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This research inves{igai : dents speaking Pattani Malay as their
mother tongue. The data wer sfudes®™” majoring in English from the Faculty of
Humanities and Social S{:l 5. Prince.d . Riversity, Taltani Campus, by reading various English
passages. The two samp ' r Ve English exposure score.

The results reveal ms by Thai students who speak
Pattani Malay as thei pattern in Thai and Pattani Malay
where the primary stress distinctive evidence was found in the
‘00'000/ 'O0 000’ 5 27% in High Exposure Group
(HEG) and 33% in Low s of overgeneralization were found.
First, 6 stress patterns sk syllable preceding the last one.,
tage of the deviated pattern is
Where the subjects assigned stress into
any syllable that is n po or Oo'Oo’ pattern where 31%
in HEG and 33% i

Concerning tonicj ; ! ek ofywvhere the tonic word is allowed to be
in the final position, 42%#of Hifh EXposured ; \ L ‘1“_ psure Group chose the words in the
middle position of thgifone goupl jonicowords. Si \ i&8entence category where the tonic
word should not appéar in i ‘ #a.of High Exposure Group and 56% of
Low Exposure Group sugggs /O he mic aré most frequently selected as the tonic
words. However, it is alsgoungh of High D lip 21% of Low Exposure Group chose
the function words and the ing v jc tonigfvords. This might be the result of the
intentional cmpha.sis or the i page Wilich determines the final position for the
tonic. Moreover, it is found? I ne other factor that influences tonicity in terms
of the additional numbers of rhc tnm , i @ T ;

As for the use of tune, i [ i Exposure Group and 88% of Low Exposure
Group used the Falling tune (Funésh guestions beginning with question words
while the percentage of & # flic vapiation is also found in the non-
native groups. ﬁ" i ure Group used tune 2. [n
addition, the fing¥h] gsure Group show the use of

b

Tune 3. In te ' ‘: gh Exposure Group and 46%
of Low Exposure Tre the=percentage of this tune in MNative
Group is 88%. As forthe varta® "use of Falling tune is also found, 12% in

Native Group, 32% igh Exposure Group, and o in Low Exposurs j! roup. Finally, regarding the use
of the low-rising tun® (Tune 3), it is found that 37 % of High Exposure Group and 34% of Low Exposure
Group used Tune 3 T nished sentences whil percentage of this tune in Native Group is
54%.Concgrming the v &he use of Falling tune so found, 46% in 'Natwe Group, 63% in High
roup reveals the

o mgs gg [ f di (& might come from the
| : i 1 es 1 t t e dyefgeneralf@@tion process, the
length ow sentences, and the tnnc a.ss1gnm:nt rules in Thai.
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CHAPTER I

INTRODUCTION

s such as technology,
food, and fashigias® v i {it'&0 a pcYegid Magglhai people have known

English and used i v ies VEVer. C8glity,it scems that some

.,

of Thai peo; v e ave, 1oy osure Othc English language,

""'.\I ularly pronunciation
(Vairojanaves Nimphaibule] 199¢ ). Chi PhoblMmight be a serious
situation for Thayp > | of com icafinlg m'he ‘ balization period where

Y, o
h 3 '\\\w atiOnal language. This is

. o r 4 " .
because, with Th ¢ Senifsy they I0L€1gners 1 t miisunderstand and it could
_ﬁl' " .

e
' ing Practical Phonetics course at
Prince of Songkhla, Pattants at the problem of the students’

productionsgn seg vel is seldc his might be because of

the richngg in phonemes from the her-tongues-(Cl akaiighorn, 1981) since

aysand also bidialectal

the studeH

(central Thaifﬁd southe ¥=On the O'Fr hand, the students’
L

production 1

attitudes and p&ﬁof the speaker by pwg the ‘tonic syllable’ or the most

Qviem! ay, wf970). § id cring StheSdifforenée ter f tonid¥rules of

thmar et language and the students’ source language, it can be claimed that
g guag g

&
is

RTFIRIRIRE TN

1l
- |

upra-segmental level is important to be conc®€rned since it conveys

etermined that the tonic syllable would fall on the last word and the last syllable of
the word in the tone group (Sankhavadhana, 1988). As for the tune or the choice of
identifying the direction of pitch movements (Halliday, 1970), it is also claimed that



the Thai learners’ production in terms of the pitch movement might be influenced by
the Thai tonal rule (Vairojanavong, 1984). This phenomenon might be crucial in

communication, since different tune or pitch movement covey different meanings.

Consequently, the students’ pr terms of supra-segmental level or in
Halliday’s term ‘intonati ‘ ] 1t could lead to confusion or
misunderstanding. \

different countgigs v ichtc) ) it e English accents from

the countries speak peligh &S ang 1 pforcign language are more
| ) MA098), there are still
he Seriginal form in order to
& or ‘Lingua Franca

Core’ contains | A 8upra segmental levels.

For example,v S fownd that-ali~ the eonsona dte infportant to pronounce
correctly except gfor i i # { consom |:\ O/ and /0/ since their
substitution forms  a Ve l_ to 56 ible ls, consonant clusters at
the beginning and 1 ‘the f i; words' : ial to be concerned. For example,

the cluster in the word ! fﬁﬁ" gd to 'sting' or 'tring' and remain

inte]ligib@s 0 ‘segmenta ed that. it is essential for
the English speakers to have a nofic city”referr eaéhowe of locating

the tonic § able , (Halliday, 1970).
. . g . 'a . . .
This is becaw English™Speal icssword for e hasizing or referring

purposes. As a result without this concept the non-native speakers might not

understand what herlocutors want to me

| A ANENINE NG

be "pplicable for English major eudents since they are expected to show b te

a«mmmmmm Tart]

the capability of using English such as an interpreter or a business dealer negotiating

with the foreigners. As effective and smooth communication is crucial to this field of



works, people who work in this position have to know the use of the three
components of intonation, tonality, tonicity, and tune since they directly impact
the meaning. Moreover, some of them will become teachers. Thus, it might not be

acceptable for them to give incorre les to the students. Consequently, it is

essential to study their intong O te e to 1dent1fy the problems that might

be influenced by their.mOther tONgE

problems. ,
-——‘

1.3 Research (" 7

ffective solution to fix those

/ h\

attani Malay as their

-year students with

exposure to English?

1) To identify theiibrob AHSET Thiki Buts who speak Pattani Malay as their
mother tong e and¥l "*"f %) r:é ak s of Thai, i.e. central and southern
in the production o ;;{ sl -}‘1-‘:’-76 ms of tonality, tonicity, and tune.

2) To-identifysthie’ Bicrs ot Tiai eak Pgttani Malay as their

othor tongue-at velop : Steupt iy car students with

hi& kpo pwsezgosure to English.
— e
| {
1.5 Hypothes
1) The 1nto‘tﬂ)atterns in terms of tuty, tonicity, and tune of the High

3 I WEINBNINEINT

The influence from first Wguage would be found in the Low Exposure

CLMER URIANYIRS

the last syllable of the polysyllabic words in English would be stressed.

2.2 Due to the interference of the Thai and Pattani Malay tonic system,



the tonic word and the tonic syllable would fall on the last word and
the last syllable of the word in the tone group.
2.3 Due to the interference of the Thai tonal system, the tune would be

different from the target’

1.6 Scope of the Stugd

This thesis i
rmsgf 1nto (o) ncludes tonality, tonicity,

their English pro
and tune. The v

year studen [OF o Zlish - fr he of

“order to

on is a cross sectional

matwo groups of subjects
fidy are the first and fourth

nanities and Social

L)

Sciences, Prince diiing the 2" semester of

academic yedf 2008" THE 1 ative He 16y "BuclisMexposure group are
fifteen first-yeargftudg r ‘ glish"ekposure scores whereas

the representatives o i ifteén fourth-year students

who have the highg E‘ {f

1) Interlanguage: created by the second language

learger whemiShe s ol % uar(Richards, Platt &

vy, ‘

©iohy

-

level iﬁ? in and pitch seﬁnces within speech.
L]

(Crystaf, 1992) According to Halliday (1970), intonatfon is composed of 3

It is the system of

compone sﬂh are tonality, tomc1tyM tone or tune.

fl TREINUNINEINT

Tonicity: The choice of lacating the tonic syllable within the tone- grou
y:

R ﬁ%ﬁsm MWJ‘JWH’W 2

(Halliday, 1970). In this study, the terms ‘tune’ is used in order to differentiate

this word from the terms ‘lexical tone’ in tone language.



6) Pattani Malay: The Malay dialect spoken in Thailand as a lingua franca of
three provinces in the southernmost part of Thailand, namely Pattani (or
Patani), Yala, and Narathiwat Provinces (Teeranon, 2007).

jfrequency in doing activities using English

7) English exposure: A d

nds informal outside the classroom

NEa

the | | nental, | stage St de interlanguage while
1

represents

the production of the f@urth- A-u-—-llJl-ln- 7 oficpresents the more advanced
stage.
1.9 Delimitation ofifiie Study = = |

1, “,::f!f on the languags NOS §=- Qable inﬂuencing

the subje@syfir Jthe subjects from

different acaffjnc experie prth-year, ﬁ;ﬂ using the language

L]
exposure quéStionnaire to assign to subjects into the Low and High Exposure Groups.
However, there off8ne variables which aut controlled, for example gender.

AU INENIH BN

1ng tune as one of the 1ndlca?rs of femininity. Consequently, they try to aV01d

q RIS UNRVINEIRY

the data in this study. Therefore, only the subjects’ data is used to identify the factors

influencing their English intonation in terms of tonality, tonicity, and tune.



1.10 Expected Outcomes and Benefits
1) From the interlanguage perspective, the cross-sectional study of the two

groups of subjects with different English experiences will be used to exhibit

the learners’ problems in twogdgve 0 mental stages.

ﬂuﬂ?ﬂﬂﬂﬁwmﬂi
RIINTUUMIINYIAY



CHAPTER II

LITERATURE REVIEW

This review of relevant literaf vers the following topics. To begin with, it

includes the definition agi -; t %/ . It also presents the study of
interlanguage in ThailaO*NexXts ﬁtem in languages related in
ﬁai, S Rorn]

a1, and Pattani Malay. Finally,

——

this study which are English,.central

o e

. _{ Target Language ]

Ing liagram, an be ‘inte _)nguage is used to
‘ tﬂ: target language.

Also, a smﬂ lan, ess. ot |' he case of the low
proficiency w target language exposure learners; it is ust found that some of

their errors are .‘fmed by their first lanw known as L1 transfer. It is also

AUEINLNINEINT:

spuer of the target language. Consequently, from this point of view, it could be said

that, in terms of the Thai English accent, the one holll Tow ex osure to En
q‘ W%ﬂa nfonation pa uénded by q |hal SMS q alﬂ
q nd ton: st dhdha, 1988Y. ‘ -

refer to

Syst . (Da
As mentioned before, interlanguage refers to the language that the learner uses

before mastering the target language; therefore, before reaching that goal, the mother



tongue could be one of the factors that makes the language of the learner deviate from

the target. Nevertheless, Selinker (1972) claimed that, apart from the learner’s first

language, there are some other factors that could influence the learner’s performance

in the interlanguage stage as follows

enon where the learner use some

%Ezguage. For example, French

glish pronunciation or, for

ors are influenced by

mace classroom. That is

: -:"-L‘__f the learners apply their

t :|l \ll,“'
’lv,"’ AT} edi kot : h

gs might come from

3) St i ¢ond langsuace lea ng are usdio call the situation

2 IR A\

| ¥ A J \
the senf€nce "beca they

verb has tofénd wi ...'f

Strategy”of s ﬂ’! lang

4)

the learners u,s

../;-

*
-

Y. A W
plifyy fheNconce
’ \ I\"'-,, s .

CaVe “\

= :
5) ngjgener 7a o gulst
fouhd when the learners learn a rule and try to ap

pt they have learned.
vith the —ing form in

have a concept that this

hication refers to the strategy that

munication. For example, they
N8

aterlals can also be

repeatedly using

rategy is called

it to every situation.

For eﬁln when the learners weuught to use the —ed form with verbs

ﬂMﬁﬁﬂﬂﬂ%ﬂﬂﬁﬂﬁm

oligk ATV ia ol

st

also their experience and their characteristics. Therefore, this study aims to investigate

the influences on the subjects’ intonation that come from their first language

experiences or exposure which are central Thai, southern Thai, and Pattani Malay



as well as their second language ,namely English experience. In addition, considering
the influence that might come from some strategies of communication, literal

translation and avoidance strategy, reading aloud task is used in order to collect all of

the expected features of the intona 0
those strategies (Keys, 200 ‘ \

fd avoid the loss of feature resulted from

o

everal researchers study
interlanguage phc

In the
affricates /tf/ apge¥®

e use of the English
§ebrom the interlanguage
perspective, she 1 xo with more English
experience waS diffegent § at i : rou eSS - perience. However, it
does not mean gt sh = fiftef SWBetween the two groups.

Rather, four#ariants

J, _,L.
1

ﬂ s T
,/]1\ AN /

tding to the diagram, each phonen : Q by four sounds,

t. For example,

-
-

the word ‘S\)ﬁf 1tf/, dt@ffferenﬂy like / swif/,
L]
/swis/, or / st/ It should be noticed that the first sound of e&€h group is the correct

phoneme Where‘ glilast one /t/ seems to Hgloser to Thai, because the subjects

Fm HnsnInINg -

searcher to see the developl?ntal aspects, starting from the early stage where

awwﬁﬁﬁw Wi3YETa Y

s for the supra-segmental leve Va1r0JanaV0ng (1 whose study was
about the accentual system in English medical terms, found that English and Thai

have similar systems in terms of monosyllabic words. That is to say, when
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the monosyllabic words in Thai and English are accented, all features of those certain
words which are loudness, pitch, vowel duration, and vowel quality are raised in order
to make certain words seem more prominent than others which are unaccented

(Collins & Mees, 2003). Also, i arked situation, it is the content words like

and this diffe “the, \ . ress. In other words,
mostly in termgee i\ thels Is. n the first syllable in
English, while fo i/Dg e, | they % §8ign the stress to the last

syllable. For of _ roneun \ mcdigal terms like ‘tumor’
which is actuallygfrongifncgt af /'tjifma : ih tPonduhce it as /tju:'ma:r/.
fudyiihdicating the first language
N

\

‘ "'\ airog@navong suggested that

some errors might ' '”f-'-’g; ASS 131 n““g les’ since the syllable of
the English wor Pthat 48 given“! 11_‘ b f‘, ress willtha igh pitch. Consequently,
the subjects have usedpthis —’ ae inStERA of the stress in realization.
In order to have a clearer p' Sl Fproposed the table below to explain

how the tonal systems inflye ‘;_ e promu; he English loan words.

vA

G\ Ords

ik | Position
Live sy éTe ‘1% Fall
Dead sylidble High High Low

- TR -
T S ‘ i thayt se loan
s‘nﬂure, the number of the syllable, and the position of the syllable.

. For the case of the syllable( es, it is cate ori@nt 0 groups whichu
QRSN
q obs t Stops consonants /p/; /t/,"an 'sounds or a sylfable“th ists Of a'short

vowel which always ends with the glottal stop at the phonetic level. A live syllable is

a word that ends with sonorant consonants /y/, /n/, /m/, /j/, and /w/ consonants or
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the open syllable that consists of a long vowel including syllables with /am/, /ai/,

and /auv/.

According to the table, in case of a monosyllabic word, if that word is a dead

syllable, Thai people are likely t ich tone such as the word ‘soup’ /sup/ or

‘wig’ /wik/ while, for th ' / ey, seem to assign a Mid tone such
as the word ‘cream’ : ; / ;
On the othe ord w mo lable, we have to consider

their position first. of dgad syllablesgifothat syllable is not in the final

position, Thai speake JiKely to assi igltsgne; if it is , they seem to use
erms of live syllable,
if that syllablegéffn thg# st ' i pe Hilpwsc MBaUing tone, but, if it is

not, they will assigifa heas-the W 8 or ‘fashion’ /fe:chan/.

2.2 Intonatio g g 1208 Re in This Study

to . System of pitch (rising and

falling) and variation ##f pitch, e eec rystal, 1992). According to
{ d r, F
Halliday (1970), int6natid if,‘{{:---:.: sed- omponents: tonality, tonicity, and

tone or tune.

22.1.4.To =LAV
“Big ty” refer: peakers » Qroups which are
called * tok , W | hin a tone group,
the stress wtﬂjlaythe 0 S*tone gro@s subunits which are
the ‘rhythmi€™nit’. In other words, within the tone group, &ch rhythmic unit will
start with the str‘sﬁllable and end before fllglext stressed one as in the following

AUELANENINEING

S b

(The symbol “//° is the m'ker of tone group ndary while repre

q RTAIINNRIINGIAY

group’ that is divided from a speech, marked by //°. Within this tone group,

the subunits called ‘rhythmic unit’ will be divided into groups again by the stress,
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marked by /. In this case, there are 4 rhythmic units which are ‘//Peter/’, ‘likes/’,
‘playing/’, and ‘tennis//’.
2.2.1.2 Tonicity

In addition, within one tone here is the word or the information unit

that is the most important @g ominence of the word is also marked

by the most prominent s{fegs ke r in Halliday’s terms ‘tonic’.
From this section, wgggould®eeAnother funt ____thlch is used to express an
important part o T Thatg ina e group, there are several

stressed words= seoTly thi __‘- 1o » Also, in an unmarked
situation, it S8 attd g content word as in
the following examl€:

//'Peie® likegd"

(The ungd@ftline AIE refers o the toi tonic word in a tone
group) B e

Accord" c eXa the tonic ginent word in the tone

group “//'Peter / likg l‘ e the first syllable of this

word is a stressgé syl ble, it i Sonsid d rofiinent syllable or a ‘tonic
syllable’, marked by yfderli jf_‘{w .
] e £
However, the idea oftoRicit
should fall on. That is_jodsay.

whether t:lh ¥

Abercro

d 1n terms of where the tonic syllable
ial to be accented depending on
@on agrees with
» ccent and stress.
In other wot 'il' p:j)mc would fall on the

g 1]
last content VLH) d of the sentence. But n realization, there ar 0 some cases where

the tonic could f? on another word. For exa le, according to the sentence above, if

ALl HQW"@ wWeTng

2 2.1.3 Tone or Tune
The last concept of Halh y’s intonation sysﬁls ‘tone’ or ‘tune

q WIRNMARRA TN /Y

to convey the meaning in the sentence level whereas the lexical tone used to

distinguish words in the tone language. For example, the word [na:] in Thai could
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refer to several things depending on the pitch assigned, whether it is the low [ ], mid

[ ], high [7], rising [7], or falling one [*] (Fromkin & Rodman, 1998) as can be seen

below.

Meaning

| \ o g8, of pitch movement

from the terms ‘lgKicalgongf ifftoncTa ,' “tune; isuscdiir hlS study.
Accoffling tg ) jor thes in English which
are ‘Tune 1: Fg g,’ ¢ 2: Hi ;‘ 1= rising, Ine ‘ ing,” ‘Tune 4: Falling-

rising,” and ‘Pline 5Risigf ~fallimgs = \

First of allf Tuffe 1 of' Relling func is usu 988 in statements, such as
) oA
“//1 Arthur and /JTane fileft fordHaly ‘ﬁ;- g//.”” Infaddition, since it could imply
ko , W .
‘definiteness’ or clsene 38 o~ Could” Imperative sentences as in “//1 Sit

down// ” as opposed to a T ould also be used in the yes-no
questlons.300 ' : plzif someone asked
“//Al Shalk’ I;ii L 11} _;T? At 1 exnt VOl T AV “:

Ot e S .\ C meaning. In other

words, it COIM S openness; orewereould use it in yeﬂ) question to express

none presuppose answers. For example, when someone asks “//,2 Shall we /dance?//,

ANT MUY WYTAT

alqperatlve sentence like “//2 Sit down//.” With Tune 2, the sense of this command

will be toned down and changed 11‘ a request.

i AN IR INEIR/Y

can be seen in a sentence like “//3 He /tucked up his /front legs and// //1 hopped on

his /hind legs.//. ”
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Considering the Tune 4: Falling-rising and Tune 5: Rising-falling, these two
tunes might not be familiar to Thai people since they could convey the deeper

meaning apart from the structure. That is to say, when English speakers use Tune 4 in

s/{,” it doesn’t mean that “You could really
for Qle, “You could come with us” in
he other hand, if the Tune 5

/ t :
1d d& not only show that “This is
a1

the sentence “// 4 You could /come Wi

rhythmic unit boundary.

. ent from English. That is

to say, in English, th S ca __ Ot sitiofl§ based on the stress patterns
F i At - )

and the number of the syll es-as cal - the words like table ['terblo], canal

[ko'neel], 5Selep Slofsnt] 48 shkitay ’ herez{n Thai, the stress
e v

always fi 2 fsevere>, ATNUY

1 L

[kat"an'han] mdde i 2€01 mujﬁation>.
L]
2.2.2.2 Tonici

nicity

As for t}‘nThai speakers assign Mnost prominent stress to the most

QWJ AnsRINEING

t word as the following exar?le

QRIANNI UR1INBIAY

Moreover, in a marked situation such as emphasizing or expressing emotion, it

is found that, in Thai, the tonic stress can fall on any words that the speaker wants to
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emphasize. For example, if speaker says //'ui /e /'t u /i [//'me:/'swr:/'pha:/ e/
'ni://], it conveys that “She buys a cloth, not a shirt.”

2.2.2.3 Tune

According to Luksane win 88), ghere are four tunes in Thai; ‘Tune

: i , ‘ ,/3, Lowering tune,” and ‘Tune 4:
Convolution.’ | \ é
irst, oxlupallaet o r‘rs to@ which the pitch height,

malilevel. This type of tune is

normally used _ing Forf ckatoplen /A »»»»» oaiu/m/ [//1 klam/eop

Satibeonvey ‘finality,” it is also

fiwhich the pitch height is
8. type of tune is used
. a question, expressing

@8 not finished talking yet.

Third, Tune 3o ;,,;';;:_4 ¢ refe entcHge of which the pitch height is
lower and the pitch range " iS-narower-th ¢ 1. It is used to express concealed

iu/uenqu/udnsmae/ads// [/13

¢an/bok ki u /- 1e:w tang/lasj/Kran | <l told your ‘)
23 ho. and falling tune.

- anger,

This type ofline is u r
instance, //4 w1y /amj 19 g 18 % § /una 1 /vae// [//4 me: maj/jo:m haj/ nu: daj ¢i:/tee:n

RugIngnsSwanaT:

th“eamng of words. For example, when it is used in the positive connotation words

d strong belief. For

i

like @ [di:] <good> or @2u [sugj] <£aut1ful> it could igiPly ‘sarcasms.” On the oliel

ARANAIUNATIREIREY

<wicked> or 11 [ba:] <mad>, it can covey affection.
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To sum up, it could be seen that there are some tunes in Thai which are similar
to the ones in English such as falling tune, rising tune, or rising-falling tune; however,

it is still possible for errors to occur in this section. This is because, Thai is a tone

awin (1983, 1998), the tune cannot change
? ’S ¥ Thai; High tone, Mid tone, Low tone,
: faingenance of tone in Thai might

influence the tune ig i akers.

language, and according to Luksan

the characteristic of the fiv

Falling tone, and Rising ‘e

t from central Thai in

many aspects sugi . in e i people use the word

Work
U Money
Iul Fire
wela Twin

C supra seemental level, althou _z,,,,_,_,,ence stating that

et Kingkum, 2004),

(=t

Somnuk (19@ found that' 3NCCS 1n the ﬂﬁ of tone as shown in
L]

the following table.

Cen i ﬂlern Thai
) 91 §

d[.

the stress $patix
L

A,

Falling [ ]

be changed into Low-falling tone [*]. This rule is applied in the word which is a low-

class live syllable consonant and a low-class dead syllable word with short vowel.
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The low-class consonant refers to a group of consonant that possesses Low tone as a
basic form. The members of the low-class consonant are shown in the following table.

Sound Alphabet Sound Alphabet
(0] 3 [k"] 1,0,

[¢] %, 2

9Nn,M;MN,5

For example:

Thai | Meaning
1) Low—class!I' ¥syllable go elephant
2) Low-class deadffyllal od v E .k [wat] Temple
short vowel: g i f \ Y
4 h ikl /6
Secondly, the iford th _':%.’ pple polounce with Mid tone will be

ising-falling tone [ "]. The reason

why there are two varian f:.‘; , ause of class of the consonant.

That is to 38y, se vill g ith a low-class live

syllable. © nmmm affi=Class live syllable

consonant, g-'- oric. The mid-class
consonant refH to a group Of consona at possesses Mid| tone as a basic form.

The members of the low-class consonant are presented in the following table.
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For example:

Word Central Thai | Southern Thai | Meaning
1) Low-class live syllable consonant: &1 [ja:m] [ja:m] Guard
[dan] [d&n] to push

2) Mid-class live syllable consonant;

Thirdly, the word \thati \ qu h Low tone in central Thai will

change to three tone n :_1_ j 1 i€’ ) tone [ |, High tone [7], and

pronounced wi Jetd sy abl X ~. vowel. On the other
hand, in the casgg@®high#®last Louson: \; e, \ epuised if that high-class
consonant is a_degh dbie A . l‘u - tone will be
pronounced, ) | ! - Y
class consonant g#fers 4O affg Sub of-con possesses High tone as a basic

form. The bers

[t"]
[p"]

For example:

Meaning
to practice

1) High-class
with sho e

2) H1gh—c1ass d sy
with long VOV“(L A
3) Mid-class dead yllable consonant
with long vowel:$

t] to be torn

[da:p] Sword

toi will be

ed by High tone [7], Mid to ], and Low- r1s1ng tone [ “]. The High tone W111
’?

q WY& mmmm ib7h) a

low-class consonant group, the Low-rising tone will be used in a live syllable

consonant and a dead syllable consonant with long vowel.
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For example:

Word Central Thai | Southern Thai | Meaning
1) High-class live syllable consonant: i [tha:] [tha:] if
2) Mid-class live syllable consonant; 1’_1 [pa:] [pa:] Aunt
3) Low-class live syllable consgnanty o 3: [p"3:] Father

4) Low-class dead syllable eonsonannt ; [¢a:t] Nation

i — . ‘7 : ‘
In concluqs_l‘:%z sﬁEy.Th . ection of using tone between
southern Thai cent i’ D bg Sed.t er. In other words, if

changed into| ;

in terms of the wu 1 ; ¢ 1 oht be an explanation of

to the

Dug in this study are Muslim

who use Pattani Malay or Yawi as one of the Buts(Lhotikakamthorn,

1981), itks

according to lmﬁm‘[er nce tjiﬁtudent s production.
Accorédng to Teeranon (2007) , Pattani Malay refets*to the Malay dialect

spoken in Thall‘l lingua franca of thre vinces in the southernmost part of

g ANENITNEINT

mtham Provinces) where the inhabitants, most of whom have migrated from

am KEIEN Qlal Taee

states that the position of the Stressed Syllable de on the number of the syllables

1 h’s language since,

in a certain word.
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In the monosyllabic words, the stress is on the peak of the syllable and there is

3

only ‘primary’ stress, symbolized as ¢’such as the word [pa?] <four> or [on]

<coconut >.

the stress gr edeniflor e ‘and~maj e group’ referring to

the words of whigh*? ¥11abley gre §iress >.pri Stess falls on the second

syllable while thgg#Ccond st o epresentedib A \ x to the first one like

N
)

‘y, ays falls on the last

syllable of the w htcreas ‘.’ Ad sy are unstressed or given

Example

Presyllable + Ming syllg ':‘:!:':{ :‘T - [tw,li'no] <ear>

Minor syllable + Minqn ﬁ:-’ )vm jor [,du,ni'jo] <world>
g - . y,l g

* r@ <eleven>

purfiag] <Rabbit>
il c

|
11
Mﬂ Malay, it is found

that its stressed pat are quite similar to Thai’s since the primary stress would fall
q p ry

ﬂn st syl ; h‘ - : : ; e v pected
otu word due to their first languages’ influence.
—— sidering the use of pitcH, sinc 'th ifferent . f pitch i a_w d do
Q‘ WC%M , Batta | .a y s% ‘ 1%2%%1 Raj isﬂ
q fou al' the tis€ of pitch in* ni Mdlay"dependS on'the 0SE*0f the"spdaker.

That is to say, the speaker will use ‘Falling contour’ in the statement, commands, and

Presyllable + B

Minort Ak
il

ot

In comelusion, after studying the stress patterns in P

Wh-question. For example;
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(1)//1dijp  na/'? /pohn /on// (Statement)
He climb tree coconut <He climbs coconut tree.>
(2) //1 dudo? dulu/ (Commands)
Sit before ’ll <Sit down.>
(3)//1 su/ko  ma/ke k \\ /// h-question)
Like —___W do you like to eat?>
9
On the the speaker wants to

make a request ai

aSe open the door.>

Help,

(2) //2 ma/ke 1eStion)

you cat ice-cream?>

Accordin Ch at i j (1981 1%cdn i the use of pitch in Pattani
Malay is quite s 11ar D that _@".ﬁ“‘.' B, both \ the are not tone languages.
Therefore, the influghce S Patfan vial %eppear in the part of tune.
However, the Thai tonal s C-S! S najor role here since the use of pitch is
fixed by the syllable . Moreover, the different use of

tone in &l A the < 1ther ) sﬁause the different

ures influenced by

= |

feature i

the southern <K : uchen of tone assignment
|
deviates fro | e patterns of Gandour which are based on the ‘¢giitral Thai.

A usingmingIng..

s since it could show the prediction of errors which could be used as

the hypothesis of the 1nter1anguage%.1

q RARRTHARI N8

pronunciation by the Thai speaker and make the tonality deviate from the original

one. That is, the last syllable of the polysyllabic word in English would always be
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stressed. For example, in an unmarked situation, English speakers would divide

the tone group as //.She’s a /primary /school /teacher.//,whereas Thai speakers would

say //.She’s a prima/ry /school tea/cher.//. This example shows that Thai stress

patterns influence the system ofidiy the rhythmic units within a tone group by
L |
changing the position of e, hythmi , marked by ‘/’. Apart from

the change in rhythmigguaitebou i 1 ad to confusion, Thai stress
_;__- : : 2 '
patterns affects on the tonie=syiable. Q ople might pronounce the
) e /s
word ‘teacher i i

And since t ig#7) dtes tonhenateentual system, Sankhavadhana
claimed that ; h, W Quld b fluenced by the Thai
tonic system. 1 speaker '-\‘ ld asgign thgtenic to the last syllable

| \ Ialﬂ'.g‘_- the price worry you,”
the English spgf ig ig fpnic \f ’- o ‘ontchgdwords like ‘price’ or
b . feh ' .
progouy h’ since the grami al Werd would not be given the
- T .
age that the speake hasiZe it. On the contrary,

- 1 | ¢ '1‘1
the pronunc1at10n hai speakers’ would ",

’t /let the /price /worry
/you//,”even thot gh t d ot 1 mphas 2 thé pronoun. Also, due to
: o faljonly on the last syllable of a
word, some errors can ;lﬁ” :' S ithie position of the tonic syllable as

mentioned_before St yte, Thai sp [’m clea/ning the ta/ble.//

instead OL [ mi/Cleaning —the-/table.//.-With-the-change-in-t llable’s position,

it might a _l' [ . 'ng of the pitch
movement. Hl "Llljl

In terms tune which deals with the pitch movement, Sankhavadhana also
jonment

ﬁﬁe s | “habtdss’ Jof which all

sy“les are dead syllable (Gandour,1979), they could produce the sound hke /hostet/

(¢
(¢

which is still comprehensible 11‘ some situation. HoWever, the mlght ﬁnu

QRININIUAATITNEIRE

system in Thai, they might use the Falling tune instead. That could be one of

the examples of misunderstanding (Sankhavadhana, 1988).
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Also, in terms of the types of the tone itself, the Thai speakers might find
difficulty, especially from the use of tunes 4 and 5 which are not familiar to them as

mentioned before. Take an example from the sentence like “Do you want a cup of

“You could hw " d~thesspealker tries to imply that “If you
want it, you might ha > (Ha ). Agasicsult, in order to give a tune
it vital e i : e s well as the meaning
L miation break down could
fone assignment, but
ng d ufies in order to convey
ANN |
nat10 1 5 f i and English, it can be
predicted that an e b _appear 11sh intonation spoken by
l 2% alls on the last syllable of
polysyllabic words i ) city. Also, because Thai is a
tone language, the tonal le—of-Thai w ence tune. As for Pattani Malay,
although the contrastive.8 ' ; Ve h is not found, after studying its
iod nald miits stress patterns

will occuty Thatisy-the-dift i msof Pattani Malay and

English coutt-snTe B tgr}%'l and tonicity.
Howeyef, although the™CO Of contrastive anal l could predict some

errors that could e found in the second language speaker, it could not be claimed that

i : opdurm iction,
qi(}g; i e neXt \dl stu n uld be
not only to validate the predicted hypotheses, but it could also show

the developmental sequence of lea‘ng (Ellis, 1987 cite Samana 2005).

a»mmmmummmaﬂ




CHAPTER III

RESEARCH DESIGN

f the current study. The presentation

research instruments which are

ﬁ Task, and Praat program

s for the Reading Aloud

k is Iso from the pilot project
- Final alTe

gliection procedure and data

p u\f“,":' mpling.” This is because
o 'diiffordht sMMple groups in terms of
the degree of E 1 Y0 efore e \ cteristic of the subjects is

g the jects into the Low or High

‘\ !
pe BXposure Questionnaire which
consists of several questlon _ f the ¥ NCy of doing activities using English.

Also, considering theFirss

since the@ o hai

in_this case, is quite complex
and two dialects
Ljora o
l1}nguage and each
dialect is neces dat om the subjects that
have similar lagdguage background. Therefore, questions abou e frequency of doing

activities usin t Tha1 southern Thai, attanl Malay are also included in
g y

al UHINBNINYINT...

1ng in English were selected according to their scores of experience. Fifteen

students ranked from the lowest (ﬂ: were selected as dR@representative of the ow

QRN AR REIRE

the representative of the High Exposure Group.
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3.1.2 Justification of the Samples
Since the approach used in this study is a cross sectional study which
allows the researcher to collect the data from two groups who have English

experience in different levels, th jects in this study were selected by completing

major for 4 y be con ulser led ‘Practicum’ which
requires third-yg : v | ‘.‘ i laces where people use
English to commy i, A | ZNET'S i “hot ls or tourism company.
| v : ntal stages in using
English intonatig (atives of 8 _exposure group are
_ ish exposure scores

| / l\ ‘..
whereas the reprght \ hig X g grQlip are fifteen fourth-year

) the s
be .....'."F—%Z ‘ 1S s ‘ are the students majoring in
English from the Fécul '. "c‘r%, : Hial Stiences, Prince of Songkhla
University, Pattani Camgu ‘her ents and 9 female students in High
Exposure Ggoup (HEG). On he other h Dhimalc s ts and 13 female
students % } d—sx e 3). In terms of the m‘t language, it is

presented e : \.
Southe Pattani
Tha1 Malay
L ' _(N=20)
HE Male 73 18 12

18

" Male 52 14 0 15

Female < 52 12 | 12 9
i Female ‘ e

. .E

‘ .
q Female 42 20 0 3
Female 41 15 0 5

HEGI14 Female 41 14 0 13
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HEGI15 Female 41 20 0 13
LEGI1 Female 20 17 0 13
LEG2 Male 23 18 1 8
LEG3 Female 23 15 0 14
LEG4 Female 26 16 4 12
LEG5 Female { ol id26 13 0 14
LEG6 Fema 14 1 8
6 ! 0 13

4 13

a 0 15

& NE—"r 0 13

T 2 16

3 gk 15

; 0 16

10

10

and LEG are likely to use

nt he ai. As for the
G T he [0west one in LEG is
re in highest score in LEG

tsim, [ 4-15). This finding might

ges o nd LEG is close to each
other. However, th | ffer, 11 arsytliat the subjects study in
English major might influe ' ) = nterlénguage stages.

In addition, if¥a : p ive speakers’ intonation in real
situation, m e p s called ‘Native
Group’ s Fhglish program at
Patumwa _' o181 ¥ They are native
speakers of erican Eng > Michigan, anﬂ'k:alifornia. Their age

range is from 35 t 40

F’Hi IBNUNINYNT

his questionnaire is adapted

om Sudasna Na Ayudhya (2(‘2) It consists of 5 stlons about the frequ c

AWIRIN WUNIINTIN

the subjects were asked to do this task first so that the researcher could use

the score of their English exposure for the sampling (See Appendix A).
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3.2.2 Praat: It is a freeware program developed by Paul Boersma and David
Weenink of the University of Amsterdam. This program is used to record data and
analyze acoustic features in terms of duration, intensity, and pitch of the utterance

which are used to indicate tonality, , and tune.

s that is used to elicit the subjects’
intonation compongcHEEINICH icity, and tune. In this study,

the developme i6 gt - ses which are Pilot project

‘ k Knight Synopsis’ is

1c Stres i"'a‘ d Be assigned to the last
) yllabig” words \ ; o words where the stress
fall | AT - 11aBI& third syllable, and fourth
i  is atted to detect stress patterns,

v ding which contain several focused
AN/ potent of the task authentic
o SYNOPSIS: ,» :)cted to be a topic

\J

ﬂﬂ +Sh o opplﬁ is used to examine

L]

“ whether the tonic word and the tonic syllabl&Wwould fall on the last
‘(ﬁld the last syllable of flle#lord in the tone group by providing

ﬂUHﬁ%ﬂﬁﬁﬂﬁﬁﬁiﬂ

tonicity deals W emphasizing and referring to somethmg

ARAYAT ma:rmﬁwma

and speak naturally.
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3) Part 3: Storytelling ‘The Frog and the Ox’ is used to examine
whether the subjects’ production in terms of tune would be different
from the target’s tune patterns by adding dead and live syllabic

words in the stat Yes-no questions, and long sentences.

rds and sentence types, this task is

ﬁ es not only contain several
it 1 full of different types of

o cxami | hégher the stress would be
\ .
S )/ e g \\ 0bysyllabic words by giving
g i' on t thyllable, second syllable,
e F:‘ \ ‘ . . .
¢-and “fourth . ¢. Afteliconducting the pilot project,
it } and' unfamiliar words created

and stress patterns. Consequently,

f the sk is~changed into ‘TV
program’ i which proper names do not appe: Qunfamﬂiar WOTdS

\J

miPart b o y nowl'ﬂ is used to examine
L

whether the tonic word and the tonic syllabl€*would fall on the last

‘(ﬁld the last syllable of Mord in the tone group by providing

ﬂ UEIBHNINUINT

part 2 is con51der ‘Short dialogue’, it is full of long and complex

cli awmwﬁmﬁm

according to the findings from the native speaker, an attempt to
differentiate a female character from a male character by using

different levels of pitch might not be able to elicit an actual
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performance of the speaker since he had to concentrate on acting as
those two characters instead of the assigning the stress. Concerning

the problem resulted from the long and complex sentences,

the second version ask is changed into a comic strip which
sgntences. Also, pictures showing

o 75
the situdtign [ r ing to ask the waiter to clean

contains
elp the su ‘__Wm more about the sense of
refegnce. ‘ - der of the character,

be males in order to

. by adding dead and
PRt Mes-110 questions, and long
ON( 'rs1on (i part, it is changed into

e J‘i’..{fi‘ g, probl@n resulted from having too

| ..vf “"{{'{ S0 --';z-; this part. That is to say, the native
speakerft I itches in order to o act as three
orsT : 7 parratop-, Consequently, in

v he subjects Sked=tagalt as one character

,._ ing as the voice

Hl recorded™h =In order tﬂ !make this task more

authentic and real, the subjects were asked td~interact with the other

af@Bier by listening to theuce first and then read their lines.

AU HANENIWEANS

rising), it might b?lalmed that the notion of Tune 4 (Falling-rising

0 T I Ao

depends on the situation and their own opinion. Therefore, in this

version, the task is designed to focus only Tunes 1, 2, and 3.
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3.3 Validation of Instruments
1) The task was tried out with several subjects in a pilot phase in order to
validate the instruments before collecting the data.

2) ap accent) were asked to do the task in order

tle along with the framework that was
#s_intonation system (1970) and

intonation system from

2) r, one high English

Posure 1* year student in

Part 1:; : The dak . ight @dlising on tonality)
Low exposug stud en - ,
y » ‘
It was foy “'{- the 'su d exfra pauses in the words like

‘lieutenant,’ pla d,”‘chaos,’‘technology,’ ‘triangle,’

ild be assumed familiar

themd As for stress, the

wiepd |
subject assigncd™s pIe"of a feMroper names such as
L]
‘Baf

an’ or ‘Jo/ker.’

High eﬁm student:

ﬂ TSI NYInG -

Regarding stress, the sub?ct assigned stresses to the last syllable of a few

9 W’] TSI INE T

q the unfamiliar words like ‘attor/ney’ or ‘trian/gle’.

se words are not

ords might make
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Native speaker:
The subject used pauses and stresses according to the rules. That is to
say, he paused when he reached an end of each information chunk or at

syntactic junction and assi e stress to the correct position.

art 1 suggest that the task can be
used to elicit, thenfopusec v ‘ - of tonality from the native

ers, the proper names and

unfaw the rgoble = auses and stress patterns.
’Fasrz e
Part pping* ,/; DN tOMIGHT Yo

the long sentences
and some i | r : tra pauses in this task
efone group like //It’s /such
1 L\'!, i the garage door.//’
High exposulfe -.-"..'
-

The tonicy _'f ¥ occur’ in the last word of the tone

group. Moreoy

: fffffff YA

: J That is to say,

he j‘n_ﬂgnd A ton or form'tli n that he wanted to
L]

emphasize. However, since there were two character$in this part, a husband

and a ‘fﬂﬁ subject tried to diff@afitiate one from the other by using

AUHIANENINENS..

about how to ch u he information (Luksaneeyanawm 1988)

q W’] amm&m IRTRY

the native speaker, an attempt to differentiate a female character from a male

illence showing that the subjects

character by using different levels of pitch might not be able to elicit an
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actual performance of the speaker since he had to concentrate on acting as
those two characters instead of the assigning the stress.
Part 3: The Frog and the Ox (focusing on tune)

Low exposure student:

_ .2 and 3. Indeed, there was evidence
showing that. sfegasSigned i #ule, First of all, it is found that
ek 2 of which last syllable is
ather// //bigger,//” Also,

Falling
a polys
finished sentences of

\h'""- ad syllable such as

NG filquite as /bréad//.

llar o the low exposure
:-“'. ssi ha1 onal rule. To begin

with, unfinishe 0-\ o nce N which the last syllable
ample, ‘/ te the big one// //sitting by

the sid of a dnade tion, igh e Was found in the statements
lab1€§ dead syllable as in ‘//said

of which it

the /young /F rog

ct used different

rator. Also, to make
the;ﬂw or v y the em(ﬂr of the characters in
the ry These performances might influence the ; 1sion of assigning the

rﬁ according to his peruance Tunes 4 and 5 did not appear

A W AIRENINEIND..

elicit the focused feature?n terms of the 1nﬂuence of Thai tonal system in

q W’] TN I A

performance since he has to act as three characters: little frog, old frog, and

a narrator. Also, according to the data from both native and non-native
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speakers, it is found that they used only Tune 1 (Falling), 2 (High-rising),
and 3 (Low-rising).
3) Use the findings from the pilot study to develop each task as below.

3.1 Select the new tOiW

ing common words without any proper

into reading the comic strip

change the gender of

1) After collectilig the. 'iiﬁ’- pkens Wee detected and analyzed by

Misterted to the sound data and put

some symbols onsth er. Hoy grder to confirm the correctness in
e 2

0 apphied in this study by

1L tNEC NESE 1014 ] = J‘)
..kJiata, searched for

"a
as the tonj@oup boundary. After
L]

e pause which could

b‘@ by the thin line, withlii#frequency.

Figure 3.1: The tone group boundary indicated by pause, represented as

QW’]M

the thin line without frequency
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As for the rhythmic unit boundary, it is marked by the stress.
After listening to the data, the researcher marked the symbol ‘/° in
front of the stressed syllable of certain words. As for the acoustic

rging to Collins & Mees (2003), stress can be

s f elgduration. These three features can

indicafedyt 2 ; ] K/ fescnted by a solid line, ‘pitch’
_, d b a}ﬁ& length of the wave form’
— g N @e seen in Figure 3.2A

& B0.168 Sec

g A e

evidence from Praat

exposure student

Figure 3.2A: The LJ , thep e intensity of the word said by
= o : ;'_ «.

th:@[i
L

u
LEN it L

41

.
L

8

ao ] bl g

<

Figure 3.2B: The wave form, the pitch, and the intensity of the word said

the low exposure student



35

Figure 3.2A demonstrates the way Praat program indicates the stressed
syllable of the word ‘global’ by the length of wave form, the pitch, and
the intensity. According to the figure, since the first syllable has

a higher level of pitc iell as 1ntens1ty and also longer wave form, it

can be claimgdy , le is stressed. On the other hand,
> nce the second syllable has a
and longer wave form.
re Group might be one of
Apleshoting tHe infllencew: ess pattern.
v R
for i A -\:Q“i\’ h€nin OStgimportant or prominent
v v N
W .

h, Tegard ,_____‘,“ auditory method,

llable in each tone

% "
g\\"‘aq_ the acoustic evidence,

8y it can be located by

the pitch movement as

B

(L]

m 1204Hz

VN T WHITS

Native speaker and high exposure student

AU

9 MAIRNRIINGINY

the sentence said by the native speaker and the high exposure student
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el ey Fee e el S e Feead Sbe =]

0.128 Sec

ki)
kL

Fig re33 T We % ’i‘
the sentefiCe sa d b ‘r_f._

\ \

; pure 3.3 o gl 'tes '\ :
the ton syll sle-or—the st [lable

Praat program indicates

hich is the most prominent

w1th1n the toHe g th /table, sir//” by the length of

wave fouidithe ity. However, according to this

sﬂc atures indicating
=

1¢h are the level of

,-I. ety ™ . .
by |13 ensity. This is the reason

an one features of the st used as the acoustic

lll hy there are more

e?ence in order to judge w. 1c word is the tonic word. As for

AU gINENSNEANT:

which are the length of vowel represented by the wave form and

the loudness 1dent1‘d by intensity. Thegfgition of the tonic worliidf

q W’] ANININTINEIRY

the last word and the last syllable of the word in the tone group.
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1.3 For the part of tune which is the pitch movement used to convey
the meaning in the sentence level, after listening to the data,
the researcher marked the tune of each tone group with the number; 1’

4 High-rising tune,” and ‘3’ for ‘Low-rising
eune could be identified by the pitch
v % nd Figure 3.4B.

rm

T i o b Ame ;’ W W =
W e e e
] ¥is
= i"/f—. ' \\ ‘

J
Figure 3.4A¢The , fr ;

and the high exposures
S ,éa;,,,

| o,
UN ,’ﬂ

i
iy

htence said by the native speaker,

posure student

L Jsdios

// 1T Jjust /wanted to /talk//

M

ﬂu ’JVIEM?WEJ’W%

Q W']ﬂ 'llrwm TINTTRY

Figure 3.4B: The pitch movement of the sentence said by the low exposure

student
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According to Figure 3.4A and Figure 3.4B, it can be seen that
the pitch movement of the native speaker and the Low Exposure Group

are in different dire i_

sy That is to say, the pitch direction of the

as the Low Exposure Group’s seems

» “/ osure Group in this case might
ples shotuifleg ce of the Thai tonal rules.

T ce th ton’word-iigmd syllable, it has to be
—— T —
nce o High {tong: J (CHdeur, 1979). As a result,
— ' ) - -“’“‘-..
\

native speaker

\
ikely to rise.

Wathis, study are bidialectal,
idé whether the tone

By s fic hp the central Thai or
hi h 2 lows the researcher to see

img to Nacaskul (1982),

“the ck a}c‘h '? Fthe to I ’—,\ c ollows.
1) Mid t#he: ffhe fundy e talifigquenc % Apbroximately in 120 Hz.

The pitc' 18 a1 endi@f the syllable, it declines to
100 Hz. ' ' |
2) Low tone: T Jannontal £
@pr . 50 Hz and 1 Or
3)<Falling tone: The fundamental frequency at the b Retning of the syllable
\ .“
ot | —

raﬂﬁly decline NSO ﬂ'

4) High tone: The fundamental frequency at the beginning of the syllable is

ap rdﬁ@yin 125 Hz, and radlyy‘increases to 135-140 Hz.
ima ly h Fl ahd declines re r];ily creasing to

140 Hz.

ARIAN TN INGIAE

at the beginning of the syllable is

syllable duration,
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ahirequency of Mid tone,

ledwcspectively

with#he crigeria @1 D Acas f“' €hc o) d ide \ he tonal system that
influences the sibjeci§® p n,,;!}f‘-.‘-" j i m the central Thai or
the southern ‘one byffche ‘ ofhicr .' Of tonc assignment deviates
from the patterns Gaffdour ‘ ‘ b en II Thai. That is to say, if it

is found that the pr fl ction=is~gdsfte c ccnfial Thai patterns, it could be

ol

claimed that that productiofnsS-mhucncedt al sys em of southern Thai.

2) Consult the expes€is »val ata.
) Consult the exp if*';. Jm a
3) Campa ed token Gﬁjp with the native
' <
c Mp with the native

-y —
speé}H( s’ tokens and S L |I

5) Conclude the deviation in terms of developmental aspect based on
the fin gﬂm the Low and High E¥pOsure Groups.

AUEANEIENENS
ARIANTNUNRINGIAE

4) Gohpa



~is expected and there are also

CHAPTER IV
ANALYSIS OF ENGLISH INTONATION PRODUCED BY NATIVE
E SPEAKERS
/ igh intonation produced by the 3
& expected and the variation is

@ that, it presents English

Low Exposure Group
BT Bjget,groups are compared in

"

MEmspeakers encounter at 2

~."‘-.\ tondion system in this study is
avadbana i 988), some variations
zation. N "l\, ore, in order to explore

veakets use i ‘\4 Stuation, the empirical data

In terms of tonalif; ‘____ 7‘ {  patterns used to divide the tone

group info ¥ub hytt jectsfwere asked to read

atlorTt Oo ( 28 words),

jo d : $:;'5(ofds), pattern 000 /
11
H , pattern Oooo ( 1 word), pattern Ooo0 or I('JU‘)O ( 1 word), pattern

00 2 words’p“n ‘ 00'00 /'00,00 ( Mrds),_ pattern ,00'000/ ‘00,000 ( 1
AUEIVETITWEARS..

indings show that the stress patterns that the native speakers use agree with what

the passagt.ivhich-contains-i

pattern 0O

000 (1w

N[9]98119n8IN 2

som&ariations in four andSix syllabic word categmu
N\ Fl

L} a | i

¢l

The symbol " refers to primary stress while the symbol ‘’ refers to secondary stress.
The stress pattern before slash '/° represents the default stress pattern whereas the stress
pattern after slash '/' represents the alternative stress pattern.
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1) Expected stress pattern

It is found that 9 out of 11 stress patterns, from two to five syllabic words,

spoken by native speakers agree with the expected patterns as can be seen in Table

4.1.

00'0 | Oooo | 0000 | 00000
(%) | (%) (%) (%)

Expected stress patterns

Oo (N=84)

00 (N=12)

Ooo (N=9)

000 (N =24)

000 /'00,0 (N =3) 4

100

Ooo00 (N =3)
Ooo00 or 0O0'0o (N =3) 100
0000 (N =6) 100 -
,00'000/ '00,000 (N =3) flational _ | 100
e 7 .
3 b o ‘-—-.‘:—'f : — B .
* The symbol ‘N’ représe the-numbers (4S"in each stress pattern spoken by 3 native
speakers - ——

h agree with the expected stress

L)

~

og&h the four syllable

0,00 ’and six syllabict%ords in the pattern

°|» Odb

(%) (%) (%)
95 5

Table 4.1: Natived ”

words 1in th_!lJ)

‘OIOO'Ooo/o'OOI‘)Nin Table 4.2.

FlWELdTIE

attern ‘,00'0o0

]
§S pattcHs ords

(%)

Entertai t
(3 times)M#hformation,

infetginment (& times)

? i ‘-> ‘. p ) S| Swoibadtn S D ¢
Q\W BNt A VI
q

Table 4.2: Native Group’s alternative stress patterns

0000 /'00,00 (N = 21)
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From Table 4.2, it is found that the native speakers used two stress patterns
which are the expected patterns or ‘Default stress pattern’ and pattern that can be used

in realization called ‘Alternative $s pattern’. The main factor of this variation

words that have more, {Hafn % I: / t stress pattern refers to the
situation where the<piil : ich is the primary accented
syllable whereas '7 : | ; uation where the primary
stress falls o o, is fhe sStonth syllable. The shift of

primary stress ag# the pi and. Jacy accented syllables is

i M comic strip which
contains 10 sergfhcesgh fonie Wor & \ ' the final position of
: ‘ ot appear in the final
that, in both sets of
the sentence, the toni A st __ e midgle osition, 39% in the Final
position set and 85% i !,-f firtal pos : | Also? due to the different ways in
the number of the tone group is

also found-as canb

Final

0 - (%)
Final positio Wi 60
Non-final position (Tone group = 10) | 10
Final posmon (Tone group = 11)

Table 4.3: Native Group’s ‘110 position

wmmmummﬂ: 818 ¢

any positions of the sentence. This is because tonicity is used to express an important

part of each utterance (Halliday, 1970). Consequently, every word within a tone group
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is potential to be a tonic word if the subjects want to emphasize it. As for the different
number of tone groups, it is found that subject NG3 produced less tone groups (10

tone groups in Final position category and 9 tone groups in Non-final position

. fore, since subject NG1 and NG2
&e tone group than NG3 who

"

AN

Table 4.4: Natiie Grq ..‘::Ei.if:!;_ ¥ Fi position category

From the table ents the marked situation since

the tonic -word i g 1 phsi As osed to the first
sentence@ exampl f : Qon where the last
contentwL 818 , ;

In terml of the res > 10 senteiﬁfs are considered as

variation sinc®the subjects used different tonic words as in Tab¥ 4.5.

\ ‘ . Sentence

Tonic word (%)

_ “ » 2) Can’t you clean another table first? Can't ﬁrst

NG (Tone group = 3) ‘ 33 a 67 u

NG (Tone group = 3) 33 67

5) But why are you cleaning them now? Why now
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NG (Tone group = 3) 67 33

6) And why not? Why not

NG (Tone group = 3) 67 33

7) He’s eating his lunch. He’s eating lunch
: 25 50 25

NG (Tone group = 4)
inodBit not moving

33.3 33.3

Ak ihe SHbic 0.be*toni rdsvill be presented in the table

s dings in this section
which allows. thg#oni Is out | * suggest that the last
content word 1 1all'to be 2t c 1 hps of markedness, several
function word ichfargfmat b (Sean’t)} Sentd N onjunction (‘But’ in
; " 1 Sentence 8) were found

to be tonic walfls. 4 5 _numbe e Oup, Sentence 6 presents

2) Non-final paosftior
In the non-fig iti ectio aten@g8 were designed to end with
J - ; |
function words which are pronouas-and-at & term ‘sir’ in order that the subject

.
can not choose the last_wond 16

s eXpeCt@ ;

.l
—

I

ULy
qu'] aN @uw

of 9 sentences agree with what

NG (Tone group = 3)

2) I always start here, sir. always

6) I'm cleamng the table, sir. table

NG (Tone group = 3) 100
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7) He’s over there, sir. there
NG (Tone group = 3) 100

Wo in Non-final position category
In this sec'i

that the words whichzare-notun the ﬁr‘posﬁWentlal to be tonic words.

In addition, th acveals thatgth >.addressing, ‘sir’ can be stressed

if the speakers wante*€ i l, \ \"'\

I’Jlﬂ' \ ic vord ()
A S 1\\\,_; Q-
Efof P 2 AN ¢
2 i o lomeed A i N |
F A1 TR AN

Table 4.6: Native Group,’

jation. Both sentences show

* Only thg | ord at‘ subJe J" 0 be to W "\, w e presented in the table
-'.. “|
Table 4.7: V 1atl ,v"‘ ONiC POS n n in Non-final position
= ’
category & ‘ T _ \
3

4.13 Tune in Mative'd
As for tune, the so C ™to read dialogue which contains 18

sentences that are expeetedstd -be-pronou pe 1, 8 sentences with Tune 2

and 8 s@c 3 (Sex penc lﬁjldings show that

S}i. However, there

are also som

Saria : s
|
1) Tune1: Emling tune L |

Falhng&raused to 1mp1y deﬁm@ss or ‘closedness’. Therefore, this

ection,
show th 11 ina 01 se@ténces as

1e48

3) Thanks so much. 100 - -
4)  Alright. 100 - -
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5) Ah, "body language". 100 - -
6) T'll call you. 100 - -
7) how do I make a good first impression? 100 - -
8) When I'm answering a question? 100 - -
9) That's very great. ' 100 - -
10) You're really smart. 100 - -
11) Thanks again. 100 - -

12) That sounds like g00dsg

13) Inever though DOt that-befo
14) After we talked. . -
15) Maybe 1(
16) Ah, one morg ¥

18) Then they'dgfen :

Table 4.8#1 he

Accord" o the ta r hy al : =Il‘"«,~' kcrs agree to use Tune 1
in all sentenc€s of giis' fctionsmight besBecai \ %l type of the sentence and
the punctuation ”, ks 3 Y the ‘,- nnply is the end of the speech
where the speaker hasifo use, -'-JL- er to gIWe the turn-taking signal to his

: Al F
interlocutor. J e

2) Tune 2: High-rising, umne

I@ms of Higl hg tune whi es-no guestion, it is found
that therokarg-6= m__, use Tune 2 as

can be se& i,
—

i H Tﬁne 2:High Buis
U (%)
1) Isitreally needed? 100 -
2) Should gnze my answers before thg‘ - 100 -

“ 5) Do you have to go now? _ - 100 -

6) Can I buy you some tea?

R ANASARINEIAY
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From the table, Sentences 1-5 suggest that Tune 2 is suitable for the situation
where the subjects want to ask someone about something that they do not know.
For example, in this case where the subject has to play the role of a person who wants

some suggestions about job inte is friend, the subject has to use Tune 2

due to the fact that he doe igfogation about job interview. Moreover,

with the sense of openri®sgs : ﬁ the speaker wants to offer
something as in SenEHEe-0

7, : : entergﬁs Sug@an also be used in yes-

no questions ) =
Af’ l L e
i‘ \ (%)

£ B\
Jﬂfmw\\\_. . N

\ AR

4 . " "»., A T

Table 4#10: Tie ; 1o\ \Na t1vesroup
3 3 .-"‘_

g tofffal ay( 70); 1 juiehl 1Mhe yes-no question is

[l

Accordht
acceptable since ; ji sehs defir L3 ak@r can use Tune 1 in order
to imply that he/ e expects tougetit uﬁ“ yver. Rexample, in Sentence 1 where
the subjects have tof€Xxprgs Ssth -f!r ex] ify intc ‘o cutor to say ‘yes’ and give
them some suggestions, th s might be more suitable to convey
their intention. In_ade it i€ - situa bjects want the speaker to

repeat W@l : ; : ince the subjects

4 ‘Yj)wever, Tune 2 is
still acceptabmn t ﬂw subjects can use it
the show politghess (Halliday, 1970). ;

3) Tune 3: Lovﬁ'l tune

Ay INeNINGINT

thmll of the subjects agree to use Tune 3 whereas the other 4 the sentences present
the variation. » ‘ U

QW’] mmwmnwmz 18 &

1) ifIcan't remember an English word..

2) It’s always you... - - 100
3) IfI get this job,... - - 100
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4) But what should I do... ‘ - ‘ - ‘ 100 ‘

Table 4.11: The use of Tune 3 in Native Group

Tune 3
(%)

4) 1 feel less ng 33

Table 4.12:

As fo t come from length
of the { i-; "ofi.this case since they are
complex sen ntences are too long
to read within o d the whole sentence at
once, they th situation in Sentence
2, it might be ¢ to express definiteness

4.2 High Exposure Group,

After exa

mance agrees with what is
expected. ﬁien, the findings
from the&l . _M‘_ﬂ)rmance of High

Exposure Grimi in closéﬂeir English intonation
are to the tar language pattern. ‘

4.2.1 To‘l High Exposure Gr

ﬂ UHINY m NHINT

appendlx D, section II). Co sequently, the ﬁndmgs in this section w111 be

rﬁTnt accqrding to the nu er yllab
he findings in th yllabiC words scctio shows! l e patlrn

where the stress falls on the first syllable, High Exposure Group can perform close to

the target language with littie percentage of deviated patterns. As for the ‘0O’ pattern
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where the stress falls on the second syllable, the degree of closedness to the target

language is lower as in Table 4.13.

HEG Actual
stress
Expected patterns
Stress patterns 3 I

Oo 00

= . I y » (%) (%)

Oo (N =420) Jindreds, A 1 annels, people 81 19

- ams (4 times), 8| i , viewers,
“Flobal, spegial, pre Stherefore
00 (N = T etts, beco 1mpr0v§;'_'é' 58 42
——
* The ‘N ress pattern spoken by 15

subjects in Hig]

'.“ ht be the result of the first
language tra i il Thai Ani Malay Malls only on the last
syllable (Sankhayafth : ( v A : ; the findings from
cafage Ofjthe deviated pattern is
higher than the ex | "i. = i --:_ “resul 4'-,| grgeneralization where the
i b mo patterns of two syllabic
words.
2) Three syllabic words —==

The findings_ing : ﬂ, labic p_reveal that, the subjects used
all of th@ ttern » sﬁa falls on the first
syllable, pﬁt i ¢;,and pattern ‘000’
where the st ofp ttern © 00'0 /'00,0’,

rm X E
L]

the subjects e both default pattern where the primary str

accented syllab““ alternative pattern wre the primary stress falls on

ﬁﬁ“ﬁf’i’ﬂﬂﬂﬁﬂﬂﬂﬂﬁ
Q»W’mmmummmw

falls on the primary
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Expected Words
stress patterns Ooo 000 000 | 00O | '00,0
(%) (%) (%) | %) | (%)
— actually, popular, 38 35 27 -
Ooo (N =45) probably
000 (N =120) g 76 18
33 - 54 13
,00'0 /'00,0 .

Group =

, 1 A a Fl .
Table 4. lms of 1‘ee syﬂﬁken by High Exposure

stress patt g ;éot}'_-w -0 0, TRONOK i tinctively the most

iof where theystress falls o theullst syllable, it might be

another example 1 #fran§fer wﬁ‘ pth "’ql oy se that the stress falls on

t\ €on be the result from
! ‘I'n

f V,"i '
le i paffern *Goe’-and) 0o
1 X , . |
] ‘ S
overgeneralization g ag 1tién,\' 6% ofthe deviated pattern i pattern ‘000’ might also

1
\

be another trace 0f thig§phenopiguon bt \
3) Four syllabic wofds “:{{.;

In terms of four S) !F" ic onsists of 4 stress patterns, ‘0000,

‘0000 Ol‘i OOO,, “<00'00/ e iatedﬁqttems were found

due to thednere number of ¢ Alable : ‘)
- "

N
T stress e

,00'000
(%)
7 53 13 - -

)
O (N =15 if Fascinatin, 27
ZZZ or OO Telev151t0ng
"Ii‘.llinl’lﬂ,ﬂk "lE‘ﬂ’

56

‘-. lfll ‘\_ s | | , + B

1nf0rmat10n,
t

infotain;
(2 timy
mbing 10n

' fou yl ] "o:r. IiJ

-

Exposuie

Jablc A 5§ Stressig
Group

C WOEdJS
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From Table 4.15, it is found that the percentage of the expected patterns in

pattern ‘0000’, ‘O000 or 00'00’, and ‘ 00'O0/ 'O0,00’ are distinctively dominant in

their category. Considering the words in these 3 categories, the familiarity of

i§ result since these 3 categories consist of

Vi 0 * as well as the proper name like
f the deviated pattern where

le 1s‘ughe ected pattern. This finding

vocabulary might be one of the

common words such as ‘e

‘America’. As for th

the stress falls on i
also supports the. of gvergeiicralization ' e ‘0000’ is the most
4) Five syl

As fo acceptable patterns,
the findings’ ugge - roup in this section is

likely to agree g#ith th€ ta e (513 %0) fviile 26 stress pattern

k \

R0'O00 | 00000
(%)

presents evidence g

60 27

Group
5) Six s@
Flkl

deviated patlTl' ] ever, the percentage of
1
the expectedfpatterns, ‘0,00'000/ 000,000, is still the most l uently used.

. A v HEG Actual stress patterns
' H i

00000/000000 (N =30) |

cli aﬁﬂwmwﬂw‘mﬁﬂ

accessmlhty
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4.2.2 Tonicity in High Exposure Group
As for tonicity, it is found that the variation occurs in terms of the choice of

tonic words and the additional numbers of the tone group seem to increase.

In addition, some deviated stress patgemsjare also found in this part (See appendix E,

section II).

Subject Middle | Final
08 (%) (%)

HEG! | Final position<Tone group = 1 55 9

SO TInal pestlion (Tode groug—hl).. h_‘ 100 -

HEG2 | FinghOoitiof (Toicoribups 3] S35 LY

'Mfflﬂﬁ S0, Sl 100 -

FipdPposifop/(Jog zrdyp 10, | a0 30 20

| 'M.ﬁﬂfm TN N N

FingPpogd o Y5 9

6 11

| 21 43

i 70 10

SB) -

89 -

73 9

i 82 9

HEGS . sitign (Tone groug 2 60 20

- : on (Tone - ] 78 11

HEG9  Fina ne o ¥ A 60 30

( | 100 -

HEG10 40 40

67 22

HEGI11 40 10 50

al posifs fone.g 55 27

HEGI2 position (Tone group ) 29

ny 154| 23

“HE@13 | Final position (Tone group=—10)—————26—— =30 50

W AE] -

PG 33| 333

,—‘i 0 =170 20

HEgy Final position (Tone group = 10 Al 40 20

Non-final position (Tone group = 9) 11 89 -

Total inal position (Tone group = 15 32 42 26

or 76 10

" Table 4.18 shows that, in ? production of Hi Exposure Group, the t

q VAR, URIINTINY

position set and 76% in the non-final position set. As for the additional tone group

which results from the use of extra pause, High Exposure Group also made the extra



53

pause in a tone group. Moreover, the member of this subject group (HEG12; 14 tone
groups in final position and 13 tone groups in non-final position) tends to make more
additional tone groups than the native speakers (NG2; 11 tone groups in final position

and NG1; 10 tone groups in non-fingl

ogition). In addition, the findings indicate that
only 4 out of 15 subjects, f 10, and HEG15, did not make extra
pauses. \ //)
1) Final position % ‘ : ‘__/‘-J‘
The varia ﬁ_‘" )L the sgctio fiTe" egins to occur from this

_‘__‘.‘r-P

section where

o // AL '~.,_ ,
e /7)1 A NN\ NN F
1) Where’s jli€'mana Mm !H‘};l& “k C manager
NG (rof€ zroupd®) S f § ﬁ!ﬂ! :\\\ :
HEG (Tonegroup ’ '_ "u\.\.‘ »\ 7
2) 1 always cleanyl -=
three o’Clock! ‘ o'clock
NG (Tone gg@lip = - =
HEG (To#€ groug 17 4
* Only the « ds tig ' G ‘- oibe tonic ds will be presented in the table

Table 4.19: Hi positiol in Final position category

From Table 4.1957ik of the sentences may influence
f i '

Wthh C 31 ~af 6 tonic words and " additional ton _"“;", he factor Of thls

the numbe second sentence

phenome 160 2 gcdiWile reading a tone
— e
group. Nevermliless, the mostres @MOTIC words is thelsame one as what the

native used. As for the first sentence which is a shorter one, the finding is revealed in

the opposite way s High Exposure Grou s to focus on the gquestion word
dhere il@mNative §Gr S e las ¢ t ds tﬂom words.
] iohally, "evidenc€ of "mdrkcdficss“also appears i ence h€re T subject

chose the pronoun ‘I’ as a tonic W("l to emphasize the sEaker in the story.

QRAGIATUURTINY IR Y
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!CII!CIICC !a!! ua! !'/o!

1) What are you doing? What are doing
NG (Tone group = 3) 33 - 67

HEG (Tone group = 15) i il 27 7 66

2) He’s eating his lunch.
NG (Tone group =4)
HEG (Tone group = 16y :
3) And why not? " ———

33

NG (Tone group?—‘; , - .
HEG (Tone ﬁ | e 6 27
4) Can’t you cle M I‘ |“\ (i T Cled first

eating lunch
50 25
38 31

e why not

NG (Tone group 3 llll . ‘.\ . 67
HEG (Tone grouf \ 20
5)ButI'm eating lunch
NG (Tone gro A _ , 67 -
HEG (Tong#foup =46 ’ . = \ % Wl 7 37
6) I’'m not movin@ v I moving table
NG (Tone ‘ D = 3) 33.3 -
HEG (Tone group _ ' ' 39 17
7) Why don’t you : oy'1 D .f- s table table
NG (Tone group =3 “ y ‘_"_ - 67 -
HEG (Tone group =17) 6 12 6
8) But why are you cleanm e '. W1 ,’, | are cleaning now
NG (Tone group = : 7 - 33
HEG (Tongle: 129 18
: -
- _fénted in the table

Table,"’.‘» 0: nic pokition in Final
positionfcategory i

Accordn‘ t&e table, the findings ”‘IS section, which allows the tonic

: d High
dstl] Sted the

wm in the middle position to be the most prominent word in a tone group. However,

3 sentences 1n Native Grou su ge t that the last COHtCAI‘d is more otent1a1 tu ‘
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As for the agreement in choosing the most preferable tonic words, 6 out of 8
sentences show that High Exposure Group and Native Group chose the same words
which are verbs ( ‘doing’ in Sentence 1, and ‘eating’ in Sentences 2 and 5 ), question

words (‘why’ in Sentences 3 and 8 dverb (‘not’ in Sentence 6).

In terms of marke dsgwhich are auxiliary verbs (‘are’ in

, ‘/y rb (‘can’t’ in Sentence 4),
conjunctions (‘Andg 3 and ‘B j s 5 and 8), and pronouns
(‘He’ in Sent‘eymen 8, and "I ence 6) were found to be
tonic words. c g0t theltong es 1, 3, and 4 do not

Sentence 1 and ‘do

In t e S ho he last word to be
a tonic word, it ig#ffoungd'th: “ h PXp e GF te re than one word to be
a tonic wordsfl the umagked/situation wher atile SpeaketShose the same word
as a tonic word 4gfn T le, 2%
Sent , ‘ ‘ Yy R ‘ ofd o)

1) I can see that. | J \ =t ‘ that

NG (Tone group =3) 2 100 -

HEG (Tone group = | (i 27 40

2) I'm cleaning the table, sir. —-:__,'_-' cleaning table

NG (Tone group = 3) - M e - 100

HEG (Ton®gro ' 13

3) I alwas ‘ ‘ here

NG (To : u Y J _

HEG (Tone 53 p= ";1 27 7

4) Tell him nt to see him. Tell want { see him

NG (Tone group 3) 100 u - - -

HEG (Tone group = 16) ¢ 56 19 19 6

H

6) He’s over there, sir.

ViR P S F
D% K ll‘]




56

7) 1t’s my job to clean the table, sir. It's my job clean | table sir
NG (Tone group = 3) - - 100 - - -
HEG (Tone group = 18) 6 6 49 17 11 11

* Only the words that the sub] tg be tonic words will be presented in the table

Table 4.21: High E
category )\

Accordin

s1t10n in Non-final position

t the words in the middle

position are mor: : ic vords %
As for the a; W CHogsihe 1108 ferable tonic words, 3 out of 7
sentences S : € Grpup reeGrouP ehose the same words

. s {1 \ ) e ’
which are verb - Bodal 9, (\ean M Sentence 1) , and noun

eodal verb (‘can’t’ in
Sentence 5), and pio - \in Sentence ™l ‘Pan’ ence 2, ‘I’ in Sentence 3,
‘him’ in Sente . febcebiiand ‘€S mBentefice 7) were found to be

. ' ) $ 4 ! 5
tonic words. Howeger, affarf#fid pofatked "»,I , Sentences 1, 4, 5, 6, and
& |

%\
0

7 might be able t lighte the -i!“i'r ce / ' subje A firS8 language where the tonic
word is determined 6 beromlysin-final “\‘ avadhana, 1988). This is
because these sentences ’ = which is the function word and
the addressing term °Sit’a ﬂ”f he nur one group, only Sentences 4, 5,

and 7 md{ = 7777777 , Q

h ryone words to be

-i." o ..
a tonic wordzhot ddle position are more

. ) ' 1’
potential to b_l onic words. In addition, in the second sentencJ High Exposure Group

agreed with the ftwe speakers to choose th words ‘can’t’ as the most frequently

AWEIVEAINERT

In terms of markedness and L1 transfer, the second sentence mlght be

the evidence of this case since it en‘ with the addressm

Q»W'mnsmummmw
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1) It’s three o’clock, sir. Three o' clock sir
NG (Tone group = 3) 33 67 -

HEG (Tone group = 15) 7 13
2) I can’t disturb him while
he’s eating, sir

NG (Tone group = 4)
HEG (Tone group = 25)%

* Only the : e tonie words will [ presented in the table
Table atiop- Hi on sition in Non-final

position cate.

eating eating | while sir
25 - - 25
16 24 -

Broup’s performance

deviate from thgf Aanguabe. THat ay, theredis mgfe, than one tune used in

-";,“ ~ s used Tune 1 in all of 18
sentences, the re | oW g by Exposute Grouphimos y used Tune 1; however,

9 out of 18 sentence' 10W Soine-ae *" blodi 4.

Tune 3
(%)

ke
il

2) ucky - - -

HT

i |
3) ThdﬂJs so much.

. ‘ = | H- 00 | ‘- -

N
| tM I
HEG 100 -

8) Thanks again NG 100 - -
HEG 100 - -
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9) That sounds like good advice. NG 100 - -
HEG 100 - -

Table 4.23: The use of Tune 1 in High Exposure Group

Tune2 | Tune3
(%) (%)
1) Howdol fitst
impressignl. S = ‘ 0 - -
—— L - ( 33 _
2) (But what
re nglish*we
I'manswe ng# question?/ R R
; 20 -
3) - -
- 7
4 - -
- 20
5) - -
- 7
6)
. - - 13
7) Ah, ofle morghthing. * e ’ ) - -
; = W 80 - 20
8) whenever I have problems. ; - -
2 :"i;} S 87 - 13
Then they:dareallys ""M/“ -
20
TaBle'4, gSure Group
ot | —
i ool
From=kable 4.24, the result shows that the subjects us une 2 in Sentence 1
and 2. This mlﬁt another evidence of generahzatlon where the subjects

ﬁﬂﬂﬁ“ﬂﬁﬂ?ﬁﬂ‘] na.:

nces 3,4,6,7,8,and 9, sug st that the subject use Tune 3 in order to imply

g

ich are pronounced

t

ARSI IR

rules since both of them end with the dead monosyllabic words w

with high tone in Thai (Gandour, 1979).
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2) Tune 2: High-rising tune
As for the part of yes-no question, in the case where Native Group used only
Tune 2, it is found that High Exposure Group also used Tune 1 as well as Tune 2 in

all 6 questions whereas the as in Tabie 4.2

Tune 2 Tune 3
(%) (%)
2de _ - 100 -
: 60 -
Shom
53 -

" 100 -
60 -
100 -
! 80 -
N 100 -
67 :
00 -

73 -
Table 425" Theflise of T u #.?J ru Xpost G ol p
In addition, ifl the ﬂ.{{:{ 1 ptab’ >, High Exposure Group also

used Tune 1 as Native G ﬁ/ from all of 8 sentences suggests

that the Tung 2 is.a

Yoot i @@7) | Tune3
- | e une
L’ L v.dll' 'J’ (%)
1) “efhityong Ny :
- =
m)i 20 | 4fl 80 -
2) Ca‘h§ou say that again? NG 67 33 -

ﬂ U INENINBANT

une 3: Low-rising tune

q RIS AR NEINE

4 sentences (Sentences 1 and 2) suggest that Tune 1 is preferable while the rest

(Sentences 3 and 4) shows that Tune 3 is dominant.
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(%) (%) (%)
NG - - 100
1) if Ican't remember an
English word...

‘ 27

It’s always you . § G 100

\ 47

100

67

100

87
e 2 Tune 3

(%)
- 13
2 sl : L 1 - 27
3) Whojpull m&fout of A D 1005 R R

darkness. ‘

: ‘ 3 : - 20
4) T feel less nerve L N - 33
— ' - 7

, — E @re Group

a.té-‘ tat Tune 1 is more
potential to blﬂ sed the secti . The explan. of this phenomenon

might the same a: at1ve Group. That is to say, due to sentences which have too long

A i FNEIAT
QW‘T&M‘WNMWMM £

expected and exploring the variation that might occur in the real situation, the findings

from the native speakers were used to compare with the performance of Low
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Exposure Group in this part in order to investigate their English intonation and
variation that deviate from the target language pattern.
4.3.1 Tonality in Low Exposure Group

Low Exposure Group’s performance

the two syllabic words to the six

\ , . uently, the findings in this
~____,,g_;. g to the n “_Mlable

ablcwur-—‘

Hig g_' cetiol at, in the pattern ‘Oo’

gcted pattern in pattern

1) Two syll
The fi

where the stress,
‘00’ is higher thang
S th ]

"’_ d, the deviated pattern

of pattern ‘0@

J !
/ - 1 LEG Actual
; v A stress
xpecte d . / g patterns

Stress pa o =
' (%) | (%)
0o (e 420 ‘ r;w .'"‘”’ 2% S
| f#jor, loczal um‘ cs \ 1 bre '
o0 (N = ..' | BEvents, ¢ e '-!‘i. 0 l‘ » 70 30
* The symbol ‘N’ "e'r'-"-""—“:‘ AU ords in each stress pattern spoken by 15

subjects in Low Exposurt

Table 4.29: Stressth (te okenbyLow Exposure

’t% the evidence of

the stress mi‘[ern ed ( avadhana, 1988;
Chotikakamt 1981). Also, similar to the High Exposu roup, in the second
pattern where p‘cﬁe of the deviated patuls higher than the expected one, it

FEEANBNINEIND

The findings in the three syllabic words section reveal that, the subjects used

awwmm sl HIEAE]

where the stress falls on the second syllable. As for the case of pattern * 00'0 /'O0,0’,

"
-

the subjects used both default pattern where the primary stress falls on the primary
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accented syllable and alternative pattern where the primary stress falls on

the secondary accented syllable.

LEG Actual stress patterns
Expected stress patterns 000 000 000 | 000 | ‘00,0
(%) () | (%) | (%)
000 (N =45) S :
30
000/ 53 27

en by Low Exposure

erns in pattern ‘000’
\ ithe expected stress pattern

file, mOSEifrequent used. As for

b danother example of L1

iu‘ on the second syllable in

from overgeneralization.

In addition, 10% of} | might also be another trace

of this phenomenon.
3) Four syllabic words:
@f ( " é jatterns, deviated

9

patterns appe

Expgcted
stre .;U patterns

o

patterns

‘00,00 | ,00'O00
(%) (%)

Ooo00 (N =15

Fascinating

86

.uso

Q80g (5

.d. O (N— 5)

IEﬂE:'I’

N33

(3 tlmes)
information,
infotaigiient
(2 time
yomibination™

ll'

-

_.b - N
id
11 /

9

ale4 TS ess Dat
Group

frylb wotds $pokeh b

NEIE

Oow ExpOsutc
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From Table 4.31, it is found that the percentage of the expected patterns in

pattern ‘0000’, Qo000 or ,00'00, and *00'00/ ‘00,00’ are distinctively dominant in
their category while few evidence of stress pattern in subjects’ first languages were

f ight enhance the subject to use
( X he percentage of the deviated
the t@d Y er than the expected pattern.

roupy; this fidiggalse.supports the phenomenon of

found. The cause of this phen t be the same one as High Exposure

Group. That is, the fami

the expected stress p

pattern where the SITCSS™fa

The same as the Hi

acceptable patterns,
the findings™suggest roup in this section is

likely to agree g#ith th€ ta oua e (6 70) §vhiile 9876 Ndeviated stress pattern

AN
l \ R0'000 | 00000
L Q) (%)

60 33

presents evidence g

Group
5) Six s@
L4

deviated pat | ar the percentage of
11
the expectedfpatterns, ‘0,00'000/ 000,000, is still the most fiequently used (45%).

. A : vLEG_Actual stress patterns
y ! |

Responsibility,
accessibility

ARENTITING TS
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4.3.2 Tonicity in Low Exposure Group

In terms of tonicity, it is found that the variation occurred in terms of
the choice of tonic words and the additional numbers of the tone group seems to
distinctively increase. Moreover, somejdgviated stress patterns are also found in this

part (See appendix E, sectiog 1

Middle | Final
(%) (%)

Subject

LEG! [ Final position<(Tone gréup = 10

50 -

pReTinal pesifion (Tode gro 64 -

LEG2 alepOsition (Foncjore 13, : 38 38
'M;ﬁflﬂﬂx "h, 8| 31

LEGF | FinaPposiffop{ Fode ar \"il\‘l.\' 45| 36
w.dl’.ﬁﬂfm jeroip 5 10) Sh, U0, 80 10

TEGHPP| Fingfpogfof Gone zor - T W s N T6 | 22

*.-@'Jl"ﬁ' jon (Fonepralip s 1) " 24| ™7 | 29

LEGS g inalffosiffonfl ToregroupZ 15)L ' [ 0 40| 33

Nt o on e TN o0 R 60 |20

LE@E | Gihal psitigh (Tonesgroup - 13) 14, 18 38| 24

JRonfinal gos ' ‘!E;Il\\f\‘ 8 6] 23

gD WA WA N, 36 45

"Hn -\ 62 23

38 24

70 15

29 24

50 29

LEGI10 29 10

41 18

LEGI1 33.3 33.3

42 25

25

29

Tone oroun=13) | 23 | / 23

5 31

7 25

O r | -

Final position (Tone group = * 25

Non-final position (Tone group = 11) 39 46 15

Total inal position (Tone group =21 36 38 26

| — X
Table 4.34 manifests that, 1‘the production of Lg#gExposure Group, the t

A WIBNNFUAWIINE) A%

position set and 56% in the non-final position set. As for the additional tone group

which results from the use of extra pause, Low Exposure Group also made the extra
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pause in a tone group. Moreover, the member of the subject group (LEG10; 21 tone
groups in final position and LEG4 and LEG10; 17 tone groups in non-final position)

made more additional tone groups than the native speakers (NG2; 11 tone groups in

final position and NG1; 10 tone grow

indicate that only subject ]

category. \ 4

1) Final position§
Similar to T

—
tonic words b 0C Q

the be a tonic wi

77771 MR

S ITE RN\

1) e ool ) neh AR Waga™® | manager
77 =" WA\

eagh tore Lroup..
y

NG (Tone gifOup

LEG (J#é 17
2) Lalways clfan the
table at threg ock o' clock
NG (Ton€ group T -

¥ ¥
LEG (Tone gufp =g ¥ W St 3 6

i \
* Only the words glfat the _1';;‘1:1&‘ tonic w \ will be presented in the table

Table 4.35: Ow ,'{”:‘ﬁp sitioMin Final position category

AN
From Tablged 3 "/"W

native chgsethe adverb ‘always’ to be th g tonic words in order
to emphakz '

y Exposure Group and the

stentence revealed

Lk
=

that Low Exmure n wom‘where’ while Native
' L]
Group selected'the last content words to be tonic words.

As for th‘twoup where Native Gly‘selected different tonic words, it is

AUBANENINEINT
ARIAN TN INGIAE

'
-
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Sentence Tonic word (%)
1) What are you doing? What doing
NG (Tone group = 3) . 3 67
LEG (Tone group = 15) ‘\ E H / 47
2) And why not? g \ \V.M’II not

NG (Tone group = 3) w2 ‘\\\W[‘ : 33

LEG (Tone group =sd)em:

3) But I’'m eating ----—ﬂﬁ_—
1| [scating
AR S~

"2, ‘ - 6

lunch!

PR TSN s }
& .

lunch

NG (Tone group
LEG (Tone group 0

4) He’s eating his lup lunch
NG (Tone gro v 25
LEG (Tone group =g#9 32
5) But why are \ Ny

cleanjng thQ oW ? . \ 24 A the: now
NG (Tone group =8 _ 33
LEG (Tone gro = 24) 8
6) Can’t you gl€an ; ‘ '

another table ﬁrst? “@antt d kil | # ole ; her | table first
NG (Tone group 58) 67
LEG (Tone group = 19 11 16

7) Why don’t you moj _
to another table? ' “YWhy 1 o't~ : " to another | table table

NG (Tone group = 3) 67

LEG (Tone group = 29 3

8) I'm not'fp

anothengablgle= het._j table | table
NG (Totf ggbig A

LEG (Tone ﬁr ‘p =26 @

* Only the words that the subjects selected to be tonic words will b€ presented in the table

Table 4‘ MAsiation in Low Exposuru'up’s tonic position in Final

9
W(;us to occur in the final positi(? show the agreement of Native Group and Low

QRIRIATII NI R

15 15 4

However, 3 sentences in Native Group suggest that the last content word is more

potential to be a tonic word (Sentences 1, 6, and 7).
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As for the agreement in choosing the most preferable tonic words, 4 out of 8
sentences show that Low Exposure Group and Native Group chose the same words

which are verbs ( ‘eating’ in Sentences 3 and 4 and ‘moving’ in Sentence §) and

’t” in Sentence 6), preposition

(‘to’ in Sentences 3y and. prc 3 nfence 4, ‘them’ in Sentence 5,

‘you’ in Sentence PRI, an nd to be tonic words. As
F’-Er 'V . .

for the num the e gro 1k et 2 do not indicate

the additional

1) I always st here, Sir. sir
NG (Tone group = 3) -
LEG (Tone group = 18 = - 72 17

2) Tell him [ wani oAt = sec him
N( n [ -
LES T = ~ | s
3) @olt!.1 _I_ J sir
NG (T-. group = ﬂ- -
LEG (@ofic group = 22) 5 s U 27

4) I'm cle‘nﬁe table, sir. I'm ucleaning table sir
7 7 J . 100,

: ver the C, Sir.”

NG (Tone group = 3) ‘
G (Tene group =

r“h!@k‘i]llllh

=
LEG (Tone group = 15) 13 60 7 20
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7) It’s my job to clean the table, sir. My job clean table sir
NG (Tone group = 3) - 100 - - -
LEG (Tone group = 28) 7 39 18 32 4

* Only the words that the subjects to be tonic words will be presented in the table
| ?i osition in Non-final position category

ﬁes show that the words in

the middle position.a ) ential‘ be t
As for ‘ §ing the stspiigferable tonic words, 4 out of 7
sentences show that <postire veu@roup choose the same words

:

ence 2), modal verb

(‘can’t’ in Se

8 are pronouns (‘'m’ in
Sentence 4, ‘I’ €ncgh ad.6 ‘h iience, 2. Atk He’s’ in Sentence 5,
and ‘that’ _ » imilar to High Exposure
Group, all of | gficesfin thissectiondihicht be . toVigldicate the influence of
the subjects’ first apc W ~ the _tonic ‘word i ai!‘-ul ined to be only in final
position (Sankh‘ dh Bedy se thesk schtences end with pronoun
which is the functiop d -a—' erm %@’ As for the number of
the tone group, only Sentec es i g the additional tone groups.

As for the secti pse more than one words to be

a tonic @ s '@miﬁon are more
e D 5%

potential & { ye 4.38 shows that
Low Exposurtgs 008 the words ‘can’t’ as
the most freq@ly used tonic word 1n order to emphésis the ﬁun of the character in
the story. Also ?s sentence displayed the 1 e number of additional tone groups

YUY INUNT NEINT--

2 q)nouns (‘it’s’ and ‘him”) and addressing term ‘sir’ were selected to be tonic

words. In addition, the tone group‘where the word ‘sigisig, the most promment

LI FEATRUIMIINETA Y
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1) It’s three o’clock, sir. It's three o'clock o' clock sir
NG (Tone group = 3) - 33 - 67 -

LEG (Tone group = 20) 30 - 15
2) I can’t disturb him while
he’s eating, sir

NG (Tone group = 4) : "\
Ty,

A}
x
LEG (Tone group = 40% . \-\\nw

* Only the : e-toniewordswill be presented in the table
Table atiopet _ sition in Non-final

position cate.

eating | eating | while | sir
25 - - 25
8 27 8

of 18 sentences, tif res 5\Ws-that theslo % exposureisibiects are likely to agree

\
with using Tune 1 it 12 o "'\‘“o 8 sentences show some

deviation as in Table#.41 ,’fﬂi{@

Tune 3
(%)

3) Thanks so much.
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(%) (%) (%)

1) I'll call you. NG 100 - -
LEG 87 13 -
2) how do I make a good first
impression? 100 - -
L I 87 13 -
3) (But what should. T san't | | | : 100 - -
remember slish word) ) ' - W
When I' swering a-qut ? [ -
— S |LEE 13 7
4) YW = | Nno= ) B
7 b ‘ - 20
5) Thankss®in i : - -
4 L | \ " - 7
6) Th nds like géo ices ' 100, - -
; - 20
7) Ine hought aboutithat NG 1 _ - -
{ i ! i LE k 0 - 20
8) After W't | N ' - -
d &7 EG 8 - 13
9) be I gould nd dé !
them T B o\ ‘ ( - -
J 323 - 13
10) Ah, one mgf thin - 00 - -
: : - 67 - 33
11) whenever I have p His. 100 - -
MIAN 73 - 27
ey o —
) oA
Table-z-! 0: W osure Group

)] i’lﬁ

From Tabl 4.40, the result shows that the subJects used all 3 tunes in

m 22 i posure
“B" i refl the Subjects
ided to use in all types of question. Moreover, Sentence

shows that

the subjects used Tune 3. ACCOI‘dl‘ to the context, the anation of using Tune

q Wﬂﬁﬁﬂ“ﬁ“ MINIINYINY

assignment rules since this sentence ends with the live polysyllabic final positioned

word which is pronounced with falling tone in Thai (Gandour, 1979). As for sentence
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1 ‘T’ll call you,” according to the situation, the subjects might use Tune 2 to ask for
permission. In terms of Tune 3 in the Sentences 4, 5,6,7,9, and 12, similar to the High

Exposure Group’s case, the finding suggest that the subject use Tune 3 in order to

imply that they have not finished, tal et since there are more sentences following
these statements. Furthermg l 8 might be an evidence of tone
assignment rules since.b : onosyllabic words which are

¢ Native Group used
only Tune 2, it is e 1 as well as Tune 2

in all of 6 questlo 0S

\ ! 5 3 Tune 3
(%)

,t

)’l;

Is 1tr nee d

.-

2) Should Ig mo __ﬁ

before thafg vt 100 -
/' v\ )
3) Should I asiiboufithc¥ rb-ﬂ'r 100 -

during the ig Fview J F_
. A 4:,_ ‘ . )

Y e
4)CanIbuyysom bl yiaiaeis | N 100 -
e 67 33 -

i

5) Is that enough?, =

LN

=N

=t =
|
TaleuJI: The use of Tune 2 in Low Exposure Grou, |

QW'] AINTRl lIWYJHFJ"]a o)

in
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(%) (%) (%)
1) Can you give me any good tips? NG 33 67 -
LEG 40 60 -
2) Can you say that again? 67 33 -
33 67 -

3) Tune 3: Loww o
As for s 1 at - ure Group used Tune
1 in this categoryPhe dg Sibfitane O s i equal since 2 out

Tune 3
(%)

If T can't 4 rembBer aft Engli ord L -"__. _ 100
2) It’salways ;l -7 ﬂ “ _ 100

4 NG /A N Y - 53
3) If1 get this jobllf . Ak e I \ - - 100
‘ T o 8 53 . 47
4) But what should I e ] 1 100
7 20 7 73

1))

with ?ternational company,...

=

ANYUINY

Table 4.44: The variation in the use of Tune 3 in Low Exposure Group
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According to the table, similar to the High Exposure Group, 6 out of 8
sentences indicate that Tune 1 is more potential to be use the section of long sentence.
The explanation of this phenomenon might be the same as Native Group. That is to

read within one breath, the subjects might

not be able to read the whe eS¢ , they then have to stop with Tune 1.
Moreover, the use of. TtmgnIN \| v ﬁ‘ sentence 2 (Table 4.45) in

44 A Comp ative Group, High

Exposure
¥ tenality, tonicity, and tune
in each groy ‘ fec gro )8, SOmpated 1Mllis scction in order to

identify the prob Sat twi (et bgrla iguace stages.

osure“Group, and Low

dings from the 3 groups were

dsigdhree syllabic words, four

. b
ibic Wi
A
-

1) Two syllabic words &

syllabic words, five sy

ich Exposure Group tends to make

€ erzuage of the stress
)OS Froup s)ligher than High

Exposure J
Simil;—ﬂfj, in the pa @Croup alsol tends to make fewer
L]

errors than LOW Exposure Group. However, the result from both groups suggests that,

in this section, tl‘]ﬁntage of the deviated Mrns (58% in High Exposure Group

quﬂ@ﬂﬂﬁ@’ﬂ B
QRIAINTUNRINYIAY

In terms of the patt

fewer erross, than

falling on_fhe last syllable h—by—-Loy

DUP
-}
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Table 4.45 € acg
Groups

stress falling on egond's

syllable in High Exfosug Group, is lowel
Cayes .
rcenta the éxPected pattern groups, where

As for patternoOo,
) o o ﬁp _ .
b -i’ B t seems to be dominant. However,

¥ -
the stress falls on the’secofid i‘f

the stress.-falls on

suggest ]e ',,:;zt centage of the stress

the first s

In terﬁﬂofpatte 15,080

patterns
Expected stress patterns Words 0o 00
(%) | (%)

NG: Oo (N=84) Als networks, lundreds, cable, TV (2 times), 100

HEG: 0o (V=420 | § il P emers o oot |81 19
LEG: Oo (N=420, e pr e apgl level, therefore o .
NG: 00 (N 7 / 1 100
HEG: 0O 60) __.--; 58 42
LEG: oO%N - 70 30

yords spoken by Native

ittéxns spoken by High and
ed Patterns, percentage of
is higher than the Low

stréss falling on the last

duced the deviated patterns where
ac findimgs in both groups
S | than the stress in

1

..—

mnd that the 1: entage of the default

stress pattern, wh e the primary stress falls on the primary accented syllable in both

T4

J i show
p ss 11 op thell second
le, is higher tha the alternative patterns, where the primary stress falls on the

secondary accented syllable. More‘er the findings in patterns s Ooo and ,00'O / '

RIANNT

HRITRIRY
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Expected stress patterns Words Ooo 000 000 | ,00'0 | '00,0
(%) (%) %) | (%) | (%)

NG: N= actually,
G: Ooo (N=9) popular, 100 - - - -
HEG: Ooo (N=45) ; 35 27 _ _
33 29 - -

LEG: Ooo (N=45) L
NG: 000 (N=24)2®

dlrectors d 18 - -

di ine,
Cf, fe—
e

. .
creative,

NG: 000 /'O Q 100 -

00 .
HEG, @ My ‘ W - 54 13
ec-0uggy | ) AN

ale 4 .46 The a _ _ ab1c words spoken by
NativgfGroyP, | ure Xposure Group

53 27

3) Four syllabicg¥ord
3.1 Ooogipatte

D G 0800 0000
Wk A

7

U

v-.
II] l
Accot

stress patterns ﬂ“l ow Exposure Group reover, the expected pattern where

Erid HINUNTNHINT

3 2 0000 or 00'00 patterl?

ARIRININ IMITINYINHY

on the third syllable as the most preferable one.

¥
|
L]
g to the table, it is found that High Exposur@roup produced more
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Expected stress patterns Words 0000 | 0000 | 0000
(%) (%) (%)
NG: Oo00 or 0000 (N=3) Television 100 R R
13 31 56
20 33 47

= n Oooo or ,00'0o spoken by
xposure Group
a

the expected stregh i 6 ¥ theyfirs e ipk. “Chis might be because the

words in thigg@#tegoy

Table 4.49: attern 0000 spoken by native

@eak ‘ r Cij

~

34

-

Fromﬂ findt that ﬂnaﬁve speakers used
i L]
two stress paerns which are the expected patterns or ‘D t stress pattern’ and

pattern that can‘em in realization calledwternatlve stress pattern’. The main

Fl uﬁm‘lﬁﬂfl‘i Weang -

refers to the situation wher the primary stress falls on the primary accented

q RN INERY




77

Expected stress patterns Words ‘00,00 | 0000 | 0000 | 0000
(%) (%) (%) (%)
Entertainment
NG: 00'00 /'00,00 (N= 21) (3 times), s i 95
ation,

3 1 94 2

HEG: 0000/ '00,00 (N=10

2 83 11
Table 4.50%Ek ress ﬁ m ,00'00 /'00,00 spoken by
i ih I xposure Group
~ Y S

Accordin: b0 i abiesgroups agreed to use the

default pattern was, 108t pfofer: €. [ _- the findings show that both

pattern where thegfrimg Is ont (8dhsyllable.

stress patterns

00'000 | 00000
(%) (%)

100

27

33

'00,000 spoken
ysure Group

used only the default

4.51, it is shown that the all of native speaké
stress patterns v@r the non-native group d both the default and alternative

ﬁmﬂ? VIEI NINYINT

sure Group)

ammnmum'mmw
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5) Six syllabic words: 0,00'000/0'0O0,000 pattern

Similar to the case of ,00'0o0 /'O0,00 pattern, in this last section, it is shown

that the native speakers use both defaylt and alternative stress patterns. On the other

hand, the non-native groups , ‘ ¢ mpre various patterns. However, all of

the subject groups a

preferable one.

Expected stre 0,00000 | 000000 | 000000

(%) (%) (%)
67 - -
66 7 7

45 10 3

NG: 0,00000/0Q0@ o) ‘r
HEG: 0,00'000/ 0'00,000
LEG: 0,00'000/ 0'0gi@80 (N— '

Tableg'52: ghe ' ' 8 i \ bern §80'O00 / 0'00,000
spaken byfhatie sp ak !,. I Exposure, Group, angd, Low Exposure
roup \

4.4.2 Tonici 1 :' " re Group, and Low
Exposugé Gronp :

As for tonicif; ndings of nat onsm@tive group were presented in
i
o

two categories. The ﬁrst Ol & e 18 call n bn’, referring to group of sentence
which allows the tonic position of the words. The other
section is-thg nog oSt tenife IC W(fcan not appear in
the last p&m T —— ,

1) Final poditic g J

e § | —
To begin with, the™first Sentence 2 sho that both native and

=

non-native groups agreed the use the adverb ‘always’ the most frequently used tonic

s in order masme the frequency uctlon On the other hand, the first
clette thjas co ords*to*be’ t0n§ words.

In addition, an evidence offarkedness appears in Sentence 2 spoken by

q wrm ﬂ»ﬁm HWT“’J MR e
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Moreover, it is found that length of the sentences may influence the number of
the tonic word and tone group produced by non-native speakers as can be seen in the

second sentence which consists of 6 tonic words and 8 additional tone groups.

Sentence J .4 Tonic word (%)
1) Where’s the manager?, L'_ ; manager manager
NG (Tone group = 3 ) N o - -
HEG (Tone groupssska)e -—&5 7
LEG (Tone grotesspgym— 17
2) Ialways clean the ;
table at three®0relock! " F / - Clean ta ¢ | oclock | o' clock
NG (Tone groups g o - -
HEG (Tone group 4 -
LEG (Tone g p‘= 1 3 6

¢ ‘«.'_ be presented in the table
Table 4,88 Thefcomn otip, Hich' XpOS ire Group, and Low
Exposure p oRic 1 iinalposition category

' ; o s 4 “"|,’ . L.
As for the ciSe wiherg Native G bol€ctedhd 1TiSkent tonic words, it is seen

that the High ané Loy ' ic Words to be tonic words.

Sentence 7 in Table 4 e Grallp assigned tonic into 7 words

. . o sy
while Native Group chose Omiy2=words-to: ic word.
P s v =y 1
S. e

1) What are ygn Wing?

doing
NG (Tone gro D .j} 67
HEG (Tone groupiﬁ 5) ' 66
LEG (Tone group=af'S) 47

2) And why not?

3) Bu eating my lunch! : _ cating

7
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4) He’s eating his lunch.

eating

eating

his

lunch

NG (Tone group =4)

50

25

HEG (Tone group = 16)

31

LEG (Tone group = 19)

5) Can’t you clean another
table first?

NG (Tone group = 3)
HEG (Tone group = 1

LEG (Tone group =

16

32

table

first

67

20

11

6) But why are you cleaning
them now?

NG (Tone group =3)g
HEG (Tone group = 17

LEG (Tone group
7) Why don’t yeo#
another table?

NG (Tone group

HEG (Tone up= 1 ’

LEG(Tone group =4

NG (Tone group =3 ) v '

8) I’'m not moving®™o angth i
table! j.

HEG (Tone group = 18)
LEG (Tone group = 26) 4

* Only the words that} he Sul

Table4%4: T
EXp LIC G

categi |

them

now

33

18

13

another

table

table

67

12

29

another

another

table table

17

15

15 4

ow t

1 L

ords will be presented in the table

£

up, and Low
position

|Jagreement of Native

q

=
In te of thc™te

i il
Group and Exposure Group in terms of tonic position™That is, both of them

mostly select the‘m the middle position tu the most prominent word in a tone

ARHINURTNYING -

As for the agreement in ch?sing the most preferable tonic words, 6 out of 8

' NCES8:ShO W t i X reg u e th e S
as ieﬁt& rale ims h R qls < n q d
an

‘eating’ in Sentences 3 and 4), question words (‘why’ n Sentences 2 6), and

adverb (in Sentence 2). On the other hand, 4 out of 8 sentences show that Low

Exposure Group and Native Group choose the same tonic words which are verbs
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(‘eating’ in Sentences 3 and 4 and ‘moving’ in Sentence 8) and question words (‘why’
in Sentences 2 and 6).
In terms of markedness, 9 function words which are auxiliary verbs (‘are’ in

Sentence 1 and ‘don’t’ in Sentemcg §),, modal verb (‘can’t’ in Sentence 5),

conjunctions (‘And’ in 5__" sentence 3 and 6), and pronouns

(‘He’s’ in sentence 4, m LSenten r'&,Sentence 3) were found to be
i . o Ha | ; ‘—__Mare auxiliary verbs (‘are’ in
— @entence 5), preposition

! = ‘them’ in Sentence 6,

so found to be tonic

en of High Exposure
Group indicate th€"addifiogdll gaus - nces’B | . egarding the additional
tone group infow Bposhireflroup tisfou Utlef 8 Sehtences (Sentences 3-
8) display the ¢ pa‘n e ‘
2) Non-fina Bosicigh /. &\ -7 =
In terms cff ’ tence’ jinctio rdgihnd addressing term ‘sir’,
6 out of 7 sentences ififboth sur ups show that the words in
the middle position dre m 50 to rds as in Table 4.55.
Sentence i ic word (%)
1) Tetghim 1 i e g~ him
N i)
HE '( " , i 11
LEG (Ter.uﬂgro 14::1 5
2) 'm c”éa’nng the table, sir. m cleaning t_abl_HI sir
NG (Tone group = 3) 0
HEG (Tone jnﬂ
ﬂ S J )
“I NG (Tone group = 3)
HEG (Tone group = 15)

QR
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4) I can see that. 1 can see that
NG (Tone group = 3) - - 100 -

HEG (Tone group = 15) - 33 27 40
LEG (Tone group = 15) 60 7 20

5) Ooh! I can’t do that, sir! |

A\ do that sir
NG (Tone group = 3)

9 19 6

HEG (Tone group=.16 \

LEG (Tone grotg ~ :-. - 27
6) I always SW l! ; here sir
d‘Fi"z— -
NG (Tonm 1 .8 - -
HEG (Tone groy 5 / ' ‘ — 7 -
LEG (Tof®groupafs) o S /1 11 7. , . 17
7) It’s my job @¥¢le e
table, sir. i It" m \ cl table sir
NG (Tone groug® 3) Y \ N - -
HEG (To oupg 18 I’ 11 11
LEG (Péne groyf = 28 5\ T - 32 4
* Only thefWordsfhat the subjec be to W presented in the table
Table 4.55: The gomp@rispn/OEN sure Group, and Low
Exposure Grouyg' in of] : n hon=finalip@sition category
As for the agffemet refélable tonic words, 3 out of 7
sentences show that High ative Group choose the same words

F
-

which are verb (‘tell’ i
(job” in @e
Sentence 6) o

(‘job’ in Sen@e 7).

In terms‘f Earkedness 7 function Ww which are modal verb (‘can’t’ in

EAVIEHVEI WET 1.

tog words. As for Low Exposure Group, 7 function nwords which are pronouns

(‘'m’ in Sentence 2, ‘I’ in Sente‘e 4, 5, and 6, ‘higiZin Sentence 1, and ‘hd@Liff

TRINTRUHRIINLIAY

might be able to indicate the influence of the subjects’ first language where the tonic

’t” in Sentence 5) , and noun

oﬁ‘? at Low Exposure
-

erb (‘always’ in

.Sentence 5) , and noun

word is determined to be only in final position (Sankhavadhana, 1988). This is
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because these sentences end with pronoun which is the function word and
the addressing term ‘sir’. Similarly, all of 9 sentences in Low Exposure Group also
indicate this factor.

As for the number of the group, only sentence 1, 5, and 7 in High

Exposure Group indicate the, addifios ups whereas only sentence 4 does not

-

indicate the additional toffeqeErOupPSHt , up.

& Native G "_‘_Mre than one words to be a

tonic word, l:‘O'f wb0th “High @re Groups show that
——— "=
the words in e 00 arc moresf ial. to ic words. In addition,

Sentence 2 in at ] ’ ' osure Groups agreed
with the native spegl ' the Words ¢ ‘ st frequently used tonic
word in or cti cteyin tory (40% in High

Exposure Groupg " r SAdso sentence displayed the

5t i xposure Group and

In ter el sure Group show that one
modal verb (‘cat o (A87S7 and WMMere selected to be tonic
words. As for the casgfof thes 1 ir’, Exposure Group chose this
word to be a tonic Word Y. ehi ow Exposure Group selected this
word to be a tonic word i

Bce 4
1) It’s threg ek sir
NG (Tong; v -
HEG (Tone gr:!& N i;;, 13
LEG (Tone gr. L =20) 10 45 30 Ll 15

2) I can’t distur him

ghim | eating | eating | while Sir

* Only the words that the subj ec&elected to be tonic wor, ll be presented in the tabl

q WT@ éﬁiﬁﬁmﬂ%ﬁ@f WEIa Y
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4.4.3 Tune in Native Group, High Exposure Group, and Low Exposure
Group
In terms of tune, the findings of native and non-native group will be presented
in three categories which are Falli
Low-rising tune (Tune3).
1) Falling tune \\

In this first

Tune 1), High-rising tune (Tune2), and

both native and non-native

-

speakers agree to e T 1iLihe stattment3 elow.

— :Eallin® r\*q“ Tune2 | Tune3

e a4 . (%) (%)
1) But I'm wo ughavide Anfix = | - -
in English.

2) I'm so lugh® to sge

3) Thanks so much

L4 A h i T i _ B
1

4) Alright.

|
100 - -

Table 4. 57 mparison of Native Gro igh Exposure Group, and Low
ﬁ S eﬁ% ftiels of Tu
ﬁ n, i A u‘[ﬂ ’l n@i\ch are

the®ase of Tune 2 in the statement and the use of Tune 3 in the statement.

q 2 in 3 sentences. This m1g t be another ev1dence 0 overgenera 1zat10n where

the subjects decided to use Tune 2 in all types of question.
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(%) (%) (%)
1) I'll call you. NG 100 - -
HEG 100 - -
87 13 -
2) how do I make a good fi 100 - -
67 33 -

13 -
20 -
13 7
Table 4.58 g0c copfpay f NEtiFe C jite Group, and Low

Exposur€ Groupgih te and the question
beginning with*a questig

1.2 The us¢fof Bunel3 a‘t atemer I“-., . |
: _ ‘Yi : \
g dune

As fo; IC usclp A.‘ } -risidgi; ejthcre a \ I‘"-‘,‘Ia sentences showing that
the subjects in Higl )I(. "‘.“"' ('”.-r , 9 i h\”l“" c ~"'. ement. On the other hand,
Low Exposure ( roul used Junt " out ol‘\ 8 Statements. Considering
the context, it is ;',‘;’}i{a&&?. ' ‘l, in order to imply that they
have not finished talking ce th ffc more sentences following these
statements. Moreover, 4@ ﬂ! e JE-anc o ich and Low Exposure Groups

might be@ ' e | @nd with the dead

e =
Tune 1:Falling Tune 3

(%) (%) (%)
1) That's ve‘ cpéTtn,
L] L] |




Table 4.59: "‘emparlson of Native G\ro{l

AUELINET]

As for the part of yes-no qu tion, it is found that the High and Low Exposure

q Wﬁﬁﬁﬁ‘%ﬁﬁi b}

4) That sounds like good advice. NG 100 - -

HEG 100 - -

7 LEG 80 - 20

5) I never thought about that b i ( 100 - -

N \ } ; - 20

% ' ’ | - 20

6) After we talkedee === ' - _

N | S

gt 4 | N . 13

7) Maybe I couif sing ot N B -
them.

- 13

- 13

- 20

- 33

9) whenever Lhave i. - _

- 13

- 27

10) Then they'd really b - -

~ : 20

= 80 n-g 20 -

I e sl Q5]

igh Exposure Group, and Low

WEINT

86

MANENAY
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1) Is it really needed? NG - 100 -
HEG 40 60 -

80 20 -

- 100 -

53 -

33 -
100 -

during the iniSEMieW—

2) Should I memorize my | f .

before that? \ 1l A
[

3) Should I as

1 60

33 -

100 -
80 -
33 -
100 -
67 -
47 -

6) Do you & 100 _
73 -
67 -
Table 4.60: The cqolfipari on of Native , Hig \-, xposure Group, and Low
Exposure Group Jf tergisof fhiciuse _

able in Native Group, it is found

that High ang Lo Vel ative mup. However, the

result frowd ali~of-8-se ces-suggests-th: tial to be used in

this sectiok J Ihy

LE ne 2:TTTO¥ e 1 r e2 | Tune3
fl

> ‘ , k. | | LEG s o | _-_ | QJ
NAIAIRAANEAN Y

1) Can you give me any good tips? NG 33 67 -
¢
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3) Low-rising tune
In terms of Low-rising tune, the results reveal that Tune 1 is also used as

the deviation. The degree of dominance between these 2 tunes is equal since 2 out of

T .7 “ow = | ;-' —_‘m Tune 3
. : %)

1)iflca " Cmembggatt
word... e

- 100
- 27

100
47
53

100

- 47
- 100
- 87
7 73

D, High Exposure Group, and Low

Hig » r@oups, 6 out of 8

(:} of long sentence.

The explanat' [e™as ve Group. That is to
|
say, due to ences which have too long to read within o reathe, the subjects

might not be ablvo d the whole sentence a@:e they then have to stop with Tune

ﬂum NEITINe TN ™

Tune 3:Low-rising Group | Tunel | Tune2 | Tune3

(% (%) (%)
_ 1 : I'm thinkiné of apflyin for aJob h ‘ u
q W q Qt » | ’. ‘ | ‘ ‘ "

NE
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2) But seriously,... NG 100 - -
HEG 73 - 27

LEG 80 - 20

3) who pull me out of darkness... NG 100 - -
il 80 - 20

7_ 87 - 13

4) I feel less nervouSig N\ ” ’ o - 33

- 7
- 27

Table 4.63

e Group, and Low
Exposure Group ig 0 heunfinished sentences

4.4.4 Sm ary ofEnglis 1tonati /e, Group, High Exposure
Group? andf o X

In terms @ff tonglityf 8font of T/ SHres speken by the subjects are

influenced bygfhe agfentfal patte f.»- hai_ang e H Mgy where the stress is
determined to fa fon q y the sytiable. (S \ lba 988; Chotikakamthorn,
4 if |" "_
1981). The mést dighnctiVe, evidence.wasstound "‘-‘\0 900/ '00,000° pattern
e L1 ‘ 1

where the percentgfe off Jted atte is 27% mligh xposure Group and 33%

in Low Exposure gss patterns show that the subjects

y
assigned stress into”the ft one. The most salient evidence

appears in the ‘0000’ pa of the deviated pattern is 53% in

High Expe: ;

word of thesfone dhaway 1988), it is found

Qoose only the last

that, in the s‘ ence cate vord 1s allo d to be in the final

position, bot 1gh and Low Exposure Groups prefer to choose other words that are

not in the last 1thf the tone group. Thayonly 26% of High Exposure Group

Ul

th efefab 389 posure
p and 42% High Exposure Gr?p )

q RIE FISHIRIANEIaY

Low Exposure Groups prefer to choose the words in the middle position of the tone

group to be tonic word (56% in Low Exposure Group and 76% High Exposure
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Group) while only 10% of High Exposure Group and 21% of Low Exposure Group
choose the last word to be the tonic word. Consequently, it could be claimed that

the Thai and Pattani Malay tonic system influences the choice of locating the tonic

the middle position to be a tonic

word, 6 out of 7 sentenc®ssin al posi / 5 out of 8 sentences in Non-
final position catcgQiishOtw=that both nati E__Mive groups seem to assign

the tonic into the '7 BT termgf the V1 ¢ are 4 sentences showing

that native a be the tonic word

(Sentence 5 in g and sentence 1 in Table

4.56)

Falling tune (Tune
1) of both High ‘ th Native Group. That
is, 91% of v ".“‘" "‘.\ . - P Mroup decided to use

in using the same tune
ne 2) and Low-rising tune
I _ ghtage of Tune 2 in High
Exposure Group is A e S CXpOstise roup is 46%. Regarding

the use of Tune 3, 37% o ﬁf_{_{fr__-__.»ﬁ ':omr; ] hnd 34% of Low Exposure Group

used this tune in the u ing the cause of the deviation

resulted ﬁ oné  assignment Ware, 3 tences indicating
the influ f-thisfactor—This ION-OCCUrsS-in here the subjects
used of 'h i¢' words instead of

e

Tunel. g%
ne
' I M

In contlusion, after comparing the production of EnglfSh intonation in Native

Group, High Exg@Group, and Low Expcu Group, it is found that tonality in

eH AINUNINAINT -

1 Malay also influence the ?bjects tonicity in the case where the subJects

9 RTINS NI neaae

intonation components have lower degree of the L1 transfer than tonality. This might

be because the use of these 2 components is not based on only the stress patterns, but

it also deals with the meaning in realization. That is to say, when the non-native
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speakers decide to select the tonic words, they tend to assign the tonic into the word
that they want to emphasize rather than following the tonic rule and choosing the last
word of the tone group as a tonic word. The findings in tune also show that

influence than the L1 transfer which is the

the meaning of tunes has higher de
Thai tone assignment rules\ | -J‘/)ICC will be discussed in Chapter 5.

—— Y

AUINENINYINS
RIANNTUARIINYINY



CHAPTER V

DISCUSSION AND CONCLUSION

baut other factors that subject’s intonation,

1 nclusion of this study is presented.
. /}ons for further research are

given.

tonality, toni
5.1.1 Tonality

Sdom 8 strésShpatt@ins (‘Oo’, ‘Oo0’, ‘000’,
‘0000’, ‘0000, ‘I Do/ g}r—-— o 0o and ‘0,00'000/ 0'00,000)
suggest that tonahty in bot ' High and Low )oSure Groups is affected by the stress

pattern of their mo heiAG] Boo/ ‘00,000’ as in the word

‘internati@ _,_______.M_. 7 A of the deviated

pattern wk ' 2 Jn High Exposure

Group and 3?]‘1 in SO ﬁlports the concept of
interlanguag ‘ting that the intonation of the High Exposur : oup is closer to that

of the native sp‘ James, 1980). This i ause the percentage in using this

AUy ?WEWI’?WE] mI~
ammnmummmw
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Last syllable
35% 33% 33%
30%
29%
30% - 21%
25% A
20% 1 \ 7 & | B H Group
15% + ' L4 B L Group
10% | : . : -
5% + 5 - | : 0
g == .
0% - .
00 (N=420) 000 (N o 20), =13 [ 6100 /00 Oty $000/'00000  0,00000/0'00,000
- 9 (N=30)
Figure 3" The"p gc ofsthe : tt re the stress falls on
th¢ Tast syli@ble
5.1.1.2 Overgengralizati “w
In tergl® of e neral ich a in '@8tress patterns, pattern
‘0O0’, ‘000, ‘IOo 'O % & ) ' 0/ 000,000’, the results
show that non-nafive gup te y iated patternof the pattern ‘00’ (58%
in High Exposure Gg#up 1 Lc p) rather than the expected
one (42% in High Exposure w Exposure Group). Regarding the
deviated patterns, it : ult stress pattern in order to
deal wiﬂ@ s gye of this default

0}. The case of the

deviated pattr nating’

11
example in thigfcase since the percentage of the deviated paﬂ whereas stress falls
on the word beff &ast one is highly dom 53% in High Exposure Group and

FIWE NENINYINT:

atlng since the percentage of this expected pattern is lower (27% in ngh

might be another

Eszure Group and 0% in Low osure Group).

Nirl e aGE
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Before the last syllable
100%
90% Lo
80% 70%
70% 5
60% il OHG
o/ | | roup
50% F . B L Group
40% +—
o
° T o0, 10%
10% 1 Tt
0% ;
00 (N=60) =45) i /400, 5) e =30) 0,00'000/0'00,000
. - (N=30)
Figure S8 eCentgee ofthe \ t ere the stress falls on
the syll precgflin astion
AnSther e offoy, @Qer i n i e deviated patterns where
the stress f: ‘ongfhe Fyllable®th ot theMastiyl or does not precede
the last syllable. @he 1@\ ; Si tHg®tress into any syllable that
is not the lasy®ne. i his rulg Wight rmulate@ bé@@use some learner might
notice that assignilfc the i llabl@seems to be the non-native
) . T . .
like stress pattern that : guage. According to the findings,
there are 5 stress patterfis wing-th f this overgeneralization rule as

in Figure,5.3
L)

osition

. "h | = N —
Figure 5.3: The percentage of the deviated pattern where the stress falls on

other syllables which is not in the final or pre-final position
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The deviated stress patterns in Figure 5.3 can be classified into three sub-
categories based on the syllable that is stressed. First, subjects assigned the stress

into the first syllable in pattern ‘0Oo’. Secondly, pattern ‘Oooo’, ‘Ooo0o0 or

e case where the stress falls on the second

Exposure Gro

68 l Jil senten: € s hat Somac members of the group

Y j | . W
chose the wards i positic tonic W

vard. In addition, there is one

sentence where ffic pEpcentdge. of 1l in fihal position is higher than
the content words in Serlte Tca i that.” As for Low Exposure Group,

transfer is higher than High

Expo,t € e 777777777 : @ords in the final
‘ '}jr, none of these

ﬂUEl’JVIEJVITWEJ'TIﬂﬁ
QW’]Mﬂ‘iﬂJﬁJW]’MHWﬂ d

the result seem

positi :
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Last word of the tone group

€ pe Of

Figure 54

term ‘sir’ SpQ

5.1.2.2 The aflditioffal ¢

The numbeg§ of ghe Wn
than the Natiy v
shows that the ma#fim
groups in Low xpov e Gromh!
Native Group prongfinces
can be said additional toe
seen in the following g

I alwiy$=cJe
three &elock!

ot
NG (Tonejgroup = 3
l
HEG (Toméroup =23) 4 36

45%
40%
35%
30% @ Native
25% -
20% m High
15% 0O Low
10% | 1 -

5% A | — <| |»

0% - ;

1) s iy im 4)Ooh!l  5)1
job to lwal can't‘ cleanin over three disturb
clean ere, see hi that, sirk,  the table,,_there, sir. o'clock, himw hile
: ; eating, sir

8) It's 9) Ican't

SiunctiOfwords and addressing

dast r‘l‘,l
)

group

onc™

ive speakers seem higher
hinglwhile he’s eating, sir"
J-native group are 40 tone
gh Exposure Group while

bup. With this difference, it

e choice of the tonic words as can be

o' clock

13 26

4 _

LEG (Tone grotp 3.1) - 43

pro uction of High and Low Exposure Groups (8 additional tone groups in

HEG and 16 additional tone gr(ﬁ)s n LEG) These antlonal tone groups m”

saying the sentence. In addition, these added tone groups increase the number of

q

the tonic words. In this sentences, non-native groups selected 6 words to be tonic
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words whereas Native speakers chose only the adverb of frequency ‘always’. These
additional tonic words might cause some difficulties for the listener in finding
the most important word in the tone group since there are more than one tonic word

in the sentence.

In addition, there, agé, W wing the deviation in terms of
the position of the to Mo Habie : / in Table 5.1.

To begin-with o Oo, 2 ou )X“__@ow that some members in
High Expos@d theg)nic
are 5 instan . cali ' 5 1 o

another exa : v fuagel ini mil the, findings from pattern

last syllable while there

roup. This might be

gef Low Exposure Group
assigned t iCg nfe th ' ‘ e uppott this phenomenon.
On the otherg ; oS W% U ‘the phenomenon of
e o Whe tonic syllable into

pne sentence in pattern

Pt last

‘000’ i'v‘ tonte syllable into the first
syllable. This might Be LN Wing ] bf overgeneralization by
assigning the strs iifo any, Alabls 1 jat 1e last@ne (See section 5.1.1.2).
Stress I\ » 00 Ooo0 000 000
g%(l)ttems o | () (o) | (%)

C»\
{7

13 - - -
I "'m not moving to HEG (N =3) 100 'QJ] ~ ~ ~
LEG (N=5)

LEG (N = 6)
I always clean the EG (N=1)
table at three o’clock!

q 000 Where’s the HEG (N=3) - - 33.3 333 | 333
manager?
LEG (N=8) - - 49 13 38
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000 I’m not moving to = _ - - - -
another table! HEG (V=0)
LEG (N=5) - - 20 80 -

* The symbol ‘N’ represents the numbers of tonic words in each sentence

Table 5.1: The deviation in te ’ y sition of the tonic syllable spoken by
|

High and Low Exposure G
5.1.3 Tune §§ // Z

As for tufre suggests th Vi use of tune might come

: - - a‘ - . .
from the unckfﬁ__{#{hn ‘thatlon, the length of
the sentences, to Tane 1 Thai
5.1.3.1 The ané o .‘,
'. %

rstandi

First o x"-,___* of tune result from

the understahding s to say,“the speakers selected

int\fo, cOVey instead of choosing

% .

the tune accquffing
the tune bdSed inghe fure af thelselcnee. The cxdmple of this is found

in the case wili€re § Oup and Low Exposure

Group used Tunef® i | ."‘\_' igh Exposure Group used

e G@up used this tune in 9 out

|\

this deviation might come from

Tune 3 in 8 outy 18 Fatement sy

4 .
i o
>

~

of 18 statements. 335 in Sentence 8§ s y 1o
| | A
salient case as in Table=D2e—The- &

xposure Group is the most

the understanding of the} ince Low-rising tune implies that

the spe ongexXt of the sentences,

8 Out - i;"“" Nt Fhe "deyviation o in: . were™ o Owed by another

sentenca®@ohse cnateiat they want to say
el |

something Me. d‘llljl

Tune 1:Falling

M
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5) Inever thought about that before. NG 100 - -

HEG 80 - 20

LEG 80 - 20

6) After we talked. NG 100 - -

HEG 93 - 7

LEG 93 - 13

7) Maybe I could sing and da 100 - -

L™ - 13

e - 13

8) Ah, one more thi s, - -
=

9) wheneverW - -

/—r : 13

i - 27

10) Then they d_ze | - -

/ : 2

- 13

Table 5.3 The ." ) he statements High and Low
Exposure Ggglips ' : AN Y N

N
0

-+ Y
In additiq#f thalus 0! | Jucstidys is also the evidence
showing the #flue .:;;r -rr’ . ing of¥the tunes. The most
distinctive examplg ré h 3 i@ P% of oW BxPosure Group uses Falling

tune in the yes-fio qugltion. o1 -5., ed that this deviation also happens in
Native Group (See S€nteng »-f'r.‘ These )sugdest that Tune 1 is acceptable
in some situations such a p=the-case-t espeakers expect the ‘yes’ answer.

o
However, there arg --“'{ "w should not_use Falling tune.
Jiest like ‘Can you

you some tea?’,

For exa

Tune 1 mlgh 1ght turn a request or

an offer into rder which might not be appropriate in some ‘Siiations.

47 53
m"Il I1g-ILa
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4) Can I buy you some tea? NG - 100 -
HEG 20 80 -

LEG 67 33 -

5) Is that enough? NG - 100 -
HEG 33 67 -

' 53 47 -

6) Do you have to go now?r A {€ - - 100 -
A 27 73 -

67 -
67 -
80 -
60 -
33 -
67 -
67 -

Table 5.3+ usedf Tpfic/ / ar '7.-“'1 agke™¥ High and Low
Exposure Grou#® ;

Furthermorgg#th " \ ¢ » 3% of the Low Exposure
Group used i ' 5 e ¢ o Mlihe understanding of
the meaning of thi¢ . ' ' -‘ hat, due to the sense of
openness of th und®tand that Tune 2 can
be used with the sifte s Become a request used to

ask for permission.

The se‘ use of the deV1at1o tune is overgeneralization. Two

ﬂﬁ;ﬁ‘“ﬁl‘ﬂ HNINGINT.

Exposure Group pronounced The sentence “How do I make a good first

9 ‘r'hatiﬁﬁf IR IR }i’? ¢
q should e noticed” that the degree of this influence 1n the High

xposure Group 1s
higher than that of Low Exposure Group.
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(%) (%) (%)
1) how do I make a good first impression? | NG 100 - -
HEG 67 33 -
LEG 87 13 -
2) (But what should I doif Ican’t NG 100 - -
remember an English words) whi | ‘ -
answering a question? \
20 -
13 7

s -

5 akers 4 ces 5-7 in Table 5.6).

» Low Exposure Group
crefibercent 054 {1 is 9 eas the most distinctive

evidence of High ExpgBure.

is in Sentence 5/

Tune 3:Lo Tun€l | Tune2 | Tune3
(%) (%) (%)
1) If T can't remember: ; ng - B 100
" 27
33
2)e = —— 100

l - 47

3)Iflgﬁ is job, -k - 100

4) But wh
L] L]

aefouid] do... NG@ J 100

AR
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8) I feel less nervous... NG 67 - 33
HEG 93 - 7
LEG 73 - 27

Table 5.6: The use of Tune 1 in the 7’1nished sentences spoken by High and
1
|

Low Exposure Groups ‘
5.1.3.4 Tone assignmeiit: - /// ‘
Finally, the ‘h‘h entences  Tod
assignment mle@ﬁ_ei—‘
the sentence “M _
these sentencesgam@ wi nox 1 s [8ets have to pronounce

them with High 'ding 1o tong ass Syl hai (Gandour, 1979).

influence of Thai tone
monosyllabic words in

fter we talked.” Since

Consequent s in theseystatenne anged into Tune 3.

Viiisaty

4 S I"|I
- ery gig "{d (! .
VI N

< L

cd
“ F

sﬂ intonation, it is

found that bﬂ Hig sureﬂoup have the same
problems wwh’ different degree of influence. That is to" y, the numbers of

the findings sh‘/m Low Exposure Grovends to be more influenced by

rffd & X 1 £ 0 "1" ! o, shows
thatllthg €e0f iflflucaCelinkElFGfisfhigher. #hi§ pheflomefio s f@und in

th(glse where both HEG and LEG!Jsed Rising tune in the questions beginning with
2

_.questions words ( segtion 3.1.3.2) _All facto t i students spe
al‘ Iﬁl Patina tHeir So n enéglinter fin Eficli fintomation i e ﬂ
q deviati at they made Can rized n:igur 5. : =

5 -
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_ | Assign the stress into the
last syllable ¢ L1 Transfer ]

Assign the stress into the
Tonality [——syllable preceding the last one

Overgeneralization ]

Assign thi  strgss into the other
11ables wihich afe ngt in final

en the tonic syllab
Learners’ ‘ of the
English

intonation

he length of the
sentences

The symbol "’7’ >presen S th ‘:l.:'-e egre nfluence in High Exposure Group

is higher than Low BXposuge
Figure 5.5: The probleHs-otEngl ftopation system found in

ani Malay as their mother

s that can influence

, factor
|
n spoken by non-native speakers. The first tm of the factor affects
only on some ‘om)n components wherwhe second one can affect all of

AUEINUNINEINT. -

1n tonicity and tune. This kind of influence appears due to the characterlstlc of

each intonation component or the §pes of task used to &lect the data. For exam
YRARNTI R AR TR IR
q the nd the®ength e other Wénd ¥th: auSe

factor that appears in tonicity since the task aims to investigate the position of a tonic

English into
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word in a tone group and expects the subjects to speak a sentence as one tone group.
In other words, this task expects the subjects to say a sentence without a pause.
In terms of the factor that can affect all intonation components, two types of

this influence which are ‘First langua sfer’ and ‘Overgeneralization’ are found.

First, i
English and Thai (1

contributing the deviation. This:ty i s in all of three intonation

which are go : |systeinptest appears as the stress

pattern in Thai g . v ) i e, whichlinyowesithe use of pitch, the L1

transfer is found ifopt i oSy, iddbe noticed that, Thai, as
opposed to : _ Wence since the system
of this languaged  altof hre¢ "'". atign » ponents. Nevertheless,

s,
0

the finding ia#1i e ( S the 'Mifluence of Thai tone
v ‘ ~‘ (See section 5.1.3.4).
_ 18grcc of influence of Pattani
Malay in the subjegls’ Effelish infopation isi@s¢high asifhat @B hai.

\

. R
ctor jS*OVErgenera p whiel

alo appears in all of three
intonation components. | ffﬁr of tonal v brulestare found. The first rule is

assigning stress into the.s ast one whereas the second rule

involves as 'gni s stress into any syll iBmthe lasp~one (See section
5.1.1.2). [licsé rules also affect on city in terms tion of the tonic
syllable (k 1g effied by the accentual
system. Rega{—ﬂf g tune, the on rule fé@‘ This factor appears
in the case whtre the subjects assume that all types of question"Should be pronounced

with rising tune éﬁctlon 5.1.3.2). In addu the finding in this section shows

AUYINURINYING -
q W’T AINIMURTINE Y

the problems of Thai students who speak Pattani Malay as their mother tongue in

the production of English intonation in terms of tonality, tonicity, and tune. Secondly,
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it aims to inquire problems of the subjects at two different interlanguage stages; High
Exposure Group (HEG) and Low Exposure Group (LEG).
To address the first objective which aims to identify the problems of Thai

components as pred' 1k v 9 tive study of intonation in

gard to tune reveals that

intonation co is JeWerthan those tonali icity. Also, it is found

that ‘Overgeneralis 0 g ) A AL P2 gon all of three intonation

\
.

In terms @f e ‘l‘ eiSibjccts athwiokdift Tent interlanguage stages,

\

\ \ d L0 Exposure Group’s
i(Sce F

\‘ . .
gurciolll ) and overgeneralization

A the

, ins show that the tonality
er to'the target language.
As for ton101ty,

tonicity systgm -d by the to ofihai (Sg. igure 5.3). Also,
additional] !' e-groups-appear-in-both-subject-groups.-Similat- ing in tonality, it

ohedless influenced by
o]

Gtoup and Low Exposure Group’s

is found thagftt
ot
these factors.m M
L)
Finaly, regarding the problems in tune at two intctlanguage stages, it is

found that both ﬂ groups encountered Mame problems possibly caused by

ARUIRENINUING.

the ow Exposure Group’s ch01ce()f pitch movement seems to be more 1nﬂuenced

QRN I IR T bt

that the High Exposure Group’s choice of pitch movement tends to be more

influenced in the case of overgeneralization where the subjects assume that all types

of question should be pronounced with rising tune (See Table 5.5).
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5.3

- it s ofal alli
not eao télin §o
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In summary, the subjects at two different interlanguage stages seem to
encounter the same problems. However, most of the findings show that Low Exposure
Group tends to be more influenced by these problems, except the case of

overgeneralization in tune (See secti

Implications for Lz touuze ;“1 chi /
With the fiidinss Soong® i @ Exposure Groups, some
implications ] 1
First ing the stress into
the syllable befoue v digh BB thgustudents have to read

-

Sdeviated pattern as can be
seen the casg i ' Wherg 53%of\1 Jsurc BE6up and 86% of Low
Exposure Groupgfassi d stress=int Alash SyllableyConsequently, teachers

" 18 not apPlicable, particularly,

when stress is u the me: and\part @fspeech between a verb

and a noun as4e.g. ‘prese ’%‘ 7od \
Also, the tgiche@hould cphasize ' influen@e of@dditional tone group that
18 subject LEG10 who made

k -
e

can negatively affect gonici - Th e of

the 25 extra pauses " thi vf'ﬁf L. Exfra pauses not only influence
p study p y

the speech flow, but alsewe: se tics for the listener in chunking

the informagion as ¢ mespage. Consequently,

students '.o‘ d be he ise Prof bl is should be the

\J

ot
L

starting p@

-

Final@he findgs ative grolﬁ}tends to use Tune 1
in yes-no question instead of Tune 2 can be explained by th&Tact that the subjects
have learned th‘“ can use Falling tunw this kind of question. However,

RN INEANG -
Vm tipS#¥ oman® s i the séiten afmibuy youssome ted?’, it is

imﬂrtant to inform the students ofgthe meaning of different tunes since, the sense of

ANy Y
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5.4 Suggestions for Further Research
This study shows that the performance of the High and Low Exposure Groups

seems to be similar in many aspects. This might be because the Low Exposure

English intonation,thigsstudents : | Jiajor might be another group
to be studied, — —

O, sincgethc Seo f  thnsy Study only on the English

intonation pro

In ad

conducted in othegg@foups of'the £

or northern Bl as ghecirmothd ¢ hypotheses of the

contrastive studysnd tof lents in certain areas.

Finall#" due 40 t afluence in terms of

Thai tone assigngfent gifles fit couldfbex 1tk theld e oe8e of influence of Pattani
Malay in the stibjee E , i',' .i ,;’F on i ‘-.R t .'.""‘.‘ of Thai. Consequently,
there should be a helfrescar ji;*ﬁ?‘:fa ;i- Englighksc@@d language learners who

. y R - L . .
speak Malay in othef coymtfies=Such dalaysia’ order to explore their

*
S

interlanguage in English lc&fning and'comp problem with this study.

AUINENINYINS
QRIAINTUNRINYIAY
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Appendix A

Language Exposure Questionnaire
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Appendix B
Reading Aloud Task in Pilot Project

Task 1: Batman: The Dark Knight Synopsis

Set within a year after the Ve ‘ egins, Batman, Lieutenant James
Gordon, and new district attorneysHs ( begin to round up the criminals
that plague Gotham Cit i ) ! %g‘ mastermind known only
as the Joker appears in Ge i u&tm&m’s struggle against
the Joker becomes dee onal, lorci o ing he believes" and
improve his technol ce Wayne, Dent

and Rachel Dawes.

Types and Tokens

Number of
syllable . - \ ,
One syllable ; W, | i Wave, love, Bruce,
Two syllables | 1% in, after, eve \amBogihs, Gekdon, Harvey,
) ARachel, Dawes, begin,
ly, deeply,
Three syllables | 1¥ syllable M I jeutes i erming personal, everything,
Tsyllable ous, sadistic, develops,
Four syllables | 2*' syllable | Sf

Task 2: Shoppt ot

— jo
' |
Mary V\ijou get the car out, George? I'm off to do sho@ng now.

George ri C(ve ith you, if you like. | co o to the greengrocer’s for

-l UHINBNSNYINT

George. Thank you very much, but I manage quite well by myself.
You just get the car out‘f the garage for me #Ehgt will be a great

q W’] A AN A Y

George All right. But I'll finish this page of the paper first, if you don’t mind.
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Types and Tokens
Tonic position Token
Final position Will you get the car out, George?

I’m off to do sho _p

Non final position

Task3: The Frog and thgO x

"Oh Father," said a httle Frog .-? e b ig he side of a pool, "I have

seen such a terrible monster}d 5::,‘: 1g/a 7'; m » ith horns on its head, and

a long tail, and™i had Vo

"Tush, child o said-the-0ld-Fi0 g Thal-WasOhl Wehite!s"OX. It isn't so
big either; he T " ca. .~ self quite as

broad; just you se}ﬁ ‘ i I'

So he blew himself 0 t, and blew himself out, and blew himself out.

big ag that? agked.
U IRERTNINS
Agaigathe 0ld"on€ blew himself out and asKed the young one e Ox'was as bi
as that.

q RIRINIUURIINYIN Y

swelled. And then he said, "I'm sure the Ox is not as big as this." But at that

moment he burst.
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Types and Tokens
Tune Token Live Syllable
Falling //'1 "Oh /Father,"// +

//1 to the /big one /sittmg y hg /side of a /pool,/

+
+
+

i Wﬂ ‘, +
e/as MI“\E\ - :

ot/ -
+
+
High —rising )
Low-rising +
//3Aana/ g/ta1 Ak
//3said th? old/d B0 +
/3,80 he blew Wig N
+
+
] -
: +
J{3But at tha : il N
. T il K 2 i ]}
Falling-rising | #4'he may be a /little /bit /taller than 1,/
Rising — 175, iglfsnidsiso /big Jeither;// Qs i

IR TN NN Y
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Appendix C
Reading Aloud Task (Developed from the Findings of the Pilot Project)

Task 1: Infotainment: A New Kind of TV Programming

There are three major net undreds of local and cable TV
channels in America. Americans'ygetis bt ' tajnment and information from
television. Most people probab '7 atch it ety s only. For some people,
however, TV is a sourcesgfsatws, b / ﬂw mix entertainment and
news. - ~ }

This kind of theprogram it alled@fota@ombination of real
events and entertainment.. Thesi

inmegt programsgyse to re-create news
i and- excitl Bwers. Actors play

stories. This mak

the part of the people: y y Bashoyys also use special
. -
effects. »~ v , 4 W \,,_,

At present, mi rodiicefs dgte e to, this Kiae program become
popular in the int ional ley€l;fthere it 1 msibility for creative
directors to impfove glgial agCegti i
Adapted from: . ) _ 2k
Blass, L. and Pike-Bakgll M (1 IWO eat: ¢ for BSL Students.

McGraw-Hill, Ing": N k. \ \
Types and Tokens ﬁ\ e [+
v ' .
Number of | StresS P ns i ’ e
syllable _
Two syllables | Oo 42 e ds, cable, TV, channels, people,
tors, viewers, major, local, global,
= vel, therefore
Oo nis, npiove ==
Three syllables | 0 ' |
etermine,
A 1)
1 4 ; .:l.
Four syllables ﬂH i l'h
0] or 00'0o television
Amerlca Amen y:

Expected performance from the native ‘eaker and high En Exposure Group

97 ﬁ*ﬂeﬂﬁ QAURIINLAY

) //Americans /get a /lot of enter/tainment and infor/mation from /television.//
4) //Most /people /probably /watch it for va/riety /shows /only.//
5) //.For /some /people,//
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6) //how/ever,//

7) //TV is a /source of /news, //

8) //but /some /new /programs /mix enter/tainment and /news.//
9) //This /kind of the /program is called ‘info/tainment’.//

10)// It is a combi/nation of /real e/vgn d enter/tainment. //

11)//,The info/tainment /program$/u8ecy aftofs tp re-cre/ate /news /stories.//
12)// This /makes the /newsghniosshfab¢ida ex/citing to /viewers. //
13) //Actors /play the /pattgi » & Ily in the /story.//
14) // The /shows /alsoYasgyspeeia tSs )7

e -

15)// At /present,// — r
16) //many pro/dTeErE Qe termine to /
17)//be/come M

18)// therefore,// _

19)// it is a/not

5) //.For /some pe#/pledy
6) //howe/ver,/f"
7) /I.TIV is a /sourcef®f / f, . N
8) //but /some /new pro/g ent and /news.//
9) //This /kind of the pro/ gk >d ent’.//
10)//1t is a combina/tionsdf# vents in/ment. //

11)//.The infotai neﬁo/ries.//
12)//ATh -"Y’ KCS tHC /HCWS /71HT10TC 1d4SChild/ till g & x rs. //

13)//AAc/§ ST v \IJ sto/ry.//
14)// The /$g: =

15)//. At pre/m;t,// ‘LU‘g
16) // ma/ny*pfodu/cers deter/mine to /make /this /kind of phefgram//
17)// be/come pgPu/lar in the internatio/nal lg/vel;//
1 therg/fore /& ; v 'Ul 2 v
i r'responsehil d 16 ‘
f toli vdiglofbal a€cessibilifty | »
. ¢ . a =
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Task 2: Why now?

Customer: What are you doing?

Waiter: I’m cleaning the table sir.

Customer: I can see that. But why are you cleaning them now?

Waiter: It’s two o’clock sir. I alwa ap the table at two o’clock!

Customer: Junc ‘

Waiter:

Customer:

Waiter:

Waiter:

Customer:

Customer:

Waiter:

Customer:

Waiter:

Customer:

Waiter:

Adapted from: v N

Bushnell, G. & MorelfF. (#93Q) Thin! d provisation workshop.
Evans Bro : '

Types and Tokens

Tonic position

Final position

Where’s the manager’
9. He’s eating his lunch.

10. And why not?

HINEINT

5. Talways start here, sir.
6. He’s gv‘here, Sir. ﬁ

Expected performance
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Native speaker and high English Low English Exposure Group
Exposure Group
1) What are you doing? 1) What are you doing?
2) D’m cleaning the table sir. 2) D’m cleaning the table sir.

3) Ican see that. can see that.

4) But why are you cleaning thentgewg |1 Tt v y are you cleaning them now?

5) It’s two o’clock sir.

6) lalways clean the

o’clock! e m— o
——
7) But’'m eating{
) //J' g

8) It’s my job to clea ; ¢ tab

S oY H L 0D 1 SIr.
9) Can’t you clean anQilir ta _41‘.’ ; 3 ) e imsanother table first?
) Can'ty /AR fis

10) T always st? e s1r w .

11) Why don’t you mg e i .ﬁi Il : hove to another
-' ' __ .

12) I’m not moving ﬁr ﬂ’ Mj@!" “ a m p another table!
13) Where’s the maffager ' “n‘uﬂ' W\‘ na
14) He’s over there sir. ir.

) He's over there sirgl [ ff PAGE 2 JA\@-
15) He’s eating his lufich. ERLo Oific’s cat “l_\ is'lnch.
16) Tell him I want to segiffim. == bim '@t to see him.
17) Ooh! I can’t do that sir! EEY. . can’t do that sir!
18) And why not? 22 77 not?

19) I can’t f@b i1 N 140) wfhe’s eating
sir! e ) _)

- |
il LN
- =
e | —
|
L

ﬂUEI’JVIEWITWMﬂﬁ
qmmnmummmw
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Task 3: How to succeed at a job interview

You: I'm thinking of applying for a job with international company, but I'm
worried about having an interview in Enghsh Can you give me any good
tips?

Jerry: That's a tough one. I guess th

You: Can you say that again % s

Jerry: A good impression. [ujedhiy0 )

You: That sounds like goediadieeMaybe
they would be ifpressed By seriysly,
impression? — - e

Jerry: First, you shouldsfim#¥Shake the 1 i "amdayizhile oreeting him or

try to make a good impression.

You: ; , -
Jerry: $ECong thin : fidel Y ouMgeteonfidence from
] @iy before the

You: f W N

Jerry: ! ' anically othshotid be natural
when you spe fit (Q%nsWer, and choose the
right words

You: I never thofight e fore. You'reicall a « ut what should I do

' | - g ", 4 \

if I can %

W / 1 answe ‘-I a question?
nother wordsh yowhave to explain
roct the

Jerry: In that case,
what you want to s
you can say "mak ¢

You: That's very great. 'm sk
thing. Should I ask abou

vord "manufacturing”,

anks so much. Ah, one more
interview?

Jerry: No, either let them b I topf else wait for a second
intervi ‘, I : T
confidence; and nse En; olish naturall v, you'

You:

Jerry: Of course. Good

3

Hr
You: Do you havg to go now? Can I buy you some tea? ‘.LIJ]
Jerry: It’s o.k. Mayb next time.
You: Alright. If nob I’ll call you.

AUHINERINYNG

Adapq from: http://teacherjoe. us/Dw html

a«mmmmummmaﬂ
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Types and Tokens
Tune Token Mono Live Tone
syllbic | Syllable
Falling But I'm worried about having an interview in English. - - Low
That sounds like good advi - + Fall
adh "b.;‘. + + Mid
! - - Low
- + Fall
ang “:* - - Low
I never thm befo - + Fall
You're really.sine ‘ : + - High
When I'm answe A—( Uestiond Lo - - Fall
That's veg#feat o / //] | ‘h\\ + - High
I'm sOTickyjofees 0/ A WAL S S [+ - Mid
Thanks sgefuch” / /f B WHH N Qb - - High
Ah, gaPnoregfing J 0 73 AN, N WA + Mid
Alright. . £ ATV NAN\D © - + Fall
riicalgle Z A - AXNN O + Mid
Thaok€agail f J5 G0 AW A\ W : + Fall
whenever Jhavabrollchs s’ ¥ 1A Uk O - - Fall
After walfalked! | S0 TR Y B I - High
High — Can ydu say fhat afa ,w'r ~ YLhh - Fall
msng | Can you giyf mol Mw.»m /Al‘\\ + . High
Is it really h A / \ - - Low
Should I memg + - High
Should I ask @ - + Fall
Do you have to go 1o + + Mid
Can I buy you somefi : + + Mid
Is th ,. CAT N ' |~ - Low
Low- I'm.th Fall
rising m ‘L‘-JI)
Bibséhic 5. + Fall
Butw'ha shotle -+ + Mid
if 1 cai” emember an Eng Word Jh + - High
If T getthis job, + - High
It’s alwaiu Qs + + Mid
- " I‘ - ‘J L] V L] ' LOW
Ei ] Low

Expected performance from the native eaker and high Engli$h Exposure Group

9N AT T Y

2) //,1 but I'm /worried a/bout /having an /interview in /English. //

3) //2 Can you /give me any /good /tips? //
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4) //,2 Can you /say that a/gain? //

5) //.1 That /sounds /like /good ad/vice.//

6) //1 Maybe I could /sing and /dance for them //
7) //.1 Then they would be im/ ,
8) //3 But /seriously, //

9) //1 how do I mak :
10) //1 Ah, "/body.

18) //.1 That's /veryd@reat
19) /.1 'm /so /lucky telfsee

20) //1 Thanks /so /much. // ¥5==
21) //1 Ah, /one /more/_thing f;' A M

22)//2'S 1/

23)//21s ‘
24) //.2 Do yofﬁve
25)//2 Canl y you some/ tea? //
1 Alright. //
AEaneningIng
me I'1l call you. //
o o v
AUARTINEIAE

29) //1 Thanks a/gain. //
32) //,1 whenever I /have /problems. //

ARAST

31) // 3who



124

33) // 3 1/ feel /less /nervous //

34) // 1 after we /talked.//

Tune
1) "apply. _._‘f’ g Fall
2) A a/bo : 3 Low
3) //2 Can you /W Jtips High
4) //2 Can ym#ﬁod Fall
5) /1.1 That /soundstC oo pdid /| N Fall
6) /.1 May/5€T could M[[m o >, Mid
7) /7.1 Then theygouldp€infbfsda WA, o, ™ Low
8) //.3 But s€ous/l; ll l M Y \\. ) \ Fall
9) //1 how do I mae a [goodl figft impEes: @‘ AN S Fall
10) //1 Ah, "bod¥ /langliagdl’ /ff. == ) \ Low
11) /2 Is it real/ly (gfcded? /] m& Low
12) //2 Should L mgfMmo/rjffe mj High
13) /.1 1 /neverTthouglll a/glut: Fall
14) //.1 You're real, High
15) /3 But /whai shou Mid
16) // 3 if I can't remerm High
17) //.1 when I'm answer/ring o Fall
18) /.1 That's /very /great, / _ # m High
19) //.1 P'mdgo /lu Ty Mid
20) //1 Tk J High
Mid
22) //.2 Sh Fall
23) //.2 Is that W;‘o_ugh? / Al Low
24) //,2 Do yoﬂ'l{ave to /go /now? // ' Mid
25)//2 Canl /bu)‘omne/ tea? // u Mid
| 1r ' I ' g=p Fall
2 1111 call you. P T ‘ ' Mid
29)"71 Thanks_a/gain. // ‘ A Fa

oL AE bt

32) M, hene/ 0/blems’ ¢
q 33) //.3 1/ feel /less ner/vous // Low
34) // lafter we /talked.// High




Appendix D
I. Data of Tonality: Native Group

Number 1 = the stress falls on the 1% syllable.
Number 2 = the stress falls on the an sylla 1
Number 3 = the stress falls on the
Number 4 = the stress falls on
Number 5 = the stress falls
Number 6 = the stress fal
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Pitch

Length

Salient

—

P e e e N Y = B ) S T = N e N I N I N T (I N (U U Ny PSS N QS Ny [ N S Ny [ N [ N TR [P N N

NG1 —
Stress pattern
Oo (N =28)
Negwor,
Tlundfe
C
Cable ,
1
naels .
cople 1 1 1
lg 2 1
p! : '
' ograms J 1 1
rogr
pr o4
progra'mﬁf—: 1
st ] 1
K
=t
] —
- Also 1 1
¢ 1
FUY ]
“ Only
Therefore

RNy UK G U NG OSSO U O [N\ NN NG U U O QU O[OS G (U (U L G (UK G [ G (UG (UK G U NG (U N IR UK N (U N (PSS N UK [ N N

ARTRN

gomes I 2 .
Improve 2 2 2 2 2
000 /'00,0 (N=1) re-create 3 3 1 3 3
000 (N = 3) Actually i i 3 i i
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0000 /'00,00 (N =

,00'000/'00,000 (N=1)
0,00000/000,000 (N*=2)

Popular 1 1
Probably 1 1
000 (N =8) However 2 2
Exciting 2 2
Producers 2 2
2
2
2
Oooo (N =1)
Ooo00 or ,00'00 (N =
0000 (N =2)

Pintiffinmen @271

W Ac p.a-ullt.
A

f,u‘

er",.

ernational

y..

frofion S 0 )
7 ENVED VAM\\‘«
A\ %N

A2 WO WWWINWWIWIARIN|I2WINWWIN (= =2 [NIN=N

AN [WWIWW[W[W[WIWININ|I= 2NN INININININ W= |~

AN W2 W W W [WWIWININ|I= 2NN ININININININ (= |~

r . -e!"

NG2

Stress pattern

m‘,...i- ’

Oo (N=28) - i
(o] -_____—

programs 1 ‘

i LA Length Salient
S e Bt A 1 1
. 2 1
e 1 1
- 1 1
b 1 1 1
TV 1 1 1 2 1 1
TV 2 1 1 1 2 1
L Channgls . . i ! = !
IELAN = Likal !
-g-1 LI VI ¢ 1 !
people 3 1 1
2 1

stories

Story

actors 1
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actors 2

Viewers

Global

Also

[N NN [T N N

a | = =] = =] = = = =

o0 (N =4)

,00'0 /'00,0 (N=1

Ooo (N =3)

000 (N =8)

=W N D NI W N I W = = =] W R N NN = = =] B = = N N |

Oooo (N =1)

'Oo00 or ,00'00%

0000 (N = 2} = ES—

,00'00 /'00,00 (

entertainmer 3 J‘

entertainment 3

W| W W W B B = = D] N ] N DN W | N =] = =] W N N N N =] = =] =] N = —=| = =

ﬂLlEl

OO OmOo Ooo (N=1 ) International .

3
0, Oo 000/0'00,000 ( Responsibilit‘ :
> : | ! 3

N[ W W] W W[ W W] W W | N —| =] D N | DN ] DN N N =] = =] W] N I N | = —| = =] =] = = =] = =
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A eogliad's 4.
fofil?

NG3
Stress pattern Token Auditory | Intensity | Pitch Length Salient
Oo (N =28) Major 1 2 1

Networks 1 !
Hundreds 1 2
Local | A ' 1

1

2

b 7 AN\
=g '.'hl‘\ A B e
.st l\“‘

N = =] =] = =] N = = =] =] = =] =] = = =] =] N = = N = =] =

[N N I NS N I NS N B N N B e e B el el B e el et e B e e e e S 2 B B S Al S 1 S T I e B el D el e B el e

Probably

DO = = = W DI DO DI DI =] = [ | b [ | [ b |t | et [ e | et [ e | [ e |t [ et | | et [t | [ |t |k | [ ek [

However

Creative

D Ct 2
Determine 2 3
Another 2 2

2 2




129

Variety 2 2

Oooo (N =1) fascinating 1 1
'Oo00 or ,00'00 (N =1) Television 1 1
0000 (N =2) America 2 2
Americans 2 2

0000 /'00,00 (N =7) Y. 3
3

¥3

Jmdntormation

S """-'.‘.“::ﬂ

‘!@

T 7B AN N

BB = W N W W W W W W W= =N
Bl B W W] W] W W W W W N N = =N
Bl B W W] W] W W W[ W W N N = =N

o,Oo'Ooo/o'Oo,Ooo_(N o !‘!j'! ,ﬂ ‘\\‘\\‘

Heofifif SE WY L\QL
LEET )

ﬂUEl’J‘VI&WIﬁWEl']ﬂ‘i
ﬂmmmmummmaﬂ
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Number 1 = the stress falls on the 1* syllable.
Number 2 = the stress falls on the 2““1 syllable.
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A eogliad's 4.
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LEG3
Stress pattern Token Auditory | Intensity Pitch | Length Salient
Oo (N =28) Major 1 2 1

Networks 2 2
Hundreds 1 !
Local | A ' 2

2
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b 25 AN
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Varicty 2 2 2 2 2
Oooo (N=1) fascinating 3 1 3 3 3
‘0000 or 0000 (N =1) Television 3 3 3 3 3
0000 (N =2) America 2 2 2 2 2

Americans 2 2 2 2 2
0000 /'00,00 (N = 7) | 3 3 3 3
3 3 3 3
2 3 3 3
3 3 3
3 3 3
3 3 3
3 3 3
,00000/'00,000 (N= 3 5 5
0,00000/000,000 (N =2)## 4 4 4
4 4 4
LEG4
Stress pat ol Length Salient
Oo(N=28) ! ! !
1 2 1
2 2 2
2 2 2
2 2 2
2 2 2
1 2 1
1 2 1
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2 2
7777777 2 2
f 2 2
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) ] 1 1|
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Level 1 1 1 1 1
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,00'0 /'00,0 (N=1)

Therefore 1 !

o0 (N =4) Events 1 1
Effects 1 1

Become 2 2

Improve 2 2

‘ 3

2

1

Ooo (N =3)

000 (N =8)

Oooo (N =1)
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1
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¢ G
Y 3 :
- =i ’
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00000/00,000 (N=1) | International 2
0,00000/0'00,000 (N =2) | Responsibility 2 4
Accessibility 2 1

LEG6

Stress pattern

Oo (N =28)
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Length
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Appendix E
I. Data of Tonicity: Native Group

Tonic position

Token \gAuditory | Intensity Pitch Length | salient

Final position

What are you doing?y \ I nf dof 4 do what do do
But why are you o8y ] £

now?
I always clean'
o’clock! .=

now now now

always always | always
but lunch but

But I’ l‘l eating my I | [
Cantyou clean apother'fable —

table! ﬂli‘ I'm I'm

il | == RN it | wnere | e

first first

table table

Non final position

lunch lunch
not not
leaghhe (i wble:sir 4 @'\\\\ le|sir | table
I can s M ﬂi \ that see see
|

I alwa I I

M t' ‘_ p'clock o'clock | o'clock
It Smy_] edable, ﬂ" sir job job
aN - /8 \m
AT i ,

He’s'over th over there there
Tell him [ | tell tell
Ooh! I can’t do tH can't sir can't

I can’t disturb h1 L 1E°S
eatlng A Al e Jq while can't

sir! sir!

NG2

Tonic position

Length salient

Final position

do do

]iiﬂwhy are you cleaning
them now? why why clean why why

always
eating

can't

Why don’t you move to ‘
another table?

eating his lunch.
And why not?
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Non final position

NG3

Tonic position

Final position

Non final position |

a2

-
&
l}

I’m cleaning the table, sir. table clean table table table
I can see that. see that see see see
It’s three o’clock, sir. o'clock o'clock three o'clock o'clock
It’s my job to clean the table,
Sir. job my job job
I always start here, si always always always
% there there there
tell want tell
can't can't can't
disturb can't can't
Length salient
e L\ : N % do what
| Mﬁ #ANRY
! al = AL
i always always
B Cudlinghng Mr' @h\\ Sging lunch __| eating
Can’tgiou clea h
firs J[Wfirst first first
Ay do
anothe table table table
I'mn ¢
table! not not not
Where’s tht manager | manager | manager
He’s eating his Hine eating lunch eating
And why not e why why why
I'm clcaning the-tat table | sir table
a4 see see
three | clock | it three three
; ‘ job job
_I[H ays start here, always always always
H‘és over there, sir. there there there there
Mnt to see h1m tell u tell tell see tell
i gan can't
can't

QW’]Mﬂ‘SﬂJNW’]’JV]H’]ﬂB
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HEGI
Tonic position Token Auditory | Intensity Pitch Length salient
Final position What are you doing? yWhat What What do what
But why are you cleanifig
- WA Y why why why
an the table \ clean clean clean
lock! Y three three three
ating m L- ! lunch lunch lunch
Can’t you clean-anothe .
TIr S — Sk T | Can - Can't Can't Can't
Y0 R
another ? A’ TR R why why why
9 m g X .‘ "
| table! not not not
st i W ere here where where
e’s eafific S cati eating lunch lunch
hy nbt? — y not why why
Non final position cleaffing fhe table, ea C aning | sir cleaning
I can gfc th “ can that can
1t’ sifhree gfclogk, sir. ee _ three three three
s my j A & - joby b job job
to cleali the gablc - ‘, aj clean clean clean
la s sart here, si: ; ‘ S a always always always
He’s o ere, — over over over
Tell hinf'I wa '!"i ’ waj want want want
Ooh!Ican’t dot can't can't can't can't
I can’t dist i A an't can't can't can't
He eati eating eating
HEG2
Tonic positio Length salient
Final position . What ar e are are
I'Bht why are you cleaning ‘lg,‘\,
em now? why but y why why
m&:an the table tableu table table table table
IT € QO r! i hrogms i three
ng] I'm
't yoll€leafan@th ‘ , ‘
“ first? first another first first first
LV
"
= . table table
‘ [ ]
| LY A8
| 5 WRATEmE e
q Where’s the manager? where where where where where
And why not? Why why why why why
He’s eating his lunch. He he eating he he
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Non final position

HEG3

Tonic position

Final position

Non final position

HEG4 “

I’m cleaning the table, sir. cleaning table cleaning | cleaning | cleaning
I can see that. Can can can can can
It’s three o’clock, sir. three three three three three
It’s my job to clean the table,

Sir. table table table table table

I always start here, st always start start start

i g over over sir over
Tell Tell Tell
can't can't can't
disturb disturb disturb
eating sir eating
Pitch Length salient I
: doing doing doing
= hy ‘
why why
clean clean

A 4 Mf—_ M‘\\‘ ‘&r I'm I'm
Can’gi¥ou g
firs clean Can't
Why doy
anothegifa why why why

I’ni ;
table” not not not
Where’ : where where where
He’s eafing his'liig -f lunch lunch lunch
And why not? why why not why

I’m cleaning, I'm I'm I'm
Ica that that

Sir three
; clean clean
Iway! Halways | always always
H e’s over there, sir. He 4.“ e sir He
Tell him [ want to see him. See see him see see
Iﬂ do that s1r' can'ty 1 can't can't can't
can't

Tonic position

o Tﬂ“’lﬂ

I always clean the table at

al always | always always
three o’clock! Three Three o'clock | Three Three
But I'm eating my lunch! eating eating eating I'm eating
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Non final position

HEGS

Tonic position

Final position

Non finalfpo

qrﬂa

&
\

Can’t you clean another table
first? Can't Can't first Can't Can't
Why don’t you move to
another table? don't don't don't why don't
I’m not moving to another
table! Jhot not not moving not
Where’s the manager? | er Where Where | Where Where
He’s eating hisiil k\ “ ' He He lunch He
And why.no B, \ ] v : not why not
ey Sir. c caning cleaning | cleaning | cleaning
TP T d— ‘ that | -tha that see that
It’s three o’¢ Lo = | Thr S o'clock | Three Three
- 0C ble, .
Sir. B, ‘ job my my
al#ays s ere’ , I I I
He’s ther€, si IS He over He
im LWan e fiim. L ell Tell Tell
Ooh! n’t do that, . 0 an't Can't Can't
L¢ dis ile h
ng, Si an't an't eating Can't
)
n udito si Pitch Length salient I
‘What 0 28 . What are What
But. = t But But But
whyfare yolf cleanin, ;
now? — now now now
Ialwa ; o always always | always always
clean the table at table table clean table
three o’clockl o hree three three three
Bu lynch lunch lunch
St first first
“ano =+ why why why
=3
not
J le! no not n_”J‘uot not not
~
Where’s the manager? where where where where where
He‘ cafing, eatinu eating eating eating eating
i ’ ch n nch ; lunch
not
cleaning

He’s over there, sir. there there there there there
Tell him I want to see him. Tell Tell him Tell Tell
Ooh! I can’t do that, sir! can't that can't can't can't
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I can’t disturb him can't can't can't can't can't
while he’s eating, sir! While While While While While
HEG6
Tonic poition Token Intensity Pitch Length salient I
Final position What are you doing 4‘ What What What What
Why now Why
1 clean 1
table table table
eating lunch eating
first clean clean
‘
y Why Why
5 7]
tablg not not
M ‘! E m ‘F \\‘:m ere where where
MAM’ [P W i N coting | cating | caring
Bvingloofl Jf  ~estibry WA Ny |y why
Non final position | I'm¢ M E M r w [\‘l ﬁ" cleaning | cleaning cleaning
I caglSee th ‘\f ik -\ t ‘ see see see
thregj@’ clo three three three
I’s my ﬂ
Sir. job clean job
Tal ays st always always always
He’s o e over there over
Tell him | want $03 Tell Tell Tell
Ooh! I can’t do.t 1 can't can't can't
Ican’t di
i catit while while
HEG7 L
Tonic position ‘l" i e T, Length salient I
Final position W "T?i_oing doing doing
why d‘ hy why why
always always
three
lunch
Can't
“ Why don’t you move to
another table" ‘ Why
Rt Y] ¢
WIaNEL3EU &
q He’s eating his lunch. eating ingr eating eating eating
And why not? why why why why why
Non final position | 1 ¢leaning the table, sir. cleaning cleaning | cleaning | cleaning cleaning
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I can see that. that can that that that
It’s three o’clock, sir. three three three three three
It’s my job to clean the table,
Sir. job job job job job
I always start here, sir. always always always | always always
He’s over there, sir. hetre there there there there
Tell him 1 Tell Tell Tell Tell
see see see
cany - can't can't can't
can't can't can't
while while
HEGS
Tonic position Pitch Length salient I
Final position ~ doing doing
now now
table table
ting eating eating
Can t3
ﬁrs Can't Can't Can't
Another don't don't don't
I’'m ng ot .
tablelf b T 4 moving | moving moving
Where’s th€'manag --;/m-:— Where Where Where
He’s eatifig his f'::f:-i': wil ¥ | i He He He
And why not? = why not why why
Non final position | pp, cleaningt leaning cleaning | cleaning cleaning
: see see
three three
job job
i here here
Hdi s over there, sir. over i ‘.'lie He He
Tell him I want to see him. him him ’ him him him
Pﬁ WO that, s1r' do u do do do do
18 disturb
HEG
Tonic”ition Token : Auditory | Intensity Pitch Length salient I
Final position ‘ . ing doin
WA -
q three o’clock! élways clean always | always always
But I'm eating my lunch! But But But I'm But
Can’t you clean another table
first? clean table clean clean clean
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Why don’t you move to
another table? don't don't don't move don't
I’m not moving to another
table! moving table moving | moving Moving
Where’s the manager? manager the manager | manager Manager
He’s eating his lunch. kating eating eating eating Eating
And why not? o not not why Not
Non final position | pp cleanin g€leaning | cleaning | cleaning Cleaning
I can see can can Can
It’s three o'c X o'clock | o'clock o'clock
It’s Gl table —
i = | job - job my job
al . always | always Always
He’s @ erefSir there there There
him Lg#ant te's ' Ve ant want Want
Qo an’t 0 thaf, §ir do/ do do Do
r n’t digftirb fe.he’, i di turb | disturb Disturb
cating¥ sir! ng ingh eating Sir Eating
HEGI10 =
Tonic position o o g Pitch Length Salient I
Final position t are gou d@ing? ing doing doing doing
t whyj@re yom cleani ;
now? il S ‘_ why why Why
I always clean the table at ) |
thre€ o’clo ' ' clean clean Clean
But I'm g \ lunch lunch Lunch
Can’t yoli clea -
first? first first first first
Why don’t you, o,
another A7 table why Why
f r Y
k ﬂlg moving Moving
l‘ nhger | manager Manager
5 L J .
=T He,'s {=cating lunch Eating
T
d why not? y ||| why why Why
Non final position *]JJH ; g ; ; '{ ; ; ;
p cleaning the table, sir. cleaning cleaning leaning | cleaning Cleaning
Can
Three
Sir
: I
u He’s over there, sir. sir over sir Sir Sir
Tell him I want to see h1 see telA see see USee

qW’]ﬁ
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HEGI11
Tonic position Token Auditory | Intensity Pitch Length Salient I
Final position What are you doing? what what what doing What
But why are you cleaning them
now? why now now Now
I always clean the tabl
three o’clock! . always always | always Always
lunch lunch Lunch
Can't Can't Can't
table Why Why

table table Table
Where Where Where
ating lunch Lunch
why Why
Non final position - cleay m— E . ganing | cleaning Cleaning
I cang M ’ ’ hﬁi M\\“L‘ that that That
Z ‘@ m\‘ 1&& [Sthree three Three
!

oo of —1
i my m@ m\\h.‘\ job job Job
I e TR

an i
always s ﬂ : &" o start here Start
Fle’s oy M S ."b'f — l e there there There

Tell Tell Tell

Why

see see See

Can't Can't Can't

Can't Can't Can't
while he’s eating,.siffs=—=] eating eating while Eating

Tonic positioq _! 1[_ Length Salientl
Final position ‘ W i_h $ink: doing Doing
Bt 1B But But
Whiy are you ==
0‘ ? them .l‘ilea@g cleaning Cleaning
‘T‘;lways clean the table ble table o table table Table
at t]‘e “Ck! g’clotu o'clock O'clock | o'clock o'clock
‘ : v : ] ; But
Eating
' “ first? g ' | can't | first can't can't can't
i ;legh:f ?algl}??u e ‘ another WhA another | another y‘i@ther
q q a ere’s the manager? manager ere
He’s eating his lunch. lunch his lunch lunch Lunch
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And why not? why why why why Why
Non final position I’m cleaning the table, sir. cleaning cleaning cleaning | sir Cleaning
I can see that. can that can can Can
It’s three o’clock, sir. Sir Sir o’clock | sir Sir
It’s my job to 0 3 job job my Job
clean the table, s ; sir sir sir Sir
I always st 1t Whtart start start Start
He’s ove Te there there There
Tell him™ — Tell Tell Tell
1 M him see Him
Qohis do_thet si that that That
I can 't di can't can't can't
whilc he’ ll]l. hile | while While
cating#sir! lll . eating eating Eating
HEGI3
Tonic position b Pitch Length Salient I
Final position doing doing Doing
are cleaning cleaning
always | always always
lunch lunch Lunch
. can't can't can't
Wt your
another table? "= table table Table
moving | moving Moving
ganager | manager Manager
,,,,,,,,, lunch He's
not Not
Non final position |1 = table Table
lm an see that. see Y lh(:e see See
"ﬂ!s three o’clock, sir. three three b ree three Three
It y to clean the It's u It's It's clean It's
1o ol 2 Table
1
. . r Over
“ Tell him I want to see him. see see tell see See
Ooh! I can’t do that, sir!‘ do do A can't do u)o
4 't
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HEG14
Tonic position Token Auditory | Intensity Pitch Length Salient I
Final position What are you doing? doing are doing doing Doing
But why are you cleaning
them now? cleaning cleaning cleaning | cleaning Cleaning
I always clean the tableg,a
three o’clock! | clean always | always Always
But I'm eating; "!a \{\\\ eating eating Eating
Can’ another
? Can't Can't Can't
Why don’t.you - [ why why why
A uble |ule | Tab
moving®™ # /', moving | moving Moving
to.a Flable® / / ta table table Table
Where’s y l ' ‘:%:%:‘“ & ¢ "where | where Where
TR ¢
Heg@ling il e /| cathv B cating | cating | Eating
Non final position ng theftable ¥sii '_7- k L% | table Sir Table
o[ Sthat that That
Sir Sir
job clean Clean
always | always Always
sir over Over
tell tell Tell
Ooh!T¢g 0 o sir Can't Can't
Ican’t 1sturb ‘f ! disturb Can't Can't Can't
while he’s eating; eating eating eating Eating
HEG15 % \
Tonic positiofks sr——————oken——— i v 1fory——interstH —E s Length Salient
Final position .f'h. ing doing doing
them now? | why why Why
always clean the table at 1
ree o’clock! always always always always Always
Bufll’ ing my lunch! e_atiny eating eating eating Eating
Can't c Can't
- able? 5 - W wh Why
“ I’m not moving to another
table! ‘ movin, I'm movin, moving ovin
q Non final position I’m cleaning the table, sir. cleaning I'm cleaning | cleaning cleaning
I can see that. see see see see See
1t’s three o’clock, sir. three three o'clock | three Three
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It’s my job to clean the table,

SIT. job job job my Job

I always start here, sir. always always always | always Always

He’s over there, sir. over over He over Over
Tell Tell
sir That
can't can't

ﬂuﬂ?ﬂﬂﬂﬁwmﬂi
RIINTUUMIINYIAY
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LEGI
Tonic poition Token Auditory | Intensity Pitch Length | salient
Final position What are you doing? afy | what what what what
But why are you i
cleaning them n | Y. cleaning why Why
I always cl )
table at t] galways always Always
But I'm -
lunch! I'm | I'm I'm
Ca ‘
ano;heua firs can't can't
tyo '
to anot ab v why Why
20t mo (g '
another, @bl I'm I'm
re gfMnanAgg where Where
lunch Lunch
why Why
Non final position I'm I'm
I I
o’clock | o’clock
sir Job
: ways [falways always | Always
: ‘ over Over
Tell Tell
can't can't
Sir
can't
L
v ) while
] l
LEG2
Tonic position Token Auditory | Intensity | Pitch salient

Final position

‘W’m

Wgc “u domg‘?

‘three o’clock!

eating

But I'm eating my lunch| ‘
Can’t you clean another

r I
er anot

table? t_able '@ble t_able table table
I"'m not moving not not not not not
to another table! another to another | another | another
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Where’s where where where where where
the manager? manager the manager | manager | manager
He’s eating his lunch. He He He He He

And why not? not why not not not

I’'m cleaning the table, i

Non final Position | sir. cleaning | cleaning | cleaning | cleaning

that that that

I can see that.

three three three

it lean table clean clean
| alwavs start he r sir "alvays —ﬁays always | always
s [ B
He’ 1 R . sir He
Tell himegt?® 7714 1 W Tell Tell Tell
yafit to segdfim, o / e WA Pl see see
| Ooh! t : ‘ 't N\ C 't can't can't
; at, sig AN t : ' do do
I can’ ! ca't 4 lea “Wean't can't can't
digllth hi S disturb dieutBy, | Wiy, | disturb | disturb
ile eatihg, §ir! 1 Jghe sir sir
LEG3
Tonic poition v ' i Pit Length | salient
Final position W e y! do g? Wk ‘ wh what what
But@#hy ou cle
them now, = but T %8| why why why
I alwayg*Cleanyth 4| le always table table

at three o’clock! —— o'clock o'clock | o'clock | o'clock

But I'm eatin y i eating eating eating
Can’t 2 - ) L
( ta) i |can't can't
k — - _J
t“- don't don't
the notji==4 | not not
ere’s the manager? ma manager m}“%r manager | manager
qﬁ;’s eating his lunch. lunch lunch he lunch lunch
' why

'It’s three o’clock, sir.
It’s my job to clean the ‘
table, sir. ‘

Ooh! I can’t do that, sir!
1 can’t disturb him while

do do

can't can't
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| cating

| cating

‘ cating

| cating

he’s eating, sir! eating
LEG4
Tonic position Token Auditory | Intensity | Pitch Length | salient
Final position What are you doing? doing what what What
But why are you why are why Why
cleaning ' v cleaning | cleaning | cleaning
them now-= _-"'T- o now now Now
I always : always | Always
clean Clean
table Table
three Three
I'm I'm
lunch Lunch
Can't Can't
why Why
table Table
moving | moving
table Table
manager | Manager
eating | eating
lunch His
why Why
Non final position cleaning | cleaning
that that That
It’s It’s It’s It’s
Y three Three
sir Sir
my my
C el table Table
¥ ‘ always | always
JH sir Sir
ver there Sir. over over over Sir Over




187

LEGS
Tonic position Token Auditory | Intensity | Pitch Length | salient
Final position What are you doing? doing doing are doing doing
But why are you why why why why Why
cleaning them now? al cleaning | cleaning | cleaning | cleaning
I always always | always | Always
clean clean Clean
three three Three
eating eating eating
rst first First
why Why
another | Another
moving | moving
Where Where
manager | Manager
lunch Lunch
why why
Non final position ‘ cleaning | cleaning
can Can
three Three
job Job
to clén the table Table
I alway 1 1 1
start her sir. here sir sir
He’s over there there over
sir
Tell
see
can't
{ do do
n’t disturb hif i turb | cant]! can't can't
I ile he’s eating, sir! eating eating eatl l eating eating

1LaT /104
m@.ﬂm&ll

But why are you cleaning
them now?

I always clean the table ‘ al

Can’t you clean

other table first?

another

another

another

another
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Why don’t you move to don't don't don't why don't
another table? table table table table table
I’m not moving to moving moving | moving | moving | moving
another table! another another | another | another | another
Where’s the manager? yhe manager | where where where
He’s eating his lunch! ch eatting | eatting | eatting
Nt s not why not
Non final position ing the '. C*8 cleaning | cleaning | cleaning
I can ™ @ can can can
11 three o’clock sir three —ﬁee three three
J— — —
It’s C T lean == clean clean
o \
the table, Af il 2 table table table
1 S st eredSi 3% al always always
He’s herg! sig T ) 0 er over over
im FTell 1 Tell Tell
want @*sce b t ant see want
Qoh# can’#fdo that fSir! : Can't Can't
n’t disturb, bW Ca Can't Can't
him wliile vhile while while
hegatingysir! S sir Sir
LEG7 | - .
Tonic position en Int itch Length | salient
Final position What are doi doin doing doing doing
But why gf¢ yo ! i
them now? : o W cleaning | cleaning | cleaning
I always clean them_
three o’clocklia’y s | always | clean always
~ But L nch - lunch lunch
k f - .-_)clean Can't
l why why
tefano tale:]q table table
h not moving i ‘II
e! table table tab table table
manager _ /] here manager | manager | manager

I can see that.

eating

It’s three o’clock, sir.

He’s over there, sir.

Tell him

1 want to see him.
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LEGY”

Ooh! I can’t can't can't can't can't can't
do that, sir! Sir Sir Sir do Sir
I can’t disturb him can't disturb can't can't can't
while he’s eating, sir! while while sir while while
LEGS
Tonic position Toker tensity | Pitch Length | salient
Final position dgin I, what what what
But ::?'*“\ why why why
them n now them
I always clean always | always | always
aﬁ s 'clogk:” ek | o'clock | o'clock
But I’ n; v : u‘» ! But But
't yo an gfother’ clean’y’ » é . cle clean clean
tabl t? ] le table table
y dongffyouygho W why why
to er taple? y e table table
4 not i i n not not
o anotiffr table! Jf 2 ble ™ | table | table
Whet€'s thy ger? . er ager | manager | manager
cat : : he he he
(cat)inglllis lufich; J 1 i is lunch his
And yn AT i wh y why why
Non final position | I’'m cleanifig the L&" | table table sir table
I can seeffhat. 4y f can can can
It’s three o’clock; Sike — ree three three three
It's my job s dats Jd 1 job job job
g tO Cl ble .| table table
L L hlways always
-
L over over
l—- 419 nti % want want
%‘ !Tcan can";T' can't can't
, sir! sir sir sir'LIJi sir sir
I can¢ disturb him disturb disturb can't disturb disturb
Whi! @ i

Tonic @@ition

Final position

qW’]ﬁ

salient
what

I always clean the always always always | always | Always
table at three o’clock! table table table table Table
But I'm eating my lunch! But But But But But
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Non final position

LEGI10

Tonic position,

Final position

=1 |

Can’t you clean another can't another can't can't can't
table first? first table first first First
Why don’t you move why why don't why Why
to another another to another | another | Another
table? ¢ table table table Table
I’m not moving _ oving | moving | moving | Moving
. Fanggher another | another | Another
the.mai’ e s / v where where | Where
ing ' eatin “'é eating eating | Eating
his 1;—': ‘Ich —ﬁnch lunch | Lunch
And yiliuner Iy &9 why | Why
I'm cleani e ir cleaning | sir sir
1 canfS€c th: can Can
It’s thr clogk, 0 : o'cloc ‘clock | sir o'clock
Itgimy jo my my
“to cle ¢ taple, gir. e ble clean Table
1 ys § S S always | Always
e, Sir. 1 sir here sir
He’s@Ver there, 0 ¢ er over Over
T im [@Want#6 see hi Tell Tell
oh! Lcd 't i can' do Do
that, si Sir ir sir Sir
I cart dis 1 n't can't can't
him S i him him Him
while he’s eati ‘E ile while while while
% A7
itch g, Length | salient
— oy ‘ 5 what
d hy why
“elea l{i!'!‘g cleaning | cleaning
“I m now? thegnll now them
“'-éllways clean always always alw always | always
M table ble table table table
il § W %
- . | .
eating my lunch! eating eating eating eating eating
rllet yoll?clean another ‘ o a_» . = ‘ u
&Jmll RN
% oo @ DI @d Vo] @08
another table? another table another | another | another
I’'m not not I'm not not not
moving moving moving | moving | moving | moving
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Non final position

LEGI11

Tonic position

q

Final position

A

al po

y don’t you move to

anothgr table?

to another table! Another table another | another | another
Where’s the Where where where where where
manager? manager manager | manager | manager | manager
He’s eating his lunch. Eating eating eating eating eating
And why not? Y not why why why
I'm cleaning the table,"s \\ able cleaning | cleaning | cleaning
can can can
's It's It's
three three
o'clock | o'clock
Sir sir
my job
clean clean
table table
¥y st nefe fiof \\ L Ahya¥an | gl | alvways | always
The's ».ﬂllﬂf A o, N over | over
Te E= NN
S VT B WA\ lim \ Lt |1
“ Ooh! Iifan’t ﬂ ME_ "\E \ can't can't
A |vcat '“k"’ \"‘ ‘Lﬂ“ can't can't
AT NP Y W R
him .H / PGB, Yhin | him | bim
he’sating j§ir! 3 FT '@\t\ ‘k ing eating eating
BWitcnsity | Pitch Length | salient
' doing | doing
why why
clean clean
Bl lunch lunch
e first? another | can't

otffiadying

1
ﬁ%
ere’s the manager?

mana ger

He’s eating his lunch.

his

And why not?

wh

g m:@n,‘w
NVL L d b

SRRy’

It’s three o’clock, sir. o'clock o'clock o'clock sir o'clock
It’s my job job job job my job
to clean the clean to clean clean clean
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table, sir. sir sir table sir sir

I always start here, sir. always always always always always
He’s over there, sir. sir sir sir sir sir
Tell him [ want to see him. | Tell Tell Tell Tell Tell

Ooh! I can’t do that, sir! 1 sir 1

can't can't

while while

LEGI2
Tonic position

Length | salient

Final position ) ou doine? ' i “~=l=doing : . doi doing doing
- 1 —|

are are

cleaning | cleaning

always | always

table table
three three
my eating
Can't Can't
table table
why don't
' E T AT ' VN anoth another | another
table? ' EXE2RT Ja | table | table
I’m nét mo gto%' ' '
table! ) moving | moving

Where’s if€ mag I h fhcrcl where where
He’s eating his ; |

) | eating cating | cating
And why not?.__ g

why why why

I'm clecaning'the-table, sir, | .cle g | cleaning | sir cleaning

Non final position

can can

ey
k [’ three o clock st ' three. | three.. | three 'J J three three

!h‘ 0 S| my job
to'¢lean table table table

] .
I glways start here, sir.
=

always always always

He’s over there, sir. over over over over

him him

ant
ﬂ " do
can't
disturb g| disturb disturb disturb disturb | disturb
him while he’s ‘ while while while whi z

I L I‘@I‘M TIF % sl
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LEGI13
Tonic poition Token Auditory | Intensity Pitch Length | salient
Final position What are you doing? what what what what what
But why are you cleaning
them now? why why why why why
I always clean the tabley g always always always | always
at three o’clock!,- ‘\ I ,!! H giclock three three three
3 > _
But I'm eatinggin \ \, "I,,’ . I'm I'm I'm
Can’t you'glean,: \ T I
table figgtPue. clean clean
why why
. table table
moving | moving
M” ¢ - where where
Heisg Mll o\ W\ R, e | caing | cating
ol 7T EE AN ""Nlm. lunch _| lunch
and i no” Jf A %oty N T, why | why
Non final position | _1g#€lcanigle tftaif ;ﬁ ble, s ‘h‘h table | table
J#Can sed ' _ can can
It’s Q ‘M M ;g” \/ three three
wdhyjolfd Ff  Siiliob job__| job
e '
to clea M M ﬂ ) ; table table
—— il
Y 7 RN /8 .\k ways | always | always
VoA RS T : :
here, sir. e st » \ sIr here sir
He’s ovefftherefSit. = # # over sir over
w -
Tell him I want fersee-lnm Tell Tell Tell
Ooh! I can’t do fhe sir sir sir
@turb_ | disturb | disturb
' | him him
nile | while | while while while
LEG14
Tonic position Length | salient
Final position at are you doing? doing doing doing doing
But gghy are you cleaning =
cleaning why

But I'm eating my lunch!

Can’t you clean another ‘
table first? )

b dod @ B

to another
table? table table table table table
I’m not moving moving not moving | moving | moving
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‘W’m

to another To to to to to
table! Table table table table table
Where’s the manager? Where where where where where
He’s eating his lunch. Eating eating eating eating eating
And why not? ] and why why why
Non final position | I'm cleaning the tabl o 4| table cleaning | cleaning | cleaning
\ _dFSees see see see
. 1’: i?i three three three
table, Sifmm Jab - ble job job
I always start- it, glways === always always | always
Eﬁ" 7 Ve, ! [9) ver over over
Tell higgPantg®'scehitn /| Te Tell | Tell
P lc o that, Sigl ] ( ca can't can't
1 cang#isturphi 't 1 Y can't can't
e he; ile ile A while While
catingf#Sir! t in eating Eating
LEGI5
Tonic poition & b itch Length | Salient
Final position 't are gou d@ing? ( what What
ut whygre y; ‘-" b why why Why
cleaniit them now? ', th em cleaning | Them
I alwys clgan the ta
three o’clogk! 1 always always | Always
But I'm gftin . il o eating I'm I'm
my lunch! f—F unch lunch lunch Lunch
Can’t you cle 1 -
table first2 ' can't can't can't
W
\¢ L  why | Table
| :
t_ ' I'm I'm
Wicre Wh;e Where | Where
H—t s eating his lunch. lunch hey M lunch Lunch
nd why not? why why not why Why
Non final position rrﬁem the table, sir. § cleaning | cleaning | cleaning
o th A
" to clean the table, sir. clean clean clean clean Clean
I always start here, sir. ‘

Tell him I want to see him. Tell
Ooh! I can’t do that, sir! can't that can't can't can't
I can’t disturb him can't disturb can't can't can't
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Appendix F
I. Data of Tune: Native Group
NG1
Tune 50 Tonicword [ Tune
Falling g anlinftefvigh in English. English !
e . Advice 1
ce ey - Dance 1
: ' 7 : Impressed 1
E — Impression 1
Ah, "bodyslanewipe é‘% Body 1
I never tho 0 \ Thought 1
Y oulséreally Smart 1
When Lgghswepihg on? Question 1
T very ge€at. - Great 1
I’m so lu€ky togte ta'y: - Lucky 1
Th: o) h. A Much 1
Ah, one nifre thihg. Thing 1
Alrigh 4 Alright 1
I’ll call yo i Call 1
Thanks agffin ) Thanks 1
whenever I probl il Problem 1
After we talk®d.  #fads 4| ;k 1
High —rising | Can you say that agai.r;: = Again 1
Can you give Tips 1
" IS% re Needed 2
~ “ﬁ;ﬂwer 2
N Salary 2
M ha 'ﬂ Have 2
CaJMuy you some tea? U Buy 2
Is that engugh? Enough 2
Low-rising I'm thlnﬁgppl ing for a job w1th an 1t1nal company, grnatiopa 1
1
3
“ if I can’t remember an Enghsh word Word 3

If I get this job,

I feel less nervous

(4

VN ahtd o VI | d VIE
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NG2
Tune Token

Tonicword [ Tune
Falling But I'm worried about having an interview in English. Worry
That sounds like good advice.

—

Advice
Maybe I could sing and dance for them. Dance
Then they'd really be impies! cd Impressed
How
, - Body
E— Thought
You're rea”y ‘sggart. Smart
Whe answering jion o Question
T V \\‘N.\‘\ | Great

s WII. | MR S, s
™ Mll51l\\\\\~ Thanks
AL one gl f JAZZNUNN W |one

N S I s WA Ny o
i ”“ A A\\ W

| Call
il 7 ot W\ W

Thanks

whenpéVer L hy E vﬁ;: “\\\ Problem
Ly &7 KA\ /ak \ WHFE

High —rising | Can yousay th agaln" M

Say
Can you gi ¢ Tips
Is it really needed? - Really
Should I memorlze ﬂ' 5 } ,ﬁ'w j,! That
ShouldI 01 .&bry

Have

rd

=~ [|Buy

d "’Enough
Company

Low-rising | I'mjthihking of ap

B riously,
But what hould Ido

Seriously
What

W W W W = 1=IN N ININNN INDINDINDN A, ], |, O ==

' i it 1 Always
who pull me out of darkness ‘ Darkness
I feel less nervous n
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NG3
Tune Token

Tonicword [ Tune
Falling But I'm worried about having an interview in English. Worry
That sounds like good advice.

—

Advice
Maybe I could sing and dance for them. Dance
Then they'd really be impies! cd Impressed
impression
, - Body
E— Thought
You're rea”y ‘sggart. Smart

Whe Answering Question

Thaty V ““\\ - Great
I’m'so luck WII . ‘\\\\ . oo
s MIIE1.\\\\‘~ Much
M9 ] ¥ AN\ N N
o 771 =% A\ N o
Ll 47§ P WA\

| Call
il 7 e W\ W

Again

whenpéVer L hy ﬁ vﬁ;: “\\\ Problem
ULy & KA\ /ak\ X WIS

High —rising | Can yousay th agaln" M

That
Can you gi ¢ Tips
Is it really needed? - Needed
Should I memorlze Yt } "ﬁwj.g That
ShouldI 0

Interview

Have

rd

=~ [|Buy

d "’Enough
Company

Low-rising | I'mjthihking of ap

B riously,
But what hould Ido

Seriously
What

W W W W= 1=IN N ININNN INDIN |, |, O |=]|=

' i it 1 Always
who pull me out of darkness ‘ Darkness
I feel less nervous n
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That"

HEG1
LT Loken Tonic word | Tune
Falling But I'm worried about havingsan fint English 1
That sounds like good advice
dance
impressed
- —— impression
Ah, "body languageX " - language
I never tho ght _ \\ before
Yourg Ml | IR S [
When I Jgpfering® A5 8 WA N | question

418 \\\

.

s g o P AL AN
g g

Alright.

F 77 <= \\\ W
i 'ﬁ"ﬂﬂ. | A l’\\\\i‘

f

Tl calf you. § ' -?';' \‘\
Thanks aggff’ m _/‘l\\

wheneve

havefproblems 1‘}

After we talke

High —rising

Can you say that aga

_mﬁ

S.d reall i

'@"J

Can you give me

A\ W

very

SO

SO

more

Alright

call

thanks

problem

talked

again

tips

A heeded

I terview

[ go

tea

Is tlfél"énough"

enough

Low-rising

ﬂ |

international

I'm thln]‘g ﬂplylng for a _]Ob with an 1nt”onal company,
= . .

=W = =N IN I NN INDININ A, W= |-

e
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HEG2
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
dance 3
impressed 1
impression 1
language 1
before 1
really 1
When I'm ans > aquic question 1
That'se#Y grea . ' very 1
I’'mso lu sel lucky 1
Thapk®o m [ S0 1
Ah, one m#fe t - one 1
Alri, alright 1
I'll call yo call 1
Thanks @fain again 1
whentcver L¥e piblems SEEF (5 problem 1
After we, ‘ ed. v talked 1
High —rising | Can you say thal#again? 214 again 2
Can you give e a ol tips 2
Is it really needed? needed 2
Should I memorize+ that 2
Sheuld /| Tnterview 2
2
2
enough 2
Low-rising I'm tH ]#(ng of applylng ora international 1
But‘tﬂously, seriously 1
But wha‘h“‘ do 3
1
3
3

It S always you

who pull me out of darkness ‘
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HEG3
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. interview 1
That sounds like good advice. advice 1
sing 1
impressed 1
impression 2
language 1
before 1
you 1
When I'm answesiffs a_gtfc question 2
That s e grea . ' very 1
I’'m so lu sel see 1
Thapk$*So mugl’ o, /- Thanks 1
Ah, one m#fe t one 1
Alri, Alright 1
I'll call yo call 1
Thanks @@ain thanks 1
whencver L¥e piblems SLF (2 problem 1
After we, ‘ ed. v talked 1
High —rising | Can you say thaf§again? 214 again 2
Can you give e a ol tips 2
Is it really needed? needed 2
Should I memorize+ that 2
Sheuld /| Tnterview 2
2
2
enough 2
Low-rising I'm tH ]#(ng of applylng or a company 1
But‘Eﬂ;ly, seroiusly 3
But wh h“ do do 3
3
3
3

u It’s always you

you

who pull me out of darkness ‘
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do

HEG4
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. good 1
them 1
impressed 1
impression 1
language 1
that 1
really 1
When I'm answesiff (d question 2
That's e grea , ' great 1
I’'mso lu sel lucky 1
Thapk#*o m [ thanks 1
Ah, one méfe thi - more 1
Alri alright 1
I'll call you call 1
Thanks @fain again 1
wheriever Lha¥e pablgms & - Problem 1
After we talked. talked 1
High —rising | Can you say thaffagain? 4 can 1
Can you give e a ol tips 2
Is it really needed? needed 2
Should I memorize: that 1
Sheuld /| Tnterview 1
1
2
enough 1
Low-rising I'm tH ]#(ng of applylng ora international 1
But setiously, seriously 1
But wha‘h“‘ do 3
' 1
1
3

It S always you

always

who pull me out of darkness ‘

darkness




203

But setiously,

seriouly

But wha‘hﬂ‘ do

HEGS
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
Maybe I could sing and dan . 1W il dance 1
i impress 1
first 1
body 1
: before 3
You're reall smart 1
When I'm ans M \ answering 1
That s e grea III ‘\\\\\ great 1
g 7] M N [ 1
04 \\\ O [ I
o F == YRR W g 1
777 AN W |
T'll call yo "ﬂ_& call 1
o 7 & \ W W WP
whenever Lh ﬂ N Tt-"T y problem 3
After wetgiRed. 21730 , talk 1
High —rising | Can you say thaffe f again 2
Can you e,". c a " _”. 1ps tips 2
Is it really needed? = needed 2
Should I memorize+ f:: ‘_1,:,.‘ e fore | before 1
/| terview 2
2
2
gl 4 [ that 2
Low-rising I'm tH ]#(ng of applylng Oor ajobV company 1
1
1
1
3
3

=

It S always you

you

who pull me out of darkness ‘
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But wha‘hﬂ‘ do

HEG6
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. good 1
Maybe I could sing and dan : \.W il dance 3
i they 3
impression 1
language 1
. thought 3
' ' S really 1
When I'm ans M \\\ question 1
That s e grea III ‘\\\\\ great 1
g 7] T NN, N [y |
841/ %% \\\ . [
o F == YRR W g 1
777, 7 AN\ oo |
T'll call yo "ﬂ_& call 1
Thanks \\ Thanks 1
whernever 1 E M Tt-"T y whenever 1
After wetgiRed. 21730 , talked 1
High —rising | Can you say that f can 2
Can you e,". € any _‘ od ] give 2
Is it really needed? = needed 1
Should T memori -.f::‘;:;‘ e fore | should 2
/| Tnterview 2
1
1
1 | enough 2
Low-rising I'm tH ]#(ng of applylng or a JOb'V international 3
But-Eﬂously seriuosly 1
3
1
3
1

=

It S always you

who pull me out of darkness ‘
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HEG7
Tune Token

Tonicword | Tune
Falling But I'm worried about having an interview in English. interview
That sounds like good advice.

—

advice
Maybe I could sing and dan . \.W il dance
i impressed
impression
language
h . before
You're reallys e smart
When I'm ans \\K\ answering
That's M6y greal III ‘\\\\\ great
Tmso g sy o7 | I WA W N | luciy

e B4 7W-F \\\
Ab, one e togft Jf f Vg u\“\\
nigl o Jf. = .«\\\
T call yo "ﬂ_&. 1 : Al
Thanks g ' ."._ \\ ‘ Thanks
whenever I E M L d I y ) prolem
/-\‘

After we ed. talked

Thanks
Thing
alright

High —rising | Can you say thaflagai

L can
Can you givegifie a / _”. 1] tips

Is it really needed? . really
Should I memorize4 .ﬁ: ‘_1,:,.‘ e10 .C J . answer

/| terview

S * | enough
Low-rising I'm tH ]#(H’lg of applylng or ajobv international
But setiously, seriously

But wha‘hﬂ‘ do

W W W W= 1=2INININI==2 =~ INDNIN=_, R, ,r W, I |=

=

It S always you

who pull me out of darkness ‘

always
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HEGS
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. Engish 1
That sounds like good advice. advice 1
them 1
impressed 1
impression 2
language 1
thought 1
really 1
When I'm answemitfo < answering 2
That's e grea , ' great 1
I'mso lu se lucky 1
Thapk$*So muglt” fo. 1= much 1
Ah, one m@fe thi thing 1
Alri alright 1
I'll call yo call 1
Thanks @fain thanks 1
whenever Lhg¥e puiblems SLa 2 problem 1
After we, : ed. : after 3
High —rising | Can you say thaffagain? 4 again 2
Can you give e a ol tips 2
Is it really needed? needed 2
Should I memorize: that 2
/| salary 2
2
2
enough 2
Low-rising I'm tH ]#(ng of applylng ora international 3
But setiously, seriously 3
But wha‘h“‘ do 7 u should 3
ELdfadil a4 1
| Mg VILJ V| €
“ It’s always you you 3
who pull me out of darkness ‘ darkness QF |
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But wha‘hﬂ‘ do

HEG9
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
Maybe I could sing and dan . 1W il dance 1
i be 1
impression 1
body 1
h . never 1
You're really s — really 1
When I'm ans \\\\ question 1
That'su@Fy grea III ‘\\\\\ very 1
0/ A NN I
Thgllto gt f J b 8 AN W 0 1
o F I == FTRANN W [more 1
777, AN\ N |
T call yo "ﬂ,&. Il 1
o & |\ W W
whernever [ E M Tt-"T y problem 1
After we tallked. = ‘ L , after 1
High —rising | Can you say that f can 1
Can you givegifie any _‘ od {i] good 1
Is it really needed? — - really 1
Should I memorizes f:: ‘_1:,.‘ cfore answer 1
/[ during 1
1
1
o] 1
Low-rising I'm tH ]#(ng of applylng Oor ajobV company 1
But setiously, seriously 1
3
1
1
1

=

It S always you

always

who pull me out of darkness ‘

darkness
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But wha‘hﬂ‘ do

HEG10
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
Maybe I could sing and dan . 1W il dance 1
i be 1
impression 1
body 1
h . never 1
You're really s — really 1
When I'm ans \\\\ question 1
That'su@Fy grea III ‘\\\\\ very 1
0/ A NN N T
Thgllto gt f J b 8 AN W so 1
o F == FTRANN W [more 1
777, AN\ N |
T call yo "ﬂ,&. Il 1
o & |\ W W
whernever [ E M Tt-"T y problem 1
After we tallked. = ‘ L , after 1
High —rising | Can you say that f can 1
Can you givegifie any _‘ od {i] good 1
Is it really needed? — - really 1
Should I memorizes f:: ‘_1:,.‘ cfore answer 1
/[ during 1
1
1
o] 1
Low-rising I'm tH ]#(ng of applylng Oor ajobV company 1
But setiously, seriously 1
3
1
1
1

=

It S always you

always

who pull me out of darkness ‘

darkness
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HEG11
Tune Token

Tonicword | Tune
Falling But I'm worried about having an interview in English. English
That sounds like good advice.

—

sond
Maybe I could sing and dan i \.W li for
i impressed
impression
language
) - before
You're reallys e smart
When I'm ans M \\\\ guestion
That's M6y greal III ‘\\\\\ great
Tmso g s o7 1 L0 WA W N | luciy

Talo gl f S 28 AN\ N
Ab, onc e bt f Jf Vies 'u\\\\\
Al l”r '«\\\
Tl callyo 7‘ ' I
hankegain Jf l‘_ AW W e
whenever L E M v o y : problem
/-\\

After we talKed. talked

SO

one

alright

High —rising | Can you say thatie

4 - that
Can you givefic a / _”. i tips
Is it really needed? . really
Should I memorizes .:3: ‘:,,:r‘ e10 .C J . that

/| salary

S * | enough
Low-rising I'm tH ]#(ng of applylng Or aJob v company
But setiously, seriously

But wha‘hﬂ‘ do
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It S always you

who pull me out of darkness ‘

always
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HEG12
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. interview 1
That sounds like good advice. good 1
them 1
would 1
impression 1
language 1
before 1
really 1
When I'm answgesffo a gtfc answering 1
That'su@Fy grea ‘ | very 1
I'mso lu se lucky 1
Thanks$*So muglt” fa, S much 1
Ah, one méfe thi thing 3
Alri alright 1
I'll call yoi you 1
Thanks @fain again 1
whencver L¥e piblems SLF (2 problem 1
After we, : ed. : after 1
High —rising | Can you say thaffagain? 4 can 2
Can you givegfie a ol tips 1
Is it really needed? really 1
Should I memorize+ that 1
Sheuld /| terview 1
b 1
: 2
that 1
Low-rising | I'm tH ]#(mg of applymg or a international 1
But setiously, seriously 3
But wha‘h“‘ do do 3
: 1
1
1

u It’s always you

always

who pull me out of darkness ‘

darkness
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HEG13
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
dance 1
impressed 1
impression 1
language 1
thought 1
really 1
When I'm ans ; © answering 1
That s e grea . ' great 1
I’'mso lu sel lucky 1
Thapk#*o m [ thanks 1
Ah, one e thi - more 1
Alri; alright 1
I'll call you Il 1
Thanks @@ain thanks 1
whencver L¥e piblems SLF (2 problem 1
After we, ‘ ed. v talked 1
High —rising | Can you say thaffagain? I can 2
Can you givefic a 45 give 2
Is it really needed? really 2
Should I memorize1 that 2
: d A Mmterview 2
2
2
enough 2
Low-rising I'm tH ]#(ng of applylng ora international 1
But setiously, seriously 1
But wha‘h“‘ do should 3
1
3
1

It S always you

always

who pull me out of darkness ‘

darkness
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HEG14
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
sing 1
impressed 1
impression 1
body 1
thought 1
really 1
When I'm answesifi (d question 1
That's e grea , ' great 1
I’'mso lu se I'm 1
Thapk#*o m [ thanks 1
Ah, one m#fe thi - one 3
Alri alrigth 1
I'll call you call 1
Thanks @fain thanks 1
whencver [héve pr@blgms & _' [« problem 3
After we talked. talked 1
High —rising | Can you say thaflagain? g that 1
Can you give e a ol tips 2
Is it really needed? needed 2
Should I memorize1 answer 1
Sheuld /| Tnterview 2
2
2
enough 1
Low-rising I'm tH ]#(ng of applylng ora international 1
But setiously, seriously 1
But wha‘h“‘ do should 3
' 3
3
1

It S always you

always

who pull me out of darkness ‘

darkness
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HEG15
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. interview 1
That sounds like good advice. advice 1
dance 1
impressed 3
impression 1
body 1
thought 3
really 1
When I'm answemitfo < answering 2
That's e grea , ' very 1
I’'m so lu se see 1
Thapk$*So mugh' fo. 1= thanks 1
Ah, one méfe thi more 1
Alrj, alright 1
I'll call yo call 1
Thanks @fain thanks 1
whencver L¥e piblems SLF (2 prolem 1
After we, ‘ ed. v talked 1
High —rising | Can you say thaffagain? 4 again 2
Can you give e a ol any 2
Is it really needed? really 1
Should I memorize1 memorize 2
A salary 1
Can 1
enough 2
Low-rising I'm tH ]#(ng of applylng ora international 1
But setiously, seriusly 1
But wha‘h“ do should 1
1
1
1

It’s always you

always

who pull me out of darkness ‘

darkness
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That"

LEG1
Tune Token Tonic word | Tune
Falling But I'm worried about havingsan fint English 1
That sounds like good advice
for
impressed
: eSUUC first
Ah, "body languagel ; - body
I never tought I ' \\\ never
Youg Ml | NSRS ooy
Wi g ol T NN, N, | ansvorng

Y /) = AN\ N

great

SO

oo gl Fo b AELANN N, N
Sy 71 <= WA\N\ W
i 'ﬁ"ﬂﬂ. | A l’\\\\i‘

SO

more

Alright. '

alright

I’ll calf'you. '

call

again

‘?'; AN
L 4/ BAN _/ll\\

whenever 1 haveiproblems 1‘}

problem

After we talkei

High —rising

talked

o —
G

ff-.-r ,_

Can you say that aga

can

Can you give me

good

S.d reall i

'@"J

| Teally

Is tlfél"énough"

enough

Low-rising

ﬂ |

I'm thln]‘g ﬂplylng for a _]Ob with an 1nt”onal company,

remember

W IW = === IDNN[==INDNININIWWIWwW= === N |=]= -

job

e
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LEG2
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. good 1
them 1
impressed 1
impression 1
body 1
thought 1
you're 1
When I'm answes#fg © 1
That's e grea , ' great 1
I’'m so lu se see 1
Th_ ‘ 0 mught ‘ f SO 1
Ah, one méfe thi one 1
Alri alright 1
I'll call yo call 1
Thanks @fain again 1
wheriever Lha¥e pablgms & - Problem 3
After we, ‘ ed. v talked 1
High —rising | Can you say thaffagain? 4 can 1
Can you give e a ol tips 2
Is it really needed? needed 1
Should I memorize1 memorize 1
/| Tnterview 1
\. " 1
1
enough 2
Low-rising I'm tH ]#(ng of applylng or & company 1
But setiously, seriously 1
But wha‘h“‘ do 3
' 1
1
3

It S always you

always

who pull me out of darkness ‘

darkness
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But wha‘hﬂ‘ do

LEG3
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. good 1
Maybe I could sing and dan i \.W li for 1
i they 1
impression 1
body 1
- thought 1
' ' S really 1
When I'm ans \\\\ question 1
That'su@Fy grea III ‘\\\\\ very 1
g o] NN, N [ |
Thgllto gt f J b 8 AN W much 1
o F == YRR W [one 1
777 AN W |
T call yo "ﬂ,&. Il 1
o I LW W WP
whernever [ E M Tt-"T y problem 1
After we tallked. = ‘ L , after 1
High —rising | Can you say thaffe f say 2
Can you givegifie any _‘ od f] tips 2
Is it really needed? = needed 1
Should I memorizes f:: ‘_1:,.‘ efore | answer 1
f terview 1
2
2
1 | enough 1
Low-rising I'm tH ]#(ng of applylng Oor ajobV company 1
But setiously, seriously 1
3
1
1
3

=

It S always you

always

who pull me out of darkness ‘

darkness
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LEG4
Tune Token Tonic word [ Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
Maybe I could sing and dan . 1W il dance 1
i impressed 3
impression 1
body 1
h . before 1
You're reallys — you're 1
When I'm ans M \\\\ question 1
T e 7777 4 WA R very 1
LT 6 ar 7/ AN N N
V- F \\\\° much :
o F == YRR W [one 1
v 777, 7 AN\ W |
T'll call yo "ﬂ_& call 2
.y ) \ N W WP
whernever [ E M Tt-"T y problem 1
After we talKed. 4, ” , talked 1
High —rising | Can you say thathe f that 1
Can you givegifie a / _”. ips: any 1
Is it really needed? = really 1
Should I memorizes f:: ‘_1:,.‘ cfore answer 1
/| Tnterview 1
2
1
gl 4 | that 1
Low-rising Ith ]#(ng ofapplylng of a job with an international company Company 1
But setiously, seriously 1
But wha‘hﬂ‘ do | 3
: 3
1
3

e!l

It’s always you

always

who pull me out of darkness ‘

darkness
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But setiously,

seriously

But wha‘hﬂ‘ do

LEG5
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. interview 1
That sounds like good advice. advice 1
Maybe I could sing and dan . 1W il dance 1
' impressed 1
impression 1
body 1
h before 1
You're reall really 1
When I'm ans M \ question 1
That s e grea III ‘\\\\\ great 1
L5 o0 2 RANN N N [P
IS4 % \\\ .
o F == YRR W [one 1
51/~ B\ .
T'll call yo "ﬂ_& call 1
i & |\ W W
whernever [ E M Tt-"T y problem 1
After we tallked. 1 s , talked 1
High —rising | Can you say thate that 2
Can you give G good 1
Is it really needed? = needed 2
Should I memorizes f:: ‘_1,:,.‘ cfore that 1
/| Tnterview 2
2
2
o 4 | that 2
Low-rising I'm tH ]#(ng of applylng or ajobv international 1
1
3
1
3
3

=

It S always you

who pull me out of darkness ‘
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But wha‘hﬂ‘ do

LEG6
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
Maybe I could sing and dan : ‘.W il for 1
i impressed 1
impression 1
body 1
h before 1
You're reall You 1
When I'm ans M \ question 1
That s e grea III ‘\\\\\ very 1
Tmso g s o7 1 L AN, N Nl | sco 1
V- F \\\\° much 1
o F == YRR W g 3
v/ 777 AN\ Wow |
T'll call yo ’ ' m_& cal 2
3y & AW N [ [
whernever [ E M Tt-"T y problem 1
After we tallked. 1 s , talked 1
High -rising | Can you say that'a again 1
Can you give G tips 2
Is it really needed? = needed 1
Should I memorize+ f:: ‘_1:,.‘ cfore before 1
/| Tnterview 1
1
1
1 | enough 1
Low-rising I'm tH ]#(ng of applylng Oor ajobV company 1
But setiously, seriously 3
3
1
1
1

=

It S always you

always

who pull me out of darkness ‘

darkness
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LEG?7
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 3
dance 1
impressed 1
impression 1
language 1
before 3
really 1
When I'm ans > aquic question 1
That s e grea . ' great 1
I’'mso lu sel lucky 1
Thapk$*So muglt: fa. 1 much 1
Ah, one m#fe t one 3
Alri, alright 1
I'll call yo call 1
Thanks @gain again 1
wheriever L hdVe pulibigms 477 2 problem 3
After we, ‘ ed. v talked 1
High —rising | Can you say thaffagain? I say 2
Can you give e a ol tips 2
Is it really needed? needed 1
Should T memorizes answer 2
/| Tnterview 2
2
2
enough 2
Low-rising I'm tH ]#(ng of applylng ora international 1
But setiously, seriously 1
But wha‘h“‘ do 3
1
3
1

It S always you

always

who pull me out of darkness ‘

darkness
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LEGS
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
them 1
impressed 1
impression 1
body 1
before 3
really 1
When I'm answesiff (d question 1
That's e grea , ' great 1
I’'mso lu sel lucky 1
Thapk®o m [ S0 1
Ah, one méfe thi - one 1
Alri alright 1
I'll call yo call 1
Thanks @fain again 1
whencver L¥e piblems SLF (2 problem 1
After we, ‘ ed. v talked 1
High —rising | Can you say thalfagain? e again 1
Can you givefic a 4 good 1
Is it really needed? it 1
Should I memorize: answer 1
/| terview 1
1
1
that 1
Low-rising I'm tH ]#(ng of applylng ora I international 1
But setiously, seriously 1
But wha‘h“‘ do should 3
’ 1
3
3

It S always you

you

who pull me out of darkness ‘
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LEG9
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
them 1
impressed 1
impression 2
language 1
before 1
really 1
When I'm answesiff (d question 1
That's e grea , ' great 1
I'm so lu se see 1
Thanks*So mugh fa. 1 so 1
Ah, one mgfe thi one 1
Alri alright 1
'l call you Il 1
Thanks @fain thanks 1
wherfcver [hdfe piiblems A2 2 problem 1
After we ‘ ed. ) afuter 1
High —rising | Can you say thaffagain? 4 can 2
Can you givegfie a ol tips 2
Is it really needed? really 1
Should T memorize: memorize 2
/| salary 1
2
1
enough 1
Low-rising I'm tH ]#(ng of applylng ora international 1
But‘tﬂously, seriously 1
But wha‘h“‘ do 2
: 1
1
1

It S always you

always

who pull me out of darkness ‘

darkness
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LEG10
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 3
them 1
impress 3
impression 1
body 1
before 1
really 3
When I'm answesiff (d question 3
That's e grea , ' very 1
I’'m so lu se see 1
Thapk$*So mugh' fo. 1= thanks 1
Ah, one m@fe thi thing 3
Alri alright 1
I'll call yo call 1
Thanks @fain thanks 1
whencver L¥e piblems SLF (2 problem 1
After we, ‘ ed. v talked 1
High —rising | Can you say thaf§again? 4 again 2
Can you give e a ol tips 1
Is it really needed? needed 1
Should I memorize: that 1
/| terview 1
2
1
enough 2
Low-rising I'm tH ]#(ng of applylng or & company 1
But setiously, seriously 1
But wha‘h“‘ do 1
’ 1
1
1

It S always you

always

who pull me out of darkness ‘

darkness
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LEG11
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
for 3
impressed 1
impression 1
body 1
before 1
you 1
When I'm answesiff (d question 1
That's e grea , ' great 1
I’'mso lu se you 1
Thapk$*So my I much 1
Ah, one méfe thi - more 3
Alri alright 1
I'll call yo you 1
Thanks @fain thanks 3
whencver L¥e piblems SLF (2 problem 1
After we, ‘ ed. v talked 1
High —rising | Can you say thaffagain? 4 say 2
Can you give e a ol tips 2
Is it really needed? really 1
Should I memorize: that 2
/I enterview 1
2
1
2
Low-rising I'm tH ]#(ng of applylng or & | | com pany 1
But setiously, seriously 3
But wha‘h“‘ do should 3
’ 3
3
3

It S always you

always

who pull me out of darkness ‘

darkness
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LEG12
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 3
for 1
inmpressed 1
impression 1
body 1
that 1
really 3
When I'm answesiff (d question 1
That s e grea , ' very 1
I’'m so lu se see 1
Thapk#*o m [ thanks 1
Ah, one méfe thi - one 1
Alri alright 1
'l call you 'l 1
Thanks @fain thanks 1
wherfcver [hdfe piiblems A2 2 problem 1
After we tallked. talked 3
High —rising | Can you say thaffagain? 4 again 1
Can you givegfie a ol tips 1
Is it really needed? really 1
Should I memorize: answer 1
Sheuld /| Tnterview 2
1
1
enough 1
Low-rising I'm tH ]#(ng of applylng ora international 1
But setiously, seriously 1
But wha‘h“‘ do should 3
’ 1
1
1

It S always you

always

who pull me out of darkness ‘

darkness
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LEG13
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. advice 1
for 3
impressed 1
impression 1
body 1
before 1
really 1
When I'm answesiff (d question 1
That'su@Fy grea ‘ | very 1
I'm so lu se see 1
Thanks™So mugh. fo. [ much 1
Ah, one mgfe thi one 1
Alri alright 1
I'll call you Il 1
Thanks @fain thanks 1
whenGver Lhd¥e puiblems S22F = problem 1
After we, : ed. ) we 1
High —rising | Can you say thaffagain? 4 again 2
Can you givefic a 4 good 1
Is it really needed? really 1
Should I memorize+ before 1
/| terview 1
2
2
enough 2
Low-rising I'm tH ]#(ng of applylng or & company 1
But setiously, seriously 1
But wha‘h‘ do should 3
3
3
3

It S always you

always

who pull me out of darkness ‘

darkness
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LEG14
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. English 1
That sounds like good advice. good 1
them 1
impressed 1
impression 2
body 1
before 3
you 3
When I'm answesiffs a_gtfc question 2
That's e grea , ' very 1
I’'mso lu se see 1
Thapk#*o m [ thanks 1
Ah, one m#fe thi - more 3
Alri alright 1
I'll call yo call 1
Thanks @@ain thanks 1
whencver L¥e piblems SLF (2 problem 3
After we, ‘ ed. v talked 1
High —rising | Can you say thallagain? =l again 2
Can you give e a ol tips 2
Is it really needed? really 2
Should T memorizes answer 2
: d A Mmterview 2
2
1
1
Low-rising I'm tH ]#(ng of applylng ora international 3
But setiously, seriously 3
But wha‘h“‘ do should 1
3
1
3

It S always you

always

who pull me out of darkness ‘

darkness
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LEG15
Tune Token Tonic word | Tune
Falling But I'm worried about having an interview in English. I'm 1
That sounds like good advice. advice 1
for 1
impressed 1
first 1
language 1
before 1
you 1
When I'm answesiff (d question 1
That's e grea , ' great 1
I’'m so lu se see 1
Thanpks*So mught fa. 1 thanks 1
Ah, one méfe thi one 1
Alri, a;right 1
I'll call yo call 1
Thanks dfain thanks 1
whencver L¥e piblems SLF (2 problem 1
After we, ‘ ed. v talked 1
High —rising | Can you say thaffagain? 4 again 2
Can you give e a ol tips 2
Is it really needed? really 1
Should I memorize: that 2
/| Tnterview 2
2
2
enough 2
Low-rising I'm tH ]#(ng of applylng ora international 1
But setiously, seriously 1
But wha‘h“‘ do 1
' 1
3
1

It S always you

always

who pull me out of darkness ‘

darkness
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