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ABSTRACT i

5
This thesis deals with some aspects of Hardy's

fourteen novels., The aspects that are discussed here are
the themes, plots and characters. The themes are divided
into three main cnes: the theme of fate, the relationships
between people and the loneliness of exceptional characters.
The plots are treated under two categories: realistic, in-
cluding naturalistic, and non-realistic, and lastly the
characters are treated under two headings: nature as a

character and individual human characters.
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INTRODUCTION VN e A
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Hordy bhimself hos given us a definltlion of bBls alms
as a noveliet. In some notes Written in 18817 he loid down
the principles whick, ot that time, ke was trying to follow:

The real, 1f unovowed, purpose of fliction is to glive
pleasure by Erntifying the love of the uncommon in human
experience, mentol and corporeal.

This 1s done all the mare Eerfectly in preaportion as
the reader is illuded to belleve the personnges true ond
real like himself.

Solely to this latter end o work of fiction should be
a preolse tronscript of ordinary life: but,

The uncommon would be absent cnd the interest loat.
Henoe,

The writer's problem 1s, how to strike the balmnce
betwgen the uncommon snd the ordinory so ns on the one
hand to give interest, on the other to give reality.

In working out this prohlem, humaon noture must never
be mode obnormal, which is introducing incredibility.
The uncommonness must be 1in the events, not in the
characters; and the writer's ort lies in showing that

uncommannqss while disgulsing 1ts umnlikelihood, if it be
unlikely.

I sball tr»y to show thot he 15 faithful to these
pricciples. Hls novels show o continuous development of
ldeos emd of treetment, and the last are the most powerful
angd the most revealing of his philesophy.

. Hardy's novels con be divided into three types.
Flrstly, there are the Novels of Chorocter and Enviromment,

which include: Under the Greenwood Tree {1872}, For from

the Modding Crowd (1874), The Return of the Native (1878),

The Mayor of Casterbridge (1886), The Woodlunders (41887),




Taegs of the D'Urbervilles (1891), ILifets Little Ironies

{18%4), and Jude the Obscure (1896). These novels plaoca

their emphaosls on choraecter, personality, scenery, country
life and work.
The second group is thot of Romonces and Fantaoslas:

A Poir of Blue Eyes (1873), The Trumpst-Major (1880}, Iwo

on & Tower (1882}, A Group of Nobls Dames {1891}, and The

L]
Well-Beloved (1892). Theoe novels have non-realistic pleots

g0 that ideas can he expressed freely.
Toirdly, thers ore the Novels of Togenulty: Desperaote

Bemedies (1871), The Hand of Ethelberta (1876), ond A

Lacdicean (1881). These ore staries in which the plot is
the most important thing.

Hardy's novela were all written batween 1871 and 1394,
He started writing them when he was 31 and stopped whan he
was 54, to return to poetry which wae bis first ond last
love, for he considersd himaelf a poet raothexr thon o novelist.
Although he undoubtedly become o serious novelist, economic
neceselty was one of the main reasons for bis turning to the
novel ond his long coocsntrotion on it. His interest and
bhis theoriee developed as he used the novel form.

Thus it happened thot under the stress of necessity he
had set about o kind of literaturs in which he haod
bitherte taken but Iittle lnterest — prose fiction; so
little indeed, that ot one of the brief liternry lectures,
or speeches, he had occmslonally delivered to Blomfieldd's
puplls in a spare halfbour @f on ofterncon he bad express—

ed to their astonlshment an indifference to a pepular
novelist's fame.2



His wife also saye that "his mind had becn given 1rn
the main to peetry and other forms of pure literature, " 3
She adds further that when he finished The Mayor of Caster-
bridge "he called his novel writing '‘mere journeywork' he
cared little about it as art, though it must be said in
favour of the plot, as be admitted later, that it was quite

coherent and organiec, in spite of ite complication.” “
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