.1.1 mini crini

A9 mini crini Ysangluumnaes Molly Ringwald Tudauaeanisuuetiinezls

“The mini_crini by Vivienne Westwood enjoyed a brief moment in the fashion

spotlight...” (Kennedy, 2011: 174)

= o & e o N ~ ' A
@qﬂﬂf]?ﬂﬂﬂq'ﬂ@%{@LU@\?E‘]H@’]‘HV’]QUW mini crini LﬂuLﬂﬁ'@\TLLmQﬂqﬂW@aluﬂﬁ‘gLﬂw
& o My a A a A | A =
bottom AR ﬂﬁ’giﬂﬁ\ﬂ F]QUV]VLNVLm@ﬁUqﬂLWNLWNQf]NEﬂLLU‘]J@E]']\TVL? LHAANIAITNUNIERN

o

WNAUIYNTH TNUAINUNIELDIA9T mini crini §Rdeduiiegiuda mini crini lunasuniin
d” Yy aa & a % o d”

AANLULIADNIIAEU IR PARALATTUNILEN

Valerie Steele l#na1304 mini crini 1841 “In 1985 Westwood launched her
"mini-crini," a short hooped skirt inspired by the Victorian crinoline”
(www.fashionencyclopedia.com)

% U = - - Y - v .

Devon Stonebrook l&nanana mini crini 1841 “The Mini Crini itself was a skirt
that combined the tutu and a tailored version of the Victorian crinoline, inspired by the ballet
Petrushka. Westwood said, “Even if you're on a crowded tube, it always springs back after

being squashed” in reference to the skirt that achieved its round shape from a cylindrical

structure of plastic boning.” (http://devonstonebrook.wordpress.com)



NI 2 FaANE19AL AzBiRlF9NAN97 crini 1 SiaN1AINAN90 “crinoline” @4
Oxford River Books English-Thai Dictionary 151ﬁﬂqqmﬂmﬁﬂ “crinoline” 91 “(Hist.) Tm\‘im’&%

Aulunszlusainalilileuny, gu”

crinoline

A = o A L. G
WAANHIAINATNYAS mini crini Neanwuuing Vivienne Westwood aziiiign

nszlilsadianeuzlilsunumiieutiguegdielu Anuenaszal mini Ae duwmilawn

mini crini Naanwuulne Vivienne Westwood
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fadpsndulamenandn “qu” il ludula Wesannitluaiinligawbiunmn
NINNgA d9uA197 mini unladn “du ieneeufen mszlinuenszAuaNednauIngl
widanazinliAudasaiuld Rsanauda mini crini 1691 neslilseguawisansslilsedunss

G

3.2.1.2 mini ra-ra

A191 mini ra-ra Y3102 Tuumaes Molly Ringwald Tudauaeanisuuziiingslilsg

“For skirts, the style was preppy mid-length, mini ra-ra or puffball and stretchy

lace minis.” (Kennedy, 2011: 174)

= o & e o . & d‘ ) A
AMNNITANHIVDYALLBAIAUAINAIUN mini rara Lﬂul,ﬂﬁ"mLLIF]\?T]"]EIVI@F%I:Luﬂﬁ‘zLﬂVI
= o My a A a 4 | A o a e @
bottom Aa N3 199 [FI'JUV]VLNVL@@‘D“U’WEJLWNLWNQWNE‘IJLLU‘J_I@EI’]\TVL? LAZLHAAUANNRAULNATLURA WL
10 1 A . ya o K = o o A d‘ o d‘ 1
LEANIN ra-ra 1198 rah-rah skirt HIQEANACANIATINNNAUIUNTHLAZUUNADINLINULATAILEN
nalaelfaasAnit
Collins Dictionary IA1im NN ra-ra skirt 1891 “a short skirt with two or more
overlapping ‘tiers' of material or flounces (based originally on skirts worn by US
cheerleaders)”
The Fairchild Dictionary of Fashion 1515 Aanuvisne rara skirt 1891 “Style of
1980s derived from the skirts worn by cheerleaders that were mid-thigh length with full
flounces or tiers.”

4 ¥ . (<1 :/l dl-:l | :// IS4 o a
AMNANNNLLNFY ra-ra skirt 1Tlungeldsdunuszuneniludu 7] HAUNUUANA

annseldaandasanmadan



RBLiNY ra-ra skirt

Chloe Sevigny ra-ra skirt French Connection ra-ra skirt ASOS ra-ra skirt

A = va o R L \ & o
Lmﬂﬂﬂw’]@’mﬁfl’mum’mLL@:gﬂﬂ’]W HQQH@\TLLU@ mini ra-ra 91 ﬂ'iz‘l:ﬂ'i\‘ifduu
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3.2.1.3 baggies
A9 baggies 1U31ngluum Molly Ringwald: Indie Girl Tugquzasnisiuziin

NN

“Cropped mid-calf trousers and men’s-style Oxford “baggies” made a return.
Modern ultra-skinny jeans are useful to wear with oversized knitwear and tops, as they help

keep the “inverted triangle” silhouette of the period.” (Kennedy, 2011: 176)

= % & o o , @ . S
AMNNITANEABYALLDIAUANNFILN baggies Lﬁutﬂ?@\‘lLL[F]\?ﬂ"I&W]@%IfLu‘]JizLﬂVI
A o My a Ql a oA 1 ya oo KX K QI a
bottom AR NINLNY ﬁl'l‘l_l‘VleS\IVLﬁ@ﬁ‘LﬁﬂLWNLMNQ"INE‘]JLL‘]_I‘LI@EI"I\?VL? RAREANANEIAITNUNILLNNLFIN

Fashion Terminology lHegune baggie 1441 “Oversized pants.”
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The Fairchild Dictionary of Fashion & Wiaanunsing baggies 1841 “Pants cut
fuller through hips with legs tapering and becoming narrow at ankles. Term used originally for
jeans in late 1970s, adopted for all types of pants in 1980s.”

AINANANLAZANBTLNE9HU baggies IUN1NINIMIINAIN WH The

Fairchild Dictionary of Fashion 83LNgINNANINazNaInaaNdasasnnuEAee ) LALAIADS

'
a o a

Y v o a a a v o , w L, =2y a 1«
AR NN WQUV]ﬂﬁUqﬂLWNLmNIWHIﬁjﬁ’]Q’] men’s-style Oxford “baggies WA HQQ@ULWNLWNQ’]NE‘U

=~ p 3

wuuiluednelaivenazussanaginssniandliimnssiungaaudiosnisuiniign GeannnisAuasi
Ag’ v a c & ' a d”d [ A ”
PLANAUNINDUNATIANLANNNLNNTUAULTENNUAN “Oxford bags

Stevenson Na1994 “Oxford bags” 91 “...so called after the wide pants that
Oxford undergraduates wore over their shorts for rowing. These pants became very extreme
by the end of the fashion and were worn so loose that they flapped about the leg, while pants
in general became wider and were worn with cuffs.” (2012: 94) LL@:W@mynmﬂy‘zn@umw

1

ArAnung A %A uuNne “Oxford bags” 31 “NNNININSINTzaaL aannulumajiinAni
=

Weyayssnumanendedenneda lulszmeadingy Wadotl 1920 Traniinednanuninaléing

50 LiufNAg Niuaridaiin nnanstiiilualndaestianaesgudgadatastl 1930 - 19707

Oxford bags
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R8N baggies

Mango striped baggy trousers Joe's Jeans baggy pants Alexander Wang baggy pants

Aﬂl :/J o % 1 v % ya o KR . 1
mﬂgﬂmam\imwumma@mmmmmumwmm’] HQ@E@\‘ILL‘U@ baggies 11

NAINENINTINRIN

3.2.1.4 sheath

2
o

A1 sheath Usngluum Marilyn Monroe: Goddess #d%d

“Her favourite dress was the shimmying sheath she wore for the final sequence

of Some Like It Hot.” (Kennedy, 2011: 45)

=2 v dl” 2 o @ d' ] dl [l
ANNNTANHIADLALLDIAUAINAILN sheath L‘]Jum?mLmeml@fﬂuﬂ?:m% one
. o [ o My a Ql a o 1 yva o KR K
piece AaluganszTiles dounlilFadunamsind dgduuuesingls fadeReAnsAmmang
IWNLRN
The Fairchild Dictionary of Fashion 18 1#imansvising sheath 15 2 manuvisingdn
1. Straight, narrow fitted dress usually with no waistline but shaped to body by

vertical darts, or with set-in waistline. Ease of skirt obtained by inverted pleats at sides or

center back.



50

2. Tight-fitting dress with regular waistline seam or set-in waistline and sheath
skirt that is very narrow at hem and slashed at back to facilitate walking.

Fashion Terminology t#e8une sheath 1831 “Simple straight dress, somewhat
fitted at waist using vertical darts.”

RINAMKMNIEAINAD sheath Huganszisamasnss Hindanss (dart) ingildag

109 fapanuanndaun Widieyadnuisan seulsaon sheath Tunneunsises Some Like It Hot
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wazmANAR EAUdNINeTagNAS I UaaRIduRAL s a1 N LA John F. Kennedy $anann
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waulsudo aawnss wiiisuAll sheath AAANTRLALA NN NEURSITRS Breakfast at Tiffany’s 6

NN

Marilyn Moroe in sheaths Audrey Hepburn in black sheath

2
o

annnisznau gadingtldden neslusaunnllmngling Inauuuduuaziuy

o

819 399284 sheath Afluganidindugdinmed luifagy wiaziiuglsaunnidetiestinauagiy
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\aknAsiuiideasuila sheath 91 ganselusadngy
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3.2.1.5 shift ¥i3a shift dress

shift 1138 shift dress danguaneusislusioun i ganseiissluum Audrey

Hepburn: Ingénue

“Flirtatious but never too revealing, Hepburn’s Givenchy shift dresses were
often deeply cut around armholes, low at the back but never drew attention to cleavage.”

(Kennedy, 2011: 52)

= o & e o @ = ) A
@qﬂﬂf]?ﬂﬂl‘m"ﬂ@%{@LU@\?E‘]H@’]T‘W’]QUW shift LﬂuLﬂﬁ"ﬂ\iLLﬁ]\?ﬂqﬁm'ﬂ%{luﬂi‘zLﬂm one

9 o R

piece Aerflugansziilss aumlsilfedunaininindsUuunedndls fisedsdnmanumung
s

Oxford Dictionary 18 13iAa1nNe shift (shift dress) 1491 “a woman'’s straight
unwaisted dress.”

The Fairchild Dictionary of Fashion & liaanuviang shift 1891 “Straight-lined
basic dress of 1960s, hanging away from body, similar to chemise dress of 1957. The shift
dress introduced a diagonal upward dart from the dart from seam that improved the fit.”

ANAMNUNNEAINEND shift \luganseltlsansanss lidingd analindanssdasan
e g iigtnes

RALiNg shift

Twiggy in pink shift
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Mary Quant wool shift Lily Pulitzer cotton shift

v (%
o

. dl o [ ' a o o
shift V]‘l.]ﬁ"]ﬂﬂium’l‘i.ﬁ/lLﬂuLL‘LI‘LILL‘IJuQﬂ LLmFLuﬂwuummLmuqm LAURAU LLASLLAU

219 wanaINuANUHIgAINNa NN SN daudesan §ideRssindulaliinans e

wAeNIUesEne uaziila shift 41 ganssllselaitingy

3.2.1.6 pinafore

A9 pinafore Usnguanawialusiaum 1 un Audrey Hepburn: Ingénue i

daureansuuetingansyiils

“Day dresses can be simple pinafores, as Hepburn’s look in Sabrina, or a

smarter single-colour wool or jersey.” (Kennedy, 2011: 52)

= [ & o o . & A | = I
AMNNIIANEITaYALLBAUANAILN pinafore twATaauseneNeatlulszinm
. A @ o My a A a i« \ P
one piece AaLlugAnszlisa muwvl,u”l,m@ﬁmﬂl,wummmgﬂummmqii HANEANAN AN
PHLLNHLFIN

The Fairchild Dictionary of Fashion 151 Aaune pinafore 1441 “Dress worn

with separate bib-top apron tied in back, popular for children.”
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Fashion Terminology lAasune pinafore 1491 “Bib top dress with shoulder ruffle
and full gathered skirt. Originally designed to be an apron. Worn with a blouse.”

The Visual Dictionary of Fashion Design Talim NN pinafore 1891 “A
sleeveless, collarless garment tied or buttoned at the back, originally worn as an apron. Also
called a pinny, a pinafore dress was intended to be worn over a top or blouse, but name
refers to any sleeveless dress that fastens behind. The name originated from the aprons that
were pinned to the front of a dress.”

o a [ ¥ Y oa :5 . Y @ o

AINAITNUNEUALTANBTUNEAUN mummsmg‘ﬂm%mmuu pinafore ImLﬂuqmﬂu
Weu nedgluuvaedadailuinfuilen (bib) gaasinnszauiiteynsinumnas ludua uazily

dl o d” 2 dl ¥ al a o A [~ 4:4‘ e a6 o‘dll
‘I‘JﬁWI’&’JNVIUL@'ﬂ ﬂﬂﬁﬁjﬂ‘ﬂiﬁL‘WNLMNQWﬂMQUVIﬂ‘ﬂLﬂuﬁmﬂ@@Lﬂ’iE wihidsuannlunneumiises

Sabrina AYNIN

Audrey Hepburn in a pinafore
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R98giNg pinafore

Miu Miu pinafore Modcloth pinafore Carven pinafore
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IHaANHIANANNINE ABFLNY uaznwilsznayl §aAalinfieAndn “lan” &
wauynsnatiusaidnaaniu w.A. 2542 tHliaauuniglisn “uiuindmiuanandihaniin
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LAN °’|” Sﬁ\‘IMNHUﬁI’NMQWﬂQﬁﬁ plnafore @JQQEQ\?LL‘U@ plnafore 91 qﬂﬂ‘a‘ﬂﬂ%‘u’ﬂﬂ&l

3.2.1.7 sundress

A9 sundress Usng)luLn Brigitte Bardot: The Bombshell Tugqua24 Key
= 9 & e o = A | A )
Looks mnm:‘ﬂnmm@g@Lummufa’mmum sundress LﬂuLm‘ﬂ\‘]LLMQﬂ']EWI@%I:Luﬂﬁ‘ZLﬂVl one plece
A g o My a A a 4= \ A = = ]
ﬁ@Lﬂuﬁﬂﬂ’j‘ﬂﬂN EI'JUWVLNVLM’ﬂﬁ‘UﬁEILWNLGIN'J’]NQ‘]JLLUU@E]’N% LN’ﬂﬂﬂHﬁ@ﬂﬂW@uﬂwﬂ?Nﬂ‘W‘LI']WsL‘M
[ [ o d”
mm‘mmﬂummumn AN
Oxford Advanced Learner’s Dictionary 1519%AaNuvnn89n “a dress that does
not cover the arms, neck or shoulders, worn in hot weather”
The American Heritage Dictionary of the English Language AR MN8N

“A light summer dress with a bodice that exposes the arms and shoulders.”



The Fairchild Dictionary of Fashion 18 Winanu#isineidn “Dress in strapless or
halter style with matching or contrasting jacket, worn in warm weather.”

Fashion Terminology t#a8une sundress 1891 “Variety of styles: sleeveless,
halter top, strapless, or with narrow shoulder straps. Worn in warm weather for comfort.”

ANUNNEdN9GiUsEYmIaiudn sundress ugpdmiuldneuaniAeuguise
o LA | < % = a
2au TdUnTladasuau me wazlua Auatsuuuianizen AfesAe anawRen UUUNA BNANLAD

23 3 A G v di all d” 3 v 1% o
wdafingusa iAlE uazitiasangduuuivainuana® iRy unisdnassaula

R98giNY sundress

Topshop sleeveless sundress Dolce & Gabbana sundress

Oasis halter neck sundress Paul & Joe Sister strapless sundress
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\Dasfuiiduaziila sundress 91 anaUNA WsluFUNEA9T sleeveless @9
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utladnuauneeguda fsiansnNAn Tzt ANNetasuauL nad g uarqadszasiaasgai

fl3anldluenrevguisaieu asenautla sundress 11 ganselilsanindau aansellss

wWaasuuu egautnsaulaasunau

3.2.2 suuuRIATRILAINE

3.2.2.1 empire-line

22

A@euliAdn empire-line iaussenegtuturasgansyiis e lfifluan

ANt Usngluum Audrey Hepburn: Ingénue Tudauaasnisunzinganseissuazgnanss

“Gorgeous of-the-era copies are plentiful, though, and look for empire-line

column dresses, long backless sheaths, or strapless gowns with very full ballerina-length
dresses.” (Kennedy, 2011: 52)

annsAnEgUuLLTasiATasustane LMy 2 Lee uaz Steen (2010: 88) 14l

WnlAsa (silhouette) 1avganszissandtuniisien Gennuadngaazidinglnsedonls tne empire

waist H3agsiaatlfian Aann

EMPIRE
WAIST

uanaNNIIANEAUgLuILTasATasuseneude §AelFAnEanrnauynan

WaAn ivanazlfdinlanaumunaans empire-line NN @9 The Fairchild Dictionary of

Fashion Wimansising empire dress 18 2 Aanuuung A
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1. Dress with a high waistline located just under the bosom. The waistline is
defined by an inserted piece of fabric or a seam. The style derived from the type of dresses
that were popular during the Directoire and Empire periods in France. Other features included
a neckline lowcut in front and back, small puffed sleeves, ankle-length and a relatively straight
skirt. For court wear, a train usually hung from the shoulders.

2. Any contemporary dress with high waistline, usually with a narrow skirt.

A | R o o . - pRp 6 @

ANUUNEN 1 NANIDNNLUALDY empire dress AR ﬁmmmng\mglmn 1w
HenlulszmanFuragsia Directoire uaz Empire doutlsznauan < tiusanliiesaneriiuania
v v b % o 3 v 4 4 U v % [~1 dl ]
ANUUMTINUAZAIUUAY LaUnaLaniias nlUsequAdayinlasARWINm N mLﬂuﬁ;mﬂMuWiz

v

srdinasianansellsaitiesasunannIva daupanuuniei 2 na19ie empire dress $9N@5e

A dld
GEE [t NIE A AR ENITC

RQ88N9 empire-line dress

Emilio Pucci empire dress Marchesa strapless empire gown Tibi empire gown
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wla empire-line 91 Aalaan WasangasuldaAdn line $aniuA191 empire AanuNEDgLAN A
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3.2.2.2 boxy

o g o 1 v ¥ o ' a d” |
A91 boxy ﬂﬁ"]ﬂ{]luﬁlflﬂmﬂ@’muﬁ\‘i EJ]L"IJEIMGM?]T]’] boxy ‘ﬂﬁ‘].l’?ﬂgﬂﬂﬁ\‘i“ﬂ‘ﬂ\im@ L

@auAmuinluunaes Louise Brooks: Flapper

“Boxy, with slim-line lapels and single- or double-breasted, the jackets were
worn by day with knee-length, stretchy-knit skirts or longer sporting quilts and thrown over

evening dresses to hop from car to nightclub door.” (Kennedy, 2011: 16)

boxy Lﬂugﬂ LLUUﬁﬁ\ﬂJm top LAY outerwear 11U boxy shirt 1138 boxy coat %\1
Oxford Advanced Learner’s Dictionary 1515 A ue boxy 41 “having a square shape” Inel
1T uAAndwe

Zamkoff WAz Price lAasLne boxy silhouette 18lumisaa Basic Pattern Skills
for Fashion Designers 71 “The two-dart sloper, with the waistline dart left unsewn, develops a
boxy silhouette. The waistline is squared across from center front, and a new side seam,

paralleled to center front, is squared up from the waistline. This silhouette can extended to any

length and maintain its boxy look.” (2009: 52) Ineinndszneaumatl



anAesuensiaiiuuarnnlsznay ldindndeavat fuuwrizesudng
sunseifailunssmasnlaaiinadinglisauuaanasedouls aa@eihudunsaaunuliiy

U190 JnusnzdudnefmeaNALLWILen Lﬂumqmﬁwmumﬁwmﬂuwwmmu du

ADNEINITBINEY boxy TuazenquAaywniludevisaaziumuenailugansyiilsaf Hduniu
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FnatiNdAaNII boxy

Club Monaco boxy mini dress Lanvin boxy vest Peter Som boxy knit top

o ' = Y1 "% e a4 '
mﬂgﬂm\im\mmq apNauLa boxy VLW)’] mwa‘a'lmmgﬂ M?@VI’&\?L‘VI'&EIN‘IN

51

3.2.2.3 full skirt

A full skirt Usanguanauvisludaum wu nnsidengeganselisaluun Grace

Kelly: Ice Princess

“Strapless is the only way to go for evening, plus full skirts stiffened with layers

of net petticoats.” (Kennedy, 2011: 60)

o

full skirt llunsgltlsegtlunumils luidlesduiisulfAnenauNiea99A191

al

“full” fieu T Oxford Advanced Learner's Dictionary A imanumanaaesiinaadaaiuirsaqus
N1891 “made with plenty of cloth; fitting loosely” Tmﬂ%lﬂurﬁﬁﬂmﬁwﬁ
The Fairchild Dictionary of Fashion t1#imansvising full skirt 1831 “Any skirt

made with several widths of fabric, may be cut in a complete circle, made with many gored, or

gathered.”
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RINNNIANEIANINUNIEAMNALNYNTHIN 2 LaN ANUNNBTANEWAY As full
skirt WEnanuauunnlunsiniu daupanuvinng The Fairchild Dictionary of Fashion 1§ 1%

= A a A o 9 a o @ A 9 A =
AZLAYANNLBIN AD BafALTUNNNAN Iﬁﬁﬂﬂ]lﬁﬂﬂuﬂﬂq?mmlﬂu AR NITUNTNNT UTBNITALIA

ya o K

A JREY: | ' =
Lu‘ﬂﬂ@’]ﬂﬂQqNﬁNqEVIVLﬂQ’]ﬂW@u’]Hﬂ?NVLNLWﬂ\?W‘ﬂmﬂﬂ’]?LLﬂ@ NAAEAIANTHINTN

al

¥

UsenaUNNANANNFILNLAZANLTZNALAY A9

NANUIEZNALANNFAALN

Brigitte Bardot in full skirt Grace Kelly in full-skirt dress

Raaging full skirt

Lanvin full-skirt dress Topshop double-pleated full skirt



62

AINANINIEANHNAUIUNTN WMATiANARLEL uazn wsznay §Rdetiudnly

1 . yas o < 1 adal g o v = dl Yy o
21 full skirt %hwmmmﬂmmﬂm LLmnmﬁﬂmﬂumz‘Eﬂ?\mmfg’mmm'mmiﬂmmmuquum

¥
v o o

AatiuERanasula full skirt 91 nezlilsaunu

3.2.2.4 gathered waist skirt

A9 gathered waist skirt Us1ngluumn Grace Kelly: Ice Princess Tugauzesnis

24 v
o a

WUTUNARENUEINTY A9

“A simple, fitted shirt with huge bell-shaped sleeves, it looks good worn with

snugly fitting Capri pants, a pencil skirt or full, gathered waist skirt.” (Kennedy, 2011: 61)

ya o KR

gathered waist skirt 1unsellsaglunnmiie ludlediuiadeasAnmaaumung

a

'
= o

289A191 “gather’ AaU @ Oxford Advanced Learner’s Dictionary 18 1#Aanuuunafneq iy
WATRILFANNIELN “to pull parts of a piece of clothing together in folds and sew them in place”
TneldifluAnrnsen usl@auan ed iavinTidluaansdne

d‘ o v % a o o rdsl/ o [=3 dgl/ £ 1 o 1

WarhanumunedsunmeuAUANILg LN sAAE LA WUIIANIN
“« 5 o © 1 W o a dl a % < o A e A 2
gather” MIMLIANTY “AUFA 1. ANEUTIRIRLNNAAINNNI AL LAnTaIdiuile H1seagnas
Hanwnzeudinuniu dowBuulfsesaugaaslineswinlilinenndne (2534: 26) a1n

o a :/1 a @) ad <3 2 My 1 < = ]
AMMHNELATA1eBUN TN Nsaugailudsnadiuin e ldlivendiunisaugadaulaaes

| o v = Y & o o Ly o | " .y :/J =X ¥ P [~ =

nazliles wslanndaum §asulfiuapudniaenafadn ‘waist” seiuasdinlalédniunnsauge
S PNTLL TSNS

The Fairchild Dictionary of Fashion & iaanunsing gathered skirt 1891 “Skirt

made with straight panels of fabric sewed together, shirred (or gathered) at the top, and

attached to a waistband or bodice of dress.”
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AMNANNUNNEAINA1IANNTNBBLNEANAN LAY gathered skirt HunszTilseau

gaa9109 uazthnduRATULALIEY (waistband) WieRaLLdeAaLLTagANs: s

Ra98iN9 gathered waist skirt

Reiss gathered skirt Sugarhill Boutique gathered skirt

o =~

fAdeARIN ausiaensiliuAngn ‘waist” 119 < IR197 “gathered skirt” il
! | A ! Yy R A ¥ o [ » P o =
poRuRnednunszlussnaugadasenatuda avindulaliangn sauaq” unldludulaiive

unisnzasiinidadniiunisaugaseuien Auiugideautla “gathered waist skirt” 41

nszlissdugasauian

3.2.2.5 puffball skirt

A7 puffball skirt Usangluum Molly Ringwald: Indie Girl lugdauaaanisuuziin

AFFASES

“For skirts, the style was preppy mid-length, mini ra-ra or puffball and stretchy
lace minis.” (Kennedy, 2011: 174)

puffball skirt tlunszTssgiuunmila deyaainsiaunszydn Christian Lacroix (il

fpanuuy WaAnsANuNIeLiedsiu Cambridge Dictionary M iAanuunng puffball skirt 173
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91 “A skirt that has a rounded shape because it is gathered (= pulled together in folds) in at
the bottom”
The Fairchild Dictionary of Fashion & $iaanussing puffball skirt 1891 “A short,

puffed-out ball of fabric. Similar to the mini-crini.”

A o R

P v o v v £ ) "dl
ANHYNIETFWN THERAEN DG “balloon skirt” TaNAUILNINLIENBLIAIN
ArAmundulE A umnedn “nsvldssuesgu dinnvdsasnsulanaimaes Theudin

b % o a v A < ° Yoy b4 o/ 1 XK v | =< v v
Foafiulsnnazian Ladmansduni WlAdmdnaunerensz s IﬁLLﬂULﬂurJ\‘m@NﬂﬂvL'ﬂﬁ

o

pagtl Tudasl) 1980 Huuunadng < fudenda “pouf skirt” Tersairaw arniadinlilge dasls

o o | o

" dayasanananinliingudn puffball skirt unszllssnseuesgu G910 puffoall iuA

o

funsylilsanaanuuuinaAsaifsss a1a5ad FanIn

Christian Lacroix puffball skirt



Raaging puffball skirt

Oscar De La Renta puffball skirt

Topshop puffball dress Ungaro puffball skirt
AnAumNsuazdeyainegiu §3duAasuila puffoall skirt 91 nszlilsanss

dll | a o 78 3% o o alg/ 1Y
Ul U Lu‘ﬂ\‘i’ﬁﬁﬂLﬂuﬂﬁ‘giﬂiﬂgﬂLLUULﬁﬂQﬂu LngmuﬁuvlmmQumﬂﬂumu@gum

3.2.2.6 flat fronts

A9 flat fronts Usng)luum Audrey Hepburn: Ingénue lugauaaenisuziin

NN

“Black vintage Capris are likely to be faded but there should be plenty of
brightly coloured versions available. Details include high waists, side zips, side slits at the

hem and flat fronts.” (Kennedy, 2011: 54)

flat fronts Lﬂum\‘umgﬂ WULIT The Fairchild Dictionary of Fashion 15 15%ANa
e flat front pants 1441 “Pants that are made without pleats or fullness in the front.” T9q1n

psmsnailuguuuinifiaainnssindiu Inaliduauvseniliinasunudiunii udaoumuuned

=K K

e ldineana §deReAnea N nwlsznauivaEa Asil
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Chloe flat front cropped pants Phillip Lim flat front flare pants Celine flat front skinny pants

annnndsznaudanmléian flat front trousers Wlun1anan ll{UALWTANINAAAIL

WHNATANNANHUHNIANNNAUIUNTH BananTETlimiun szl dundinanson iluntanedisnu

¥ v 1
v a

uiiey Tinnsanusisle - H9&u endiudeuzeuieanenadizduuusneiiudniion iy n9sin

va o K

nazanvizaviandngs §ideReurla flat fronts 91 naenglaidauuin mumnetiAnisiny

a

3.2.2.7 hip-slung trousers

A9 hip-slung trousers 13107 LM Brigitte Bardot: The Bombshell ludauyes

NNTHUETINNLNG

“Hip-slung to reveal the midriff and short enough to show an ankle, the navel
was integral to Bardot’s look and, whenever possible, the young Bardot revealed this highly

sensual part.” (Kennedy, 2011: 85)

hip-slung trousers tlunneinegtuuumils dpsduilumuiiandywininlunig

o

a dl | = O TN P | ! g o 4 a
¢ Luﬂﬂ'mﬂiﬁJN‘W"\]MWHﬂ?NV?’BV‘H\‘]@@Lﬂﬂ')ﬂ‘]_lLﬁ?ﬂﬂLLE‘Nﬂ’]EIL@Nlﬂ%l‘lflﬂﬂ’m‘lfm’]ﬂﬁﬁ‘@@ﬁﬂ’m

ya o R KR o

anwouzgtnsaaeaniane ol ludesfiuiaduasAneAunne189AI91 “slung” new gl

al

o

1EA191 “slung” unaInANIn “sling” taeivinliiag lugil past participle tanifluAAnIAN
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Oxford Advanced Learner’s Dictionary 1515 A mne) “sling” 1841 “[often passive] to put

something somewhere where it hangs loosely: Her bag was slung over her shoulder.” 87N

o =KX o

=ﬂl ¥ o ¥ Y =K 1 sﬂl dl o o dll
ﬂ’)ﬁuﬁmwmimwﬂmp%uﬂmmfm “ATNNE” “INNET LAY “UENY” dadalsznauiuAnau ] u
AANTuAae1985L1e1#97 hip-slung trousers un1ainsiinnzuaan < agisinazinn

v Y a a d”al a o v 4 . .
QLMM@%U’]MNLmﬂjumul,‘wuLmﬂumuwmm@mw “to reveal the midriff”
[ : » e : ” < o < ° ¥
started below her navel, low on the hips” Wag “finish on the hips gertszlgainnnlunisnali

fanuiun eIy

2
a o

PRy 9 = ~ ! . =
u@ﬂ"‘ﬂ’]ﬂuﬂ;ﬁ@ﬂiﬁﬂﬂ‘]ﬂl’q‘ﬂqﬂﬂﬂ/\lﬂﬁ‘xﬂ@‘u AR TIRABLIN hip-slung trousers d

2
o

ANwnEIUNIRRALAIETLNY AT

Gap hip-slung easy flare pants Brunello Cucibelli hip-slung pants

J. Crew hip-slung jeans
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fayaandaunuaznindsznauaunsnaglfdn hip-slung trousers ilunianad

Raauieegidnnazinn lddnasfisinssnianauuylafinin WednmainninuazAesLesin

v
o =KX o o o

HEARENTNA191 “La2/1” NI NIINLAIANARADLILAA LI ALY AdtiuERIeRLLa hip-
a a p

slung trousers 91 N19LNYLABIN

3.2.2.8 cropped trousers

A9 cropped trousers 19707 luun Molly Ringwald: Indie Girl Tugauzeenis

LZINNLNG

“Cropped mid-calf trousers and men’s-style Oxford “baggies” made a return”

(Kennedy, 2011: 175)

The Fairchild Dictionary of Fashion 1515 A NmNNe) cropped pants 1541 “Pants
cut at varying lengths between ankle and knee. The most common type was cut just below the
knee. Newer versions since 1984 have been full cut, longer, and sometimes pleated into the
waistband or snug-fitting.”

Lﬁ@ﬁm:mmﬂwmmmwwmmu cropped trousers Lﬂumamqﬁﬁmmmq@g

o

1 Y 1 A v 4 = o a A A =
sz B uaziiadarin UNeuLLaNANN1IALALUIAN IV AN AR

o

33 lFANEIAN

e>oQ

AL neLANBN WA NLIINN9NaNLsTenedElu cropped trousers AAannenquiadawinay

T ladsnniin
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AR89 cropped trousers

Gap slim, cropped pants Antonio Marras cropped trousers

J.W. Anderson cropped trousers Topshop purple print cropped trousers

Tuseuusngidesslaazuila cropped trousers 31 ngineeawmiadiamgin n1wng

211618 YFRNINILNABE TINA.QNBI9A A91Nuw anansdndanmnliuananauiinuaziuei

'
=] va o @ Y

Tudad n1ainedindau azmunzanndn aedaaaiiviufaauaziila cropped trousers 91 NM49LNY

a

MFIU
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3.2.2.9 peg trousers

A9 peg trousers Usng)luun Molly Ringwald: Indie Girl lugauaaenisuuziin

NN

“Peg or cropped by 1980s styles from Norma Kamali, Chantal Thomass,
Claude Montana and Calvin Klein.” (Kennedy, 2011: 176)

The Fairchild Dictionary of Fashion 1 inanuuising peg-top pants 1 2
ANHUNNEIN

1. Pants pleated at the waistband and narrow at the ankles

2. Man’s trousers wide and pleated at top, tapered on lower leg, and close
fitting at ankles.

NIAUBY WARIMINDY (2547: 495) lAaBUNENNIN pegged top AU “n1eing

(=1 A 1 % v { b4 KX v v

NNIHUHA” AD AIULUNINLAIADE °] wALdnldaunediawin

mnmaﬁﬂ‘mmﬁwmmﬁﬂwwmmm peg trousers lun1ane lmaiianng
o [~ % o a 1 o v 1 v K 1 a X v U
AaduAtenissuAuTearnn inTiazinnglilones udqasees <) auasaufadedin

ARBgNg peg trousers

French Connection white draped peg trousers Lux high waisted peg trousers
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o

HRAdEWiudneaued weAgwnesldiadn nnunameadnnye lHusnzaniugdnes

v
o a o

P %o o - ) | o 9 =
ABAINWNINNIA LA LL@%H?U@q?ﬂuimﬁmﬂﬂﬂgqrn’]LmNMHmNgﬂV}?\?'ﬂﬂ’]\‘]i? muuaflfﬂﬂmuﬂ@ peg

trousers 31 ﬂ’]\iLﬂQVI?QL%NMHﬂ

3.2.2.10 full shorts
A9 full shorts Ysang)luum Molly Ringwald: Indie Girl lugauzeaiinlasauay

N13FALEIL

“Although the 1980s inverted-triangle shape dominated fashion, this look adds
variations with puffball skirts, full shorts, knickerbockers and mini-crinis.” (Kennedy, 2011:

174)

full shorts \lunnainegtuuuuils Apdnfuamtaniifyuininlunisidaiiesann

TdanamynsuvisemaanaaiuATasusnaianlan liaoumunevseas U taN Bz N9

ya o K

2INNNSTRAT T liaIRLERHRIAN I AN NN TIABUIRIA1I1 “full” §9 Oxford Advanced

au

o ]
¥ o A

Learner’s Dictionary 1§ 1#iaanuvuneinaadesiuiAsaaumaniadn “made with plenty of cloth;

fitting loosely” Iag/ &\l uAAmuAWA latin “full” unaEnaA1dn shorts uia Asansnadunelsdn

v %
o 1o

unteneenduidniduainfinaiuaunnn Hauananu o 1819 7 wiR1esuneRAdslidaiauin

o

a o Ry 4 - =~ o
AegRIAUNININLTZNaLa8Y full shorts @’]ﬂ@@mqﬂﬁ'l L‘W'ﬂﬂuﬂu')’]ﬂqqLﬂﬁﬂgﬂ'ﬂﬁ\iﬂ\‘iﬂ@q']

o0

[

Thakoon full shorts Thakoon full shorts Carven full pleat shorts
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Wadanaanseazi@eanisdnfiuainnwiszney §3deiiugn full shorts &

seazidaandnaniy full skirt AedafiuTaelimalianisquay (pleats) WsaaLgn (gathered) M99

4
o o

1en M Winnanenesuuean deluneuusniidusslaazuladn nrensanduu miewiy

nazlilsauny wiadanmainainilsznaundowiudndastlansenaasunanuyliunu uiazdanony

v
o o

wagasstasazinnaInnisay AuiuERAaAasuLla full shorts 41 MALNILIRUNAS

3.2.2.11 column dress

A1 column dress 13107 luum Audrey Hepburn: Ingénue ludauaaanisiaan

ERETIEARIEN

“Gorgeous of-the-era copies are plentiful, though, and look for empire-line
column dresses, long backless sheaths, or strapless gowns with very full ballerina-length

dresses.” (Kennedy, 2011: 52)

column dress Lﬂuﬁmﬂiz(ﬂﬂ?\igﬂ LL‘UU‘Mﬁ\? The American Heritage Dictionary of
the English Language 1519 AaNsmne column dress 91 “A slim-fitting dress with a straight
narrow shape.” f9anArusEfena i lidiunIng column dress uganszldsadinginas
n31 Ine 18\ enzidanfinFaRenfugantszneuas 15y Aeide wawde e1aidulédn

=) K

o =~ P o= o o A a o
column dress L‘JJLL;‘JJ‘V]'N (shape) LNENREINNLA R EQ@ﬂ@QﬂﬂﬁfmLWNLWN@qﬂﬂq‘Wﬂﬁ‘:ﬁﬂ@U AU

Valentino black strapless column dress

Emilio Pucci print column dress
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Giorgio Armani asymmetrical strap column dress Marchesa embroidered column dress

ANANUsENaL column dress HseaziBenga9sa (bodice) WANFNGTL wAaA

[
o o

gUMsgen9naald Aningideasuila column dress 31 ganselilseenanss

3.2.2.12 shirt-waisted dress
A9 shirt-waisted dress 13107 Wum Jean Shrimpton: British Classic Tudqu

284N17HUINTANANNTY

“Classic 1960s A —line shifts make this look work. As do shirt-waisted, Ysl-style
button-up dresses.” (Kennedy, 2011: 100)

shirt-waisted dress Lﬂuﬁmm‘ﬂﬂ?\‘lgmmuwﬁ\i The Fairchild Dictionary of
Fashion W& 1$A3uuNne shirtwaist dress 1891 “Dress with top styled like a tailored shirt,
usually buttoned from neck to waist, and made with either full or straight skirt.”

Fashion Terminology 181%e5une shirtwaist dress 1591 “Tailored, elongated
shirt becomes a dress with center front button closure. A classic style. Maybe belted, single-

or double- breasted.”



ANAMNUNNEILAZANBBLNE 95 shirt-waisted dress Lugansyilsanddng

[WndnA1ptaesaesaldanunsslie

R98giNY shirt-waisted dress

vintage shirtwaist dress Jaeger shirtwaist dress Barneys New York dress

Lﬁ’ﬂﬂ’]ﬂ’]’mﬁﬂ’]ﬂ ANRELNY LL@Zﬂ’]Wﬂﬁ‘tﬂ@UN’]LﬁHUﬁUﬂVWﬁﬁujquﬂ7TﬁvﬂLﬁ7ﬂ

d% % 1 v a o d‘,, 1 L4 dl 1 | dsj ag/ 1 v @ a o dJ
@ed wudnlndiReniy “gadariuin u. wwuivieuumiuded@n it luRntunssllsed
Andiuiin Hdudpaistlasessiaideauaynselils (2534: 59) AERABLAUINMNNZANAUED Aauila

shirt-waisted dress 91 TALRRENUT

3.2.2.13 ballerina-length

22

I~ v o 1 . 1 A dlg/
@auldAnan ballerina-length UTENg AN TaINTe Tl 9N i N1 aNTaLA

nezluseluun Audrey Hepburn: Ingénue

“Gorgeous of-the-era copies are plentiful, though, and look for empire-line

column dresses, long backless sheaths, or strapless gowns with very full ballerina-length
dresses” (Kennedy, 2011: 52)

74
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R
@ dl” ail a =2 ! ' 1 | ! & v a
Hudeda Aansyanauiaes douisuanaiunsslissunuisanselilsansansaild unsuuuenad
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[nnsAnEgluLLATasusianie ballerina-length uaauaazeanszlls Lee

WAz Steen (2010) THANNUAAIINENIFAN 7 18409 11l99 pratl

R288N9 ballerina-length skirt

Audrey Hepburn in ballerina-length wedding dress Dior ballerina-length gown

. 1 ' d' ' . v v ¥ o ug/l
AINHENNTUA ballerina BE7LUINNATIUAY (mid-calf) NUYAMNA (ankle) ANUY

o =K

va . ! = kg L4
@JQWNLL‘U@ ballerina-length 91 gNAtUUBUADLNN
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3.2.2.14 midi-skirt

A9 midi skirt Ysang)luum Lauren Hutton: Simply '70s Tudauaadnisuuziin

AFFASES

“Hunt for midi-skirts in wool, tweed, or thick jersey in an A-line, flared shape, V-
neck sweaters to wear over a slim-fitting silk shirt and long wrap-around cardigans with belted

waists.” (Kennedy, 2011: 157)

annMsAnEgUuLILETeausn e luLN 2 midi-skirt lHuANEu0nss T

o &

\HaANHIAN NN NN WawIynsnLlsznaun waAN Ul 1%Anmmang midi 1597

IS =

“@UANIUAT AN T AR BanaaNe19nse U snRT RN AN DanaNa TN LN e aald
- oyt z o o id LA e o
FanalanlENTANNENNULNIATIL NIRNATANTES AR tiladn e’ waz The Fairchild
Dictionary of Fashion IAlHmaNmane midi skirt 1891 “Skirt with hem halfway between ankle

and knee, below the widest part of calf.”

FBLINY midi-skirt

Sonia Rykiel midi-skirt Oscar De La Renta pleated midi-skirt

va o

% [ =< . . | R
RINANNUNILTINE HARgadla midi-skirts 91 ﬂ‘igiﬂ?\iﬂ']'Jﬂ‘iqu@Q

a
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3.2.2.15 shawl collar

A9 shawl collar Ysng)luum Jean Harlow: Tea Dancer Tugauaes Key Looks
A1 “shawl” mnaetingallng uwidletian didugluuuresdn@enduizluunay

Fashion Terminology 1#a5une shawl collar 1891 “Collar and lapel combined in
a single, folded front opening.”

Zeshu Takamura M@a51ne shawl collar 1831 “A collar shaped like a shawl.

Often used on jackets” (1993) WiaNNWLIZNAL

1 2

wauynINsznaunImAIAN NG UlieE U shawl collar 1541 “Unasiaeiise

' |
A ]

deldntanauasnniiludusiedieasay o Auvasaeldasadiundi untiediedost] 1930 uay
BnATaniladataatl 1950 Wavenaglineiulilaugianis”

o

A = Y wa 9 = o o ea
LHAANIAITNUNLILLRN QQQﬂimﬂﬂﬂqqqﬂﬂWWﬂﬁ'zﬂ@UL‘W@JLWN ANU

Calvin Klein shawl! collar wrap coat  Balmain shawl! collar cardigan DKNY shawl collar jacket
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4 o

mem‘wﬂi:ﬂ@umLﬁﬂuﬁuﬂvwﬁﬁugmmm”mﬁmﬁ@ﬁv NUIRFAAUATTT “Un

o '

aan u. Unludana3wagRatudeuuuassaiuniin askesdiseasiainagnatsmasiln” (2534: 42)

a

U
NIANNINLTENAL

4
v o o =K

AatiuAdeasuta shawl collar mnAWLguNIzdAdLIARA Y Undan

3.2.2.16 jabot collar

A9 jabot collar Usnguum Jean Harlow: Tea Dancer iiveldagunenismnusis

“The ruffled jabot collar was exceedingly popular on blouses and day
dresses.” (Kennedy, 2011: 23)

The Fairchild Dictionary of Fashion & $iaanunsng jabot collar 1891 “Women'’s
blouse or dress collar made in one piece with low V-neck in front and hanging ends of frilly
lace.”

Fashion Terminology lAaBLe jabot 1441 “Cascade of ruffles down the front of
blouses, sometimes decorative with lace trims. Attached or detachable.”

AINANRNLAZANBTLNE96U jabot collar Hunnsanusaderzioneeide

¥
o

Il dl” ¥ < :// = v @ A ¥
viralnidaniaszunenilugu ] U’]\TLLU‘]JM‘J‘NQT‘IVLN MWQLLUULHUWMLL@ZD@@i@
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Faating jabot collar

Karen Millen black lace mini jabot detachable jabot collar Marlene Dietrich in jabot blouse

[ % 1 yva o K . 1 _~ (=] <
ANngLiuUAINanq EadeRautla jabot collar 31 Unaussunentludu

3.2.2.17 bracelet sleeves

A1 bracelet sleeves 1sng)luum Audrey Hepburn: Ingénue iiaasLNeAe

“Elbow-length or “bracelet” sleeves worn slightly above the wrist were style of

the time.” (Kennedy, 2011: 54)

bracelet sleeves Lilunawaagiluuumnils faumliasung bracelet sleeves 411w
& Aa I -
LL%ML@@‘VIS\Iﬁﬁﬁﬂﬂﬁf)@%mu‘ﬂm‘ﬂﬁ\l‘ﬂL@ﬂu‘ﬂﬁl
The Fairchild Dictionary of Fashion 1515 umNNe bracelet sleeves 1540
“Three-quarter-length fitted cuffless sleeves allowing a bracelet to show.”
Tugdouaag Glossary aMNade Fashion: A visual history from regency &

romance to retro & revolution & [iAanuviang bracelet sleeve 1391 “A length of a sleeve

finishing before the wrist” (Stevenson, 2012)
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R8giNg bracelet sleeve

Juicy Couture printed dress with bracelet sleeves DKNY bracelet sleeve blouse

(%

y gy & & Aa A 9 A oA
AINAINUNEUNEFY bracelet sleeve WU @aNNAMNENLULETAND LNDA

P < A ¥ 9 A va o o L < Ay oA o gy
»LQN@QLWHLN@@QN@?@HﬂJ@N@ Ium’ﬂuLLﬁ\ﬂ@lQ@ﬂmﬂi@@gLLﬂ@Q’] LULLARENILNUANDNR LLW@%‘V]’]SL‘W

[
o o

AudadiiuAtedunglusioun Auiugiduacuila bracelet sleeve 31 waudalgidaiia

3.2.2.18 off-shoulder neckline

AN91 off-shoulder neckline ﬂ‘mﬂgiu‘j_l‘w Grace Kelly: Ice Princess Tudouang

W lATILATNNTAALEL

“Although many dresses were ballerina-length (falling above the ankle), this
was balanced by a more exposed décolletage — with off-shoulder, portrait and sweetheart

necklines.” (Kennedy, 2011:60)

=

off-shoulder neckline {uanwuzaaspaidagluuunilanfiaaulfondaetiady
o o o = ,
ANNTUIANHARAN (décolletage)

The Fairchild Dictionary of Fashion 1519 Aansnne off-shoulder neckline 1591

“Low neckline, usually elasticized, extending around upper part of arms baring the shoulders,

sometimes with straps, sometimes without. Frequently finished with a wide ruffle around the
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edge. Popular for evening gown in 1930s and 1940s, and used intermittently since for
nightgowns, blouses and evening dresses.”
Zeshu Takamura l@@81ne off-shoulder neck 1541 “A neckline with the

shoulders bared.” (1993: 73) WsauAWLsznay

ANNAMNUNILLALANDTLNEIFINAD AZLTTIN off-shoulder neckline 1lusamah

¥

o | o o ! P~ KA |
[APRN LL@:@gmfﬂuﬁlﬂ@\‘iM’WﬁﬂWﬂM@ ‘ﬂ']@llﬂﬁlﬂﬂﬁﬁ?@iﬂﬂﬂllﬁ

RQ8giN off-shoulder neckline

Kaufman Franco off-shoulder gown

Nicole Miller off-the-shoulder wedding gown Gucci off-shoulder dress
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o

A ngtuuuAinanngideasuia off-shoulder neckline 31 Aandnilaaslua

a9 NABLADANAINIALLTILT AT AL

3.2.2.19 portrait neckline

A9 portrait neckline U31nguumn Grace Kelly: Ice Princess Tudauzasidnlasg

LAZNTH AL

“Although many dresses were ballerina-length (falling above the ankle), this
was balanced by a more exposed décolletage — with off-shoulder, portrait and sweetheart

necklines.” (Kennedy, 2011:60)

=

portrait neckline 1luanwuzanaaidegluuumilangamsulfandatwaudmiu

]
=K

Ao = , @ o A Ao A '
TANNARAN (décolletage) Lﬂuﬂmmmuﬂfymmnhmm% L‘LA@\T@’WHVLN’&’]NWTQMWﬂ')WN‘MN’]ﬂ

£
o o

wraAaiLnaliannnauynsnisemiv@aNeaiuezacusinig Asiuipdandayaaniiulas

a

12

uazhdeiuneanuaaswssaufuieanugniesesdioya il

www.ebay.com 25118l portrait neckline 91 “As its name suggests, a portrait
neckline frames the face. Slightly wider than a bateau neckline and narrower than an off-the-
shoulder design, a portrait neck extends just to the point of the shoulder at its widest. Some
versions come to a wide "V", and others form a gentle arc. One variation on the portrait
neckline is the fichu or kerchief neck that resembles a delicate shawl around the bride's
shoulders.”

wedding.theknot.com 85118l portrait neckline 21 “Similar to an off-the-shoulder
style but made with more fabric, the portrait neckline is characterized by a wide, soft scoop

from the tip of one shoulder to the tip of the other.”
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www.artwedding.com il portrait neckline 91 “This neckline is similar to an
off-the-shoulder neckline. However instead of having a horizontal line, there are two
overlapping scoops coming down from each shoulder.”

www.ask.com 85118l portrait neckline 31 “a neckline that forms a mini collar
effect and a low, wide scoop which offers a flattering view of the skin without showing the
cleavage. It is usually lower-cut with a shawl-like addition around the shoulders.”

andeyainesiuainisnagyiéidn portrait neckline HanHazARIETL Off-

' o

shoulder neckline Tnaipang1vainuasiniizaiilune’ daravisaasiineliueaagfvioluanas T

u

AnasNiive i lnamaa off-shoulder

2
a ya

wananBgiaelfvnnnilsznatiiniinivensiagandn portrait neckline &

o v o a Apy a o
ANBUEATAUA1RTLNYN AT AT

portrait neckline dresses

[nAeBuauazn ndsznay §3duaguila portrait neckline 41 AAN3M9LNNE

1 o

¢ = = A A °o o | '
na Weasanasdalivgpagiialuanes wllaunndunzagnlug

a
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3.2.2.20 sweetheart neckline
A9 sweetheart neckline Usng)luum Grace Kelly: Ice Princess lugauaedian

TATILAZNNTARLEIL

“Although many dresses were ballerina-length (falling above the ankle), this
was balanced by a more exposed décolletage — with off-shoulder, portrait and sweetheart

necklines.” (Kennedy, 2011:60)

] '
a

sweetheart neckline hudnunizrespaidesuiuumiedfdouliensetnedu
zﬁm%’uﬁmﬁﬁﬂﬂﬁﬂ (décolletage)

The Fairchild Dictionary of Fashion 1519%iAaNsmNe sweetheart neckline 1891
“Moderately low neckline with heart-shaped center front. Sides of neckline slant toward neck
in front with back rounded.”

Fashion Terminology 15a5118 sweetheart neckline 1831 “Series of side and
lower front curves that meet in center.”

Zeshu Takamura l@@31¢ sweetheart neckline 1891 “A neckline with a deeper

heart shape cut into it than the heart-shaped neckline (A neckline with a heart-shaped

cutout.).” (1993: 73) Weannwilsznau

AMNANBELNLAINGT sweetheart neckline LilupnidanHliamilausasmdn

Auunaaeginla
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RBgiNg sweetheart neckline

Dior black sweetheart neckline gown Grace Kelly in sweetheart neckline dress

A1N3UN9AING1T R981auLla sweetheart neckline 1541 AagUlAsialassena

TAsiala

3.2.2.21 plunging neckline
A9 plunging neckline ﬂi'}ﬂgiu‘l_lw Elizabeth Taylor: Hollywood Glamour u

d91189 Key Looks uaztAnlasaasasumanig fail

“...her line usually involved an extremely cinched-in waist, plunging neckline

and knee-length or full-length skirt.” (Kennedy, 2011: 70)

plunging neckline L‘ﬂumma@gﬂ WLLT Oxford Advanced Learner's Dictionary
1515 A NmNNg plunging 21 “(of a dress, blouse, etc.) cut in a deep V shape at the front”
The Fairchild Dictionary of Fashion 1515 A NmNNe) plunging neckline 1841

“Neckline made with low V in center front, sometimes extending to the waist or below.”
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AINANUNAINGD plunging neckline Hluasi@aglsa v anunn Seunauu

=X =2 |
ANAUNNTINAN

A8t plunging neckline

Elizabeth Taylor in plunging neckline white dress

Versace plunging neck dress

AngUuunAINgna Asanaua plunging neckline 1§91 Aawuan@niisanadan

3.2.2.22 scallop hemline
A9 scallop hemline U31ng)Tuum Louise Brooks: Flapper luga1ae4n1suuziin

SGIESBIEN

“Drop waists gradually arrived by the mid to late 1920s, with pleated, gathered
or simply swing skirts, but are not truly Flapper, so look for short versions to take up the hems;

you will also find scallop and handkerchief hemlines.” (Kennedy, 2011: 15)

= A ‘ . @ P e %
Qqﬂﬂq?ﬁﬂ‘]ﬂqgﬂl,l,‘]_l‘]_lLﬂ?@\‘iLL[ﬂ\‘lﬂqﬂ scallop hemline Wunganuwsaiaaiiniene 14

=3

wATANNIAAEL wistnanevzansyides Telvanauuy §IR8ReAnEaINANUNNBRNLEN T
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A8 scallop A esiTad uAliietinanldsuLeusenie 81AUNNTNNNT1UNFLINTITD
veemadunldnnusadeiin

The Fairchild Dictionary of Fashion 1515 A me scallop hemline 1441
“Faced hem made with rounded edges simulating a shell design.”

Fashion Terminology t#a8une scallop 1891 “Curved, ornamental border on
fabric or lace.”

WSAUAY MARIMNDA (2547: 458) IHaTung scallops Tniluaagnldgiiaen
NaLLATY”

ANAMNMHNLLAZANBTLN 495U scallop hemline LHunnsnnusiatedingtngs

IFanaullaanvas AININ

FNBENLATAILFNNIE ARNLEANARE scallop hemline

shirt with scalloped edge Chloe scalloped hem dress

Valentino with scalloped edged neckline and hem
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RINUULLAZTRL84 scallop hemline {3dzAduladn #nanssldssanaiiaan

'
6

dl o o | o = o Y @ Y o 1 % A o 6 7
iad LummnmﬂwmLﬂummmlﬁmumwvl,mmmu@ﬂul,l,m LL@xLﬂ@ﬂﬂﬁ‘ﬂﬂiuNIMWﬂuﬂlﬂ\?f}‘\rﬂqu

2 4 o

atfuulafwieuiubanusiuall

a

3.2.2.23 handkerchief hemline

A191 handkerchief hemline 13107 uum Louise Brooks: Flapper lugauaednis

wuzthganselieg

“Drop waists gradually arrived by the mid to late 1920s, with pleated, gathered
or simply swing skirts, but are not truly Flapper, so look for short versions to take up the hems;

you will also find scallop and handkerchief hemlines.” (Kennedy, 2011: 15)

aInnsAnEgUuLILLATaeUsaNIe handkerchief hemline ilunnsanustai@edin

yva o KR

e ldmAtiANI9A AL FRSERIANHIAINANNUNIELNNIAN TIANNUNIEU99 handkerchief A9

fdauii widleriunldiurseustsnng enavangianisigdnsaestindaviinan ldnnus
Hofin

Oxford Dictionary 1519 Aasumne handkerchief hem 1891 “a hemline on a skirt
or dress formed by panels of fabric which fall in points resembling the corners of a
handkerchief”

The Fairchild Dictionary of Fashion 1515 A uuNne handkerchief hemline 1441
“Hem that falls in points similar to when a handkerchief is held in the center and allowed to
fall.”

o

AMNANNHNLE195UW handkerchief hemline lugnensylilsanfansmuziiuy

o

unanmdeuyNindauii aannisldmeatianissinfiu As n9dRsaLI@INANENRALNAR S

q
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PANTLAANT b

AN

<

2 layers

Ra8ging handkerchief hemline

Prabal Gurung skirt Michael Kors dress Halston Heritage dress

va o KR

ananwozfinilugnuanmaneyy §39uasuila handkerchief hemline 41

a

denszlilsauvan
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3.2.2.24 single-breasted
A9 single-breasted 13117 Tuum Louise Brooks: Flapper luga1ae4n1suuzii

dy ¥ dl”
@alAnuaziaan ay

“Boxy, with slim-line lapels and single- or double-breasted, the jackets were
worn by day with knee-length, stretchy-knit skirts or longer sporting quilts and thrown over

evening dresses to hop from car to nightclub door.” (Kennedy, 2011: 16)

Fashion Terminology 15aBLne single-breasted 1891 “Suit, jacket or coat with
center closure and a single line of buttons.”
wanuynsLlsznaunInAIAN gL lE HiaauuNne single-breasted 41 “n19tl
d‘ ¥ v dl’/ k2 1 % d‘ v a v d‘ 1% ald'
MNNANNATURUIUDILAD NN Tmalmmﬂumuummﬂvm@ﬂmuumvl,mw'amm%fmmzqu”
AMNANBBLNELAZAMNUNIEAINGNT single-breasted UUaZIBLALBILATE

! o dsj A ‘ﬂl 1 v L Lé a
wianTea nan@auen (outerwear) tnglinsenuinannusiauay lsylamianuaunilauns Ua

Asnansfiruniirreas Tnalidlinannnednuoudanszan Asnaw



Ra88N4 single-breasted

Calvin Klein single-breasted suit jacket Calvin Klein single-breasted coat

= X P = o =
CRGREINIR single-breasted vLﬂQ’] ﬂﬁ‘zﬁ!NLLﬂQLﬂﬂq ﬂ?x@NLLQQLﬂﬂQ Mﬁ'@ﬂ‘a‘gﬁp\l
<
KU

3.2.2.25 double-breasted

‘e

222

A9 double-breasted 137107 luum Louise Brooks: Flapper Tugquaea
o d” % d’l
ﬂ’]ﬁ'LLuﬁu’]L@ﬂiﬂmLL@zL@ﬂﬂ@qN

“Boxy, with slim-line lapels and single- or double-breasted, the jackets were

worn by day with knee-length, stretchy-knit skirts or longer sporting quilts and thrown over

evening dresses to hop from car to nightclub door.” (Kennedy, 2011: 16)

Fashion Terminology & 1%a81ne double-breasted 1441 “Front closure of
garment with wider lap of fabric and two vertical rows of buttons, one row for buttoning and

the other for decorative effect. There is usually an inside button to hold the inner layer of fabric

in place.”

91
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wauynantlsznaunmAIANuNgUlE A umsng double-breasted 1

2
k4 o o

“wiihang visanszanasund Wussenedeatlnfuuiindediiuiuiuaesiu uialinszauany
wnagialifaeii Anmnnszauivaswna llselemils daquiutdnunouiiailuieanistszduwi
:/j ua/l < A ! ”
1uiee UeAsAEeNdn D.B.
double-breasted unnF19aIN single-breasted ﬁﬁﬂmuLLm‘H'ﬂ\‘m?x@N uaniu
A = o P ' = = 92 o WM ve v
PuaiBanaY o wiHewiuynlsznie duwsinszguuaonivenaiiesualdssduing 1514

1lgelermid AN

Aa8819 double-breasted

Gucci double-breasted blazer Chanel double-breasted suit

J9a1aula double-breasted 1641 NszANUDIANTANTEANRDILDA
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3.2.2.26 pin-tuck

A1 pin-tuck 13107 luum Jean Harlow: Tea Dancer ludauzednisuuziiniae

“Fine cotton lawn versions gathered into pin-tucks or jabots at the front, with

short, puffed or elbow-length sleeves.” (Kennedy, 2011: 23)

o & O '

Tusiaum frianliandn pin-tuck iuAuna uay pin-tucking \uAiAmAws Agn
. (<] 1 dl 1 v a % [~ =l =

pin-tuck lunsanussiasasusaneuuuing lmatian9dnidiy Aa tuck aannisAnegLuLL
yaiATaauFane luung 2 viadie (3) nsmnusadedn: 1. wallan13saiu nsAnan (Tucking)
Aa n7fiuinunuadunse Waauwwadunu fnlduanssuaninfiedanis Husetnonaide
wiangz s utinen AuaneuUy Wy ANAAD ANAAFILTING ANAALLINLEN BanannTl
wauynIntlsznaun wA AN U lA R muNIY tuck 91 “Auuay o Ll RAMNNAANE
fu lnsdnfgealiiding Winennusaiuand @eidn uazgafniu Inswnizetngia@adnfnuas
49/ 2
@atinnngn”

Zeshu Takamura (1993) 1&e1ue pin-tuck 91 “An extremely narrow tuck”

U
NIANNINLTENAL

4
o

HaUNAND LN AINANIN WU UANTNLFIHN1FALETLILABEN WUINRTITLATN

a9

“Lﬂ’gﬂﬁj’ﬂﬂ 1. indannussnunnzd U A uinunau 1nananninetszann 1/10 wiumiums

FARALLUI" (2534: 17) WiaNNTNU TN
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N |y )
AIRENNLADNEANLLENAQEI pin-tuck

Matthew Williamson pin-tuck blouse Zara pin-tuck blouse Topshop pin-tuck blouse

va o

a v @ Aa  add, A = . L A
AMNNALANIIFALEUNTENITUINNTFINAA HIREAILLLA pin-tuck 31 ﬁlLﬂ@ﬂﬂlﬂﬂ

a
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3.2.2.27 bias-cut
191 bias-cut Usngluum Jean Harlow: Tea Dancer Tugquzaanisuuztingm

AFFASIES

“Delicate fabrics, including silk and crepe de Chine, hung beautifully on the
bias and the bias-cut dress remains an opulent style that suits almost any shape and size of

woman ...” (Kennedy, 2011: 23)
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o -

wargnanLsznaun A A RugUE A umane bias cut Tidn “fnwnizms
fanuasrnnaunadulefin dedugliinazunuuazmullnadaudnthmessane ety
Seaanddadadlunasngaiinfanusaiietat] 1920 uaz 1930 ﬁﬂfﬁ%ﬁuu’]féﬁuﬁiqmﬂmuﬁ@
azganliiuuLaiin

The Fairchild Dictionary of Fashion IA1imaNmane bias cut 1541 “A technique
used by designers for cutting clothing to utilize the greater stretch in the bias or diagonal
direction of the fabric, thereby causing it to accentuate body lines and curves and drape
softly. For example, a full-skirted dress cut on the bias will hang more gracefully or a narrow

dress will cling to the figure.”

IHaANHIAININIEAINNAWIYNTH bias-cut [iumATANNIAANAINILWINUENTS

2 1 4
kA < ¥ v

= o v A a o [ v al g o Y ¥ Qy
Auandedindndusefintuuulliusenieglianinnsdntinassusn LL@S@\?N@IWQ@@]‘W@Q

AININ

Madeleine Vionnet bias-cut designs Jean Harlow in bias-cut gown
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o % A a b2 a 4 o k4 % 1% A % dIQJ (=3 %
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a A ”
ANIINILUIATY” (2534: 45)
o 3 gy N o ad A Ay e o oo
andnwnizaesdni imaiansinuLIuENLATTe Fan A el Aaiuatena

ula bias-cut 1A97 FIAANBENKALHIARLDAEN

3.2.2.28 back kick pleats

A9 back kick pleats Usng)luun Grace Kelly: Ice Princess 1u@qu184n13

IYEAYRI PEALIPN:

“A word on pencil skirt: Ice Princesses choose gracefully touching-where-they-

fit-only, straight skirts with small back kick pleats to allow for movement.” (Kennedy, 2011: 61)

The Fairchild Dictionary of Fashion & 1¥imanumang kick pleats 1541 “Single flat
pleat or one knife pleat (All pleats go in the same direction.) at the back or front of a narrow
skirt to make walking easier.”

aanANnNNednei kick pleats WunsduALTBINIETLTMAL Fotlszloml

Taan he Mliduliazaanngling anaaginmiinizednmaails
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R98giNg back kick pleats

Victoria’s secret pencil skirt with back pleats Carolina Herrera dress with back kick pleats

va o . 1A o
AINANNNNELaENLTEnaL E;II’J’QEILL‘L]@ kick pleats 91 auanseils uazAn

12
VVLQJ o 1% LA o

PiwnadelfssydmauudodniuauiegAundansslls (back) Aaiugideautla back kick

a

pleats 91 Aut1Ens£1U991Aq
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Louise Brooks: Flapper

ugad usnd: s1aunatlilas

page 15

Style Guide

The Palette: Black, beige, brown and white
mixed with Art Deco brights in violet, jade and
metallics.

Key Designers: Coco Chanel, Callot Soeurs,
Jeanne Lanvin, Captain Edward Molyneux,

Jean Patou, Paul Poiret

uw1 15
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wuzinalng

s o
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aeu, AU 18anse Twaly, aed s, Uea

1960

Silhouette and Cut: A vertical, narrow shape is

crucial for an authentic Flapper look, with

LANTASILAZNITARALEL: NIULALATILELgIU

s

drnydmiugaunatideiud Tnenfluganselieg
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straight, up-and-down m1—style dresses, on
or above the knee. Bare arms (but for a few
clunky bangles or a mass of thin bracelets)
balance the look. In contrast, coats were full

and voluminous; ankle-length and wrap-over

% 1 =
nuulslidingi neemsananuanegiuuy Javu

(] A A 1 ' A ' 1
gquAlinvisemileln Uassuawilaauilan (us
aannlals - 2-3 avisestendeladuiniees o
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Tunjuazuanu daenanspulaniaanueaauade

1. shift = lalitingal

G| d' ' all 1 . A
dweraawsianianegluilszinm one piece A

\uganazliss Inefluganinsanss Tadidingd
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v
o

81ANNAANIITWBNTTIUIUN A Laudl LazLau

£1717 13849470 shift ludaundounldifluan

o

7 AsiuRsuladn “lidingl”

for evening, double-breasted’ for day. Winuazidluwuuwuseusa dauneunaneiul RIEWAN
NSTANUNIA’

2. double-breasted = ns:@mtmg\:
Hunnslinsznuitedsslaniaeauazszi
Fonan Imﬂﬁmz@mmLLmﬂmﬂiQﬁQﬂmWﬂq
do 01a st lemiaanaunn sive 1 unavisite
VszFuminudly

Dresses 1anszlilss - shift = galaiangl

Characterized by simple vest-shaped
necklines dropping down into a shift. Variations

included square necklines and layered fabrics.
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Fur, velvet and quilted satin evening looks
contrasted with heavy wool and tweed for day.

Shop vintage for: Rayon, the new artificial silk

at the time, with netting or lace overlaid on top.

Other authentic Flapper details include lace or
net panels across a deep, daring V-shaped
back or scoop neckline and sheer chiffon
panels over Dupion silk. Drop waists gradually
arrived by the mid to late 1920s, with pleated,
gathered or simply swing skirts, but are not
truly Flapper, so look for short versions to take
up the hems; you will also find Ms and

handkerchief hemlines". Quality-wise, there is

something charming about an old dress, even

if it has a few holes or mends. Nasty stains are
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harder to cover up, but fragile-looking sparkles

can be extremely becoming.
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Coats and Wraps

The three-quarter-length jacket was big fashion
news. Boxys, with slim-line lapels and single-6

or double-breasted, the jackets were worn by

day with knee-length, stretchy-knit skirts or

longer sporting kilts and thrown over evening
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dresses to hop from car to nightclub door. For
evening, volume was crucial (big enough to
keep a party girl warm), as were rich, luxurious
fabrics and colours. Velvet and fur, including
fox and mink, became fashionable. Coats were
elongated for evening, for a rich, romantic look.
Shop vintage for. Opera coats and wraps in
velvet. In 1922, the designer Jeanne Lanvin
created a kimono-style coat for a French
socialite fashioned from black taffeta with
silver-grey silk embroidery and fur edging.
Look for copies with large embroidered motifs
mimicking Elsa Schiaparelli's famous Dali
“moon and stars” designs. Vintage dressing

gowns will do nicely, too. A fur wrap was the
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height of style and luxury, and flappers loved
fox and mink stoles complete with head and
eyes still attached. Fur wraps in the 1920s
were longer and less boxy than later versions.
A feather boa makes the perfect substitute; no

flapper should be without one.
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Jean Harlow: Tea Dancer
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Key Looks

- Long satin gowns, cut on the bias

- Layers of delicate chiffon, lace and
lightweight voile

- Square-cut or shawl collars’ edged with lace
- Scarves tied across the shoulders, shawl-

style
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- Voile or lace mini-capes worn across the
shoulders

- Narrow, matching fabric belts on dresses

- Long, flared skirts reaching to mid-calf

- Low or Louis XIV heeled shoes

- Pale, coloured stockings

- Shirts with pin-tuckings, button and lace-front
details

- Light, semi-opaque fabrics offering a glimpse
of camisole or lace

- Short puffed sleeves
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Blouses

Tops emerged as a charming wardrobe
essential, worn alone as a centerpiece to an
outfit instead of buttoned up beneath a jacket
or cardigan. The ruffled jabot collar’ was
exceedingly popular on blouses and day
dresses.

Shop vintage for: Fine cotton lawn versions

gathered into pin-tucks or jabots at the front,

with short, puffed or elbow-length sleeves.

Keep an eye out for sheer fabrics. This pretty,
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slightly sensuous look benefits from delicate

outlines and camisoles glimpse beneath
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Couturier Madeleine Vionnet discovered that
cutting fabric crossways created a unique
stretch and versatility not permitted by
conventional tailoring. This enabled slender,
swirling gowns to cling to the body without the
need for straining seams. Delicate fabrics,
including silk and crepe de Chine, hung
beautifully on the bias and the Mm dress

remains an opulent style that suits almost any
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shape and size of woman: the loose but
shaped effect emphasizes femininity while
length adds proportion. Gilbert Adrian,
employed as a costume designer for MGM
Studios before setting up his own Beverly Hills
store in 1942, designed the bias-cut satin
gowns that helped to launch Jean Harlow as a
smouldering siren, plus show-stoppers for
Greta Garbo, Joan Crawford and Bette Davis.
Shop vintage for. Bias-cut evening gowns are
central to this glamorous image, although
sadly few have survived. However, vintage
stores have plenty of lingerie and nightwear
dating back to the 1930s, so take that route to

source your own slinky look, Look for black
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velvet or silk offset with elaborate embroidery
and beading in sparkling rainbow shades; also
pale, shimmering off-blues, greys and pinks.
Washed-out silks and satins also work with this

look.
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Marilyn Monroe: Goddess
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page 45-46

Marilyn Monroe may not be a fashion icon in
the conventional sense but Goddess style was
an element of the look that made her an icon.
As Hollywood sought to push the female form
to ever more hourglass-shaped extremes, the
“Blonde Bombshell” obliged with the most

famous shape of them all. To get Monroe’s
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curvaceous look, you don’t need her body but
you do need to understand how best to flatter
your own assets. Finding underwear to
enhance curves is crucial before any shopping
trips to this look. Monroe’s figure became a
blueprint for copycats that included Jayne
Mansfield and Sophia Loren.

From the pink satin strapless and
fishtail gown in the iconic “Diamonds Are a
Girl’'s Best Friend” sequence from Gentlemen
Prefer Blondes (1953) to running somewhat
innocently along the beach in denim cut-offs
and a chunky cardigan, Monroe was a natural
Goddess. Moviegoers had no idea that

beneath the sensuous aura, Norma Jean (her
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real name) struggled with her weight, lacked
confidence and suffered all manner of
personal demons.

To nail the Goddess look, it's essential
to understand Marilyn’s ultra-feminine style and
graceful beauty. Underneath it all, she wasn’t
the out-and-out sex kitten so often portrayed
Her clothes might be form-fitting, her abundant
cleavage frequently on display, but there was
a truly angelic radiance about her, too. The
Goddess ook is not simply a question of
pouring yourself into a tight dress and slapping
a layer of scarlet lipstick: take time to find
outfits that unleash your own ultra-sexy, inner

Goddess.
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Watch a few Marilyn movies to witness
her full effect in action. Check out her plaid
shirt and jeans in Niagara. For Seven Year
Itch, Marilyn wore the famous white halterneck
dress that blew up over her head as she stood
on the subway vent. The dress demonstrated
that, contrary to popular folklore, the star did
wear underwear! Her favourite dress was the
shimmying sheath'" she wore for the final
sequence of Some Like It Hot. From a
squinting distance Monroe appeared to be

naked but for a simple sheath of sparkles

beginning on her breasts. Monroe loved her
natural-looking shape in this dress and had a

similar one made for her “Happy Birthday”
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song to President John F Kennedy at Madison
Square Gardens in 1962.

Off-screen, Marilyn was photographed
on the beach in a black-and-white patterned
(and much-copied) cardigan. “Po-boy”
sweaters (so called because the sleeves came
up short midway between elbow and wrist) are
typical of Marilyn’s downtime look, as is a white
mac, belted at a waist. Marilyn wore her
clothes, not the other way round. Her clothes
were worn to accentuate her glorious, full-on
female body and this is the spirit of the

Goddess look.
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Style Guide

The Palette: Black, red, bottle green, white,
cream, the odd flash of yellow or orange.
Audrey’s favourite colour was said to have
been pink, but she more often stuck to
neutrals.

Key Designers: Hubert de Givenchy, Cristobal

Balenciaga, Christian Dior

o [
LUz laR

s o

= = % = 2 !
AQU: AN LAY LULUTN U1 ATH LLAZANWTE

A [~ :; g o oA "
wiaauiuafiaa nannuwInallsnaasesinst

AaTNY uLasnaNImuANaTs 7 N1nnd

Abhuaiuan: guus e A0, Asalntia un

ABNITEINN, AIALREIN AT

Silhouette and Cut: This is a petite look; a neat
head, visible neck and boxy shape, revealing
wrists and ankles, sum up the style. The waist
is always present, clothes are never baggy
and often skim the hips and stomach but a

cinched-in waist is not as crucial to this look.
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The billowy shapes are flattered by being cut
beautifully across the shoulders, around the
arms and the wrists, and stopping on or
slightly above the knee. Boxy tops often give
way to narrow pedal pushers stopping well
above the ankle. Boat-necks, elbow- length
sleeves and slightly shortened trousers always

elongated and flattered Audrey Hepburn’s tiny

physique.
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Dresses and Eveningwear

The dress is a wardrobe staple for Ingénue
style. Flirtatious but never too revealing,
Hepburn’s Givenchy shift dresses were often
deeply cut around armholes, low at the back

but never drew attention to cleavage. Breasts
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should be well supported for this look to create
a curvaceously neat silhouette. Day dresses
can be simple pinaforeswz, as Hepburn’s look in
Sabrina, or a smarter single-colour wool or
jersey. Evening wear is fantastical yet entirely
controlled. Think black confection, lace and
netting over pure black satin, bows, tight
bodices, full skirts or simply cut, flattering
cocktail dresses. The look is fitted, not skintight
—Ingénue don’t need to try to hard. Details
such as the 1960s bow at the waist appeared
on both day and evening dresses.

Shop vintage for. Designer originals by
Givenchy, Balenciaga and Dior are now mainly

consigned to the super-rich collector or

@
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museum costume collections. Gorgeous of-
the-era copies are plentiful, though, and look

. . 13 14
for empire-line ~_column dresses , long

backless sheaths, or strapless gowns with very

full ballerina-length15 dresses.
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15. ballerina-length = gnatutiadaini
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page 54

Trousers

The slimline black Capri was one of Audrey’s
core off-duty pieces, which helped create her
neat, clean silhouette. In fact, a 2006
commercial for Gap used clips of her dancing
from Funny Face with the tagline “It's Back -
The Skinny Black Pant”.

Shop vintage for: Black vintage Capiris are
likely to be faded but there should be plenty of

brightly coloured versions available. Details
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include high waists, side zips, side slits at the

hem and flat fronts'®. Look for cigarette pants
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Coats \@alan

This is a great winter style. Bright wool coats,
fur collar and muffs and capes suit the
silhouette well. Look for swing styles or boxy
and billowy shapes but select knee-length, as
any longer could look too huge and frumpy.

“ " 17
Elbow-length or “bracelet” sleeves  worn

slightly above the wrist were style of the time.
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Decoration to spot includes super-large
buttons in the same colour as the coat; false,
half-belts on the back; scarves attached with
press-stud (snap) fastenings.

Shop vintage for: Many department stores sold
well-made coats in these styles. Seek out US
brands Neiman Marcus or Saks Fifth Avenue,
Lord & Taylor (Tom Brigance designed for
them in the 1950s) and UK brands Barkers,

House of Fraser, Jaeger and Viyella.
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Grace Kelly: Ice Princess
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page 60

Style Guide

Palette: Aimost-white, pastel shades of mint,

blue and pink, especially in satin or cotton
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sateen fabrics. Grace wore suits in creamy,
beige woven wool and coats in bright red and
green. Other colours include cream, camel
and navy blue knitwear, the occasional flash of
candy pink, banana yellow, or emerald green
for evening wear and special occasions.

Key Designers: Christian Dior, Jacques Fath,
Charles James, Norman Norell, Sylvia Pedlar,

Cristobal Balenciaga, Hubert de Givenchy.
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Silhouette and Cut: The New Look silhouette
with an emphasis on full skirts and tiny
cinched-in waists. Although many dresses
were ballerina-length (falling to above the
ankle), this was balanced by a more exposed

décolletage — with off-shoulder18, por’(rait19 and
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sweetheart necklines™. With the return of the
corset, tight-waisted bodices were kept in
place, though with a more flexible nylon and

elastic version — the girdle.
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Dresses
In contrast to the spare looks of the 1930s and

40s, Parisian designers such as Christian Dior,
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Jacques Fath, Balenciaga and Givenchy and
their imitators, created classic Ice Princess
styles. This was the era of the sexy and
glamorous cocktail dress, when Betty Draper
types dressed up for pre-dinner drinks with
their husbands — Grace favoured chiffon and
velvet versions.

Shop vintage for: Strapless is the only way to
go for evening, plus full skirts™' stiffened with
layers of net petticoats. Such dresses were not
cheap, requiring yards of good-quality fabric.
Day dresses were less full but still long and
fairly flouncy; choose styles with turn-back
cuffs, lapels, and coat-like details. Choose

summer dresses with square or sweetheart
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necklines and close-fitting short sleeves.

nN9zdU

page 61

Separates and Knits

Givenchy created the Bettina blouse in the mid
1950s, which became a favourite for Grace
Kelly and Audrey Hepburn. A simple, fitted
shirt with huge bell-shaped sleeves, it looks
good worn with snugly fitting Capri pants, a

pencil skirt or full, gathered waist skirt™, A

word on pencil skirt: Ice Princesses choose
gracefully touching-where-they-fit-only, straight
skirts with small back kick pleats23 to allow for
movement. The fine-knit cashmere twinset,

originally a brilliant idea by Coco Chanel for

11 61
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Oxford Advanced Learner’s Dictionary 16 1%
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chilly spring days, was reborn in the 1950s —
Grace Kelly wore her cardigan as a cape, top
button fastened at the neck.

Shop vintage for: Cashmere twinsets and snug
round-neck sweaters from Pringle, Ballantyne,
Dalton, Hadley and Bonnie Cashin, as well as
beaded and embroidered cardigans from
Helen Bond Carruthers. Many copies of the
Bettina were made, so hunt out this flattering,

elegant sleeve-shape.
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Elizabeth Taylor: Hollywood Glamour
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Key Looks

- Wide-cut V-neck dresses

- Kaftans and turbans in vivid prints, especially
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Pucci
- Bejewelled empire-line evening gowns

. . 24
- Plunging necklines

- Extravagant head-to-toe matching
ensembles, including hats made of the same
fabric as dresses

- 1970s prints in bright colours

- Elbow-length gloves

- Jewellery sets of matching earrings, necklace
and bracelet, such as the 1957 ruby and
diamond set by Cartier, a gift from husband
Mike Todd

- Large, sparkly chandelier earrings

- Extravagant headpieces
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Brigitte Bardot: The Bombshell
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page 84

Key Looks

- Black tights worn only with an oversized
black mohair sweater
- Gingham-checked sundresses’’ with full

skirts

- Clingy sweaters worn with Capri trousers
- Belts to emphasize the waist
- Flat shoes or bare foot

- Midriff-revealing hip-slung trousers” or jeans

- Unbuttoned frilled blouses
- Breton nautical tops paired with skinny jeans
or very short shorts

- 1970s-style waist-cinched khaki trench coats
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Style Guide

Palette: Black, white, beige, cream, navy-and-
white matelot stripes.
Key Designers: Dorothee Bis, Christian Dior,

Jacques Esterel
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Silhouette and Cut: The silhouette is an
exaggerated hourglass. Clothes are secondary
to the overall effect of dazzling, youthful
gorgeousness, Accentuated in every item of
clothing, the body is everything to the

Bombshell. Yet the curves are sexily outlined,
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rather than va-va-voom.

Skirts

The waist is crucial for the Bombshell look. It
doesn’t need to be tiny, but it does need to be
pulled in and accentuated with a leather belt.
Loop one through a full skirt for a classic look
that’s also current. Tight knee-length pencil
skirts or simple, denim A-lines are also very
Bardot.

Shop vintage for: Pencil skirts (no longer than
the knee), full “gypsy” skirts from ethnic sellers,
denim A-line styles by jeans-makers including

Brutus, Falmer and Lee Cooper.
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Trousers

11 85
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Hip-slung to reveal the midriff and short
enough to show an ankle, the navel was
integral to Bardot’s look and, whenever
possible, the young Bardot revealed this highly
sensual part. In the late 1960s and '70s she
chose longer flares but they always started
below her navel, low on the hips. Bombshells
might well wear worn trousers with an open
frilly shirt and golden sandals. The cut is
strictly body-skimming, but you don’t have to
be super skinny; this shape actually suits a
curvaceous figure.

Shop vintage for: Slimline trousers suits with
fitted jackets from André Courréges, Pierre

Cardin and Paco Rabanne. Boys jeans and
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trousers from Lee or Levi's and late 1970s
Capris from Thierry Mugler, Christian Dior or
Geoffrey Beene. Ensure trousers are fitted and
finish on the hips; no pegging or baggy

shapes.
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Jean Shrimpton: British Classic
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Style Tips

- Choose one large accessory as a focal point,
such as large, cross-shaped pendant, a huge
brooch of semiprecious rocks or a man’s
wristwatch.

- Carry a small, handle-top handbag and
match your gloves to your hat.

- Simple shift dresses keep the look crisp, neat
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and ladylike. They work best with bare legs
and slingback shoes.

- Pair elbow-length gloves with a simple,
slightly hobble-skirted evening gown by British
designers John Cavanagh or John Bates.

- For an informal look, sling a wide belt around
your hips over a sloppy sweater.

- Go barefoot to summer garden parties.
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Style Guide

Palette: This is more classic than other 1960s
looks, so choose neutral creams, beige, black
and white for daywear and pink, coral, mauve

or creamy custard yellow for the evening.
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Key Designers: Mary Quant, John Bates, Bill
Blass, Belville Sassoon, Caroline Charles, Jean

Muir, Burberry.
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Silhouette and Cut: Natural contours, fitted
clothing; a coltish style — all long arms and

legs, with no lumps and bumps.
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Day Dresses

Classic 1960s A —line shifts make this look
work. As do shirt-waisted, Ysl-style button-up
dresses”’. The pinafore came out of the kitchen
and into high style, worn over a white chiffon
blouse or a black polo neck for drama, and in
Prince of Wales check or wool tweed at
Jaeger. Mod versions carried front zips with

large hoop pulls in contrasting colours such as
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orange, chocolate and cream jersey.

Shop vintage for: Suits featuring lightweight
dresses with matching coats for a classic,
formal English look. Shift dresses from the
1960s will be less structured than their 1950s
counterparts and should fall on or just above

the knee.
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Style Guide

The Palette: Shades of chocolate, bottle green,
buttery cream, taupe, tan and rust

Key Designers: Jean Muir, Ted Lapidus,
Missoni, Gucci, Yves Saint Laurent, Diane von

Furstenberg.
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Silhouette and Cut: A 1940s-inspired fluid
silhouette with square shoulders, narrow waist
and long legs. This is a tidy, gently feminine
outline that’s easy to achieve, no matter what

your natural shape.
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Separates

The 1970s hailed the arrival of separates.
Working women bought four-piece suits
complete with waistcoat, jacket, trousers and
skirt, and mixed different combinations for a

great-value ensemble.

Shop vintage for: Original 1970s office clothes.

Hunt for midi-skirts™ in wool, tweed, or thick
jersey in an A-line, flared shape, V-neck

sweaters to wear over a slim-fitting silk shirt
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and long wrap-around cardigans with belted
waists. Labels to look out for knitwear include

Woolmark, Jaeger and Sonia Rykiel.

a v b4 o 24 <3 o dl v
AuNULNgaNgFENINTaNNT R aanEva

dy Y o | o o a a a
ABNION bTU QANTN, LANDT WAZTHaLUE LA

Molly Ringwald: Indie Girl
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Style Guide

The Palette: The colour palette is bright or
slightly “off” shades of rust, chocolate brown,
cream, beige and off-whites. Pastel pinks,
royal blue and jade green were also big
fashion shades.

Key Designers: Chloé, Ralph Lauren, Max
Mara, Escada, Issey Miyake, Yohji Yamamoto,
Katharine Hamnett, PX, Bodymap, Betty

Jackson, Wendy Dagworthy.
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Silhouette and Cut: Although the 1980s
inverted-triangle shape dominated fashion, this
look adds variations with puffball skirtszg, full

30 . . .. 31
shorts ™, knickerbockers and mini-crinis .

Shirts are billowing but belted on the hip; coats

and full, long and sweeping.
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Dresses and Skirts

The dress comes in a range of style and is a
key component of this look. Dresses were

prom dress and pinafore. For skirts, the style
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was preppy mid-length, mini ra-ra’ or puffball
and stretchy lace minis.

Shop vintage for: The mini-crini by Vivienne
Westwood enjoyed a brief moment in the
fashion spotlight, along with the puffball
created by Christian Lacroix. Hunt for original
Christian Lacroix, Jean-Louis Scherrer and
Moschino mini prom-style dresses in ruched

silk or heavy satin, or familiarize yourself with
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the look and hunt out copies. For pinafores,

nselilsa@aniiv wes Ay U50m, [WaR wan

designers Sheridan Barnett, Betty Jackson and
Wendy Dagworthy all featured several versions

in their collections from this era.
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Jackets

Boxy but soft, double-breasted and layered
one on top of the other — this was the Miami
Vice jacket style of the time. Look for three-
quarter length sleeves, collarless necklines or
big lapels and lengths finishing just above the
hips. Denim jackets were big news, particularly
longer, bigger-shouldered versions of the

Wrangler classic and, later, sculpted hourglass
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shape from Jean Paul Gaultier.

Shop vintage for: During the early 1980s there
was a renewed interest in Japanese designers,
including Yohji Yamamoto and Issey Miyake.
For autumn/winter of 1983, both produced
boxy jackets, tunics and sweaters large
enough to wear as coats; the collection were
styled with lots of layering over longer skirts,

legging and cropped trousers™.
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Trousers

Cropped mid-calf trousers and men’s-style
Oxford “ aggies“” made a return. Modern

ultra-skinny jeans are useful to wear with
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oversized knitwear and tops, as they help keep
the “inverted triangle” silhouette of the period.
Shop vintage for: P_eg35 or cropped by 1980s
styles from Norma Kamali, Chantal Thomass,

Claude Montana and Calvin Klein.
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5.3 SIETUNANITANE
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