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##5280144422 : MAJOR COMPARATIVE LITERATURE
KEYWORDS : MASCULINITY/CONSUMERISM/ MASCULINITY CRISIS

TAIWIKA ENGSONTIA : CONSUMERISM AND THE CRISIS OF MASCULINITY IN

CONTEMPORARY AMERICAN NOVELS. ADVISOR : THOSAENG CHAOCHUTI, Ph.D., 125 pp.

This thesis is an attempt to analyze the crisis of masculinity that is caused by
consumerism. By studying Andrew Neiderman’s The Devil's Advocate (1990), Chuck Palaniuk’s
Fight Club (1996) and Bret Easton Ellis’s American Psycho (1991), the thesis argues that
consumerism has changed the traditional concept of masculinity and reduced the male body to
an object of sexual desire, a highly dehumanizing process. The thesis also examines the ways in
which male characters attempt to deal with their crisis of masculinity both through negotiations

and forceful defiance.

The study shows that societies are presently driven by capitalism and consumerism
especially in American culture where the form and the nature of the types of career that construct
masculine identity have changed. At the same time, advertising campaigns and marketing
stimulate men to consume more and more. Most men give in to the system and submit to product
consumption as a way of reaffirming their masculine identity. The novels show the impact of the
consumerist ideology through male protagonists who are powerless and unable to control their

passion. These conditions all lead to “the crisis of masculinity.”

However, men have attempted to negotiate with and react to the conditions of capitalism,
consumerism and the crisis of masculinity even though it is not an easy task. As can be seen in all
three novels, the male protagonists end up with the same solution which is to return to the starting
point, that is they are unable to find a way out or to resist the dominant social ideologies. They
have to unconditionally accept the crisis of masculinity and their attempt to negotiate with the
crisis only loops back on itself and leads, in the end, to the reproduction of capitalist and

consumerist ideologies.

Department:.__ Comparative Literature Student’s Signature........coooviiiiiii

Field of Study:___Comparative Literature AQVISOr's SIgNatUre.......oouieiiii e

Academic Year: 2012
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Overview and Plenary Papers, Susan Herbel and Danena Gaines (eds.) (DC: Transportation Research

Board of The National Academies, 2011), p. 104.

* Nancy Kleniewski, Cities, change and conflict: a political economy of urban life, p. 77.
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Cities were machines for making peasants into industrial proletarians who made
physical commodities, and into the reproducers of the labour power of those

industrial proletarians. Now they are becoming places in which signs and
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services rather than things are made.
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" Manuel Castells, “The informational mode of development and the restructuring of capitalism,” in
Susan Fainstein and Scott Campbell (eds.) Reading in Urban Theory (Oxford: Blackwell, 1996), p. 29.

* David Byrne, Understand the urban (New York: Palgrave, 2001), p. 64.

* Mark Jayne, Cities and Consumption: Critical Introductions to Urbanism and the City (NewYork:

Routledge, 2006), p. 25.
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Cities themselves are consumers of land, energy, water, and the raw materials
that make up and sustain the physical infrastructure of urban life. Cities are
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consuming spaces as well as consumer spaces.
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e 1m9ad uemlaumm (The Devil's Advocate) \luunilenenusatiulu @ 1990
Taanind@eua1newdniu weuagd Hinafuuy (Andrew  Neiderman) wazlaiunisasnailu
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*Ibid., p. 3.
* Herbert Marcuse, One Dimensional Man (London: Anacus, 1972), p. 19.

*bid., p. 21.
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* Andrew Neiderman, The Devil's advocate (New York: Pocket books, 1990), p. 123.
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People in New York were always rushing to make a train, to make a cab, to
beat out a changing light. Often they were just being carried along by the
momentum moving through Manhattan’s arteries, pumped by the invisible
yet omnipresent giant heart that made the city pulsate like no other city in

the world.40
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(Ngann: AR RNAINIRINUNINeNGE, 2555), 1111 55-101.
* Andrew Neiderman, The Devil's Advocate, p. 1.
“*Ibid., p. 1.
! Ibid., p. 174.
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what he was trained to do, Just like you when you defended Lois Wilson.”* %58 “That's what

43 o &

you were paid to do” Aamaluazus AL (McKensie) mmmﬁ@ummﬁmmm%mﬁ@m%ﬂﬁ
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AURA wilinfinauselldn “l was the defense attorney. | have to defend, use every available
approach, otherwise I'm not doing my job.” weiiledinglesd Besssusanaunasulyfy
annuanden lfednemaiFiannistiawaelazd19aNe9Ta9aU (Jean) wazuaiun (Norma)
m‘ﬁ‘mmmwmﬂmuﬁluj 3’3G‘mﬁqnmmLﬂuﬁm'ﬁmﬁyﬂémmmmmﬁmmmmdmmﬂﬁ'dﬁ “You did
only what you were trained and paid to do™* ufﬂﬂmﬂf:mmﬁ’dﬁwﬁ’]ﬁﬁuémdm‘umLﬁ?m@'ﬂﬂ
ANty FsTilselandn “The girls tell me that's all | should ask you. | should work on
getting you to put your work problem out of mind and really relax. So...you take a shower,
get confortable” * FuflunisiimnuAiuuesiaInALLaZ e SN ANTUAL INIZNINLEaLAE
uanfFeNdn “It's better to leave the unpleasant events in this world outside the door, like
wiping your feet before entering.”" AN TlasiauALNeNEN NS A EaaLeaNAN LT
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They went so far as to schedule and organize their days in order to be able to
do all that they wanted. Cleaning and cooking took place in the morning,
followed by their aerobics classes Monday, Wednesday, and Friday. Tuesday
was set aside for grocery shopping. Thursdays they went to the museums

and galleries; and of course, Saturdays and Sundays they went to the theater

“ Ibid., p. 157.
* Ibid., p. 261.
“Ibid., pp. 32-33.
* Ibid., p. 261.
“® Ibid., p. 162.
" Ibid., p. 161.
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and movies. Most of their evenings were plotted out with dinners, shows,

regular get—togethers.48
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“If you think she’s strange now, you should have seen her just after Gloria’s

death. She came to my apartment once and became hysterical, crying that we

* Herbert Marcuse, One Dimensional Man, p. 19.
* Andrew Neiderman, The Devil’s advocate, p. 78.
*Ibid., p. 78.

* Ibid., p. 115.

*Ibid., p. 112.
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all had to move out of here, that we were all in danger...as if the building
caused Gloria’s death and Richard’s suicide. | couldn’'t make any sense out of
what she was babbling, and finally | called Dave. He got a hold of Paul, and
Paul came to take her back to their place.”

“They called a doctor who put her on sedatives,” Norma continued.57

LELAUYNNBIINANAAIALILEIANIEENENENUGAEIDTIARLLANEY] TudTinnuiaaeuusiel

waiuFnlid94994 THauans LATNaTIUATUNATRILENDY FINLEANENENANLFAUARN T EIM

dlad '

AAUNNTHINNANNTUTNANANNNUDINANLERIN T8RN I A8RIPIN LEAUAALIN “We're

close to everything, good things as well as bad.”” atglsfinuiausaudinesanivandiany

o a '

Lﬁ‘ﬂﬂ@']_lﬁm'n‘wqaﬂ?ﬁ‘mLLﬂ@ﬂﬂi‘z‘VI@’mmmLﬁ‘ﬂLﬁWﬂ’mﬂ'ﬂ:ﬂL’?ﬁ?;li@ﬁi‘ﬂﬂﬁi‘ﬁlﬁmm\iﬂiﬂU®§QL@W7\|

v '
a A

uaNAINUAIRTATIENBENATUNYNNEI9 “TN” ielnFuasdEuaT AR NFRAIA" TiATY

sL N A | A o | Iy P % A A ° »
UG @ﬂVNENL@ﬂﬂwqgmqﬂﬂWULL@ZVLNE@N&LVVIM’]QV’]MVLM‘HLLT]mqﬂlﬂLﬂqIﬁﬂL@@ﬂwqg'ﬂ’]ﬂqu]

o v o | ! A @ A Aa oa o v A A | o pry
ATIVRUATIERNILBN LﬂL@uﬂmemLf«W\|‘V\lLﬂuﬂuﬁummwummm?ZMHHQLL@:L@@HW@%%WWAWEL‘W@

Tifimsgnassanluanuiiell dalsziauieddnaasnaznannlnsazibanluumsiall

Aninmneanuisedaaeniy JaduiesFoumieousaumuaesssuuyutanetinaly
quUssTn et Hasuseuliinnauivuntunarnatlsylaniiviledsaula wyamau
g S o d 0 ey " 4 = ,
nngfaeduneaiuinueynauiug duine ynAuNINAINNgNENLATgNnNT  “That's
what you were paid to do.”” lsighnuiaanslaazienauzianld aenaiesiudaninunidn
“that’s the system, and right now it's the best system in town” m:ﬁ@uiﬁl,ﬁudqszuunuﬁﬂu
" v g o il Fd s ..o o
AeszuLRlATUNstenfudAnga tuauell Belasulugiuzidinresdrinnungacundszay

1 v 1
=

o o & ) o o o o = Iy A
ﬂmm’mL?@‘VI'&mlummLﬂﬂﬂﬂﬂdﬂ@dﬂﬁ?gﬂﬂ%@ﬂ?tuu ﬂ\‘luuLqu\?N@\juqHﬂumﬁuﬂ?xﬁqﬂiu

q

ANNNANTANITINILS

" Ibid., p. 142.
* Ibid,. p. 138.
¥ Ibid., p. 261.
*Ibid., p. 265.



30

RN Usen1Aqmians TuunAnde Yaranuianuazglansnlauiuau:
mmwmqL%qma‘wgﬁﬂumﬁ'@mf’ LAUDIT ATNUNULBITTUUNUTENATNUUIAA LD
dnagnsfanniuinuazansiitnation iy wnind, 1win @ Aasiiu (David C. Korten)
uaz 8. AninsnefiBaufeussuuyuiandifluaden Tana funamuguidentuidegning
augnindannssiaufinnegnielinisananrasngmy Gisunmetesssunyuiauiin
ﬂiqﬂglugﬂmmmwmm%ﬁ'mmwLﬁ@@i@mq&;mulﬁmﬂm ansustnafinnaaiuaiion

'
= v 1% =

ANAUNTRY “AYNTIRUTANIYINNT” NANAARAUAENINANGIN AN TEANAWAT el

a a q

=2 o o

o - =~ a % pry VR a 61
Qﬂ@ﬂHMﬂixLﬂw UANa WU 115118 WEUNT “’QﬂNﬂQﬂuqiﬂqiﬁﬂul,ﬂ‘ﬂﬂ@’nﬂ\jizuunuuﬂﬂ

guanend “gaaw’ gniann i lunisinansdssuuyulinnuazislnaiionisnglu

way 03ad uealauam fqeduiu Insrsluuun1siiresdinnune A Nee il Jafuuay
puzBouaiawiludounuaesszuunuilon nafaaeui dasuesfifludounuaeséiizina
ategalssatinafiuglsssn nanoRe WILATANTINNUNANTBIITWENETHADALATULAY
dl' v v a o A bt a o A o v o
Auaw Widnnaadinalnresssuunuilan. wanaintiunuimeesiiasuluGesdanzaylsd

oA ¥

wanwiniAuTnuaziasnyeTasfoanisquidaaaniiiadou AswudRasuaInnsdindan

v aa

AN NWAFNAUSAUR TN LarfigueaesntiareslEan lun1InaANIEIMBITT UL
=

sald e uALRauAIuINszdsetliiiBandies nazgnlutiesrassaazifiuniainues

BIRNTU
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81991 “l hated my life. | was tired and bored with my job and my furniture, and | couldn't

see any way to change things.”66
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One of the great ironies of capitalism and consumerism, with its emphasis on
finding one's individuality (as so many marketing campaigns rely upon), is that

the companies produce consumable products by the million, so there is no

% Chuck Palahniuk, Fight Club (London: Vintage Books, 1997), p. 172.

" Ibid., p. 111.

® Don Slater, Consumer Culture and Modernity (UK: Polity Press, 1997). p. 38.
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longer the possibility for individuality. The promise of finding one's individuality
is paradoxically supplanted by the fact that tens of thousands of people can buy

the same products and express the same individuality in the same way.”
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You are not a beautiful and unique snowflake. You are the same decaying
organic matter as everyone else, and we are all part of the same compost
pile...[Olur culture has made us all the same. No one is truly white or black or

rich, anymore. We all want the same. Individually, we are nothing.72
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We're everyone you depend on. We're people who do your laundry and cook
your food and serve your dinner. We make your bed. We guard you while you're
asleep. We drive the ambulances. We direct your call. We are cooks and taxi

drivers and we know everything about you.73
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Oh, not my refrigerator. I'd collected shelves full of different mustards, some
stone-ground, some English pub style. There were fourteen different flavors of fat-
free salad dressing, and seven kinds of capers. | know, | know, a house full of
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condiments and no real food.
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You buy furniture. You tell yourself, this is the last sofa | will ever need in my life.
Buy the sofa, then for a couple years you're satisfied that no matter what goes
wrong, at least you’ve got your sofa issue handled. Then the right set of dishes.
Then the perfect bed. The drapes. The rug. Then you're trapped in your lovely

nest, and the things you used to own, now they own you.78
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That commercialism has replaced normative sexual stimulators and has
reduced the male sex drive to furniture, traditionally an article of domestic,
and therefore feminine, sphere [...] Jack’s (narrator) domestic space has
been overwritten by commodity and advertisement, and that consumerism

has become the new pornography.80

" Ibid., p. 44.

™ Ibid., p. 43.

% Lynn M. Ta, “Hurt So Good: Fight Club, Masculine Violence, and the Crisis of Capitalism” The
Journal of American Culture 29 (March 2006): p. 274.
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We don't have a great war in our generation, or a great depression, but we do

have a great war of the spirit. We have a great revolution against the culture.

The great depression is our lives. We have a spiritual depresstion.82

* Sean M. George, The Phoenix Inverted: The Re-birth And Death Of Masculinity And The Emergence
Of Trauma In Comtemporary American Literature, p. 67.

* Chuck Palahniuk, Fight Club, p 149.
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Owen has mistaken me for Marcus Halberstam (eventhough Marcus is dating
Cecelia Wagner) but for some reason it really doesn't matter and it seems a
logical faux pas since Marcus works at P&P also, in fact does the same exact
thing | do, and he also has a penchant for Valentino suits and clear prescription
glasses and we share the same barber at the same place, the Pierre Hotel, so it

seems understandable; it doesn't irk me.88
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“Where's Conrad?” | ask. “I should say hello to him.”

“The dude who called you Hamilton,” Price says.

“That wasn't Conrad.” | say.

“Are you sure? It looked a helluva lot like him,” he says but he's not really

listening; he blatanly stares at the hardbody waitress, at exposed cleavage as

she leans down to get a firmer grip on the bottle's cork.

“No. That wasn't Conrad,” | say, surprised at Price's inability to recognize co-

workers. “That guy had a better haircut.”®
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“l think...you know how they say no snowflakes are alike?” She nods.
“Well, | don’t think that’s true. | think a lot of snowflakes are alike...and | think a
lot of people are alike too.” She nods again, though | can tell she's very

confused. “Appearance can be deceiving,” | admit carefully. %
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“Listen, if the pizza at Pastels is okay with Donny,” | start, hating to admit this to
McDermott, then sighing, almost unintelligibly, “It's okay with me.”

McDermott cackles gleefully, a victor.”
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[...] and suddenly I'm seized by a minor anxiety attack. There are too many
fucking movies to choose from [...] Then, almost by rote, as if I've been
programmed, | reach for Body Double-a movie | have rented thirty-seven

. 92
times.
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“She’s got a lousy personality”

“Oh Christ, Bateman,” Hamlin groans. “What does that mean?”

% Bret Easton Ellis, American Psycho, p. 112.
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“What?” | say “She does.”
“So what? It’s all looks. Laurie Kennedy is a baby,” Hamlin says, emphatically.

“Don’t even pretend you were interested for any other reason.”™
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Hegemonic masculinity was understood as the pattern of practice (i.e., things
done, not just a set of role expectations or an identity) that allowed men’s
dominance over women to continue. Hegemonic masculinity was distinguished
from other masculinities, especially subordinated masculinities. Hegemonic
masculinity was not assumed to be normal in the statistical sense; only a minority
of men might enact it. But it was certainly normative. It embodied the currently

most honored way of being a man, it required all other men to position

® Ibid., p.111.
'® Susan Faludi, Stiffed: The Betrayal of the American Man (New York: Perennial, 2000), p. 599.
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Homophobia is the fear that other men will unmask us, emasculate us, reveal to
us and the world that we do not measure up, that we are not real men. We are
afraid to let other men see that fear. Fear makes us ashamed, because the
recognition of fear in ourselves is proof to ourselves that we are not as manly as

we pretend that we are.”

" Robert Bly, Iron John: A Book about Men (New York: Addison-Wesley, 1990), p. 230.
19 Christopher T. Kilmartin, The Masculine Self (New York: Macmillan, 1994), p. 202.

% Michael S. Kimmel, Men and Masculinity A Text Reader, p.35
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The experience of powerlessness (having no control over their actions on the
job), meaninglessness (performing specialized tasks that they cannot relate to
the whole), isolation (inability to identify with the firm or its goals), and self-
estrangement (the lack of integration between their work and other aspects of
life) led men to search for affirmation and identity outside the workplace, in the

. 21
realm of consumption.

' Michael S. Kimmel, Manhood in America: A cultural history (Oxford: Oxford University Press,

2006). p. 175.
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He had felt better winning Lois Wilson’s acquittal. [...] He had won that case
with his own sweat, prodding, investigating, poking around until he found ways
to discredit the prosecution’s case. But this time it was different. He wasn't
fooling himself. What won the case was Beverly Morgan’'s testimony
corroborating Stanley’s claim...It was like winning an important baseball game

because of rain after the fifth inning. It hadn’t been a complete effort™

“Ibid., p. 227.
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As Kevin had suggested, these urban women were continually on the go, their

lives comfortable, interesting. She couldn’t imagine them spending an afternoon

leafing through magazines, watching soap operas, just waiting for their

husbands to return from work, as she had been doing Iately.23
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You're my wife. | want to share my frustrations as well as my successes with
you. | want you to be part of what | do and what | am, just as | will be part of

whatever you do and what you are.”’

*Ibid., p. 98.
*Ibid., p. 216.
*Ibid., p. 220.
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Even their lovemaking afterward had a different character to it. She was,
demanding, and assertive. She turned and twisted beneath him and then took a
commanding role, moving his hands to where she wanted herself touched more
aggressively. He almost lost all interest, feeling more like a male prostitute, feeling
like someone being used to bring pleasure. There wasn't the usual sense of

consideration, the mutuality, the attempt at oneness.”’
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stashed away in the booth, and you splice this frame of lunging red penis into
another feature movie [...] Tyler spliced a penis into everything after that.”®
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Men often experience anxiety about sexual performance, feelings of shame and
embarrassment at the thought of sexual incompetence, and humiliation at the

. 39
prospect of appearing unmanly.
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Free weights and Nautilus equipment relieve stress. My body responds to the

workout accordingly. Shirtless, | scrutinize my image in the mirror above the
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sinks in the locker room at Xclusive. My arm muscles burn, my stomach is as

taut as possible, my chest steel, pectorals granite hard, my eyes white as ice.”

i TaY (Amy Nolan) TuunAaNNTe “Anorexic Logic On American Psycho” a81ne!
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“® Bret Easton Ellis, American Psycho (London: Picador, 2000), p. 370.
“ aqny arvlafad (Susan Jeffords) lauadn weudelugpadaaassinugniuuneaniiuasslszinn
Tngy Ae ‘soft body’ Ua *hard body’ TaefleaziBeasdl “Soft Body — the errant body containing sexually
transmitted disease, immorality, illegal chemicals, ‘laziness,” and endangered fetuses” Way “Hard Body — the
normative body that enveloped strength, labor, determination, loyalty, and courage” %dL’ﬂWW@‘?mﬂ( @‘g:ﬂ'ﬁ’] “in this
system of thought marked by race and gender, the soft body invariably belonged to a female and/or a person of
color, whereas the hard body was, like Reagan’s own, male and white.”

*® Amy Nolan, “Anorexic Logic on American Psycho” Bright Lights Film Journal 56 (May 2007)
(Unpublished Manuscript).
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[...] when | was confronted with a new doorman, my age but balding and
homely and fat. Three glazed jelly doughnuts and two steaming cups of extra-
dark hot chocolate lay on the desk in front of him beside a copy of the Post
opened to the comics and it struck me that | was infinitely better-looking, more

successful and richer than this poor bastard would ever be.*
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| lazily wonder about how Owen got the Fisher account. It makes me not hungry
but our meals arrive almost immediately [...] | feel paralyzed but manage to turn

away from Owen and stare at my plate47
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*® Bret Easton Ellis, American Psycho, p. 138.
" Ibid., p. 49.



74

AoadulunuNugnUiasnisasaniudaniaan wazie a0 uinatiauatala e 1auN

qenssulauluingn

TuunANIa9N15A Wwasuide (Mark  Bernard) RAnsn auaaiulaln waualiasing
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...as Brice dismisses Pastelles as a “chick’s restaurant,” a space that is too
“soft” and “feminine” to contain their “manly” habits like drinking liquor straight
up and doing coke in the bathroom. Second, their conversation alludes — albeit
in a joking way — to Bateman being unable to procure reservations at Dorsia, a
restaurant that, within the context of the film, represents the apex of both social

. . 48
standing and manliness.
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Stash doesn’t speak. Even though he is probably uncomfortable at the table
with us since he looks nothing like the other men in the room—his hair isn't
slicked back, no suspenders, no horn-rimmed glasses, the clothes black and
ill-fitting, no urge to light and suck on a cigar, probably unable to secure a

table at Camols.”” (ﬁ”mmmmﬁu‘immjﬁﬁﬂ)

*® Mark Bernard, “No Tables at Dorsia: American Psycho, Food, and Failed Masculinity”, Bowling
Green State University, Department of Theatre and Film (Spring 2012), (Unpublished Manuscript).

“ Bret Easton Ellis, American Psycho. p. 13.
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“Dorsia”

| clear my throat. “Um, yes, | know it’s a little late but is it possible to reserve a
table for two at eight-thirty or nine perhaps?” I'm asking this with both eyes shut
tight. There is a pause-the crowd in the background a surging, deafening
mass--and with real hope coursing through me | open my eyes, realizing that
the maitre d', god love him, is probably looking through the reservation book for
a cancellation--but then he starts giggling, low at first but it builds to a high-
pitched crescendo of laughter which is abruptly cut off when he slams down

. 52
the receiver.
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| worked out heavily at the gym after leaving the office today but the tension has
returned, | do ninety abdominal crunches, a hundred and fifty push-ups, and

then | run in place for twenty minutes.”

% Ibid., p. 232
*"Ibid., p. 107.

** Ibid., pp. 75-76.
* Ipbid., p. 76
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| am unexpectedly depressed that | started this [...] I'm still tranced out on
Montgomery’s card-the classy coloring, the thickness, the lettering, the print-

and | suddenly raise a fist as if to strike out at Craig and scream.”
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* Ibid., p. 45.
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B. Byers) BendnTnlninide “Pomophobia” sadiamqnssialil

In short, the traditional subject, particularly the masculine subject, is in the throes
of an identity crisis...For it is not simply a matter of discovering or choosing for
oneself a single, unified, coherent identity from a range of cultural possibilities.
Nor is it a matter of the subject's dislocation or transition from an old place to a
new one. Rather, the current crisis threatens to transform or even overthrow the
whole concept of identity. This is the point of convergence of fears of late
capitalism, fears of theory, fears of feminism, fears of any swerving from the path
of “straight” sexuality: the fears that, together, constitute what | want to call

“pomophobia”55
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What | thought was a Halloween parade, which was disorienting since...it
turned out to be something called a “Gay Pride Parade,” which made my

stomach turn... | watched with a certain traumatized fascination, my mind

* Thomas B. Byers, “Terminating the Postmodern: Masculinity and Pomophobia.” Modern Fiction

Studies 41,1 (Spring 1995): p 37.
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reeling with the concept that a human being, a man, could feel pride over

. 56
sodomizing another man.”
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Snsaunagaitauuilsad winamion aslianauidn “out to make sure the old queer is really
dead and not faking it (they sometime do) | shoot him with a silencer twice in the face and
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then leave.
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wazaanuaniugenion Jeadulate Anauwene Mannixeeniuiae “Why don't you get
a job? [...] If you're so hungry, why don’t you get a job? [...] why don’t you get another
job?"™ lunganfivaniureniuauliunauazaingn “I don't have anything in common with
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*® Bret Easton Ellis, American Psycho, p. 139
* Ibid., p. 166

* Ibid., p. 237.

*Ibid., pp. 129-130.

* Ibid., p. 131.
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ansvat Tusumibsiilugueinans “big ideas, guy stuff, boy meets the world, boy gets it."""
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to get us turned on, like you said. Survival of the species, right’?”62 TUINARILLNRZNN
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11 “You are a fucking ugly bitch | want to stab you to death and play around with your blood
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“So what did Ed say?” Hamlin asks, interested.

When | see a pretty girl walking down the street | think two things. One part of
me wants to take her out and talk to her and be real nice and sweet and treat her
right' ” | stop, finish my J&B in one swallow.

“What does the other part of him think?” Hamlin asks tentatively.

“What her head would look like on a stick.” | say.

| start laughing, and then the two of them uneasily join in.*
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" Ibid., p. 384.
* Ipbid., p. 92
* Ibid., p. 59.
*Ibid., p. 92.
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“I'll pay for it.” I sigh.

“No,” She says, opening her handbag. “/ invited you.”

“But | have a platinum American Express card,” | tell her.

“But so do |,” she says, smiling.

| pause, then watch her place the card on the tray the check came on. Violent
convulsions seem close at hand if | do not get up. “The women's movement.

" . ! 65
Wow.” | smile, unimpressed.
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81

| | P oA = , Ao g9 % o A Ay o %
[5]’]\7"] AEUINLNINEN sﬂ\jﬁqu1NW@1QumqlﬂL°ﬂqmﬂQ?zuqﬂﬁ".]'\lllLLﬁu@\iV]LMﬂ@@qgﬂ@uLLﬂﬂ\j

o o o .;q' , = e d N o & 4 ! o 29 o
NTHIU NITIE LASNIAEANLIIED @ﬂ’]qllﬁ\ﬂ[ﬂqllmﬂ@@‘vmL?‘ﬂﬂﬂﬁ?ﬂﬂu\iwm’]ﬂ@ﬂﬂmqLﬂ\ﬂﬁ?@\ﬂu

Tuauelgailarasanivaiulszniu Tnaussanelian

And later my macabre joy sours and I'm weeping for myself, unable to find
solace in any of this, crying out, sobbing “/ just want to be loved,” cursing the
earth and everything | have been taught: principles, distinctions, choices,
morals, compromises, knowledge, unity, prayer--all of it was wrong, without any
final purpose. All it came down to was: die or adapt. | imagine my own vacant
face the disembodied voice coming from its mouth: These are terrible
times...and still | can’t tell if I'm cooking any of this correctly, because I'm crying
too hard and | have never really cooked anything before.* (Windamanuing
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| get an odd feeling that this is a crucial moment in my life and I'm startled by
the suddenness of what | guess passes for an epiphany. There is nothing of
value | can offer her. For the first time | see Jean as uninhibited; she seems
stronger, less controllable, wanting to take me into a new and unfamiliar land--
the dreaded uncertainty of a totally different world. | sense she wants to
rearrange my life in a significant way--her eyes tell me this and though | see
truth in them [...] yet she weakens me, it's almost as if she’s making the
decision about who | am,[...] and the question Why not end up with her? floats

. . . 67
into my line of vision.

* Ibid., p. 346.
" Ibid., p. 379.
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kind of mental affectation or derangement; especially one which cannot be ascribed to organic lesion
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aanAfeariu wuflsas wew (Berthold Schoene) luunAanuda “Serial Masculinity:

Psychopathology And Oedipal Violence in Bret Easton Ellis’'s American Psycho” NiFen
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autism as a metaphor to capture the psychopathological aspects of masculinity
is motivated by the fact that cultural-historically, as well as in terms of gender-
specificity, autism stands in binary opposition to hysteria as the classic “female

malady” of hysteria lends itself to identification as a feminine falling apart of the

or neurosis. In modern use, any mental iliness or disorder that is accompanied by hallucinations, delusions
or mental confusion and a loss of contact with external reality, whether attributable to an organic lesion or
not.”

? Jane Garde, “Masculinity and madness” Counselling and Psychotherapy Research: Lonking

research with practice 3,1 (2006): 8.



86
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® Berthold Schoene. Serial Masculinity: Psychopathology And Oedipal Violence in Bret Easton
Ellis’s American Psycho, MFS Modern Fiction Studies Volume 54, Number 2 (Summer 2008): 380.
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And study of revenge, immortal hate,
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somwhere downtown, | don’'t know where, but I'm sweaty and a pounding
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attack searching my pocket for Valium, Xanax, a leftover Halcion...I've forgotten

. . c 51
who | had lunch with earlier and, even more important, where.
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to close my eyes in order to clear my vision. Lunch at Hubert’'s becomes a
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A number of what might be considered more typical male behaviors could be
construed as reaction to the fear of women's derision. Going to great lengths to
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