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Chatri P lays b eg a n  to b e  w id esp rea d  in B angkok s in c e  p e o p le  from Nakornsrithummarad, 
Puttalung and Songkla m oved to B angkok เท the R eign o f King Rama the third of R attanagosin. R otthasen is o n e  of 
the C h adok  in P u n y assach ad ok . The main ch aracters are Pra-Rotthasen and Mary, w hich are the sa m e  n a m es a s  

what m entioned in Lan-Chang history.

Mr. Month Tramote a d a p ted  the p lays “Rotthasen" and perform ed at National Theatre. He a lso  
c o m p o se d  three kinds of “Rai-Chatri” s o n g s  for usin g  in the p lays. The first Rai-Chatri w a s u se d  in telling the story, 
the s e c o n d  Rai-Chatri w a s u sed  in com ic  sc e n e , and the third Rai-Chatri w a s u sed  in tragic s c e n e  of the plays. 
T h ese  three ty p es  of Rai-Chatri had the outline from the perform ance of “Nora-Chatri" p lays in the ancien t time.

The p u rp ose  of the th esis  is to stu dy the history of R otthasen's story and the perform ance of 
R otthasen p lays. The relationship b etw een  Rai-Chatri m elod y and the poem  u sed  in sin g in g , a s  well a s  the 

com parison  o f various Rai-Chatri m elod y w ere  d is c u s s e d  in this study by using m ethod of m usical characteristics  
analysis .

The results found from the stu dy are a s  followings:
1. Chatri p lays is not only the o ld e st  p lays of Thailand but a lso  the origin of other ty p es  of

p lays.
2. R otthasen is on e  of C hadok in P un y assach ad ok .
3. The first Rai-Chatri h a s sou n d  leve led  in s e c o n d  interval, the s e c o n d  Rai-Chatri h as sou nd  

lev e led  in forth interval, and the third Rai-Chatri h a s sou n d  leve led  เท pentacentric  m ode.
4. Rhythm u sed  in sin g in g  Rai-Chatri h as outstand ing characteristic in conflict & resolution of 

sou n d , the repetition creating unity, a s  well a s  the c o m p le te n e ss  end.
5. Tone marks of Rai-Chatri lyrics related to Rai-Chatri m elody.
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