oﬂé-table*

There are a lot of objects on my work-table. The 61& ~
1s my pen; the most recent is a small round ashtray
last week. It’s of white ceramic and the scene on it shoy
memorial in Beirut (from the 1914 war, I presume,ﬁ
one that’s breaking out now).

I'spend several hours a day sitting at my work-table, So;
I would like it to be as empty as possible. But most often,
it to be cluttered, almost to excess. The table itself is ma
a sheet of glass 1 metre 40 in length and 70 centimetres
resting on metal trestles. Its stability is far from perfect and
no bad thing in actual fact that it should be heavily loaded
even overloaded; the weight of the objects it supports helps
keep it steady.

I'tidy my work-table quite frequently. This consists of putti
the objects somewhere else and replacing them one by one:
the glass table with a duster (sometimes soaked in a special p
and do the same with each object. The problem is then to decid
whether a particular object should or should not be on tt
(next a place has to be found for it, but usually that isn’t
This rearrangement of my territory rarely takes plac

most corresponds to the beginning
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. paper in a pile or, better still,
.xercise book open at a blank page. (M :
smooth desk of the Managing Director: I have seen ¢
a small steel fortress, crammed with electronic equip:
purported to be so, which appeared and disappeared
pressed the controls on a superior sort of dashboard.)
Later on, once my work is advancing or else stalled, my
table becomes cluttered with objects that have sometimes accumu-
lated there purely by chance (secateurs, folding rule), or else
some temporary necessity (coffee cup). Some will remain for a
few minutes, others for a few days, others, which seem to ha

got there in a somewhat contingent fashion, will take up permane
residence. We're not dealing exclusively with objects directly
connected with the business of writing (paper, stationery, books); =
others are connected with a daily practice (smoking) or a periodical
one (taking snuff, drawing, eating sweets, playing patience, solving
puzzles), with some perhaps superstitious foible (setting a little
push-button calendar), or linked not to any particular function
but to memories perhaps, or to some tactile or visual pleasure, or -
simply to a liking for the knick-knack in question (boxes, stones,
pebbles, bud-vase).

On the whole, I could say that the objects that are on my work
are there because I want them to be. This isn’t connected
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ashtray on my work-table (unless I give up smoking), but it
always be the same ashtray. Generally speaking, the same as
stays there for quite some time; one day, in accordance with cri
that it mightn’t be without interest to investigate further, I sh 1
put it somewhere else (near the table on which I do my typing,
for example, or near the plank on which my dictionaries are, or
on a shelf, or in another room) and another ashtray will replace
it. (An obvious invalidation of what I've just been claiming: at
. this precise moment, there are three ashtrays on my work-table,
that is, two surplus ones which are as it happens empty; one is the
war memorial, acquired very recently; the other, which shows a |
charming view of the roofs of the town of Ingolstadt, has just been |
stuck together again. The one in use has a black plastic body and |
a white perforated metal lid. As I look at them, and describe them,
I'realize in any case that they're not among my current favourites.
The war memorial is definitely too small to be anything more
I than an ashtray for mealtimes, Ingolstadt is very fragile, and as §
g for the black one with the lid, the cigarettes I throw away in it
go on smouldering for ever.)

A desk-lamp, a cigarette box, a bud-vase, a matchbox-holder, a
cardboard box containing little multi-coloured index-cards, a large
carton bouilli inkwell incrusted with tortoiseshell, a glass pencil-
box, several stones, three hand-turned wooden boxes, an alarm-
clock, a push-button calendar, a lump of lead, a large cigar box
(with no cigars in, but full of small objects), a steel spiral into
which you can slide letters that are pending, a dagger handle of
polished stone, account books, exercise books, loose sheets, multip y
writing instruments or accessories, a big hand-blotter, seve
00ks, a glass full of pencils, a small

% a: : ®
t's several years now since I contemplated

beginning of it nearly three years ago; re-reading it, I nc
of the seven objects I talked about, four are still on my wi
(although I've moved house in between). Two have been cha
a hand-blotter, which I've replaced by another hand-blotter (they
very much alike, but the second one is bigger), and a battery ala I
clock (whose normal position, as I've already noted, is on my bedsi
table, where it is today), replaced by another, wind-up alarm-clock.
The third object has disappeared from my work-table. This was a
Plexiglas cube made up of eight cubes attached to each other i.nsuch
a way as to enable it to take on a great many shapes. It was given to
me by Frangois le Lionnais* and is now in anotherroom, on the shelf
above a radiator, next to several other brainteasers and puzzles (one
of these is on my work-table: a double tangram, i.e. twice seven b‘its
of black and white plastic that can be used to form an almostinfinite ‘
number of geometrical figures).
Before, I didn’t have a work-table, I mean there was no table :
for that express purpose. It still quite often happens today that I
do my work in a café. At home, however, it’s very rare for me to :
work (write) anywhere except at my work-table (iior example, I
almost never write in bed) and my work-table isn't used for 2
anything except my work. (Once again, even as I write
‘words, this turns out to be not wholly accurate; .two or thre:e
ear, when I give a party, my work-table is ex_in?ﬁllh"
covered in paper tablecloths — like the plank on
ari and becomes a sideb




Study of Objects

1. You are going to start the found objects lessons by observing and describing in
detail your selection of objects. Allow your observations and descriptions to lead
you to the object you wish to carve in polystyrene. Describe why.

2. Carve your object in foam.
- This will require you to observe your object and it’s 3D form even more intently.
- And to master a technique with which to depict it.

3. Imagine your object altered and distorted in an unnatural manner. Carve it again in
this distorted form.
- this is designed to help you envisage the materiality of the object and the form in
which to make work

Also please research an artist who has used found objects

This project will be assessed next Monday morning.

This is an exercise in observing and understanding objects formally and conceptually
before moving on and using the actual found objects in your work next week.




