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Abstract

Parnduangjai Suwanyotee: Wordplay Translation of Win Lyovarin’s Poomruk Paansingha
Part I: Kaattakum Glang Talay, Part I1: Kadee Phee Nang Takien and Part I1l: Kaattakum
Jukkrarasri. Advisor: Robert Michael Crabtree. 158 Pages

This special research aims to study the translation of wordplays in Win Lyovarin’s novels
Poomruk Paansingha Part I: Kaattakum Glang Talay, Part 1l: Kadee Phee Nang Takien and
Part Ill: Kaattakum Jukkrarasri from Thai to English. Various approaches have been used for
analyzing the source text and solving the translation problems. Theories and approaches that
have been applied to this research include Christiane Nord’s Discourse Analysis, Reiss and
Vermeer’s Skopostheorie, Jean Delisle’s Interpretive Approach, Dirk Delabastita’s wordplay
translation approach and Thorsten Schroter’s Language-Play functions and quality assessment
approach.

The research shows that these approaches work as an efficient guideline for the
translation. As the wordplays in this research are intended to be funny, keeping the same effects
in the target wordplays is the key when deciding the most appropriate equivalence.

Field of study: Translation
Academic Year: 2015
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Wordplay Translation of Win Lyovarin’s Poomruk Paansingha
Part I: Kaattakum Glang Talay, Part 11: Kadee Phee Nang Takien

and Part |11: Kaattakum Jukkrarasri

1. Introduction

1.1 Principle and rationale

If we ask any translator, whether he/she is a professional or an amateur, regardless of
their experience and expertise, “which issue they find truly challenging while translating?”--
something so difficult that they search very hard for the solution and exhaust themselves while
doing so, I believe that one of the answers will be without a doubt plays on words. For that
reason, as a translator I am curious about and interested in the art of translating wordplay. I
believe that this issue is an enormous challenge and research-worthy for experienced translators
and newcomers alike. I will attempt to find solutions to the translation of wordplay in hopes that

eventually I will produce appropriate English equivalents to Thai wordplays.

The books that the researcher has chosen to represent the challenge of wordplay are
detective/comedy novels from Win Lyovarin’s series Poomruk Paansingha Part I: Kaattakum
Glang Talay, Part I1I: Kadee Phee Nang Takien and Part I1I: Kaattakum Jukkrarasri*. '1 chose

these books because despite being detective stories, the main characters in the books are a group

*These three books are from the same series called “Niyai Nukseub Poomruk Paansingha
(fineninduvuin wiudad)”. The series consists of seven books (as of April 2016) utilizing the same

writing style, settings and main characters. The events that take place in all the books are in
chronological order. I believe that all three books can be analyzed simultaneously and do not
require separate textual analysis.



of police detectives that have a sense of humor and express their characters through puns and
jokes in their conversations. Wordplays become a comic factor and make this detective fiction
stand out from other serious detective stories. Presented below are two examples of the selected

wordplay in this research:
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Example 2
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(Taken from flenevin@unusn wiuaan Part 2 Page 190)

The two sets of wordplay above present a great challenge for the translator. In order to
come up with an appropriate target text equivalent, the translator must do research, analyze and
adopt many translation techniques. The difficulty doubles in the second example as the word

6 Y9

i’ 1s used three times in a row. This is why I select this series by Win Lyovarin for my

research.

Poomruk Paansingha Part I: Kaattakum Glang Talay, Part 1I: Kadee Phee Nang Takien
and Part IlI: Kaattakum Jukkrarasri involve the crime investigation by a group of detectives and
police officers, seeking the truth and bringing the real criminals to justice. Though categorized as
detective fiction, the three books have some features that set them apart from other detective
stories; the main protagonist “Poomruk” is a professional nightclub singer and part-time
detective. Poomruk’s traits go against those found in most respected detectives as he is joyful,
light-hearted, flirtatious and full of himself. The characterization is quite different and
interesting. The stories are mostly carried on through conversations among the investigating
team or the interrogation of witnesses and suspects. The chapters are divided by the criminal
cases they solve. With the wit and humor of Poomruk and the investigation team, their
conversations are mixed with jokes, most of them wordplays. Their comic traits do not, however,
weaken the intensity and charm of the good detective stories; these books are still knowledge-
packed, thought-provoking and page turning as any good detective fiction should be. The
practical (and non-practical) jokes seem to be more of a bonus here.

Poomruk Paansingha Part I: Kaattakum Glang Talay, Part Il: Kadee Phee Nang Takien
and Part III: Kaattakum Jukkrarasri were written by Win Lyovarin, a prominent writer known

for his creativity and unique style of writing. Some of his books are regarded as contemporary



phenomena and eye openers; they encourage people to develop their critical thinking skills and
look at things differently. Lyovarin has written almost every type of writing there is. The main

subjects in his works include Thai history, world history, politics and human nature. Lyovarin

won the SEA Write award two times for 1/5¢951/ lnevuduvuiy and aviaIaniseniiay. The latter

also made it on the list of One of 100 Good Books That Children and Young Adults Should Read.
On January 16™ 2013, the Office of the National Culture Commission of the Thailand presented
him with the honorary title “National Artist of Thailand in Literature.”

I found that the special research of Siravij Boonsue The Translation of the Thai Novel

Poo Chai Tee Tarm Rak Ther Took Chart Pim Krang Tee 85 (mwauiimusnisonnni ninsai 85)
by Win Lyovarin (3un idg2713a) in 2008 (s3a] yayie, 2551) used Christiane Nord’s Discourse

Analysis, Jean Delisle’s Interpretive Approach, Reiss and Vermeer’s Skopostheorie and Dirk
Delabastita’s wordplay translation approach to solve the problem of wordplay translation and I
would like to build on that with adding 1. Thorsten Schroter’s Language-Play functions and
quality assessment approach and 2. Humor translation approach to help me better solve wordplay
translations in my research.

I will focus on the translation of wordplays from the three books I have chosen. I will
collect a total of thirty wordplays found in the books to analyze, try to come up with tentative
solutions using the approaches and the information I researched, and finally translate the selected

wordplays and surrounding context.

1.2 Research purpose
1.2.1 Study the theories and approaches associated with analyzing the whole text and the

wordplay.



1.2.2  Study the theories and approaches associated with translation of wordplay and
knowledge on Thai and English wordplay.

1.2.3 Translate the selection of Poomruk Paansingha Part I, II and III from Thai to English

3. Hypothesis

Apart from using discourse analysis and translation approaches (i.e. Christiane Nord’s
Discourse Analysis, Reiss and Vermeer’s Skopostheorie, Jean Delisle’s Interpretive Approach,
Dirk Delabastita’s wordplay translation approach, Thorsten Schroter’s Language-Play functions
and quality assessment approach), humor translation, the researcher will need the knowledge and
concepts of Thai and English wordplay to help in recreating good equivalent wordplay from

English to Thai.

4. Scope of research

[ will translate selections from three books to study the approaches of translating
wordplay. The selections will cover thirty instances of wordplay and the surrounding context in
the following pages:

- Poomruk Paansingha Part [ Page 46-47, 87-88, 176-177 and 190-194, 10 pages total

- Poomruk Paansingha Part II Page 18-19, 164-165, 169-171, 189-191 and 212-214, 13

pages total
- Poomruk Paansingha Part III Page 13-14, 40-41, 45-49, 59-61, 102-103, 105-106,

108-109, 131-132, 137, 168-169 and 191-192, 25 pages total



Here is the list of the thirty selected instances of wordplay:

Instance of wordplay Part and page
1. J and L@j1ﬁ33 Part 1 Page 46
=) =
2 31U and U Part 1 Page 88
3. 91538 Y and AU Part 1 Page 177
Yy < 3 o
4. UAAAA and IAGAUABDN Part 1 Page 177
5. u.a.1.a. Part 1 Page 191
6. Wu3N and W 'lisn Part 1 Page 194
S A =
7. QALY and 13y Part 2 Page 18
3 14
8. HININDT and LINVN Part 2 Page 32
9. YaUTIINNAYY and ANUAAYTY Part 2 Page 165
10. AN and AMINKYLAARE? Part 2 Page 170
o J %
11. %1511 and viiathy Part 2 Page 170
vy v (& Y v
12. gnian, 111lan and 191y Part 2 Page 190
a = = ds!
13. UINUAA and IV Part 2 Page 193




14. ny Part 2 Page 213
15. @ and D Part 3 Page 13
16. 1737 and 1§ 11AU Part 3 Page 13
17. dura’lu and duReruoN Part 3 Page 41
18. WU and 11nnIn Part 3 Page 45
19. Jaa12 and 22 Part 3 Page 48
20. %NQ and% Part 3 Page 49
21. UUnN and L!fllﬂéll Part 3 Page 56
22. du'luils and Au'lu e Part 3 Page 60
23 UN and UIWUHY Part 3 Page 61
24, laers and lude Part 3 Page 61
25. UNNTZIOANA and INFNT Part 3 Page 106
26. NIUNIALLUN and NIU Part 3 Page 109
27. ’glﬂ and }fﬁlﬂ Part 3 Page 131
28. UMY and UL T Part 3 Page 137




29.

%24 1M and ¥290a1 1y

Part 3 Page 169

30.

I8 and 1ATOULD7

Part 3 Page 191-192

5. Research plan

6.

a. Study theories and approaches associated with text analysis

b. Study concepts and types of wordplay, humor and wordplay translation and

assessment approaches

c. Analyze the texts, the selected wordplays and plan the translation

d. Translate and explain the translation and decisions made

e. Review and correct translations

f. Summarize the findings

Expected benefits

6.1 gain knowledge of translating and text analyzing theories and approaches

6.2 gain knowledge of wordplay translation approaches
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Chapter 2

Related theories, translation methods, other approaches and their application.

In this chapter, the researcher will cover the theories, translation methods and other
knowledge useful for the analysis of the text as a whole and more importantly the instances of
wordplay in Lyovarin’s books. The researcher will discuss Christiane Nord’s Discourse
Analysis, Reiss and Vermeer’s Skopostheorie, Jean Delisle’s Interpretive Approach, Dirk
Delabastita’s wordplay translation approach, Thorsten Schroter’s Language-Play functions and
quality assessment approach, humor translation and knowledge on wordplay in English and Thai
cultures. Along with the summary, the researcher will also explain how each theory and

knowledge can be applied and is helpful to achieving the goals of this research.

2.1 Christiane Nord’s Discourse Analysis
2.1.1 Discourse Analysis summary

Christiane Nord, a German translation scholar, systematizes the textual analysis process
in her book “Text Analysis in Translation: Theory, Methodology, and Didactic Application of a
Model for Translation-oriented Text Analysis.” Her attempt in creating this analysis model is to
include all possible aspects which may have any kind of effect on the process of translation, the
translator’s judgement and ultimately the target text. In her opinion, many factors should be
taken into consideration before the translator starts the work of translation. These factors can be

divided into two levels: extratextual and intratextual factors.
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1. Extratexual factors

Extratexual factors are aspects that the translator should analyze before reading the
source text. Examining these factors at the very beginning will help the translator determine the

purpose of the text.
1.1 Sender

The sender is a person (or institution, etc.) who uses the text to send a message to his/her
target reader. Information on the sender will assist the translator in understanding why the
sender produces a particular text. In Nord’s opinion, the translator should find out the sender’s

status, his/her social and geographical origin, education and relationship to the subject matter.

1.2 Sender’s intention
The sender’s intention is the factor that helps frame the whole text in terms of both
content and form. The intention is crucial to the translator as it is the translator’s duty to stay
loyal to the sender’s intention and make sure that the target translation reflects it. In order to
comprehend the intention, the translator may have to do research on the sender’s background,
interest, etc.

1.3 Audience

According to Nord, the audience is divided into two groups, the ST audience and the TT
audience. The translator needs to keep in mind that these two groups are different in terms of
cultural background and linguistic community (Nord, 2005: 44). The translator must compare
these differences and make any necessary additions, reductions or adjustments according to

the TT audience’s perception.

1.4 Medium
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The medium is the method used to convey the message to the audience. Analyzing the
medium helps determine the scale and target audience (Nord, 2005: 64). For example, the
audience of a daily newspaper is different from the audience of an academic journal in many
respects: scale, expectation of the text, interest, education, etc. Moreover, the choice of
medium can also reflect time and culture. And sometimes, the same medium in a different

culture may serve a different purpose.

1.5 Place of communication

The place of communication is not only where the text is produced, but it is also where
the text is received. Analyzing the place is an important process especially when the text
concerns topics of politics and culture. It is reasonable to assume, for instance, that a text
published in a country with limited freedoms differs from a text from a free country where the
sender can express his/herself without fear of official censure. Place will also help determine any
kind of cultural-specific context. The translator can learn about the place of communication
within the text, for example, by looking at the publishing house or researching the place where
the sender resides. In other places, the text may reveal the place of communication through the

use of dialect.

1.6 Time of communication

The time when the text was produced is also important as the usage and function of
language change over time. Time of production has an impact on how the sender produces the
text and for which purpose. It also helps the translator understand the language style of that time.
Information on time can be inferred from the date of publication along with other indicators

found in the text.
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1.7 Motive for communication

Motive for communication means the special occasion, for example, an acceptance

speech, a eulogy, a love letter etc., that provokes the sender to produce the text and the translator

to translate it (397041, 2545: 83). Knowing the motive can lead to information on the sender, the

sender’s intention, the audience as well as the time and place of communication.

1.8 Text function

Text function is the purpose for communicating in that particular circumstance.
According to Nord, change in text function is considered normal in the translation process as the
translator’s role is to obey the sender's intention. Analyzing the text function will help the
translator decide which TT function will be equivalent to the ST function. To conclude, the text

function is one of the keys to an appropriate TT.

According to Nord, these eight factors, which the researcher is about to elaborate, are
inseparably connected and influence one another. For instance, subject matter may have an

effect on word choice, and non-verbal elements can influence the text composition.

2. Intratextual factors

2.1 Subject matter

In some texts, the subject matter can be found from the title or heading. If no such title
exists, the translator must examine the introduction or the first paragraph of the text. The subject

matter can give the translator a hint about the content and terminology — the two factors deciding

whether he/she possesses the expert knowledge to understand and translate a text (39900, 2545:
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86) It can also give him/her an initial clue about the amount of research he/she will need to

conduct and whether it is worth conducting.

2.2 Content

Nord defines the content as “the reference of the text to objects and phenomena in an

extralinguistic reality” (Nord, 2005: 90). The content in the context can be either factual or
fictional. She adds that such reference is generally expressed by the semantics of the lexical and
grammatical structures. These structures work well together, complement each other and

significantly contribute to the coherence of the text.

2.3 Presuppositions

The presuppositions are the situations “implicitly assumed by the speaker, who takes it
for granted that this will also be the case with the listener” (Nord, 2005: 95) In the case of
cultural information, translators must be aware that they may have to make some adjustments in
the translation to make sure the TT is clear enough for the TT audience. The equivalent effect

will not be achieved if the ST and the TT audience don’t have the same level of awareness.

2.4 Text composition

For Nord, text composition means the structuring of the text. A text is composed of two
levels of structures: macrostructure (i.e. chapters and paragraphs) and microstructure (i.e.
syntactic structures, lexical devices, or suprasegmental features). Analyzing the structure
beforehand is important as some texts may have special structural patterns or may use different

structures in various chapters which may give us clues on the sender’s message or intention.
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2.5 Non-verbal elements

Non-verbal elements are various signs of non-linguistic code such as illustrations, photos,

or symbols. Sometimes such elements may help the reader understand the text more deeply.

Identifying non-verbal signs is a simple task as they are very visible. The translator should
analyze the function of these elements to decide whether they need to be kept as is or adjusted to

fit the TT culture.

2.6 Lexis

Lexis can mean different things, including the choice of words, word formation, registers,
connotations, parts of speech, idioms or rhetorical figures. Extratexual factors can help determine
the selection of words. For example, the word choice should suit the target audience, or the
medium may affect the register (conversational or formal). Moreover, the translator needs to be

aware that some texts have fixed terminology such as legal documents and medical journals.

2.7 Sentence structure

Analyzing a sentence structure is a process of great importance as the grammatical
structures of each language have different levels of complexity. The translator should also bear

in mind that complex subject matter may lead to complex sentence structure.

2.8 Suprasegmental features

Suprasegmental features, according to Nord, “serve to highlight or focus certain parts of
the text and to push others to background”. These are the signifiers that go beyond lexical
elements or syntax. Suprasegmental features have more influence on texts like poems or spoken

discourse than on normal informative texts.
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2.1.2 Discourse Analysis application

The translator will use Nord’s approach as the main approach in analyzing all three books
involved in the research and in planning the approach for translation. This method will be used to
examine the text as a whole to better understand its function and to identify certain factors that

can be applied to the analysis of the instances of wordplay.

2.2 Reiss and Vermeer’s Skopostheorie

2.2.1 Skopostheorie summary

Skopostheorie is a translation theory that considers the skopos (Greek for purpose) as the

most important aspect in translation. Reiss and Vermeer propose that the main principle of

translation should consist of the following (999511, 2545: 11):

1. The translation is determined by its purpose

2. The TT function is to provide information to the TT culture in the form of the TT
language. The information provided originates from the ST culture in the ST
language.

3. The TT does not initiate an offer of information in the target language in a clearly
reversible way.

4. The TT must be comprehensible and coherent on its own.

5. The TT must be coherent with the ST.

6. The five principles above stand in respective order, dominated by the skopos rule.
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The core of this theory lies in the fact that the ST is a presentation of a cultural specific

content (9995U1, 2545: 13). Translation is therefore the process of transferring culture. Reiss and

Vermeer emphasize that translation is an act that requires purpose at every step; it is a highly
complex process where the question of “for what?”” must be raised before “What to do” and

“How to do it”.

According to Skopostheorie: aspects the translator should consider before translating are:

1. Apart from sending the ST message to the TT reader in the TT language, the
translator is also tasked to interpret the ST as a ST reader to make sure that he/she has
an in-depth understanding of the ST.

2. The translator is reminded that translation is not the task of language transfer.
Another crucial duty of a translator is to determine the purpose of the TT. Once the
purpose is determined, the translation approach will be framed accordingly.

3. Cultural factors are one of the key aspects in translation. The ST was produced to
serve a function and when it is translated to another language and intended for readers
in another culture, the translator must decide if the purpose stays the same. As the TT
will be part of the TT culture, the translator must detach him/herself from the ST
culture and transfer the message while keeping the TT culture close in mind. For that
reason, they emphasize that the translator must have an in-depth knowledge of both

the ST and TT cultures and languages.

2.2.2 Skopostheorie application

Using the Skopostheorie will help the researcher focus more on the function of

each instance of wordplay in this research and pay special attention to the cultural factors
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while analyzing and translating the text and the wordplay. As the target language will be
in American English, the researcher will have to make sure that the translation does not

contain anything not commonly used in American English.

2.3 Jean Delisle’s Interpretive Approach

2.3.1 Interpretive Approach summary

In his book Translation: An interpretive approach, Delisle conveys the significance of

the context in the text saying “context determines the signification of each sign” (Delisle, 1988:

49) as according to Marianne Lederer “words taken in isolation have only potential signification;
sentence out of context have only potential meaning” (Delisle, 1988: 49); and when the sentence
is surrounded by context, the ambiguities are cleared up. In Delisle’s opinion, the translator

needs to have at his/her disposal the tools to re-express the meaning of the original message in

the target language instead of simply reproducing a syntactic arrangement of words and this

distinguishes him/her from a transcoder (Delisle, 1988: 50). The accuracy of the equivalence is

measured by how closely the concepts match, not by the similarity of the form. (Delisle, 1988:

51)

In order to develop a translation equivalence, Delisle creates a three-stage process as

follows:
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1. Comprehension

Comprehension is the stage where the translator attempts to determine the author’s

message. This stage is divided into two steps that are in fact concurrent and overlapping.

(Delisle, 1988: 54)

1.1 Decoding signs

Decoding signs is the process where the translator performs lexical and grammatical
analysis using his/her knowledge of the source language. However, understanding just words is
not enough as translation is not a process of matching similar words, but rather communicating

an equivalent message.

1.2 Understanding meaning

The second step is the process of defining the conceptual content as translation is the re-

expression of concepts, of ideas not of signs (Delisle, 1988: 56). The interpretive analysis is

crucial because languages do not have separate and distinct signs for each concrete or abstract

element of human experience. (Delisle, 1988: 56) While analyzing the utterance and determining

the right equivalence, the translator must draw the concepts out of the signifiers and link them to

the world of experience by augmenting them with his/her own non-linguistic knowledge (Delisle,

1988: 60).

2. Reformation (Re-expression)
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After comprehension, the next step is to re-express the concepts using the signifiers of

another language. The reformation can be done using the two following processes:

2.1 Analogical reasoning

This is the process where the translator must do research to find the right word or
idiomatic expression in the target language and search for the connections between concepts to
recreate translation equivalence. Aspiring translators should therefore possess imagination and

sensitivity to the parallels and connections between concepts in order to transfer the concepts

contained in one text into another text. (Delisle, 1988: 66)

2.2 Re-verbalization

Once the meaning has been grasped, it is reformatted by means of the ideas, not the

words. (Delisle, 1988: 65) Sometimes an equivalent is discovered quite spontaneously.

Inspiration strikes and concepts are instantly matched (Delisle, 1988: 66). In other cases, the
translator must undertake research and work very hard in order to come up with an acceptable
equivalent.

3. Verification

The purpose of this third and final stage is to confirm the accuracy of the solution. This is

done by checking that the proposed equivalent perfectly renders the full meaning of the original

text (Delisle, 1988: 67). The translator’s goal is to construct a second text that performs the same
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communicative function as the original text (Delisle, 1988: 67), because in the end, it is the

purpose that confirms the appropriateness of the final translation.

2.3.2 Interpretive Approach application

The approach will help the researcher analyze the concepts behind the wordplay and

draw out the real meaning judging from the surrounding context, and ultimately to re-express the

wordplay in the target language. Using this approach will also help the researcher determine

which target utterance is the closest match to the source utterance while making sure she does

not over or under translate the overall text and the instances of wordplay selected for this

research.

2.4 Dirk Delabastita’s wordplay translation approach

2.4.1 Wordplay translation summary

Many translators confront the challenge and near untranslatability of puns, despite Dirk

Delabastita’s assertion in the book There’s a double tongue that there are in fact methods to help

solve this challenging task. Delabastita defines nine possibilities of wordplay translation, adding

that one or more technique can be combined while translating.

1.

PUN > PUN: a pun is translated into the same pun.

PUN > NON-PUN: a pun is translated without a pun in the TT.
PUN > PUNOID: a pun is translated as a different kind of pun.
PUN > ZERO: a pun is omitted in the TT.

Direct copy: transcribing the wordplay directly without further clarification.
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6. Semantic calque: using a word in the TT language that has a close meaning to the ST
word.

7. NON-PUN > PUN: adding a pun to the TT, usually as a way to compensate for the lack
of a pun in the TT.

8. ZERO > PUN: A new wordplay created by a translator out of nowhere.

9. Metatextual apparatus: using other methods such as footnotes to explain the pun.

2.4.2 Wordplay translation application

The researcher will use this approach to help produce the most suitable target pun that

serves its purpose. Where possible, the researcher aims to translate puns as puns or punoids.

2.5 Thorsten Schroter’s language-play functions and quality assessment

2.5.1 Language-play functions and quality assessment summary

2.5.1.1 Language-play functions

Among the possible functions and effects of language-play, the following deserve to be

mentioned according to Schroter (in no particular order).

1. Humor, including all functions and effects that humor can have in turn, for example
amusement, the release of tension, etc.

2. Irony

3. Relaxing and/or playfully challenging one’s cognitive faculties (e.g. through rebuses
or crossword puzzles)

4. Drawing attention to, or sustaining interest in, the speaker/sender and message/text

5. Characterizing the speaker/sender and the message/text
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6. Avoiding censorship (by hiding behind the “harmless” meaning in an otherwise risky

pun)

Furthermore, language-play can fulfil several other functions as well, and, for a given

instance, humor need not to be among them. Rhymes, half rhymes and alliteration especially are

not normally considered funny in themselves, for example. (Schroéter, 2005: 141)

2.5.1.2 Language-play quality assessment

In Schroter’s opinion, passages of language-play tend to be so unusual: very short, but

often also very complex with respect to form, meaning, context-dependence, effect and function

(Schroter, 2005: 143). He suggests that the following factors contribute to the quality of an

instance of language-play, whether it appears in the source or the target text:

1. Its prominence in the text, how easy it is to recognize as something functionally
important, noteworthy or out of the ordinary.

2. Related to the above: how obviously it was intended.

3. The categoryl/ies it can be referred to, and also its complexity — does it comprise
several playful strategies?

4. Tts purity or language-playness, how far it is removed from non-language play.

5. Its accessibility, or the processing effort required to understand it; also whether it
makes sense at all.

6. The apparently intended functions and the actual effect.

Schroter thinks that it is possible, at least in theory, to devise criteria for considering a

certain ST or TT more well-formed, fitting, appealing, or even better than another. One might



24

stipulate, for example, that a play on both meaning and form scores higher than play on just

form.
2.5.2 Language-play functions and quality assessment application

Using this approach while translating the instances of wordplay will help the researcher
make sure that the target wordplay serves the same purpose and creates the same effect as the
original. The quality assessment guideline will also be used to analyze and determine the most

appropriate equivalent.

2.6 Humor translation
2.6.1 Humor translation summary

Delia Chiaro, in addressing the problem of humor translation in the book Translation,
Humor and Literature, writes that humor is a combination of linguistic and culture-specific
features. That is why it is known to challenge translators and is often seen as a paradigm case of
untranslatability. Patrick Zabalbeascoa states that what translators need while translating is an
awareness of the nature of humor and its relative importance in different contexts. The translator
must also know what kind of humor he/she is translating in order to produce the appropriate

equivalent in the target text.

In the book The Antioch Humor Test: Making Sense of Humor by Mindess et al, humor can

also be classed into 10 categories. Some humor can also be cross-categorical.

1. Nonsense — silly, foolish, playful and lighthearted

2. Philosophical — usually involving mockery of human beliefs
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3. Social Satire — usually sophisticated, intended to make fun of the political figures

4. Sexual —ranging from mild flirting to an obscene subject matter

5. Hostile — insulting someone’s dignity

6. Demeaning to Men

7. Demeaning to Women

8. Ethnic — Stereotype people by their race, nationality or religion.

9. Sick — poking fun at deformity, death and disease

10. Scatological — or “bathroom humor” which involves bodily noises and bodily functions.

2.6.1 Humor translation application

The researcher will use the humor category to categorize the wordplays in the

research and ensure that they serve the same purpose in the target.

2.7 English and Thai wordplay

There are dozens of types of English wordplay. Therefore the types of wordplay

presented in this topic are those which appear in this research.

2.7.1 English wordplay

2.7.1.1 Single sound puns

This type of wordplay comes from a set of sounds that yields two or more meanings.
There are three kinds of single sound puns. If the two sets are spelled the same, it is a
homograph. If they are spelled differently, it is a homophone. And if it is spelled and pronounced

the same, it’s a homonym.



Homograph example:

“Don’t desert me in the desert!”

“We must polish the Polish furniture.”

Homophone example:

“Those who jumped off a Paris bridge are in Seine.”

“When she saw her first strand of gray hair, she thought she’d dye.”

Homonym example:

“They were too close to the door to close it.”

“Can you open this coke can for me?”

2.7.1.2 Double sound puns

Double sound puns refer to a word sounding similar but not identical to another word.

Example:

A note from a music teacher: Gone Chopin, Bach in Mineut

“I decided that becoming a vegan was a missed steak.”

26

In order for the joke to be successful, the double sound puns require the receiver to grasp

both possible meanings and connect them together.
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2.7.1.3 Acronym

An acronym is a word or name formed as an abbreviation from the initial components in
a phrase or a word, usually individual. But in order to create humor, sometimes on the internet, a

common word becomes an acronym for something funny.

Example:

MATH: Mental Abuse To Humans

FEAR: Fuck Everything And Run.

2.7.1.4 Playing with syntax

Playing with syntax is a wordplay that uses the benefit of an ambiguous syntax structure

in English.

Example:

Child: mommy, can I go out for a holiday?

Mommy: With those holes in your trousers?

Child: No, with the girl next door.

2.7.2 Thai wordplay

For hundreds of years, Thai wordplay has been considered an art form that
captures the ability of Thai writers to play with words especially in poetry. The following

are some of the most prominent types of Thai wordplay.



Example:

Example:

Example:

. Homograph

. Homophone

. Homonym
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wan (Pae la): (n.) Time

a1 (Plao): (n.) Axle

41 (Ka): (n.) A servant

31 (Ka): (V.) To kill

A" (Ka): (n.) Value

14 (Kun): (n.) A water dipper

444 (Kun): (v.) To crow

41 (Kun): (v.) To laugh
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4. Spoonerism

Spoonerism is a verbal error in which a speaker accidentally transposes the initial sounds

or letters of two or more words, often to humorous effect.

For example:

NTUIFNBEA NYEFaA19

Tarsinand ANunTiala

2.7.3 English and Thai wordplay application

By exploring and comparing the different forms of wordplay in both Thai and English,

the researcher will have a clearer picture of Thai — English wordplay translation possibilities.



30

3. Text Analysis and translation plans

3.1 Nord’s Discourse Analysis
3.1.1 Extratextual factors

3.1.1.1 Sender

Win Lyovarin is a prominent contemporary Thai author and two-time SEA Write winner

for Yszaddlneudiueuu in 1994 and Asidand3endnan in 1999, Born in 1956 in Songkhla, he

spent his childhood in Hat Yai before moving to Bangkok. He graduated from the Faculty of
Architecture, Chulalongkorn University. After working as an architect in Singapore and New
York for five years, he returned to Thailand in 1986 to work in advertising. Six years later in
1992, his first short stories were published and more soon followed, many of which gained

recognition and awards. He has explored almost every genre of writing; from experimental to
inspirational, short stories to screenplays and satire to detective fiction. His works encourage

Thais to look at things from different perspectives.

3.1.1.2 Sender’s intention

Given the range of Lyovarin’s works, it is fair to say that he likes experimenting with his
writing and often comes up with new techniques to express his interests and opinions at that
time. His intention in creating this detective series can be found in the writer’s note at the

beginning and the end of the first book of the series. He writes “The first Thai detective story |

ever read was 31 sz§unna by wusiieu and as [ was looking around at bookstores, I realized that 1
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hadn’t seen a Thai style detective series like that in a long while, so the editor of the magazine

niana encouraged me to write one, and I came up with this character “Mr. Poomruk™ and that’s

how the series begins!”
3.1.1.3 Audience

Any Thais without any specialized background knowledge. Although the stories are crime-
based and contain a lot of scientific and medical facts, Lyovarin doesn’t overwhelm the reader
with difficult-to-follow contents. Anyone can understand what’s going on in just one reading.
Also, unlike some of the works of the author, the series doesn’t require the reader to be familiar
with other books by Lyovarin to understand his unique style of writing. This series is easy to

understand and will be a fun read for any detective fiction fan.

3.1.1.4 Medium
The series was first published as a section in the weekly magazine nAtugadilanv and later

published in full fiction format. At the time of this research (April 2016), the series now consists

of seven books.

The covers of the first three books of the series

! Rearranged and translated by the researcher
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3.1.1.5 Place and time of communication

Part I, IT and III of the series were published in Thailand in 2004, 2004 and 2008

respectively.

3.1.1.6 Text function (purpose)
As the stories are fictional, the main purpose of this book series is to entertain. However,
the audience will gain knowledge from these well-researched works on crime, investigation and
medical and scientific facts.

3.1.2 Intratextual factors

3.1.2.1 Content

3.1.2.1.1 Plot

Poomruk Paansigha series is based on the everyday life of Poomruk Paansigha, a part-
time detective and full time singer, and the investigation team at a police station in Bangkok.
Poomruk and the team will be tasked to solve criminal cases and bring the bad guys to justice.
Some of the cases are strange and hard to believe while most of the time they have to deal with
the people in authority and have their lives threatened in order to do the right thing and make
sure they do not arrest a scapegoat. No matter how hard and life-threatening this job can be, the
team never fails. Together they are a righteous and intelligent team solving fresh and cold cases,

with some bad jokes as a bonus.

3.1.2.1.2 Main characters

- Poomruk Paansigha
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A Don Juan in his early thirties in the Thai Looktoong music scene who works at night
cafes serenading his fans, Poomruk becomes a part-time detective at a police station during the
daytime. He has a chance to work at this police station because his best friend Inspector Samit is
in charge there. Samit sees that Poomruk’s observant and witty traits can come in handy for his
investigation team, which is full of inexperienced young bloods. Poomruk is known in the
industry for his charisma and his way with words that will make any girl fall in love. His
personality however makes it hard for him to gain respect from other people at the police station,

but over time he proves to be a skillful detective.

- Inspector Samit

The only Inspector in charge at the police station, Samit is a good friend of Poomruk,
who asks the singer to join the investigation team. He is a police officer in his mid-thirties known
for his moral rectitude and passion to improve the image of the Thai police. People at the police
station know that he would have been more successful if he sucked up to the bosses and took
bribes every once in a while, but he has never done that in his entire life. Poomruk admires him

for that and that’s why they can work together; they are both promoters of justice.

- Pol.Sub-Lt. Somsak

A young police officer new to investigating criminal cases, Somsak is a bookworm and
well-rounded man. He is also very calm and focused. At the beginning, Poomruk sees that
Somsak has potential to be a great detective so he trains Somsak and teaches him how to be
observant and to look at things differently. Poomruk gives him confidence, and Somsak’s skills

improve significantly overtime.

- Pol.Sub-Lt. Thanu
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Thanu, the fourth member of the investigation team who started working at the same time
as Somsak is Somsak’s partner at work. Unlike Somsak who is more serious and focused, Thanu
is charming and flirty like Poomruk and always shows his admiration for Poomruk’s skills with
women. He and Poomruk also like to joke around and sometimes they do it at the wrong time

and place.

- Chanraam

Poomruk’s personal assistant. She is a young, sweet and intelligent woman who manages
Poomruk’s singing and detective careers. She works for him from home and always gets the
useful information he needs to solve a case. Poomruk always describes her as a perfect woman
that any man would be lucky to have. Poomruk knows deep down that he doesn’t deserve her
and that she knows him too well to fall for him. Later in the sixth book, there is a hint that

Poomruk develops feelings for her and she for him.

- Che Donmueng

An autistic teenager with eidetic memory from the Northern part of Thailand. Che is an
orphan who first appears in the book as an eyewitness to a case so he temporarily stays at
Poomruk’s house. Poomruk sees that his eidetic memory can be very helpful for case solving.
Although they fight all the time because Che likes to criticize Poomruk’s cheesy flirting routine
and Poomruk hates the fact that Che doesn’t know how to tell lies and always speaks his mind,

Poomruk brings out Che’s potential and raises him like his own son.

3.1.2.2 Text composition

The first and second books have the same formatting; the chapters are divided by the

criminal case they solve. Each chapter (each case) will have one blank page and cover photo in
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between (See photo below). The format of the third book is different as it is just one major case
involving a lot of events and investigations. There are twenty-two chapters in the third book,

divided by major events that take place.

The cover page for the case nagvs

3.1.2.3 Non-verbal elements

The first two books don’t contain pictures but there are a lot of Thai newspaper photos in the
third book Kaattakum Jukkrarasri as, though fictional, the stories in the book tie in with the
tragedy of real people in Thailand. The third book therefore, features news clipped from an
actual Thai newspaper to confirm that the events that take place in the story are connected to real

events in the past. (See photo below)
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The headline for the assassination of famous Thai Looktoong singer gswa aviansy in 1968

3.1.2.4 Lexis

The language and register used are mostly non-formal and conversational. Most of the

parts of these books are conversations among members of the investigation team. As Poomruk

and Samit are close friends, a lot of curse words are used in the books. Words like 7, &, ¥, wails,
wsiita, s, willen along with other vulgar words can be seen throughout the books. Interjections

like e, 182!, nzins!, B!, da! or #a! are often found in their conversations as well.

3.1.2.5 Sentence structure

There are two kinds of writing structure in the books. The first is descriptive paragraphs
where the narrator describes the scenes, the characters’ thoughts etc. The other is conversational
exchanges between the characters which are fast and concise like any non-formal conversation.
Sometimes it’s just line after line of questions and answers between two characters to imitate the
pace and the continuity of actual conversations. Below is the example of a clear distinction

between narrative paragraphs (the first four) and the conversation (the rest).
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Taken from Poomruk Paansigha Part 111 Page 13-14

1. 3.2 Analysis of the selected wordplay

The wordplays selected in this research can be divided into three types: puns (including

both single-sound and double-sound puns), acronyms and spoonerisms. Some of them play with

proper nouns like %wu3n, the name of the protagonist, or even with real life proper names like 5

nagyey (Raumkatanyu Foundation, Thailand’s famous rescue team), and if transported into

English without adjustment to fit the target culture, the puns will not work at all. In most cases,
the instances of wordplay have nothing to do with the surrounding context, although this is not
always true, and when this happens, the researcher will have to bear in mind those conditions
while translating. The main challenge of translating wordplay is that it concerns form, meaning
and culture of the source language. Wordplays owe their meanings to the language from which
they originate, and once they are transported to another language, they lose their meanings. This
is especially true of single-sound puns where the chances of creating a pun from exactly the same
word with the same meaning in the target language are very slim. Translating these selected
wordplays from Thai to English will not be an easy task considering the difference between
syntax and culture of the two languages. It is also important to note that the wordplays selected
in this research are intended to have a humorous effect. As all of the wordplays occurring in

these books occur in dialogues between the characters, they are therefore not only wordplays but
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also instances of verbal humor. The translation plans for the thirty instances of wordplay will be

further discussed in 3.3.2.

3.3 Translation plans
The researcher will discuss the plans for the texts in general and the wordplay separately.
3.3.1 Translation plans for the whole text

The researcher aims to preserve the form and sentence structure of the source text in the
target text. Although the text consists mostly of informal dialogues between members of the
investigation team, the register sometimes switches to formal, narrative paragraphs. And as this
is a work of detective fiction, some paragraphs are loaded with scientific information as well.
The researcher will strive to ensure that every style and register reflects the original. Another
important feature of this series is profanity. Poomruk, the protagonist, frequently uses bad words
and describes himself as a bad-mannered man. He curses all the time in front of almost everyone,
except women. The researcher will pay special attention while translating profanity, keeping the

balance between under-translating and over-translating. The researcher plans to use words as

extreme as firck, shit, and bitch when the same level of extremity, such as f w1 wiiis weils or 183y

v1e 1s found in the Thai text.

Below is an example of a way to create an equivalent register in English. The example
demonstrates one of the important differences between Thai and English; Thai has numerous
pronouns, each of them used differently depending on the speaker, the listener and the situation,

whereas English subject pronouns consist of only 7, you, we, he, she, it, they.
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Thai source Suggested translation

“So you still coughing?”

“edtlalsimenize ?” “You really give a shit or are you just
“faifluvia a saadnasilyGuan?” leading up to asking me for another loan,
, huh?”
“funaeTn” “Of course I care about you”
. e o ~ “That’s sweet of ya. Oh! And I listened to
“UNTNNIN Lﬂ‘ﬂ! ANNFIALNINAITBIN your demo.”

1 4 ”
A1

In English, there is no pronoun with the same level of profanity as the word g or fia. In
order to create the same register, the researcher has compensated by using the phrase “give a

shit” instead of just “care about” (bT11924).

3.3.2 Translation plans for each instance of wordplay

The plan for wordplay translation in this research is to retain as many of the
characteristics of the source as possible. Where possible, the researcher will translate the
wordplay into the same type as the original. The priority in translating is to keep the purpose of
each instance and ensure that the new wordplay produces an equivalent or similar effect to the

original.

The translation plans for each instance will be framed through a table containing different
aspects of the wordplay. Each aspect selected comes from knowledge extracted from chapter 2.
Below is a table that the researcher believes, once applied to every instance of wordplay, will
bring a thorough understanding of each wordplay and allow for the creation of an appropriate

equivalent. Note that the strategy presented at the end of each table is a guideline for the best



possible way to recreate that particular wordplay after analyzing it, but in practice, that result

may not necessarily be achievable.

The analysis table for 3.3.2

Wordplay Analysis Description

Wordplay

Location (Part and Page)

Characters and their relationship

Type of wordplay

Meanings used

Purpose of wordplay

Humor category

Presupposition

Dependence on other parts of the story

Cultural significance

Analysis for translation Description

Restriction/condition for translation

Strategy




3.3.2 Plans for wordplay translation

The Analysis Table 1: § and 191123
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Wordplay Analysis Description
“UINTINT”
Wordplay o ¢ v ¥
“VUNTUTUNAIYAIHTD?”
“¢lunas nauaminiagaz”
Location (Part and Page) Part [ Page 46

Characters and their relationship

Poomruk Paansingha and Chanram.
Poomruk is the employer and Chanram is
his personal assistant.

Type of wordplay

Homonym

Meanings used

The first “9” mentioned is an actual snake

but “y” in “9i1¥73” (literally translated as

“old man with a snake head”) is a figure
of speech that has nothing to do with the
reptile.

Purpose of wordplay

To create humor and to portray Chanram
as witty and fond of teasing him about his
habit of flirting.

Humor category

Nonsense and demeaning to men

Presupposition

Although Chanram did not say it directly,
the writer expects readers to know that by

saying that she’s afraid of 1% she is

referring to Poomruk directly and
criticizing his nature.

Dependence on other parts of the story

This whole chapter talks about the case of
a victim, who was a veterinarian, and was
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mysteriously bitten by a King cobra.

Cultural significance

191%9 is a Thai expression meaning an

old or middle aged man with lecherous
inclinations. Its equivalent in English is a
dirty old man.

Analysis for translation

Description

Restriction/condition for translation

The actual snake part needs to be kept, it
cannot be other kinds of animals or other
topics because they are talking about the
victim of a King cobra bite.

Strategy

Keeping the snake/reptile/King cobra part
and finding another expression that
implies the same meaning as or has a
close meaning to a dirty old man.

The Analysis Table 2: 3 1uw and 3uu

Wordplay Analysis

Description

Wordplay

FUTUEALBNNLT “OUVDIHUTLADTNT LD
ar

“pz lsuzasy Iun?”

01136311 <9 T A Humsny s

2a o Y o
BIN mmmmﬂawmumﬂmﬂwu‘q”

Location (part and page)

Part I Page 88

Characters and their relationship

A conversation between Professor Yod, a
biologist and university lecturer, and
Poomruk. They don’t know each other;
Poomruk is interviewing Yod to gain
more knowledge about a case he is
working on.

Type of wordplay

Double-sound pun
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Meanings used

The word 3Tuy (Genome) is a complete

set of genetic instructions. The meaning
of Genome requires a knowledge of
Biology, that is why Poomruk is confused

by the term and misheard it as 3uu. The
first thing that came to his mind was the
word uu (breasts) because that’s what he
often thinks about: women and sex.

Purpose of wordplay

To create humor and to characterize
Poomruk, who is obsessed with sex-
related topics.

Humor category

Nonsense and sexual

Presupposition

No

Dependence on other parts of the story

This chapter is focused on fish,
specifically Piranhas, because the victim
was believed to have been eaten alive by
Piranhas.

Cultural significance

No

Analysis for translation

Description

Restriction/condition for translation

The word genome is important because it
1s what the biologist explains more deeply
afterwards. The translation, if not the
word genome, cannot be far from the
topic.

Strategy

Use the word genome or other words
closely related to the subject they are
discussing and come up with a misheard
word for Poomruk and that has sexual
connotations to fully retain the purpose.
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Wordplay Analysis Description
“Wationsuaivudotie’
Wordplay <Pl lav3 ounn ve 1@Tiorsuaian”
Location (Part and Page) Part [ Page 177

Characters and their relationship

Poomruk and Inspector Samit. They are
best friends.

Type of wordplay

Homonym

Meanings used

€C v 99 -

The first meaning of the word "V’ is to
have a sense of humor (used with
humans), while the second ““4u’ is a verb

meaning crow (used with a bird or a
chicken).

Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No
Dependence on other parts of the story No
Cultural significance No
Analysis for translation Description
Restriction/condition for translation No
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Strategy Create another pun where the first word
has something related to humor or
laughter and the other one does not.

. [ S o
The Analysis Table 4: ufinfia and InaataBeN

Wordplay Analysis Description

Wordplay «_yopuvealaneainiuly vy
[ -7 =2 9}2’/ 1 1 d’ g’/ =
“aaunusn Tanawne lase odusereliudn W
k) Y I ya k) = o
udrvugn duanlagundregideniumnod
@ A A A 9 o
msiasiolsiwrua puldsudouuuuda 69
o [} [ 3’; 4 <3 a
idont 18 uivennasyerungieez 14
F) <3
uinan”
g o Yy 4 A yyvy ¥ =
“pantaganudalenmslasure lddreius”
] 9 1:; 1:911 1w
“Woi1 lonan@dele uul WszUoNINSNYST a

' g 2 g a 3y A
“lmﬂumaa HANDVIN Glﬂi”] ﬂﬁﬁ]i;] DIYLNDUNIN

Location (part and page) Part [ Page 177

Characters and their relationship A conversation between Poomruk and
Inspector Samit. They are best friends.

Type of wordplay Homonym

Meanings used The first 1nda used in the context of

“ufinda’” means to get rid of bad things in
life by doing or changing something
according to what a fortune teller or a
monk suggests. The second naa is the
sprain (in the ankle, for example), so to
ufiada for the second one literally means to
cure a sprain.

Purpose of wordplay To create humor
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Humor category Nonsense
Presupposition No
Dependence on other parts of the story No

Cultural significance

< .
In Western culture, the term udinda is not a

familiar term. There is no such custom in
the culture. There is also no specific
English term for this word.

Analysis for translation

Description

Restriction/condition for translation

The sense of the word ufinda should be

kept as Samit later goes on and says that a

is an unlucky Thai letter so his name was
changed again to Samit.

Strategy

Using a set of puns that carry two different
meanings: the first one relates to luck or
beliefs and the latter relates to injuries or
anything else that can be “cured”.

The Analysis Table 5: “u.a.1).9.”

Wordplay Analysis

Description

Wordplay

“wanso 1 lmuuds
“p.n.1.9.7
“UI-A..2"
[ Y [ 1 ] a
“dz1 021 lils 7 sonoImsedyaneUd u.n.1la.

Ao uinaluAudy”

Location (part and page)

Part I Page 191

Characters and their relationship

Poomruk and DJ. Mon. Their relationship
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is the host of a radio show and the musical
guest.

Type of wordplay

Acronym

Meanings used

Play on the acronym w.a.1).a., which in Thai

stands for “wuauliuan’ (used when your

love interest is taken by somebody else)
and the new meaning created by the writer

“minalifdudr” (which translates as
“She is fine”).

Purpose of wordplay

To create humor and to characterize the
speaker, Poomruk who’s used to cursing
and not being polite.

Humor category

Nonsense

Presupposition

To achieve humor, the writer expects the
readers to know that u.a.1.a. stands for nun

au'liuan and that uan is a rather

inappropriate word to say on a live radio
show so that Poomruk can save himself
from the situation by creating a new word
from the known acronym.

Dependence on other parts of the story No
Cultural significance No
Analysis for translation Description

Restriction/condition for translation

DJ Mon adds that “eaneimeedyane1ud”.

The word wenu is another attribute to be
considered.

Strategy

Use a new acronym in English that is as
well-known as Thai’s u.n.1.a. and make
sure the generally known meaning contains
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an inappropriate element and the new one
does not.

The Analysis Table 6: Wu5n and vu'l1i5n

Wordplay Analysis

Description

Wordplay

“ypIsnil”
o =KX o
“hludein”
o ¥ V! 9,
“ms31z luTas Tludniu audlowenln>
9 A 9
“1fpIA1IMID DAY
1 d Y oA
“Tyilanag dosdnau”
" v 9 9
“Wusnague”
A [ [ 1o
“Daonusn Lilawu'lisn
a9 Y Y Y A :
“phuilgaugungusenlar

“ula1 1gnuaaenin”

Location (part and page)

Part I Page 194

Characters and their relationship

Poomruk and DJ. Mon. Their relationship
is a host of radio show and the musical

guest.

Type of wordplay

Double-sound pun

Meanings used

This is a play on the word 3n (love) in the

protagonist’s first name “wu3n” which

literally means “a bunch of love” in Thai.
So he plays with his own name by saying
that he is flirty and his name already

suggests that. His name is not wu'lisn
which would be a bunch of hate, instead.

Purpose of wordplay

To create humor
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Humor category

Nonsense

Presupposition

No

Dependence on other parts of the story

This is the real first name of the
protagonist.

Cultural significance

No

Analysis for translation

Description

Restriction/condition for translation

As Poomruk is the first name of the
protagonist, the name needs to stay the
same.

Strategy

Use the name Poomruk, and as this is a
Thai name, the translation of this wordplay
may require an explanation of the Thai
words.

The Analysis Table 7: gfilie and 138

Wordplay Analysis

Description

Wordplay

= a1 g < a S|
‘s luAailuasvy amszqughouniiulse

Acute Promyelocyic Leukaemia ognouuds”

“nuoya Inensonaan1dlnuy? muilseenlamifen

A =
0 Wy~
a

= I 3 A3 A
“qﬂmmﬂummmmmaﬂ”

Location (part and page)

Part IT Page 18

Characters and their relationship

A conversation between Doctor Sapawasu
and Poomruk. Poomruk, working as a
detective, is interrogating the doctor of the
victim.
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Type of wordplay

Homophone

Meanings used

The first e is from Leukae mia which is a

kind of cancer and the second one is g in

Thai meaning a wife. Poomruk is confused
by the term Acute Promyelocyic
Leukaemia and says that all he understands

is the last syllable /e

Purpose of wordplay

To create humor and to characterize
Poomruk who is not good at English and
always think about women and sex.

Humor category

Nonsense and sexual

Presupposition No
Dependence on other parts of the story No
Cultural significance No

Analysis for translation

Description

Restriction/condition for translation

The name of cancer Acute Promyelocyic
Leukaemia needs to be kept otherwise it
will affect the whole story of this chapter.

Strategy

Keep the name of cancer and come up with
anything from this word that has sexual
connotations.




The Analysis Table 8: uFanes and umn
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Wordplay Analysis

Description

Wordplay

Wyt wazideanenuaan liaoula. . .
=\ a o o
“YziouFounaunuaei Wies lsaz”
v . Y
“@zmdoyanenuauilsemalisieianuing
A g 2 o
“DUANIEMLTANDS”
“unnoz lsug”
doariuzas lingauawae “indugnijens line
ya
1deunsen

“YiuoY n”

Location (part and page)

Part II Page 32

Characters and their relationship

Poomruk Paansingha and Chanram.
Poomruk is the employer and Chanram is
his personal assistant.

Type of wordplay

Double-sound pun

Meanings used

The first uda is from the word hacker which

1s someone who exploits weaknesses in a
computer system or network. And the

second word is tvin that Poomruk misheard

because he doesn’t understand English and
doesn’t know what a hacker is.

Purpose of wordplay

To create humor and to characterize
Poomruk, who is not good at English and
does not understand what it means.

Humor category

Nonsense

Presupposition

No
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Dependence on other parts of the story

Cultural significance

No

Analysis for translation

Description

Restriction/condition for translation

The word hacker needs to be kept because,
if not, it will affect the story.

Strategy

Work on the word hacker and come up
with a funny similar sounding word that
Poomruk mistakenly heard.

The Analysis Table 9: yaiF5IUNAYY and ANUAAYY

Wordplay Analysis

Description

Wordplay

“udmymio 1) Tnunua”

J @ Y
“wnsrwnagguvumy lludr
=< ' 1 [ 82 A =< A
“THINBANUINMINT NG IR INTAouaBn”
Qg

9
“waniuyuiy i ua e 1 2

g’l a A = 9 2K 1 g’l

“nsIzANINLNG 5 naevenldselanou szrnaaniy

@ 1

U < 1 [}
winswnagauen uyuny linuneu vz 144
MUYIURAYINININDI195”

9 9
“50UADULIN NINAYY NITOVABL”

A = = [ ' Y @
“UADYIADNYID NHadUBNnNOU i]x"lmmﬂummz”

Location (part and page)

Part II Page 165

Characters and their relationship

Poomruk and Inspector Samit. They are
best friends.
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Type of wordplay

Homonym

Meanings used

The first meaning of ndwyey appears in a

proper name yaiiFsaundyy (English official

name: Ruamkatanyu Foundation), a well-
known foundation that has volunteers
collecting accident victims and conducting

funerals for unclaimed bodies. sundwyny can

be literally translated as grateful together,
which implies that they are a group of
grateful people with a mission to do good
things for the society. The second meaning
is an adjective that means grateful. So
Poomruk plays with the proper noun and its
literal meaning.

Purpose of wordplay

To create humor

Humor category

Nonsense

Presupposition

Thais are well aware of the name and the
duties of Ruamkatanyu Foundation.

Dependence on other parts of the story

No

Cultural significance

smnawey is a cultural specific term, English

speakers use a broader term to describe this
group of people such as rescue team or
emergency team.

Analysis for translation

Description

Restriction/condition for translation

Since the word Ruamkratunyu Foundation
will not be recognized as a rescue team in
English culture, it’s better to use a more
universal term.

Strategy

Use any name that carries the meaning of a
rescue team and take some words out of
that name to create a pun. Ideally, the
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second meaning should be a positive
adjective just like nawgyay.

The Analysis Table 10: @1n1111 and mnnyuaafe)

Wordplay Analysis

Description

Wordplay

Y

3 a
“go Miluauvialawn”
o a9,
HarurTeas
A o A Ay 1y ' 9
“upansy wurusun ludulianuihuveany
FIUaBNION”

Y R A A ] = =*K 9
““H‘LﬂlN!’]JElﬂ?iif)’ﬂlﬂuﬁllulmmﬂﬂ’) DNBINNT

Location (part and page)

Part II Page 170

Characters and their relationship

A conversation between Poomruk and his
band manager

Type of wordplay

Homonym

Meanings used

The first m1n in mnuih is a Thai idiom that
does not literally mean to expose your face
to the sun in order to dry it; it
metaphorically means to endure shame, to
be shameless enough to do something
(mostly to ask for someone’s help). The
second a1n however is a verb that literally

means to dry in the sun.

Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No
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Dependence on other parts of the story

Cultural significance

No

Analysis for translation

Description

Restriction/condition for translation

The sense of shame of the speaker needs to
be kept.

Strategy

Use an English idiom or metaphor that has
a similar meaning to the Thai anwnii1 and

play on the literal meaning of that first
idiom to create a second one.

The Analysis Table 11: $35111) and witatil

Wordplay Analysis

Description

Wordplay

<aamsandlule
“UANOAIT”
“yulaug 3l Isaua”
“Jg! 51l

A
«Jufren lalthaliie”

° A ™
“lyNDIaVINY”

<l Ts iy luwaalu'lne 13e”

Location (part and page)

Part I1 Page 170

Characters and their relationship

A conversation between Poomruk and Sek,
his song writer and employee.

Type of wordplay

Homonym

Meanings used

The first 171 is an interjection added after
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the word Sure (%17) to show the speaker’s

confidence. The second 11 is an

onomatopoeia for the sound of slapping,
especially by hand.

Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No

Dependence on other parts of the story No

Cultural significance

thil in $1§1h1l is an interjection specific to
Thai and it’s only used after the word #15.

There is no equivalent for the word thil in
English.

Analysis for translation

Description

Restriction/condition for translation

The question that came before the first i

was “uiilauguail 1581177 so it requires a
yes/no answer or an answer to that question
specifically. Also, the second 1h1l should be

a word that someone would say before
he/she slaps someone else’s head. Because

after that Sek shouts “vi'lufiaeaurinm?

(Why did you slap me?)”

Strategy

Use an expression that means sure/
yes/exactly for the first 1) and a similar

sounding word that implies the sound of

beating for the second .
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Y

The Analysis Table 12: gnid1, 1id1an and 1814

U

Wordplay Analysis Description

{ g

. v g ' b v
Wordplay “hutidnuiinutiuauaany Jgnlid liuds”
Yo a 1 1 3
“Haldeia venn fign edrudernne”

“ﬁ’]llll”

Y 1 Y 1Y a A da 9
“!Wﬂ%iﬂi@] ﬂgagumm QJJWQJJQVILIWL!G] NN
A )

“Puasiastuidonlineluie fadeliilung
Y
mulnedae”

“aaiiuaulnennisldnuneldondes”

EY

A Ay a da Y o da Y g 9
“u,mimu"limﬂ HYNUIAT IINUAT WSYUNNIA

& 3o

dan Tvndatiidr
19 1 Y s o ] a

LGEFRIP RN “Lﬂﬂ\?ﬂflﬂﬁﬂﬂ’lﬂﬁ]i\?c]”

Y 9 1 S A Y
“197 LULRDINITNIIULAT”

vV Y a9 1w
“n@i]lﬂlla'Jf)']ﬁ']i'ﬂgivliillﬁ'ng’/ ‘V}!lliﬂ”
2y 9 gL v
“ﬂ!ﬁ'ﬁj Y T IU

1 l l na 9
“g1 81 81 aana oA’

Location (part and page) Part II Page 190

Characters and their relationship Poomruk and Inspector Samit. They are
best friends.

Type of wordplay Homonym

Meanings used A total of six meanings of the word 1#1 are

used here: the first one is part of an
expression igniiid1 which means that a
woman is married with kids. The second
. Y . .
one is A1, a noun meaning breasts. This

word is used with three mammals: a pig, a
cow and a dugong. The third meaning is

15U which means socket/outlet in Thai.
The fourth, fifth and sixth meanings are the
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word &1 in the names of food: 1y is tofu,

1w is salted bean paste and i is

Sweet Mung Bean Porridge in Coconut
Cream.

Purpose of wordplay

To create humor

Humor category

Nonsense and sexual

Presupposition No
Dependence on other parts of the story No
Cultural significance No

Analysis for translation

Description

Restriction/condition for translation

The translation needs to start with anything
that indicates that this woman is married
with kids. If several other meanings that
follow from the starting word are not
mammals, electrical items, and food, the
surrounding context will change
accordingly. For example, if the puns are
not food, the part

“d1 ufigensndaieh

“riof ludreminsez lslidne Wusn”

will have to be adjusted to fit the pun
created.

Strategy

Start with an expression that conveys a
meaning that she started a family and
created other similar sounding puns with
other objects. Ideally, at least three
different meanings should be used to keep
the balance between the source puns and
the target puns.




The Analysis Table 13: ii51fa and 513U
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Wordplay Analysis

Description

Wordplay

A ~ ¥ v
19 B U “Nonivoues 151N
¥ = a
“Pavzd 1 lu? vhvew fisufda..”
A o ¥ o X
1 esaeuasde “Uvonss 1505 1WU”
1 =\ a ] = 3 A %’ Y ] 1
«gra! Nsuna iy U5 Wi menauug 13y Tules

Hy»

U

Location (part and page)

Part II Page 193

Characters and their relationship

A conversation between Poomruk and Che,
a teenager under his care.

Type of wordplay

Double-sound pun

Meanings used

The first word #s51fa is a proper name for a
perfume Lancome Miracle. The second

Y
similar-sounding word #5139 is the phrase

that Che misheard which means something
has mold in it.

Purpose of wordplay To create humor and to characterize Che
who doesn’t understand English.

Humor category Nonsense

Presupposition No

Dependence on other parts of the story

On page 192, which is one page before this
conversation, Poomruk was using this
perfume to flirt with a girl.

v 3 K + a v A
WIAINUIMBNIUNIINATLIINNUNG RAVUKIAIND

VDINANA?
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z
“HouY”
“NouIIAL oz lsnz”
“F5Aa”

ada v v

“uladn 1hguisd M umangnutounsz ANy

Y AaA g A ad
agvearoandeiluihguisdiasus”

Cultural significance

No

Analysis for translation

Description

Restriction/condition for translation

Since the perfume was mentioned before
the wordplay and its name was used to
compliment a girl, the name of the perfume
used in translation should have a meaning
that can be a compliment for women as
well. And as Poomruk is an expert in
perfumes, the name of the perfume used
here should be a real one.

Strategy

Use a real perfume name that can be
S
misheard as something as funny as #5194

and ideally the name should be able to be a
compliment for women.

The Analysis Table 14: vy

Wordplay Analysis

Description

Wordplay

[ S R v
“UAANDIN AT
A o oA o = Y
“5oelvgasun Wuednua”
dy o = 1 v =K A
“a311 lasvuei 1sdvvlauvesiaon”
“ula1e Tugnuyune”

w ¥ 9 P = ) A
ﬂﬁmmiumwmgﬂwwmz I UTHINUNUAIYTI IO

“fasu thuswegiama nywes”
“nynnuasy wse?”

A a2 < [l
“ala1il NyaTee) WY —u3e U~
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Location (part and page)

Part II Page 214

Characters and their relationship

A conversation between Poomruk and Sek,
his song writer and employee.

Type of wordplay

Homonym

Meanings used

The first viy is an actual rat. And the second

wy is a Thai first person pronoun that

children use to call themselves in the
presence of adults and a second person
pronoun for adults to call children or
someone younger than them. That’s why
Poomruk asks if the rat is an animal or a

girl (“vigmmhinuasy wie?>).

Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No

Dependence on other parts of the story No

Cultural significance No

Analysis for translation

Description

Restriction/condition for translation

vy (rat) can be changed to other kinds of

insects or animals because it won’t affect
the story. Besides this story is just made up
by the song writer who is full of excuses.

Strategy

Use an animal/insect that can eat a music
sheet and that animal is an ambiguous term

that can suggest a girl (nymihnuas).




The Analysis Table 15: @ and D
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Wordplay Analysis Description
Wordplay i ladi 2>
“a,,
“w3anioil?”
“D awndanguz 1ily <6~ Tne gilamasii
= 1 Yy 9 Y
Hawmads Sealiiae
Location (part and page) Part III Page 13

Characters and their relationship

A conversation between Poomruk and Sek,
his song writer and employee.

Type of wordplay

Homophone

Meanings used

The first @ is the Thai word @ which means

good while the second @ is English letter D
which is grade D, a bad academic grade.

Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No

Dependence on other parts of the story No

Cultural significance No

Analysis for translation

Description
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Restriction/condition for translation

Strategy

Use a word in which the first syllable can
be a compliment and becomes a negative
comment as it continues.

The Analysis Table 16: 1731 and 1WA

Wordplay Analysis Description
Wordplay “Haduan 1o lvuasun?”
“AAUULE MU UUNAIAVDINTLIINAI
<A ' ) A 9
“ANVDNBIN 0810 lamasnesn Inueaii
HUoY”
1] 1 1 1] 1 %’ 1
“pan Inuaiizle ualilyTanmdnimou
\ v Asy Ao ¥ ] 1
manedet 1 s ez ldainnuawnei
1&iae”
Location (part and page) Part III Page 13

Characters and their relationship

A conversation between Poomruk and
Sek, his song writer and employee.

Type of wordplay

Homophone

Meanings used

The first word 131 is an adjective meaning

sad and the second is its homophone 1#1au
which is the name of a Chinese temple,
Shaolin Temple.

Purpose of wordplay

To create humor

Humor category

Nonsense
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Presupposition

idmau is the temple that Thais are
familiar with.

Dependence on other parts of the story

No

Cultural significance

The word idwau (Shaolin Monastery) is a

Buddhist-related term and, if used, the
researcher may need to explain the term
further for English readers.

Analysis for translation

Description

Restriction/condition for translation

131 (sad) the first meaning should be kept

because they are talking about how sad
the song is.

Strategy

Use a synonym for the word sad and
create another word that’s even sadder.

The Analysis Table 17: dusialu dudauon

Wordplay Analysis

Description

Wordplay

o Y a2 Y 9 '
W32 <5 199599 udad v Tuussmagmas
9
@ 3 a
Navue nuyouuvedlasitlummy”
o
“ag Inyag”

Jq Y
“Flapnudy”

v g J Ay o v
“Bunsou My vedng lwyadina Jdudalu duda
uon”

< v @ v @
“wunvouduialy durTuen”

1 & 19
“DYNINTAALBIUE”

Location (part and page)

Part III Page 41
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Characters and their relationship

Poomruk Paansingha and Chanram.
Poomruk is the employer and Chanram is
his personal assistant.

Type of wordplay

Homonym

Meanings used

The first dunalu duianen means the
internal and external rhyme of a poem or a
song. The second duria is to touch inside

(durerly) and outside (Furauon) of the body

Purpose of wordplay

To create humor and to characterize
Poomruk who likes to flirt all the time.

Humor category

Nonsense and sexual

Presupposition No
Dependence on other parts of the story No
Cultural significance No

Analysis for translation

Description

Restriction/condition for translation

duraly durauen in the translation needs to

carry the same sense of rhythm in a poem
or song because they are talking about how
talented the songwriter is.

Strategy

Use a word that implies or is close to the
word rhythm and find a way to make that
word sexual.




The Analysis Table 18: 3yn¥u1 and 11nvuN

67

Wordplay Analysis

Description

Wordplay

LY

A @ o y { '
Wuin W wesdsaensauue “Unanga il
v Ed
las'1dnamimenlusomense?”’
2 4 v
N9 5.0.0. auANA LAz 3.0.0. SYduATEE “nla)
a5y
a =R A
amiaa “pn i ldnau”
o a £ = o )
Wnduoy “wsizaynueanandana luunds”
(15 ! =3 A 1
nlar aynilunileununnin
(13 =® A
1hniafmiounu”
AN “QIUANKINT

“_ AR
NNYY nuutudadingn”

Location (part and page)

Part III Page 45

Characters and their relationship

Poomruk and Inspector Samit. They are
best friends.

Type of wordplay

Homonym

Meanings used

The first viw1 appears with the word ayn

which means a dog’s nose. To say that
Poomruk has the nose of a dog means that
he has a really good sense of smell. It is a

literal meaning. While the second one 10

11 1s an expression meaning foulmouthed.

Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No
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Dependence on other parts of the story

No

Cultural significance

The word “viu1” in Thai has a negative

connotation. Thai people will likely get
offended if someone calls them a dog or
says that they have something resembling a
dog. While in target text culture, calling
someone a dog does not have the same

effect as calling someone 'l8van or 1dmanin

in Thai. This is why Poomruk says to Samit

(15 =< d A o, .
1hnlanmleunuT” because Samit just

commented that Poomruk’s sense of smell
is just like a dog’s, which is supposed to be
a compliment but Poomruk was offended

by it anyway.

Analysis for translation

Description

Restriction/condition for translation

Keeping the idea that Poomruk has a good
sense of smell is a must.

Strategy

Use a sentence indicating that Poomruk is a
good smeller and come up with another
pun that can be a negative comment back to
Samit.

The Analysis Table 19: @112 and 2%

Wordplay Analysis

Description

Wordplay

o o v o ' o £ a d
induiuliwanudsamiy “audnaassiingizy
[ al Y Y dy I A a
NUDYLHIN Lﬁmlmﬁaammgﬂumamawma”
s P
7.9.9. ﬁhﬁﬂﬂlﬂuiﬂﬂinmuu?JEJNﬁ%L?)EJﬂ NOULBYI

Wudo
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“maua?”
<3 =y
“Smsrzaasuileaazuuly 'l
v Yo 1 A 3 Y.
qo 19 meanla”
¢c o ! ! 2
mndaazgnimniaiy”

“anmnladsls Tudle Taane astodae

@
@

Location (part and page)

Part III Page 48

Characters and their relationship

A conversation between Poomruk and
Somsak. They are coworkers.

Type of wordplay

Homonym

Meanings used

The first 72 is taken from the word ea1iz
which is a polite way to say urinate. The
second 7z is a rude interjection added at the
end of a sentence.

Purpose of wordplay

To create humor

Humor category

Nonsense and scatological

Presupposition No
Dependence on other parts of the story No
Cultural significance No

Analysis for translation

Description
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Restriction/condition for translation

The meaning of the word laaiz needs to

be kept because they are talking about the
pee at a crime scene.

Strategy

Use the polite version of the word pee and
the less polite synonym for the word iven
and create a pun out of it.

The Analysis Table 20: U4 and U

Wordplay Analysis

Description

Wordplay

1
YA

a Qy d'd I d‘ =
milia 14 oy “UlanareiudiFerngoutein
Y )
aaueniielns?”

v A4 22 A By
15 509lUnNN (F09UN3”
v

g Sy

13 & v g A s A 09
ﬂﬂ’E'N‘UlLﬁ’Jﬂg’ﬂLﬂu%TﬂWiﬂﬁﬂlﬂﬁi@.

@
Hyu”
4

= ) ' oA
3.0.8. TYIY “avlauin W’

Location (part and page)

Part III Page 49

Characters and their relationship

A conversation between Samit and Thanu.
They are coworkers. Samitis Thanu’s
superior.

Type of wordplay

Homonym

Meanings used

The first & in 4w literally means dust but
@#osima s also an expression meaning easy,
unimportant or trivial. The second meaning
of ¥is an impolite word for poo. Its closest
equivalent in English is the word shit.

Purpose of wordplay

To create humor
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Humor category

Nonsense and scatological

Presupposition No
Dependence on other parts of the story No
Cultural significance No

Analysis for translation

Description

Restriction/condition for translation

The meaning of the second 3 which is shit

needs to be kept because that’s the topic
they will discuss next.

Strategy

Use a sentence that implies the meaning of
an easy task and that sentence should be
able to connect with shit or its synonym.

The Analysis Table 21: t1un and HUNA

Wordplay Analysis

Description

Wordplay

“7g0z 137
2 Yy ¥ =X '
“yornuunauila IAnihuikaies”
w \l 9 Ad ¥ A A ci'x?”
sunuuy lvu? wuniduduutounson uuna?
A ¥ oA
“uunndluguubeu”

A= g 1w < ¥ A ]
“ummmmmQzﬂuismmmumm'lm”

Location (part and page)

Part IIT Page 56

Characters and their relationship

Poomruk and Inspector Samit. They are
best friends.
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Type of wordplay

Spoonerism

Meanings used

The first uvn means a guest/visitor. The

second uvn is in wund which is Vuan

(meaning to poop one’s pants) in reverse.
Poomruk is asking whether Samit is serious
about asking him to take care of a guest or

if he just wants to play on the Juan joke and
there’s no guest coming.

Purpose of wordplay

To create humor

Humor category

Nonsense and scatological

Presupposition

v
wvn@ is a well-known spoonerism in Thai.
Thai readers understand what it means.

Dependence on other parts of the story

No

Cultural significance

Analysis for translation

Description

Restriction/condition for translation

The first 1vn meaning guest is the more
important part that needs to be kept.

Strategy

Use an English word that has a meaning of
guest, visitor etc. and come up with a silly
wordplay. Ideally, the target wordplay
should be a spoonerism.
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Wordplay Analysis Description
Wordplay “ndu il 8o il TeRundaiad Reusdes
pon llAudiugnios”
Location (part and page) Part I1I Page 60

Characters and their relationship

A conversation between Poomruk and Che,
a teenager under his care.

Type of wordplay

Homonym

Meanings used

The first 'l is slang for testicles. Its
equivalent in English is balls. The second
4 is a chicken egg for cooking.

Purpose of wordplay

To create humor

Humor category

Nonsense and sexual

Presupposition No
Dependence on other parts of the story No
Cultural significance No

Analysis for translation

Description

Restriction/condition for translation
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Strategy

Use a term for organs (ideally sexual
organs) and create a second food-related
pun based on that first word, something
that can be cooked.

The Analysis Table 23: U3 and WIUUY

Wordplay Analysis

Description

Wordplay

s A o v & o ¢ 1 A g Y
UUA LUDINAN mmm@Tm‘nﬁu@g LBV U UINY

@ a I3y @ nm vy @ s A
I WIHAINNTDIND “'ln“lm%anuumummaﬂma

" @

Wuin?>
= 1 d' 9 Y T
“puaed ua laneglauw linesauie”
= v 9 v
“muduuaiiiag 191787~

g = vy
“ﬂmﬂmﬁmum‘mm&l”

Location (part and page)

Part III Page 61

Characters and their relationship

Poomruk and DJ. Mon. Their relationship
is the host of a radio show and the musical
guest.

Type of wordplay

Homonym

Meanings used

The first wu is from an expression wiuuy
(Or wywiu) meaning a very long time. The

second 1y means human’s breasts.

Purpose of wordplay

To create humor

Humor category

Nonsense and sexual

Presupposition

No

Dependence on other parts of the story

No
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Cultural significance

Analysis for translation

Description

Restriction/condition for translation

The sentence “wuaued ualoiioglauu iAoy

aw1e” should also be considered. If the new
pun created has nothing to do with breasts
the Tofiog1duw part will have to be adjusted
to fit the new set of puns.

Strategy

Create a conversation where the question
and answer of the how are you scenario can

have a sexual connotation like the word 11

HU

The Analysis Table 24: luuas and lvde

Wordplay Analysis Description
Wordplay audafilasde lvuas v
“Jage?”
“Tadedanaizd lunaslie”
“inuaamaste luera il
Location (part and page) Part Il Page 61

Characters and their relationship

Poomruk and DJ. Mon. Their relationship
1s the host of a radio show and the musical

guest.

Type of wordplay

Double-sound pun
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Meanings used

The first word 'luuda is the first name of a
songwriter whom Poomruk is looking for.
lvde is a word misheard by DJ Mon, which

is an adjective meaning that you know
something but act like you don’t.

Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No

Dependence on other parts of the story No

Cultural significance No

Analysis for translation

Description

Restriction/condition for translation

lywas is a proper name but, if necessary,

this name can be changed to other Thai
male names to fit the second meaning (the

misheard one) because luuas is not the
main character or real life person.

Strategy

Choose a Thai male name and find a
similar sounding misheard word from that
name.

The Analysis Table 25: Unn3szIDNINA and e

Wordplay Analysis

Description

Wordplay

~
“CYUUNTUNDE 157
“UANTZIDNINA

o a ' {3 o o
Wusn Wi <ee! wanuniinfuugsuTuug”
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“UeANNNBea l3nu?”

2 <
“ailuunnszeen mmi 1e”

Location (part and page)

Part III Page 106

Characters and their relationship

A conversation between Poomruk and Jet,
the amulet store keeper.

Type of wordplay

Homophone

Meanings used

The first e is taken from the proper word
unnszaenne, which is an ostrich. The

o . .
second el is a verb meaning to preach or
give a sermon.

Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No

Dependence on other parts of the story

Poomruk asks the store keeper “This
feather belongs to which bird?” And the
answer is ostrich. Later the word ostrich
feather appears again when the store keeper

adds “ﬂluWJﬂﬁulﬂ1MWWﬂuﬂﬂizﬁ]@ﬂLﬂﬂLE]HHESJ}E)JJ
= o Y 'y < 9y
o LW'i'IZJJHLZ’quLWiyJGI’t‘)\Hﬂuuﬂﬂi%%’t‘)ﬂmﬂu’t‘)ﬂﬂ’mug

vuunnszaonnda ngliare” So if the

researcher can’t come up a pun with the
word ostrich, the new bird chosen will
have to be similar to an ostrich sizewise.

Cultural significance

No

Analysis for translation

Description
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Restriction/condition for translation

The first meaning will have to be an
ostrich, or another kind of big bird because
they are talking about a skirt that’s made
from bird feathers. Not using a big bird will
affect the context.

Strategy

If it’s impossible to create a pun from the
word ostrich, find another big bird name
and create a pun out of it.

The Analysis Table 26: NIUN1AZHY and NIU

Wordplay Analysis

Description

Wordplay

“92 1 Inung”

2
“QUIND”

= A A =
“ygalnuvs oo du”
“alan llqussmys”
“Ta! Hnnezriu lilimenvedlnivseiioadu”

3 a 1 A 1 A
“n3e i lenSe gniswa sgmamiiovesngunna”
YA o o q Yo a Y '
“hiiinasanau wznuzih e dunils Susesss

e
“pg'ly?”

“MIuUNazIe auyounIuednm 1 laanu»

Location (part and page)

Part III Page 109

Characters and their relationship

Poomruk Paansingha and Chanram.
Poomruk is the employer and Chanram is
his personal assistant.

Type of wordplay

Homonym

Meanings used

The first nauis a verb meaning to mix or
stir. The second n3u is from the word nau

1lszam which is a verb meaning to annoy or
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drive one crazy.

Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No

Dependence on other parts of the story No

Cultural significance No

Analysis for translation

Description

Restriction/condition for translation

The career that Chanram suggests for
Poomruk is less important than the fact that
Poomruk likes to get on her nerves. So the

nuilszam part should be kept and the
future career can be anything that goes with
the meaning of nuilszeam in English.

Strategy

Choose an English expression equivalent to
nulszam and create a job-related pun
from it.

The Analysis Table 27: 99 and § 434

Wordplay Analysis

Description

Wordplay

“pdaaranaziiiule 191w
“3e30
11!~

v A A '
“3939 wziilo 115>
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“ADYHIY”

Location (part and page)

Part III Page 131

Characters and their relationship

A conversation between Poomruk and Che,
a teenager under his care.

Type of wordplay

Homonym

Meanings used

The first 33is a shortened form of jai504
which means to flourish. The second §1is

from ajﬁq which literally means ragged and
worn-out. Its negative connotations imply
that Poomruk’s having bad luck. They play
with the two-syllable word that starts with
the same word but ends differently.

Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No

Dependence on other parts of the story No

Cultural significance No

Analysis for translation

Description

Restriction/condition for translation

Strategy

Use an English word that can have positive
and then negative meanings.
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The Analysis Table 28: UAUYY and UaLs1 laivu

Wordplay Analysis Description

aualse “unnnivuaue meela”

Wordpla -

piay “RINIUAINTD D
<3 o 1 (Y]

“AUn (47 TU uaun 157 T le”
“lynaniz”

Location (part and page) Part III Page 137

Characters and their relationship

Poomruk and Inspector Samit. They are
best friends.

Type of wordplay

Homonym

Meanings used

The first “4u” is a verb meaning crow
(using with bird or a chicken). The second
uis a part of an expression uni1lidu
which is another way to say that a man has
erectile dysfunction (unw1 here is a penis.)

Purpose of wordplay

To create humor

Humor category

Nonsense, sexual and demeaning to men

Presupposition No
Dependence on other parts of the story No
Cultural significance No

Analysis for translation

Description
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Restriction/condition for translation

Strategy

Use other feature of a bird besides its
singing voice or crowing that can be a pun.
That pun needs to attack Samit, who is an
unmarried man and hasn’t been sexually
active in a while.

The Analysis Table 29: %29 1%u and $2913a1 Tviu

Wordplay Analysis

Description

Wordplay

4 o =3 ] 1=} o d'
“MUA INAMI3 18l eueg 15958u523170

= Ia
1595 8UIUINGT”

“Pgnssna?”

1 @ ~ ~ I =) o @
“aansu Angaunwa e i lsaiseulseiszau
W5y Medn”

“q9'ln”
=
“uplaaN”
=3 v
“HIEDI ¥ I

“N.f. 2498-2504”

Location (part and page)

Part III Page 169

Characters and their relationship

A conversation between Poomruk and
Thanu. They are coworkers.

Type of wordplay

Homonym

Meanings used

The first 9249 is word for a road or an area in

a town. The second %74 (shortened from
¥aa1) means a period of time.

Purpose of wordplay

To create humor

Humor category

Nonsense
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Presupposition No
Dependence on other parts of the story No
Cultural significance No

Analysis for translation

Description

Restriction/condition for translation

The information given by Thanu about the
suspect is important to the case and needs
to be kept.

Strategy

Find an English term that’s ambiguous
enough to denote both place and time in a
question.

The Analysis Table 30: 39 and 19391102

Wordplay Analysis Description
Wordplay wSUNSUs U
“ﬂg”
v o 23
“ly/Fanadue”
' ] A y A o
“lyjazay wermuie i Yau”
“l9J5@ >
“IATOUIDY”
“9) ' Yy a I l/l o Y 9
go! Avdanniudlu wuezau lliasssumdae
Location (part and page) Part III Page 191

Characters and their relationship

Poomruk Paansingha and Chanram.
Poomruk is the employer and Chanram is
his personal assistant.

Type of wordplay

Homonym
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Meanings used

The first 3@ is a noun, meaning “temple.”

The second 1a is a verb, meaning “to

measure.”
Purpose of wordplay To create humor
Humor category Nonsense
Presupposition No

Dependence on other parts of the story

In this chapter, the main characters are
investigating a case that happened at this

temple, so the a (the place) part needs to
be kept.

Cultural significance

No

Analysis for translation

Description

Restriction/condition for translation

Strategy

Create a pun from the word temple or
anything temple related; if that’s
impossible, find a word that’s close to the
topic of going somewhere and create a pun
out of it.
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Chapter 4

The source text, translation and translation comments

The 30 wordplays in this research will be in bold in both source text and translation. Other places that require extra comments are
underlined.

Source

Translation

Explanation

Part I, Chapter: afgas Page 45-47
“QUNTUINAN..."

Al

o

4 | = a
“NN@ﬂﬁﬂiﬁﬂmﬁQﬂﬂﬂﬁﬁu

2R
[

2% d+ aa % 1% = »
“Ae! LABIIUNW U@jﬂﬂ’]Lﬂuﬂﬂ'JﬂM?ﬂﬂz...

v aa

“QEINNINIUA NIAIT TR, ..”

1 = ¥ 1
LANTLAZIALA ITTa ALY

guasgvLes....”

“Chanram, my darling...”

“Yes, dear”

“Can you do some research on snakes’
habits for me, please?”
“So you take cases from snakes now?”
“Please don’t joke around now, I’'m

b 2
serious. ..

He explained the case to her.

Yes. dear (Az#) — is the phrase that

Chanram always uses when
answering Poomruk, so the
researcher will use this word every
time for consistency because later
in one chapter Poomruk comments
on how she always answers him

with this phrase.

v - o g “T’d like to know if it’s normal for snakes
“...Nmmﬂgqﬂmﬂﬁﬁmmmmg HURAC LR E

to bite a person while they are sleeping.”

[

ldipauinnasueunauainas luu” .
R Maybe the snake was out for revenge on

“giuenauAuINeAlE” the doctor.”

“Snake? Revenge? That’s ridiculous.”
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% b % 1 »
“QUALAL? AANLN
S E AV .
“Wilie lGEuEasgnuuiLALAY naAY
o ] =
TulauKAeiTa?”
n 'Q‘I d‘ v ™3
e watiiilugugannannuula uneuasd

v
o o

Twmelilainguasgsniusion”

“So you’ve never heard that snakes take

revenge if their mate is killed?”

“Yeah, so I’ve heard. But this snake came
from nowhere and Vet Sang most
definitely didn’t kill its mate.”

Vet Sang — @44 is a veterinarian

and has looked after Poomruk’s dog for
many years. The researcher chose the
word Vet Sang to show a friendly

relationship.

“UNNAIRY”
> L4 %3 v =
“QUNTUTNNAIIALUTA?”

“qlainaa wAnaIANTIgAs”

“That’s kinda scary then.”
“Are you afraid of snakes?”

“I’m afraid of trouser snakes!”

Trouser snake (L&{1%Y) is slang for

penis (Urban Dictionary: Trouser

Snake.) The word t@{1%73 means a

dirty old man that has sexual desire for
younger women. Using the term trouser
snake is an appropriate choice because
it has the word snake in it and still

creates a successful sexual joke.

aNiR 14 NANTINTNTINUNIEN WIuETUIU
A a [ 1% 1 dl < iy
wfeumunauhludn usidewiusnauiaa

dl 1 o £ =KX A
\Nanaanaguazuadinada aanlutig Asde

Samit 14 rang the bell in front of
Poomruk Paansingha’s house. He would
have left if he hadn’t seen his friend’s car

out front and dim lights through the
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a a ¥ 4 1 ¥
Aanaziiudin i lufinuatieduae

LINAULA BTN WA AIUBULIULADEIND
a 1 = va
ANHR 14 90 “NHUIANARNNALAY LAE
1 K 1 U 1

gna1avNeLandINaNTeg i waretiunla
dl o % =K A o
I ludieeiailnany..”
an3inaaln azfadaiiudnaedtinumn

k7 dy o”
bLANT) U Iautnmn

windows.

He took the liberty of going inside the

house because that’s what he always did.

He spotted his friend lying on the
couch.

Samit 14 said, “I’m just following up on
Vet Sang’s case but his daughter said you
already visited her to help out, so I'm
relieved...why is it so dark in here?” The
Inspector switched more lights on, and was
shocked to see Poomruk’s eyes red and

filled with tears.

“fuazloe Wuin? anvinvise?”
dl 1

Weulsimnay
“gnanovualddeLan...”

o A
Hnaunaulasng

“What’s wrong, dude? Got your heart
broken?”

His friend remained quiet.

“The vet’s daughter got you bad, huh?”
The detective sighed.
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v 1 £ [ %3 1 v = dgjl o
“‘nuanudIniiszdaves guijapuiiinin
1A INAIYTN AUNITALILER”

= =R o A ¥ A v a
“Rayynarizel nldlisasiGasdudganuu

“I told you to be careful. A smart, beautiful

girl like her has lots of admirers already.”

“Are you done talking shit? It’s been a

X A ” . . . .
udalie long time since I cried over a girl!”
“Ju.? “Then what’s wrong?”

5 ., “Ball is dead”

“lduanmne
“Ball who?”
g7

“lduea... ¥N1...2847... A8
“In! fingnAu wnene? i ...
“QNANIUNDUAIADINTNUNIUAETY weTUA
Tadsam...”

1 = dg/ 1
“panengfivnmunlua@og avenezls deasi
Ald angtiunan”

“AeNNIAANAAUT AUNIAILAZ...”

“Ball, my dog. Dead.”

“Pff, I thought Ball was a person. So what?
Your dog died.”

“The vet’s daughter’s been trying to save
him for days, but he didn’t make it...”

“So what? Just get a new dog then, or get a
turtle, they live longer.”

“Don’t try to be funny. ’'m not in the

mood.”
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v |
o KX A

“I81 3308, Jellvunaaniwiinduianiag...

o &4 o o % d”"
AU MU0y $asliiaa il
“Inaululdpusaz?”

o e o
“UATLANNIFR LRSI

“d Sl v 09/ a 0” o/
Hastunanldivun lBnaninlaassauin

.

Antavaumi 418/ 14 d123ia

“qeldidasazlsluu?”

“goeldpIuAn NI Ues”

“d U ” o 1 o ~

Jaartinges..” a199m7Inagsiangny wea
R o a

wgaviunewiuntinaasdndne

“laitin

ANFIBITWENENNNAUIAILIZ

'
o a

=< A a aal A A A
“N\‘iuLﬂuuﬂ@U LsﬁusﬁﬂwmuqﬂUV]@‘mVIQLﬂﬂWU

“Hey, this is so not like the incredibly
talented detective...I’ve never seen a
detective whine like a baby before.”
“Detectives are frickin’ human too.”
“But no one should cry over a dog.”
“You don’t know shit about the
relationship between a dog and its owner

cause you don’t own one.”

The detective closed his eyes. The
Inspector shook his head and said,

“You need any help?”

“Help me arrange a funeral for Ball.”

“Are you nuts?” The inspector laughed but
stopped immediately when he saw the look

on his friend’s face.

“NO_”
The Inspector held his laughter.

“You are the most annoying and overly
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Taddnida nldeeadnauanliivun ldEasnny
a L1

1ms”

sensitive detective I’ve ever known. Just
unbelievable. And I’ve never organized

funeral for a dog, I don’t know how, man.”

Part I Chapter: Afnil5usn Page 87-89

Wuin wudeiaudnlllutivuresgpie
= g = a a ¢
wgANgUaNeIesaNNANLNE LAY BA BapIFY]
fuanansduminendsuuugautl
e oyisasdanduniAs inaiduidsnen
| dl
2BINTNUTZHINNT UL
oI/ dl 6V o =3 ¥
Nl iFizauang uuniasillgon
[ !
weludiaga 318971 A9eNI9aeu gilnetlan
o & 1 1% o Ny
Wgsinar neslisaudiasinam Héan
wnune estlamanesiuganeliungaiula

1 % % v
Q’]L@’]"ll‘ﬂ\'iﬂ‘ﬂ\ﬂ/\l"mﬂu@”lﬂiﬂl,m’)

Poomruk Paansingha stepped inside the
deceased’s house. He stopped at a photo of
Mrs. Dang’s husband. Yos Ingawit had
been a university lecturer for more than 20
years. He specialized in fish studies and
was once an advisor to Department of
Fisheries.

Poomruk sat on Yos’s desk. On the wall
he saw data sheets, reports, class schedules
and photos of fish species. This office also
had a lot of fish tanks, filled with schools
of fish swimming around not knowing that

their owner had left them for good.
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Y o a a v a dl |
VUGN A 'ﬂ\?ﬁ')ﬁiﬁﬂﬁmﬂﬂﬂgmﬂﬂﬂqﬂﬂ

Aaw St llsedan 1 undatusu

1A1999571U491 Ua129991m1881 81N AT
44 e s aa 4 s
puntkana luiuRsuendnaelangnsias
wnan TaAuiuResA B9AEY MAIAINIIY
@ | = o q A
wnndleanadaeassFvatniluEes

NYUNE

He got to know Yos Ingawit by chance
years ago. That day he went to a pet fish
store and told the store keeper that his fish
died too easily. One of the customers there
gave him advice on how to raise fish
properly. That guy was Yos Ingawit. After
that Poomruk had a chance to help Yos

several times regarding legal matters.

a o a 2 Ly [ =

PnuLestA 89Adn1INgeds a0
seliiadins  Nyuitesilasenseanuised
waauet] Juduvun Anunilsiallamesgiilan
Wgsinar 204lne

o :: 1 alldldl o

FUUIALBNILNT “UBRIUNTTABTN
alunaagtlan”

q [

“azls1saAsU AUN?”

a1a198addq1 “Alun Taldaun 1y

Yos’s office at the university was
untidy. There were tanks everywhere. A
human skeleton stood in the corner of the
room, covered with thick dust. Posters of
fish species hung on the wall.

That day at his office, Yos said, “My
job here is to create a set of genetic
instructions”

“Come again, geneTIT?”

The hippie lecturer said “Genetic, not

Genetits (31ua)) — The researcher wants

to create a misheard word that has

sexual connotation like the word uu

(breasts) but it is not possible with the

word 31wy in the source. So the

researcher modified the conversation
and used the meaning of the word
Genome which is “a set of genetic

instructions” and use the syllable fic in
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= o Aa o ¥
NIFANELHUENTAR 1917127 89UANLAD

¥

UAUNUG”

3

geneTIT, it’s called genome. We’ve done

genome for many species.”

genetic as the wordplay, because it
sounds similar to “tit”, making the

meaning retention of the word uw in the

source text possible while still keeping

the sexual humor of the original.

Hippie lecturer — Yos is a man with

thick sunglasses and s long, messy
beard. Poomruk described him as
looking like someone from the Sixties.
That’s why he called Yos the hippie

lecturer.

“gainuiiaaninaylales usiinlliwessls

ATU?”
Y o

“Afnutlatinaesdarunsaiinive 19 lbwug

Uanudeusedu vdaduanmshaaw”
“Unaula Nneale?”

W e e ¥ L
“Aniglundnnisnasianniananeiiuaeined
NINUNAURATIA UNAUGS UNAULRE 1IN

= o o 09; ngl o Vv =
AUNTlsALIZANAY U AUINNIUUAAIEIEI

“I’'m sorry to ask a stupid question, but
what’s the purpose of a genome?”’

“Well, if we understand the genome, we
can modify the genes of some fish species
to create stronger fish or make them better
as food.”

“Interesting, how do you do that?”

“Well, you know that all living things are
determined by their genes. That’s why

some people are smart, some are tall, and
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some are born with a congenital disorder?
It’s all because of their genes. It’s the same
for fish, some have a lot of meat, some are
full of fishbones. But if we can modify the
genes, we get the best features on
demand.”

“So this means you can make me more

attractive.”

“@elagnn nsufuthuiuin i luguselu
Tl guilaqiiv @mud@@fguﬁqﬂm azvaaLin
anvinlu gatlan
“udnnnuaAnnezlaiulaiazaiu?”

“Aputlaaugianliuaninndnby vise

v ¥ 1
a ' =

=< v = dal v
PAENNNEUL TIILUN L@mﬂmwximugmm

v 1
=K =

= L] = = =
2 Wit leaddauuiieaaanisAneEna

Tuwn”

“Unfortunately no, genetic modification
will be already possible in the future, not
now. And you are pretty attractive so why
bother?”

“And what do you do to the fish?”

“Well, I modify them so they have more
meat and are easier to raise so fish farmers
can earn more. That’s one of the benefits of

genome studies.”
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Uagnilaninliugn. .

He looked at the piranhas swimming in a

large fish tank.

“I’ve been studying fish genomes for a
long time, and in a few years I will create a
new species. I’'m the only person in Asia
studying fish mutation. We can even tame
sharks with this concept. In the future, our
country’s economy will benefit greatly
from this research.”

Poomruk Pannsingha sighed. The very

person who created fish genome had been

eaten alive by fish.

Eaten alive — Yos was the victim in this
case. He was believed to have been
eaten alive by the piranhas in a pond he

had at his own house.

Part I, Chapter: AALan<lssustus Page 176-

177
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“I just can’t believe a hospital with such a
good reputation would do things so

carelessly. Do they even have...?”
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“Dude, being a top-notch doctor doesn’t
mean they have better common sense than
an average person. Doctors are just people
who went to medical school. That’s it.
They’re not gods. They make mistakes and
they probably make mistakes more easily

because everybody thinks they never fail.”

“But this is the best hospital in the country,
goddamn it!”
“Sometimes the best hospital can be even

more careless.”
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He sneezed loudly; the Inspector handed
him a tissue paper and he wiped his nose

with it.

“This 1s so fucked up! Next time [ have a
ruptured appendix or get stabbed ten times,
I’ll drag myself to a witch doctor instead.

Anyway, what happened to that doctor?”

What happened to that doctor — The
doctor of the victim accidentally
removed his kidney during surgery.
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“Nothing.”

Poomruk sneezed loudly again.

The policeman said, “Well since you’re

here, you might as well see a doctor.”

“Now look who’s talking. You smoke a
few packs a day. Your lungs must be full
of holes by now by now. You should have
an x-ray while we’re here.”

“I’ve smoked since I was 14, and every
part of me is still in good condition.”

“Are you sure about every part? You never
read a warning on the packet? Smoking

decreases sexual performance.”
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Samit laughed “I’m pretty sure. I’ve never
had such a problem. I exercise regularly.
Unlike someone who’s too busy flirting
with girls but never actually get
anywhere.”
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“Well, I’'m not a damn cop, I can’t go

around and get all the girls I want.”

“Said who? Most girls don’t like being
with cops.”

“Hubh, I thought contempt for the cops was
an offense.”

“This is no time for your lame jokes.”

“Lighten up!”
“What am I, a light bulb?”

“What a sharp tongue you have! I really
like girls with a sharp tongue.”

“Thank god I’m not a girl.”

“Oh yeah? How come your old name was a

female one?”

He spoke louder, “Your old name was

Lumduan*, right?”

Lighten up — This is an expression for
telling someone to take things less
seriously which is appropriate for their

conversation because just like the word

q4i1, which can be used with both

humans and chickens, the verb lighten
up can be used with both humans and
lights. This helps the character to
continue with the same pattern of the
ambiguity and also avoids adding or
changing the context surrounding the

wordplay.
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*Lumduan is a Melodorum fruticosum

flower and a Thai female name.

Lumduan — make a footnote for

English readers for better context.
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“Poomruk, can you please lower your
fucking voice? Don’t you ever say that
name again, just hearing it gives me goose
bumps. If kids hear this, my reputation as a

crime buster will be gone.

I changed my name ages ago, and you
fucking remember it. My mom said I was
born with bad luck so she gave me a
girl’s name to wash away all the bad
luck.”

“Really? But it didn’t seem to take the

lug out of you.”

“Stop it, your jokes are pathetic. But after
that a monk told mom that the letter L in

my name would bring me misfortune,

wiwAan/nandaean (luck/lug) — The

researcher didn’t find any verb that

equals in meaning to LALAAA in English

so the phrase “wash away the bad luck”
is used to explain Thai. The researcher

then chose to use the word “lug”,

which is slang for a stupid man ("Lug -

Idioms by The Free Dictionary."), as a

homophone for luck to create the same

nonsense humor as in the source text.
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which turned out to be true. Everyone at
school made fun of my name. It was
fucking humiliating. So I changed my
name to something more masculine. Back
then, all the cool guys smoked Samit*, so
I’ve used that name ever since. Any name
would have been better than the old one,
really.”

“Be careful, Samit 14 will be the past
because of cigarettes, not criminals.”

The police officer shook his head and said,
“I’'m heading back to office, getting back

to work. Let’s go.”

“I’m just gonna hang for a while”
Samit looked over and saw a young nurse
at the counter and laughed. “Got it, you

dirty old man.”

*a Thai cigarette brand, sold in different

types, indicated by the “No.” on the packet.
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The nickname Samit 14 comes from Samit

No. 14.
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“Today, I am so honored to have this top-
flight Looktoong singer visiting our show
today. Ladies and gentlemen, sitting next
to me is Mr. Poomruk Paansingha, the
leader of the Poomruk Paansingha band.

“Welcome Poomruk...”

“Hello, Mr. Mond. Hello, everyone”

“When was the last time [ saw you?”

“Three months ago. You’ve forgotten
already? It was when you visited Korat. I

had a concert there.”
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“Oh yeah, I remember now. That night you
wore really flashy clothes, a mixture of

Elvis and a Latin singer. You had lots of
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flowers garlands around your neck from
your fans. You even wore a red star Mao
Zedong cap. Damn! What a disaster! Oops!
I mean what a fashion icon! May I ask why
you had the cap on? You are some kind of
revolutionary? A left winger maybe?”
“Well, I go both left and right...when I'm
drunk.”

“Then can you tell the listeners at home

why you had the cap on?”
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“Every time I visit Korat, I would wear that
Mao cap because it helps to remind me of
two girls I was seeing back then. The first
girl was Dao (The Thai word for “star”)
and the other was Daeng (The Thai word
for “red”). So I wanted to assure them both
that they were the only one for me. Then I
found this cap with red star on it at the
market and it’s just the perfect solution.”

“And you still wear 1t?”
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“Yes, because my heart is still longing for
them.”

“Aw, such a sweet talker...I almost want to
throw up.”

“Those girls couldn’t handle my sweet
tongue either”

“Where are they now?”

“DGAF”

“You don’t give a f-...”

“Whoa! Don’t swear here. DGAF means
they are Doing Great And Fine...and I’'m
happy for them.”

4.A.1.m / DGAF — DGAF is generally

known internet slang that stands for
“Don’t Give A Fuck.” The researcher
used the acronym and came up with a

new meaning “doing great and fine”

which has a close meaning to Wi ﬂtﬂﬂﬁ
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“You’re still going on tour?”

“Twice a month, but sometimes I don’t do
tours at all if [ have important cases.”
“For listeners who don’t know, Poomruk
isn’t just a beautiful voice, he has pretty

amazing detective skills too. How long
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have you been into solving cases?”

“Since I was little.”
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“Which role is the hardest: a singer, a lover
or a detective?”

“They are all different.”

“Have you ever had priority issues?”
“Yes, only once. We did a tour in Korat,
and I lost something.”

“Your dancers?”

“No, I lost my microphone. I drove the
whole band crazy.”

“Why didn’t you just buy a new one?”
“No, that was my baby.

The crew told me to buy a new one too; all
microphones are the same. He’d get me a
new one, a lighter one with better sound.
And I said Fine! I'll look for it myself.
Then I started investigating. The

microphone was last seen at 9 pm. I forced
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rooms. I searched everywhere.”
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“You’re crazy. It’s just a microphone.”

“It was my baby.”

“Why you love it so much?”

“Someone close to my heart gave it to me.”
“Dao or Daeng this time?”

“Neither.”

“You are such a flirt, Poomruk.”

“Well, that’s my name, and I got a whole

bunch of love to give.*”

“You grow a garden full of bachelor’s
button in your backyard?”
“No, I only grow forget-me-nots”

“I just can’t take your cheesy talk.”

*Poomruk means “a bunch of love” in

Thai.

N3N VL%JHW'NVLQJ‘?H — The researcher

thinks that since the wordplay is about
the protagonist’s name, the Thai
meaning of Poomruk should be known
by the English readers, because it has a
significant meaning that reflects one of
the character’s traits. So the researcher
uses a footnote to explain his name for

this wordplay.
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Dr. Sapawasu Wisaporn had been both a
very good friend and personal doctor of the
wealthy Sukit Tangkamonchai for more
than thirty years. They had gone to the
same school.

Poomruk Paansingha sat down in the Dr.
Sapawasu’s office.

“So you’re the detective?”

“Yes, that’s me.”

“I see!” was the words that came out of the
doctor’s mouth after looking at Poomruk’s
flamboyant clothes.

“What kind of toxin did you find in his
body?”

“Arsenic.”

“Sounds like a soccer team”

Soccer team — The research plan is to
translate the selected text into
American English. The football team
that sounds like the word Arsenic is
Arsenal football club but the

Americans would call the sport soccer.
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The doctor smiled “Arsenic is a toxic
compound element.”

“For killing rats?”

“Exactly.”

“But why didn’t it end his life?”

“Not enough dose. Luckily we found it in
his body beforehand, because if he died
now we would never know it was because

of arsenic poisoning.”

“What you do mean? When the toxin is in
the body, there should be symptoms,
right?”

“The reason why I said that is because
Sukit had Acute Promyelocytic

Leukaemia.”

“Can you please speak human, doc?

All T got was lewd.”

Lewd for 1flg) — The only word that

Poomruk gets from a long cancer name
is 132l which means a wife in Thai. This
shows that he’s obsessed with sex. The

researcher created a new misheard

word, although it is not a homonym
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like gALe and e (wife), lewd is a

similar sounding word of Leuk in
Leukemia and it means “characterized
by or intended to excite crude sexual
desire; obscene” ("Lewd | Definition of
Lewd by Merriam-Webster.") which
still helps portray Poomruk, and the
researcher can still keep the full name

of the cancer in the target text.
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“Leukemia, it’s a kind of blood cancer”
“Can you explain more?”

“It happens when there is a high number of
abnormal white blood cells in your body.
About 10-15 percent of all cancer in adults
is Leukemia.”

“How severe is his case?”

“He’s in stage three, I would say pretty
severe. But he didn’t want to go through
radiation therapy. He said he wants to die

at home. That’s why if something happens
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to him now, we would never check his

body for arsenic poisoning.”

“You do know that his wife is accused of
attempting to murder her own husband.”
“Yes, I saw the news. The police already
interrogated me.”

“Now this is weird. Because if she was
more patient, he will die eventually, and
she won’t be accused of anything.”

“One thing you need to know about Sukit
is that he always looks on the bright side of
life and he’s very kind. He didn’t want to
break the bad news to anyone. He told me
that he didn’t tell anyone about his cancer.”
“Not even his wife?”

“No, she knows nothing about it. He stays
positive and happy, that’s why he’s made it
so far.”

“Well, married to a young wife should
make him a very happy man.”

“She might have lost patience and decided
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to put arsenic in his food.”

“How thoughtful.”
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Poomruk stood next to Inspector Samit.
The time was 9 PM. The place was a
secluded highway, a wrecked truck in front
of them.

Poomruk said quietly, giving a sullen look.

“You dragged me here just because a
fricking truck smashed into a highway
fence?”

The lanky Inspector took a deep inhale of
his cigarette and blew out smoke.

“I’m aware of that. I wouldn’t dare to call
the great detective if this was just a car
accident.”

Samit 14 pointed his finger at the driver’s
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body.

“You see that?”

“See what?”

“Are you blind or something?”

“Yes, people do have poor vision at night,
especially when they’re upset.”

“Look at his neck.”

“What now, a vampire bite?”

The Inspector shook his head “Why you’re
so damn annoyed? No one came to your
concert? The girl you like is not into you?

Are you going through menopause?”’
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The detective bent down to take a closer
look. He saw a gold necklace on the dead
man’s neck.

“This gold necklace looks familiar.”
“See? This is why I called you, yes, this
was lost for over twenty years and all of a

sudden, it’s on this guy’s neck.”

Poomruk Paansingha removed the necklace
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and examined it.

“This must be it. There’s the gold jewelry
shop Lim Heng stamp on it. This is
unbelievable. What a small world, after all
these years. It’s here.”

“It means this guy was involved in the
murder twenty years ago.”

“Or maybe they have nothing to do with
each otha.

“This is why I wanted your ass here, get
it?”

“Thank you for always keeping me busy.

I wonder one thing; how come someone as
inattentive as you noticed a necklace in a
car accident?”

Samit 14 put his finger on his lips “Thank
you for the compliment. I happen to be into
amulets, I have the habit of checking out
people’s necks when I see them, the same
way you check out girls. This guy has his

necklace out of his shirt at the scene and it

1%

ad — Poomruk always says the word

iU as if it ends with sound of @ A4 (the

same sound as L in English), so the

writer uses the word 1aa for the word
U every time in the book. This is a

deliberately wrong spelling. fiaga

becomes Poomruk’s trademark. The
researcher found online that this is
called “Sensational spelling” which is
the deliberate spelling of a word in an
incorrect or non-standard way for
special effect. This kind of spelling is
used in marketing, especially when
creating brand names, making them

stand out and noticeable. ("Sensational

Spelling." Wikipedia). As /4 (adv.) in




112

o

Wy INITIATRNTENUN L ALTENGABENNA

'
=

uaniaanawnagUimue wavtiadaiugunng

k1l

anlaitl A

happened to be the one that got my special

attention.”

Thai means together or jointly,

the researcher decided to change the
word “together” or “each other” to
togetha or otha as reference to the
word like foreva which is a slang for
forever

("Urban Dictionary: Foreva.") And

other times when Poomruk says the

o

fiaq that doesn’t’ mean “together”, the

researcher will deliberately spell it
wrong to make sure that readers
understand that it is Poomruk’s way of

playfulness.
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The detective said, “What was this truck
carrying?”

“A dozen pigs.”

“And where did they go?”

“The EMS guys took them.”

“You mean they got here before you?”
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“So it was the brown car carrying pigs I
saw on the road on my way here?”

“Yeah, that car.”

“Well, if all our citizens did their jobs this
fast our country would be the leader of the
Eastern world for sure. They even got here

before the cops.”

“If our citizens stopped whining and got
right to work, Thailand would be the leader
of the world now.”

“So they took the pigs, but not the body?”
“Because the body is suspicious, I told
them to wait for you. The EMS guys
suggested that while waiting, they take the
pigs somewhere else, so they won’t block
traffic.”

“Very thoughtful and very fast indeed. I’'m
only gonna send my mails by EMS from

now on”

EMS for natya) — The neityey (Thai

adjective for grateful) and 391NFAEYeY

joke only works in Thai and the name
Ruamkatanyu Foundation will not be
understood as the rescue team by
English readers. The researcher used
the word EMS ambulance which is a
generally known term for Emergency
Medical Service in the US. So
Poomruk, who is a part-time detective,
not a real police officer, can confuse
EMS with the Express Mail Service,
which is a worldwide term. ("Express
Mail." Wikipedia, the Free
Encyclopedia)
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“EMS is Emergency Medical Service, not
Express Mail Service, you idiot, the only

thing they will deliver is your dead body.”

Part II Chapter Anea1NLUN Page 31-32
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He pressed Call on his phone.

“Chanram, my darling...”

“Yes, dear.”

“Why is it every time I call you, you have
to answer ‘Yes, dear’?”

“Whyj, is it too sweet for you, my lord?
How should I answer you, my lord? Hello,
my beloved boss or if that’s still too polite,
shall I go with Hey, what’s up, bitch?”
“What a long answer. I got tired just

listening to you.”

1%

« a K ' dg/ ! dl o ”
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o
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“You’re calling late at night, so I assume
this is important.”

“Nope, I just can’t sleep.”
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“How nice, you can’t sleep and you called
me to stay awake with you.”

He told her about the case

“I want a computer guru.”

“To fix the computer you never use?”
“Here we go again.”

“To find the guy that posted that reward
announcement.”

“So you want a hacker.”

“A hooker?”

Chanram burst out laughing “A Looktoong
detective like you wouldn’t know what it is
anyway.”

“How dare you insult me? Call it what you

want. Just make sure he gets da job done.”

Hooker for wsimnas — This misheard

word has the purpose to show that
Poomruk has very little knowledge of
technology and the cyber world. He
doesn’t know how to look up
information on the internet and
Chanram always mocks him for that.
The researcher chooses “hooker” (a
prostitute) because it suits him and his

lascivious nature.

Part I, Chapter: AR1insLAIAR Page 169-171
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Poomruk Paansingha caught sight of a guy

walking past his dressing room. He shouted

“Sek! Why the hell are you tiptoeing?”

“I’m not, man.”

Sek walked in silently.

“You’re afraid I’d see you and ask about
the songs you haven’t finished writing,
right?”

“No, I’'m done with the songs, your next
album is gonna be superb.”

“Shall we listen togetha?”

“Now is not a good time.”

“Not a fucking good time for you or me?”

“For both of us. I lost it.”

“What do you mean?”
“Last night after I finished the songs, I
went home. While I was in my car at a

quiet intersection, a car approached me and

Dressing room — Poomruk has his
personal dressing room at the night
cafés or whenever he is on tours.




117

2 al d” o o
ﬂummqmmwmwmmmmuiﬂwm”

a thief robbed me of everything.”

“INUNIN AN RN ILFLAFA G812
b
“On#Hag”

L]
“pus1edsnazls?”
“Liw 19"

“Aaxle?”

=
“Ranq”
“annsnitiule?”
“NINDAIT”

“udlauzianiuanisdann?”

“I81 Fa51lw

ngﬁ =9
“Jufianlldhoiie

WHIN WUReImLInusaNAg

) -dld o
“P NN AL N ?”

“Including the songs you finished, I
guess?”

“Correct!”

“What kind of car was the thief driving?”
“Nissan Cefiro.”

“What color?”

“White.”

“What was the condition of the car?”
“Pretty old looking.”

“Are you sure it was a white Cefiro”

“I’m dead sure!”

“Well, you’re about to be dead!”

Poomruk Paansingha slapped the
songwriter in the head.

“Why did you slap me in the head?”

Dead for 1110 — The word dead in dead

sure is an adverb and slang means very
(Meaning of Dead.
OnlineSlangDictionary.com). The
second dead 1s a common adjective for
no longer alive which is an appropriate
sentence for Poomruk to say before he

slaps Sek as a punishment for lying.
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“If you’re gonna lie, at least make it a little
more convincing. They don’t make white
Cefiros here in Thailand, you idiot!”

“Oh really?”

“Don’t Oh really me. I’ll be out of town
for a couple of days, and when I return,
you will give me the damn songs. You
understand?

“Yes, sir”

“And spend the rest of your time writing.
Pff! Making up stories, what are you, a
politician?”

“Yes. No! I’'m a songwriter, of course. It’s

much more creative.”
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Poomruk Paansingha turned back to his
manager to continue their conversation

“Where was [?”
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“You said ‘You like to keep me busy, don’t
you?’”

“What? That doesn’t sound like me at all. I
must have said For god’s sake, can you
give me a fucking break?”

“Wow, you just tell it like it is”

“Is that a compliment?”

“Yes, [ admire you. If I didn’t [ wouldn’t
have the guts to come here and ask for
your help.”

“What do you mean, guts? What are
you, a butcher? Fine, I’ll look into that, oh

boy, 'm easily flattered.”

Have the guts (A1n4%1) — Guts mean

tract or a portion thereof, especially the

intestine or stomach, which is NFZIN1L

in Thai. But as slang, it means courage.
Therefore to have the guts is to have

the courage to do something which has

a close meaning to the word ANt in

the source. The researcher uses the guts
as slang first then plays with its original

meaning just like in the source where it

starts with #MnuH1 as an idiom and

plays with its homonym #1n (That

verb: to dry in the sun).

Part II, Chapter: Anlasil&usuians Page
188-190
wysiuuauad HsuliTun1amnans
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There was a pig lying under a tree along
the highway.
The detective asked, “Is that your pig?”
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Che Muangdon shook his head.

Samit 14 said, “That means Che’s pig went
with the fake EMS ambulance.”

“Such a waste of time. Let’s gal.”

“What about the pig?”

“Who cares? It’s not even your pig.”

Che Muangdon said “If we leave it here,
it’ll be hit by a car.”

“Animals have a stronger survival instinct
than us humans. It’1l be fine.”

“No, we need to take it back.”

“To where? The slaughterhouse?”

“No, we need to take him back!”

“For Christ’s sake!”

“It’s our responsibility, pigs have hearts
too.”

“Yeah, they also have kidneys, a
stomach...Ah, my favorites.”

“It will be a sin if we leave it here and it

gets hit by a car.”
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The detective looked at the policeman.
“This is a cop’s duty.”
“Cops protect people, not pigs.”

“God damn it!”
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Samit 14 patted the detective on the back
“Let’s put it in your pick-up, Poomruk.”
“And take it where?”

“Just do it.”

Che Muangdon talked to the pig, “Come,
piggy, get in the car.”

The detective laughed “For real? You talk
to pigs now.”

The pig immediately walked slowly up into
the pick-up.

All three of them got into the car. The
detective started the car and continued to

the road.
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The Inspector asked “Where are you
heading?”

“To the station, let’s drop the pig off
there.”

“Hell no, we can’t have a pig at
government compound.”

“Let’s take it to the zoo then.”

“That’s ridiculous. Zoo? People don’t buy
tickets to look at pigs. Ha ha ha.”

“Don’t you dare plan to keep it at my
place.”

“Please! Just do it for the country. Please
keep it until we find a better place. Your
house has plenty of space.”

“Gosh, I knew it!”

That pig lay in the shade of a tree in
Poomruk’s yard. He talked to his police
friend, “This reminds me of when I was a
kid helping mom and dad raise pigs.”

“I thought you were thinking of that girl

you messed around with.”
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“Yeah, her too, and I miss that girl,
Lumduan, too”

“Don’t mention that name! What an ear
sore.”

“Well, you started it.”
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The detective gave a slight smile and said,
“That girl must have hooked up with
some guy and have kids by now.”
“Don’t say hook up, just say get married”

(3 ‘Why? 2

“Because it’s ambiguous. It can mean lots
of things.”

“So you’re correcting my language now?
What are you, my teacher?”

“Well, I'm just saying, coz fish can get
hooked...on bait. Boxers can get
hooks...left hooks, right hooks, front

hooks, you name it.”

Hooked up ( ﬁ@ﬂfl \#1) — The researcher

uses the word hook up as a starter of

the set of Hgniiusin.

Hook up 1s an informal word that
means to meet with someone, or to
begin a relationship, esp. for a
particular purpose. The researcher uses
the meaning of fo begin a relationship
with someone in this context and added

that she must have kids by now to get

= a oy

the full meaning of gnutA1. The

u

second hook is a verb meaning to catch,

suspend, or connect with a hook and in
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Poomruk shook his head “You just want to
argue, don’t you?”

“What? Even YOU can be hooked.”
“How?”

“You’re hooked...on beautiful girls.”
“Ha ha! Very funny.”

Che Muangdon said “I’m hungry.”
“Hang on, let me kill this pig and cook it
for you.”

“I’'m hungry.”

Poomruk Paansigha said “Alright, I heard

you already!

this case is a fish hooked on bait. The
third hook is a noun for a short
swinging blow in boxing delivered with
a crooked arm. And the last 400k is to
be hooked on, which is an idiom for
being enthusiastic about something;
supportive of something. There are four
meanings of hook used in this set of

wordplays.

Part II, Chapter: Anlasl&usunang

Page 192193
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The sales assistant asked him, “Are you
looking for a man or woman’s ring, sir?”
“A woman'’s, please. I'm going to ask her
to marry me.”

“Congratulations!”

“Not so soon, I just met her a minute ago.
Which one do you like?”

She giggled.
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“You are wearing White Linen, right? It
smells beautiful.”

“Wow, I’'m impressed you know your
perfumes. Just one spritz and you
recognize it, unbelievable.”

“I don’t look like someone who knows this
stuff, right?”

She giggled.

“I don’t know if you’ll believe me, but |
collect perfumes. It’s fun.”

“How?”

“We can learn something about a perfume
wearer; each scent has its characteristics,
just like a woman. For example, a girl like
you shouldn’t be wearing White Linen.
You should use this one.”

He took out a bottle of perfume from his
pants pocket and sprayed it on the back of
her hand.

“Do you like it?”
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“It’s lovely. What is it?”
“Poison.”
“Poison?”

“Yes, it fits you because your beauty is

killing me.”

She giggled.

“You can keep it.”

“Thanks.”

“Have you had your lunch yet?”
“Yes, | have.”

“What a shame. I’d like to take you to

lunch. What about dinner?”
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Poomruk went back to finish his lunch at
his table.

The Inspector said, “Why so quick this
time? She’s married? She’s not that

attractive?”
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“No, single, good looking and has very

good taste indeed. But there’s one
problem.”

“That is?”

“She has a boyfriend.”

“How did you know that?”

“I just know it, Kay?”

“And what did you give her?”
“Perfume.”

“You said you never carry perfume with

2

you.

“Well, every rule has an exception.”
“Why perfume?”

“Because | wrote down my number on the
perfume label.”

“What a tease. Don’t be like him, Che.”
Che Muangdon asked, “What perfume did
you give her?”

The detective said “Why do you wanna

know? Poison.”

Poison (H31311) — In creating this new

wordplay, the researcher used the
literal meaning of the proper noun.

Poison is the name of a perfume by
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Che Muangdon got curious. “You want to

kill her or something?”

“Argh! It’s the name of the perfume.
Poison by Christian Dior. You’ve got a lot
to learn about women. If you want to have
a wife.”

Che Muangdon asked “What does Poison
smell like?”

Poomruk Paansingha stretched out his hand
towards Che so he could sniff it.

“This stinks!”

“It’s better than the smell of pigs on you,

2

boy.

Christian Dior. Those who don’t know
about perfumes like Che will get

confused.

Part I, Chapter: ARNszANMLALAD Page

213-214
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His eyes caught sight of a guy walking past

his dressing room. He shouted, “Sek!”

“I wasn’t tiptoeing, man.”

“Who said you were? Don’t act so
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suspicious. Are my damn songs ready?”
“Yes, sir. This time for real.”
“Come on, let’s hear them togetha.”
“This is serious, man. I lost them again.”
“Someone in white Cefiro robbed you
again?”

“Nope, my babe ate them.”

“Your music was eaten by your babe?”
“Yes, she lives with me.”

“Babe as in your girlfriend?”

“No, man, babe, my pet pig.”

Poomruk knocked the songwriter’s head
with his knuckles.

“Your pig is a musician?”

“Come on, man.”

“You get 10 out of 10 for trying but you
fail at lying. I’ve been to your house
before, there’s no pig there. And why
would a pig eat tasteless papers.

Your pig is vegan?”

Babe (#11) — The researcher chose the

word Babe as the ambiguous term in
this situation. It can be mistaken as a
girl, because babe is a common term
for lovers to call one another. The
researcher then changed the animal to a
pig, and named it Babe after the
famous pig of the movie of the same
title in 1995. Most English readers
should know this movie. As a result of
changing the animal, the surrounding

context is changed to fit the target text.
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“Yes, she is.”
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The bar had just closed. It was always
packed on the last Friday of the month.
That’s how it went. A few customers in the
middle of the month and even fewer when
the month was almost over. But on
payday, people spent like today was their
last day on earth.

Someone had told him that most
companies in America paid their

employees weekly.

He thought that Thailand should follow the
example. Then the number of customers at
the pub would be consistent throughout the
month.

Tired, Poomruk Paansingha walked
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straight to his dressing room behind the
bar, feeling annoyed he’d had this damn
cold for two weeks now and he still hadn’t
recovered. He wanted to go home. But he
couldn’t. He had an appointment with his
songwriter.

Sek was waiting for him. The singer
patted the songwriter on the back once
before throwing a pill into his mouth and
taking a swig of water to help get it down.

He coughed weakly.

o
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“So you still coughing?”
“You really give a shit or are you just
leading up to asking me for another loan,

huh?”

“Of course I care about you”
“That’s so sweet of ya. Oh! And I listened

to your demo.”
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“Yeah? How was it?”

“You did surprisingly well.”

“Really?”

“Yeah, so well I wailed just listening to
it.”

“Yeabh, it’s a depressing song, right?”
“More like depressingly mournful! Like

monks chanting at a funeral.”

Well and Wail (5 and D) — The

researcher uses the word ‘wail’ which
is a verb meaning “to give a cry of

pain” and it has the same sound with

“well” which is a compliment like & in

Thai.

Depressingly mournful (147%1a1) — The

researcher chooses to keep the meaning

of the word sad (1A% and discard the

word 1&1au which is a Chinese temple

that will not be understood by English
readers and adds the sentence “It’s like

monks chanting at a funeral” to keep
the same meaning and replaces dviau
with “depressingly miserable” to

describe the feeling at a funeral without

keeping the name of a temple.
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“Well, you said you wanted a kinda sad
song”

“Yes, and I said kinda sad but not like a
help-there-are-tears-all-over-my-face-
kinda-song! It’s so depressing they should
play it at your dad’s funeral.”

“Uh oh, so you’re joking about my dad
now?”

“Well, I’ve always been rude, if that
offends you then go run to your mom.”

“Now my mom’s in this too?”

“If you keep on writing such crappy
songs, I’ll joke about your whole family
tree!”

“That’s going too far, man. You’re so

sarcastic I can’t believe you get so many
girls.”
“I can scold you all I want. I pay you to

write me some good shit; it’s been three

months and I haven’t gotten anything!”
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“I always knew you’d never understand

poetry.”

“Why? I listen to good stuff, too.

From writers like Eua Sunthornsanan,
Benjamintra, Chalong Phusawang,
Mongkon Amatyakul and Chai
Muengsing.”

“You really do?”

“Yes, why is it so hard to believe?”
“Describe Chai’s music.”

“His music is a combination between the
likay of Porn Pirom and Kru Paiboon
Butkun’s poetry. Chai mixed Thai
traditional proverbs with modern everyday

images like Oh Wat, Oh Bhuddist Wat. Fill
up my coffee pot!”
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“What about Benjamintra?”

Poomruk started singing.

«“

n my dream, we're together, happy
foreva. Our love so strong, our bodies as

hot as fire. I would die in her arms...”

“It’s this kind of simple yet touching songs

that made Tul Tongjai famous™
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“That one’s called In my dream, right?”
“I can't remember the title. Lately I don't

have a very good memory.”

“Yes, coz girls’ names take up a lot of
space in your head.”

“You know me too well.”

“Of all the songwriters, do you know who's

my favorite?”
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“Yes, Kru Paiboon.”

“You got that right.”

“I love his language. His songs have both
internal and external rhymes. They touch
me.

“Now you make me wanna be one of his
songs, you know, so I can touch you.”
“You're such a pervert!”

“Just kidding. I love the poetic language of
Kru Paiboon, too.”

Touch (&nta 1 dupauan) — The

researcher uses the two meanings of the
word ‘touch’. The first is a verb
meaning to affect the emotions, which
is a verb to describe when something
moves you, which in this case, are
beautiful songs. The second ‘touch’ is a

primary meaning which means to cause

contact (mostly by hands) or &4E& just

like the source.
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Twenty minutes later, and the questions
were answered.

“A car service center sold this car to a
doctor named Nop Sinsawait.”

“And I just checked this morning - the
doctor reported a stolen car this morning”
“Why now?”

“He was in Chiang Mai for several days for

a seminar.
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So he took the opportunity to take a family
vacation there, parked the car at home for a
week and just got home this morning to
find that the car was gone. Oh! He said
he’d only driven a hundred kilometers so

far in the car.”

“Seems like the criminal likes new cars.
He...”
Poomruk Paansingha smiled.
“He wears perfume too”
“How do you know?”
Poomruk Paansingha looked at the three of
them.
“You’re telling me that none of you

smelled the perfume in the car?”

v
o

19 9.6.6. ANANA LAz 9.6.5. dUAUATHY

Pol.Sub-Lt. Somsak and Pol.Sub-Lt.
Thanu shook their heads.
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“No, sir”
Samit said, “Me neither”
The detective smiled.

“You lost your sense of smell, you guys!”

“No, it’s just that you have a dog’s nose.”

“Well, look who’s barking!”

Samit said, “I was giving you a
compliment”

“So was I, I like dogs”

Pol.Sub-Lt. Somsak said, “Come to think
of it, I think I smell a faint perfume”

“The perfume could belong to the owner
of the car, sir”

“Absolutely not, even though people in
this family did wear perfume, a week’s
gone by, it should all have faded by now.”
The detective pointed his finger at an

object on the floor.

The Inspector picked up the object. It was

a ring-shaped silver earring.

Look who’s barking — The researcher

uses the idiom, “ Look who’s talking”
which is used when someone criticizes
another person for doing something
that they do themselves and change the
talk part to “bark” to make it fit the
context where Poomruk is arguing with

Samit about a dog.
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“Just one. The criminal must have

accidentally dropped it”

Part III Chapter 5 Page 48-50
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Poomruk Paansingha took a sniff of the
shirt.

“The perfume on the shirt’s

Bulgari Extreme. It's a men's cologne. The
criminal is a perfume wearer.”

“You know what perfume it is by just
sniffing?”

“Of course. I’'m perfume expert.”

The detective walked further and stopped
somewhere near the bush, not far from the
parking lot “Come take a look.”

“What’s that?”

“There are footprints here, could belong to

a man or a woman.”
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“Why do you think these are a woman’s?”’
“These are rather small and we found an
earring in the car. There’s a possibility that
these footprints belong to a woman”

“A woman for sure.”

“I disagree, my grandpa had smaller feet
than most women.”

“How come?”

“Well, he had Polio.”

“Ha Ha Ha! Never thought the honorable

Inspector could tell jokes”
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“ARNA?”

The detective turned and spoke to the
young officer, “Somsak, you analyze this
for me. Was the person who made these

footprints a man or a woman?”

Pol.Sub-Lt. Somsak inspected the area
carefully and told the group, “A man”
“And your reason?”

“That person urinated on the leaves”
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“Whoa! No need for formality. You can
say piss, it’s more natural”
“Well, to urinate is natural too, sir”
“How do you mean?”

“It’s ur-innate.”

Samit said, “Somsak has always been
polite, don’t try to change him.”

Poomruk Paansingha patted Somsak on the
back. “I was joking, my dear Somsak. The
thing is, you’re very observant. You know
it’s a man’s piss, no, urine, by just looking
atit.”

Pol.Sub-Lt. Thanu asked, “How did you
know?”

“Well, a woman can’t do that. They don’t
have...that...”

“Ur-innate” — The researcher played

with the last syllable of word urinate

because it sounds similar to innate

which means “natural.” The word gn W

(polite) was changed to “natural” in the
target to fit the new wordplay. The one
who started this joke is changed from
Poomtuk to Somsak. But this change
did not affect the flow of the story as
the characters always joke around with

one other.
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Samit smiled. “Since when did you become
a piss expert?”

“Oh man, that stuff’s easy-pissy.

Easy-pissy — The researcher uses the

word ‘easy-peasy’ which has the same
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I know a lot about shit, t00.”

“You mean you can look at a pile of shit
and tell if it’s a man’s or a woman’s?”
“You bet.”
Pol.Sub-Lt. Thanu smiled. “You’re
joking, right?”

“Nope, I’m serious.”

meaning as 98924 but changed

“peasy’ to its near-homophone “pissy”’

to play with the current topic.

Part III Chapter 5 Page 56
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“Are we done for today?”

“Yeah”

“Good, I’'m going home now.”

The detective and the officer walked to the
parking lot.

Samit 14 put his arm around his friend.
“Are you tired, buddy?”

Poomruk Paansingha gazed at his friend.
“I’m hanging in there.”

“You hungry?”
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The detective smiled. “Ahem! What do you

want from me now?”

“Well, since you’ve been a big help to the
country, can you help with one more

thing?”

The Inspector walked Poomruk to his
car, Poomruk saw the shadow of someone
inside.

“Help with what?”
“I’d like you to have a guest.”
“A guess? On what?”

“On your couch, a guest not a guess!”

A guess — The researcher decided to
use the similar sounding word “guess”
and “guest” to make Poomruk mishear
the word as they sound similar. The
researcher continues the wordplay with
a play on syntax: A guess on something
(on what topic) and a guest on
Poomruk’s couch at his home.
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“My house is not a god damn hotel.”
“Please I beg you. For the sake of the
country.”

“Here we go again, can this country help

me, too? I’ve been helping you for so long,
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I still pay the same amount of tax, no
discount at all!

When I go shopping somewhere, after a
while they give me a discount.”

“Come on, man. For the country.”
“Why me? You have a house, too.”
Poomruk turned back.

“Cos he prefers you.”

“I’m not gay.”

A voice sounded. “Don’t worry, me

neither.”

Someone showed up in front of him.

It was Che Muangdon.
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Poomruk Paansingha woke up early
because the birds were chirping. But

someone had woken up even earlier,
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Che Muangdon was reading the newspaper
when Poomrak saw him.

Poomruk took a glance at the headlines.

Sornprai appeared in his friend’s dream to

tell what the murderer looked like.

Poomruk Paansingha shook his head.
Whenever a celebrity died, they always
used this same headline.

“Don’t waste your time reading that, Che.”
“Too late, I already did.”

“Why read so fast?”

“Anything else to read?”

“You eat words for breakfast?”

The autistic man did not answer him.

' A a4 o & "
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“anuauldauian”

Poomruk continued, “How was the reading
last night?”
“I finished three books.”
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“You’re kidding, right?”

“I never kid.”

“You’re sure you finished them? You’re
full of shit.”

“That’s you, not me.”

“When I was in school, I was the fastest
reader in my class.”

“That’s why you ended up a singer, you’re
fast, but you don’t understand a thing.”
“You’re pretty reproachful.”

“I only learn from the best. You have
anything to eat? I’m hungry.”

“There’s some dog food left. Can you eat
that?”

“I’d rather go back to Chiang Mai if you’re
gonna let me starve.”

“Aw, so you find an excuse to go back to
your girlfriend.”

“You’re ridiculous.”
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“Fine. I’ll cook your BALLS, no, I mean,
cook you some meat balls.”

“We’re going to do some investigating
togetha today.”

“Where?”

“Follow me. You’ll see.”

Mon Muangpleng was watching
television. He said hi to Poomruk once he
saw him.

“Long time no see. What’s up, Poomruk?”
“Nothing is UP, especially not DOWN
THERE.”

“Playing with words, huh?”

“You have a pretty dirty mind yourself,
don’t cha?”

“You’re doing fine, I hope?”

“Yes, especially when I see you. Cos |
know you can help answer my questions.”
“If your questions are the same as Miss

Chanram’s, you’ll be disappointed.”

Balls — The researcher uses the word

balls (slang for testicles) which is the
same intended meaning in the source

and changes the word 1 (eggs in Thai)

to meat balls.

Nothing is UP -- The researcher uses
the word “What’s up” as a greeting for

us\mmﬂaﬁm\jmgﬂ and has Poomruk

answer, “not Down There”, which
indicates that his penis is not up or he
doesn’t have a boner right now.




148

uﬁ,-ﬂllu
o A A U 09// v 1
NUWA HAINAY AuAAWALLANTIULT Wi
o a < 1= di 1
5n W “wulififynrazmuEasdnau
1 1 d’l [~ % 1=l
wstainas luaymaniiilulag wudnauan T
. LAk e o
UNUAUNAITUNNNT Y TINTANFEINARINT
o e = dld A
AnENdundusnNInw i lasndansie
d”ﬁ/ "
wuLiAae
= dl & A
“LillasTaysniiaevize”
“Tu 753"
1%
“URINIZINA”
. A Y o @A ,
“AUUFNTA INALALNNAD 2889 N1IZINA W6
= | o Y o A o
anafalinseiu udafdnasneanuniszing
ag) 3-4 a3 30alng Tauns tunuias Au
Wedde Aladna Wuwasannuis wedludifen
o a oI/
Auanduumay”
“unadl lastalaudelun”

“ada

“Why?”

Mon Meungpleng returned the lyrics
book to Poomruk. “I have no idea who the
writer of the book was. I’ve checked and
no songwriters in the early days under the
name of Boon or Karaket, That’s what
Chanram wanted to know, and this
handwriting doesn’t look familiar either.”
“So no one named Boon?”

“No, sorry”
“What about Karaket?”

“We have someone named Charong

Karaket, but the handwriting didn’t match.

There’re several songs about Karaket by
Charin Nuntanakorn and Pitsamai
Wilaisak, they’re from a movie. Which,

again, has nothing to do with this.”

“Anyone by the name of Sanchai?”

“Sunshine?”

Sanchai -- As mentioned earlier in the
analysis table that the name is fictional
and not a main character’s name so it
can be changed without affecting the

story. The researcher changed the name

to Sanchai (ﬁ’mﬁ’ﬂ) which is a man’s
name like Tuua4 as it sounds similar to

Sunshine.
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“Sunshine my ass, Sanchai.”
“No songwriters named Sanchai.”
“No, or you don’t know?”

“No, er - I don’t know.”

Part III, Chapter 9 Page 105-106
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“This feather is from which bird?”
“Ostrich.”

Poomruk Paansingha said “Oh, how I envy
them.”

“What do you mean?”

“Well, they are Oh-So-Rich.”

“You must have heard so many bad jokes
from all the places you’ve worked.”
“Yeah, Kinda.”

“These are ostrich feathers. Then we dye
them. We use this kind of feather cos they
are big enough. These are imported

feathers. Thai ostriches aren’t as beautiful.”

Oh-So-Rich (Ostrich) - The researcher

created the similar sounding adjective
“Oh-so-rich” from the word Ostrich
and changed the context to fit the new

wordplay in the target text.
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Samit looked at the detective and said,

“Let’s go back. We still have more work to

do 2

Part III, Chapter 9 Page 108-109
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“Chanram, my dear”

“Yes”

“Let’s run away togetha.”

“What now? Where are you going?”
“Up north.”

“Chiang Mai or China?”

“Nope, just Sapaanburi.”

“What? I thought you are taking me to
Chiang Mai or China.”

“Am I wrong? Supaanburi is just north of
Bangkok.”

“If you lose your singing career, I’ll sign
you up for another job. You’d be great at

it b
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“What job?”

“A driver. You know, cos you’re so good

at driving people crazy.”

Driving one crazy — The researcher

changes the new career to a driver to go

with the idiom “to drive one crazy”

which has a close meaning to “N9u4

1lg2@” in Thai.
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He hung up the phone and let out a long
sigh.

Che Muangdon heard him and said, “You
miss your girlfriend or something?”

“I get it now. You read fast and remember
everything. Now you read people’s minds,
too. But this is easy, I can analyze that,
t00.”

“Well, I can know which singer is dead or
still alive just by looking at the position
and angle between two stars. Can you do
that?”

“What? Since when did you become a

fortune teller?”
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“I'read the book Uncle Jade gave me”

“Explain it to me.”

“Every singer on this list is connected to

Mercury and Cupido.”

“Including me?”
“When and where were you born?”
He told the date and place to Che, who

started analyzing.

“Am I gonna be a star?”

“Yeah, a falling one.”

“How dare you?”

“Falling? Did I say ‘falling’? I meant
rising.”

“That’s better.”

“Your horoscope is good. But your name
has no luck.”

Well, it’s PoomRUK, not PoomLUCK.

Rising and falling star -- The researcher

uses the word “star” in the target as it
can have both positive and negative

meaning by adding the adjective in

front of it, in the same way that 33 can
be both 4384 (V. to flourish) and 3434

(adj. ragged).
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Part III, Chapter 12 Page 137
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Samit 14 made a turn into a Soi. Soon the
car was parked in front of a park. The three
of them walked across a bridge over a

canal. They heard birds singing.

Samit 14 said “The birds sing a pretty tune
here.”

“You envy the birds?”

“Why do I have to?”

“Coz Your little Birdie down there
stopped singing already.”

“That’s not even funny.”

Birdie — The researcher uses the word

bird which is slang for penis (Meaning

of Bird. OnlineSlangDictionary.com.)

and emphasizes the meaning with Your

little Birdie down there.

Part I1I, Chapter 15 Page 168-169
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Pol.Sub-Lt. Thanu informed Poomrak
“I’ve come for two reasons today, first the
Inspector wanted me to keep you updated
about new info we have on Karn
Ketkumchon.”

“Hit me.”

“Karn Ketkumchon studied at a boarding

school called Auttaroj Vittaya”




154

TaaBeulszdngalaazauessnlsaiing
P
“DENTIOU?”
“wapiu Ingamne e WulsaFauilsyan
FLALNEEN TIBAI”
“fqlyin”
al o

“UNARANIL”

= ] "
“Uun8 DA Uy

a o’j 3 1 IS
“W.A. 2498-2504 LN FEUETURE AL [N
s lauaeagszandis wunuandaniusign
1 o ”

avlnmlaaan mazreuaiuiaung
“Auraziiuadneiu daaiuilugpdusnig

=
ATRNLNRY”

“In Supaan?”
“No, sir. Right here in Bangkok. Itis a
boarding school for boys”

“Which is around...?”
“On Silom road, around...”

“No I meant around when not where.”

“From 1955 to 1961. He repeated the same
class several years. | searched and found
his advisor. She said Karn was expelled

cos he often got into fights.”

“Yes, that was the gangsters’ era.”

Around — The researcher uses the word
around as the ambiguous term in this
situation because it can indicate

proximity of both time and place.

Part III, Chapter 16 Page 191-192
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“Chanram, my dear”

“Yes?”
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“Shall we go to the Wat* togetha?”
“I just went to the Wat in the morning.”
“You did? What wat?”

“I went to Wat made vou think it’s any of

your business?”

“Wow, you know how to tell some jokes
yourself. I’'m going to Wat Thammawet”
“Never knew you would change your ways
and become a religious man.”

“What’s that supposed to mean?”

“No, you go. [ don’t want you to get
distracted being around a beautiful girl like

me.

“Always full of yourself, aren’t you?”

*Wat in Thai means Temple.

Wat and what - The researcher decided

to keep the word Wat (temple) in Thai
as it can be a homophone with the word
“What” leading to the new wordplay

created.
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Chapter 5

Conclusion

5.1 Research purpose review

This research “The wordplay translation of Win Lyovavin’s Poomruk Paansingha Part I:
Kaattakum Glang Talay, Part 1I: Kadee Phee Nang Takien and Part I1I: Kaattakum Jukkrarasri

has three purposes as follows:

1. Study the theories and approaches associated with analyzing the whole text and

wordplay.

2. Study the theories and approaches associated with translation of wordplay and

knowledge on Thai and English wordplay.

3. Translate the selection of Poomruk Paansingha Part I, II and III from Thai to English.

The researcher has conducted the research according to the three purposes mentioned.
Firstly, the researcher studied the theories that will help her to understand the whole text and the
wordplay. Then the researcher analyzed the source text using Christiane Nord’s Discourse
Analysis and performed the analysis of each wordplay in this research by creating an analysis
table based on the theories and knowledge during the study. Lastly, the researcher translated the

selected parts of the texts from Thai to English and completed all the purposes.
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5.2 Hypothesis review

The hypothesis of this research is as follows:

Apart from using discourse analysis and translation approaches (i.e. Christiane Nord’s
Discourse Analysis, Reiss and Vermeer’s Skopostheorie, Jean Delisle’s Interpretive Approach,
Dirk Delabastita’s wordplay translation approach, Thorsten Schroter’s Language-Play functions
and quality assessment approach), humor translation, the researcher will need the knowledge and
concepts of Thai and English wordplay to help in recreating equivalent wordplay from Thai to
English.

The researcher found that the theories and knowledge in the hypothesis helped the researcher
in translating the text and the wordplay. Christiane Nord’s Discourse Analysis is useful for the
analysis of the whole text. As for the process of translation, the researcher found Reiss and
Vermeer’s Skopostheorie and Jean Delisle’s Interpretive Approach very useful. The first theory
helped remind the researcher of the importance of translation purpose and the audience of the
target text. Therefore it helped the researcher focus on the culture of the target audience while
translating. The second helped remind the researcher to leave the linguistic forms and focus more
on the context and the meanings. It helped remind the researcher that giving the audience the
same sense of the source text in the translation is the key of a successful target text or wordplay.
The theories and translation approaches for translating wordplays and humor (as the wordplays
in this researcher are intended to be funny) are extracted in an analysis table and it was a great
tool for the researcher that making sure that any important attribute for each wordplay is not

overlooked and it helped the researcher recreate an appropriate equivalent for each wordplay.
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5.3 Research results

The analysis table in 3.3.2 that the researcher created with the attributes extracted from
the theories in chapter 2 was very useful. It helped the researcher understand each wordplay

more deeply and make sure that the researcher kept all the important factors in mind. For

example, the attribute “cultural significance” of the word 1§14au told the researcher that if this

meaning was kept, the target readers will not understand the wordplay. The attribute “restriction

for translation” helped remind the researcher that the name of “Poomruk”, the protagonist must

be kept in the wordplay “#un/wulai3n.” And that maybe an explanation is required. After

completing the translation of the wordplay and the surrounding texts, the researcher found that
keeping the sense and purpose of the wordplay is the key. As the wordplays in this research are
also verbal humor, the researcher chose the most appropriate target wordplay based on whether
they create the same effects in the target text even though there are times when the surrounding

context needs to be changed to fit the new target wordplay.

Another important factor apart from the theories mentioned in this research is the
researcher’s, or in this case, the translator’s resourcefulness and creativity. To come up with
some of the wordplays, the translator must “Think outside the box.” But most of the times, for
this research, a lot of research online and an open mind did help the researcher in coming up with
the target wordplay. One last thing that any translator will need is luck, as some of the wordplays
in this research are also there because of luck. The word trouser snake for example means

“penis” and it fits the context about the snake in that chapter just right.
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