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Abstract

This special research was aimed at studying the translation of English poetry into Thai. The
selected poetic work was The Rape of the Lock by Alexander Pope. The objectives were to
understand the translation theories, to study and practice extratextual and intratextual analysis, to
analyze related problems and solutions, to make a translation plan and practice translating, and to

choose the most appropriate Thai prosody for the translation.

The selected poems were to be put into analytic and experimental process, in which they were
literally translated into Thai prose and then rendered into Thai poetry. The Communicative translation
and Interpretative poetry translation were applied to ensure that all the messages in the source text as
well as the elements of literary refinement and naturalness were correctly conveyed in the translation
while the order of contents are sometimes being rearranged in order to make the translation fit in the

selected Thai prosody.

After having completed the theoretical framework together with comparative study on both the
English and the Thai prosodies, it is found that “Kab ya ni 11” is the most appropriate Thai prosody
that can render the form and meaning of the mock heroic couplet, The Rape of the Lock, thanks to its
suitability in terms of form, number of words, rhythm and flexibility of prosody as well as the style and

contemporaneity.

Having rendered the prose into “Kab ya ni 11”, the researcher found three main problems in
the translation: the problems in translating English poetry into Thai poetry, the problems in selecting
proper word choices and the problems due to different language structure. All these consequently led
to the conclusion that translating English poetry into Thai requires thorough analysis of source text
before rendering the meaning into the target language with the use of various translation tools that
can make the source text available as a literary work of art in the target language, that is, different
kinds of compensation, strategies for translating proper names, explanation adding and using of
cultural substitution. Moreover, as translation process goes on, the translated poem should be read in

parallel with the source poem in order to check the target language output.
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Declare, O Muse! in what ill-fated hour
Sprung the fierce strife, from what

offended power

| sing--This verse to CARYL, Muse! is due:

This, ev'n Belinda may vouchsafe to view:
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And the press'd watch return'd a silver sound. TawRMpianis naudSiFeauen 18
I8N
And Love of Ombre, after Death survive. FounulwsiianitsluaSadaaissd 17 56
And sip with Nymphs, their Elemental Tea. 1. uifiminefste ‘gands lanw 62
Unyohunan
2. AINN (NBITINTINYA
AAIIEN 18)
For Life predestin'd to the Gnomes Embrace. %aé’@fﬁamgwﬁumﬂuﬁmu 80
A watchful Sprite, and Ariel is my Name. %agmgﬁﬁnﬁmaa Belinda 106
For this, e're Phoebus rose, he had implor'd %a@fﬂmw 183
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And op'd those Eyes that must eclipse the Day; 14
This Nymph, to the Destruction of Mankind, 167-
Nourish'd two Locks, which graceful hung behind 168
Belinda smil'd, and all the World was gay. 205
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Love in these Labyrinths his Slaves detains 171

2.5.3 NILnGE (repetition) LT

AE1IN TN UIING
What dire offence from am'rous causes springs, 1-2

What mighty contests rise from trivial things,

He saw, he wish'd, and to the Prize aspir'd 178

2.5.4 SUNEANMT (alliteration) L7

@208 INITRNHFON 1S UIING

With varying Vanities, from ev'ry Part, 99-102
They shift the moving Toyshop of their Heart;
Where Wigs with Wigs, with Sword-knots Sword-

knots strive,




Beaux banish Beaux, and Coaches Coaches drive.

Puffs, Powders, Patches, Bibles, Billet-doux.

138

Few ask, if Fraud or Force attain'd his Ends.

182
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WABTUNBK G LAY AINLAIGA Aauaaa (David Connolly) l@gredstednanveshduasn tos was
% (Weissbort S. Merwin) #91 “l continue in the belief, you know, that | don’t know how to
translate, and that nobody does. It is an impossible but necessary process. There is no perfect way

to do it, and much of it must be found for each particular poem as we go.”

LA o A A 62 . YN @, i
TWAEINUNWNIIUTE 815 Laud (Francis R. Jones) lananliin “No single theory,
however, can describe all aspects of poetry translation. To explain specific issues, therefore,

various approaches are used.”

“A translator’'s approach within any one poem, | suspect, is likely to be hybrid, combining

two or even three types, depending on the challenge being tackled.”3

k David Connolly, “Poetry Translation,” in Routledge Encyclopedia of Translation Studies, ed. Mona Baker

(London and New York : Routledge, 1998), p. 171.

2Francis R. Jones, Poetry Translating as Expert Action: Processes, priorities and networks (Amsterdam :

Philadelphia : John Benjamins Publishing Company, 2011), p. 13.

® Ibid., p. 39.
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° Andre Lefevere, “Translating Poetry, Seven Strategies and a Blueprint” (Amsterdam : Van Corcum, 1975) cited

in Susan Bassnett, Translation Studies (London and New York : Routledge, 1991), pp. 81-82.
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® David Connolly, “Poetry Translation,” in Routledge Encyclopedia of Translation Studies, ed. Mona Baker

(London and New York : Routledge, 1998), p. 172.

7Francis R. Jones, Poetry Translating as Expert Action: Processes, priorities and networks (Amsterdam ;

Philadelphia : John Benjamins Publishing Company, 2011), pp. 33-37.
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“l would define... the Poetry of words as the Rhythmical Creation of Beauty.”
Edgar Allan Poe (1809-1849)

“If | read a book and it makes my body so cold no fire can ever warm me, | know that is
poetry. If | feel physically as if the top of my heart were taken off, | know that is poetry. These are

the only ways | know it.
Emily Dickinson (1830-1886)

"No man was ever yet a great poet, without being at the same time a profound philosopher.
For poetry is the blossom and the fragrancy of all human knowledge, human thoughts, human
passions, emotions, language."

Samuel Taylor Coleridge (1772-1834)

"Poetry is when an emotion has found its thought and the thought has found words."

Robert Frost (1874-1963)

“Poetry is a rhythmical form of words which express an imaginative-emotional-intellectual
experience of the writer’s...in such a way that it creates a similar experience in the mind of his
reader or listener. ©

Clive Sansom (1910-1981)

1. JUuuuMsUszwsIognsInIBIBINg B

o

[ < (% [ a dq/
aaﬂﬂiznaumvlﬂmadsa HNIBINIBWIDIN WU AU
1.1 9%7E (rhythm)

o A 8 | { '
93z (thythm) W3suiailen “auay wasnifdnwus  fadussddsenavinaldlalunis

°

dssnuiiosnsasnuadnge  darziiaannmaienliiniigesniniundanua sl LU LLE

8 Chatraporn Surapeepan, Poetry : An Introductory Study (Bangkok : Chulalongkorn University Press), p. 111.
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\ v aa e & & A Ao v & A \ v @ Y &
ﬁ\mal‘ﬁﬂ’luwu‘ﬁuue] LRGAIDTITNINGNN 9 Glﬂuﬂﬂ’a(ﬂadﬂ’]ivl,mﬂuaﬂw(ﬂ LY R INIIRINIDNTIN T

NYaUNIad NINaztianldaInizisa thdasnisldiiaasuaiain ninaziRanliaanizti 1uan
1.2 abzlazdNmI1 (foot and meter)

Aniz (foot) WNNBAY FUULLMIGTEINEIFNANFBININIBTUFUIUAZNENIFNAUFDILN
v oA A & ' ' A A o A o
3o ik Rsslunifdinus anciduniisdasvasana (meter) tiaanmInidng nwiksdsznause

v

& & vy o & el a v A v v o &
WYNHNA 2-3 WA Li']lﬁaﬁyﬂﬂ'ﬂm [ BNUWANLNNAONRILRUIWRWDNATDLUILRES LLQﬁl?jﬁEyﬂﬂHm LL1b

(%

wenIanaa RN e ltudss anchftouldlunmsdsenussesnsasnmmasnguilasit

1) lamb (iambic Foot) A8 AMLNUTZNALAIBWENIA 2 WENIA WENIAWINRILFLILLN
A [ a v 6 o a e A v a ) . [
HID MILHWLEDS () WHIARAIRIFEIRUNWIBLHULEDS (/) L% “without’, “before”, “below” @19
@288

/ / / /

Whose woods / these are / | think /| know

(Robert Frost)

2) Trochee (trochaic foot) ANN8D AMENUIENALAE 2 WK WeNASLINAILFLIRNKTD

WA (/) WenednadadFsanvIa bl ied () iu “weary”, “willow”, “silent” @4@38819

/ / / /
Then the / little / Hia / watha
(Longfellow)

3) Anapest (anapestic foot) #uN8E4 AMAAYTZNOUAIBNENIR 3 WEIR WEIALIA 2
& a A | v Y &l a o oA v A \ .
WEIARILFHILNTID Bl FDS () aNAIENEIANAILTIIRENNTBLEWLESS (/) 1T% “interrupt”,

“engineer”, “contradict’ @3A18813

/ / / /
Till at length / into Aix / Roland gal / loped and stood.
(Robert Browning)
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4) Dactyl (dactylic foot) WaN889 AMLNUTZNOLMIBNENIA 3 WEIA WEIALINRILTEIALN
A v = 3 &a a A v a v [ . »
WIBLHWLRE (/) aumaneIaNadFaauwse laidwdes () 2 Wan9d 1% “rhapsody”,

“fortunate”, “daffodil” AINIDENS

/ /
Take her up / tenderly
(Thomas Hood)

5) Spondee (spondaic foot) KN8NI AMNUITZNALAIDWEIA 2 WENIA NI 2 NEIARILRE

WHNNRIBLEWLEDS (/) LB “daybreak”, “mayday”, “shortcake” @9A28814

/ / / / / / /

Good string / thick stu / pe fy / ing in / cense smoke
(Robert Browning)

6) Pyrrhic (pyrrhic foot) AN AMLNLUILNBLGILNENIA 2 WA N9 2 WENIRRILFEILLN

wWYa Ll FEY LT “on the”, “of the”, “of an” AJIA1aL1Y

My way / is to / begin / with the / begin / ning

41931 (meter) nA8n9 “The pattern of stressed and unstressed syllables established in a
. 9, 2o [ . . PN A ° '
line” M@ lTIuunyszinnaadussnia (metric line) lundfnus lasRasananitwiuausluudas

UIING

e lusasnsasnwasnguidag g leun

% Ibid., p. 111.



1) monometer KANBNI VTTNANTLALS 1 ATUY

v

/

L%5% Thus |

2) dimeter KAN8DI UITNANTRDINDUS

v v [VEENV)

/ /

LB Take her up / tenderly

3) trimeter AN UTINANNENUATE

v v v

/ / /

5% Under / the green / wood tree

4) tetrameter BNNBH9 UTINANNFAAY

v v v v

/ / /

%% Those are / pearls that / were his / eyes:

v

5) pentameter B89 UTINANRA AL

v v v v v

/ / / / /

\%51% Never / never / never / never / never

6) hexameter #3889 UITNANARNATUY

v v v v v v

/ / / / / /

L% The things / which | / have seen / | now / can see / no more

7) heptameter #8919 UTINANALIAA UL

v v v v v v

I / / / / /

LB 'Tis but / as | /vy-leaves / around / the ru / in'd tur /ret



20

8) octameter BuNENd UTINANNLUAATAL

v v v v v v v v

/ / / / / / / /

L% Once u / pon a / midnight / dreary /, while | / pondered /, weak and / weary

1.3 U3NA (line)

Y Y

o \ = Aa Y o ada

urrafeniisnirendiinug  mmsvuniadudmizansstundndalamaligen

Aa & o @ A & A ada & . A A
nifiwutwnmisla  vsmanteg andulszlvariardantlaanuauysol (end-stopped line) wiaidl
A oA Y ~ a @ ~ . =V o A v o &
lannuvsannuninadaiiiasanusimanis ldnusmanis (enjambment) Ale udllasiunwann
vV [l < Vv aa 6 ~ ¥ ° o
azlluundas (stanza) awauau laanalduar nIfinutunuieg asliznaudias wmwuTve
whladld wduddszinnueanifnutvug 13w nAGnutlszinn sonnet vadiadey wamias

(William Shakespeare) UINWIBLITINANIEY 14 UIING A9628E19

Let me not to the marriage of true minds

Admit impediments, love is not love

Which alters when it alteration finds,

Or bends with the remover to remove.

O no, it is an ever fixed mark

That looks on tempests and is never shaken;

It is the star to every wand'ring bark,

Whose worth's unknown although his height be taken.
Love's not time's fool, though rosy lips and cheeks
Within his bending sickle's compass come,

Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom:

If this be error and upon me proved,

| never writ, nor no man ever loved.

(William Shakespeare)

1.4 UNgvLUL verse paragraph
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verse paragraph wUEDd A division of poetry by each section's content in a rhetorical
manner akin to prose paragraphs. Often, a typesetter or editor indicates verse paragraphs by
adding an extra line-space above and below the pertinent section to set it off from other parts of
10 ' ' v o o . =]
the poem. UNagLLUL verse paragraphs LL@laz‘.Ll‘ﬂﬂizﬂallmﬂlﬁ]ﬂﬂ&lmmy (subject-matter) A
@ [ ) % v A o o ~ . > ) a
1’%@1’3’111 ﬂﬂ’]UﬂﬁdfmEJE]%%’]"IJEl\‘ﬁ?E]ElLLﬂ’Jﬁ‘]JS:ﬂE]UWJUl’ﬂﬂ'nllﬁ’lﬂfy%%ﬂ’i]ﬂ’s’m(ﬂaﬁudEJE]‘WW] (NN
& ) oA A o @ Aa & A \ . A o
myrndonsnlndilaifowlannudan wuldluniiwusiSessnn 1w Paradise Lost 18938
' & =3 ' aa &al < v e A @ o e ' s A
8% stanza b RUNLD iLI‘YIElaEl“lla\‘]ﬂ’J%W%‘D“YII(ﬂEJ‘YI’JVL‘i_]LLa’J&JﬂEJZNﬂ’J’]&IUTJ NIRUHNT AWILIINIEN
% o o A . . 11 ' Y “ . .
Infidsanu a9 WSS 1ulsyl (Jeffrey Wainwright)  nanal3dn “A poem in stanza is one
comprising a series of groups of lines shaped in the same way, and usually, although not always,

of the same length.”

%

nndnannuludnidn mmma;ﬂvlﬁdﬁ verse paragraph JAMULANG1991N stanza A9

1. UNEBHLUL stanza LARZUNGaINIWIBUITNALSLANHILTIALAYN § NMINIBNUIN
ARNLARING LT HIFNHE W899%22 LTIUG% A18819189UNL 08U stanza 114 stanza WUUR

(%

o . ) aa o o A ad o P '
U3INa (four-line stanza or quatrain) N m:}mxmmyﬂa&Iani‘ﬂﬂlu‘ﬂmU‘ﬂﬂatlela
2. UNEBBWUL verse paragraphs 81303 1WIKUIINA MLAasUNdasuanaani bl la

WaNATNNNAITINAANNUAZANULANANVBILNE DL verse paragraph Waz stanza
WUINNIRWUTITad The Rape of the Lock RanBmenILLIUNE 8L verse paragraph WNI1Y
UTenaUm s IWIKUITING bALAaTUNE BN il1aL 1T verse paragraph 91 1 §31U47% 26 UTIN@

verse paragraph 712 §3 w1 17 usa LHuan
1.5 |§29FNHE (rhyme)

Yo o @ o 1 [y 612 ' ' .
dlddniannusesdin rhyme Tinung aWnid Liuwlsi™ nd1d “Rhyme is a play

of words and its first effect is pleasure. It comes from delighted surprise as words, remote from

" verse paragraph [Online]. Available from: http://web.cn.edu/kwheeler/lit_terms_v.html [2012, October 6]

B Jeffrey Wainwright, The Basics : Poetry (London and New York : Routledge, 2004), p. 122.

" Jeffrey Wainwright, The Basics : Poetry (London and New York : Routledge, 2004), p. 102.
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each other in meaning but which happens to sound alike, are made to coincide. One expect of this
delight can sport with meaning.” RPN IL Surapeepan Chatraporn13 lanaa3in “Rhyme is
the similarity or likeness of sound existing between accented syllables occupying corresponding
positions within two or more lines of verse. It is more than a mere ornament or device of
versification. It performs valuable functions. It affords pleasure through the sense impressions it

makes.”

el o @

' v & o 14 ' ° ' [
rhyme mmimmdaaﬂvl,mﬂu 2 ANWU IﬂﬁlLL‘.U\‘]@]’]N@HLLW%\‘]T@GWUWG@ ﬁLﬁmmlNaﬂulu

o o o [

A a ' o eda o &
RINUIINALURSHEUIAMNITWIDNEWNANULRUIRUNRINY Q%

]
o o o

' ° , o a ~ @ v
1) MTLLUINNUALAUIVDINEN AN N LR NNaﬂ%SL%ﬁ‘H:\"]lI'ESV]@ vL@]LLﬂ

1.1 end rhyme BYN889 FNNFNNOUIING AIAIDENT

Whose woods these are | think | know. a
His house is in the village though; a
He will not see me stopping here b
To watch his woods fill up with snow. a

(Robert Frost)
1.2 internal rhyme #3889 FUARIUVBILNNIUARZLTING AIA2DEN

Once upon a midnight dreary, while | pondered, weak and weary,

Over many a quaint and curious volume of forgotten lore,

(Edgar Allan Poe)

f31 dreary RNNENUANIN weary

B Chatraporn Surapeepan, Poetry : An Introductory Study (Bangkok : Chulalongkorn University Press), p. 105-

107.

“Ibid., p. 108.



1.3 beginning rhyme NUNBT LREIARBIIDITTRINNNALINVBILNNIUARZLIING G
GRLlaN

Would you go to Trafalgar Square?

Could you find the courage?

Should you go where others dare,

hood and mask a wearing?

(Anonymous)

o o o

a A v 1
ULRUIRUNRN W vL@]LLﬂ

'
=

' o 6
2) WUNNIIUIUNIIAN

2.1 masculine rhyme #8514 LHEIARDIVDITEATHAINLNALALIRIDLANIENENIANILIET

\&&)9 LT% head-thread, spent-went @4628¢19

Stand still, and | will read to thee a
A lecture, love, in Love's philosophy. a
These three hours that we have spent b
Walking here, two shadows went b
Along with us, which we ourselves produced. c
But now the sun is just above our head, d
We do those shadows tread, d
And to brave clearness all things are reduced. C

(John Donne)

2.2 feminine rhyme %38 double rhyme #R1819 LREIARDINBITZRTIFNNFTDING9A LT

painted-acquainted, pleasure-treasure A9628814

A woman’s face with nature’s own hand painted, a
Hast thou, the master mistress of my passion; b
A woman’s gentle heart, but not acquainted a

With shifting change, as is false women’s fashion... b

23
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But since she prick’d thee out for women’s pleasure, c
Mine be thy love and thy love’s use their treasure. C

(William Shakespeare)

. . Y ' o o &
2.3 triple rhyme %38 multiple rhyme #1814 |f§89a8099097e® 9NN WNEN AU 1)

L% quivering-shivering 46128814

| quote in elegiacs all the crimes of Heliogabalus, a
In conics | can floor peculiarities parabolous... a
(W.S. Gilbert)

a v o A v v o Aa 5 v A A o o A a
wanNNNLFIFUAFMNANANAN TUTNIG B NIRNUTAINOuEINFOITNNRULULAK S Bn
waepiia laganzndangluniinussaislna 1w eye rhyme, half rhyme, slant rhyme,

consonantal rhyme 484
e &Y
2. gﬂuunm‘sﬂszwuﬁsaﬂn‘saammvlml

anlnofiouyadududaadasaas lasgunaldanmildgmsadiwiude g uTliadedriv

o & e & A ' & 3 wR A o Aa =<
[EVR %Y 2 luﬂ’liuu‘ﬂmiaﬁ’n vanayszaunmsnt LLa:a’l‘J&IMM’mgaﬂ@l’mﬂ LNYINUDIN L3N

' (9
A e

aa@Lminﬂmuﬁmﬂué’uﬁaﬁiﬁtﬁmLam:g}m"l,ﬂmua ﬂil’ﬂ@ﬂﬁﬂﬂ’l’]&lﬁ:&li’] Elsl,%ﬂ’]‘iiﬂ NN
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°

o a ea a a Aaqg o % =g K A
Wﬂfy'ﬁﬁz‘ﬁa’]ﬂ%ﬂflﬂ Lﬁﬂﬂjiifﬂ%ﬂ@l‘ﬂg\‘]@n@ﬁ]Laﬂﬂ@lu(ﬂi LLﬂzﬁizﬂ&lI‘Ij&l’mmﬂ @I’JUL%@!T‘L VL‘Y]U?(NN

q
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Aad A a Y { ad A a @ o

E‘JN&I\‘] 'ij/'NL%El‘]J\'hEI LLNZ&I'J'D'L?EH_ILiUGﬂ@UﬁWﬁLL@]ﬂ@h\‘]ﬁu‘lﬂ “E\‘]'Jﬁlﬁﬂ'ﬂLiﬂﬂﬂﬂﬂﬂﬁaﬂqdﬁLLU‘ULLN%slu
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]
a A o

dandn Induwsadouausneuedioy wastyaanindragldanaduwuuld dwudesdnios

[

g v a wa 1 [ 6 A 1 «,° o &, S & a
NIDIVUATUIN B IRS U T Y ALLAIB VRN IUIILILNIN RPN EIT\T‘]J’Nl]izLﬂ‘YILﬂu%adL@&l’Uﬂde‘ﬂEl

15 o o , o a & A o v A o o
Ny NaInae, mnmm‘lm, Wuﬁﬂ‘i\‘l‘ﬁ 6 (ﬂ?dL‘Vl‘WllW]%ﬂi : munwuﬁmgam&u. 2525), A1 433.
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1. uniszaana (invocation of the muse)

PO .6
daesundszwanaslunrnnwgditua (The lliad)

4
Christopher Baldick, The Concise Oxford Dictionary of Literary Terms (Oxford University Press)

° The Rape of the Lock : A Study Guide. [Online]. Available from:

http://www.cummingsstudyguides.net/Guides2/Pope.html [2012, June 24]
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Declare, O Muse! in what ill-fated hour
Sprung the fierce strife, from what offended power

(The lliad, Line 9-10)

% ] =) 7
datsunyszanunakluumnwgla@dod (The Odyssey)

Sing in me, Muse, and through me tell the story

of that man skilled in all ways of contending,

the wanderer, harried for years on end,

after he plundered the stronghold on the proud height of Troy.
(The Odyssey, line 1-5)

fagaundszanuwailuaninmwgdia (The Aeneid)’
O Muse! the causes and the crimes relate;

What goddess was provok'd, and whence her hate;
For what offense the Queen of Heav'n began

To persecute so brave, so just a man;

(The Aeneid, Book 1)

datsundszananatlunIfnusias The Rape of the Lock

| sing--This verse to CARYL, Muse! is due: (Line 3)

This, ev'n Belinda may vouchsafe to view:

6
The lliad of Homer Translated by Alexander Pope. [Online]. Available from:

http://www2.hn.psu.edu/faculty/jmanis/a~pope/Pope-lliad.pdf [2012, June 24]

7
The Odyssey Translated by Robert Fitzgerald. [Online].

http://cwx.prenhall.com/bookbind/pubbooks/wilkie/medialib/PDF/05_273-611_Homer%202_Aesop.pdf [2012, June

24]

s The Aeneid By Virgil Translated by John Dryden. [Online]. Available from:

http://classics.mit.edu/Virgil/aeneid.mb.txt [2012, June 24]
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Qs 1 1 9
AIDFIINTIIWITTUHUINTILLAINN ﬂTad%iHEHI%N%’m’]‘W GEIGHE

With that, a sword with stars of silver graced,
The baldric studded, and the sheath enchased,
He gave the Greek. The generous Greek bestow'd
A radiant belt that rich with purple glow’d.
Then with majestic grace they quit the plain;
This seeks the Grecian, that the Phrygian train.
(II. XV1, lines 130-134) udalagaidnouwiaas 14

® The lliad of Homer Translated by Alexander Pope. [Online]. Available from:

http://www2.hn.psu.edu/faculty/jmanis/a~pope/Pope-lliad.pdf [2012, June 24]



41

RN MINTTAWNNTUAIM BRI aA UM I ANuEE04 The Rape of the Lock
Th' inferior Priestess, at her altar's side,

Trembling begins the sacred rites of Pride.
Unnumber'd treasures ope at once, and here

The various off'rings of the world appear;

From each she nicely culls with curious toil,

And decks the Goddess with the glitt'ring spoil.

This casket India's glowing gems unlocks,

And all Arabia breathes from yonder box.

The Tortoise here and Elephant unite,

Transformed to combs, the speckled, and the white.
Here files of pins extend their shining rows,

Puffs, powders, patches, bibles, billet-doux.

Now awful beauty puts on all its arms; (lines 127-139)

ea A o 1y o & ¢

Tuwminddidne smnilawetldwssnnnoszdoaveianizuazanysanlnininives

T3u7uefada (Achilles) TIunsanawinsy daulunifinusizas The Rape of the Lock N3ALTIENY

\ & A a o A o A a o 9§ A o o @
MNNUAIBIANTILATEI WINTN9 LeTasdend uazludnnawaduaduansinui ldlafaiasdsedniu

A oz ooA o | = a o 2 2 ad o SLa £ Ao, A
wiauFassrsuaaniy uwaldumaelouanauweenanuaztdwAinssuanaandnsemamnyiiie
Unflaswsanawusy udiuaduanazldla ldeandnase g ineud lAnszrisuanilau (Hampton

Court Palace) L‘ﬁa*jwmuﬁaaﬁﬁﬂnawu%uqawhﬁIu
4. Ysanunuiamsiaizas

o . a4 el a 10
(9”1’3E]El’]x‘]ﬂﬁil,l](ﬂLiﬂdlu&l%’m’]‘v\mma HIg|

" Ibid



42

Achilles’ wrath, to Greece the direful spring

Of woes unnumber’d, heavenly goddess, sing! (lliad, lines 1-2)

atimataisasluniinusisas The Rape of the Lock
What dire offence from am'rous causes springs,

What mighty contests rise from ftrivial things,
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5. RANANTLABNIINII
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The ship sailed on, out of the Ocean Stream,

riding a long swell on the open sea for the Island of Aiaia.
Summering Dawn

has dancing grounds there, and the Sun his rising;

but still by night we beached on a sand shelf

and waded in beyond the line of breakers

to fall asleep, awaiting the Day Star.

(The Odyssey, Book 12: Sea Perils and Defeat)

datrsannmadunslunIfdinusisas The Rape of the Lock
Not with more glories, in th' ethereal plain,

The Sun first rises o'er the purpled main,
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Than, issuing forth, the rival of his beams
Launch'd on the bosom of the silver Thames.

(lines 149-152)
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Just then a deathful dream Minerva sent,
A warlike form appear’d before his tent,
Whose visionary steel his bosom tore:

So dream’d the monarch, and awaked no more.
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To this, the filial duty thus replies:
"Your sacred ghost before my sleeping eyes

Appear'd, and often urg'd this painful enterprise.
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Her guardian Sylph prolong'd the balmy rest
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Seem'd to her ear his winning lips to lay,
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Know, then, unnumber'd Spirits round thee fly,
The light Militia of the lower sky:

These, tho' unseen, are ever on the wing,
Hang o'er the Box, and hover round the Ring.
Think what an equipage thou hast in Air,

And view with scorn two Pages and a Chair. (41-46)
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self-important pomp of the British aristocracy, but rather presents it in such a way that gives the
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Meanwhile, declining from the noon of day,
The sun obliquely shoots his burning ray;
The hungry judges soon the sentence sign,

And wretches hang that jurymen may dine; (Canto 3 verse 2)

% Satire in 18th Century British Society: Alexander Pope's The Rape of the Lock and Jonathan Swift's A Modest
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1384 The Rape of the Lock insldanyansaianngaduin dadaaeg

This Nymph, to the destruction of mankind,

Nourish'd two Locks, which graceful hung behind (167-168)
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Think not, when Woman's transient breath is fled
That all her vanities at once are dead;

Succeeding vanities she still regards,

And tho' she plays no more, o'erlooks the cards.

Her joy in gilded Chariots, when alive,

And love of Ombre, after death survive. (lines 51-56)
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Rape of the Lock

1. g1lan (simile)
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dradsgdunlunifinutises The Rape of the Lock

2 WINHNTY DUV RANDTDN WA, 2542 [eowlai]. §uAuann http:/rirs3.royin.go.th/ [1 NIng 1A 2555]

2 Surapeepan Chatraporn. Poetry : An Introductory Study (Bangkok : Chulalongkorn University Press), p. 566.
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Bright as the sun, her eyes the gazers strike,

And, like the sun, they shine on all alike. (161-162)
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dradnsgdansailunifinusises The Rape of the Lock

Love in these labyrinths his slaves detains,
And mighty hearts are held in slender chains.
With hairy springes we the birds betray,

Slight lines of hair surprise the finny prey,
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aghsnslfyaantuguluniiinusides The Rape of the Lock
This Nymph, to the destruction of mankind,

Nourish'd two Locks, which graceful hung behind

In equal curls, and well conspir'd to deck

With shining ringlets the smooth iv'ry neck. (170)
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Love in these Labyrinths his Slaves detains (171)
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4. @WK (hyperbole)
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Sol through white Curtains shot a tim'rous Ray,

And ope'd those Eyes that must eclipse the Day. (13-14)
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This Nymph, to the Destruction of Mankind,

Nourish'd two Locks which graceful hung behind (167-168)
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5. N1381909 (allusion)
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And God said, “Let there be light,” and there was light. (Genesis 1:3)

fragnemIsnsiluniinuiios The Rape of the Lock
The skillful Nymph reviews her force with care:

Let Spades be trumps! she said, and trumps they were (Canto llI)

n3lilasasnsdszlue “Let there be... and there was/were...” inaaARINULATIRS
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The sword of Satan with steep force to smite

0\ Saa@enu, nin 87.
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Descending, and in half cut sheere, nor staid,

But with swift wheele reverse, deep entring shar'd

All his right side; then Satan first knew pain,

And writh' d him to and fro convolv'd; so sore

The griding sword with discontinuous wound

Passd through him, but th' Ethereal substance clos'd
Not long divisible, and from the gash

A stream of Nectarous humor issuing flow'd

Sanguin, such as Celestial Spirits may bleed,

And all his Armour staind ere while so bright. (Paradise Lost 6.326-31)

froghemasateluniinusiSas The Rape of the Lock
The Peer now spreads the glitt'ring Forfex wide,
T'inclose the Lock; now joins it, to divide.

Ev'n then, before the fatal Engine clos'd,

A wretched Sylph too fondly interpos'd;

Fate urg'd the Sheers, and cut the Sylph in twain,
(But Airy Substance soon unites again)

The meeting Points that sacred Hair dissever

From the fair Head, for ever and for ever! (Canto Ill)
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wananih GiwunisdisTayaaadiAy 1w awinilawas (Homer) gUseWus The lliad
ez The Odyssey luanmivjuifinasening Thalestris N Clarissa lapdnsifSouanujuny
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Belinda frown'd, Thalestris call'd her prude.

"To arms, to arms!" the fierce virago cries,

And swift as lightning to the combat flies.

All side in parties, and begin the attack;

Fans clap, silks rustle, and tough whalebones crack;
Heroes' and heroines' shouts confusedly rise,

And base and treble voices strike the skies.

No common weapons in their hands are found;

Like gods they fight, nor dread a mortal wound.

So when bold Homer makes the gods engage,
And heavenly breasts with human passions rage;
'Gainst Pallas, Mars; Latona, Hermes arms;

And all Olympus rings with loud alarms;

Jove's thunder roars, Heaven trembles all around,
Blue Neptune storms, the bellowing deeps resound;
Earth shakes her nodding towers, the ground gives way,

And the pale ghosts start at the flash of day! (Canto V)
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Th' inferior Priestess, at her altar's side,

Trembling begins the sacred rites of Pride.
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Here files of pins extend their shining rows,

Puffs, Powders, Patches, Bibles, Billet-doux.
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Bright as the sun, her eyes the gazers strike,

And, like the sun, they shine on all alike. (161-162)
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Love in these labyrinths his slaves detains, U‘J‘Jﬁ@ﬁ 1
And mighty hearts are held in slender chains. Uiiﬁ@]ﬁ 2
With hairy springes we the birds betray, Uiiﬁ@ﬁ 3
Slight lines of hair surprise the finny prey, Uﬁﬁ'@‘ﬁ 4
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3. ﬂ'ﬁu,ﬂal!ﬂm Eiﬂrgﬁ% (personification)
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In equal curls, and well conspir'd to deck

With shining ringlets the smooth iv'ry neck. (170)
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Sol through white Curtains shot a tim'rous Ray,

And ope'd those Eyes that must eclipse the Day.

unuyda

= 1 L 1 1 a

I ALFINIL FINUBENILDEIANE
VN UATAUBNIINIE NUALINIANIN

NANEITLAT UG LEINZ I WA TIFAINI BN BTV LR Bl R atNaLaudans LWzl
NUALUANMVFALFVAINI LU ALRIAIWFAITNNIYN AU NINGU 929019 19ANalTeNMLLae
ATRIWNAUTANUEIALIULTTU pﬁ%’ﬂ%mmﬂmmumaﬁaLﬁad'mm@ﬂ'ﬁﬂaml,ﬁuﬁaaahwﬂwao

= L oA o o ' ' Jd a a ' a ° oo A o
i wwdsanudmedede lWinnlilisusehanunuvenusiumausarldgaudalyldnin

o A a = a
%WGYHQGN@W&']@LUEN@@WYI'JVM

A0EeN 2
AU
If to her share some female errors fall,

Look on her face, and you'll forget 'em all.

unuyda

v A A A A ~ &
AINLNBNAR LB RATNLNRLINA
U ot 6 = g; A (- %]
FDINNATINULNIINTI Arumeluwiaas

5. msudan1sa1909 (allusion)

v K& & & a6 A A & 4 A aa & g

ﬂ’ﬁa’]dﬂ\‘lLﬂuﬂﬁwwfﬂuﬁ’]‘ﬂﬂaﬂgﬂLLUU%%G‘YHJT]HQI@EI@Iaa(ﬂ“mL‘Jad LWBIIMNNINANUDLIDIN

& € o aa ' v a &K & a A A & ' o o &

Lﬂu&]%’]ﬂqwﬂﬂ’]uzaa‘ﬂ&lﬂ’]sﬂa’]’ga’]@adﬂdu%’]ﬂqwﬂﬂa’]aaﬂlﬁaﬂauﬂ ﬂdluLLdTa\‘lgﬂLmUﬂ’]ﬂizwuﬁ
. ~a ' @ € 6 (% 1 [ 4 a

LU heroic couplet RRSTITULUENAT € luﬂqiﬂizwuﬁuﬁqﬂq%‘ﬂ au)vL@LLﬂ U‘ﬂﬂizm’]NWﬁ]u ‘].!53\]1]7]

#3aN T UA389 ANNITUUINTLAILNAIY aoﬂadﬁ'wriauaan?mLm:mﬂmslﬁumdmaﬁw



75

£
L= U A =]

v vV & 1 s AA
I%ﬂﬁiLLﬂﬂﬂﬁiﬂﬂdﬁdl‘ﬁLﬂ%ﬂ']‘]ﬂ’]lla']UY]WG?JEI']GL‘H&J']ZK&J%% Ed %U@ladﬂﬂiﬂﬂ@l’)u‘ﬂﬂﬁ&lﬂ&lsﬁd

U

< A A i o A Y a & A = AL = & a A \ \
L‘]_]WKIJJ’I‘HEE]Lmadﬂ%u(ﬂﬂla\‘mﬁimdE]\‘mdl,ﬁilﬂau ‘ﬁdluﬂuﬁ’lul%muﬂawﬁﬁﬂﬁwElﬂmaamiad@]’]dG] LD h

e A a A e A Py v o & P \
ANRTMNINL LR &I‘H’lﬂ’]‘wﬂa@lsﬁéﬁ LAZARINTNEI U L‘Wal‘ﬁL?lﬁlﬁl“llufl_l%ia‘ﬁiiuLuf;lllsl,uﬂ’]ﬂm\‘i LIS

[
A o

dudaldfianufineriuiimaeweilfludundguginsdunmmuszgduoulslundaifon

U

A

wsy fazlimunsadlauazdrfiomidalonld ag1lsnd msfinsvuuvesdundgunildtasudt
= ' a & o LA A v & X o AN v [
Wevanadpnudi lidsane innznsfazudanisdrefisldguludsaudaamef liquiasnu

UAIMINET A WEINTDLTND983I0IFVAINIR LA U It N UVINH B b L FIAN AT U U WRY

U

' '
A o v o

G‘ o v ¥ d‘y Gldl 1 < s Q g: a nll v
‘Y]‘Y]’]vl,ﬁiﬂﬂ (ﬂ’JUW%E']MWJ’]&IE‘Y]LL@m@I’NLﬂuQﬂﬁiiﬂﬂﬁﬁﬂly 2RAZY2S ﬁ\‘i‘ﬂﬁd "%Uwaﬁltﬂizﬂﬂvl(ﬂﬂaﬂﬁﬂl,ﬂa

=3

I@ﬂ%’ﬂmm’]mmﬂiﬁmuﬁmﬁq@mmmﬁuaﬁu Tastanzlunar N duwsnunaIuninIng Lagis

G anaa lwasanulwnenisuazladasunalsznay asadating

1. unyszanuna (invocation of the muse)
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| sing--This verse to CARYL, Muse! is due:

This, ev'n Belinda may vouchsafe to view:
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Th' inferior Priestess, at her altar's side,
Trembling begins the sacred rites of Pride.
Unnumber'd treasures ope at once, and here
The various off'rings of the world appear;

From each she nicely culls with curious toil,
And decks the Goddess with the glitt'ring spoil.
This casket India's glowing gems unlocks,

And all Arabia breathes from yonder box.

The Tortoise here and Elephant unite,
Transformed to combs, the speckled, and the white.
Here files of pins extend their shining rows,
Puffs, powders, patches, bibles, billet-doux.
Now awful beauty puts on all its arms;

The fair each moment rises in her charms,
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What dire offence from am'rous causes springs,

What mighty contests rise from ftrivial things,
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Not with more glories, in th' ethereal plain,
The Sun first rises o'er the purpled main,
Than, issuing forth, the rival of his beams

Launch'd on the bosom of the silver Thames.
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But now secure the painted vessel glides,

The sun-beams trembling on the floating tides:
While melting music steals upon the sky,

And soften'd sounds along the waters die;
Smooth flow the waves, the Zephyrs gently play,

Belinda smil'd, and all the world was gay.
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Belinda still her downy pillow prest,

Her guardian Sylph prolong'd the balmy rest
"Twas He had summon'd to her silent bed

The morning-dream that hover'd o'er her head;
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Smooth flow the waves, the Zephyrs gently play,
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And mighty hearts are held in slender chains.
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But now secure the painted vessel glides, a

The sun-beams trembling on the floating tides: a
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Slight is the subject, but not so the praise
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And thus in whispers said, or seem'd to say
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Some secret truths, from learned pride conceal'd (Canto |, line 37)
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And in soft sounds, Your Grace salutes their ear.

'Tis these that early taint the female soul, (86-87)
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What dire offence from am'rous causes springs,

What mighty contests rise from trivial things
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The glance by day, the whisper in the dark,
When kind occasion prompts their warm desires,

When music softens, and when dancing fires?
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With hairy springes we the birds betray,

Slight lines of hair surprise the finny prey,
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Of these am |, who thy protection claim,
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This Nymph, to the destruction of mankind,

Nourish'd two Locks, which graceful hung behind
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Oft, when the world imagine women stray,

The Sylphs thro' mystic mazes guide their way,
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Soft o'er the shrouds aerial whispers breathe,

That seem'd but Zephyrs to the train beneath.
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Th' advent'rous Baron the bright locks admir'd;

He saw, he wish'd, and to the prize aspir'd..
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HENIRR Elﬂa\‘lﬂ‘]_l“]jalu@mm_lu

*UdAwnT fiygiTad. WINWMILIRITIUNTTNLINITWIBY Jack Blank and the Imagine Nation (13wt

Uygrumdyda, smanimmsuds aazdnssanaad Iwainniumangas, 2554), wih 22-23.
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Aa & A A

(10) msdsulditnussautanang (conventionality) LHudTNAadulaalunsndananie
lasunissansuidudulavastanuluginuni=lansnig I@ﬂﬂﬂauﬁwuﬂuﬁaqﬂﬂah

U1 AARASLAZITINAR muﬁ‘a%aamuﬁmaﬂﬁmam‘

v Y

MNUWINIINSULaTaTadRInear  IWasUIwAR 19 10 LL%’JV]’]GIM’EI”N@]% Ed’.l’%lﬂlvl,ﬁl,aaﬂ
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And the press'd watch return'd a silver sound.
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NAWIWIAN NIMBRINBUIULRE LT

6 a A A 1Y v & a a Aa o
press'd watch w3awwnfilanausiauwas ba 1ugsdssfsglndnfineuwsanlugly
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adnamaiausssy g lilidsinglwlne d3deldaunsols
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ANIITEN 18 waztluanNa

datunaadlyldanivuasuitwindrrasnmweniinainaiiied 11 drdauin 39kn1Iudaninurung
. o 1 AaA v § wmd A o . A & aa
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a' U (% d' d' v v U J d d'n:i/d o a a “ » £ v o
meagamvlﬂlummwalmmﬂﬂmmmu Feluniaadinssnsed “naws” Taang T iminduia
“UNIRNT LNBFAINURNANALRINLFE
Aa & A A« a a . Ao a o ¢ &
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6
Clarence Tracy. The Rape Observed. (Toronto : University of Toronto Press, 1974), P. 6.
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The Sprites of fiery Termagants in Flame
Mount up, and take a Salamander's name.
Soft yielding minds to Water glide away,

And sip, with Nymphs, their elemental Tea.
The graver Prude sinks downward to a Gnome,
In search of mischief still on Earth to roam.
The light Coquettes in Sylphs aloft repair,

And sport and flutter in the fields of Air.
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§A30AAT wunspnMasaulsusan
aneRIUadTINIg Huhsmnsngsn

aoan s Aianadaiule
aadufiadlod SUTEngsin
wij4l3img LETINANALINNTN
Duluwunsziunm wianlulumes
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shasslutredmdwitamsiudie Sosaturoriuanuiluliiveduadrlain wasenaas
\ROTINRI Y UVBININUIIZNALAUFIATIAGA mwé’nwmzﬁé’mﬁaﬂ%@uwwﬁ

aldnmwaas 19y "L@TL%yﬂIaﬂmqﬁzﬁf:ﬁLﬂu “The Rosicrucian doctrine of Spirits” @1l
nanen Blusananafiandsdoeriuaa asued @3audn “the four elements are inhabited by
spirits, which they call Sylphs, Gnomes, Nymphs, and Salamanders. The Gnomes or Daemons of
Earth delight in mischief; but the Sylphs, whose habitation is in the air, are the best-conditioned

creatures imaginable. For they say, any mortals may enjoy the most intimate familiarities with these

gentle spirits, upon a condition very easy to all true adepts, an inviolate preservation of Chastity.”
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Her joy in gilded Chariots, when alive,

And love of Ombre, after death survive. (line 56)
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Omber [Online]. Available from: http://dict.longdo.com/search/omber [2012, June 24]
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Some to the sun their insect-wings unfold
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Y3zmn n3eN nIsy FIULFIN

Some unfold their insect-wings to the sun
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Not with more glories, in th' ethereal plain,
The Sun first rises o'er the purpled main,
Than, issuing forth, the rival of his beams

Launch'd on the bosom of the silver Thames.
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The sun-beams trembling on the floating tides:
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And soften'd sounds along the waters die;
Smooth flow the waves, the Zephyrs gently play,

Belinda smil'd, and all the world was gay.
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But now | secure | the pain | ted ves | sel glides,
The sun-beams trembling on the floating tides:
While melting music steals upon the sky,
And soften'd sounds along the waters die;
Smooth flow the waves, the Zephyrs gently play,

Belinda smil'd, and all the world was gay.

unudanaunazdulduan

q q q q q q q q q q q q

aa L a o § s
LENAINCHIIVAIUITUIRIADHUISCHIW ASIBIVIWIZINIEII Th ﬂﬁ%nszauq
v A Aa 6= ' a = 6] & [ > ~
faAanNsndNaasanan m Nada @;mﬁaﬂmtmnaumnuuﬂ
ws:'nﬂq‘vh%ﬂszmumzwm%uwmm auaﬁ@wmmﬁtﬂwmuua:ﬁ

2, ﬂ?ﬂ&tﬁﬂﬁzﬁ&ﬁﬂ%%ﬂﬁﬁﬂ

~ 3 a (J £ 7 1 6 =
ﬂaum:muvlmmauﬂs:mﬂgmﬂuawUWizmagmmaﬂﬂwg (agsnnaullany) lagnaeei
U3 (139) gﬁ@ﬁuﬂaauﬁ NROUAN NAAKLIN NABKLLA LAZNRBWLAN IugﬂLLuumaaﬂaMWﬁﬁ@@hm

19 86 THa LT NaunNIRIIaARILN NAUNNULABRINAD T ﬂﬂ‘]J‘Y]éh"lli::Iﬂﬂﬂ ﬂfﬂ‘l_l‘l’lll'ﬂ;iﬁl']“?l nauUNnNU

v

\dudannas naunnIgnasfan naunanwisiu naunezdyldvan udu dnlsngadluiruedn

Yo o a, K A

Li’luﬁwﬁmﬂmﬂuamaa 1589 “ﬂauwﬁ%ﬁqaﬁﬁm” 9o naunazduldvraniianusNgNanUaILN

wauy
3 ¥ [ 1
?Jmﬁzmmmmﬂaﬂ'aﬂnan‘nmmulmma%
¥ o @ Y [ o 4
1. a9 1naamnvamnanida

1.1 7931NAGIWINUINITIAGRDLN



115

o o \ ol = , = o
LL&Iﬂ’ﬁLLﬂﬂI%iZ@‘U’JESﬂ@Iaiiiﬂ‘ﬂ&@Wﬂa LmLﬁaamnﬂauwmwﬂmauuwwuaﬁmmmﬁﬂ
& X & & s v te A % o o 6 .
NIFWB 4 1379 LLa:mamaLuammlumuwmuauu "INI"ITE?JLLUUWT]J?&W%'D'LLUU heroic couplet 813
o A A ' ~ 1 v @ Aa =S o 3 v v
"ﬂﬂﬂﬂadlu‘ﬂi?ﬂ@‘ﬂ 2 "0 6 LL@]ﬂmJﬂ@]$L°llUvL(§]°lla%ﬂd@]ad&lﬂﬂ 2 1970099230 UN ﬂﬁl%q@ﬂ’]&lua’l

v g s g Qs v L J v v o Q Qs s
moﬁa W{haan ulums'ﬂm@"l,ﬂm 8J4AIUN @l%%ﬂﬂ“ll%&ﬂLL?Jal%ﬂ‘iﬂﬂ’)uﬁn%’)u’]iiﬂ@’]&lﬂ%ﬂaﬂﬂﬂi @3

628813
AU
But now | secure | the pain | ted ves | sel glides, 1
The sun-beams trembling on the floating tides: 2
While melting music steals upon the sky, 3
And soften'd sounds along the waters die; 4
Smooth flow the waves, the Zephyrs gently play, 5
Belinda smil'd, and all the world was gay 6
All but the Sylph---With careful Thoughts opprest, 7
Th' impending Woe sate heavy on his Breast. 8
vnudanaunazduldvan
LNATNIERINIATYITLIMIRDUBTA Y 2379 1
AriuEMIBITINTETY o ARUNIZAUE 2770 2
v A A i 1 L7 a
FIAANTUENAAULEWRY Db WIaha 737A 3
A A & 1 =w ) a P
@liﬂﬂaﬂﬂLLN’m UaINUun 330 4 (WWIUN)
Ws:’nﬂqvimﬂszmum:wm%’uwm‘m 27390 1
amﬁﬁumﬁﬁﬁmsumﬂm:ﬁ 730 2
- 1a v % =S
azmmumﬁaﬂam D I9NUAZHWNTA 939A 3
1 =) = 1 %
LW?’]&’J’]]J“SQﬂﬂ']NﬁGILLR&Q’NE]‘YIEJ 3330 4 (RaIUn)

Ar0819nLaad AL ARIN Aadasintaa N IwUIINaN 7 uaz 8 Vasaunduatuawlaln

U

A P o o ea o @ & ' 8 =|
770N 3 LRS 4 V23UNN 2 FLuU‘Y]LLlIa LW?’]:Q%‘”aﬂHmﬂﬂ’]%u@lﬁﬂaUﬂ(ﬂszui@mau%u\‘]u‘ﬂu

FIWIBITIANIA 4 277A%ULDI arpdarrwattud anainliifatdyriauanawle lunsdin



116

& o @ Y | o A A o , \
Luﬂﬂ?qwluﬁjﬂﬂ@]uﬂUU?ﬂUUﬂﬂaU (verse paragraph) Iulﬁ?ﬂ(ﬂ“ﬂ 2 B39 6 AIDYILDW  verse
% v e A d%’ o A S 3 o o 6
paragraph LLiﬂTaQ@]’J‘U‘ﬂ@uﬂUUWLuaﬂquﬂﬂaﬂluﬂij‘ﬂ@ﬂ 26 TIRNULUINILAUNANBUNIUN
& . v A = a =2 o
(ﬂzL“U‘]JVL@]’Uau "ﬂzLLﬂavL@LWﬂﬂ 6 UNAII (26 21370) B198N 2 I9IAIILATY 7 UN (28 137Q) 9NUAUN-

o 6
anwal
1.2 NaUNadU lduaninaNURNANNIIAUNANEDILABN I AU

A o o o

Wosannaunazduldveudunisdssfingfaudidlsznusaronstygaanemeiiny
L'w:umwaavlﬂluaﬂﬂm:uaﬂmaaﬂaauqmwma1vsm@mmwmwumﬁﬂaaumvlﬂ DT LATLIHARN
ATINUAURTY UARAINNNANITVAIDUNANHILAUN TG UATT LALLANI AN LS NLAMNITAKA b

I%ﬁﬂaﬁaé'uﬁ'mguazmﬂ%é'ws‘i’almssﬂﬁmﬂﬂdﬂé'wﬂﬁuaﬁ'u AIADLN

AU
But now secure the painted vessel glides, a
The sun-beams trembling on the floating tides: a

umtﬂananmu‘*ﬁﬂ@imau

% L™ % L% L™ % o % % % %) %

q q q q q q q q q q q (]

LNOTNITHINTATLITLININDUATAIU ALIURWIIZINTZI b ﬂﬁuﬂszauf

1.3 iaﬁwﬁ'@ﬁaamsﬁ'dﬁmgaﬁu,a:midw‘na@%amww:

FUNANBOVBINAUNAZLTU Lol auﬁﬁaﬁu‘lﬂ%ﬁﬁmﬁaﬁuﬁuﬂ;ddNa@iamim UNOATALANIZN

v U @ KR v

Unngaganlunifinutiiast 11w Belinda, Baron, Ombre, Damon uag Florio Liludu f39u39da1

U

a Yo a = o 8 v o & v o o .
e lulEfunudug Ssanaildifoanusaausaaiianadlule aeaaeng

AU
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Who is already sick and pale with grief,

That thou her maid art far more fair than she:
Be not her maid, since she is envious;

Her vestal livery is but sick and green

And none but fools do wear it; cast it off.

It is my lady, O, it is my love!

O, that she knew she were!
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For this, ere Phoebus rose, he had implor'd...

Propitious heav'n, and ev'ry pow'r ador'd,

But chiefly Love--to Love an Altar built,

Of twelve vast French Romances, neatly gilt.
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1. What dire offence from am'rous causes springs,
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2. What mighty contests rise from ftrivial things,
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. This, ev'n Belinda may vouchsafe to view:
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. Slight is the subject, but not so the praise,
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. If She inspire, and He approve my lays.
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. Say what strange motive, Goddess! could compel
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. A well-bred Lord t' assault a gentle Belle?
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. O say what stranger cause, yet unexplor'd,
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10. Could make a gentle Belle reject a Lord?
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11. In tasks so bold, can little men engage,
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' Muse [Online]. Available from: http://th.wikipedia.org/wiki/%E0%B8%A1%E0%B8%B4%E0%B8%A7%E0%B8%AA%E0%B9%8C [2012, October 10]
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12. And in soft bosoms dwells such mighty Rage?
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13. Sol thro' white curtains shot a tim'rous ray,
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14. And oped those eyes that must eclipse the day:
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15. Now lap-dogs give themselves the rousing

shake,
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16. And sleepless lovers, just at twelve, awake:
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17. Thrice rung the bell, the slipper knock'd the

ground,
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18. And the press'd watch return'd a silver sound.

LWaAKAINANILIRIIIAUIRAN
tﬂ‘ = = a
wmunmmmiaqmammu

NITNUNY

AAWIWIRAININBANULULREITU

' 2 A A a A 1%
press'd watch” #3aw 1ML BNAKE?
el 1nFdsefuglndndne
UAININIUENEAAIITN 18

19. Belinda still her downy pillow prest,
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20. Her guardian Sylph prolong'd the balmy rest
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21. "Twas He had summon'd to her silent bed
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22. The morning-dream that hover'd o'er her head;
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23. A Youth more glitt'ring than a Birth-night Beau,
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Clarence Tracy. The Rape Observed. (Toronto : University of Toronto Press, 1974), P. 6.
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24. (That ev'n in Slumber caus'd her Cheek to glow)
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25. Seem'd to her ear his winning lips to lay,
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26. And thus in whispers said, or seem'd to say.

LASNTEFULDNAIN

NI BULLOAUAG LI T ILEILLN

A a J a
ununvadnmwiaesdnilasiuafuaiing
& o e A o &
adhaUsznusUuNaRa W lnuRI W
a o Ao oA, A ) o a
nInuazlstu ANNHEIMNITaINUG

6
RZATIUURININE

Verse paragraph 2

27. Fairest of mortals, thou distinguish'd care
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28. Of thousand bright Inhabitants of Air!
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29. If e'er one vision touch'd thy infant thought,

a aa o
%ﬁﬂwﬂﬁwumﬂﬂudﬂﬁﬂglu

ANUAADUE UL TUBILIN

wiudnmiidetuluidadgndla

30. Of all the Nurse and all the Priest have taught;
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31. Of airy Elves by moonlight shadows seen,
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32. The silver token, and the circled green,
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33. Or virgins visited by Angel-pow'rs,

a a &l
NIDRTUIRNMININNIIILN

WAL S NLE B UAIINEI

IwdawInNaIgdiniyabourn

34. With golden crowns and wreaths of heav'nly

flow'rs;
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35. Hear and believe! thy own importance know,
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36. Nor bound thy narrow views to things below.
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37. Some secret truths, from learned pride

conceal'd,

AMUNLLNBENS é/ﬁﬂ’]’iﬁﬂ 191

azgniadylilildsug

AT i ldunoinu

’ Fairy ring [Online]. Available from: http://en.wikipedia.org/wiki/Fairy_ring [2012, June 2]

¢ Clarence Tracy. The Rape Observed. (Toronto : University of Toronto Press, 1974), p. 8.
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38. To Maids alone and Children are reveal'd:
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39. What tho' no credit doubting Wits may give?
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40. The Fair and Innocent shall still believe.
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41. Know, then, unnumber'd Spirits round thee fly,
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42. The light Militia of the lower sky:
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43. These, tho' unseen, are ever on the wing,

' d‘u v Y 1 & 3
LY]WL%G']%LLNL?]']NQGVLNL%% n

El'ﬂwﬁuayjﬁaﬂvl,ﬂ

& & o A o o & '
MnANLaD aﬂ@]']ﬂuﬂiz%’]LLNL“uvLN

wa o o o 1 Y J 1 A 6
a’mUmm'nmmaamamaiaﬂww
A ° o
saudrudavad lower sky NUIING
Asurtun I luussmadt welwiduly

ANNLHUEIFUNEVAINMNET £N9h 11

44. Hang o'er the Box, and hover round the Ring.
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Verse paragraph 3
45. Think what an equipage thou hast in Air,

Aagadndniinasningw 7
Lﬂ%ﬂuéﬁinﬁmgmw ADHQLA

Léﬁa%ﬂummﬂ

2 & | o ' v A oA
AINDILRRIINNTNNIDNINLINN

o Ao & o & o o
SﬂNWﬂMQUﬂEMﬂSUﬂE%VNmLLﬂ:ﬂWUU

4 o & o A
‘Ux’iﬁJﬂ’*ﬂZLﬂ%iﬂN’]WﬁE'ﬂi’]

° The Rape of the Lock : A Study Guide. [Online]. Available from: http://www.cummingsstudyguides.net/Guides2/Pope.html [2012, June 24]
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46. And view with scorn two Pages and a Chair.
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47. As now your own, our beings were of old,
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48. And once inclos'd in Woman's beauteous

mould;
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49. Thence, by a soft transition, we repair

1 = A AI
wewaagad NUNsuYstURew

azmmguma

IVIRTINNLIINAUNALEHUND

50. From earthly Vehicles to these of air.

Lo a P
ININNDILUTHULRN DWW

wisuywd lughawnih

mn‘mmmaagﬁww aurinayn

51. Think not, when Woman's transient breath is

fled
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52. That all her vanities at once are dead;
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53. Succeeding vanities she still regards,

PIHIAINANNNZUIA LR
Waiaagdaly

mdmmumﬂdﬂaLﬁaﬁaamam'smi

® Clarence Tracy. The Rape Observed.

(Toronto : University of Toronto Press, 1974), p. 9.




130

54. And tho' she plays no more, o'erlooks the cards.
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55. Her joy in gilded Chariots, when alive,
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56. And love of Ombre, after death survive.
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57. For when the Fair in all their pride expire,
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58. To their first Elements their Souls retire:
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" Ibid., p. 10.

s Omber [Online]. Available from: http://dict.longdo.com/search/ombre [2012, June 24]
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59. The Sprites of fiery Termagants in Flame
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60. Mount up, and take a Salamander's name.
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62. And sip, with Nymphs, their elemental Tea.
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63. The graver Prude sinks downward to a Gnome,
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64. In search of mischief still on Earth to roam.
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° Salamander [Online]. Available from: http://rehanastormme.hubpages.com/hub/Fiery-Beasts-Mythological-Creatures-of-Fire [2012, July 20]

10
Hornby, A.S. Oxford Advanced Learner’s Dictionary of Current English. (Oxford : Oxford University Press), 2010.
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65. The light Coquettes in Sylphs aloft repair,
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66. And sport and flutter in the fields of Air.
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67. Know further yet; whoever fair and chaste
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68. Rejects mankind, is by some Sylph embrac'd:
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69. For Spirits, freed from mortal laws, with ease
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70. Assume what sexes and what shapes they

please.
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71. What guards the purity of melting Maids,
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melting L& persuading you to feel

love, pity or sympathy12

72. In courtly balls, and midnight masquerades,

o Nutduilussdinuas

NUWRLIFINRINNNNENTIGT

U AAFDIWINUINAIRIINNN

o 2 e
midnight masquerade RIBINWLALIRIN

v A v o a ' [
AINNLARILRA N U Iz INALeLT %

Adounuataunraelulszinadingw

" Sylph [Online]. Available from: http://en.wikipedia.org/wiki/Sylph [2012, 22 July]

2 Hornby, A.S. Oxford Advanced Learner’s Dictionary of Current English. (Oxford : Oxford University Press), 2010.




133

279 A.6. 1710-1719 tain139@9NuLae
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73. Safe from the treach'rous friend, the daring

spark,
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74. The glance by day, the whisper in the dark,
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75. When kind occasion prompts their warm desires,
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76. When music softens, and when dancing fires?
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77. 'Tis but their Sylph, the wise Celestials know,
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78. Tho' Honour is the word with Men below.
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3 A Midnight Masquerade in 18th-Century London [Online]. Available from: http://englishhistoryauthors.blogspot.com/2011/10/midnight-masquerade-in-18th-

century.html [2012, 8 September]
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79. Some nymphs there are, too conscious of their

face,
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80. For life predestin'd to the Gnomes' embrace
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81. These swell their prospects and exalt their pride,
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82. When offers are disdain'd, and love deny'd:
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83. Then gay Ideas crowd the vacant brain,
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84. While Peers, and Dukes, and all their sweeping

train,
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Peer14 is a member of any of five noble
ranks in descending order of hierarchy:
Duke, Marquis, Earl, Viscount and Baron
Duke15 (male) or duchess (female) can
be either a monarch ruling over a duchy
or a member of the nobility, historically

of highest rank below the monarch.

85. And Garters, Stars, and Coronets appear,
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14

Peerage [Online]. Available from: http://en.wikipedia.org/wiki/Peerage [2012, 8 September]

" Duke [Online]. Available from: http://en.wikipedia.org/wiki/Duke [2012, 8 September]
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86. And in soft sounds, Your Grace salutes their ear.
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Your grace17 is a form of address used
for various high ranking personages, e.g.
used when referring to non-royal dukes

and duchesses in the United Kingdom.
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HAuFEN2IWI “Your grace’

87. 'Tis these that early taint the female soul,
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88. Instruct the eyes of young Coquettes to roll,
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18 . .
Coquette is a woman who behaves in

a way that is intended to attract men

89. Teach Infant-cheeks a bidden blush to know,
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'8 Order of the Garter [Online]. Available from: http://en.wikipedia.org/wiki/Order_of the_Garter [2012, 8 September]

i Grace (style) Online]. Available from: http://en.wikipedia.org/wiki/Your_Grace [2012, 8 September]

18 Hornby, A.S. Oxford Advanced Learner’s Dictionary of Current English. (Oxford : Oxford University Press), 2010.
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90.

And little hearts to flutter at a Beau
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91.

Oft, when the world imagine women stray,
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92.

The Sylphs thro' mystic mazes guide their way,
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93.

Thro' all the giddy circle they pursue,
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And old impertinence expel by new.
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95.

What tender maid but must a victim fall
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96.

To one man's treat, but for another's ball?
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97.

When Florio speaks what virgin could withstand,
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98.

If gentle Damon did not squeeze her hand?
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A Study Guide to The Rape of the Lock [Online] Available from: http://cummingsstudyguides.net/Guides2/Pope.html [2012, 22 July]
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99. With varying vanities, from ev'ry part,
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100. They shift the moving Toyshop of their heart;
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101. Where wigs with wigs, with sword-knots sword-

knots strive,
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102. Beaux banish beaux, and coaches coaches

drive.
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103. This erring mortals Levity may call;
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104. Oh blind to truth! the Sylphs contrive it all.
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105. Of these am |, who thy protection claim,
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106. A watchful sprite, and Ariel is my name.
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107. Late, as | rang'd the crystal wilds of air,
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108. In the clear Mirror of thy ruling Star
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109. | saw, alas! some dread event impend,
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110. Ere to the main this morning sun descend,
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111. But heav'n reveals not what, or how, or where:
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112. Warn'd by the Sylph, oh pious maid, beware!
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113. This to disclose is all thy guardian can:
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114. Beware of all, but most beware of Man!"
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Verse paragraph 6

115. He said; when Shock, who thought she slept

too long,
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116. Leap'd up, and wak'd his mistress with his

tongue.
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117. "Twas then, Belinda, if report say true,
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118. Thy eyes first open'd on a Billet-doux;
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119. Wounds, Charms, and Ardors were no sooner

read,
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120. But all the Vision vanish'd from thy head
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121. And now, unveil'd, the Toilet stands display'd,
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122. Each silver Vase in mystic order laid.
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123. First, rob'd in white, the Nymph intent adores,
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124. With head uncover'd, the Cosmetic pow'rs.
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125. A heav'nly image in the glass appears,
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126. To that she bends, to that her eyes she rears;
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127. Th' inferior Priestess, at her altar's side,
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128. Trembling begins the sacred rites of Pride.
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129. Unnumber'd treasures ope at once, and here
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130. The various off'rings of the world appear;
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131. From each she nicely culls with curious toil,
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132. And decks the Goddess with the glitt'ring spoil.
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133. This casket India's glowing gems unlocks,
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134. And all Arabia breathes from yonder box.
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135. The Tortoise here and Elephant unite,
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136. Transformed to combs, the speckled, and the

white.
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137. Here files of pins extend their shining rows,
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138. Puffs, Powders, Patches, Bibles, Billet-doux. AN LTlIe @i wile win LW RNz AUM ENITASRATITNANATING | patch” wdadn weiwinusnindarn lnudu
° A o A = o ' . v
fnznidszausanmeiva 1ang aalduginieengg 1w wla
v Aag @ e & A a A
ANNFILINN WIZANAT WA WIZAUNSLRE TIngorluaa1ssud
IQRNNBIN 17-18 funshaudzunlunidinaring
anussiukazdntasasuxaiduain
=1 =1
lsndgndla
a A o A o A o A
USRI RIIREONWIR TN
FIULALAREDENIINTA1IAIATAT
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2% Clarence Tracy. The Rape Observed. (Toronto : University of Toronto Press, 1974), P. 18.
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147. Some fold the sleeve, whilst others plait the

gown:
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148. And Betty's prais'd for labours not her own.
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Canto Il Verse paragraph 1

149. Not with more glories, in th' ethereal plain,
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150. The Sun first rises o'er the purpled main,
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151. Than, issuing forth, the rival of his beams
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152. Launch'd on the bosom of the silver Thames.
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153. Fair Nymphs, and well-drest Youths around her | UTI0N&NIRZATNQYLIETIE %Qummndwaaﬁﬁauamﬁﬁmmi’mﬁ
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162. And, like the sun, they shine on all alike. Winuaflounszanfiadfisas 'fﬁﬁma‘jwL%aadamﬂgﬂn%gmu
FIUAnITHaLNILYINLRB

163. Yet graceful ease, and sweetness void of pride, | #INIVLAZEAURIY g a8 aunIUInD AN nIan
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164. Might hide her faults, if Belles had faults to
hide:
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165. If to her share some female errors fall,
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166. Look on her face, and you'll forget 'em all.
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Verse paragraph 2
167. This Nymph, to the destruction of mankind,
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168. Nourish'd two Locks, which graceful hung
behind
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169. In equal curls, and well conspir'd to deck
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170. With shining ringlets the smooth iv'ry neck.
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171. Love in these labyrinths his slaves detains,
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172. And mighty hearts are held in slender chains.
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173. With hairy springes we the birds betray,
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174. Slight lines of hair surprise the finny prey,
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175. Fair tresses man's imperial race ensnare,
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176. And beauty draws us with a single hair.
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177. Th' advent'rous Baron the bright locks admir'd;
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178. He saw, he wish'd, and to the prize aspir'd..
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179. Resolv'd to win, he meditates the way,
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180. By force to ravish, or by fraud betray;

U ITIA8TINRINTO MELER
nalalilaun

anlgmasaasgnalalilann

181. For when success a Lover's toil attends,
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182. Few ask, if fraud or force attain'd his ends.
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Verse paragraph 3

183. For this, ere Phoebus rose, he had implor'd...
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184. Propitious heav'n, and ev'ry pow'r ador'd,
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185. But chiefly Love--to Love an Altar built,

wallianudAyiunIym
aNuInLunL e @T’mm@lﬁ%o

v ' a &/
&I LL‘Y]%H’E’I@TI UINVW

GRANWIATE SR ERTRIDGERRIT iGN

186. Of twelve vast French Romances, neatly gilt.
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187. There lay three garters, half a pair of gloves;
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188. And all the trophies of his former loves;...
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189. With tender Billet-doux he lights the pyre,
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190. And breathes three am'rous sighs to raise the

fire.
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191. Then prostrate falls, and begs with ardent eyes
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192. Soon to obtain, and long possess the prize:
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193. The pow'rs gave ear, and granted half his

pray'r,
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194. The rest, the winds dispers'd in empty air.
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Verse paragraph 4

195. But now secure the painted vessel glides,
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196. The sun-beams trembling on the floating tides:
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197. While melting music steals upon the sky,
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198. And soften'd sounds along the waters die;
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199. Smooth flow the waves, the Zephyrs gently
play,
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200. Belinda smil'd, and all the world was gay.

Wwadnaguduwalannslan

dnuin

a 2 A A asf
WwaRua By lanfdIalsueny

201. All but the Sylph--with careful thoughts opprest,

AN ULALNWEIANININIIR

la

L'j”mﬁUa%aﬂauﬁﬁaujuﬂﬁunﬂmu

202. Th' impending woe sat heavy on his breast.
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203. He summons strait his Denizens of air;
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204. The lucid squadrons round the sails repair:
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205. Soft o'er the shrouds aerial whispers breathe,
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206. That seem'd but Zephyrs to the train beneath.
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207. Some to the sun their insect-wings unfold,
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208. Waft on the breeze, or sink in clouds of gold;...
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209. Transparent forms, too fine for mortal sight,
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210. Their fluid bodies half dissolv'd in light,
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211. Loose to the wind their airy garments flew,
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212. Thin glitt'ring textures of the filmy dew,
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213. Dipt in the richest tincture of the skies,
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214. Where light disports in ever-mingling dyes,
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215. While ev'ry beam new transient colours flings,
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216. Colours that change whene'er they wave their

wings.

Lﬂuﬁﬁmé‘wvlﬂnﬂmuﬁmm

wwaguln

a a o o~ D=7
watdRsutlainigrgunangnan

217. Amid the circle, on the gilded mast,
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218. Superior by the head, was Ariel plac'd;.
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219. His purple pinions op'ning to the sun,
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220. He rais'd his azure wand, and thus begun.
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