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## 4280211522 : MAJOR COMPARATIVE LITERATURE

KEY WORD : TRAGEDY / DRAMATIC THEORY
PATRAPORN RUKRIEN : THEORIES OF TRAGEDY FROM THE CLASSICAL
GREEK PERIOD TO THE 20" CENTURY. THESIS ADVISOR: ASST. PROF.
M.R. KONGKARN TAVEDHIKUL, 165 pp. ISBN 974-17-7-1764-4.

The purpose of this thesis is to compare theories of tragedy from the classical Greek period
to the 20" century in order to chart their overall picture and development. The study shows that
Aristotle’s Poetics was the first theoretical work which defined and analyzed elements of tragedy in
detail. This work had great influence on Horace’s Art of Poetry and Seneca’s tragedies in the Roman
period. Considered together as “classical,” the traits of tragedy expound by Aristotle and Horace in
their theoretical works and employed by Seneca in his plays dominated theories of tragedy until the

20" century.

The study shows that in the theories of tragedy written after the classical Greek and Roman
periods,, dramatists define tragedy as the change of fortune of a king or a prince, which end with
disaster. Each element of a tragedy must produce pity and fear, which lead to catharsis, and delight
and teach moral lessons to the audience by means of poetics justice. Moreover, growing out of the
classical ideas about tragedy, these theories establish, and strictly comply with, two kinds of rules:
the rule of decorum which advocates properly portrayed characters, avoidance of scene of suffering,
clear generic distinction between tragedy and comedy; and the rule of verisimilitude, i.e. the
adherence to the three unities. However, the strictness in observing the rule differs in each case. For
example, the lItalian Renaissance dramatists accepted happy endings while the French
Neoclassicists believed that tragedy should have sad endings. The Elizabethan dramatists were free
from the rules. ‘Only tragedies written ‘by academic ‘dramatists and heroic tragedies in Restoration

period does one find classical influence.

Though no “classical” tragedy per se exists in the modern period, Arthur Miller, in response

to The Poetics, declared that his common man characters qualify as tragic heroes without royal

status.
Department Comparative Literature Student’s signature .............oo
Field of study  Comparative Literature Advisor's signature ............ococociiiiini,

Academic year 2002 Co - Advisor's signature .....................
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(New York : Holt, Rinehart and Winston, 1974).
® Hazard Adams, ed., Critical Theory since Plato (New York : Harcourt Brace Jovanovich,

1971).
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' B.B. Trawick, World Literature (New York : Barnes & Noble, 1955), pp. 20-23.

? Kenneth Macgowan and William Melnitz, The Living Stage : a History of the World

Theater (Englewood Cliffs, N.J. : Prentice — Hall, 1955), p. 19.
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* William David Ross, Aristotle (London : Methuen, 1964), p. 60.

° Aristotle, “Poetics,” in Aristotle's Theory of Poetry and Fine Art, translated by S. H.

Butcher (New York: Dover, 1951), p. 49.
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Tragedy, then, is an imitation of an action that is serious, complete, and
of a certain magnitude; in language embellished with each kind of artistic
ornament, the several kinds being found in separate parts of the play; in the form
of action, not of narrative; through pity and fear effecting the proper purgation of

. 8
these emaotions.
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® Ibid., p. 52.
" Ibid., p. 55.
® Ibid., p. 61.
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...if you string together a set of speeches expressive of character, and well
finished in point of diction and thought, you will as with a play which, however

deficient in.these respects, yet has a plot and artistically constructed incidents.”
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Ibid., p. 64-66.
" Ibid., p. 64.
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Ibid., p. 63.
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Nor, again, can one of vast size be beautiful; for as the eye cannot take it all at
once, the unity and sense of the whole is lost for the spectator; as for instance if
there were one a thousand miles long. As, therefore, in the case of animate
bodies and organisms a certain magnitude is necessary, and a magnitude
which may be easily embraced in one view; so in the plot, a certain length is
necessary, and a length which can be easily embraced by the memory ... But
the limit as fixed by the nature of the drama itself is this: the greater the length,
the more beautiful will the piece be by reason of its size, provided that the whole
be perspicuous. And to define the matter roughly, we may say that the proper
magnitude is comprised within such limits, that the sequence of events,
according to the law of probability or necessity, will admit of a change from bad

fortune to good, or from good fortune to bad. b

" Ibid., p. 66.
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As therefore , in the other imitative arts, the imitation is one, so the plot, being an imitation of
an action, must imitate one action and that a whole, the structural union of the parts being
such that, if any one of them is displaced or removed, the whole will be disjointed and

disturbed. "
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...for tragedy endeavors, as far as possible, to confine itself to a single revolution

of the sun.”
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Again, since Tragedy is an imitation of persons who are above the
common level, the example of good portrait painters should be followed. They,
while reproducing the distinctive form of the original, make a likeness which is
true to life and yet more beautiful. So too the poet, in representing men who are
irascible or indolent, or have other defects of character, should preserve the
type and yet ennoble it. In this way Achilles is portrayed by Agathon and

17
Homer.
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There remains, then, the character between these two extremes- that of a man

who is not eminently good and just, yet whose misfortune is brought about not

by vice or depravity, but by some error or frailty. He must be one who is highly

renowned and  prosperous-a. personage like QOedipus, Thyestes, or other

illustrious men of such family. '
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" Ibid., p. 82.
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... through pity and fear effecting the proper purgation of these emotions. "
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Ibid., p. 65.

2 Meyer Reinhold, Essential of Greek and Roman Classics. A Guide to the Humanities
(New York : Woodbery,1971), pp. 237-244.

# Larry A. Brown, Aristotle on Greek Tragedy [Online]. Available from :

http://larryavisbrown.homestead.com/Aristotle_Tragedy.html [2002, December 16]
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Omne tulit punctum qui miscuit utile dulci
Lectorum delectando pariterque monendo;B

(He has gained every vote who has mingled profit
with pleasure by delighting)7
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The aim of the poet is eitherto benefit, or to amuse, or to make his words

. . 8
at once please and give lessons to life.

® "Introduction to Ars Poetica," Horace: Satires, Epistles, and Ars Poetica, Loeb Classical
Library vol. 194, Harvard UP: Cambridge, MA, 1929. [Online] Available from http://www.uah.edu
/student_life/organizations/SAL/claslattexts/horace/arspoetica.html [2003 March, 12 ]

e Horace, Ars Poetica, line 343 -345. Available from
http://www.thelatinlibrary.com/horace/arspoet.shtml [2003 March, 11]

" Horace, Ars Poetica, translated by E.C. Wickham, in Critical Theory since Plato, ed.

Hazard Adams, p. 73.
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If a painter chose to set a human head on the neck and shoulders of a
horse, to gather limbs from every animal and clothe them with the feathers from
very kind of birds, and make what at the top was woman have ugly ending fish’s
tail — when you were admitted to view this picture, should you refrain from
laughing,...a book will be very likeness of such a picture in which, like a sick
man’s dreams, the image shall be impossible, in the sense that no two parts
correspond to any one whole ... in a word, let your work be what you will,
provided only it be uniform and a whole. 2
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WaR9ALTuAN 1391 “Poema pictura loquens, pictura poema silens” wilad1 “poetry is a
speaking picture, painting a silent [mute] poetry” kuaAARAsdIAanauNIasnide
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... and while he gives his imagination free play, he so mingles false with true that

the middle never strikes a different note from the beginning, nor the end from the
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Action-is -either performed-on-the stage, or performance is narrated.
What finds entrance through the ear stirs the minds less actively than what
submitted to eyes which we cannot doubt, and what spectator can vouch for to
himself. Yet you will not bring forward on the stage what should be trans-acted
behind the scenes; you will keep much from our eyes for the actor’s eloquent
tongue to narrate by and by in our presence : you will not let Medea slay her

boys before the audience, or Atreus cook his horrid banquet of human flesh, or

" Ibid., p. 67.

"

Ibid., p. 70.
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Procne be turned into a bird, Cadmus into a snake. Anything that you thus thrust

upon my sight | discredit and revolt at. "
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... you must note the manners of each several age and their fitting hue must be

given to the tempers which change with the years ... That you may never give a
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youth the part that belongs to the old nor a boy that of manhood, remember that

are attached and fitted to the age.14
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" Michael Rutenberg, Oedipus of Lucius Annaeus Seneca. [Online] Available from
http://ancienthistory.about.com/library/weekly/aa051600a.htm [2003 March, 10]

'® Seneca's Tragedy, v. ii, translated by. Frank Justus Miller (New York: G.P. Putnam's
Sons, 1917) [Online] Available from http://www.theatredatabase.com/ancient/seneca_001.html [2003
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{NHUNFINY (soliloquies) NAmzAsHANLUAWEY HawaanTuladaueau N uRAe

et uuNI NIre9A8d1A3) (Cassandra) Tuies Agamemnon

CASSANDRA: Where am 1? Fled is the kindly light, deep
darkness blinds my eyes, and the sky, buried in gloom, is hidden away.
But see! with double sun the day gleams forth, and double Argos lifts up
twin palaces! Ida's groves | see; there sits the shepherd, fateful judge
midst mighty: goddesses:-- Fear him; ye-kings,I-warn you, fear the child
of stolen love; that rustic foundling shall overturn your house. What
means that mad woman with drawn sword:in hand? What hero seeks she
with her right hand, a Spartan in her garb, but carrying an Amazonian
axe?-- What sight is that other which now employs mine eyes? The king
of beasts with his proud neck, by a base fang lies low, an Afric lion,
suffering the bloody bites of his bold lioness.-- Why do ye summon me,

saved only of my house, my kindred shades? Thee, father, do | follow,

'" B.B. Trawick, World Literature, pp. 131-132.



32

eye-witness of Troy's burial; thee, brother, help of the Phrygians, terror of
the Greeks, | see not in thine old-time splendour, or with thine hands hot
from the burning of the ships, but mangled of limb, with those arms
wounded by the deep-sunk thongs; thee, Troilus, | follow, too early with
Achilles met; unrecognizable the face thou wearest, Deiphobus, the gift
of thy new wife. 'Tis sweet to fare along the very Stygian pools; sweet to
behold Tartarus savage dog and the realms of greedy Dis! To-day this
skiff of murky Phlegethon shall bear royal souls, vanquished and
vanquisher. Ye shades, | pray; thou stream on which the gods make
oath, thee no less | pray: for a little withdrawn the covering of that dark
world, that on Mycenae the shadowy throng of Phrygians may look forth.
Behold, poor souls; the fates turn backward on themselves. They press
on, the squalid sisters, their bloody lashes brandishing; their left hands
half-burned torches bear; bloated are their pallid cheeks, and dusky
robes of death their hollow loins encircle; the fearsome cries of night
resound, and a huge body's bones, rotting with long decay, lie in a slimy
marsh. And see! that spent old man, forgetting thirst, no longer catches
at the mocking waters, grieving at death to come; but father Dardanus

exults and walks along with stately tread. i
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Tragedy, like comedy, is patterned after real life, but it differs from

comedy in the rank of the character. #
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A tragedy is imitation of the adversity of a distinguished man; it employs the form
of action, presents a disastrous denouement, and is expressed in impressive

. 22
metrical language.
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... for even if they themselves have been the first to discover some science or
art, not deriving them from another philosopher or artist, and have revealed their

discoveries in verse, they should not thereby be called poets. 2
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The subject matter of the arts and sciences is not understood by the
people, not only should it be avoided and shunned as the universal subject of a
poem, but also we must guard against using any part of the arts and sciences in

any place in the poem.25
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Imitation, however, is not the end of poetry, but is intermediate to the
end. The end is the giving of instruction in pleasurable form, for poetry teaches,

and does not simply amuse, as some used to think. 2
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And however varied the actions of one or the other may be (though both comic
and tragic plots aim at the same end, i.e., to inculcate good morals), they
produce this effect differently. For tragedy, with horror and compassion showing
what must be avoid, purges us of the obsessions which have trapped the tragic

31
character.
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Now, since drama was invented, as | say, to delight and provide

. 32
recreation for the common people...
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But Aristotle, so that men would not believe, on the authority of Plato, that he

himself, writing-about the method of tragedy, had contrived to present it as an

*" Giovambattista Giraldi Cinthio, “Discourse on Comedies and Tragedies,” translated by
Charles Gattnig, in Dramatic Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore
(New York : Holt, Rinehart and Winston, Inc., 1974), p. 123.
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harmful to the citizenry and apt to contaminate their moral, affirmed that tragedy
functioned in precisely the opposite way. That is, by its example and by its
frequent representation it brings spectators from baseness to magnanimity, from
anxiety to security, and from sentimentality to severity, habituating them by
repeat usage of things worthy of pity, fear, and baseness to be neither
sentimental, now fearful, purges and expels those same passions from the heart

33
of men.
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Tragedies should be restricted to only one kind of usefulness, i.e., only to the
achieving of the purification of terror and compassion ...The delight which is
appropriate to tragedy is that which is derived from the terror and compassion
proceeding from the spectacle of such a character neither wholly good nor

wholly bad passing from happiness to misery because of mistake. *
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And it must immediately be described as an utilitarian function, since the soul is
made by means of very bitter medicine. That pleasure arising from compassion
and terror, which is really pleasure, is that which we have earlier referred to as

€ n 35
obligue pleasure”.
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Murders, and other such difficult things, are not shown on stage because

they are difficult to perform with dignity and verisimilitude.”’
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Since the power of evoking the tragic emotions depends only on imitation which
does not depart from the verisimilar.”
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He invents an‘action which, consistent with-natural behavior, is not far removed
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from what can usually does occur.

*" Lodovico Castelvetro, “On Aristotle’s Poetics,” translated by Charles Gattnig, in Dramatic
Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p.144.

* Giovambattista Giraldi Cinthio, “Discourse on Comedies and Tragedies,” translated by
Charles Gattnig, in Dramatic Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore,
p.122.

* Ibid.
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The events themselves should be made to have such sequence and
arrangement as to approach as near as possible to truth...Disregard of truth is

hateful to almost every man. =
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Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p. 142.
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| don’t see how “the revolution of the sun”, as Aristotle says, can elapse; that
would be twelve hours. Because of the needs of the body, such as eating,
drinking, dismissing superfluous burden of the stomach...and other necessities,
the public cannot tolerate any kind of delay in the theatre beyond the aforesaid

. . . 41
limitation.
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But drama which presents the events as taking place, is incapable of creating
this effect because the time spent in performance is the same as the time
needed by the action themselves. This is why tragedy and comedy, which are
types of representational poetry, cannot last longer than that time which the
comfort the spectator tolerates ... the comfort of the public should be

. 42
considered.
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...not because the plot.cannat contain multiple‘actions but because the twelve-
hour maximum time limit and the narrowness of place in which the action is

presented do not permit a multitude of actions, or even the actions of one family

I Lodovico Castelvetro, “On Aristotle’s Poetics,” translated by Charles Gattnig, in Dramatic

Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p.144.
42 .
Ibid.
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or group...And this is the principle and essential reason why the plot of tragedy

and comedy must be single....43
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In tragedy ... it is obvious (unless | am mistaken) in the treatment of Euripedes’
Heracles that ‘the ‘action of the plot can only be developed with the greatest
difficulty in merely one day ... It seems to me that more than the space of one
day is needed. But the more learned '~ (and | don’t want to ‘argue with any one)

claim [from Aristotle] that the action should occur in the space of one day. 44

“ Ibid.
* Giovambattista Giraldi Cinthio, “Discourse on Comedies and Tragedies,” translated by
Charles Gattnig, in Dramatic Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore,

p. 121.
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In order that the plot may be beautiful, the sixth essential requirement is
that"it-be -astonishing: Earlier we explained-while defining tragedy that it is not
only a representation of an action that is magnificent, complete, etc., but also a
representation of terror-causing and compassion-making things. And since
these terror-causing and compassion making through the employment of the

astonishing, one should not omit saying that the astonishing generates and

** Julius Caesar Scaliger, “Poetics,” translated by F.M. Padelford, in Dramatic Theory and

Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p. 142.
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increase terror and compassion ...The essential elements of the action or of the

plot of tragedy are terror and compassion. 46
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And while in tragedy, in which anguish and deaths occur and which almost

- a7
always ends unhappiness.
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*® Lodovico Castelvetro, “On Aristotle’s,” translated by Charles Gattnig, in Dramatic Theory
and Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p.146.

" Giovan Giorgio Trissino, “The Poetics,” translated by Charles Gattnig, in Dramatic Theory
and Criticism : Greek to Growtowski, ed. Bernard F. Dukore (New York : Holt, Rinehart and Winston,

Inc., 1974), p.134.



51

< 1o | ¥ = dl dl ] d‘
@ﬂu'}{]ﬂﬁ‘?\lﬂbl,ﬂ\l@’]Lﬂu@xm@ﬂ@ﬂ@ﬂlmﬂ@1ﬂ N@%ﬂﬁ‘@fﬂquﬂﬁ‘?ﬂﬂﬂ’]ﬂ rasnaulAniuEas
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There are, on the other hand, many comedies which end unhappily for
some of the characters. Such are The Braggart Captain, The Persian, and the
Asinaria of Plautus. So too, there are not few tragedies which end happily. Thus
in the Electra of Euripedes, except for the slaughter of Aegisthus, joy came to

many. In the lon and the Helen the outcome was happy.49
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. it is better to satisfy with a non-Aristotelian concept the audience for whose
pleasure the play is produced, than to antagonize them by offering a stuffy work.
Thereis little ‘satisfaction in writing a ‘play which, while adhering to academic
standards, ends up being a failure in production...those with happy endings

belong on the stage.50

“® Julius Caesar Scaliger, “Poetics,” translated by F.M. Padelford, in Dramatic Theory and
Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p. 141.

“ Ibid.

* Giovambattista Giraldi Cinthio, “Discourse on Comedies and Tragedies,” translated by
Charles Gattnig, in Dramatic Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore,

p.124.
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The objective of tragedy, or of the plot of tragedy, is happiness or
sadness, but not every kind of happiness or sadness. We must not confuse the
happy or sad conclusion of tragedy with the joy or sadness which are the
objectives of comedy or of the plot of comedy. Therefore, the happy conclusion
of tragedy consists in and restricts itself to the preservation of self, or of a loved
one, from death or from a sorrowful life, or from the loss of kinship. Conversely,
the sad conclusion of tragedy consists in and restricts itself to the occurrence to
self, or to loved one, of death or sorrowful life, or to loss of the crown.... "~
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°' Lodovico Castelvetro, “On Aristotle’s Poetics,” Charles Gattnig, in Dramatic Theory and

Criticism : Greek to Growtowski, ed. Bernard F. Dukore, pp. 146-147.
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The Roman insisted that a play be divided into fives acts. They
demanded that the argument should be contained in the first act. In the second,
the conflicts contained in the argument begin to move to their conclusion. In The
third come the obstacles and the complications. The fourth act begins to offer a
way of resolving the troubles. The fifth act brings the desired denouement with a
proper solution for the whole argument. %
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** Giovambattista Giraldi Cinthio, “Discourse on Comedies and Tragedies,” translated by
Charles Gattnig, in Dramatic Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore,
pp.124-125.

* Thora Burnley Jones and Bernard de Bear Nicol, Neo-Classical Dramatic Criticism 1560-

1770, p. 22.
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| say that just great and royal characters convene in tragedy so are common folk

gathered in comedy. o
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Comedy employs characters from rustic, or low city life, such as Chremes,
Davus, and Thais. The beginning of a comedy presents a confused state of
affairs, and this confusion is happily cleared up at the end....Tragedy, on the
other hand, employs kings and princes, whose affairs are those of the city, the

fortress, and the camp. %
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* Giovambattista Giraldi Cinthio, “Discourse on Comedies and Tragedies,” translated by
Charles Gattnig, in Dramatic Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore,
pp. 121-125.

* Julius Caesar Scaliger, “Poetics,” translated by F.M. Padelford, in Dramatic Theory and

Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p. 140.
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The character of tragedy is not the same as those of comedy. Those of
tragedy and are more dynamic and proud; they intensely want what they want. If
offended, or if they think they have been offended, they do not appeal to the
courts to take legal action concerning the injury. Nor do they endure injury
patiently. Instead, they take justice in their own hand, following their instincts.
And in revenge, they kill both strangers and relatives; in desperation, they kill not
only members of their family but sometimes even themselves. When placed on
the throne, which is considered to be the zenith of human happiness, such
characters are powerful enough to revenge any outrages perpetrated on them.
What they inflict upon others is never moderate. Nor are they affected by minor
damages to their property. Their cheerfulness is not augmented either through
marriage or through the successful pursuit of love. Actually, they exist in
perpetual marriage and in-continual amorous satisfaction, to such an extent that
if they are to realize cheerfulness, they must first be separated from happiness,
or at least they must be caught in an obvious danger, and derive happiness by
escaping from it. And to cause sadness they must fall heavily into misery or
disgrace with a spectacular plunge.

But the characters of comedy are meek and are accustomed to obey the
courts. They live under the law and endure offense‘and damages....56
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* Lodovico Castelvetro, “On Aristotle’s Poetics,” translated by Charles Gattnig, in Dramatic
Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p.147.
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Since tragedy is the imitation of the most prestigious and the highest people, the
maker of tragedy must imitate the best painters, who in their portraits, while expressing the
proper image of those they portray, nevertheless depict their subjects as more beautiful
than they are. So the poet in imitating angry, timid, lazy, and similar characters, ought to
make their behavior better, i.e., more polite and generous, and not more arrogant and

spiteful. This was Homer method. He represented Achilles as angry, but loving and good. o
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. a character neither wholly good nor wholly bad passing from happiness to
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misery because of mistake.
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*" Giovan Giorgio Trissino, “The Poetics,” translated by Charles Gattnig, in Dramatic Theory
and Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p. 132.
* Lodovico Castelvetro, “On Aristotle’s Poetics,” translated by Charles Gattnig, in Dramatic

Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p.148.
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® John Gassner and Edward Quinn, ed., The Reader's Encyclopedia of World Drama
(London : Methuen, 1975), p. 286.
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* Thora Burnley Jones and Bernard de Bear Nicol, Neo-Classical Dramatic Criticism
1560-1770, p. 66.
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" Charles de Marguetel de Saint-Denis, Seigneur de Saint-Evremond, “Of Ancient and
Modern Tragedy,” in Dramatic Theory and Criticism : Greek to Growtowski, ed. Bernard F Dukore

(New York : Holt, Rinehart and Winston, Inc., 1974), p. 271.
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... that word in its true signification meaning else but a magnificent, serious,
grave poem, comfortable to the agitations and sudden turns of the fortune of

71
great person.
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... they are not only useful but absolutely necessary to instruct the people and
give them some tincture of moral virtues... They must therefore be instructed by a

more sensible way...

One of the chiefest and indeed the most indispensable rule of dramatic
poems is that in them virtues always ought to be rewarded, or at least
commended, in spite of all the injuries of fortune, and that likewise vices be
always punished, or at least detested with horror, though they triumph upon the

stage for time. &
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The second use in the dramatic poem lies in the simple painting of vices

and virtues, which never fails to make its effect when it is well achieved and

1 Francois Hédélin, Abbot of Aubignac, “The Whole Art of the Stage,” in Dramatic Theory
and Criticism : Greek to Growtowski, ed. Bernard F Dukore (New York : Holt, Rinehart and Winston,
Inc., 1974), p. 247.

" Ibid., p. 238.
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when the traits are so recognizable that one cannot confuse them with each
other, nor take vice for virtue. Virtue is always to be loved, though unhappily; and
vice is always to be hated, though triumphant. The ancients are often quite
happy with this depiction without taking the trouble to have good recompensed

and bad ones punished.73
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... through pity‘and terror it purges us of these same emotions.” These are terms

which Aristotle uses in his definition and they inform us of two things: one, that

" Pierre Corneille, “Discourses,” translated by Arlin Hiken Arnstrong, in Dramatic Theory
and Criticism : Greek to Growtowski, ed. Bernard F Dukore (New York : Holt, Rinehart and Winston,

Inc., 1974), p. 228.
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tragedy excites pity and terror; two, that by, means of pity and terror, it purges

. 74
these same emotions.
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We pity", says he, "those whom we see suffer a misfortune that they do
not deserve, and we fear that a like fate will come to us when we see men like
ourselves suffer.” Thus, pity embraces concerns for the person we see suffering
; terror , which follows upon it, concerns our own; and this “following upon,”
alone, gives us enough means to find manner in which emotions are purges in
tragedy. Pity in misfortune-into which we see men like ourselves fall takes us to
terror of a like one for ourselves; this terror to the desire to avoid it; this desire to
the wish to purge, to moderate, to rectify even to eradicate in ourselves the
emotion which before our eyes, plunges persons that we pity into misfortune; for
this ordinary but natural and indubitable reason: that to avoid the effect one must
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cut out the cause...
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. it is true that, ordinarily, only kings are presented as the principal characters
in a tragedy and that the spectators hold no sceptres as they do to give them
good reason to fear the misfortune which befalls these kings; but these kings are
men like the spectators and fall into misfortune because transports of passion of

which the spectators are capable.76
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... the choice of a man who is neither completely good nor completely bad, and
who, through an error, or a human fraility, falls into misfortune that he does not

7
deserve.
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... through the author’s art, she sugarcoats the pills (so to speak) so that we will
swallow them without distaste and find ourselves cured almost withoit being
aware of the remedy. Therefore, she never fails to show us in the theatre virtue

. . 78
rewared and vice always punished.
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® Georges de Scudéry, “Observations on the Cid,” translated by Townsend Brewster, in
Dramatic Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore (New York : Holt,

Rinehart and Winston, Inc., 1974), p. 216.
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Tis by this that morality, in curing the maladies of men, make use of the same
artifice the physicians have recourse to in the sickness of children : they mingle
honey with medicine to take off the bitterness.”
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... for it makes man modest by representing the great masters of earth humbled
and it make him tender and merciful by showing him on the theatre the strange
accident of life and the unforeseen disgrace to which the most important

. 80
persons are subject...
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Tragedy rectifies the use of passion by moderating our fear and our pity, which

are obstacles of virtues; it lets men see that vice never escape unpunished wgen

" René Rapin, “Reflections on Aristotle’s Treatise of Poesy,” translated by Thomas Rymer,
in Dramatic Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore (New York : Holt,
Rinehart and Winston, Inc., 1974), pp. 264-265.

* Ibid., p. 266.
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it represents ... It teachs us that the favors of fortune and the grandeurs of the
world are not always true goods when it shows on the theatre a queen so
unhappy as Hecuba deploring with that pathetic air her misfortune in Euripedes.81
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Besides all the rules taken from Aristotle, there remains one mentioned
by Horace, to'which all the other rules must be subject, as to the most essential,
which is decorum, without which the other rules poetry are false, it being the
most solid foundation of that probability so essential to this art, because it is only
by the decorum that this probability gains it effect; all become probable where
the decorum is stricly perserved in all circumstance. -
NPUBIATNHIANINIAHIZANAILATLNN AV INANITUANAUTI A Lﬂuﬂgﬁﬁmﬁﬂuw

[

azpsresliRnnat1undenin TadyialdnauAlfudeesdidnAunistimniung

81

Ibid., p. 265.
* Ibid., p. 266.



75
= I oI/ all v Y v 3 ' a’l’?/ ! 16) ¥ d‘ o

Aaa@n Usznisusnae diuaailidudaianginueivailfcanuies wiegldngiinen

Touafean Usznisiisesperin@aunsnlsduididunginenianlda¥ean tsznishianu

A = o di o nl/ o WM Yo a
Aaunazasasnsnlsuiatuulauazuansludfuda nauldlfsuanutien uazilsenis

D
D

nane dvnideuunazasiagAulunINngeNNNLEREN 1T UREANNIINATNAINN

uazely iesanizessalas Anudnifinlunatsiie) wazluanee aniun

'
o Y a KR

Tednyafnldneudedndudsznisusndt NEanengnueitiu Aldnwsizazioniy

seenanlanu udiumanzngiaiielaenanlsiuii gnsiewaNANRANMANG WaTTIEEN

D

[ %

v !
1udlung “panadn’ diswenznanlsdudunanusnnFandananianssinveanym uas
= = o Y G| dl Y o aa a | dl
m;mLimmim”m‘luLﬂuwm@wmmgmmmmLﬂﬂﬂﬁ AUNATIRATIUAZIATIUNING
Snnsnaeulvuun? duudedndnnlsyansigeniv letuafanaiadndaudul E@en
AauunazaazldamnsainamunginuaiuluAtindeuunazAsuLU et e ARG (99

|
aaa v

The Suppliant Tuaziflang LufiLﬂummvmgiwMmmﬂ’mmmmmﬂﬂmgmmuriuﬁm
unndnazuansdalzlunnslssiug dandednfiudnfletunazasraiadnuiuaniuda
Tltlszauaandrdaniu latynmdiudndumezsatianeineiu azaslanuignesuueizes

o a = U% ' i [ % nl/ dgl A 3 4
wnnziusatlsnaasaunnladu weldmmnznuaudiadg wanaintnisudanddaunili
1R8194 1Ha9AINHLaT1A18AHINEIABLUL LT UANANINT LN T AN TN

a dl o a % a dl a % = uI/ dl
neleanaNanInlsiuvaniaesliuansuuian dauunazastAnuignesncfaranilszay
ANdFauddasildinunnng Aillumaznisdssiusiiuhlnuvdnmena widlalaf
4 Sy Ty ~ o y

pANPINLANEUET ligniesaNssidey Inaenizatnsiengresasduldifuaz Ao

IANINNZAN LunazarazdszauangiFawinle Adaduaiuie

any irregularities were discovered, or any fault against probable and
decency, ‘either in the-persons, time, or place, or as to the state of the things

represented, they were condemned as a fault. %
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° Francois Hédélin, Abbot of Aubignac, “The Whole Art of the Stage,” in Dramatic Theory

and Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p. 241.
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The one were calamitious and bloody in their events, ending generally by the death or some
great misfortune of the hero. The other were more happy and concluded by the falicity of the

chief persons upon the stage.84
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As for tragedy, it has been perserved a little better among us because, the
manners of our nobility being serious and heroic, they have with more pleasure seen upon
the stage the adventures of such persons and have showed no disposition at all to that
mixture of serious and burlesque which we balme in the Italians. But besides the niceties of
the art, which as well as the lItalians we have long been ignorant of, we have done two
things, one of which is very reasonable and the other without any good grounds. The first is
that we have rejected all those stories full of horror and cruelty which made the pleasure of
the Roman and Athenian stages. But the second thing, which we do without any ground at
all, is that we have taken away the name of Tragedy from all those plays where the
catastrophe is happy and without blood, though both the subject and persons are heroic,

and have given them the name of Tragicomedy. %
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But the stage demands exactness of judgement ; strict decorum needs to be

maintained there.*
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Never offer the spectator anything incredible; truth, however, may
sometime improbable. The absurdly marvelous has no attraction for me; the

mind is not affected by what it does not believe. ™
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As far as we can judge from the opinion of Aristotle on the subject of the
probable, he recognizes only two species, the usual and the extraordinary. The
usual embraces what normally happens to human beings according tp their
station, age habit, and temperament; for example, it is probable that
bussinessman will seek profits, that a child will act thoghutlessly, that the wastrel
will sink into poverty, that an angry man will pursue venegeance, and all such
events that regularly occur. The extraordinary embraces what rarely happens,
what is outside the realm of the predictable, as when a clever scoundrel is
tricked, when a strong man is beaten. Included are those incidents that we
usually. attribute ‘to luck ‘provided they result from“a sequence of ordinary
events...There is nothing outside these two categories that one can classify as
probable. And ‘we must describe any event that fits under-neither heading as
merely possible...the purpose of these art forms is useful delight, to which they
more easily lead men through the readily accepted probable than through the
possible, which may be so strange and incredible that they would refuse to be

convinced or to trust it as a model and guide. But as several things are required

* o
AU 44,
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for an action to be probable, and as it must retain its appropriateness to the
period, the place, the circumstances, the character, the emotions, of which the

most essential to the poem is the consistency of the dramatis personae with the

character alloted them. &
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Tis only by these rules that verisimilitude in fictions is maintained, which is the
soul of poesy, for unless there be the unity of place, of time, and of action in the

great poem, there can be no verisimility.90
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* Jean Chapelain, “The Opinion of French Academy,” in Dramatic Theory and Criticism :
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So there is nothing but verisimilitude for the establishment, maintenance and
completion of a play. This does not mean that true events or possible events are
banished from the theatre, but such events can get into the play only in so far as
they possess verisimilitude. So it will be necessary to remove or alter any
circumstances which don't have this quality; equally, what ever is presented on

the stage must bear the mark of vefisimilitude.”
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1 Francois Hédélin, Abbot of Aubignac, “The Whole Art of the Stage,” in Dramatic Theory
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The other time of the dramatic poem is that of the action represented ...
containing all that space which is necessary to the performing of those things
which are to be exposed to the knowledge of the spectators from the first to the
last act of the play ... The few Greek tragics, Aeschylus, Euripedes, and
Sophocles, allow but a few hours to the lasting of the theatrical action in their
poems, but their example was not followed by the poets who succeded them, for
Aristotle blames those of his time for giving too long extent to the lasting of their
plays, which make him set down the rules, or rather renew it from the model of
the ancients, saying that tragedy ought to be comprehended in the revolution of
one sun....As the day is condidered two ways, the one with regards to the
primum mobile, which-is called natural ‘day, and is of twenty — four hours, and
the other by the sun’s presence upon the horizon, between his rising and setting,
which is called artificial day,it is necessary to observe that Aristotle means only

the artificial day,

* |bid., 245.
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...and in tragedy, it consists in unity of danger, whether the hero perishes in it or
escapes from it. | do not mean that one cannot allow several dangers in the latter
and several intrigues or obstacles in the former, provided that one necessary

flows into other:;... »
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The rule of unity of time has its foundation in the statement of Aristotle
that “tragedy must confine the duration of its action to one revolution of the sun

or not'exceed‘it by very much.*
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* Pierre Corneille, “Discourses,” translated by Arlin Hiken Arnstrong, in Dramatic Theory
and Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p.235.

* Ibid.
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...I find that there are some subject so difficult to confine in so little time that not
only do | accord them the entire twenty — four hours, but | will avail myself of the
liberty that the philosopher gives of exceeding them a little, and will, without

scruple, extend them to thirty hours...””
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As for the unity of place, | do not find any such rule either in Aristorle or
in Horace. This is what leads some to believe that the rule was established only
because of the unity of time and to persuade themselves, accordingly, that one

. . 96
can extend it as far as a man can go and return in twenty-four hours.
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Many of my plays will fail if one does not permit this mitigation with which
| shall always be content henceforth when | cannot satisfy the extreme rigor of
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the rules.
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Never offer the public anything unbelievable
What is true can sometimes not be probable
What is-marvelous but absurd is for me without charm
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But we, whom reason binds to its rule, prefers that the action be artfully
managed-that single thing done, in one place, in one day, hold the crowded

theatre to the end.99
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Everything there should be in place;

the beginning, the end, should correspond with the middle;
the pieces, selected and fitted together with a delicate artistry,
should form no more than a single whole of various parts;
never should the discourse wander too far from the subject

. — 100
in search of some brilliant phrase.
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uttermost time presupposed in it should be, both by Aristotle’s precept and common reason,

but one day, there is both many days, and many places, inartifically infagined. B
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A just and lively image of human nature, its passion and humours, and the
changes of fortune to which it is subject, for the delight and instruction of

mankind. %
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Tragedy, as it was anciently composed, hath been ever held the gravest ,moralest,
and most profitable of all other poems; therefore said by Aristotle to be of power, by raising
pity and fear, or terror, to purge the mind of those and such — like passion — that is, to
temper and reduce them to just measure with a kind of delight, stirred up by reading or
seeing those passion well imitated... or so, in physic, things of melancholic hue and quality
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are used against melancholy, sour against sour, salt to remove salt humours.
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2 John Dryden, “An Essay of Dramatic Poesy,” in Dramatic Theory and Criticism : Greek

to Growtowski, ed. Bernard F. Dukore (New York : Holt, Rinehart and Winston, Inc., 1974), p. 318.
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Ibid., p. 335.
'# John Milton, “Of That Sort of Dramatic Poem which is called Tragedy,” in Dramatic
Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore (New York : Holt, Rinehart and

Winston, Inc., 1974), pp. 337-338.
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... In tragedy, where the actions and persons are great , and the crimes horrid,
the laws of justice are more strictly observed; and examples of punishment to be
made, to deter mankind from the pursuit of vice. Faults of this kind have been
rare amongst the ancient poets: for they have punished in Oedipus, and in his
posterity, the sin which he knew not he had committed. Medea is the only
example | remember at present, who escapes from punishment after murder.
Thus tragedy fulfills one great part of its institution; which is, by example, to

. 123
instruct.
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And besides the purging of the passion, something must stick by observing that
constant. order, that harmony and beauty of Providence, that necessary relation
and chain, whereby the causes and the effects, the virtues and rewards, the

vices and their punishments, are proportion’s and link’s together, how deep and

' John Dryden, “ Preface to An Evening’s Love,” in Dramatic Theory and Criticism : Greek

to Growtowski, ed. Bernard F. Dukore (New York : Holt, Rinehart and Winston, Inc.,1974), p. 334.
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dark sover are laid the Springs and however intricate and involv'd are their

. 124
operation.
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‘Tis not enough that Aristotle has said so, for Aristotle drew his models of tragedy
from Sophocles and Euripedes; and if he had seen ours, might have changed
his mind. And chiefly we have to say (what | hinted on pity and terror in the last
paragraph sane one) that the punishment of vice and reward of virtue are the
most adequate ends of tragedy, because most conducing to good example of
life. Now pity is not so easily raised for a criminal, and the ancient tragedy
always represents its chief person such, as it is for innocent man; and the
suffering.of innocence and punishment of the offender is of the nature of English
tragedy; contrarily, in the Greek, innocenceis unhappy often, and the offender
escapes. Then we are not touched with the sufferings of any sort of men so

much as of lovers; and this was almost unknown to-the ancients; so that they

" Thomas Rymer, “Tragedies of the Last Age,” in Neo-Classical Dramatic Criticism 1560-

1770, ed. Thora Burnley and Bernard de Bear Nicol (Cambridge : Cambridge University Press,
1976), pp.114-115.
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neither administered poetical justice, of which Mr. Rymer boasts, so well we are;

neither knew they best common-place of pity which is love.

To return to the beginning of this enquiry; consider if pity and terror be enough
for tragedy to move: and | believe, upon a true definition of tragedy, it will be
found that its work extends farther, and that it is to reform manners, by a
delightful representation of human life in great persons, by way of dialogue. If
this be true, then not only pity and terror are to be moved as the only means to
bring us to virtue, but generally love to virtue and hatred to vice: by showing the
rewards of one punishments of the other; at least by rendering virtue always
amiable, tho’ it be shewn unfortunate; and vice detestable, though it be shewn

triumphant. -
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" John Dryden, “An Essay on Dramatic Poesy,” in Neo-Classical Dramatic Criticism 1560-

1770, ed. Thora Burnley and Bernard de Bear Nicol,pp.107-108.
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Nor, again, should the downfall of the utter villain be exhibited. The plot of this

kind would, doubtless, satisfy the moral sense, but it would inspire neither pity
127

nor fear;...
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For a play is still an imitation of Nature; we know we are to be deceived, and we desire to be

so; but no man ever was deceived but with probability of truth; ... since the mind of man

"® Aristotle, “Poetics”, in Aristotle’s Theory of Poetry and Fine Art, translated by S.H.

Butcher, p. 75.
" Ibid., p.76.

AN 69.
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does naturally tend to truth; and therefore the nearer anything comes to the imitation of i,

. 128
the more it pleases.
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or explicit — which is nothing indeed but such or disposition of the fable, as may
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" John Dryden, “An Essay of Dramatic Poesy,” in Dramatic Theory and Criticism : Greek

to Growtowski, ed. Bernard F. Dukore, p. 322.

'*" John Milton, “Of That Sort of Dramatic Poem which is called Tragedy,” in Dramatic

Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p. 339.
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The unity of time comprehend in twenty — four hours, the compass of a
natural day, or as near as it can be contrived; and the reason of it is obvious to
every one, that the time of the feigned action, or fable of the play, should be
proportional as near as can be to the duration of that time in which it is
represented: since, therefore, a; plays are acted on the theatre in a space of
time much within the compass of twenty — four hours, that play is to be

thought the nearest imitation of nature, whose plot or action is confined within

that time. ">
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" John Dryden, “An Essay of Dramatic Poesy,” in Dramatic Theory and Criticism : Greek

to Growtowski, ed. Bernard F. Dukore, pp. 318-319.
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The circumscription of time, wherein the whole drama begins and ends,
is, according to ancient rule and best example, within the space of twenty — four

131
hours.
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It suffices: if the whole drama be found not produced beyond the fifth

132
act.
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For the second unity, which is that of place, the ancients meant by it, that
the scene ought to be continued through the play, in the same place where it
was laid in the beginning: for the stage, on which it is represented, being but
one and the same place, it is unnatural to conceive it many; and those distant

133
from one another.
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" John Milton, “Of That Sort of Dramatic Poem which is called Tragedy,” in Dramatic

Theory and Criticism : Greek to Growtowski, ed. Bernard F. Dukore, p. 339.
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Ibid., pp. 338-339.

" John Dryden, “An Essay of Dramatic Poesy,” in Dramatic Theory and Criticism : Greek

fo Growtowski, ed. Bernard F. Dukore, p. 319.



121

= ' P ' A o o = - P ] L . * o g v
’ﬂ’]ﬂ@:ﬁiﬂﬂﬂ’]?ﬂ@@ﬂquqq WARALLTANAYLRAINLATLAND TINDTLIUELTEININ |a liaison des scenes ‘V]'ﬂfw

' Y = oA
LAIAZRAINABRNNAITNAR LB

wnnwaesanuniiduesAlssnaudAnyiiiasanduiusiuaonuanase asanuldaduig

ANALduNazAIFaiann TNIa9anNLanA5alu A Defence of an Essay of Dramatic Poesy

Imagination in a man or reasonable creature is supposed to participate of
reason; and when that governs, as it does in the belief of fiction, reason is not
destroyed, but misled or blinded: that can prescribe to the reason, during the
time of the representation, somewhat like a weak belief of what it sees and
hears; and reason suffers itself to be so hoodwinked, that it may better enjoy the
pleasures of the fiction: but it is never so wholely made a captive, as to be drawn
headlong into a persuasion of those things which are most remote from
probability: ‘tis in that case a free-born subject, not a slave; it will contribute
willingly its assent, as far as it sees convenient, but will not be forced. Now there
is a great vicinity in nature betwixt two cities, and so of the rest; Reason therefore
can sooner be led by Imagination to step from one room into another, than to
walk to two distant houses, and yet rather to go thither, than to fly like a witch
through the air and be hurried from one region to another. Fancy and Reason go
hand on hand; the first cannot leave the last behind; and though Fancy, when it
sees the wide gulf, would venture over as the nimbler, yet it is withheld by
Reason, which will'refuse to-take the leap, when the distance over it appears too
large. If Ben Johnson himself will remove the scene from Rome into Tuscany in
the same act, and from thence return to Rome, in the scene which immediately
follows, reason. will consider there is no proportionable allowance of time to
perform the journey, and therefore will choose to stay at home. So, then, the less
time is taken up in transporting the persons of the drama, with analogy to
reason; and in that analogy, or resemblance of fiction to truth, consists the

excellency of the play.

gt 89.
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For what else concerns the unity of place, | have already given my opinion of it in
my Essay — that there is a latitude to be allowed to it, - as several places in the same town or
city, or places adjacent to each other in the same country, which may all be comprehended
under the larger denomination of one place; yet with this restriction, that the nearer and
fewer those imaginary places are, the greater resemblance they will have to truth: and

. . . 134
reason, which cannot make them one, will be more easily led to suppose them so.
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Say others, Poetry and Reason, how come these to be Cater-cousins ? Poetry is
the Child of Fancy and is never to be school'd and discipline’d by Reason;
Poetry, say they, is blind inspiration, is pure enthusiasm, is rapture and rage all
over. But fancy, | think, in-Poetry, is like Ffaith in- Religion; it makes far
discoveries, and soars above reason, but never clashes or run against it. Fancy
leaps and frisks, and away she’s gone, whilst reason rattles the chains and
follows after. Reason must consent and ratify what — ever by fancy is attempted
in its absence, or else ‘tis all null and void in law. However, in contrivance and

oeconomy of a play reason is always principally to be consulted. Those who

" John Dryden, “An Essay of Dramatic Poesy,” in Neo-Classical Dramatic Criticism 1560-

1770, ed. Thora Burnley and Bernard de Bear Nicol, p.114-115.
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object against reason are Fanaticks in Poetry, and are never to be sav'd by their

135
good works.
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...Now the poet is to aim at one great and complete action, to the

carrying on of which all things in his play, even the very obstacles, are to be

. 136
subservient...
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Their plot are single; they carry on one design, which is pushed forward by all the actors,
every scene in the pplay contributing and/ moving towards it..Our plays besides the main
design, have under-plots or by concerments, of less considerable persons and intrigues,

which are carried on with the motion of the main plot.

' Thomas Rymer, “Tragedies of the Last Age,” in Neo-Classical Dramatic Criticism 1560-

1770, ed. Thora Burnley and Bernard de Bear Nicol, p.114.
136

John Dryden, “An Essay of Dramatic Poesy,” in Dramatic Theory and Criticism : Greek

fo Growtowski, ed. Bernard F. Dukore, p. 320.
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First, that we have many plays of ours as regular as any of theirs, and which,
besides, have more variety of plot and character; and secondly, that in most of
irregular plays of Shakespeare or Fletcher (for Ben Johnson’s are for the most
part regular), there is a more masculine fancy and greater spirit in the writing

than there is in any of French. e
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| must therefore have stronger arguments, ere | am convinced that compassion
and mirth in the same subject destroy each other; and in the meantime cannot
be conclude, to the honour of our nation, that we have invented, increased, and
perfected a more pleasant way of writing for the stage, than was ever known to

the ancients or moderns of any nation, which is tragic-comedy. 1%
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That is, those actions which by reason of their cruelty, will cause aversion in us, or by reason
of their impossibility, unbelief, ought either wholly be avoided by poet, or only delivered by
narration. To which we may have leave to add, such as, to avoid tumult (as was before
hinted), or to reduce the plot into a more reasonable compass of time, or for defect of

beauty in them, are rather to be related than presented to the eye. 199
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First, then | am of opinion that rhyme is unnatural in a play, because dialogue
there is presented as the effect of sudden thought: for a play is the imitation of
Nature; and since no man, without premeditation, speaks in rhyme, neither ought

he to do it on stage. v
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| am satisfied if it caused the delight; for delight is the chief, if not the only, end
of poesy: Instruction can be admitted but in the second place, for poesy only

instructs as it delights.
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Itis true that to imitate well is a poet’'s work: but to affect the soul, and excite the
passion, and above all to move admiration which is the delight of serious plays,
a bare imitation will not serve. The converse, therefore, which a poet is to imitate,
must be heightened with all the arts and ornaments of poesy, and must be such,
as strictly considered, could never supposed spoken by any without

premeditation.

But | will be bolder, and do not doubt to make it good, though a paradox
the one great reason why prose is not to be used in serious play, is, because it is
too near the nature of converse: there may be too great a likeness; as the most
skilful painters affirm, that there may be too near a resemblance in a picture; to
take every lineament and feature, is not to make an excellent piece, but to take
so much only as will make a beautiful resemblance of the whole; and, with an
ingenious flattery of nature, to heighten the beauties of some parts, and hide the

deformities of the rest. o

Rhyme is incapable of expressing the greatest thought naturally, and the
lowest it cannot with any grace; for what is more unbefitting the majesty of verse,
than to call a servant, or bid a door be shut in rhyme? '
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" John Dryden, “A Defence of an Essay of Dramatic Poesy,” in Dramatic Theory and

Criticism : Greek to Growtowski, ed. Bernard F. Dukore, pp. 332-333.
"% Ibid., p. 333.
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It has been formerly urged by you, and confessed by me, that since no
man spoke any kind of verse extempore, that which was nearest Nature was to
be preferred. | answer you, therefore, by distinguishing betwixt what is nearest to
the nature of Comedy, which is the imitation of common persons and ordinary
speaking, and what is nearest the nature of serious play : this last is indeed the
representation of Nature, but ‘tis Nature wrought up to a higher pitch. The plot,
the characters, the wit, the passions, the descriptions, are all exalted above the
level of common converse, as high as the imagination of the poet can carry
them, with proportion to verisimility. Tragedy, we know, is wont to image to us
the minds and fortunes of noble persons, and to portray these exactly; heroic

rhyme is nearest Nature, as being the noblest kind of modern verse. s

Blank verse is acknowledged to be too low for a poem... 14
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" John Dryden, “An Essay of Dramatic Poesy”, in Neo-Classical Dramatic Criticism 1560-
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Nothing is more odious in nature than an improbable lie, and certainly
never was any play fraught, like this Othello, with improbabilities. The character
or manners, which are the second part in a tragedy, are not less unnatural and
improper than the fable was improbable and absurd. 1

' %

NNTNTEN A ZANHUZRAN I NNz ANt NAqlaLEala TluTNe g ANUNg LANAL

U

dl o A 1 va a . % 1 o
YA eeAuaIiesinngsen liaanln (lago) #uaa@la (Cassio) uargavingsinsamneg
4 = = c @ 1 : = o
Wentneiarunteay lawefiviudnlasalalinnuuazgedanenaviiudoazasianues

azpslAnunITaifiag

There can be nothing-in the character either for the profit or to actors we need

not expect many that are either true or fine or noble. e
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OTHELLO ...Oh, heavy hour!

Methinks it should be now a huge eclipse

Of sun and moon, and that th'affrighted globe

[Did] yawn at alteration. .
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Wintiu (blood and butchery)

What can remain with the audience to carry home with them from this
sort_of poetry for their use and edification? How can it work, unless instead of
settling the mind and purging our passions) to deludes our senses, disorder our
thoughts, addle our brain, pervert our affections, hare our imaginations, corrupt
our appetite, and fill our head with vanity, confusion, Tintamare and jingle-

. 148
jangle...
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There is in this play some burlesque, some humor and ramble of comical
wit, some show, and some mimicry to divert the spectators, but the tragical part

is plainly none other than a bloody farce without salt or savour. 1
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We can no longer tell tales of the fall of noble men because we do not believe
that noblemen exist. The best that we can achieve is pathos and the most that
we can do is to feel sorry for ourselves. Man has put off his royal robesand it is

only in sceptered pomp that tragedy can come sweeping by. 1%
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To my mind the essential difference, and the precise difference, between
tragedy and pathos is that tragedy brings us not only sadness, sympathy,
identification and even fear; it also, unlike pathos, brings us knowledge or

enlightenment.157
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The demeanor, so to speak, of the story is most serious — so serious that you
have been brought to the state of outright fear for the people involved, as though
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In a word, tragedy is the most accurately balanced portrayal of the
human being in his struggle for happiness. That is why we revere our tragedies
in the highest, because they most truly portray us. And that is why tragedy must

not be diminished through confusion with other modes, for it is the most perfect
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means we must be — or should strive to become.
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As a general rule, to which there may be exceptions unknown to me, |
think the tragic feeling is evoked in us when we are in the presence of a
character who is ready to lay down his life, if need be, to secure one thing — his

sense of personal dignity. From Orestes to Hamlet, Medea to Macbeth, the
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underlying struggle is that of the individual attempting to gain his “rightful”

position in the society. 10
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process of action everything we have accepted out of fear or insensitivity or

ignorance is shaken before us and examination of the “unchangeable”
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environment — comes the terror and the fear is classically associated with

tragedy. !
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Willy = ...In those days there was personality in it, Howard. There was
respect, and comradeship, and gratitude in it. Today, it's all cut and dried, and

there’s no chance for bringing friendship to bear — or personality. You see what |
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mean? They don’t know me any more.
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Only that to me the tragedy of Willy Loman is that he gave his life, or sold it, in
order to justify the waste of it. It is the tragedy of a man who did believe that he

alone was not meeting the qualifications laid down for mankind by those clean-

161

Ibid., p. 4.
"% Arthur Miller, Death of a Salesman, (New York : Penguin Book , 1987), pp. 63-64.



140

shaven frontiersmen who inhabit the peaks of broadcasting and advertising
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offices.
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| believe that the common man is apt a subject for tragedy in its highest
scene as kings were. On the face of it this ought to be obvious in the light of
modern psychiatry, which bases its analysis upon classic formulations, such as

the Oedipus and Orestes complexes, for instances, which were enacted by royal

beings, but which apply to everyone in similar emotional situations.'™
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The quality in such plays that does shakes us, however, derives from the
underlying fear of being displaced, the disaster inherent in being torn away from
our chosen image of what and who we are in this world. Among us today this
fear is strong, and perhaps stronger, than it ever was. In fact, it is the common

man who knows this fear best.'”’
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In sense of having been initiated by the hero himself, the tale always

reveals what has been called his “tragic flaw”, a failing that is not peculiar to

" Arthur Miller, “Tragedy and the Common Man,” in The Theatre Essays of Arthur Miller,
ed. Robert A. Martin, p.3.
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grand or elevated characters. Nor is it necessarily a weakness. The flaw, or
crack in the character, is really nothing — and need to be nothing — but his
inherent unwillingness to remain passive in the face of what he conceives to be
challenge to his dignity, his image of his rightful status. Only the passive, only

those who accepts their lot without active retaliation, are “flawless.”
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Insist upon the rank of the tragic hero, or the so-called nobility of his
character, is really but clinging to the outward forms of tragedy. If rank or nobility

of character was indispensable, then it would follow that the problems of
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tragedy.16
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It is time, | think, that we who are without kings, took up this bright thread
of our history and followed it to the only place it can possibly lead in our time —

the heart and spirit of the average man.'®
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