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The purposes of this descriptive research are to study the social construction of reality
based - on - true story films, to study the meanings of reality films by encoding of the film
producers, and to compare the perceptions of reality  based - on - true story film of different groups
of audiences. The theory of social construction of redlity, the concept of encoding and decoding, the
narrative of film, and semiology are applied.

The research found that the social of construction of reality  based - on - true story filns is
influenced by two purposes in film making of the producers. One is to sense redlity, and the other is
to deconstruction and reconstruction of redity. To make the film sense redlity, the film producers
need five elements of film making which are characters, plat, reference relevance, setting, and film
devices. And to deconstruction and reconstruction of reality, the film producers also need five
elements of film making which are narrator standpoint, multidimension, theme, and conflict.

Using the concept of encoding and decoding found that the new meanings of films are
generated into three cases; a large deconstruction of the previous meanings and reconstruction of
new meanings, a partial deconstruction of the previous meanings and re-emphasis of some previous
meanings, and a partial deconstruction of bath the previous meanings and new meanings.

Frally, the results of the comparison of the perceptions of reality in based - on - true story
films from different audiences, which are direct experience group and mass-mediated experience
group, indicated that the direct experience group produces the oppositional reading while the mass-
mediated experience group produces polysemy which are preferred reading, negotiated reading,
and oppositional reading. This can be explained by the different symbolic worlds of them
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