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109 pp.

PROF. CHARTUREE TINGSABADH, Ph.D.,

The thesis studJ

aracter and culture in Arthur
Golden’s Memoirs of a @ /

: A Life through an analysis of

western perceplions of ge r.-i,sha culture and identity by a

Japanese geisha.
The study finds that'i femairs of a Geisha is constructed
through the male-dominated Oricli bl West. Geisha traditions are presented

as desirable and ﬁ-it ing as an intersection between the erotic
and the exotic in whick the goishs Soures ae an ohrecr ot el séxual desire. In addition, the

characterization of '-,-‘-' shap ed by the ideology of western

i¥

patriarchy through the American concept of success.
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vocation. In addition, the geisha also figures as a modern Japanese woman who can perform a
career in art and who can live an independent life.
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be modern is to live a life of paradox and contradiction. [...] It is both revolutionary and conservative: alive to
the new possibilities for experiences and adventure, frightened by the nihilistic depts. To which so many
adventures lead, longing to create and to hold on to something real even as everything melts.” Marshall
Berman, All That Is Solid Melt into the Air (London/New York: Verso, 1995), pp. 13-14.

- “Modernity environments and experiences cut across all boundaries of geography and ethnicity, of
class and nationality, of religion and ideology [...]” Ibid., p. 15.

ok

“[...] we are beings without spirit, without heart, without sexual or personal identity [...] we

might almost say without being.” Ibid., p. 27.
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“Capital is concentrated increasingly in a few hands. Independent peasants and artisans cannot
compete with capitalist mass production and they are forced to leave the land close their workshops.” Ibid., p.
91.
*k . .. . .
“Vast numbers of uprooted poor pour into cities, which grow almost magically — and

cataclysmically — overnight.” Ibid.

Rk
“They [working men] are as much the invention of modern time as machinery itself.” Ibid., p. 20.
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* Pierre Loti, Madante Chrysantheme, (Paris: Excelsior, 1926), p.25.

¢ @swaz@ﬂmﬁ AN Tan Littlewod, The Idea of Japan, (London : SecKer' & Warburg, 1996), pp.
65-67.

*Tbid., p. 78.
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ad13uen lioen ﬂﬂ&lam%ﬂﬂiu Don Scheese, Nature Writing: The Pastoral Impulse in America (London and
New York: Routledge, 2002), pp. 18-38.

hadalu Hugh Cortazzi and George Webb (eds.), Kipling s Japan, (Athplone, 1988), pp. 196-197.
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public shrines — which'are plages of .fezstivi.t:}_/r father than of solemnity dancing-platforms are erected.
Family existence would segm to.be ever};yvhe're characterized by gentleness: there is no visible
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quarrelling, no loud harshaess, no teats and reproaches.
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7 James Clifford, “On Ethnographic Allegory” in James Clifford and George E. Marcus (ed., et al.)
Writing Culture: The Poetics and Politics of Ethnography (California: University of California Press, 1986), p.
98-121.

¥ Lafcadio Hearn, Japan an Attempt at Interpretation (New York: The Macmillan Company, 1904), p.



No imitation, each piece of work different because no two minds are alike. In every piece of
work one can trace originality, and only because each man is allowed to do that which his soul yearns
to do. That is one reason why the man of poorest and humblest parentage can in Japan rise to
something higher than the mere labourer or workman. Each man works to attain an end, the highest
end it is given a man to aspire to, what his soul asks for the indulgence of the soul's craving.9
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Japan is essentially a country of paradoxes and anomalies, where all — even familiar things —
put on new faces, and are curiously reversed. Except that they do not walk on their heads instead of
feet, there are few things in which they do not seem, by some occult law, to have been impelled in a
perfectly opposite direction and a reversed order. They write from top to bottom, from right to left, in
perpendicular instead of horizontal lines; and their books begin where ours end, thus furnishing good
examples of the curious perfection this rule of eontiaries has attained. Their locks, though imitates
from Europe, are all made-to-lock by turning the key-from left to right. The course of all sublunary
things appears reversed. Their'day is for the most part our night; and this principle of antagonism

crops out in the mostunexpécted and bizarre way in all their moral being, custom and habits.'"
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As first perceived, the outward strangeness of things in Japan produces (in certain minds, at least) a
queer thrillsimpessible tordeseribena feeling ofiweirdness whichieomes,tous onlyywith the perception
of the totally unfamiliar. "You find ‘yourself moving through queer smail ‘'streets full of odd small
people, wearing robes and sandals of extraordinary shapes; and you can scarcely distinguish the sexes

at sight.12

" 199911 Tan Littlewood, The Idea of Japan, p. 9.

*? Lafcadio Hearn, Japan: An Attempt at Interpretation, p. 3.
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Above all [...] one gets bored with the endless monotony of the little Japanese street, with
the thousand identical little gray houses, all of them open wide as to show off their identical interiors,

the same little white mats the same smoke-boxes, the same little white ancestral shrines.”
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poor mind, all tha‘t‘was good and noble was Old Japan: I wish 1 could fly out of Meiji forever, back
against the stream-of Time, into Tempo, or into the age of the Mikado Yuriaku,--fourteen hundred

14
years ago.
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" 819991% Tan Littlewood, The Idea of Japan, p. 46.
" Lafcadio Hearns, The Life and Letters of Lafcadio Hearn (Boston and New York: Houghton, Miffin

and Company, 1906), p. 154.
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ever more and more to modernize herself if the basis of her new departure is to remain solid, if
her swiftly growing ambition is to be gratified, [...] Our material greatness has completely

dazzled them, as well it might.”15
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"7 Jonathan Wisenthal, “Inventing the Orient” in A Vision of the Orient: texts, Intertexts, and Contexts
of Madame Butterfly, Jonathan Wisenthal, Sherrill Grace, and Melinda Boyd, eds. (Toronto: University of
Toronto Press, 2006), p. 5.

** Pierre Loti, Madame Chrysantheme, p. 9.

" Ian Littlewood, The Idea of Japan, p.109.

. “There was nothing in the way of sex she did not know ...” Sheila Johnson, The Japanese Through

American Eyes (Stanford/California: Stanford University Press, 1991), p. viii.
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vampire. The mask unfastened, falls. And behold! A darling little fairy of about twelve or fifteen years
of age, slim, and already a coquette, already a woman,--dressed in a long robe of shaded dark blue

china crepe, covered with embroidery representing gray bats, black bats, golden bats.”
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“Memoirs of a Geisha (1997) caused as much interest in the exotic east as Japonisme a century

before, when a craze for all things Japanese had swept through Europe. Once again, it seemed that geisha were
“in”. Perhaps they have never really been out. ” John Doughill, Kyoto: The cultural History New York:
Cambridge, 2006), p. 173.
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For her remaining forty years she was a ‘tesident of New York City’s Waldorf Towers,
where she created for herself an elegant Japanese-style suite [...] Even then her life continued at it
frenetic pace. Her suitessaw moreythan’its share ,of Japaneseijartists,/intellectuals] business figures —

. & 3
even cabinet ministers and gangster or two.

" Arthur Golden, Memoirs of a Geisha (New York: Vintage, 1997), p. v.
? Ibid., p. vii.
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* Arthur Golden, Memoirs of a Geisha, p. Vi.
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There may well be no betier record of the'strange life of a geisha than the one Sayuri offers.
But she leaves behind.asswell a_record of herself that is faramore complete, more accurate, and more
compelling than a lengthy chapter examinipg her life mn the book Glittering Jewels of Japan, or in the
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various magazine articles about her /[ ...
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Autobiogfaphy, if there really is such a thing, is-like aSi(ing a rabbit to tell us what he looks

like hopping thréugh the grasses of the field. How would he know?' If we want to hear about the field,
on the other hand, .no one is in better circumstance to tell us [...] the rabbit was in no position to
observe. [...] she [Sayuri]-does elucidate for usithe very secret world in which she lived — the rabbit in

the field, i you will.”
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* Ibid.
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I [Jacob Haarhuis] regard myself as the foundation upon which the enterprise was based and
felt that her story would never been told had I not gain her trust. Now I have to come to see that the
truth may be otherwise. Sayuri chose me as her amanuensis, to be sure, but she may have been waiting
all along for the right candidate to present himself.”

Geisha simply do not talk for the record about their experiences. Like prostitutes, their
lower-class counterparts, geisha are often in the unusual position of knowing whether this or that
public figure really does put his pants on oneg leg at a time like everyone else. [...] Sayuri’s
circumstances in telling her story were unusual. in that no.one in Japan had power over her any longer.
Her ties with her own country had already been severed. This may tell us, at least in part, why she no

longer felt constrained.intorsilence; but it does not tell us why:she chose to talk.”
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In the '_cc):ﬁntry of Japan, an island nation in East Asia:"t}_x'ére are special districts, known as
karyukai, that are dedicated to the enjoyment of aesthetic pleas"ure. These are the community where
the professionally tr;i-ned female artists known as geisha live and work.

Karyukai means™the flowerjand willow;world:?’ Each geishaiis like a flower beautiful in her

own way, and like a'willow tree, gracious, flexible, and s'crong.12
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" Ibid., p. 3.
 Ibid., p. 1.



28

d o A A =< v 13 1 A o a = o ' A A v 2 QA
ﬂ33TNEJ\‘]?J']J‘V]‘]J11/]L5@83J”ﬁ]1!ﬂ\1ﬁ!ﬂﬂﬁ]ﬂﬂu LFURYINU Lﬂ@‘]f1"]5\1@1ﬁ8@§ U WHNLUUIU DY
' ] v = o = ' I [ 9 a k
ﬂ'JuJ\iﬂ\‘nﬂJlﬂﬂlslfuuﬂW']!lag/sjfl'lWU'ﬂ‘Uu@Nllﬁiummglﬂﬂﬂﬂu!ﬁuﬂjl!uu!lmﬂllﬂﬁﬂﬂ%@]uﬁaj

Y

[ 4 dyd I a = 1 o A 9
mwaﬂ‘klmGlumuum!,ﬂuﬂﬁumﬂwuﬂ!,mﬂ@m"lﬂ’Mﬂﬂmmm‘iauﬂlawnﬁmuﬁﬂﬂﬁ‘iw

9

Y a I A A A I = A 9
Glmﬂ’e)GmuJuWﬁﬂJuiq;ﬂuﬂﬁﬁlmlau!,LazuJuL‘wENLﬂifJﬂ’dummmﬂiﬁaummwmmzﬁﬂﬂ

U Q

[
A

1 A I A a o AA o a Y
msmm'eN1/1341mﬂﬂimumsmmmmmuziﬂzgﬂmmuamwuﬁﬂﬂumﬁmﬂ@]

o [ 4

v y g @ a {
UIMNNITTUUBDIASIUADN 5’311‘1/]\‘]&1]1!ﬂ”|5ﬁ%ﬁ\‘]@@aﬂ']slﬂ!“’lJﬂﬂlﬂ@“]f”lﬁll”ﬁ]”lﬂullll@ﬂl%Tﬂl@Q

[ { a ) @ { g @ a a
a5y Taeniue Inzinauonauueds ol ug ine il udiunuyeaguyundsinou 1ay

]

D.

1A

v v IS aa {
NAUTDIINUTITUVDIAULDIDDDT AT IINUE uamﬁﬂﬂﬁ}muummmn&ﬂﬁauuﬂaﬂu
[ a [ dy Y 3 [l L A o ?1’/ I A Aa
AAUDTTIUUDIUNDB D L%u'ﬂmlu%Iﬂz"lf(lﬁlﬁu'ﬂﬂ'ﬁ@EJﬂll'l!ﬂHiﬂ\i"ﬂﬂ\iﬁﬁl‘ﬁﬂlﬂﬂuutﬂuaﬂﬂﬂ
v o w 1 0 [ 4 a B, oWl | < 2 S o
UITIAYADNITUUTUDDAN B UDUNO T L'ia$‘W%}E]llﬂul!l!ﬂﬂ%‘lﬁjlﬂuﬁ)'JEJ’J”I‘LlEJGUi’Nﬂ”IiLﬂ‘]JQ”I

o o g v Yy M ¥ A Y YA Yy Y o A A
mmaumqmuﬁﬁﬂﬂmuuaﬂ"lﬂg“hJ”l;ﬂ;;Juﬁmaqwmmmwhﬁumﬂmmﬂmmim

=1 @ o Y

Ay o A o 1 3 [ @ 1 @ @ I @ J
ﬂ'ljJ'JﬁEJﬂ\?ﬂ@]gjuﬁﬂllﬂLm'ﬂ{ﬂﬂu Llﬁlﬂuﬂqiﬁﬂﬂ1uEllﬂ/i\Tﬂ/]']uallell@QjWUﬁﬁﬁNlﬂullUUaﬂym

= [ Q'{Q q°‘ = a ) v @ < Ao 9 1 1 g’; 1 9
“VIN“IJ5$W‘IﬂlLm$ﬂ’JHJﬁﬂﬂﬁ“VI‘ﬁGllSQGW‘BWlﬂ@“Hf]ﬁI’ENL‘EEJﬂulﬂu“ﬂﬁ‘ﬂimwwﬂallm1uui$°HQNW

= = 3 a v i
Mz auvzdlumnsen lauip
/N
=2k
No woman in the thre€ hundred-year E.istory of the Karyukai has ever come forward in
public to tell herstory. We have been constrai.rfé‘d.-t»)-}'l_i;nwritten npt-to do so, by the robes of tradition,
and by the sanctity.of-ourexciustve-cating=———
But I feelit is time o speak out. I want you to know what it really like to live the life of a

geisha, a life filled With extraordinary professional demands and richly glorious rewards."
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. Lesley Downer, "The City Geisha and Their Role in Modern Japan: Anomaly or artistes," in The
Courtesan's Arts: Cross-Cultural Perspectives (New York: Oxford University Press, 2006), pp. 223-242.
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I put my eye back to the hole in time to see a shadow crossing the wall, and then a woman

came into view. Her hair was ornamented with the dangling green bloom of willow, and she wore a

*
“Wearing kimono is one of the things that distinguishes geisha from other women in Japan.” Liza

Dalby, Geisha (New York: Vintage, 1998), p. 288.
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soft pink kimono with the flowers like cutout all over it. The board obi tied around her middle was

orange and yellow. I’d never seen such elegant clothing.16

1 Y
uaneluanuauiuidsisauniy ﬂauﬁmmmmﬁemmmﬁammmxuwam%’u

vy H
‘VINL‘Wﬁ‘ﬁ‘VT\TL%)TENiﬂﬁllﬂ$u1gﬂlﬁ8%‘ﬁuﬁﬂﬂN"Ii!ﬂ"IEJGnGIJE’N‘VI"Iu1ﬂ$

But unlike her clothing, the woman herself wasn’t lovely at all, her teeth protruded so badly
that that her lips didn’t quite cover them. [...] it'struck me as odd that even though no one could have
called her beauty. Mr. Tanaka’s eyes were fixed.on herlike a rag on a hook. [...] He went to watching
her while everyone else lTaughed, and wheéh she kneltbeside him to pour a few more drops of beer into

his glass, she looked up at him in.a way that suggested they knew each other very well.”
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I'must tell you about necks in Japan, if you don’t know it; namely, that Japanese men, as a
rule, feel about a woman’s neck and,throat the same way that men in the West might feel about a
woman’s/legs/ Thislis why geishaweat the (Collars of theit! Kimono §01lov in [the back that first few
bumps of the spine are visible; I'suppose it’s like woman in PariS wearing shortskirt. Auntie painted
the back of Hatsumomo’s neck a design call sanbon-ashi ‘three legs.” It makes a very dramatic
picture, for you feel as you’re looking at the bare skin of the neck through little tapering points of
white fence. It was years before understood the erotic effect it has on men; but in a way, it’s like a

woman peering In fact, geisha leaves a tiny margin of skin bare all around the hairline, [...] When a

' Arthur Golden, Memoirs of a Geisha, pp. 26-27.

7 Ibid., p. 27.
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man sits beside her and see makeup like a mask, he becomes that much more aware of the bare skin

beneath.'®
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Afterward I studied myself in the mirror, a most peculiar thing happened. I knew that the
person kneeling betfore the makeup. spand was me, but so was"the unfamiliar girl gazing back. I
actually reached out to touch her. She wore the magnificent makeup of a geisha. Her lips were
flowering red on the stack white.face, with her cheeks tinted a.soft pink..Her hair was ornamented
with silk flowers and sprigs of unhuskédrice. She wore a formal kimone'of black, with the crest of
the Nitta okiya. When at last I could bring myself to stand, I went into the hall and looked in
astonishment ay myself in the full length mirror. Begin at the hem of my gown, an embroided gragon
circled up the bottom of the robe to the middle of my thigh. His mane was woven in threads lacquered

with the beautiful reddish tint. His claws and teeth were silver, his eyegold — real gold. 2

* Ibid., pp. 68-69.

*' Ibid., pp. 187.
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* Mineko Iwasaki, Geisha, a Life, p. 66.
“[...] the kimono spirit is so deeply rooted in Japanese culture that when a woman puts on kimono it
becomes part of her body.” @Glu Ofra Goldstein-Gidoni, “ Kimono and the Construction of Gendered and
Cultural Identities,” Ethnology, p. 354.

* Mineko Iwasaki, Geisha, a Life, p. 66.
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pigeon-toed shuffle that prevents the front fold of the kimono from opening and indecorously

revealing a glimpse of angle or leg. The upper half of the body is held still.”
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*Tbid., pp. 83-84.
* Ibid., p. 66.
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Tuﬂaz #1u1U1NS (Norio Yamanaka) N8131 mm@ﬂwuﬂaunaummaﬁﬁummmawauﬂg
a S R o & o ' : A
vuaaatevedn luTuiu deanilwendnbainieimusssued1anilauoaqtju “[...] Japanese culture prizes
love, admires beauty, respects courtesy, and fosters harmony with nature. This harmony, regarded by the
Japanese as a unique characteristic of their culture.” 11 Norio Yamanaka, The Book of Kimono, (Tokyo, 1986).
ey Ofra Goldstein-Gidoni, “Kimono and the Construction of Gendered and Cultural Identities,”

Ethnology, p. 354.
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The kimono business is one of the most important industries in Kyoto. [...] Imagine how
many kimonos the maiko and geiko of Gion Kebuand the other four karyukai collectively order every

year? The livelihoods of thousands of artisans-from. dyers of Yuzen silk to the designers of hair
-t

ornaments, depend on these.orders. The customers-who frequent Gion Kobu may not buy Kimono
themselves, but a large percentage of money they leave behind goes to the direct support of these
craftspeople. In this way, | always ftelt Wé were a vital force in keeping these traditional industries

alive. 4 P

I didn’t think of kimono in terms of money. They were an essential component of my craft,
j \ &

and the finer the kimono I was wearing bet’tifer [ was fulfilling the obligations of my job. Customers
come to Gion Kobu to'enjoy .the: appearané,e of the Maiko and geiko as well as their artistic
accomplishments. And no matter.how accothpﬁ'ished one may be, the hard work is no avail if one

doesn’t have the proper clothed dn which to appréé.triiﬁ‘public27
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A maiko in full costume closely approximates the Japanese ideal of feminine beauty.

She has the classic looks of Heian princess, as though she might have stepped out of an
eleventh-century scroll painting. Her face is perfect oval. Her skin is white and flawless, her hair black
as a raven wing. Her brows are half moons. hec.mouth a delicate rosebud. Her neck is long and

sensuous, her figure gently rounded.”
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4 181@11"’11@@@%’18 “... she [Mothen Sakaguchi] covered the area with white makeup, leaving three
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vertical strips on the back of my neckiunpainted to.accentuate its length and fragility.”zg
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The Iwasaki_okiya didn’t own any kimono made from indigo-dyed cloth (like worn by
laborers) so theysmade work clothes out of their old geiko costumes. They must have looked strange to
people from outside the karyukai. [..] As Auntie Oima told me years later, “Even though it was a
wartime, those-of ws who lived in Gion Kebu competed|with each other over who had the most

beautiful clothes.””

* Ibid., p. 140.
* Ibid., p. 152.
* Ibid., p. 57-58.
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Mother Sakaguchi continued to paint my chin, the bridge of my nose, and my upper chest.
Sheltook peachy pink<polishing. powder [atid applied ‘it fo/ my cheeks #nd around my eyes, then
reapplied the white powder over everything. She redid my eyebrows in red, then penciled them in

black. She put a spot of pink lipstick on my lower lip.32
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*' Arthur Golden, Memoirs of a Geisha, p. 386.

* Mineko Iwasaki, Geisha, a Life, p. 152.
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A maiko resemble features a distinetive collar (eri) that is hand-sewn onto the nagajuban for
each wearing. These red collars tell a story in‘and of themselves. They are made from silk that has
been finely embroidered.with white, silver, and-gold thread. The younger one is the less dense the
embroidery and the more visible of the r;:i silk. As-one matures, the appliqué becomes heavier until
little red (a symbol of childhoed) can be seen. The progression continues until the day one “turns
one’s collar” from maike to geiko and belﬁins to wear a white collar instead of a red one. [...] That

first collar, the onc T wore on my misedashi; was decorated with a “Prince Genji’s Carriage” motif
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* Douglas N. Slaymaker. The Body in Postwar Japanese Fiction (London and New York: Routledge,
2004), p. 31.
* Arthur Golden, Memoirs of a Geisha, p. 272.

7 Ibid., p. 295.
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‘It isn’t an eel, really,” Mameha said. ‘But pretending it’s an eel makes things so much easier
to understand. So let’s think of it that way. Here’s the thing: this eel spends its entire life trying to find
a home, and what do you think women have inside them? Caves, where the eels like to live. This is
where the blood comes from every month when the “clouds pass over the moon.” As we sometimes
say.’

‘[...] When they [men’s eels] find a cave theylike, they wriggle around inside it for a while
to be sure that ... well, bessure-it’s-a nice eave, I suppose-And when they made up their minds that it’s
comfortable, they mark the cave'astheir territory [...] by splitting. [...]Men actually like doing this. In
fact they like it very'much./There are evenimen who do little in their lives beside search for different

caves to let their eelsdive ind' A woman cave particularly special to a man if no other eel has been in it
. F C

before. [...] We call this “mizuage [...: ] Thi first time a woman cave is explored by a man’s eel. That
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* Arthur Golden, Memoirs of a Geisha, pp. 264-265.
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in the courtyard at the end. [:..]

After|Istook in the peculiar arrangement of all the little buildings, I noticed the elegance of

the main house. [...] here the floors and beams gleamed with the yellow light of electric lamps.42
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The genkan fronted directly onto a tatami roomy or reception area. There was a lovely screen
at the rear 'of this room, or reception area that hid the inner rooms of the house from view. In front of
the screen-wassaflowerarrangement) On theright-side-of the'entranceway-a, tall, shoe cupboard stood
from'floor to ceiling.'Beyond that'was a'closet filled'with dishes and braziersand-chopsticks and other

tableware. There was a wooden ice box, old fashioned kind that was cooled by blocks of ice.

* Ibid.
“ Ibid., pp. 54-55.
* Ibid., pp. 45.
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The genkan opened on a corridor that ran the entire length of the house a long earthen
passageway. There was a scullery on the right side, complete with cookstoves. The rooms of the house
were off to the left of the corridor.

The rooms were one behind the other, like a long railroad flat. The room was the reception
room or parlor. Beyond that was the dining room, where the geiko family gathered to eat and relax. It
had rectangular brazier in the corner and the stairway leading up to the second floor. The sliding doors
of the dining room were open, revealing a formal living room that contained a large standing altar.

Outside the altar was an enclosed garden.46
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I was trying to hgure out the hlerarchy of the house hold. It was different than my own

family [...] There were two groups Auntle O@a— Old Meanie, the geiko and I were in the first one.

Aba, Kuniko, the apprentices, and- maids were in-thc other. The first group had more power and more

privileges than the;ismn.d_onﬁ._LuJ_Thejsmndlgmupmdifferent clothes, used different toilets,

and waited until'v‘vé finished eating before they began. They ate different food than we did and were
relegated to sit at the edge on dining room near the kitchen. And they were the ones who I actually

saw working all the tirfie.
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“ Mineko Iwasaki, Geisha, a Life, pp. 28-29.
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If you never seen a shamisen, you might find it peculiar-looking instrument. Some people
call it a Japanese guitar, but actuallyit’s a good deal smaller than a guitar, with a thin wooden neck
that has three large tuning peg at the end. The/body is just little wooden box with cat skin stretched

over the top like a drum.”
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[...] finally Teacher Mouse begaﬁ'“lo work instead on Pumpkin’s manner of holding the

plectrum. She nearly sprained every one of Pumpkin’s fingers, it seems to me, trying to make her hold

4

it with the proper grip. At last she gave up even §51Jthis and let the plectrum fall to mats in disgust.

Pumpkin picked it up and came backto her place With tears in her eyes.54
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This is how we are taught to open a fusumasand enter the room.

Sit down in the front of the door jesting butteeks on heels, bring the right hand up open palm
on the edge of the doorframeor in-the hollow, if thereis.one. Push the door open a few inches, being
careful not to let the hand cress the midline of the body. Bring the left hand up from the thigh and
place it in front of the gight. €ontinuing to IJrest the right and lightly on the back of the left wrist, slide
the door across the bodys creating an Openirig just wide enough to pass through. Stand up and enter the
room. Pivot, and sigdownfacing the open d(_:fz)r.JUse the right fingertips to close the door to just left of
midline, then, using the lef¢hand supported I‘J)y tile right, close all the way. Stand up, pivot, and go to
sit before the teacher. Take maiohgi [dan(_:'izl-ig' fan] out of the obi with right hand and place it
horizontally on the floor and bow. " St .
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Knowledge passes from dance teacher into the student through the process of mane, which is
often translated as imitation, but learning to dance is more a process of total identification than one
simple copying. We repeat the movements of our teachers until we can duplicate them exactly, until,
in a sense, we have absorbed the teacher’s mastery into ourselves. Artistic technique must fully
integrated into the cells of our bodies if we are use it to express what is in our hearts, and this takes

many years of practice. [...] I had the great privilege of studying with the iemoto.”
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entreat you to let our Mineko remain a student in your esteemed school.”

No one said a word about what had agtually happened. The reason wasn’t important. What
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% Arthur Golden, Memoirs of a Geisha, p. 195.

* Ibid., p. 197.
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boundaries did not expanded as quickly as my intellectual horizons. [...] My customers were my

tickets to the outside world. They were my real teachers.””
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The Ichirikitei often appears as the setting for the action in novels and plays. [...] Some of
the fiction has reserved to propagate the notion that courtesans ply their trade in the area and that
geiko spend the night with their customers. Once an idea like this is planted in the general culture it
takes on a life of it own. I understand that there are some scholars of Japan in foreign countries who

also believe these misconceptions to be true. o
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May be this would be more interesting. I went over to sit beside him. The duke gave me
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it! [...] The Baroﬁ ~may be hard to take at times, but he has plcaty of money, and he’s not afraid to

spend it.”
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We human beings are only a part of something very much larger. [...] What are we to do?
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Yoneyﬁ ‘Had brilliant career. She was the highest groési-r;g geiko in prewar Japan, ensuring
that Iwasaki okiya Was one of the most successful houses.

She was a classic beauty and men fell'all over her. One of her sponsors was a very important
Baron who keptrher on argenerous retainer. He paid her stipend so that she could be available to
entertain him and his guests wheneverhe so desired. [...] the Baron supported, Yoneyu solely because

of the artistic perfection that she embodied and the luster that she lent'to his reputation.8
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without saying the customary .grace; “[tadékimasu’ means “I received this food with humble

gratitude.” [...] I [Mineko] reprimahded old 'M’e'ar_lie for her unthinkable breach of etiquette.
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“Oh my goodness. That'doesn’t leave us much time. Kuniko, cancel my engagements for the

’ A
rest of the day. Come to think of it} cancel tomorrow and the next day too. Alright, Mineko, let’s go to
work. First, call two of the girls-and ask them fo come over. It’s better if you practice in a group. Go,

hurry, we have to get started == I

I tried no,f to laugh at her officiousness.

“But I"m“‘n_ot taking the exam for real until next year‘.-‘f‘his one’s no big deal. I basically
know the dances.” _ !

“Don’t talk nonsense. We have to go: te work and we don’t have much time. Now go call
your friends. And be-quick about it.”

I'still didn’t see the point but did as I was told.

The gitls were-glad-for,the extra attention:

We had been'instructed’ to-prepare ‘'seven pieces. ‘Old Meanie pulled out her shamisen and
began to play. We rehearsed each piece hundreds of times. We work day and night, barely stopping to
eat or sleep. By the end of two days I know every infinitesimal movement of all seven dances by

heart. Old Meanie didn’t let up for a minute. She was amazing.10

" Ibid., pp. 126-127.
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.. very early one morning that April, I awoke from a most peculiar dream about a bearded
man. His beard was so heavy that his features were a blur to me, as if someone had censored them
from the film. He was standing before me saying something I can’t remember, and then all at once he
slid open the paper screen over a window beside him with a loud clack. [...]

Everything looked just as it always did, I’'m sure; but my feelings were strangely different. |
felt as though I were looking at a world that was somehow changed from the one I’d seen the night
before — peering out, almost, through the very window that had opened in my dream.”
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For a flicker of a moment I imagined a world.completely different from the one I’d always known, a
world in which I was treated with fairnesﬁsj even Kindness — a world in which fathers didn’t sell their
daughters. [...] From the.moment the Chairman had fitst spoken to me, I’d forgotten that I was
watching a sign of my. future. But when [ saw the bundle he held in his hand it look like a shrouded
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I didn’t spend many years under my parents’ roof, but during the short time I was with them

they taught me lessons that were to serve me in good stead for the rest of my life. Especially my

* Mineko Iwasaki, Geisha, a Life, p. 9.
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father. He did everything he could to teach me the value of independence and responsibility. Above
all, he instilled within me deep sense of pride. My father had two favorite sayings. One is a saying
about samurai. It is a kind of proverb that says a samurai must keep to a higher standard than the
common man. Even if he has nothing to eat, he pretends that he has plenty, meaning that a samurai
never lets go of his pride. But he also used it to mean that a warrior never betrays weakness in the face
of adversity. His other expression was “hokori o motsu.” “Hold on your pride.” Live with dignity, no

matter what the circumstance.”’
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It was time'to go. My mother came outside to see us off. When we got to the bridge my
father leaned down tospick me ap and carry r:ne as always as [ said, “No, I’'m going to do it myself.”
I had never walked over the footbri:ﬁigé"'by myself. [ was too afraid. [...]
Il never forgetwalking over the b;id)ge by myself for the first time.”
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This time the judge didn’t stop the proceedings.

Instead, he looked me in the eye and asked point blank.

“Which family do you want to belong to, the Tanakas or Iwasakis?”

I stood up, took a deep breath, and said in clear voice, “I’'m going to belong to the
Iwasakis.”

“Are you absolutely sure that is whatyou want?”

“Yes, I am.” -

I had already made.up my mind what [ was going to say but I felt awful when the words
came out of my mouth. I felf tesrible aboutlhurting my parents. But I said what I said because I loved

to dance. That is what tipped the balance in the Iwasaki’s favor. The dance had become my life, and 1
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Bemg a ‘geikoi$ not simply“a matter of mastering one’s ‘art form. One Tmust'also have passion and
enthusiasm for the profession, which requires a profound commitment, an enormous amount of work,

an unflappable countenance, and the presence of mind to stay calm in the mist of the disaster.”

* Patrick Smith, Japan: A reinterpretation (New York: Vintage, 1998), p. 153.

* Mineko Iwasaki, Geisha, a Life, p. 60.



93

= A v & ga 9 1Y A I a A o Y o
LLﬁ%LﬁH@"lﬂﬂawuuﬂﬂa "lﬂ%@]mmsmztﬂuLﬂﬂ%mmmiaﬂWmmulﬂmﬂmﬁn”mu

@ " a o A A < a A o a3 <
UBDIAUBDIUNTUU NlugjﬂgﬂﬂﬂJﬂ?WﬂJﬂiWﬁﬂHWﬂ%gL“IJutﬂﬂ‘ﬁWWﬂﬁ$ﬁUﬂ?1Nﬁ'}Lﬁﬁ]q3i:fﬂ!,ﬂu
a [ = a a9y v o o A ] U o a @ 1% 1 tiyd
Lﬂﬂ‘m@uﬂﬂﬁuxﬂuﬂ@uiﬂuﬂﬂﬂﬂﬂ “ljﬁ]ﬁ]ElﬁﬂﬂEIUJ‘VIEﬂgMWVlﬂQﬂQWNﬁWLi%iuﬁﬂngﬂﬁﬂfn')u o

a g a o I T Ay ' 0o & & ' Y a
ANUEINTIN ALy @Nﬂﬂl‘ﬁ1u@ulLu’Jl!uLW@ﬂTJvl'IJZ;f‘t].ﬂ‘l"iiﬂﬁl‘llﬁ]\iﬂ'ﬂﬂﬁﬂi%uuﬂfﬂﬁLL‘V]i]i\i

aa ~ @ g’/d 9 1 9 A A Y
Nsuazneemlasunilasniauvesaies iaumNﬂcvau’amwumwammz”lﬂmmm
Y

K 1A A v ¥ ¥ o A = g A A 9 o v
uﬂlu"lﬂqﬁmﬂmm"lﬂmgm'la ﬂ’NN?ﬂlﬁﬁ]1u§1umﬂ@“lﬂ%QLﬂUﬁ\iﬂﬁiNLlﬁ$WGMH1Vlﬂ

)

11731

(3 a

NFIVOUNDY DI AINIIUL Tnza1D 1aisN UV 19 U911 ANUITUIIANIATUADAUIDID

3 A o o A = A Y 3 e~ o & A ' a A
Lﬂuﬁ\‘lﬁ1ﬂiy‘ﬂl‘ﬁﬂﬂﬂﬂﬂiﬁlﬂuhiiﬂﬂ‘ﬁiufﬂﬁﬂi%ﬁﬂﬂﬂWﬂﬁ?Liﬁ]ﬂl@ﬂl‘ﬁ@muﬂﬂ’ﬂlﬂﬂ%Wﬂu’ﬂu
Y

[ Y]

o < { o =3 ' 4
Quuu81611’0iﬂammli%‘ﬁmmﬂﬂ“l‘iﬂwmfllaﬂml,uﬂﬂﬁumﬂﬂNiﬂﬂi‘LAﬁ’eN Memoirs of a

o a { @ e W o a
Geisha TﬂEllf!}uﬂ'.]”lllﬁ"lﬁﬂ'ﬁﬁ'1i]"IﬂWﬁ\1ﬂ'nllfﬁ3J15ﬂQm51!']Wﬂ1!”|!,!§\161]'0\1@]’3lﬂ@6]ﬂl@\1

\

|

Here are some of the'faultsd cameup with: .
1 have short temper. | ;
When I faced with a difficult decision I often %{0 the opposite of what I want to do.
I'm too quick. I want'to finish everything righ.;‘:qua’y.
I have no patience. _f A
And a partial list of my solutions_: F Fer ;-’".‘
1 have to remain calm. _

1 have to remain steadfast. i

I have to maintaip'dkind and gentle expression on my face like Aunﬁe Oima.

1 have to smile mo}e.'

I have to be professional. That means I have to attend ozashiki than anyone else. I must never refuse a
reservation. I haveoltake mygob seriously, and dovitwell.

I have to be Nuniber-One.

Basically, this became my creed.

Bwas fifteen.
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[...] ywent around'the' okiya and brought all the mitrors I could find into my room. I
arranged them along the wall so that I could view myself from every angle and started to dance. From
that moment on I practiced like a madwoman. I changed into dance clothes as soon as I walked in the
house at night and rehearsed until I couldn’t keep my eyes open any longer. Some nights I only got
one hour of sleep.

I looked at myself as critically as I could. I tried to analyze every aspect of my movements,
tried to perfect gesture. But something was missing. Some element of expressiveness. I thought about

it long and hard. What could it be? Finally, it dawned on me the problem was emotional not physical.
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The problem was that I had never been in love. My dancing lacked a depth of feeling that
would only come after [ had experienced romantic passion. How I could portray authentic love or loss

when I didn’t know them?”’
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I was amazed at the power of the a!i’_lim;ﬂ lust that we unleashed in each other. I open myself
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to him hungrily, feeling no shyness:or shame;-'-The;specter of my nephew’s assault was laid to rest on
that bed. i TR

When I looked dowrl.and saw the blood-d.ﬁ the sheets my heart leapt with joy. I had given

Toshio my most precious possession,-and had c"ijm;é,go. in love. In one way it was the first time for both

of us. He told me that he had never deflowered a virgin beﬁ‘-)rg. I was filled with indescribable

happiness.39
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I had found what I looking for. I was madly in love, and the intensity of our passion made a
profound difference in my life. More than anything else, it affected my dancing, which attained the
expressiveness I had been seeking for so long. Emotion seemed to flow from my heart into every
movement, every gesture, making deeper and powerful.

Toshio took a conscious, active role in this process. He was a serious critic. Our passion was
rooted in our devotion to artistic excellence and that remained its source until the very end. ... As an
actor, Toshio had been exploring the boundaries of self expression for more years than I had been a
dancer. In this he was very much my senior. Even though our disciplines were different, he was able

and willing to offer me specifie, pointed advice!"
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9N "I was rocked by a sudden realization. I'm destined to introduce this artist to the world. I
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knew without a doubt this was what I was meant to do. It was as if someone given me to me a
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I spite of myself, [ started o think ;it:)-é)ht'it. I hardly knew the man, yet he had the qualities I
was looking for. I was searching fdr some \;H;?-to keep the polished aesthetic luster of the Iwasaki
name going. Bringing a great éffist-into the fa@;gaas one way to accomplish that. And Jin was an
extraordinary painter. Of thatd had no doubt. Ifbel;ﬁred then, as I do today, that Jin will someday be

designated a Natioha_l Living Treasure. And it wasn’t just that he was talented. He had earned a

masters degree ih‘art_ history from the best art school in Japan, T(")kyo’s Geidai, and had a profound

knowledge of the ﬁeld.42
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