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Sure never were geen two such beautiful poniesy:
Other horses are clowns; But these macaronies;

To give them this title T am sure can't be wrong
Their legs are so slimy and their talls are so long.

(The School for Scandal, ActII, p. 243).
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Care. What, that ill-looking little fellow over the settee?
Sir Oliv. Yes, sir, I mean that/ though I don't think him so
illlooking a little fellow, by any means.

(The School for-Scandal, ActIV, p. 271)
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Absolute. Sir, Ifll explain to you-You know, sir, Lydia
is romantic, develish rbmantic, and very_ zbsurd of course:
now, sir, I intend, if she refuses to forgive me, to
unsheath this sword, and swear I'11 fall upon its point,
and expire at her Teett

(The Rivals, Act V4 p. 75)
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