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As if that was the signal he had been waiting for, the boy named Crow
spread his wings wide, leaped off the branch, and darted straight at him. He
seized the man’s chest with both talons, drew his head back, and brought his
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beak down on the man’s right eye, pecking away fiendishly like he was hacking
away with a pickax, his jet black wings flapping noisily all the while. The man
put up no resistance, didn’t lift a finger to protect himself. He didn’t cry out
either. Instead he laughed out loud. [...] The boy named Crow tenaciously
attacked the other eye now. Once both eyes were replaced by vacant cavities, he
turned immediately to the man’s face, pecking away, slashing it all over. His
face was soon cut to ribbons, pieces of skin flying off, blood spurting out,
nothing more than a lump of reddish fresh.[...]

The man never took his eyes — now vacant sockets — off Crow, and in
between laughs manages to choke out a few words. “See, what’d tell you? Don’t
make me laugh. You can try all you want, but it’s not going to hurt me. You’re
not qualified to do that. You’re just a flimsy, a cheap echo. It’s useless, no

matter what you do. Don’t you get it?” (Murakami, 2005:453-454).
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“But when your mother left, she didn’t take you, but took your sister,
who’s unrelated to her,” Sakura says. “Not what you’d normally expect a woman
to do” (Murakami, 2005:95).
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“My father was in love with you, but couldn’t get you back. Or maybe
from the very beginning he couldn’t really make you his. He knew that, and
that’s why he wanted to die. [...] He wanted me to sleep with you and my older
sister, too. That was his prophecy, his curse. He programmed all this inside me
(Murakami, 2005:304).
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She (the girl) does not really have the phallus and so she is much more
likely to leave it to the father, who has it, in order to receive it symbolically as a
woman (in intercourse) and as mother (in the form of children) (Borch—Jacobsen,

1994:280).
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To wit: that it represents a backing up against the wall, a strictly literal
interpretation of the function of the father, of the Supreme Being, of Eternal God.
He’s taken in a strictly literal interpretation of the letter, not of his bliss, which is

always veiled and inscrutable (Lacan, 1987:89).
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“More like a curse than a prophecy, I guess. My father told me this over
and over. Like he was chiseling each word into my brain.” [...] “Someday you
will murder your father and be with your mother” (Murakami, 2005:212).
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“The only one who could wipe me out right now is someone who’s
qualified to do so. And sad to say — you don’t fit the bill. You’re nothing more
than an immature, mediocre illusion. No matter how determined you may be,
climinating me is impossible for the likes of you™[...] “How’bout it? Want to
give it a try?” (Murakami, 2005:453).
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It is basically the table, the awful, terrifying family dinner table headed by the father who
sits and gloats. And the others, the wife, the children. What can they do? They sit there, in silence. The mother
of course tries to satisfy the tyrant, her husband. The children are full of exasperation. We were three children:
my brother, my sister and myself. There were two extra children my parents adopted because their father had
been killed in the war. So we were five. My father would get nervous looking at us, and he would explain to all
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of us what a great mean he was. So, in exasperation, we grabbed the man, threw him on the table, dismembered
him, and proceeded to devour him (Bourgeois cited in Nixon, 1995:74)
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And you’re sucked into the time warp

Before you know it, her dream has wrapped itself around your mind.
Gently, warmly, like amniotic fluid [...] you’re trying to find the direction of the
flow, struggling to hold on the axis of time. But you can’t locate the borderline
separating dream and reality. Or even what separating between what’s real and
what’s possible. [...] Little by little you’re sucked down into the warm mud. The
whole world turns warm, wet, indistinct, and all that exists is your rigid,
glistening cock. You close your eyes and your own dream begins. It’s hard to tell
how much time is passing. The tide comes in, the moon rises. And soon you

come (Murakami, 2005:293).
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We might suggest that the Latin American and Japanese impulse toward
the fantastic is a literal rediscovery of a lost imaginary, the world that in Lacan’s
theory constitutes the womb, the place of union before the law of the father
forces the infant into the world of the Symbolic. In the case of Japan and Latin
America, the law of the father is clearly the discourse of the West (Napier,
1996:11)
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The train I'm on, going out of town, is nearly empty this time of the
morning, but the platform on the other side are pack with junior and senior high
school kids in summer uniform, school bags slung across their shoulders. All
heading to school, not me, though. I'm alone, going in the opposite direction.

We’re on different tracks in more ways than one (Murakami, 2005:37)
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...you struggle to find where you really are. You’re trying to find the
direction of the flow, struggling to hold on the axis of time. But you can’t locate
the borderline separating dream and reality. Or even the boundary between
what’s real and what’s possible. All you’re sure of is that you're in a delicate

position. Delicate — and dangerous (Murakami, 2005:293)
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The Japanese are no longer the producers. Our existence consists solely
of the distribution and consumption of “things” brought us from elsewhere,
“things” with which we play. Nor are these “things™ actually tangible, but are
instead only sign without any direct utility in life. None of what we typically
purchase would, were we deprived of it, be a matter of life or death. These
“things” are continually converted into signs without substance, sign such as
information, stocks, or land. What name are we to give this life of ours today?

(Otsuka cited in Treat, 1993: 353).
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“Japan was occupied by the Americans back then. The seashore at
Enoshima was filled with American soldiers.”

“You gotta be kidding.”

“No, I'm not kidding.”

“Come on,” Hoshino said “Japan was never occupied by America”

(Murakami, 2005:227).
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“[...] But what I think is — no matter how much suffering you went
through, you never wanted to let go of those memories.”

“That’s true,” Miss Saeki said. “It hurts more and more to hold on to
them, but I never wanted to let them go. It was the only reason I had to go on

living, the only thing that proved I was alive.” (Murakami, 2005:409).
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She’s sitting at the desk, chin resting in her hands, staring at the wall
and thinking about something. Nothing too complex, I'd say. It looks more like
she’s lost in some pleasant, warm memory of not so long ago. Every once in a
while a hint of a smile gathers at the corners of her mouth.[...]

She’s got to be a ghost. First of all she’s just too beautiful. Her features
are gorgeous, but it’s not only that. She’s so perfect I know she can’t be real.
She’s like a person who stepped right out of a dream. The purity of her beauty
gives me a feeling close to sadness — a very natural feeling, though one that only
something extra ordinary could produce (Murakami, 2005:228).
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She looks like a symbol of something. A certain time, a certain place.
A certain state of mind. She’s like spirit that’s sprung up from a happy chance
encounter. An eternal, naive innocence, never to be marred, floats around her
like spores in spring. Time had come to standstill in this photograph. 1969 — a
scene from long before I was even born (Murakami, 2005:233).
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“I think you’re trying to make up for lost time.”

[...] “You maybe right,” [...] But how do you know that?”

“Because I'm doing the same thing.”

“Making up for lost time?”

“Yes,” [...] “A lot of things were stolen from my childhood. Lots of
important things. And now I have to get them back.”

“In order to keep on living.”

[...] “I have to. People need a place they can go back to. There’s still
time to make it, I think. For me and for you.”

[...] “Who are you?” [...] “And why do you know so much about
everything?”

You tell her she must know who you are. I'm Kafka on the Shore, you
say. Your lover — and your son. The boy named Crow. And the two of us can’t
be free (Murakami, 2005:332).
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There are those critics who consider nostalgic behaviour as based purely
on the rationale that a culture organized along strongly utilitarian and
materialistic lines make loss, or failure to attain, values supporting this
orientation [...] a threat that requires a search for gratification in the past (Treat,
1993:384).
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...an overpowering event, unacceptable to consciousness, can be
forgotten and yet return in the form of somatic symptoms or compulsive,

repetitive behaviors (Berger, 1997:570).
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... the novel’s traumatic memory reminds us of the things which cannot
be voiced or known except in their status as missed or failed experiences. In this
way, any expression of actual experience in the novel renders not just what is

present but more importantly, what remained absent (Socolovsky, 2003:188).
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My mind wanders back to my house on the day my mother left, taking
my sister with her. I'm sitting alone on the porch, staring out at the garden.
It’s twilight, in early summer, and the trees cast long shadow. I’m alone in the
house. I don’t know why. But I already knew 1 was abandoned. I understood
even then how this would change my world forever. Nobody told me this — I just
knew it. The house is empty, deserted and abandoned lookout post on some
far-off frontier. I'm watching the sun setting in the west, shadow stealing over
the world. In a world of time, nothing can go back to the way it was. The
shadows’ feelers steadily advance, eroding away one point after another along

the ground, until my mother’s face, there until a moment ago, is swallowed up in
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this dark cold realm. That hardened face, turned away from me, is automatically
snatched away, deleted from my memory.[...]

I try to feel what she felt then and get closer to her viewpoint. It isn’t
easy. I'm the one who was abandoned, after all, she was the one who did the
abandoning. But after a while I take leave to myself. my soul sloughs off the stiff
clothes of the self and turns into a black crow that sits there on a branch high up
in a pine tree in the garden, gazing down at the four—year—old boy on the porch.

I turn into a theorizing black crow (Murakami, 2005:417-418).
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This ghosting of the subject, and its need to escape the body, represents
a desire to escape the site of trauma and wounding and to isolate the unknown

and make it locatable (Socolovsky, 2003:197).
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Still, as I walk along I get the feeling something, somewhere, is
watching me, listening to me, holding its breath, blending into the background,
watching my every move. Somewhere far off, something’s listening to all the
sounds I make, trying to guess where I’'m headed and why. I try not to think
about it. The more you think about illusions, the more they will swell up and
take on form. And no longer be an illusion (Murakami, 2005:401).

(i

Occasionally there’s some weird sound. A thud like something hitting
the ground, a creak like floorboards groaning under weight, and others I can’t
describe. I have no idea what these mean, since there’s no knowing what they
are. Sometimes they sound far away, sometimes right near by — the sense of
distance expanding and contracting. Bird wings echo above me, sounding louder,
more exaggerated, than they should. Every time I hear this I stop and listen
intently, holding my breath, waiting for something to happen. Nothing does, and
I walk on (Murakami, 2005:400).

anmisInaRT LAz asUTUToU

I cautiously go down a kind of path. The trees tower higher and higher,

the air growing denser by the minute. Up above, the mass of branches nearly



209

blots out the sky. All signs of summer have vanished, and it’s like season never
existed. Soon I no longer know if what I'm following is a path or not. It looks
like a path, is shaped like one — but then again it doesn’t, and isn’t. In the middle
of all this stuffy, overgrown greenery all definitions start to get a bit fuzzy
around the edges. What makes sense, and what doesn’t, it’s all mixed up

(Murakami, 2005:382).
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...the narrative form of ethnicity becomes most salient in periods of
rupture, when the taken-for-grantedness that characterizes most collective
identities is disturbed. [...] By period of rupture I mean those periods when
identities, for one reason or another, are questioned by those who carry them, are
called into question by others, or are severely tested by events. At these times
identities lose their taken-for-grantedness quality (Comell, 2000:45).
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“If we hadn’t found this spot, they would have shipped us overseas,” the
brawny one explains. “Over there it was kill or be killed. That wasn’t for us. I'm
a farmer, originally, and my buddy here has just graduated from college. Neither
one of us wants to kill anybody. And being killed was even worse. Kind of
obvious, I'd say.”

“How’bout you?” the tall one asks me “Would you like to kill anybody
or be killed?”

I shake my head. No, neither one, definitely not.
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“Everybody feels like that,” the tall one say “Or the vast majority, at
least. But if you say, Hey, I don’t want to go off to war, the country is not about
to break out in smiles and give you permission to skip out. You can’t run away.
Japan’s small country, so where are you going to run to? They will track you
down so fast it’ll make your head spin. That’s why we stayed here. This is the
only place we could hide” (Murakami, 2005:421).
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recognize is that meaningless violence is fact. It’s all around us.” (Murakami cited in Rubin,
2003:295))
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“When we were soldiers they used to force us to rip open the enemy’s
stomach with a bayonet,” the brawny one says. “You know the best way to stab
someone with a bayonet?”

“No” I reply.

“Well, first you stab your bayonet deep into his belly, then you twist it
sideways. That rips the guts to ribbon. Then the guy dies a horrible, slow, painful
death. But if you just stab without twisting, then your enemy can jump up and
rip your guts to shreds. That’s the kind of world we were in”. [...]

“Do you know why people have to do such cruel things like that to other
people?” the tall soldier asks.

“I have no idea” I reply.

“Neither do L” he says. “I don’t care who the enemy is — Chinese
soldiers, Russians, Americans. I never wanted to rip open their guts. But that’s
the kind of world we lived in. And that’s why we ran away. Don’t get me wrong,
the two of us weren’t cowards. We were actually pretty good soldiers. We just
couldn’t put up with that rush to violence. I don’t imagine you’re a coward,
either” (Murakami, 2005:434).
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YDINDINNANITINDUIANNY 16 AUITHUATA

I think it must have been after ten in the morning when I saw a silver
light far up in the sky. [...] We all thought it had to be a B-29. It was directly
above us. [...] But we couldn’t make out the shape, since it was too far up. I
assumed that they couldn’t see us cither, so we weren’t afraid of being attacked
or having bombs suddenly rain down on us. Dropping bombs in the mountains
here would be pretty pointless anyway. I figured the plane was on its way back
from a raid (Murakami, 2005:14).

»
AUUATIUYDIUOUNNGIUDY _ UINFIZ_ DIFUNAYDINIINUATAYDAANN

16 AU

Then one of the people there [...] said it might have been gas dropped
by the Americans. They must have dropped a bomb with poison gas, he said.
The homeroom teacher recalled seeing what looked like a B-29 in the sky just
before they started up the hill, flying overhead. That’s it! Everyone said, some
new poison gas bomb the Americans developed. Rumors about the American
developing the new kind of bomb had even reached our neck on the woods. But
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why would the Americans drop their newest weapon in such an out-of-the-way
place? That we couldn’t explain (Murakami, 2005:31).

ar o= - de 3 ] A (- ] :
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We also concluded that it was highly unlikely that poison gas had been
dropped from B-29. If the Americans had actually developed such a weapon and
decided to use it, they’d dropped it on some large city where the effects would
be massive. Dropping a canister or two on such a remote place wouldn’t allow
them to ascertain what effects the weapon had. Besides, even if you accepted the
premise that a poison gas has been dropped on the spot, any gas that make the
children fall unconscious for two hours with no other lasting effects would be

worthless as military arsenal (Murakami, 2005:68).
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This incident never made the newspaper. My guess is the authorities
decided it would only cause unrest, so they banned any mention of it. You have
to remember that during the war the military tried to squelch whatever they saw

as groundless rumors (Murakami, 2005:33).
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The postwar ideal was a more personal one, based on a vision of a
materially comfortable and homogenous middle-class culture supported by
double-digit economic growth. Appropriately, its slogan were expressed in the
material imagery of the “three ¢’s” (Car, Cooler, Colour) in the 1960s or the
“three v’s” (Villa, Vacance, Video) of the 1980s (Napier, 1996:144).
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The average citizen turned inward, to bask in Japan’s new international
affluence as an economic power and become consumed by material pursuits,
exemplified in such mass-media slogan as “My Home-ism” and “My Car-ism”

(Strecher,1999:264).
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Technology is mnow totally sinister and oppressive, and
internationalization has only brought about the empty world of consumer

products described in Murakami’s work (Napier, 1996:184).
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There are three chairs altogether, and a square dining table that has been
vanished a number of times. Nothing at all’s hanging on the plaster walls, no
paintings, no photos, not even a calendar. Just pure white walls. A single bulb
dangles from the ceiling, with a simple glass shade that’s discolored by heat.

[...] The pots, plates, and various utensils in the kitchen aren’t new, but
it’s clear they’ve been well cared for and are all cleaned (Murakami, 2005:438).
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Mr. Nakata said he’s empty. Maybe he is, for all I know. But what does
that make me? He said an accident when he was little made him that way —
empty. But J never had an accident. If Mr. Nakata’s empty, that makes me worse
than empty! At least he has something about him — whatever it was that make
me drop everything and follow him to Shikoku. Don’t ask me what that
something is, though. ..(Murakami, 2005:338).
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“These past ten days there’s been a lot of bizarre stuff going on.
Leeches falling from the sky, Colonel Sanders popping out of thin air, hot sex
with drop-dead-gorgeous philosophy major, swiping the entrance stone from that
shrine...A lifetime of weird stuff packed into ten days [...] The most amazing
thing of all has been you, Mr. Nakata. You changed my life. These past ten days,
1 don’t know — things look different to me now” (Murakami, 2005:426).

” ia & ) v o = 3 S-S
anuniaessonmavu ludnduini WMlsd Tuzn/fnmpueufvifudngseudmudo
L} 1 o 1 o 1 L da i - L]
Tnil naziidhdfiga drazas lddumuhaseaszoznmsnoduihinn 1953aegiwna
a : ¢ a v @ a o odd
Avtassnndusuaziseninanuddngunay douhildnosusnmduiuiuaylid
o o v ¥ " e 3
mgmssiilamlsznaauazersusinannanolszian e1na1 189 Srnaoduiilule:
ved - " oo ] ey ] ¥ v o - T | o
snumnAnriiounalazas WA “U¥3aeg” moudiuarios assnuiuszoznMdUIUIN
¥ . ¥ ¥
Wed Tuzaszmininm “@isaeg” Tulaniieds sungiihusuiiims iz sreuniineziee
4 - " A - el L - -
mmaz s1nwvedlad TuzidhusumoigniFasnlidroniiougaumseinuuuuyuiion
wnnezduiinllandadggnuvesfiihudvesiieme Te Tuzinmhmuidaveaunsin

¥ "
Taolimoassioumaz iivufananudsimsvesawiluednals Asmwinaniuunniag

“I’ve been pulling more than my weight for ten years, working my tail
off. Hey, Hoshino, we’re shorthanded, so how ‘bout making a night run to
Hiroshima? Okay, boss, I'm on it... Always did what they told me to do, never a
complaint (Murakami, 2005:336).
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