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Orphée: O God, we thank thy for assigning us our house and
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paradise. We thank thu for having sent Heurtebise to us, and we
are quality of not recognizing him as our Guardian Angel. We
thank thu for having saved Eurydice, because, through love, she
killed the devil in the shape of a horse, and in so doing she died.
We thank thu for having saved me because | adored poetry, and
thru art poetry. Amen.®
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Heurtebise: I'm entrusting you with the secret of secrets. Mirrors
are the doors through which Death comes and goes. Don't tell

anyone. You only have to watch yourself all your life in a mirror
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and you'll see Death at work like bees in a glass hive. Good-by.
Good Luck! "
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Eurydice: Yes, it is I. I, the happiest of wives; |, the first
woman with a husband bold enough to recover her from the

dead."
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Orphée Not serious? My life, like game, was beginning to
get high, and, on the tum, was beginning to stink of success
and death. The sun and the moon are all the same to me.
There remain night. But not the night of others! My night . This
horse plunges in to my night and reappears like a diver...| am

discovering a new world, | am living again, | am stalking the
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Heurtebise: You don't have to beg me. I'm offering it to you.
(putting his hands on Orpheus’ shoulders) Orpheus, look me in
the eyes. Is it Eurydice you want to join, or Death?

Orpheus: But...

Heurtebise: | am asking you a very precise question; is it

Eurydice you want to see, or Death?
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Orpheus: Both of them......
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Eurydice ( walking around the table ): You're wrong. I'm very
simple woman. You must understand that women with a

background like mine have a lot of to fear from certain people.

’///’ Your husband isn't the sort

\Hes very handsome and

s faithful to me

Heurtebise:
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Val {tuming back}: | never dislike nobody till they interfere with
me.

Uas

Val {moving D.

e

fuuariu - uasiudnuy n U’m"\ﬁu fenuldiaudrAty
winquinnatatlun fipuvang Auensaaanan
uaziiamufanlanides 8g 2 svinn Ae umuazugnﬁﬂ
stratuluseuEuIesunay udndugng  gafFessndin
reuARTUAA TR NN il nnafte Saafisndeeraly
aAnTB AR IneaafTeAd IR sEwinuaAnueuall @ty
nuniﬂmmnmmmmnnmqm lenFasiinstuilewdudesssuand

.:--,z, e
NATY - 11898

nauludeanfuas ﬂannﬁmmm

fmniliToussdine o
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* Tennessee Williams, Orpheus Descending: Two plays...with Battie of Angels (New York:
New Direction Books, 1958), p. 71.
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Val: You might think there's many and kinds of people in this
world but, Lady, there's just two kinds of people, the one that are
bought and the buyers—there's one other kind...®
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Val: You know they's a kind of bird that don't have legs so it

can't light on nothing but has to stay all its life on its wings in the

* Tennessee Williams, Orpheus Descending: Two plays...with Battle of Angels, p.41.
* Ibid., p. 47.

** Roger Boxill, Tennessee Williams (London: Macmilan, 1987), p.123.
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sky? That 's true. | seen one once, it had died and fallen to earth
(.)%°

Lady: I'd like to be one of those birds.

Val: So I'd like to be one of these birds; they're lots of people

would like to be one of those birds and never be — corrupted! =
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Val: fya aydi y away before you get broke.*
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* Tennessee Williams, Orpheus Descending: Two plays...with Battle of Angels, p. 41.

¥ Ibid., p. 42.

* Ibid., p. 58.

* Peggy W. Prenshaw, ““The Paradoxical Southem World of Tennessee Williams.” in A Tribute:
Tennessee Williams, ed. Jac Thrape, pp. 5-29.
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Val: We don't know each other. How do people get to know
each other? | used to think they did it by touch.

Lady {moving up and sitting on shoe-fitting chair which has been
moved to R. window}:  Oh, you mean by close- contact!

Val: But later it seemed like that made them

more strangers than ever uhh, huh, more strangers than ever..
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4] out of season and hid from the law! — Listen !- AII that time, all that
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Val: What does anyone wait for ? For something to happen for

anything to happen, to make things make more sense... It's hard to

* Tennessee Williams, Orpheus Descending: Two plays...with Battle of Angels, pp. 46-47.
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remember what that feeling has like because, I've lost it now, but |
was waiting for something like if you ask a question you wait for
someone to answer, but you ask the wrong question or you ask the

- 41
wrong person and the answer don’t come.
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orchard and vine and “The Wop” was bumed up trying to fight the
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indulgence has brought them no happiness, so let them extort and mutilate

those who resist to their heart's continent.”™
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‘We do not believe’ the old man began, in the shackles of memory.
We are here, we prosper and we know harmony. It suffices. It is the first
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whose nature is the nature of what is gone, dead, rotted. This is not to sky
that we keep things bidden. All our people know from where we come,
and they know that we founded Aiyero to seek truth, better life, all the

things which men run after. They also believe that we found it. That is why

our children always come back.”"
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He said he should have known they would do something to cake, he
shouldn’t have taken the piece. He said he knew now he couldn't get rid of it,
he would always know he might fall back into it again. He would always never
be sure he wouldn’t. He said he couldn't stand living that way. Without any
faith in himself. “I couldn't give him that. | could only give him my faith in him,

and that was enough. He had to guve himself faith too.”'”
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Salman Rushdie, The Ground Beneath Her Feet (London: Vintage, 1999), p. 96.
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