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Chaptef I

0’'Neill s Use of Greek Tragic Elements:

Plot, fhe Tragic Héro, and Destiny and Its Revelstion

to see the n— ; 1Ob.a y of tragédy, in as
/il N,

2rasp » in seemingly the
% Eksk“ just here is where 1
¥S »éﬁ\&oo, for I'm salways
acutely corfSc i g He '.,;\i"ind——Fate, God, our
biological ot I *fi 2 \. B present, whatever one

nesr the G

most ignob

calls it--Myg
tragedy of
st:uggle to mak- the F¢ eXpress him instead of

of the one eternal
ious, self-destructive

being, as _ an_am initesimal incident in
its expreESIon - Ano— ;;::z;::;;;‘J viction is that
this is t U’_ . '1‘ sbout sand that
it is posﬂ‘blp~—- ; rr-—wt-ﬂ develop 2 'tragic

expression ip terms of trap sfigured modern values and’

A symbolﬂ ﬂﬂ?ﬁgﬂﬁﬂmnﬁme degree bring
home tome ie their ennobling

RIS IHITTIE TR
9 e

1Eugene Q°'Neill, Letter to Arthur Hobson Quinn,

1852, quoted in C; W. E. Bigsby, “Euggne 0'Neill,” in A

Bramas, Vol. 1: laﬂg;lﬁiﬂ (Cambridge: Cambridge University

Press, 1982), p. 45.



.ever!”

B2

Addltlonally, in this letter, he also confesses that he

wants to achleve tragedy in the Greek way, for it seems to

him that the "Greek dresm in tragedy is the noblest

2 Therefore, apart from his use of the Greek tragic

structure, chorus, unities of time and place, and masks,

0'Neill also makes u ‘élements of Greek tragedy

in his Greek inPESAEEd @ics, Desire Under the

"Elms, Lazs : ga-and MeuXninle Become ectrs, such

elements being o, and the role of

destiny and it

In Ar# Mt on dramatic plot,

he says that. the imitstion of an
sction that id ss having magnitude,

complete in itsel Greek tragedy was built

‘around'certa'v plots which - ppoged to be historical

or legendary y f‘ i Desire Under the

Elms makes t‘ ‘1"”t——the time of the

Californis_  gold ax n denrning Becomes Electra  the

s 2 ﬁtwsmﬂmwmmm R
mifat&fﬁﬁmiﬁﬁﬁil“ﬁéiiiil xS

like Greek tragedy, some of them are murders among people

zlbid.

3Arlstotle, Qn_EﬂﬁLng, traﬁst Ingram Bywsater, in
Ihg__w_o_nh_g_f_b.ms.m_t.lﬁ Vol. 2, Robert Maynard (Chicago:

- Encyclopzedia Britannica, Inc., 1852, p.v684.

4%



in the same family, such 25 the murder of son by mother
: : «

. husband by wife as in

as in

Hﬂmﬁggming and uncle by nephew 8s in The  Hunted.
. Additionslly, in composing Desire _ ; , Lazarus
Laughed and

, O'Neill 131Very mach

influenced by Greek

A study gL B o : £ ns will revesl that
"incidents of tﬁe old
- Greek myths-- sedra-Theseus  and

Medes; however, =5 that are very much

"0 'Neill" in ‘QT ‘\\\\ d us thaf the play
.

T ) LT ,
i ﬁﬁ," nod@riity. Like Euripides:

is not merel an ingenious

synthesis of an¥iq

: f?;- S, o
Hippolytus, the faties, 5 m Cabot, or Theseus 1in
2R Ik

Hippolytus, hag i srm, bringing with
him & younds /@ & BY Jcounterpart, who is

immedistely siiracted epsoﬂ'Eben or Hippolytus.

Bae st fir@# conceals her 93551on for

e o B U ANBSWETAT, e o
T ALY AR

banished for the same reason that Eben is a potential

4Edgar, F. Racey, Jr.; "Myth as Tragic Structure

in Desi " in
Critical Esssys, ed. John Gassner (Englewood Cliff; New

Jersey: Prentice-Hsll, Inc., 1964), p. 59.
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rival for the farm. Unlika‘Phaedra, Abbie confronts Eben
directly and slthough she is fejected at first,'she is
finally sucecessful in  her sdvances. Phaedra’s Nurse
handies everything for her but she fails and Hippolytus

not only rejects Phaedrs but insults her as well. Like

Phaedra, Abbie, when g 4by her stepson, accuses

/4 Euripides’ Hippolytus,

Sobwens ... He not only enjoys

him of raping her‘
Eben is not'thei
the affair ‘sexnal affairs in
genersal 8s. in, the érostitute.
And with the d Abbie, thé' play
reminds us of
slthough theirs g 5 Yach \m\\ quasi-incestuous one.
Also,:in-DP e ] e curse of the father

on the son does not.: hrsim on Eben like that of

Theseus on Hifpolvias 3t it comes f£2¢ the father Eben

1 \ .
% the instrument of
]

" on his son

the death is ﬁ?t Poseidon or 3 bu from the sea, but

KA AA 1 A M

0'Neill e hope the Msdea myth in his play However,

Hedf-q ﬁﬁq m ﬂﬁmww %%f]aﬁﬁt Jason for

is ruel treatment of her wheress Abbie kills her Ohlld.

to prove her love for Eben: "She kills what she loves to

prove =z greater love; ."5

SWormsnd  Berlin, Eugene  0'Neill (London: The
Macmillan Press Ltd., 1882), p. 77. ’
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In his notes for-Lﬁzaxnﬁ_Lgnghgd, 0'Neill guotes
aﬁd _paraph:éses Aristotle‘- and Neitzsche, and made &
thorqugh reading of éelections-frbm historical works on
Tiberius, Roman history, énd, bobks .Ion . mythology. He

slso mede copious notes on Dionysus. Thus, in composing

this tradedy, O’Neil by ,se#eral_sdurces.

However, in there is  some

similarity to _E es | THE gchee, -in that the play

concerns & ney creed and its god.

“.-
N
R

Wy sllegory refers to

Although 4 . Lazarus 85 the
protagonist
the Dionysisn Shthst "in his use of

the Hebraic Lazak %% insight from Christ,

Q0 Neill implies _the Christisn, Hebraic,

iz resl emphsasis, however,
" 6

and Greek mytholog

- L -
is npon the BB desT RS LSS FRE—_g 4 1ionysus.
7 AY ]

il

Not the cphrse,
God, but Qpighysus in his middle period, more

:::zﬁ%;mm,ﬂﬁ‘t ﬂ‘mﬁ” a::‘;;;;;i:
ammnimumwmaa ‘

drt Dionysls. nor the effeminate

.

Cporis V. Falk,

Tension: An Interpretstive Biudy of the Plavs (New
Brunswick, New Jersey: Rutgers University‘Press,_1958), :

113.
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eternai growth, of the wine of life stirring forever

in the sap and blood and loam of things.7

Like Ihg__ﬂa.ggm Wmﬂ begms with the

return of Lazarus, not from Asia but from death to presch

his new religiouns creed

s Dionysus did. Although the

mesns of preaching jonysus uses wWine while

Lazarus uses lsuphber— : is similsr, as seen in
% E - ﬁ : N

‘T_hs_ﬁa.c_am whes

onr Wit } Rome Brish
in mock ecstgh ets on the mountains,
dancing i inity, |
a certsin D" Ry be! |

In their midsf $tand b Mping with wine.

And then, oné€ =h ne. snder off - ,
to hidden nook 1 =tve the lusts of men.”

and in 2.2 2 LUE d in 1.1‘odox Jew’'s words:
R ,f" . :

"Our young 20 ‘ are -~ lesving our
F Pi 8

farms——to damte  and 51ng' To = laugh! Ha--! Laugh

——ﬂﬂﬂﬁﬂﬁlﬂﬂﬁw J1NT

Eugene 0'Neigl, Lazﬁ;gﬁ__Langhgqh,in his HNine

ers8) ) b b HHEH LIAEIAG Bhaon oo,

1932}, p 415 All future references to the work will be

cited parenthetically in thHe text.

SEdripides; The Bacchse, trans. Hiliiém

Arrowsmith, in e ledies, Vol. 4:
Euripides, ed. David  Grene and .Richmond Lattimore
‘ (Chicsgo: The University of Chicago Press, 19693, 11. 218-

224, p. 552.



87
at everything!" (Lazzarus  Laughed, I.ii, p. 394). The
' followers of both Dionysus snd Lszarus sre completely
possessed, killiné btheir sons or nephews as in The
Bﬁéﬂhﬁﬁ,vor stabbing themsel&es to death ss in Lazarus
Lﬁnghgd! However, when the wine loses its effect or the
1augh£er has gone, LhSY £ snd cannot remember _What
happened when theys 4 . Although Lazarus,
'ss implied in o ,rnatlon of Dionysus,

he is not s mig ! t?\\?‘e ho can punlsh ‘those

being who cannot’

who oppose
svoid his ulti dies st the end of

the play.

Although and Lazarus

Laughed, contsin def Ind arities to Greek tragedy,
neither was nitation of any Greek
tragedy in L ' J writing Mourning

Recomes o 1 JeLC mine.y to wrlte a Greek

ﬁtiof writin@ss Greek tragedy came to his

Z’Zil‘;wﬁhummmw [TlaTa %
‘ii;%i"’m a&ﬁmmﬁﬁiﬁﬁ‘ﬁi? ‘Z‘; :

"besutiful written thlng in his letter to Macgowan,

9Eugene D’Neill, Letter to Macgowsan, 4 Aéril

_1926, quoted in Virginia Floyd, ed., Eugene O 'Neill at

5 ' vs (New York: Frederick

Ungar Publishing Co., 1881), p. 183. e
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_aﬁd he wondered why no one had ever done +this before.
‘Later, 0'Neill decided to write a Greek tragedy himself
following the plot of the Qrgsigia; In his 1928 thébook,
he records his original ides: "Use the plots&from Greek
‘vtragedy in modern suiroundings——the New England play of

& Orestes——Oedipus.”;o

Since "Electrs [wagh im 1ot interesting of all

e of ocus of the play to

women in drams,’ B0 8. Y OWE -
" ‘i“
- 4 "-..,“.

the idea of E riginsl outline for

the play, he to the whole work,

5. The 1latter

title he kept §br
L - # "

T Ha ote Mourning Becomes

In add %

Electrs to explore s cul Mty sbout why Electra in
Greek tragedyWes le auestions:

y; : Y

.,!
i

AugINENingIns
RN TUNRINYINE

-

loéugéne. 0'Neill, Fragﬁentafy Diary, 1928,‘qdoted
in Virginis Floyd, ed., Enggnﬁ_ﬁ;ﬁﬁill_ﬂl_ﬂgnh, p. 185. |

| 1g,gene 0'Neill, Letter to Robert Sisk, 28 August
1930, quoted in Virginis Floyd, ed., Eudepne Q'Neill at

H_Q.r.h; e. 185.
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Why did the - chsin of fated crime and retribution
ignore  her motherfs murderess?--s weakness in what
remsins to us of Greeh tragedy thst there is no play

sbout Electra’s life after murder of Clytemnestra.?‘2

Thﬁs, his fundamental intention  in writing Mourning

in this work imsginstive--

: ," that follow the murder,

showing the svendebess : ﬁape the traglc web of

Becomes Electrs was "t

but logicall& env';;‘

At 't genersl notes on

the characters e&, in some instances

¥ "‘\
seversl times, ahag=cters and the esrly

\

concept he \\\ ‘Neill utlllzes the

relstionships reus in cresting the

structure of the» names of the»characteré

- are "develop Ly oLho o ."15 The ' names

Mannon and Orl-' 0 flusion to "Agamemnon”

¥ i . "
and "Orestes” fespectlvely one time, he tried to

AULANININGINT
1928,,3&’1Mﬂ‘3ﬁﬂﬁmﬁﬁﬁm

-13

Virginis Floyd, ed., Eugene O'Neill at Work:

s (New York: Frederick Ungar

Pubkishing Co., 1981), p. 185.

41p3id., p. .186.

o7pid., p. 341.



70
nesme the other character in keéping with this scheme. In
Lav1n1a 5. ecsse, he first called"her “"Elsvinis,” &nd in
Christine’ s csse, first "Clemence” sand then "Clementins."”

From the sncient servant of Electra, O'Neill got Seth

-and from Pylsdes he got Peter. O'Neill even included

Elechrs's sisters, ond Chrysothemis, and slso

wrote descriptions’™a t them in his outline.
He called then DO% ™y owever, he ultimately
omirted them. @7 Giic o n!u; iis purpose in writing
the play and ‘ itle of the whole
trilogy, O’Nei he role of heroine--
the prime moveylFfol or--and has'her appear
in the very f' s Ece ry A play; whereas, .in - the

Qresteis, Electra pIEE S (] nte role, snd there is s

complete sbsence of g% irst play of the trilogy.

She does'nota.. ................ e Seeo

. i ' i : ;
While J‘esc’ peSSAgSmCTnon @8 about the curse of

the house of At¥ems, which 1‘Jtransm1tted from generatlon

bo genpraﬂ‘l‘lﬁﬁﬂﬁmﬁ WNEE D wien one curser

. of the annon house. he Agememnon curse began
w1ttﬂ mr] ﬁrﬂﬂ iﬁu lnﬂ ’Jng nﬂaﬁu.&treus and. |
Thyes tes——over ‘their father’'s throne snd the seduction of
Atrﬁﬁs’ w1fe by Thyestes. ’Atrﬁus drove his brotheri'out
of the country and brought him back again only to feed hlm
w1th the flesh of his’ children at & bsnquet. Thus,
Thyestes, in a rage, cursea 'the. house of Atreus. Many

vesrs later, Aegisthus, Thyestes  son, comes Lo Argos to
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svenge his father’ s death and to claim his right to the
throne. Similsrly, in  Homecoming, the first play of the
Mourning Becomes Electra trilogy, the “curse” “of the
Mannon housé begins with two brothers, Abe and David

Msnnon. Abe drove his brother from the house because . his

bro;per ‘had’.gotfen ij —Canadian nurse pregnasnt.

- f the union, comes to
fEet h fhltnﬁhaxhcaused by maltreatment

Yesars lgter, Adam {3;,
avenge his mothe -
a2t the hands of Here, 0'Neill departs
from the Greek 3?5“1 Agamgmngn Aegisthus
seeks revénge ag s e of the wrong done
to his father, V _'ﬁ'; by Agsmemnon’s father.
Moreover, even t \Brant become the lover 

of their enemy’'s wife with the wife plén to

slsy the husband, Chﬂu ﬁﬁky‘ not stab her husband in

his bsth likeg Aher Greell  COUNTETDEEE J
L7 ';l

poison Lo hilm

She, rather, gives

expects. Also,

not " he  husbasnd’s ritusl

SanrlflcﬁﬁmEl ?‘ﬂ‘mﬁw /T jtragedv but .her

sexusl fruﬂtratlon 218 1nca 1ty as & husband

e LN T IRy o o

§rmy; resulting 1in Orin’s esd wound. Also,

her wmotive e murder

the Greek tragedy begins with the husband, Agamemnon,
fighting in thg Trojan War, O 'Neill offers a counterpart
in Ezra Mannon; who when tﬁg'play opens is away fiéhting
in  the Civil War. 0'Neill believed "thst the Civil War

L2
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offered = Iunckily sppropriste means of modernizing the

post-Trojasn-war pefiod."18

Ihg__ﬂnn&gd too, follows closely the outline of

Ihﬁ_LibﬂiiQn*Bﬁitﬁnﬂ, in that it desls with the return of

s son to avenge his fatlie desath. However, unlike the
Greek originsal, t )
forced to serve ‘Father and the sister
while the son v ke sl Orag YL was sent awéy to
_ N : 2
snother country In Aeschylias”™ The
sapproviﬁg of the
murder of Ags avengé his father’s
desth, whereas #igh fﬁ 2d Laﬁinia serves
that  funection

J

ntended to develop
Lavinis s charscter punishment can take place.

| Also in»the ‘ﬂ~~ 1% kidls both his . mother

and her paramg E¥dzedy Orin plans to

kill only Brafif and PEWNPPEE  hifl mother. However, he

lster uni tentﬂ%tnlly drivédg her to dommlt . suicide

thro,ugh u&unawsm&qﬂ‘ieath Moreover,
Y, TR TR (1 ot I1IAY- i e

Lavinia’s role in The Hunted because the,maln concern in

I.

18

Travis Bogard

*inggng_ﬂ_ﬂglll (New York Oxford "University Press, 19?2),

p. 342.
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The Libation Beasrers is Orestes, who is the hero of the

trilogy as its name suggests,'not-Electra;'

The third play, The Hsunted, radically differs
from the firét two. 0O'Neill no 1oﬁger follows the> Greek

pattern but creates his,g syth because his intention 1is

fter the murder of her

aée Greek original. The

““k Lav1n1a rather than

to explore the 1i
mother, not ths
central charsct®
Orin. In his . & August 1929 0- Nelll
notes, "have gigh Akt & schraztragic end worthy of
her--and Ores Orin is fortured
by the guilt @ 5 ;7 o e externalized Furies
s in the Greek ' g 7 3 _ own conscience. Both
Orin and Lavinia ¢ punishment. Orin is not

"cleansed of -~ nstead, he is too

weak to calf@ ifY =nd is driven by
i | ™ . y . ;
Lavinia, he t‘Ln. omn Suicidgl Similarly, Lavinia

sccepts i Iud&lﬁment whiclh/is grester than that of any

& ANENTMEE  vannon novse

and ere oreGer to tle dead Mardkbns. She does
%ﬁﬁ imuem‘:]lg Mq aﬂauutlce and
also acts as the personification of Justice,

throughout the trildgy. Therefore, she has to punish

1?Ellgene'O’Neill, Fragmentary. Disry, Aungust 1828,

quoted in Virginis Flovd, ed., Eugene 0'Neill at Work, p.
204.
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everyone who commits sinful aeeds. Even she herself, who
~is the prime méver of 81l the érimes that hsppen in the
trilogy,ris no exception, as she tells Seth at the end of
the play when Seth warns her not to go into the Mannon

house because he is afraid that she will commit suicide

like her mother and bgua;

_--.H Sl WA
,fré’m not going the way

Thetss o escaping punishment.

LAVINIA
mother and
And there'

Mannon. I vg

A\ f
Ih a‘hn.--, IV, p. 378)

In  sddili \\ llels in theme  and

charscterizstion X Q" : _-_ Wy in the plots of
_ MF
—.Tf-

0°'Neill's plsys, ??H”W?:: ‘- ire nde he ns,
Lazarus Laughed andoiionrs : - 1le 5, alsoc sare
concerned wWibd 180, in . ) dortune and involve

both ‘“peripe é:‘ 23 discovery, which

re°péctive1y, 2% the "tragic effect'

of.' humanﬂﬂﬂgﬂwwﬂwﬂ?osztte result to

is interficn,’ s chande from 1gnorance to

ARSI ANy g

fortufle is usually from fortune to misery. Thls -is also

Arlstofle desf 1bps,

18

Frank Lsurence Lucus,

- b ics" (London: Hogarth Press,

1966), p. 113.

18, istotle, On _Poetics, p. 687.

me. I'm the lsst
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‘true of the protagonists in 0'Neill's tragediés. In
Qﬁﬁirﬁ_ﬂndgi_ihﬁ_Elmi, Eben Csbot buys his two brothers”’
shares in the famlly farm sgainst the hope that his
father, Ephraim Cabot, is dead and that he will becoﬁe_

sole owner. An unexpected twist in fortune, however,

-- of the farm impossible when

H
éay for months without

O TIES 4‘1.&?.(—

makes Eben’'s sole oWnEaT
his father, after s

word, returns wi z

Ephraim, 21l from fortune when
he discovers higfvgufigids res . He believes he
hss resched t good fortune when

=r despsir when he

\_\ con's.

fortune of the hero also

AAbbie besrs &

- discovers the c¢

In

changes From s returns from the

dead only to 53‘ A} ¢ end of the play.
. ‘ ‘ ' alp
Like Defiixe Under the Elms snd Lazarus Laughed,
i ™ |
; :! wﬂqﬂlﬁo desls with the

ﬁ in the heroes’ ~aﬁd heroines  fortunds In the first

W AN VAL AHELD Beva o,

trag
who surv1ved from the ClVll War, come home as a wsr hero
only to be killed in his own house. In the second
tragedy, The Hunted, Christine’s fortune, too, chﬁnggs
from fortune to misery. She succeeds in her élan to kill

Ezrs Mannon, her husband. However, instead of being happy

sfterwards, she is driven by her own son, Orin, to commit
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sunicide.  And slso in the +third tragedy, The Hsunted,
Lavinia, the protagonist_ in the tragedy, although  she
accompll hes her plan to get'rid' of Christine and Brant,

at the end hss to lock herself in the Mannon house;

Like Greek the change in 0'Neill's

heroes’ fortﬁne 21508 7 #versal. In Desire Under
th_;ElﬁsJ what JMg;-wwdv E j ,éect snd what they

sttempt to do tO inally reverse to the

‘ opposite.' Neit s the farm. Instead,

Eben’'s son is ki doomed at the end

'of"the play the farm down and

" hss to wander W

Iin Lazarué, after his

resurrection, seems £ nith his family.- However,

his parents USRE HIS SISTErS QaVE—Z- QY srrel which is so
‘ 5
]

"i : : 2 & a
y , #

1nclud1ng Lazaﬁyu. end ol .

Lazarns’ ﬁzﬂﬁ f}xﬂ ﬁmﬂﬁdw 861 ﬂﬁled and Lazarus

is burnt Yto desth by T1ber1us Caesar at the end of  the

Plaﬂﬁﬂa\‘lﬂ‘imllﬁﬂmﬂﬁﬂ

In

serious that of his children

.Aet I, scene ii,

, Ezra Msnnon in the
first tragdedy of the tri1ogy, entitled HQMQQQmingy is an
able man in thé eyes of the people in the community snd.
also & Civillﬂgp hero. However, according io the nbtibn
of justicgf;the sinner 'cannot’ éscape unpunished for

nstice must be done--Ezrs, in spite of being received 88
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s hero with honor snd love by his wife, is unheroically
killed in his own bed by his wife with‘the help of her
lover ss s revenge for Ezra’'s taking away her beloved son,

QOrin, to serve in ithe srmy.

In the second s gedy ., Ihg;__ﬂnn;gdd Christine,

sfter poisoning Ezrs with her lover, Adam

Brant, to the Southm “the Blessed Isles” in
Braﬁtfs words. of the play, in true
.Greek ifagio ed by her own &on,
Orin Hannén, commitsv suicide.
_Slm11ar1y, Ori' the war and learning
that his fath- pt from then on he
will be the sole her's love since his
dreaded rival hag b lowever, when Lavinis,
his sister, xeveslS-€ éf;%s heir father died not as
the result’{;:________________—_—7\4-ught by =all the
townspéople,‘bfi ab ok . ti'ir motherb and her

d

1lover, Orln shoof gy Brant, whgich results in his mother’'s

suicide. ﬂmmwmwmn@s mother in the

South Sea Islands ‘completely codlapses. sequently, in
mﬂa&ﬂﬂ{a‘ mummmmsm
like hls mother, he commits suicide after falllng to

persdade Lavinia to assume with him their parents’ place.

Also in The Hmunted, Lavinia, sfter getting rid
‘of both her mother and Brant, and after feturning from
the South Ses Islands, wants to leave her past behind.

She 'wants to "get basck to simple things and begin 8 new
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" this when she calls Pebel

" remsains inescapab

. she dies.

78

life. And ([she thinks that Peter s] friendship and  love
wiil help . [her] more than anything to forget” (The
ﬂgnnzgd, 1.44. p, 342}}.20 Unfortunatel}, Laviﬁia cannot
escape jﬁstice, eithér; ,Although she attémpts to start a

new 1ife with Peter, she realizes the impossibility' of

by mlstake, whlch forces
-

her to acéept the it ss she may, her past

this aCPeptance, she
seals her ow " e/ 4 ing gelf up in the Mannbnv
hepdesd Mannons until

. :\\.

"

house to live

-,

Furthemffioy sgedies also provide

discoveries for <o' e rat i) of persons and facts

which, like Greek uimately result in _the

hero’s doon, £ "“'“J?““ ps, Ephraim, in Part

111, scene iA"E iy is his own son so
=

5

he. arranges fea — --rat; the baby's birth.

However, in PsrteIII, scenes iv, Ephraim dis covers the

onvy s =) MERDH PRI NE VR son: v wnrne

vyewr * hefwas Ebends son--mines an’ Eben s--

Qﬁﬂaﬁﬂ‘imﬂﬁﬁ’mmaﬂ

“OEngene 0'Neill, Mourning Becomes Electrs, in

(Hew York: Vintasge Books,
c- 1858), p. 342. All future :eferences to the work will

be cited pasrenthetically in the text.
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not your’n."21 Moreover, in this  scene, Ephraim also
acknowledges that Abbie hates him but loves Eben. These

discoveries hurt Ephraim so much that he burns the farm,

on which he has lsboured all his life, so that no one else

can possess it. The other discoveries in this play are

those méde, by Eben. never understood Abbie’s
motive 1in mary T 5.l gver, after the feast
scene, Ephraim t: L’ ».7 7¥_Fﬁwm; married him merely to
gain his possi-r e ‘vuﬁrqu“é he farm. Eben aléo
learns that L ben had triéd to make
love to her ang Sin to disinherit Ebén
if she Nad-a s§ N eartbrokeni&-.wishes
the baby had not ‘\\wish\mgkes Abbie kill
her own son to for Eben. Thus, with'
Abbie’s infanticide ZEBEn. A in and Abbie gain nothing

but doom st ,'.;__,,,,_,__um_ ......

1
L ike ;Mﬂnul-’—lﬂd

aﬁi Giev dlscovlil for both the recognition

of person ﬂﬂeﬂjswﬂgﬁr‘j in this trilogy
:;Qfﬂiﬁia”iiﬁ“i’iﬁiﬂﬁimmié“ﬁ“mi“ i

Brant reslly .is. She‘knows only that he is a Mr. Adsm

ZlEugene 0"Neill, Desi , in Ihniﬁ

8 ¢ ‘Nei (New York: Vintage Books, ¢ 1852),

p. 54. All future references to the work will be cited

parentheticslly in the text .
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Brant who . is the captsin of the Elving Trades, and a
man, whom ChriStine,_her'mbther, has come across in New
York. Later, she finds out that he is Christine’s lover
when she:spies on Christine in 8 hotel in New York where

Christine and Brant méét Finaslly, through some strange

i@ith, the Mannons ™ gardener,

: ”/ Mannons, Ezra and Orin,
; “"-im

n someway relsted to

remarks made by Se
about Brant’'s

she sﬁspects.th
her. Lavinia’ "the son of a low
Canuck nurse 243) while Brant
is flirting wit) h rage of the insult
to his mother, Wdentity to Lavinia; -

is the son of he Dav1d Mannon and the

Csnuck nurse girl afﬁﬁjfx; tome, who used to be =
servant in the Manpem, oo Therefore, Lavinis writes
e 2 ’ ,

Mannon s letter telling him about glrelationship between

-

Brant and C: causes Christine,

to plot to k¥11 Ezra Mannon.

with the help f Brant

Iﬂw,gmmtw Tlat ol SRR

does not take place ifi the plaw®, but occugs Dbefore the
o el BN TUUBIIBYANG e

beyond the grave. This discovery ensbles Lazarus to be
gab1e'to overcome the fear of death, he thus,.defeais the

ravages of time and partakes of eternity in the course of
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mortal 1<ife."'22 However, this discovery does not bring

good fortune to Lazarus. On the conirary, Lazarus’
discovery bringé ‘doom to his family and to Lazarus,
like the discovery of Oedipus which consequently _bfings

doom to his Family in the Greek original.

In additiq o\ Hy egnition of person,‘there

é such  as Lavinia’s

on’s death. Lavinia

is  also
recognition of

finds out tha Because of his heart

disease but er’'s poison. These

discoveries--t ‘s identity, of the

J - ¥ L F f'\ .
real cause of Moo sath 2tk ™ithe poison--are very

significsnt in of the éecond play of

‘ — =
the trilogy in wh'chigéﬁlha‘ gedy takes place.

In Theldflinted, Orin is SnfoPnd) by Christine that

Brant i8 jd‘%‘. ﬁle e met at Orin’'s
B ]

. oﬁse, and who called it the Ménnon house

grandfsther s

only becaﬁduxtraz wgﬂ?wﬁn}ﬂfﬁf into the Mannon

family irfJorder to become the captaln the
A SN AT -
%@ hand in Ezrs Mannon's desth when ees hér

resction to the box of poison'Lavinia.has shown him as

evidence of her sccusstion of Christine. Furthermore,

zzﬁ_argaxjét Loftus  Ranald, Thg__Engﬁne__O_ﬂﬂll

Compsnion (Cambridge: Greenwood Press, 1884), p. 354.
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while eavesdropping on the conversation between Christine
and Brant'on +he deck sbove the cabin of Brsnt s ship,
tﬁe Flving Trade, in Act IV, Oiin discovers. who the resl
marderer is, snd he also 1éarns that Christine and Brant
plsn to take passage on'énother'ship to their "Blessed

: 1ife for themsel?es "out
: é_mmm IV, p. 318).

pegnt  which  results .in

Islands,” to establisk
of Vinnie’'s

.Consequently,

Christine’ s suigdd® Ak -
» ) "\ “.-"'\.._ \
In F s PR \\\\ % trip to the South

Sea Islands

?\\\ o st Lavinia wants to
Q\\\ marriage t'o E’etgr.

\x: inis does not want . to

However, he also
leave him aléne 'le, especially with Hazel,
evegal her secrets: the
plan to murd;;%‘ Iffir.with s native on
the South Sea [§1ands. peliatey|Orin starts writing

manuscript off ghe historyeef the Mannon family. When

Lavinta ﬂummmm BANG ronusoriot o

Hazel, she begv i get the mepuscript haec k from Hazel
befoqw aﬂiﬂ imlumqgmlﬂ q'ﬁ g.lt to fo:ce :
Lav1n1a . to live with him and aSsunme thelr parents’ place
in the Mannon house. It is with this that Orin discovers
Laviniafs tfue feelingé as she snaps st him with ”frantic'
ﬁatred and rage”.(Ihg__ﬂannLgdd 111, p'385): "1 hate
you!. I wish you were deasd! You're too vile to livé!

You'd kill yourself if you weren't s -coward!” (Ihe
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Haunted, III, p. 365). Orin, then, realizes  that she
wants to drive him to suicide in the same way that he
drove his mother so that she can marry Peter, and her
secrets as well as those.of the Mannon family will be

kept forever. Knowing this, Orin shoots himself, but

makes the act an sccident. Lsavinis,

subseQueﬁtly,Adeciw”'- st accept her destiny
and meet her — _ s .‘":ﬁzfouse like the other
Mannons.' i | of the discoveriés
in Greek tragg 0'Neill’'s tragedies

also bring abo 2\ d0om st the end of the

play.

Thus, O his trégedies, draws
.creatively upon the B tek tragedies, but he does
not do so in Mere ‘tation 2r , ke transplsnts human

struggles thifj f¥nthesizes them with
modern uurrou“lings 5 ~HS ;cte-P' developing in_ the

F1h= tHeknsre unigueldy "0'Neill’'s"” in nsture.

‘NEI’J‘VI&WI?WEI']ﬂ‘i

addition t2 his use of Greek _tragic plot,
QRGN TR IRAINY TR s e
in de¥eloping his characters In sn interview w1th Oliver
Sayler, 0'Neill revesls his _belief.that man has changed
very little over the centuries--modern man remains as
enmeshea in the struggles to obtain his dresms and'desires

a8 his earliest sncestors were:
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The thestre to me is 1life--the substance and
interpretation of life. . . . ([And] life is '
struggle, often, if not usually, unsuccessful
struggle; for most of us have something within us
which prevents us from sccomplishing what we dresm and
désire."And then, ss we progress, we sre always

seeing further than can resch. . . . Life as =

whole chandes vel It seems to me thsat,
85 far as we CcIMINOE @€ much the same creature,
with the comesserinsl = ."*s and ambitions and
motives, tH same weskness, as in
the time rted toward Europe
from the é

Therefore, it 8 Neill ultilizes the

ides of the Gre “tLragedies. The Greek

tragic hero, &s in his Pgoetics, must

not be "a good msn,’ e means. 8 man so idesl in

character a o not T adet ne must he be an

extremely bad B¥dson of high status

-] :
and he must ;lme [ T OM L He o0 1ty br from s prominent

house. Thus, al&hﬁugh they &fe noble, Greek tragic heroces

ba..mﬂummmwmn oo s adi e,

't of both. ' are manwho strudgie to schieve

MRS EIND

23p.gene 0°'Neill, "What the Theatre Means to Me,"

-

in ei . s : ' itici L eds.
Oscar Csasrgill, N; Bryllion Fagin, snd Willism J. Fisher

(New York: New York University Press, 1861), p. 107.

24) istotle, On Poetics, p. 687.
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predestined choices they sre forced to make. Similsrly,
0°Neill’s heroes snd heroines sre neither extremely good
nor extremely bad persons, and since people of nobility
are rarely found in modern tlmes in, America, 0 'Neill

in .Dgsire Under the Elms has hlS protagonlsts——Ephralm,
Eben snd Abbie Cabots-@

from an ordinary family, &

farming family. too, comes -

from sn ordinsry mer snd a breeder of

sheep. However, 5, O'Neill

does hsve his hristine, Orin  and

 Lsvinis Msnnon snd most powerful

family in the £ 03 \ ragic heroes, Ezrs is

5 gZood vénd abl ccessful man 1in the

business of shippi %We s judge, s mayor and

is = hero in the CiyeEWir; the "town's real  proud
ﬁ%f‘ihﬁ :

of him" (Homk
joined the a'?z- ®d war hero in other

..I
il

son Orin, too,

people s eyeu.

uﬂummmw T R—

L6 0 NPlll s protagonlsts ‘re men women w predestlned
fatea wqa ﬂlﬂ jm%w q %mg@ &:leclestlned by
‘gods but by seemingly insignificant aspects in their
‘external or natural environment. In Desire Under the
‘Elms, for example; the charscters’ fates sre predestined]
by the "ﬁinistér maternity” of two large élms; In

0'Neill’s stage direction which opens the play, he writes:
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Two enormous elms sre on each side of the house. They
bend their~trailihg branches down oﬁer the roof. They
 HppEesT tO'protect”and st the ssme time subdue. Tﬁere
is & sinister maternity in their aspect, 8 crashing,
jealous absorptioﬁ. They have developed from their
intimste contact with the life of man in the house an

sppalling humanenes 'hey brood oppressively over

the house .
their ssgging

exhausted women resting
fs and hair on its roof,
and when tears trickle  down

monoctonousl
ms, P 2)

As the stage di reasder or viewer _of‘

the plsy should \t e elms sre present

throughout the plgy _ feppening in the play is
) . : * 15.‘5:' - \ .
hsppening under e B =t @ in Greek tragedy s8ll
r‘{-{ "-"J . " "
action occur under t :E*ﬁnf 1 eyes of jealous gods. 1In
Mourning Be¢Ojse lectrs, oy~house assumes the
role of preiyﬁk "‘«-n4 oming Act I,
- - )
scene i, rPfe5l ‘to the Hannon housw'as “our tomb."” She

R ﬂ‘lJEl’WIEWIﬁWEI']ﬂ‘i

" Each t me 1 come bagk sfter belng BWEY 1t SppesYrs more

. JRIRINT Do i N R

ugllness‘ It was just like Abe Mannon to build such a
monstr051ty——as a thple for his hatred.
(Hmm.mg 11.4; p- 237)

Ezrs Hanskn hlmself slso has similar ides; he calls the

house & temple . of Desth"” (Hamﬁgamlna III, p. 289).

Seth, too, feels the evil in the house which perhaps
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pfédestinés what‘will heppen iﬁ the house; 85 seen iﬁ his
remark sbout _the. house in The Haunted Act I scene 1i:
"There s been evil'ih that house since it was first built
in hétg—-and it’s . kept growin  there ever since, as

what s hsppened there has proved” (Ilhe Haunted, I.i, p

338). Thus, the Manng there are possessed by

hate and all'of even Lsvinia. Doris V.

Fzlk points out “inevitsbly to desath

for the Hannbn“ can see that it is

only outside Ses Islands that

Lavinia can e3P hapriness aod love ss she tells

Peter:

I loved thos : bt iMished setting me free.
There Was SORE h{;:;;ﬁ;; sterions and besutiful--s
good spirit--of JoNe out of the land and ses.

It made meyf

9] 1.ii, p. 348)
'Il —.I"I

1l - _
¥ howaver, the s ,uatlon is" somewhat

dlfferentﬂ uxmﬂ ﬁﬂiwmﬂﬁmed by elm trees.'

or s Yhouse built cm hatred but by Jesus who  has

QRN TOIIN YT FY o

ach the message he hss lesrned from death and becsuse

In

of this m1551on he nltimately meets his doom.

25

Falk, ‘Nei : i sion, p.

130.
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In sddition to the element of predestinatiop, the‘
hero in Greek tragedy also haé to choose beﬁﬂeenv two
alternatives,  This element also appears in O'Neill's
tragedies. In Desire Under the Elms, Eben is faced with

two fatal choices like those of the tragic heroes in Greek

tragedy. On his ’theA sheriff, he sﬁffers

mentally as a resuﬁ. '_iéion about whether ‘to
écceptvpunishmen’-~ ﬂg-ggi;her to leave her to be s
‘punished alone. doom to him because he:
loves Abbie o » live without her but
if he chooses tgfsg withvhér, they may
both be senteng .

with his love.

In i e < s, Orin, too, is

confronted wh~ther'to kill Brant

or to leasve f?;_—________________rifg.. When he lesrns
_that his fatheg)is des 11 ﬁ“d that his dreadful
" rival for his #mgther’s lgye has been dlaposed of, -
fouever, ﬂ”ﬂ?%ﬂfﬂsweﬂ’m'ﬁ Father’s  death
unavenged She urges Ofin to kigdl ] Brant, act that Orln

ib ammmmum&mmaamg ot nis

mother s betrsyal snd of her plan to escape _w1th Brant,
he chooses agsinst his will, tO‘kiliﬂBrant. |
Unlike other tragic heroes, Lazsrus in Lazarus
- PR A _
Lsughed 4is not confronted with sany choices although he
does show s glimpse of uncertsinty Whén he involuntarily

half-resches out one of his hands sas if to stop Miriam

-
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from esting the -poisoned fruit. This is becsuse he
”has overcome the human.feér‘of pain and death aﬁd has now
lesrned to live, life affirmstively--freed from. the

negative dread of losing his own."26

the hereo’'s dilemms between

Thus,'in coping.
two fatal choices, \ s to us the univérsdlity
of human sufferii;;_ugn is : insignificant, émall
being in the un . rol of hié'fate and -
th?s is éon- i - bicgd\ h wo  equally fatal

slternatives Lo

As in Y protagonists  are
¥ il. They, when 'burt,
sut hesitstion. Just ss

commlt evil deeds! ny H{Eﬁé

Medea, in Euripides g ligdos

ides to kill her children
to punish JeSOn, —ADBIE T TH-UTNEN %) Desire Under tLhe
' \

- UF
"Elms, kills he Eben, the child’s

lfather, says wish he never wf‘ born! I wish he’'d

s fuBImamINEnY o

Laughed, PHmpeis, after fail 1ng galn Lazarus’
QA RIRANTRANTI YN =
fruitl to est in order to be rid of her. When Lazarus
still fails to return her love, she influences TiberiuS'

decision to Aburn him alive. Likewise, in Mourning

26Frederic I. Carpenter, Eungene O 'Neill (Boston:

Twayne Publishers, Inc., 1864}, p. 72.
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nggﬁgg__Elgng&, Christine, afraid'that she will not be
sble to meet her lover asny longder after Ezra’s homecomiﬁg,
plsns to kill Ezra. Lavinis, too, decides to kill Brant
when she 1earhs fhat.he has.tékén part in her father’s

murder. Moreover, she drives Orin to commit suicide when

‘hHe threstens her wi script contmining the true
history of the Mani 2 1 ‘ ike tragic heroes forced
to choose betweeﬂ-iﬂﬂ'$= c '~‘*maxgives, O'Neiil's woﬁen,
seal ‘thelr o '  Grdek tragedy did
tﬁrough ~the cg of revenge that, in
keeplng with Becic Justice, demand

/ ‘ N\
-the deaths of tl i etan g \» Nects.

- Destiny ic ‘: role in Greek tragedy
: " s ’ " ' .
and 1is often revesiss LI oracles. As in Greek

gﬁﬂ';? ' e
Q" Ne destiny slsc plays an

tradedy, in

important rq@ 97l form of oracles

through dreamjl : revpais to Lavinis

his dresms of

ﬂumwmwmn'ﬁ

marde®ing the same man over snd over, and that in the

ﬂmmﬂmmﬁmﬁﬂ?i;;ﬁiz

( is] Father 's face--or to [his].
(The Hunted, III,‘p. 305)

Orin’s dréams, in fsect, revesl his destiny since Orin does
eventusally vkill‘ both Brant, who resembles  the male
Mannons, sand himself. Alsoc, as in Greek tragedy, destiny

cen also be set in motion by hﬁman.will through curses.
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"Orin. She,

. I wish you

his tragedies ;he‘Gr- o 1 of

g1

Eben, upon lesrning thst hiSNfather'plané 'to ‘disinherit
him in fasvor of Abbie’s child, wishes thst Abbie was. desd
and that he and the new born child were dead along with
her. These Pﬁrses become 3 part of their destiny The

chiid is killed by his own mother and Eben snd Abble are -

doomed at tLthe 'end

Laughed, Lazarus’

and 'their fathei

dsy. Slmllarly? in Lazsrus
2zarus during a quarrel
"My-son is desd!
And yoﬁ; ny ds > A s CEY BZ28T aughed, Tdily
Pe 393}. In get rid of
"i hate . youl . -
Bo'%ile to live! You'd

kill yourself \ coRardl” (The Havhted,
ITI, p. 385). or curse, Orin goes into

In a‘?’ 7 Y1 slso ultilizes in

hersl retribution, not
in terms ﬁa dlvﬂﬁdiauvtlce b# in terms of human Justlce

MELANBNI WL con vinr not e

In O°Reil

mﬁﬁ%ﬁz FELIN ok 1oL}

considers him to be the cause of his mother’s desth.
He seeks revenge sgainst him and sofjustifies his quasi+~
incést' with Abbie.. In the last scene of the play, it is
he who sends for the sheriff to arrest Abbie and it is he
who punishes himéelf for having plasyed a part in Abbie’s

sin, by sccepting the punishment with her. Abbie, in the
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middle of the play, also seeks revengde sgainst Eben when
he sobrnfully refusesAher first sdvasnce by telling her
husband to disinherit hih and that he is trying to rape
her. in Lazsrus Laughed, upon failing to dain ﬁazarus’

sttention snd love, Pompeis seeks revenge by killing the

person whom Lszarus snd then uses Tiberius as

her =sgent to puni rning him alive. Like

the other chsracte 0 € -ugzziberius cannot esca?e
their punishmeg bbed by Caliguls and

Pompeis walks burning Lazarus.

Howeve 5 that

0’'Neill emphas justice by having
Lavinia insist the play. Ezra

cannot escape his pu 3 £ causing Brant’'s mother’s

desth. He i Christine. Similarly,

Brant and (y} EWdir punishment for

. y | ] 4 " - o
murdering Eer ; pranfif and Christine, in

¥

despair over 2t s deathg;commlts suicide, an act of

which Laﬂummmwmn@m orin must

slso pay for his treschery and thus drige commit
: sulcﬂﬁa a ﬁﬂ ‘iﬁuuu w ana mqa &L acts  as
i Nelll s substitute for the Greek goddess Justice, cannot
escape 'punishment. Despite the fact +that she does not
commit sin herself, she is.the primé mover of 3ll sinful
deeds in the play. She is the main cause of Christine’s
decision to kill Ezra. it is she who urges Orin to avenge

their father s death which results in Christine’s suicide,



93

and it is she who drives Orin to commit suicide.
Thérefore,‘she isvin fact the most sinful criminal of 2ll
and she recognizes this. Thus, she acts out her‘iast act
of Jjustice. She punishes her;Llf with the most severe

_punishment~—lodking herself in the house and living with

*

the desd Mannons unti

Therefor e Sedllsy 'r@ng Desire Under the

5, OWES a
lot to Greek tragg aglopts 4 aspects such as ‘the
“structure of the | 16 & gg time 2nd place, the
chorus, the ma . : \Qt\\\ of the trasgic hero
'a.nd that of dest gng : ‘\ \\ 5. Howeverh, he does

not simply copy 7' n:f O;\;l als. He takes a part
of Greek tragedy f"m"ﬁ it his own by “sifting
it through i- ATstinkt 1 @h his personal
experiences. ¥r74ﬁ744W € makes several

l
departures fr-“

ZZZiZ“““Fﬁiﬁ"j*Sa,ﬁii’i*ﬁﬁ“’jﬁ‘%iii‘”iif*imii
oy Wﬁmﬁ%mﬂww“ﬁ’a

and allows  for

27¢ormand  Berlin, Eugene 0’Neill (London: The

Macmillan Press Ltd., 1982), p. 160.
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