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The Relationship Between Macbeth,
The Threepenny Opera and MacBird

This article has two obje ,q o explore the relationship between William

Shakespeare’s Macbeth, and ‘~__ i " _The Threepenny Opera and Barbara
Garson's MacBird, and tn _ -‘/‘,w influence on the composition of both
The Threepenny Opera :n d, g Laettchniques employed in the latter two
plays are very much dificref®

Both The Threepgiany©pera, wit semienis of epic theatre and MacBird, a
tragicomedy,  criticTZE W\c ifGrfy, hstoricalind, soc0-political context of the model
work, Macbeth, iy Teatf Wiy [ AR pang agbeth’ these two plays can be
seen as historical a Heir emﬂprecedmgages
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Most theorists of parody go back to the etymological root of the term in
Greek noun parodia, meaning “counfer-song,” and stop there (...) .The prefix para
has two meanings, only one of which is usually mentioned — that of ‘counter” or
“against.” (...) However, para in Greek can also mean “beside,” and therefore there

is a suggestion of an accord or intimacy instead of a contrast.
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An ‘nem schénen blauen Sonntag
Liegt ein toter Mann am Strand
Und ein Mensch geht um die Ecke

Denn man Mackie Messer nennt.

-

Und Schmul Meier bleibt verschwunden

Und so mancher reiche Mann
Und sein Geld hat Mackie Messer
Dem Mann nicht bawais

Und déas
Sieben KiRd
In der Mengl
Man nicht gef

Und, af

Derer Name
Waachte ?.If und gesd*bﬂm:let

WWWEI‘FTTW BIN3

engper, Vorspiel, ppll231-232.)
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On a beautiful blue Sunday

See a corpse strechted in the Strand.
See a man dodge round the corner. ..
Mackie's friends will understand.

And Schmul Meier, reported missing
Like so many wealthy men:

Mac the Knife acquired his cas

God alone knows how or Whih,

(.-
Jenny Towler tu

With a knife st
While Macheath we
Monchalantly unin

st
And the ghastly fire,

Seven children at a gg
In the crowd stands Mac tfernife-be

Isn't asked ang does

And the child-5g

Whose assaila ,i still at large

Violated in her siu
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Die Dreigroschenoper, |, 3, p. 255.)

| s o A % . Lo L. A&
Whiasammamuy e liiuny GEt) ; EhntadmisieGuas e Tt
- i - . - - s 0 a e
GRIRIMARRTIA WeL e : PRI RS mwnhmmn'ﬁmaﬁ-uu

vyl 4 - ; - o -y -

iwadiaous: lindauenaniaeeeitL Gl nd ARuasTrPmBien silSesmimaimuiTiagasen
[y ™ . — .

v v malithelua oyt wie s, I pranuundnmasezgmi lueaung

uﬁ:ﬁﬁgummtmﬁmnnm
Auf den Tafel steh

anfiamsramwul v W ue s ; mlnwamwmuammngu*mn’iu
- A e -J 3 J
WRsRTE0Y B NI RTEUAZAT (HENAILMWATIA UaLT

™ 5 ey e l'.-
IWAutI M aduaAIRUMAUN 1 NRTING UERIAZATALSN Au 1

- - - P .rr: - . I & o -~ ay -
L““Iﬂu&:[]Huﬂiﬁﬂﬂlduiﬁunldﬂﬁﬂ i PRFAE HITIWIVETUMW ﬂ““}“ﬂ'ﬁ'}ﬂ'ﬁ“ﬂﬂ“ﬂﬂﬂﬂﬂ
VRONAH UWRTMINUNUAII WA= SRl lusian aandnadaimmsinInasas

- L - - -
Tupmefisyzmsuansd BdmiaTuasasaTuLUs IR mARTIYY

s ; :.' L] ' e
Wiruanaglunend Vs Msncaangvh Widuadasan
[ | L 'I: L -~ -

Tarnadrugadum mhocay  LSHTRINON AR nsoicd Sl sbinafiamevnliusn
mﬂuﬁuuﬂmmnqﬁga.mﬂﬂ

Twnyk El %ww 1El ﬁi ﬂ!.ﬁi’nﬁin“nﬁ'umnﬁﬁun'h

medianmaildlaniuntw Hﬂﬁ']'!liﬂ"lﬂ“ll'][]'ﬂﬂ#ﬁ'lli ﬂmmﬂ*mu'lﬂumnnm’hunnumm

:=::::';mm?zrﬁmﬂﬁﬂwﬂﬁﬂﬁmﬁ:ﬁ

ﬁmw-n UIURD

55 asarsenesAtand 1R 31 (e, - 1.9, 2545)



Verehrtes Publikum, wir sind soweil.

Und Herr Macheath wird aufgehéngt.
Denn in der ganzen Christenheit

Da wird dem Menschen nichts geschenkt.

Damit ihr aber nun nicht denkt

Das wird von uns auch mitgemacht
Wird Herr Macheath nicht aufgehangt

"W lams

-
v 8, p. 307.)
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Dear audience
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meng that men must pay for what they take

’Qﬁ‘ﬂ’ﬁ"ﬂﬂﬁpﬁu"&ﬁﬂﬂ?ﬂﬁlm d

And you're the people we can't risk offending

WE now are coming lo

We thought we'd better do without this scene
And substitute instead a different ending.
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Brecht turned his ‘vulgar’ style in protest against the gentility and respectability of

the bourgeois society he abhorred.
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ALL:
Paddock calls anon:
Fair is foul, and foul is fair,
Hover through the fog and filthy air.
(The Trgedy of Macbeth, |, 1, p. 25.)
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