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[...] the textual transcendence of the text, which I have already defined
roughly as “all that set the text in a relationship, whether obvious or concealed, with

other texts” (Genette cited in Graham Allen, 2003:101).

, . . B 4 4
A1 Intertextuality W lénaoiunitaluguuuvesamumdsensouoneen Idiliu

Usz1an 141 Intertextuality, Paratextuality, Metatextuality, Hypertextuality 102 Architextuality

= & o Yo 1 -
anvazvelanunlszianusnFusioutia 1A 198191 Intertextuality lums
L] : L] i o L] 4
pandniudeanuminoednaniegenszuoums ladauiii Iidunaeuduyulyi

w o v v o 4 w & o i
aywduiusiu hithwadumsdsingimduniemsiisessesvesdrunnitadouiveglu



90

Y & add o v w ar " - o 7 ] w
Bndaumuila’ nadsmhhiganudiuidinanaimeutimineue 13legdoiumy
" e A q’ L]
15215 1800 quotation (M sundEAINIINAIUMBUMID DI TUFUIIUVBIAUBEI
>
" - A - - ° -
asa11asa) allusion  (MINANIDIRANUFUBY) UAZ plagiarism  (MTWMUIAANTD

4 Sy
asmlsznouimolsingludumduinidluranivesau)

ar - -1 Vo wad a " = &
danvuzanunlsziannaeuneuia lAiydA¥eTond1 Paratextuality ¥4
1N5118 8219y (Graham Allen) Tdvooanuliiuilussiilszneudigiigaianaiithudu
inouszihg@ummdnuaziumumlumssimuafiemsaasasuniuguanudiloves
¥ -
4

‘i . e o
THNUABAIUNH AN

The paretext, as Genette explains, marks those elements which lie on the
threshold of the text which help to direct and control the reception of a text by its
readers. This threshold consists of a Peritext, consisting of elements such as
titles, chapter titles, prefaces and notes. It also includes an Epitext consisting of
elements - such as interviews, publicity announcements, reviews by and
addresses to critics, private letters and other authorial and editorial discussions —

‘outside’ of the text in question (Allen, 2003:103).
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SndanniinuvevesiBuiiaiii .. relationship of copresence between two texts or among
several texts [...] the actual presence of one text within another (Genette cited in Graham Allen,

2003:101).
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It (commentary) unites a given text to another, of which it speaks
without necessarily citing it (without summoning it), in fact sometimes even

without naming it (Genette cited in Graham Allen, 2003:103).
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“...any relationship uniting a text B (which I shall call hypertext) to an
earlier text B (I shall, of course, call hypotext), upon which it is grafted in a
manner that is not that of commentary” (Genette, 1977:5).
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Miyoshi regards Murakami as a cynical entrepreneur who never wrote a
word out of any such old-fashioned motives as inspiration or inner impulse

(Rubin, 2003:7)
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[...] the aspect that it [surrealism] explores [...] are associated not with
material reality but with imagination and the mind, and in particular it attempts
to express the ‘inner life’ [...] (Bowers, 2004:24).
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As always, we’re sitting beside each other on the old sofa in my father’s
study. Crow loves the study and all the little objects scattered around there. Now
he’s toying with a bee-shaped glass paper weight. If my father was at home, you
can bet Crow would never go anywhere near it.

“But I have to get out of here,” I tell him. “No two ways around it”.

“Yeath, I guess you're right.” [...] “...I don’t want to rain on your
parade or anything, but I wouldn’t count on escaping this place if I were you. No

matter how far you run. Distance might not solve anything” (Murakami, 2005:4).
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“But you were calling me. That’s why I went back, to see you.
And then from there...a lot of things started. Just like before. I met all sorts of
folks. People dicd. But you did call me, didn’t you? It was you who guided me
along wasn’t it?”
“It wasn’t me. It was you who called yourself. I'm merely a
projection. You guided yourself, through me. I'm your phantom dance partner.
I’m your shadow. I’m not anything more.” (Murakami, 1994:371).
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“We have so little time, Mr. Okada, let’s finish this as quickly as
possible. I’'m sorry for the rush, but 1 have my reasons. Just gefting here was

hard enough” (Murakami, 1997:103).
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“Of course, we did not have relations in reality. When you ejaculated it
wasn’t into me, physically, but in your own consciousness. Do you see? It was a
fabricated consciousness. Still, the two of us share the consciousness of having

had relations with each other” (Murakami, 1997:212).
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“After you do the deed. Then we talk.”

“Doing the deed’s important, huh?”

Colonel Sanders nodded gravely a couple of times, and tugged at his
goatee. “That’s right. It’s a formality you have to go through. Then we will talk
about the stone. I know you’re going to like this girl.” (Murakami, 2005:252).
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And you’re sucked into the time warp

Before you know it, her dream has wrapped itself around your mind.
Gently, warmly, like amniotic fluid [...] You’'re trying to find the direction of
the flow, struggling to hold on the axis of time. But you can’t locate the
borderline separating dream and reality. Or even what separating between what's
real and what’s possible. [...] Little by little you’re sucked down into the warm
mud. The whole world turns warm, wet, indistinct, and all exists is your rigid,
glistening cock. You close your eyes and your own dream begins. It’s hard to tell
how much time is passing. The tide comes in, the moon rises. And soon you
come (Murakami, 2005:260-261).
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I needed a certain degree of “deformity” in Oshima. A face that
combined a fish and a cat, say, would have been a kind of deformation, but that
wouldn’t work in a novel. He plays the role of a clean-cut youth, which means
that his deformity has to be internal — i.e., sexual, genital. Or so it seems to me.
Oshima is by his very nature innocent, lacking any kind of impurity. I’m not sure
how to put this, but I have a strong sense of purity in hermaphroditism... Only a
person like this could be a guide for Kafka, I think (Murakami cited in Rubin,
2006:293).
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“My body is physically female, but my mind’s completely male,”
Oshima goes on “Emotionally I live as a man. [...] I'm not a lesbian, even
though I dress this way. My sexual preference is for men. In other words, I'm a
female but I'm gay. I do anal sex, and have never used vagina for sex. My
clitoris is s;nsiljve but my breasts aren’t. I don’t have a period. So, what I am
discriminating against? Could somebody tell me? (Murakami, 2005:189).
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3.4.2 Tanursmanunfanuonves Wiud amimlu Kafka on the Shore
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mann uazusazyananameeglua Busuasangeinlaa@er anudavesnim
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miloussdennivvzsana 1ashioded

“I suspect Miss Saeki used it since in her mind the mysterious solitude
of the boy in the picture overlapped with Kafka’s fictional world — that would
explain the title: a solitary soul straying by an absurd shore” (Murakami,

2005:240).
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“So now, only the most important things. When the man is lying on the bed and it starts
quivering, the harrow sinks onto the body. It positions itself automatically in such a way that it touches the
body only lightly with the needle tips. Once the machine is set in this position, this steel cable tightens up into a
rod. And now the performance begins. Someone who is not an initiate sees no external difference among the
punishments. The harrow seems to do its work uniformly. As it quivers, it sticks the tips of its needles into the
body, which is also vibrating from the movement of the bed. Now, to enzble someone to check on how the
sentence is being carried out, the harrow is made of glass. That gave rise to certain technical difficulties with
fastening the needles securely, but after several attempts we were successful. We didn’t spare any efforts. And
now, as the inscription is made on the body, everyone can see through the glass. Don’t you want to come closer
and see the needles for yourself?” (Kafka, 1993:4)
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“ think what Kafka does is give a purely mechanical explanation of that
complex machine in the story, as sort of a substitute for explaining the situation
we’re in.” [...] “What I mean is ...” I have to give it some more thought. “What
I mean is, that his own device for explaining the kind of lives we lead. Not by
talking about our situation, but by talking about the details of the machine”
(Murakami, 2005:61).
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It is narrative that has at least two levels of meaning. On one level the
narrative makes sense as a plot. On another level, there is an alternative meaning
to the plot which is often more philosophically profound than the plot itself
(Bowers, 2004:27).
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In allegorical writing, the plot tends to be less significant than the

alternative meaning in a reader’s interpretation (Bowers, 2004:27).
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Nakata had no idea what a resort condo was, or what ‘investing’ meant,
nor did he understand what taking out a ‘loan’ involved. He lived in a world
circumscribed by a very limited vocabulary.

Only amounts up to fifty dollars also had any meaning to him. Anything
above that — a thousand dollars, ten thousand — was all the same to him. A4 lot of
money, that’s all it meant. He might have savings, but he’d never seen it. They
just told him ‘this is how much you have in your account’ and told him an
amount, which to him was an abstract concept. So when it all vanished he never

had the sense that he’d actually lost something real (Murakami, 2005:225).
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She had herself for a long while been suffering from the most
disconcerting sensations. Often she felt as though her whole personality had in
some way suddenly altered. It was as though she were a stranger to herself

(Murasaki Shikibu, 1987:166) .
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“Snatching her by the arm, she had dragged and mauled the prostrate
figure with an outburst of brutal fury such as in her waking life would have been
foreign to her” (Murasaki Shikibu, 1987:164).

4 : -

anuudganaih Mvinmdalszglemszmindusenusdusnnslumsnluguanufaves

& o L v e ar . = =3 ¥ o
aulaoduids  lifoainiu - vangwmnmsnssihvesdimlanuonisingliisesus
v A & ' ¥ ' v o 4 2 9
pdnFau ivwnluaeuauueu sumstazidunuveusevzniuldoniugplastudi

o ] o " v " .: > ° [
wihszhwnlsnlinedl ez lunadernid@ssddenndouszi iisenswiniu
nijeerledmasgnmsuulae “Iyaundadiia” vewusewuRzwNNIIZHYAMANI

fanan uasen licnsai Idnudhuma iiundjsen Tesiduiialudiga

L i ¥ o i J i T o L]
vvgzindseghnlsngmsaidandnfennuieindiauveanudlulas
] & - g ar : 3V .
oamiliRouazrnsenugu ldimue yanacunsaudanuonnndaeatazs13olilng
¥ » ¥
uewez hifisnmlumsdamsaaugudwiinlanuonvesau'8dndio aungitys i
- =y oo adan -
@enniuomlsingmsaldyanundadisiamnldewanan ldaenlszms Usznsusnile
d 2 v e - ¥oga i
anvuzvenNUIiRIsENIui hdadnuaivewanainuwaamaniu &Y odediniy
o - L oy .v ' " - o A 3 o
AunssuANuRAnydIHounineznanIvadnyaliuiTesvesilaesniiiinauaoda
] - a A ¥ d = 1 LT 4 a = d'
UHUBIU AN LB INuaA MM uDIgaunnIBves Taniminvudalionuninz auiiee

unmbszgna l$ludumnndeiionninessd dauaungilszmsiiaesfie anzvoain



157

nijaTsznTei hiswniuquanufanednudndveuse1diiu deandesiuaniizves
auludenuaiioImifisninannilesomouenaaqduniunumlumsauiniiavesnan
wredannsunszian W anhaudu 135 lunssanisaiuguieng ufididoes
“gaan” FuduFesmolunaziuseunmzyanan isetfuaiuguld swwiuldhlugs
ﬂﬁgﬂm’ﬁ#ani’luQﬂi’;ﬂﬁ:ufum'qmmnﬂ?;numlm'lnmiuﬂmnfu dazas luuaiinonieisos
Funnuumaaninezdeandymhiudifimlanionvesaudmaaeenuid et
uaziazasealimunsoianuld esfisznouludnvasiifhumangnidmauidndul?
snneiiyanatuaivinlszauienszminh nu"hia1m1qﬁgmizummmmu]’:‘muuﬂm
18 nmoiluanuddnlifunsuas ivaeais ufuddaauveus uesiinaroiud i Taiva

- &
Pralsuazerwiioslayniie

dnvaizdmlszmanilain 1A 589I0 The Tale of Genji donndna
fiaguszasAvesns 19nuuvinessalu Kafka on the Shore 1iunthsdne anumitoasaly
The Tale of Genji Haauziifumiloussmlsznounuuaunia nande Usingmseidagui
fiiFimdudsdiou lumioesusud hownsoneind e hilsmamsasssummiii
Aot uFSasziruiinne The Tate of Genji tunmazRounnufannuiFovesyndiu
TugnTunaiguiuslsingmssinendeg “minessd Tumomvesnugailoyiin uas
WINABTU Kafka on the Shore Hamuaulaludsingmsayanuiideisiasunseiadudu
tounduldsdaumdums  fegldnuduivosinmsdaduiddadmiviniy e
WA M3 “Anuese” ﬁguﬁ'!ﬁ%uaﬁr‘i’m;numlﬁmmimﬁm mnuAiFeu Tosogiuay
fhhudnunzgaaiodsisninalumsilszneuadapmedsndomeanitadis
Foariniu msih Kafka on the Shore MOWBINU The Tale of Genji Gaueraaliiiiun
Tamiminuudaiioviauugailvgiudeiui “anuede du futudadudsimanaiy
Tmivaziduniisniwaludenuiosduld i Tuvaiziinomminsstuazidounile
55 IuMARI Aenseumsunsiidaunosonsiniudenden toosihnnuminesside
“AWDIY” 1u§ﬂuuunﬁq1]i1ng'l'fulﬁmi"l1ntuﬂ'u'i'lﬁ'uﬁquﬁ'uﬁngnpwmwhun@ﬂszq'hé’
undsglusivesiumdeTed uazsIwviannuadovesirazasiilsingmsel

o L -1 A H Ll " ar " - J
awnanthufissnnu¥esnoimvusemanuas liewnatuld

= - o ar " ar - ar a" ° (] v A -
nsazfioudaiidianigniuediu “anueisduminesse” sunseiem i lishidudiRaulan
o - - - 4 L]
aeandoiuIuIARYeIeIn Tn Milu@os (Aleo Carpentier) 13180 “The Marvelous Real” oennly
NoIdUAZAUBING U



158

Once or twice he had heard people suggest that something of this kind
might be happening; but he had always rejected the idea as hideous and
unthinkable, believing it to be the malicious invention of some unprincipled
scandalmonger, and had even denied that such ‘possession’ ever took place.
Now he had seen one with his own eyes. Ghastly, unbelievable as they were,

such thing did happen in real life (Murasaki Shikibu, 198:166).
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That after his death a man’s ghost should pursue his enemies is a thing
which seems to be of constant occurrence, yet even this is taken as a sign that
dead man was of a fiendishly venomous and malignant character and his
reputation is utterly destroyed. ‘what then will become of me if it is thought
while I still alive I have been guilty of so hideous a crime?” (Murasaki Shikibu,
1987:164).
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The physical darkness outside and the inner darkness of the soul were mixed
together, with no boundary separating the two. They were directly linked. [...] In Murasaki
Shikibu’s time living spirit were both a grotesque phenomenal and a natural condition of the
human heart that was right there with them. People of that period probably couldn’t conceive of
these two types of darkness as separate from each other (Murakami, 2005:236).
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She spoke wistfully, tenderly; and still in the same tone recited the
verse, ‘bind thou, as the seam of a skirt is braided, this shred, that from my soul
despair and loneliness have sundered.” The voice in which these words were said
was not Aoi’s ; nor was the manner hers. He knew someone whose voice was
very like that. Who was it? Why, yes, surely only she — the Lady Rokujo
(Murasaki Shikibu, 1983:165).
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Oshima gazes deep into my eyes. “Listen Kafka. What you are
experiencing now is the motif of many Greek tragedies. Man doesn’t choose

fate. Fate chooses man. That’s the basic Worldview of Greek drama. And the
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3. Pathos 8130 IRIAANG 171 pathos A® “[....] an act involving destruction or pain, for example death on
stage and physical agonies and wounding and so on” (Aristotle, 1989:65). Pathos Alumsinaue
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sense of tragedy — according to Aristotle — comes, ironically enough, not from
the protagonist’s weak points but from his good qualities. Do you know what
I’m getting at? People are drawn deeper into tragedy not by their defects but by
their virtues. Sophocles’ Oedipus Rex being a great example. Oedipus is drawn
into tragedy not because of laziness or stupidity, but because of his courage and
honesty. So an inevitable irony results.”

“But it’s a hopeless situation.”

“That depends,” Oshima says. “Sometimes it is. But irony deepens a
person, helps them mature. It’s the entrance to salvation on a higher plane, to a
place where you can find a more universal kind of hope. That’s why people
enjoy reading Greek tragedies even now, why they’re considered prototypical
classics” (Murakami, 2005:209-210).
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“Koros? What’s that”

“That’s what they called the chorus they used in Greek plays. It stands
at the back of the stage and explain in unison the situation or what the characters
are feeling deep down inside. Sometimes they even try to influences the
characters. It’s a very convenient device. Sometimes I wish I had my own chorus

standing behind me” (Murakami, 2005:163).
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