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This- th e s is  is a c o m p a r a tiv e  s tu d y  of w o rsh ip  d a n c e s  at W at S o th o n  in C h a c h o e n g s a o ,

Pra Prom  Shrine in B an gk o k , Prakan Shrine in L opburi. This is to find out a b o u t p er fo r m a n c e  e le m e n ts ,  

s ty le s , d a n c e  p attern  an d  a d a p ta tio n . T he r e se a r c h  is b a s e d  u p o n  d o c u m e n ts ,  o b ser v a -tio n , 

in terv iew in g , troup o w n ers , d a n c e r s ,  a n d  o r g a n ize rs .

T h e r e se a r c h  fin d s  that d a n c e s  of th e  th ree  p la c e s  are  sim ilar. T h ey  a re  T e p b a n to e n g , 

K ridapinihan, D a o w a d u n g , S in u an , P u tta n u p ap , a n d  C h o en k w a n . T he first th ree  d a n c e s  a re  th e  c a s e  

s tu d ie s  b e c a u s e  th ey  a re  d a n c e d  m ostly  an d  co n sta n tly  at all p la c e s .  Their p e r fo r m a n c e  e le lm e n ts  are  

sim ilar. T h ey  perform  on  s p e c ia l  a s s ig n e d  s ta g e  that c a n  b e  d a n c e d  b y 7 -1 0  p e o p le .  C o s tu m e s  are  

draw n from  traditional th ea tre  c o s tu m e  with e c o n o m ic  p u r p o s e  rather than th e  a e s th e t ic s .  B a s ic  

m u sica l in stru m en ts  are  R a n ad  Ek, C h in g  a n d  T a p o n e . D a n c e r s  b e g in  a n d  e n d  o n e  round of d a n c e  

with one. W ai or h o ld in g  h a n d s  in. lo tu s s h a p e  to p a y  r e s p e c t  to th eir t e a c h e r s  a n d  d e v in e  sp irits. Their  

d a n c e s  w h en  co m p a r in g  w ith th e  s ta n d a rd  of th e  national th ea tre  are poor. T h ey  r e d u c e  th e  n u m b e r  of 

d a n c e  g e s tu r e s .  Their g e s t u r e s  a re  not p la c e d  in p ro p er  order. T h ey  r e p e a t  th eir  g e s tu r e s  a n d  sw a y  

their b o d ie s  co n sta n tly  in s te a d  of p erform in g  p ro p er  g e s tu r e s .  T h ey  d o  not c o m p ly  with th e  a e s th e t ic  

s ta n d a rd  o f Thai c la s s ic a l  d a n c e  b e c a u s e  th ey  d o  not p a y  atten tion  to th e  d a n c e  t e c h n iq u e s  

th ro u g h o u t e a c h  d a n c e  p ie c e .  T his c o m e s  from  th e  fa c t that th ey  n e ith er  lack  g o o d  k n o w le d g e  nor 

g o o d  q u ality  te a c h e r . T h ey  are a ls o  tired of d a n c in g  r e p e a te d ly  for th e  w h o le  d a y  in o rd er  to m a k e  a s  

m u ch  m on ey  a s  th ey  c a n . 1

T he th e s is  g iv e s  a n  in s ig h t into w o rsh ip  d a n c e s  in c lu d in g  th e  w a y  in w h ich  th e y  c a n  b e  

d e v e lo p e d  for a b etter  s ta n d a rd  in re la tion sh ip  to th e  b u s in e s s .  S o  th ere  will b e  g o o d  d a n c e r s  to s e n /e  

s o c ie ty  in a p ro p er  w ay.
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