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CHAPTER I
HER LIFE

By comparison with Edith Whartonts, Willa Sibert
Gather’é, life was relatiwvely simple. From present evidence
one learns that she was born western Virginia, on a farm
near Winchester. Her family was of English, Irish and
Alsatian extraction. The year of her birth and the status
of her family were not given as clearly as those of Edith
Wharton, Even after close examination her exact birth year
is uncertain., It is recorded variously from 1874 to 1876,
Donald Heiney In his Recent American Literature said that

it was 18?&, yet in his Contemporary Literature he took
1875 while Maxwell feismr in The Last of the Provincials
recorded it as 1876. David Daiches in Willa Cather : A

Critical Introductign also mentioned this uncertainty

0ddly enough, the year of Miss Cather's birth
cannot be absolutely determined, since, presumably
a5 a result of an oversight on her parents's part,
it seems never to have been reported and was cer-
tainly not recorded. The year ¢f her birth was
given es 1875 in Who's Who in America until the
issue of 1920-1921; when it was changed to 1876
dut Mr. W.W, =lags, the Archivist of Winchester,
Virginia hawving thorgughly seached the record
decided on the available evidence that 187L must
be the proper date; and this is accepted by Dr.
James R, Shively, who has carefully investigated
Willa Cather's ecarly years.™l

The status of her Family like wise was described groupd-
lessly. GSometimes it was Yan established Virginia family,™
sometimes *a family of farming stock® or else no evidence
was given at all. 3Zven though detailed description is given
by E. K., Brown and Lecn Edel about her great grandfathers
and mothers,< little was known about her and her family
whenl they were in Virginlie, and little was written in any
of her stories. Miss Cather once menticned it in her no-
velette, 0ld Mrs. Harris, that the cld woman came from and
yearned [or Virginia and Virginia is the background of her
last novel, Sapphira and the Slake 7Tirl. But that is all
there was te it. So it may as well be recorded that in
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comparison with Edith Wharton, her childhood was obscure,

The reliable and detailed information about Miss Cather
is given from 1883, when Charles Cather, her father was per--
suaded to joln his parents and his brotler at a farm near Red
Cloud, Nebraska. ©She was about eight or nine when she was
taken to WNebraska and spent the years of ler growth among the
Bohemians, Scandinavians, Germans and French Canadians of a
pioneer envircnment,3 Dorothy Canfield. Fisher in the article,
Daughter of the ¥rontier, wrote that Migs Cather's family
want there during the time of great expansion in the West,

but scon there camern long pericod of drought and disaster 1

Thisz dismal pericd full of disappeintment and
bitterness began when Cather was about twelve ..
sesss She lived in the midst of one of the .
greatest disillusionments the American pioneer
movement has ever known.h
From the quotation above it is clear that Miss Cather must
have spent her girlhood deys on the llebraska plains on the
cpen western prairie — which she fully described in her
great pioneer novel, My Antonia {1918) that it was a prairie
fwith its ridses and blowing sea of red grass, its badeers,
'posszums, crenes, earth-owls and rattlesnakes.'
_ The Cathers went streight to the farm of Willa Cather's
grandfather in Webster GCounty, Nebraska. At that time this

county still had the aspect and character of the frontier
gsince the first settlement had been made only fourteen ysars
before in 1870 by a group of settlers led by Silas Garber,
wnose life steory later inspired Miss Cather to write A Lost
Lady (1923). The exact spot in Webster Country which they
headed fer was the Virginia coleny, in which the,Cathers were
the leaders znd which lay northwest of Red Cloud, the most
promising town in Webster County. Long before 1884 they even
had a post office ecalled Catherton.. Near Catherton there
were colonies of Germans, Bchemians, Swedes, Danes, and

Swiss and to the north of Catherteon there was a settlement of
French Canadians holding apart from there neighbors

Willa Cather’s curicsity about these pebple wag

grest, for one notices that zll these foreigners except the
Swiss, who lived the farthest from Catherton, later have
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importent roles in har fiction especlally in cne of her
impertant novels, My Antonia (1918). The families of native

American astock on the controry had chosen to live in the
richer scuthern parts of the county where the cottonwoods
grew more luxuriantly.5

Willa Cather cared as much about places as about persons.
The unusual significance was that in spite of the fact that
the Divide (25 the high plains between the Republican and
the Blve Walley and between the Elue and the Platte were
often celled) was “one of the loneliest countries in the
worid®, 1tg vestness had 2 vigorous natural beauty to which
Willoa Cather, as a little girl responded with a joy which she
latz=r recovded in her fiction especially in her piloneer - T
novels,  Fioneers {1913) and My Antonia {1918).

The gtory in the Virginia colony, however, did not last
lerg, In 1885 the [amily moved to Red Cloud because her
father did not seem to be getting along well with farming on
the prairie, Ee therefore cpened an office in Red Cloud
whare he dealt in loans and mortgages on farm property. He
lzas=d a housc which remained the family's home until long
after iila Cather left Nebraska for the East,

One characteristic Mrs., Wharton and Willa Cather had
in common was : from childhood they were great readers. Thie
mogv lmpertant habit contributed to their growth as writers.
There was a story eof Miss Cather as a small child in Virginia
ctanding on the footbhridee which crossed a stream near her
Aome and raciting Longillow's poem, ¥The Bridge™., She did
rot. atbend eschool but was taught mainly by her maternal
grancnether, Mrs. Virginia Boak, who was well educated.

In Virginiz Colony, Webraska, sinée there were no publics
schcol at kand, “illa Cather still had had no chanee to
gviend school. Therefore when the family moved to Red Cloud,
1t gave her the advantage of being able to attend school feor
the first time and had extracrdinary fortune in having at
least thoriz remarkdble teachers, who helped her to appreclate
litgrr*-~~ and in addition, a German music teacher who arcused
her intercst ir European life and culturs, Besides Willa
Cather was fortunate in having certain wellweducated neighbors
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and acquaintances. From Mr. "iener and his brilliant French
wile, she began to learn French and to wish that she could
read Cerman, Alsc she enjoyed frequenting the Wienefsf
library, 1In Mr., William Ducker, an English gentleman, Willa
Cather found a remarkable supervisor in reading Latin
and Greek, the subjects she had begun to study at ﬁhe state
university in Lincoln, Nebraska where she furthered her
education after her graduation from the Red Cloud high school
in 14890,

In her high-school days Willa Cather had proved herself
a talented student. At the same time because of her indepen-
dent thinking she often offended lcoeal opinion either by her
speech or writing., This public reaction made her begin to
feel that the conventionalism of Red Cloud was a denial of
life itself. To the towns people she wes a little rebel
whose appearance and opinions were altogether strange :

A young girl who dressed like z boy, preflerred
the conversation of unusual older men to most of the
pleasures sought by the other boys and girls of the
town and was reputed to hold dangerous opinions
about religicn as well zs to enioy cutting up
animals, was an alien nature in what she was to
call a "bitter, dead little Western townm"; About
her, as about Jim Burden {in My Antenial,
circulated the whisper that there was "something
queeri! and unsound In so complete a rebel, Willa
Cather was under the spell of the Nebraska coun. -
tryside; and she was under the spell of philosophy,
gcience, history, and the arts. The town was not
a place where either spell could work. In 1830 she
made a cheoice betwsen the two kinds of interest
which were to divide her bteling for the rest of her
life, and it is recorded with modifications in
31d Mrs, Harris" : she went to Lincoln to complete
her preparation for the University of Nebraska.t

liss Cather took a four-year pregram of study at the
University.of WNebraska. There she concentrated con_ English
literature, with considerable work in, Latin, Greek, and
French and courses in German, rhetoric, history, philosophy
and Jjournalism, She was not only a brilliant student but
the one who took keen interest in campus activities, serving
as secretary of the literary gociety and editor of HThe
Hesperian,® a student magazine to which she contributed verse,
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criticism, dizlogues, satirical sketches of students, and, .
above all, her early fiction. One of them, worth mentioning,
was "Peter™, the episode that was later develcped into a
suicide sub-theme about Mr. Shimerda in My Antonia. The other
one was “Lou the Prophet™, an outcome of her 1ife on the
Divide. The presentation of Ivar in 0 Pioneers was said to
be akin to Lou, the main protagonist of this story.? Many of
the elements in these early stories had already foreshadowed
the elements in her novels about Nebraska : there was the

deep concern over the plight of the foreign-born in a society,
that regquired them to conform and had no generosity of spirit,
and no perception of their troubled frame of mind.
~ Miss Cather had no intention of becoming a scholar;

What she desired from the classics was the experience of great
literature and the knowledge of great c¢ivilizationm. Later she
learnt to admire Flaubert and was interested in Mérimee, ,
Maupassant, Ibsen and Stevenson. #lsc, according to Daiches,
it was during her college years that she learned to admire
William Jennings SBryan whose influence on her later politieal
thinking was to be segen in many of her novels and short stories.
The populist movement, arising out of the exhaustion of free
land in the West and the increasingly precarious position of
the farmer in a competitive industrial economy left a permanent
impression om Miss Cather's thinking. It led her to look back
on the pioneering days as the pericd of Americats lost glory
and to regard commercial and industrial progress with suspi-
cion.B

She was often in the houses of interesting Linecoln fa-
milies. Among them were the daughters of Charles Y. Gere of
the "State Journal® whose mother she lfound interesting.
Ainother principal [riend was Sarah B. Harris, editer of the
Lincoln "Courier®, She was especially devoted to Mrs, Emma
Tyndale Westermann, who attracted her by the richeness and
warmth of her nature and the range of her culture, Wilia
Cather was drawn to these eldewly women much as she had been
drawn to Mrs, Wiener in Red Cloud, Later Willa Cather was ,
intredtced toMrs., Westermannfs brother, Dr. Julius Tyndale,
a man of great personality and intellectual force, and as



137

keenly interésted in music and letters as in medicine and
science generally, His stories about the literary ond
musical world of the east coast and his opinions about con-
temporary movements in the arts became an important element
in her growth.

Willa Catheris later years at the university fell in
one of the most difficult periods in the history of the
state, Its "rapid industrial development,® »s she says in
her essay on Nebraska, %was arrested in the years 1893-1897
by a succession of crop failures and by the financial de-
pression which spread over the whole country at that time,
csaae’ Willa Cather's own family suffered heavily in the
years of agricultural failure. Her father had acquired a
great deal of land in %ebster County, and much of it was
heavily mortgaged. & large farm that he had for agriculture
was abandoned. 4 bank with which he had dealings failed.
Willa Cather's younger brothers had to teach scheel to help
the family. ™illa Cather herself had a chance to help when
she was invited to become a regular contributor te the Sun-
day issues of the "States Journal®™., The work enabled her
to show her early enthusiasms and artistic zims and she also
wrote pungent dramatic criticiszsm and pieces of temporary
interest.

In 1895 she was gradusted =nd she spent the following.
year at home in Red Cloud, It was sald to be a year of re=
covery and preparaticon. At home she gave her father some
help in his work. She 2lsc tried to renew her friendships
with her ¢ld acquaintences but some of her older friends
were dead, and others had moved away, and among those of her
own age she found herself a stranger. She believed that her
family 2nd friends were expecting her to be a dazzlingly
succesaful writer, to have stories in some popular journal
or to bring out a brilliant novel., She was writing storles
but 2ll seemed to be superficial; therefore she began to
long to travel to see more of the world, During this time
one of her instructors at the Universzity of Nebraska resigned
from the university and recommended that she be named in
his place., But her age and her sex were against hor, so
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she was not surprised not to get the poaition. However she
was not long kept idle, During one of her visits'to Linceln
she met Charles Axtell, a Pittsburgh businessman, who had
been informed of her remarkable experience as a journalist.
He consequerntly offered her =z pesition in the editoriszl
office of the Pittsburgh "Home Monthly™, a megazine he was
founding, .

Before Miss Cather left for Pittsburgh, she met Stephen
Crane, "the first man of letters I had ever met in the flesh.™
She drew from him his literary opinions and an account of '
how he practised his craft. It was Crane who expressed words
that were of the greatest significance for the future art
of Willa Cather :

The detzil of a thing has to filter through my 9
plood, and then it comes ouf like a native product.

With thils inspiration Willa Cather threw herself into her
Pittsburgh 1life, Here she found freedom to live agcording

to one's aim in life, security, access Lo the arts, and
iiberation {rom the feeling of being an out¢cast among her

own people in Red Cloud. However, she also found thmt her
work at the ""Home Monthly" left her no free time to write
fiction, She was s¢on managing editor of the journal in '
everything but name, with only a stencgrarher to Help her.
The nardest thing of 211 was to hold her tongue and do what
she was told to do. She also found her empleoyer rigorously
and comicAally puritan. Therefore while there was a certoin
achievement and pleasure in some phases of her work she found
the journal's conventionality and parochialism increasingly
gtilfling. Thus, she was pleased that the journal was to
change hands because it ensbled her to resign gracefully In
1897. Soon she was offered & position with the "Daily Lesder®,
the largest evening paper in Pennsylvania. With the #Daily
Lerder® gshe found her principsl tesk also uninteresting bub
at least she did not have to derl with editorisl responsibi-
lities and she had a chance to resume the writing of dramatic
criticism, which had been the form of Jjournalism she had
enjoyed most in Linesins She, therefore, worked for this
newspaner for four years, During this time she also wrote
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for the Nebraska "State Journal®™, then for the Lincoln
"Courier®, the wNew York "Sun®, the "Library" founded to
foster literary talent, the "Critic", the "Criterion", the
"Ladies' Home Journal" and "McClure's.m™

Even though she was not very satisfied with journalistic
work in Pittsburgh, she appreciated Pittsburgh's culture with
its museums, ccncert halls, painting, music, literature and
opera. 4ll these things inspired her to write short staries

which later appeared in a volume, entitled ¥guth znd the Bright

vleduss, MPaul's Case" and "The Sculptor's Funeral™ her
famcus shert stories weré.written during this periocd. Ancther
impertant story was M"The Passing Show" which was a record of
experience and a revelation ~f Willa Cather's artistic Erowth.
The increasing acceptance ef her work demonstrated that
she could finally hepe to free herself completely from the
dem.nds of newspaper work, Yet she was not sure ¢f her ca-
pacity to earn her living as a writeX;therefore she applied
for a position to teach in the Central High School of Pitts-
burgh where she taught from 1901 to 1202 and later from 1903
to 1906 at Allegheny High. The teaching work left hér some
free time for creative writing. ©She began to write poetry
and shert stories for various newspapers ond periodicals
including the ¥Mc., Clure's Magazine™. "April Twilight",
a volume of her verse appeared in 1903 and in 1905 about the

same time Bdith Wharton's The House of Mirth was published,

Willa Cather's First volume of stories, The Trgll Garden

appeared. Miss Cather's early steries must have attracted

the virtuoso publisher, 5.5, HMe. Clure because he invited her
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te jein the staff of his magazine. -5he accepted his invita-
tion and left for New York im 1906 and two years later she
was made managing editor ol the Mc. Clure's Magézine¢ Be_
tweﬁn 5. 5, MeClure and Miss Cather there was a real friend-
'ship and until 1912 she rema2ined in his employ. Between
1908~1911, while holding the editership she traveled a great
deai in Eurcpe and became increasingly at home iﬁ the Burcpem
worlﬁ of art, letters and music. Her stay in ¥Wew York also
a¢quainted her with the American artistic circle. After
scme visits in Europe she began to be more interested in the
ﬁmericalscuth-western states where she travelled ﬁidely-
This region inspired her to write a series of novels based
cn 3dpanish-American and French-Amesrican histery. The Pro-

fessor's House {1925) had hinted at liiss Cather's growing

interest in the history of the Southwest, although, according

to feiney, it presented this history indireectly, Death Cgmes

to the Archbishep {1927) was further evidence., It was treated

at first hand and although the main interest was centered on
peychnological study ¢l the characters, uhderiying the story
was the history cf tke European, specifically Spanish, in-
uence on the Southwest and the gradual mixing of Spanishk,
Indian and dnglo-3axcon elements to form modern YNew Mexico,
fer travels also arcused her interest in Ganadian history

which inspired her to write Shadows on the Rock (1913).

dround 1912, having already gained some success as a writer,
Miss Cather abandcned editorship completely to devorte all
her time to independent writing and remailned a professional

writer until her desth in 1947.
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In writing her [icticn Miss Cather had shown herself a
firm believer in the assthetic movement. For this reason
she was also discussed as a disciple of wWalter Pater, the
leader of the movement in the late eighteen Sixties in |
England. Like Pater, she believed in the doctrine of beauti-
ful sensations for it was the search for beauty that refreshed
the soul.ll Consequently, in the earliest years of her ca-
reer, She nad determined to find the best mcdels and to
follow them. 45 a student she found the {iction of Henry
James and [dith Jharton exciting and exemplary :

Henry James and virs. wWharton were our most
interesting noveliste, and most cf the younger
writers followsd thellr manner, without having
their qualifications.ll

denry James, particularly, was, [for her, a perfect writer
and a3 she mcved East, she determined bto find the ideal

setting for the art &f fiction, as she btelieved James had
understood iv., Many critics stated that her firsc novel,

Alexander's Bridge (1912), was strongly influenced by James

since the theme of this novel was a testimony of Miss Cather's
mixed emoticns and the lanpguage used was that of an apprentice
writer who was very careful to use the right phrase, the
correct, dramatic balance and the best precision of setting,
vilss Cather hersell was not favorably impressed by it. She
admitted in heyr sheort article "My first novels™ that the

writing of Alexander's Bridge, "was like riding in a park

with someone not altcgether congenial, to whom you had to be
talking all the time."lZ However, although many readers

felt that Alexander's Bridge was merely a technical exercise
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in novel-writing, it served a good purpose, for later when
she wrote her prairie novels, she was able to handle her.
mat.erial successfully,

We are told that through the friendship ¢nd advice of
Sarah Orne Jewett Miss Cather began to recognize the value
of the world she had left behind. Miss Jewett encouraged
her to give herself up to the pleasure of recapturing in
nemory people and places Miss Cather had believed forgotten :
Lo turn to the soil —— 7 Of course one day you will write
about your own country. In the meantime, get nll you can,
One must know the world so well before one can know the
parish."l3 Miss Cather also found in Miss Jewett's regional
success,; the "beautiful writing,! and “the perfecticn that
endures, "

Therefcre it might be beth because of Miss Jewett's
encouragement and liss Cather's dissatisfaction with her
first novel that Miss Cather changed her theme completely

and produced her first great prairie nowvel, O Pioneers! which

was first published in 1913. “hatever the facts were when
vigs Cather returned from Europe sooi after the publication

of Alexander's Bridge, she went for six months to Arizona and

New Mexico and in My Cirst Novels," in Willa Cather on Writ-

ing she wrote :

" The longer I stayed in a country I really did
care about, and among pecople who were a part of the
country, the move unnecessary and superficlal a book
like Alexander's Bridge seemed to me. . . .

shen I got back to Pittsburgh I began to write a
bock entirely for myself; a story about some Scandi-
navians and Bohemians who had bteen neighbors of ours
when I lived on 2 ranch in Nebraska, when I was eight
oY nine years old .... Here there was no arranging or
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inventing'; everything was spontanecus and tooK its
owWwn place, right or wrong.bYlh

Pioneering in Nebraska was therefore ﬁhe subject she consi-
dered "her own'™, the kind of subject-matter in which she
found hersell at home. A5 she grew more mature, she shouc”
more originality yvet she still considered Henry James as her
principal mentor, for she reversed one James' major themes,
the Americaon in Eurcope and developed the problem of the Euro-
pean immigrant in American Séciety, gspecially the {rontier
society of the “West, Miss Cather might nave been urged by
both Henry Jomes and bMiss Jewett, bub her prairte novels and
the characters in them were like neither James's Lendon nor
Miss Jewett's New England since she had nad experignces that
her two principal mentors had nct had. From James Pliss
Cather segmed to get her interest in structure, in the per-
feectlon of sophisticated dialogue and in the use of themes.
¥rom Miss Jewett she gained an aporeciation of steady con-
centration upon a thoroughly understocd scene which made
"begutiful writing™, But Miss Jewett's scope was limited 1
she wrote about New England, the region che knew so well
while Willa Cather wrote not only about her own Nebraska
but also the Southwest, French Canada and even France.

Miss Cather remained a writer all the rest of her life,

Her novel One_of Curs (1922}, a story about World War I,

brought to her a Pulitzer Prize and great popularity. After

-

this she wWrote seversl other novels and norelettes : A Lost

Lady {1923}, The Professor's House (1925), My Mortal Enemy

(1926}, Death Comes for the f:chbishop {1927), 3hadowWs on

the Rock {1931}, Luecy Gavheart (1935) and Sapphira snd the
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the 3lave Girl {lQQD]. ohe also published volumes of short

stories : Qbscure Destinies {1932), December Night {(1933) and

The 0ld Beauty and Others {1548). Besides to clarify her

peint of view she alsc wrote some e5says. One of them is

Hot Under Forty (1936) and alter her death in 1748 scome other

interesting essays were published in a wolume entitled Willa

Cather cn Writing (1943).

From the c¢lose examination of the lires of Edith Wharton
and Willa Cather, cne sees that both novellst3had quite
different kackgrounds whleh ?rgeflécted in their fiction.
Their works were valuakle contributions to American litera-
ture since they pertrayed America at the turn of the nine-
teenth century from different points of wview and in superh
language : BEdith wWharton pictured the decline of the old
aristocratic families in New York and willa Cather, the

displacement of the pioneers by the businessmen.
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GHAFPTER II
Her Early Fiction {1892-1912)

Even though Miss Cather's first novel, Alexander's

Eridee, appeared in 1912, Miss Cather had, in fact, begun to
write long before she carnestly took up writing as her life
career. Her early stories appeared in the "Hesperian", the
undergraduate literary pericdical of which she herseslf was an
editor; and, later, alter her graduation, they appeared also
in the newspapers or pericdicals she wrote for., The first
period of her works, therefore, can be considered as starving
from her scphomore year in 1892 and ending in 1912 when her

first novel, Alexander's, Bridge began appearing in Mec Clure's

magazine. A4s some of her early writings are important for
the consideration of her later majcr works, this chapter is
deveted to a brief discussion of some of these early writings.
¥Miss Cather 18 best knewn and admired for her ficgticn
dealing with the pioneers and thelr fine spirit. Buv it is
strange that during the first stage of ner career she saw
little geod in the pioneer life she was later to admire enthu-
slastically. The themes and subject matter of her early sto=-
ries were Lhereflore mostly the pessimistic discussion of life
a5 she had known it on the Divide. At the same time this
parlcd was the period that Miss Cather herself was seeking
for the artistic beauty she had missed on the Divide. Con-
sequently another equally impertant dominant theme was the
pursuit of the ideal, which [or her mgant the nfeaﬁion and
enjoyment of beauty. Among her college writings, the best

known ones were "Peter", "Lou the Prophet" in 1892 and
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"The Clemency of the Court' in 1EBG3.

WPetert is a grim little story, ﬁelling of.the Last days
of o Czech immigrant. Peter Szdelack, once a second vwiclinist
in the great theatre at Prague, had lost his job as a result
cf a paralytic stroke. He therefore emigrated to the Uniteﬁ
Jtates and took up a homestead in scuth-western Nebraska.

In the western plains of America, Peter finds life miserable,
he consedguently longs for the past and Ylives only in his
memories. His tragic life is made even more miserable by his
mesn-spirited son, 4dntone, te the peint where Feter commits
suicide ; Antone has insisted that Peter sell his old riolin,
for he needs the money, and Peter feels he would rather die
than give ur his last relic of his earlier and happier life.

A flash-bhack £ills ir the story of Peter's life in Prague and
thken return toc the present and the suicide scene —— the scene
which appeared scmewhat similariy in the suicide of Mr.

Shimerda in My Antonia (1918}1:

+s... He took Antone's shot-gun down from
its peg, and lgaded it by the moonlight which
stregamed in through the door. He sab down on
the dirt floosr, and leaned back against the
dirt wall. He heard the wolves howling in the
distance, ond the night wind screaming as it
swWwent over the snow. Near him he heard the
regular breathing of the horses in the dark

+++vs He held his {iddle uwnder his chin a

moment, where it had lain so often, then put
it across his knee and broke it through the
micgddle. He pulled off his old bsot, held the
gun between his knees with the muzzle against
his forehead, and pressed the trigger with his
toe.?2

"Peter', therefore foreshadows much of Miss Cather's
later writing asbout the foreign settlers : the elderly and

sen=itive immigrants who are unable to adjust to piconeering
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life. It also illustrates the interest in the relation of
the 0ld World and the New which runs throﬁgh her work.

The conflict between the generations: —— older and younger
—— 1is also presented and later becomes ancther impcrtant
theme in her novels.

"Lou the Prophet" is the outcome of Miss Cather's life
arn t%e Divide. Iv 1s a story of Lou, a young Danish farmer,
who works with a peasants laboriocusness until his spirit is
broken by the desertion of the girl he expected to marry,
and by the death ¢f his mother. His solitary existence is
made even more tragic by misfortune after misfortune until
finally his mind snaps after reading the Book of revelation,
so that he goes asbout the country anncuncing that the end
of the world is at hand. In other words he develops a reli-
gious mania, buries himself in solitude, and at the end
rushes away Across the prairie to aveld the police who have
come To remove nim to an asylum. Another story, '"The Clemen-
¢y of the Court" is more elaborate, It is about Serge Fovolit-
chky, a Hussian who grew up as an orphan on a farm in the
western part of MNebraska, he was even more sclitary than Lou,
since the conly creature ever to show him affection was a
farm dog. But it happened that the farmer, in a it of bad
EEmpeé hit the dog copen with a hatchet and split the dog's
head open., Serge, now a young man, kills him in return and
a8 a result is condemned to impriscnment for xife. After a
long stay in a dark cell, he dies, alone.3

The accounts of the three short steries above reveal
that though Miss Cather wrote about the western plain of

Nebraska she knew well and the immigrants she was always much
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inspired by, she had chosen to write only about the dark and
gloomy rife of the place and the peocple. The grimness of
these steories is felt and the stories curicusly end_in
calamities ! in "Peter!" an unbearable life leads to suiclde;
in "Lou the Frophet™ to inaanity and religious mania; and in
"The Clemency of the Court," toc murder. Miss Cather's deep
goncern over the plight of the foreign-bvorn in a soclety to
which they must ¢onform, —— a theme, which preoccupies her
when she comes to write her prairie novels — is claar in these
tnree short tales.

In additicn to the feregoing three stories, there is
another uncollected story, "On the Divide" (1896) which John

H, Randall III in his The Landscape and thce Looking Glass

says is the most vicléent gtory sof her disgust with the cruelty
of the Divide. He 1is positive that nothing Miss Cather wrote
alterward, ever zqualed in intensity the loathing here dis-

played toward the Nebraska land

Its hero, Canute Canuteson, 1s a seven~foot
Norwegian gilant who has led a solitary existence
for ten years in a miserable shanty on the plains 3

"He knew by heart every individual clump of
bunch grass in the miles cf red shaggy prairie
that stretched before his cabin. He knew it in all
the deceitful loveliness of its esarly summer, in
21l the bitcer barreness of its autumn., He had
seen it smitten by all the plagues of Egypt. He
had seen it parched by drought, and sogged by rain,
beaten by hail, and swept by fire, and in the
grasshopper years he had seen it eatenh as bare and
clean as bones that the vultures had left, Afver
the great fires he had seen it stretch for miles
and miles, black and smoking as the floor ef hell.”

So completely are the inhabitants at the mercy ol
nature that their lives are shattered if she merely
breathes upon them roughly. Willa Cather wrives :

"Insanity and suicide are very common things
cn the Divide. They ccme on like an epidemic in
the hot wind seascn. Those scorching dusty winds
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that blew up over the bluffs from Kansas seem tao
dry up the blood in men's veins as they do the sap
in the corn leaves. Whenever the yellow scorch
creeps down over the tender inslde leaves about the
ear, then the coroners prepare for active duty; for
the ¢il of the country i1s burned out and 1t does
oyt take long for the flame to eat up the wick. It
causes no greab sensation there when a Dane is found
sWwinging to his cwn windmill tower, and moszt of the
Poles alter they have become too careless and
discouraged to shave themselves Keep their razors .
to cuk their throats with,™
Even more significant is the effect the Divide has
on these it has not killed or driven made. The descrip-
tion of Canute Canuteson's cabin tells something of
tha psychological impact which living close to nature
has prcduced
"The strangest things in the shanty were the wide
windocw-s5ills. At {irst glance they looked as though
they had been ruthlessly hacked and mutilated with
a hatchet, but on ¢loser inspecticon all the notches
and holes in the wood took [orm and shape. There
seems Lo Pe a series of pictures. They were, in 3
rough way, artistic, but the figures were heavy and
laboured, as though they had been cut very slowly
and with very awkward instruments, There were men
clowing with little horned imps siktting on their
shoulders and on their horses "heads. There were
men praying with a skull hanging over theilr heads
and little demons behind them mocking thelr
attitudes. There werc men {ighting with big o
serpents, and skeletons dancing tegether, All abcut
these pictures were blooming vines and foliage sueh-
25 never grew in thisworld, and ceciled among the
branches of the wvines there was always the scaly
b~>Jdy of a serpent, and behind every flower there
was g serpent’'s head. It was a veritable Dance of
Death by one who had felt its sting. In the wood
box lay scme boards, and every inch of them was cut
up in the same manner. Sometimes the work was wvery
rude and careless, and lcoked as though the hand
cl the workman had trembled. It would sometimes
have been hard to distinguish the men from their
evil ger’uses but for cne faci, the men were always
grave and were either toiling ¢r paying, while the
devils were always smiling and dancing.™
The underlying metaphor used to describe Nebraska is
that ¢f hell. Rejection could nardly go further. And the
action of the stvory also bears osut the idea that the
characters are damned living in an inferno : maddened
with ten years of hard drinking and enforced loneliness
Canute finally kidnaps the girl he is in love with and
forces a preacher to marry them. But this is as far as
his blind impulse toward human companicuship carries
him; lessing his nerve, he resolves to spend the night
on the ground outside his cabin, and when she timidly
invites him in, falls prostrate on the snow in front
of her door and burst intoc sgbs.h
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There are two other short stories which echo bitterness

and desire to flee from the drabness of the village lile and
to seek a better world of artistic wvalue. They are "Wagner

fAatirée” and "The Sculptor's Funeral" both of which appeared

in The Troll Garden {1905), her first collection of short
stories. Later in 1920, these two stories are also included

with some other short stories in the volume entitled Youth

and the Bright Medusa {(1920}.

In "A Wagner Matinée" ({1904) Miss Cather has shown again
her disstisfaction with the Divide. She scems to be saying
that there is a better weorld with other values and that is
the world of art. It is a story about a middle-aged woman,
Aunt Georgiana, who eloped with her lover to the western
frontier. She was a music teacher at the Boston Conservatory
in the Iatter sgixties. She met Howard Carpenter cne summer
wiil o visiting a village in the Green Mountains, Later he
followed ner to Boston., The two fell in love and Georgia
followed him to settle in Hed #willow County, fifty miles
from the railroad and for thirty years she had not been
farther than fifty miles from the homestead. Clark, the
narratcr ¢f the story, grew up under her protection and he
was grateful and had a reverential affection for her since
she did her best to educate: him. During his stay with
Aunt Gecrgiana, Clark noticed that she seldom mentioned
musi¢ and he understeod her reason. After thirty years Aunt
Gecrgiana was summoned tc the city to settle a small legacy
left to her by s bachelor relative. Clark, who then was
working in the city, met her at the station and noticed how

ill at ease she was after her Iong absence.. To please her,
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Clark tock her to 'a Wagner Matinde. The atmosphere of the
old time aroused by the place and music left the poor woman
in a deplcratle state. The final tragic scene was heart-rend

ing

The concert was over; the people filed
cut, of the hall chattering and laughing glad
to relax and find the living level again, but
my kinswoman made no effort to rise. The
harpist slipped the green felt cover over his
instrument; the flute players shcocok the water
from their mouth-pieces; the men of the corches
tra went out cne by one, leaving the stage to
the chairs and music stands, empty as a winter
cornfield.

I spoke to my aunt. She burst into tears
and sobbed pleadingly. "I don't want to go,
Clark, I don't want to go [T

I understoeod. For her, just cutside the
concert hall, lay the black pond with the
cattle-tracked blufls; the tall, unpainted
house, with weather-curled boards, naked as
a tower; the crook-backed ash seedlings, whers
the dish-cloths hung to dry; the gaunt moulting
turkeys picking up refuse about the kitchen door:

Miss Cather was very much anncyed by the discouragment
of her own family and [riends in Red Cloud. She realized
that becguse of her dissimilarity and rebelliocus attitude,
they thought there was "something queer™ about her. Knowing
well the conventiocnalism of Xed Cloud she did not defend hersell.
But once she set to write stories this feeling that had haunted
her for a long time found its outlet in "The Scuptor's
Funeral' (1505},

It is a bitter story of Harvey Merrick, the great
sculptor whose magic words were in his finger tips but whose
talent was never appreclated by his own people in Sand City.
His mecther was a fury whoe made his 1ife a hell for him when

he lived at home. When the story began the sculptor was dead
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after naving made a great success in Boston. Henry Steavens,
his devoted young student, was taking'hi; bady home to be
buried but he was shocked to see the condition in Merrick's
own, home which had nothing to satisfy the taste of a great
artist., The only acquaintance who understood his master's
delicate artist's emotion was Jim Laird, the lawyer, who
adored Merrick's genius. Simultanecusly Jim detested Merrick's
neople for their stupidity and il]l treatment of the boy,
Thus, when importast towns pecple, [riends of Merrick'!s parents,
start commenting infront of Merrick's coflfin that 01ld Merrick's
sons had not turned out better, Jim burst out in a fury. .
. He mzkes a biting speech in which he snubs those poeple with
sarcasm, telling them just how small and petty and mean they
are, He cursed people like the banker Phelps, who hated
Merrick because he could not buy the boy off. The scene made
Henry Steavens understand Merrick!s gquiet bitterness, He
felt disgusted with the ignoranee of Merrick's people : not
noticing the great importance of an artist like Merrick, whose
name had made his little town known to the world forever,
It made Steavens recall cne of Merrick's sculptures :
‘Once when Merrick returned from a wisit

home, he brought with him a singularly feeling

and suggestive bas~relief of a thin, faded old

woman, sitting and sewing something winned to

her knez while a full 1lipped, full-bloocded, little

urchin, his trcousers held up by a single zallows,

stood beside her, impatiently twitching her gown

to ¢2ll her attention toc a butterfly he had

caught, 5Steavens, impressed by the tender and-

delicate modelling and of the thin tired face,

had asked him if it were his mother., He remembered

the dull flusk that had burned up in the sculptorts
face.b

What is more distressing in "The Sculptor's Funeral' is
that even in death the artist cannct escape the harshness
and hostility of his home surroundings where he is fated to
be remembered as "queer™ because he never conformed, and
because he fled to unfamiliar worlds undreamed of by his
family and friends :

(Laird} There was only one boy ever raised in this
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border land between ruffianism and civiliza-
tion who didn't come to grief, and you hated
Harvey Merrick mere for winning out than you
hated all the other boys who got under the
wheels,

S0 it is in "Jagner Matinée'™ that one detects the ill
Teeling of drabness and sordidness of the western land and
so it is in "The Sculptor's Funeral" that one sees the drab
westerners' complete lack of appreciation of the finer things
in life, During Miss Cather's stay in Pittsburgh, she was
not guite impressed by the city itself., That smoke-palled
city™, she stated in one of her earliest short stories,

Tenamoured of figures and grimy toil.™ But she was charmed
by the pleasure she got from places like museums; theatres
or concert halls
vves out of 1ts ugliness and slums, its
industrial smoke and flame sprang the beauti-

ful things that were the breath of life to
Willa Cather s.eeu0..7

It is from thiz impression that Miss Cather wrote "Faults
Case™ {1905} in which she drew on many elements of her life
in FPittsburgh whose environment she considered intolerable :
the commencial and industrial life of a great city,
Faul, the hero of the story, was a student at the

Fittsburgh High School. He was considered a problem boy
who got on themxves of all his teachers because of his
indescribably insclent air. Nobody understood him, He al-
ways showed utter contempt for his teachers and could not
bear to have anycne think that he took them seriously.
Faul came from an utterly drab, depressing, middle - class
section of the city., He 1lived at a corner of Cordelia
Street with his father only because his mother wos dead,
His fathsr who kept telling him to be like one young man of
that section, "a young man with a future', bored him greatly.
The only time he felt actually alive was when he wes ushering
at a concert at Pittsburgh's Darnegie,Hall'or lingering
behind the scenes of a downtown thedtreg, where he had friends
among the cest, As time passed Paul found the school room
more repulsive than ever, But as a result of continual
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trouble with his teachers, he was deprived of all this: his
father took him out of school and put him to work, The manager
at Carnegie Hall was told to get another usher, the doorkeeper
of the theatre was warned not to admit him. .

When all his greatesﬁ happiness was cut off like that,
Paul felt he had no cholce; theréfore he stole a thousand
dollars cof his company's money, tock a train to New York, and
spent eight deys in the greatest luxury he had ever dreamt
of at the Waldorfl, one of the best New York hotels, filling
his room with flowers, drinking champagne with every meal,
and dressing himself in the smartest clothes he could buy.,

On the eighth day he read in the paper that his robbery had

been discovered; his father had refunded the money. te PaulTs
emeloyers, who had no intention of persecuting him, while his
school announced the hope of having him return,‘hereupen Faul
went to Newark, followed the track out of town, dismissed his

cab, waited for an appreoaching train, and, atth2 Tight momunt ran
out in front of it. _

"Paul's Case"™ has been the most widely read of Willa
Cather's short stories, It 1s considered her best short story,
which shows surprisingly aspects of her experience in Pitte=
burgh. Miss Cather seemed to resent the drabness of her board-
ing-house life during her years in Pittsburgh. The neighbor-
hood, where Paul's house is, reflects all this upgliness ¢
gvangelical religion and middle-class commercial aspiraticons
combine to make a background which is thoroughly hideous to an
agsthete

It was a highly respectable street, where
all the houses were exactly alike, and where
business men of moderate means begot and reared
large families of children, all of whom went
to Sabbath-school and learned the shorter cate-
chism; and were interested in arithmetic; all
of whom were as exactly alike as their homes,

and of g piece with the menotony in which they
lived, 8

In her description of this part of Paul's life, Miss
Cather showssericusiy her own condemnation of the ugly envi-
ronment and therefore sympathizes with Paul

' Pzul never went up Cordelia Street without
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a shudder of loathing. His home was next ta the
house of the Cumberland minister, He
approached it tonight with the neverfiheress
sense of defeat, the hogpdless feeling of
sinking back forever into ugliness and
commonness that he had always had when he
camé home, The moment he turned into Cordelia
Street he felt the waters close above his
head, After each of these orgies of living

he experienced all the physical depreéssion
which follows a debauch; the toathing of
respectable beds, of commen feood, of a house
permeated by kitchen cdours;-a Shudderlng
repulsion for the flﬂvorlbss colorless mass
of every-day existence; a morbid desire for
cool things and soft lights and fresh flowers.
s+avss lhe nearer he approached the house,
the more absolutely unequal Paul felt to the
sight of it all; his ugly sleeping chamber;
the cold bkath- room with the grimy zinc tub,
the c¢racked mirror, the dripping spiggots;
his Father, at the top of the stairs, his -
hairy legs sticking out from his nigtbshirt,
his feet bthrust inte carpet slippers.9

“With this kind of background, it is obsvious that Paults
ravolt 1s a protest to seure the good things of life, The
flight from ugliness and monotory to beauty and enchantment
led Miss Cather to the Pittsburgh's stock company, where every
wesk 2 new play enabled her to c¢ress that "boundary line bey-
ond which dreams came true and lost illusions live an, forever
young, "1U S0 it 15 with Paul : when he goes to wisit his
yeung Friend backstage at the stock company he breathes like
2 prisonsr set free., He, therefgre, is the person who exalts
the artifiicial over the natural, but Missg Cather gives a hint
a8 to why this should be so, in commenting gn his passion for
thaatres
Perhaps it was because, in Panl's world,
the natural nearly always wore the guise of
ugliness, that a certain element of artific-
iality seemed to him necessary in beauty,.
Perhaps it was beczuse his experience of
life elsewhere was so full of Sabbath=school
picnics, petty economies, wholesome advice
as to how to succeed in life, and the unes-
zapable odours of cooking, that he found
this existence so alluring, thase smertliy-
clad men and women so attractive, that he

was moved by these starry apple orchards 11
that bloomed perennially under the lime=light.
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It is then at the theatre and at Carnegie Hall that Paul
really lived; the rest was "but a sleep and a fergetting",
At Carnegie Hall Miss Cather could hear a famous conductor
conduct the symphony orchestra and like Paul felt that some
hilarious spirit in her was freed by the first sigh of the
instruments 1<
"+., something that struggled there like
the Genius in the batle found by the Arab
fisherman., "Paul felt" a sudden zest of life;
the ligats canced before his eyes and the

concert hall blazed into unimaginable .
splendor.M13

But although Miss Cather's treatment of Paul is sympathe-
tic it also emphasizes the abnormal and perverse., Paul thinks
himself greatly supericr toc his teachers in schoeol and lets
them Know 1t; he pays a great deal of attention to dress and
always wears a red carnation; his attitude is flippant and
contemptneus in the extreme; he goes on irritating people;
and he is merely a self-indulgent boy who lacks any real
talegnt., Thus Miss Cather also suggests that Paul is a sick
boy, that he is weak and that he is evasive when lacing
unpleasant realities. The reason for his failure is his con-
tinual search for an illusory happiness. )

Another important consideration in "Paul's Case™, the
one which is to play a great part in Miss Cather's later lic-
tioen is the role of money. Money is for Paul the means of
gratifying all his desires. He fully believes that wealth
is the high road to the good life, yet he is contemptuous
to the way money usually had to be obtzined by middle-class
people, This brings up a modern problem : in a commereial
society one has to have mones, whether one is willing to
slave for it or net. It also poscs a special problem for
the aesthetes : they need money to enjoy the beautiful things
they want, yet they are repulsed by the way in whieh it has
Lo be obtained in the modern world., DMiss Cather's later pro-
tagonists have to fall this problem. A4s the story progresses
money becomes even more important., When Paul is near the end
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of his 1life he reflects

He had net & hundred-dollars left: and he
knew now more than ever, that money was every-
thing, the wall that stood between all he loathed
and all he wanted,

"Paul's Case¥ is a remarkable piece of writing. Its
subject-matter showlng the high devotion to artistie bezuty
alsa gives the clue to the linkdE this story and the earlier
stories written at the same periocd : the rejection of all
that is sordid and inartistic, In the previous stories that
have already been discussed one notices the viglent rejection
of Nebraskas In "Paul's Case", Miss Cather generalizes her
disiike of the Divide into 2 contempt for commercialism.

She seems to reveal that whether found in a big city, or a
small town or on the btarren countryside, everything that gives
no chance for artistic creativity should be rejected. For
this reascon all that she dislikes in Agrarian life is
symbolized in these early stories by the Divide amd all that
she dislikes in modern life, by Cordelia Street. However,
Paul does not really understand the meaning of beauty, For
him beauty is synonymous with luxury; therefore one sees that
his idea of beauty is superfiéial and when he knows he 1is not
in a pesitien to command luxuries he solves his problem of
frustaticn by committbing suicide. In making Paul end his
life like this, one feels that Miss Cather wants to point

out that there is danger in the quest for beauty : if one
misinterprets the mganing of beauty, one is likely to suffer,
In the case of Paul, insanity results from his misinterpreta-
tion,

This same notion secms to be presented again in another
of her short stories, "A Death in the Desert”, In this case
Katherine Gaylord, a singer, who misinterprets the meaning
of art, finds iv impossible to go back toc her former dull
existence., §She had been the devout pupil and admirer of
Adriance Hilgarde, the great vplanist of the time. His
brothar and double, Zverett Hilgarde was always annoyed by

mistaken
being/for Adriance., It was when he went to Cheyenne, the
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next stop after Colorade station, that he happened to bhe

seen by Katherine who was sulfering from a lung disease,
Katherine asked her brother Charley to invite Everett to

their home in order that she might have one more close
remembrance of Adriance. It was not a happy meeting for
Everstt since he had known her before and had even felt that
he was in love with her. It was a torture to be asked to
see,a woman he loved when that woman was thinking, in seeing
him, of somebody else. However, Everett tried his best to.
please her and even wWrote to his brother, asking him to write
a Few lines to the poor dying scul., He stayed with Katherine.
until she died partly of ill-hzalth, partly of a broken heart,
511l yearning for Adriance, _

This story is in a way symbolic. Katherine's love for
Adriance i5 in reality the artist's devotion teo beauty with-
out which she ¢an no longer exist. She dies yearning for
that world that accepts her ne more, Yet in desperation
she cannot bear returning to her former life; Her fate is
summed up by her brother

" eai She got to Chicapo-and then to
Hew York, and then to Zurcope, and got a taste
for it all; and now she's dying here like a

rat in a hole, out of her own world, and she
cantt fall back inte aurs,®

There are three other short stories besides ™A Death in
fhe Desert" that also show iMiss Cather's pursuit of beauty.
"Flavia and Her Artists", "The Garden Lodge,”" and "The Marriage
of Phaedra", all have to do with the milieu in which Miss
Cather imagined the pursuit of her particular ideal could
best be carrjed on : the world of the wealthy, sophisticated,
cosmopolitan, upper class who were sometimes patrons of the
arts, and the world of artist themselves.l> These four short
stories and the preceding three : "The Sculptor's Funeral,?
"A Wagner Matinée," and "Paul's Case" are collected in Miss
Cather's first published volume of short stories, The Troll
Garden (1905), Later in 1920, four stories from this
volume, "The Sculptor's rFuneral," "A Wagner Matinée,

"Paults Case"™ and “A Death in the Desert” were republished
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with four new stories in Miss Cather's second volume of short
stories, Youth and the Bright Medusa,
Up to the time of the appearance of Alexander's ETldEE

{1912) one notices that Miss Cather's early fiction -can
roughly be divided into two categories : stories showing
inappreciativeness of the Divide (as seen in YPeter™, fLou
the Frophet," "The Clemency of the Court,” "0n the Divide,®
"Wagner Matinée™ and "The Sculptor's Funeral.") which later
broadened to include lack of appreciation of any unworthy
envirorment (as seen in "Paul's Case"); and stories of the
pursuit of beauty which had to be carried on in a wealthy
or artistie society {as seen in "Faulfs Case™, "A Death in
the Desert" and the other three stories, not at hand). But
the themes of her later novels which have made her well-
known as a great writer are different. One ¢onsequently has
to concluda that at this stage of her career, Miss Cather
knew that she wanted to write but she did not know for sure
what she wanted to write egbout. She seemed only to have a
vague feeling that the artistic life in general was the
preper subject matter for a coming writer. This same notion
is even felt when she wrote Alexanderts Bridge, her first
novel, in 1912, .

In spite of her western prairie background, Miss Cahter

had in the earliest years of her career determined to write
her fiction with the best style and the hiéhest.art and at
this first stage she believed that to achieve her purpose
was not bto write about the common people and their lives as
.she had known them on the western plains but to concentrate
on the more highly educated and cultured people : artists
or successful professional people. The language used had
to be manipulated with skillw: the writer should use the
right phrase, give the correct dramatic balance and choose
the best precision of setting, etec. Alexander's Bridege is

the outcome of this theory. To describe the circumstances
under which this novel had been written, Mis Cather wrote
some nineteen years after its publication

The ®novel of the s50il¥ had not then come
into fashion in this country, The drawing-room



160

1

was considered the proper setting for a novel, and
the only characters worth reading about were smart
people or clever people.lf

Alexander's Bridge is consequently written very care-

fully. It 1s a study in the split personality of a success-
ful Hoston engineer and bridge designer, Bartley Alexander.
“hen the book cpens Alexander is forty two years old and at
the height of his career. His wile, Winifred, is beautiful
and' apparently has all the qualities that a wife of success-
ful man of high society should have. His Boston home is also
very much admired for its beauty. Yet, in spite of his
professional suecess, beautiful wife, beautiful home, Alexan-
der finds himself unable to be happy. He misses his youth
and the freshness he cnece had but has no lenger., On one trip
to London, he meets Hilda Burgcyne, an actress he had known
and loved when he was a young man.,  Wanting to renew his
youth and make the most out oF 1life, Alexander renews his
friendship with her.. Afterwards, each time ‘his business
calls him to England, he stops off to see Hilda at her apart-
ment. Meanwhile Alexander is offered a contract to build the
great Moorlock bridge in Canada, the longest single-~span
cantilever bridge in the world, It is in fact the greatest
challenge . tc his professional ability but in spite of the
hard work, Alexander is often tortured by his intense longing
for his lost youth — a preoccupation with himself which
keeps him from supervising the bridge building as carefully
as he should. He decides te give Hilda up but cannot bring
nimself to deo so, although he goes bto the length of writing
her a letter of renunciation. 4midst his struggle with him-
self the great Moorlock bridge shows signs of strain and
starts to buckle. His assistant tries to telegraph him to
warrn him of the danger and summen him to the plage of con-
struction as quickly as possible, DBut Alexander, who was
already on his way, stops off at New York to meet Hilda, who
had also come to Wew York to appear in a play, for the last
time, This first telegram therefore naver reaches him.,
Construction on the bridge goes on, and getting the second
telegram, Alexander reaches the spot the next day, but it isg
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too late, for just after he arrives and has given instrugtions

to stop the work,as the workmen are beginning to move off the

bridge, the gigantic structure collapses under his feet,
killing him and about fifty other workmen.

In some of her early short stories, Miss Cather has
already written relentlessly about artists or people of
artistic temperament in conflict with their environment
because cof their gearch for beauty which is lacking in their
environment., Theyare people like Harvey Merrick in %The
Sculptor's Funeral®, Paul in "Paul's Casé! or Katherine in
"4 Death in the Desert". Alexander's Bridge is somewhat
similar to these stories, the only differences lie in the
fact that Alexander is not an artist but a ciwvil engineer
and he is not in conflict with his environment but with hime.
self to restere the lost original impulse which, he believes,
disappeared with his youth. 1In trying to gain possession of
both the brightness cof youth and the sueccess of maturity,
Alexander is destroyed. _The theme is stated in the first
pages when Lucius Wilseon, an cld professor of his, visits
him in Boston and congratulates him on his success. Fro-
fesseor Wilson had always been afraid that Alexander had a
weak spot in him and that some day he would collapse under
some unusual strain. Having seen Alexander and hic wife
living happily in their beautiful home, he is convinced that
his premonition was wrong.

(wWilson] . "You'lve changed. You have decided to leave
some birds in the bushes. You used to want them
all,1l?

But the response he gets from Alexander only makes him

doubtful and he always reflects upon it with an uneasiness

of mind, but this recponse reveals to the readers of Alexan-
der's complicated nature
Alexanderts chair c¢reaked, "I still want a
good many,” he said rather gloomily. "After all,
life dcesn't offer a man much. You work like the
devil and think you're getting on, and suddenly
vou discover that you have only been getting your-
self tied up. 4 million details drink you dry.

Your life keeps going for things you don't want,
and all the while you are being built alive intec a
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social structure you don't care a rap abgut, I some-
times wonder what sort of chap I'd have been if T
hadn't bazn this sort; I want to go and live out his
potentialities, too. I hgvgn't forgotten that there
are birds in the bushes. "l
Alexander had always wanted to keep his personal liberty at
all costs. He had expected that success would bring him
freedom and power; but it had brought conly -power that was in
itgelf another kind of restraint. He happsned to be engaged
in public utilities work but he was unwilling to become in-
volved with the public, He found himself living exactly the
kind of 1life he had determined toc escape.

Believing that hiz lost impulse has gone with his
success{ul marriage and constructive work and failing to get
it from his devoted wifeo, Alexander seeks it from Hilda,
3ut in spite of Hilda's genuine love and complate devotion
te him, Alexander cannct get back that happy impulse he, as
2 man of ovar feorty, eraves. Alexander'!s wish to keep him-
gelf free implies that he would like very much to remain
forevaer young and free from all responsibility. Wiss Cather
makes it unmistakably clegr that his real love is even not
Hildz Sut his own lost youth

«+v+ne walked shoulder toc shoulder with a shadowy

companion — not little Hilda Burgoyne, by any
means, but somecone vastly dearer to him than she
had ever been — his own young self,l

Alexander himself is aware of the danger of his inner
conflict and tries his best to overcome it. The struggle
seems to bg treeted symboelically when Miss Cather describes
his determination to free himself from Hilda but since he
never overcome 1t he has to face his own death. Thus the
destruction of his bridge is an inevitable as that of his
own life as ilson, his old professor, had foressen in
Alexander's life

It must have begen then that your luck began,
Bartley, "said Wilson, flicking his cigar ash with
his long finger. "It's curious, watching boys,?
he went on reflectively. "I'm sure 1 did you Jjustice
in the matter of ability. Yet I always used to feel

That there was a weak spot where some day- strain
would tell., Even after you began to c¢limb, I stcoed



163

down in the crowd and watched you with —— well, not
with confidence. The more dazzling the front you
presented, the higher your facade rose, the more I
gxpected to see a bipg crack zigzagging from top to
bottom" —— he indicated its course in the air with
his forefinger —— "then a clash and clouds of dust.
It wag curious. I had such a clear picture cof it...20
The charzcterization cf Bartley Alexander is complicated
and strange. The subtlety in Alexander's conflict makes one
feel that Miss Cather herself worked in wvazin to wvitalize her
pretageonist, for Alexander deoes not come to life, Betng
a beginner Miss Cather puts in Alexander's nature the
most complicated conflict, hoping to make him come out vic-
toricusly but she does not seem to have succeeded in her aim
because of certain defectse First of all, it is hard to
understand why a successful man like Alexander should be so
discontented with his luxuricus lct and sc distressed as to
seek happiness from his yocuth which exists no longer. His
trying te keep all kinds of happiness with kim until his death
makes him appear immature and very unrealistic. Another defect
is that il Miss Cather aims at making Alexander and Hilda's
affair a sin whose punishment lies in the collapse of the
bridge and Alexander's deasth, no logical reason is given,
Why should Alexander be killed or have his bridge collapse
because of his love affair with Hilda? The cause of Alexander's
delay in appearing to save all the destruction is because,
the story seems to suggest, his stopping off with Hilda on
his way up to Canada on that night of all nights when Alexan-
der had not let his assistant know where he was. But this
was not his usual practice. The catastrophe is therefore
tased on mere coincidence. For this reason this sclution is
less convinecing and weakens the story.
The severest c¢ritic of Alexander's Bridee was its own
author 1in later years. Miss Cather herself is not impressed
by this {irst novel of hers. She says :

My first novel, Alexander's Bridese, was very
like what painters call a studio plcture, It was
the result of meeting some interesting people in
London. Like most young writers, I thought a book
should be made cut of “interesting material," and
at that time I found the new more exciting than the
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familiar. The impressions I tri€d to communicate on
paper were genuine, but they were very shallow,.:s.21

She even went on admitting that a book like Alexander's

Bridee seems unnscessary and superficial. She still found
people who liked this book, at the same time she believed
that it was because the book followed the most conventional
pattern or because it was laid in London, not because of the
content of the book, =22 However alter Misg Catherfis death
one of her friends who knew her well was surcrised, on rergad-
ing it, to find what power of psycholegical portraiture it
contained.®3 Yet up to now there doesn't seem to be any
psychological study of this novel. _
Judging by the story and Miss Cather's own later aver-
sion tc her first published novel, one 15 forced to conclude
that when she was writing it she was still uncertain of her-
self, This is probzbly the best judgment for this book since
this is the last time she lets us see her uncertainty; it is
the last time she expressses her hesitation belore her readers,
After this book this kind of protagenists is always portrayed
25 belng always above conflict and zlways right. Her abrupt
return to writing her prairie novels is ancther sure sign that
Miss Cather herself reslized hner failure in writing Alexan-
der's Bridge.




CHAPTEHR 111

HER FICTION FROM 1913.1G20Q

Alexanderf's Bridge {1912) is Miss Chater's first novel

but the author herselfl does not feel that 1t is the kind of

subject matter in which she Cinds herself at home. 1In a

preface written in 1922 for a new editdon of Alaxander's
Bridge, Miss Cather ronfessed that the writer at the
beginning of his career, wszs often more interested in his
disooveries about his art than in the homely truths whieh
had been about him from his cradle.,l The subjectlshe then
considered as " her own ™ was pioneering in Nebraska, the
state she knew so well, Soon after the publication of

Alexander's Bridge she went for =ix months to Arizona and

Mew Mexico and from this journey she relfected

The lenger I stayed in a country. I really did care
about, and among people who were a part of the country,
the more unnzcessary end superficial a book like
Rlexander's Hridge seemed tO M. .v.+-.» #hen T got
tack to Pittsburgh I began to write a book entirely
for mysalfj a story about scme Scandinavians and
Bohemians who had been neighbours of ours when 1
lived on a ranch in Nebraska, when, I was eight or
nine years old..... Here there was no arranging or
"inventing®; everything was spontaneous and took its
own place, right or wrong,This was like taking a ride
through a familiar country on a horse the way, on a
fina morning, when you felt like riding. seesee?

For this renson Q Piocneers ! her first novel of the prairie

was written the following year. This sudden shift of the
theme is anotler indication that Miss Cather wrote her first

novel as &n experiment. At the same time it shows that she is
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following the advice of her mentor, Miss Sarah Orne Jewett
whose words Miss Cether found most helpful
One of the few really helpful words I ever heard
from en older writer, I had from Sarah Orne Jewett
when she sald to me, " 0f course, ona day you will
write about your own country. In the meantlme get
all you can. ©One must Know the world so well before
one can know the parlsh. o3
To appreclate Miss Cather's pionesr novels, 1t is
apwsentlal to know about the reglon where she has located

her chief novels. The region wWhnere Miss Cather has chosen

to set her prairmie novels, Q Pioneers ! (1913) =and my

antonia (1920) 1is the vast area of Nebraska especially
the great prairie area where she herself spent her girlhood.
It was a rural pioneer America that dlsappeared over filty

¥ear's agc.

The ploneers are the people thrown together in a new
country, the West, where there was perfect equality in a
nelghbourhood of people who knew little about zach other's
previcus history or ancestry; thus each 15 lord of the soil
which he cultivates. Thelr homes are log cabins or sod
houses, the best the pioneer can sxpect to have for years.

Few are the external decorations which have so much influence
1n ereating a diversity of rank in society. Aall these circum-
stances have lald the foundation for the equality of inter-
course, simplicity of manners, want of deference, want of
r'eserve, great readiness to make acquaintances and freedom

of speech. All there are qualities which one notices among

the people of the West., W
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The pioneers have felt the 1nfluence of lndepeondence
of‘thought and action since their childhocd. They are wmen
who can endure anything : they havé lived alwmost without
restraint, free as the mountain air and will act according
to thls princlple throughemt their rife. They possess a
spirit of adventurous anterprise: a willingness to go
through hardship or danger to accomplish an object. They
think nothing of making a }ong Jjourney, of encounterlneg

fatigue, and of enduring 21l kind of hardship.5

Three moments in frontier life c¢reated excitement.
‘These were birth, marrlage 2pnd death. The most 1aportant
ohe Was marriage because 1t meant z perpetual ﬁartnership
ol hard-working life ol the couples. The new couples started
life with only the basic utensils and tools., Their furniture
was home-made. ‘Thile the wives were doing the household
work, the husbands were exposing thewmselves to danger s
hunting and brineging in the meat. They also bwilt the hcouses
in which the women were placed lor safety. Planting was
usumlly the joint labor of both : they planted, ploughed,
and gathered in the corn, ground it into meal, et the hand
- will, or pounded it. Women were sbout as active as men
1n the conquest of the frontier., They helped to bulld new
homas and experienced untold hardships from lack of comforts
and conveniences. They cooked food, kept house, spun yarn,
wove clothing materials, made coverlets and knitted socks
by the score. Not only did they do the chores of the house-

hold, but they helpesd with work in the fields, acted as
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nurse to the sick, and often bore numerous children with

no more aid than that of a frightened hushand.

Writing of the 1ife of pioneer wemen, J.L. Mc Connell

described the homecoming of a bridal couple thus 3

The * happy couple'" ride up to the low rail-fence
in frent .  the brids springs off without assistance,
alfectaticon, or delay. The husband leads away the horse
or horses, and the wife enters the dominion, where, thence-
forward, she is gueen. There is no coyness, no blushing,
no pretense or fright or nerveusness . if you will, no

romancs for whieh the husband has reason to be thank-
full | The wife knows what her duties are and resolutely
goas about performing them. She never dreamed, nor twaddled,
about "love in a cottage" or * the sweet communicn of
congenial sculs" (V/ho never eat anything)! and she is,
therefore, not disappointed on dlscouwering that life is
actually a serlous thing. ©She never whinss about "making
her husband happy" but sets firmly and sensibly about
making him comfortable. She cooks his dinner, nurses his
chil@ren, shares his hardship, and encourages his industry.
She nevaer complains of having too much work to do, she does
not desert her home to make endless visits she DOI'TOwWSs
no misfortunes, has no lmaginary ailings ————__ she is, in
shcert, a falthful ‘honast wife.

Basically frontier culture was agrBarian. Land and
farming constituted the principel industry. Even manufactur-
1ng centered around the activities of the farm and just as
field crops were basic to frontier livelihood, so was livea:
stock, They raised cows to get mllk, hogs to produce a

marketable amount of meat, sheép to supply wool and soft,
pliable leather and fleece for clothing and horses and leter

mules to use as mesns of transportatiocn.

Men and women participatedtppdther in many forms of
frontier amusement and nc form of abusement was more popular

than the dance. There were many Torms of frontier dance,
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Cabins were cleared of furniture and the dance went on as
long as the callers and fiddlers were sober enough to keep
the sets going. Their musical instruments were portable
e.g..banjqes, guitars and {iddles since importation of the
heavier instruments such as the harpsichord, spinet and.the
harp had to await the copening of roads.

American frontiersmen on the whole were good-natured,
some [rontiersmen took themselves most serlously — even
To believing they were men of destiny — but on the
whole the hardships were sofltened by good nature and
caurage was kept high by banter and bragging. However,
there was occasionally an undertone of self-pity in which
the pioneer felt he had been either neglected or discrimin-
ated against by the rest of civilization, With strangers
the frontiersmen were momentarily shy and took their time
in finding out who a stranger was and what he wanted., It
was always negessary Lo eéxercise great care with strangers
because rascals and even criminals were olften at large, but
pnce a stranger was taken intc & house he was cordially
welcomed and plied with endless questions about the world
outside., People were often starved for n2ws and new topics
of conversation.

It would be a mistake to assume that all frontier
influences were purely rural. There were towns even though
fhey wers sometimes not larger than country meeting places.
As business centres, most of the towns were primarily limited

market centers for [arm products and livestock. In most
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communlties, court: days atracted farmers to the town,

not to attend court alcne but to sell and trade also.
Merchandising was done principally by {tinsrants who came
with things 1like textlles, iren and tinwars, and miscellan-
egous poods. They offen rented sﬁce:houses and establlshad
temporary businesses where they exchanged goods for country

product and livestocK. T_

-

Bafore the end cof 1862, the age of the railroad

was upon the West. Ths railroad scoon had developed the
primary pattern of Western commerce azngd travel. Followlng

the railroad came mlllions Af eettlers on the pleins and
along the mountain and Pacific slopes. The Homestead Act
tssued in 1862 to givs land to a sattler on condition that
he lived ther and cultiveted 1t helped to push people tc West.
Thare was the inTlux of settlers who paured on to the plains
after 1865 and even theugh the plains country was not uniform
in its nature;fcr the most part the pattern of social and

economic pioneering, that has already been discussed prevailed
all across the region. ln moving to the plains, the pioneers
had to adjust themselves to new environmental conditions,.
ARlmost every basic practice of American pionesring had to
be revised once the settlement 1lins reached the plalns country.
Most early hecuses on the plains were either " dug-oute!" . t

or' sod houses " 8 Much of the plains frontier enwirnnmeﬁt
infiicted genuilne herdships upon famllies. Many a wife went
West to Jjoin her husband and discovered that she and hear
children would have to live like animals wnder the groungd

in a dug-out, or in a crumbling scddy. Some easterners were
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driven almost tothe peint of distraction by the constant
blowing of the wind, There was seldom the 3tillness om the
plains which prewailed in heavily wooded cauntry. This
continucus blowing was physically and psychalogically frustra-
ting, AL no plaee on the {rontier did the pionesr move S0

far away from the materials with which he could make

himssTf comfortable, as he did on the High Flaluaes,

Tater was almost as scarce as wond, Not only was it
Aifficult to obtain water for ordinary domestic purposes,
but the land often lacked the necessary moisture to preduce
crops. Wells were dug mostly by hand but in long 4ry seasans,
they often went dry and ﬁhe families were left without water,
Many settlers wepe forced to desert their homesteads for lack
of water, For this reason [rontiersmen on the plans were
gsonditioned to dry farming and the most proflitable dry farm 9
fi2ld crop was whaat.

Vlgstern towns svrang up cn the plains as people went
wagtward, A successful town possessed a mill, a boarding
house, a post office; a blacksmith shop, a doctor's office,

& bank, a weakly newspaper; churches, a school and a railway
station.

At times disasters swept over the land., They were
either insect invasions, hot winds, the suffocating dust
storms of summer or the death-dealing blizzards of winter.
Then these disasters swept over the land, they left death and

poverty in their paths., Many settlers turned back but many
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more remalned and conguered the ceountry. They endmred the
final hardships of American pioneering and established an
American civilization in a reglon where extraordmary perser=-

verance and courage were reguired.lO

Just as there was pno precise mament when the

great woestward movement had its beginning, there was none
when it endad. The free land frontier was only consldered

to be closed technically in 18%0. The westward movement in;
volved both physical and spiritual forcea. It was a moment
of people strugrling across the land planting Tarmsteads,
ranches, counties, towns and states. They created folk
legends and heroes as they went. There are frontiers to-day,

but they are not free land frontiers but spiritkally the

frontier survives in the Amorican outlook, in the sense of
‘spacce, and most of all in a basic national confidence in its

resourcefulness.ll

Ona factor that contributed to tha repid decline of the
frontisr is the coming of the Industrisl Revolution. Since
1870., economic factors had become guite lmportant and the
Industrial Revolutlon procesded rapidly. The Revolution
brought many significant results to the people ag it was

summarized in the intrecducticn of dmerican Life in Litersture

that, " In 1860, the average American was a yeoman larmer;
since 1900 he has been an employee, The change carried with
1t an alteration in the national psychology if not, indeed,

in the national character. By the and of the centmery the
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Unlted States was practically Ihe industriazl, urban America
that we 1ive in today. The machine age had arrived. The

years since 1870, have been an age of coal, iron, steel, steam,
electricity, of railroads, manufactures, corperations, of
invention, applled snienca, and mass production. With these
came a rapldly increasing uniformity of 1ife. By 1914 had

came the [irst airplane, the automobile, the electric railway,
the typewriter, the linotype machine, the telophone, the
phonograph, #%he motion picture, and aeny other machines, Wae=
these modern conveniences had onee been used, it seemed
impossible to live without them., & shilft in the population
was taking placej the cities were rapidly growing, while in
many placed the population of small towns and rursl distric:s

was declining. 12

O::c outcome of this great change in the national
history was the Populist Mivement, begun in 1892. This
movement played an impeortsnt part in all Willa Cather's baest
wort, The Populist Movement brought a long series of
agrarian protests against the impact of the Irdustrial Hevolu-
tion on rural Amasrica . at the period of the great demand of
Western land. Some of the things the Populists complained
about were due: to human greed, such as high interest rates
on mortgages., abuse of the Homestead Att, and speculation
by railrcads on government granted lands. Others, such as
the T211 in farm prices due to the worldwide agricultural
depreossicon extending from the eiphtesn-seventies to the

eighteen ninesties, were in fact nobody's fault but the Populs-:-
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tended to fix thoe blame on certain gropps of people: Eastern
capitalists, “Yall Straet bankers, the gold erowd.. What came
out were unending tales in which the Populists played the
roles of heross and fictims of circumstances, znd the Lastern
benkers were the villeins. OSuch was the background of

Miss Cather's pionger stories.

InQOPiongers ! Miss Cather introduces for the [irst
time her grest theme of tamlng the soil. The great plein
of Nebroska is prescnted at the very boepinning of the novel
in 211 i1ts natural hardness and cruelty both of which challenge
human belng living in its bogom. Urzat paticncs and sndesaver
are abondantly requirod te conguer the land., Thes: qualities
#ire shown clearly in the deveolopment of the heroine of tha
story, dAlcxandra Bergson who is successful in revesling that

nature can be reduced to order by the human hend.

The swedish immigrent, John EBergson, who is hard-
working and devoted, has estailished his family consisting
of his wife, one dsughter and three sons, on = farm on the
Diviﬁef%zigver, Nebraska. But after cleven long y¥cors of herd
work an the wild land and in the midst of bad lucit that was
51111 hanging over him he dies, trusting that of his children,
AleXandra, the cldest énd only daughter, would bz the one
able to lead the family on., Miss Bergson laciks character;
consequently, the responsibility for the family falls on
dlexandra, the central flpure of the novel, Aamong her three

brothers, Lou, Oscar and Emil, the youngest, Zmil, is her

fevorite. dlexsrdra tries her best to run the houselold 5
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well as the farm, BShe once took her brothers ta see Ivar; an
old Norwegian horse-doctor who found contentment in solitude
but whom many pecple helieved to be erazy, Alexandra be-
lieved in his suggestion about animal treatment in spite of
his aonarsnt quegrness,

Under Alexandra's guidance, within three ycars her
family prospers, Meanwhile she forms a {risndship with the
restless young Carl Linstrum, but is unakble to marry him ba-
cause of her responsibilities and the nard farm work., How-
aver, alter the orosperous thres years comes ancther three
vears of hard times which brinz =veryone to the brink of
despair, ﬁarmers inclugding Sarl Linﬁtrum have to mive up
their land, Zo to any nplace that has besn nrovasd habitable.
They sell or mortgaze their land to weople from thz city ho
show ezamerness to buy the sesmingly unpromising land.
Alexandra's grovn-up brothers, Uscar and Lou, would like to
Zo to their uncls, Otto lerssen who, unlike his brother John,
is seekding his fortuns in Chicaso. Or 2lse Ogcar and Lou
would like to move to a place down the river, but they can-
not overcone ilsxandra's strong determination bo stay on and
meanwhile to use every dellar they can mzke to buy more and
mor: land. To maks sure Lost she 1s correct in her decision,
alexandra esven inspects the river {arss and comes back full
of graater hepe and faith in the future,

Sixtezen yzars later, aAlexandra has complets control
of ke houschold affaeirs, Her mother also dies, After aoc many
years of hard work, now ilexandra ic very well established as

a rich landowner, Oscar ard Louw arz all married. Sefore their
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seperation, Alexandra has pivan ezch certain pleces of land.
Emll is a grown-up collcge graduste who still lives wltih the
slster who tzkes carc of him as 1f he were her own boy. In
her houschold she has several workmen including lvar who 1s
gqulte old and three pretty young Swedish girls whom Alexandra
has brought from Sweden to do her housework. Ivar worries *
that he may be sent to an asylum, but Alexandra promises to
do everything in her powcr to protect him,
Carl Linstrum unexpectedly visits the Divlde sgain,
She 1s pleascd to see him again, Since his departure, he has
f%%?gﬁgraver, but the work does not satisfy him; therefore he
15 on his way to try his fortune in the gold fields of Alasks.
Alexandra finds that Carl is not so happy as he is'pretending
to be, and shs sympathizes with him. Lou and Osear are not
pleased, lor they both want to get the maximumfigg%niiﬁiandra’s
property. Alexandra tells Carl that she has sold his Tormer
rtlece of land to Marie TovegsKy who e€loped with Frenk Shabata,
e rather violent Bohemlan who seems jealous of everyﬁody
especially those who contact his wife. Alexandra likes Marie
very much, for she finds Marie a very understending companion.
The followlng morning Carl, taking a walk to the direction
of the Shabata's, sees [rom a disténce Marie and Emil hunting
ducks. He feels that the two seem to have a cleose acgqualn-
tance. Later aAlexandre takes Carl to sae Marie whom Carl
finds very awlable and pleasant, but vwhose husband Carl finds
sensitive and temperawmontal. Alexandra later relates to him
Marie's story; how she met Frank, a romantic, young, hand-

SCome - . eentleman from Burope when she was only sixteen.
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She suddenly fell in love with him; therefore in ppite of

her [#ther's disapproval she ran away from 2 convent with him.
liarig's father later forgave her and bought for/iigxandra‘s
land which hed once belonged to Carl in eorder thet she and
Frenk might settle their own. .Frank werked hard, but was a

fa2ilure and found himself dissatlisfied with his position,

45 Carl has suspected, ¥mil is deeply in love with
tarie and distressed that she can never %ETF Mzrie pretends
not to Know, being afrald that their friendslhip will come to
en end., Meanwhile Osczr and Lou angrily accuse Alexandra of
disgracing tho family since shc has Bept Crrl in her house
for toolong. But Alexandre secs clgarly that in fact they are
alraid they will get nothihg from her any mors. She is therae-
fore angry end sad and perhaps it is out of sheer loneliness
she tells herself that she loves ahd wants to merry Carl.
Oscar’s erusl words that sho is too old to marry nearly break
her heart but thay push her a step closer to marrying Cerl.
Howower Cakl,unable to stand the scandal, leaves [or the north
6t onhce in splte of Alexandra's frank conlesslon that she is
lonely and will marry him if he will have her.

With the departure of Carl, Alexandra is lonely and
gven more so because &mil also leaves for Mexico to try his
fortune. In fact he wants to escape from Marie and 1s a little
annoyed by the scandal about his sister, Alexandra kKnows
nothing of her brother's affectionate feeling toward Merie
partly because she loves both of them and partly because,
getting old, she is quite obsessed with her loneliness,

After a long ebsence; Emil comes home a grown-up.
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Alexandra 1s very proud of him. She teKes him to the French
Church Falr where Emil meets Merie again. It 1s pleln to them
now that they fall in love with each other., Yet Marle admits
that she ran.eway with Frank boceuse she loved him., He was
then & perfect gentleman, and she stlll hopes that he will
one day become her old Frank. Now she 1s paylng for her past
rction. Emil sadly asks her to run away with him,.hut sha
dozs not consent although she confesses that she loves him
too.

Emil, broken-hemrted,prepares to po away to reed law
in the office of a Swedish lawyer, then enter a law school
at Ann Arbor, In the meantime he begins to understand his
slster and she 1s well ;1eased that Emlil often questions her
about thelilr father and hils dignified 1ifc 1in the old country;

Before Emil leaves, the sudden death of his happy
friend, Amédée, makes BEmil sadder and on the pretaext of say-
lng goodbye to Marle, he drops inat the Shabrta's. He can
not find her in the houss, but in the orchard under the
mlberry tree the two lovers fall into each other's arms.
Frank comcs home omly to find an empty house. Med with Jeal-
ousy, without reallzing what he 1s dolng, he takes hls gun
into the orchard, and shoots at the two flgures silhouetted
there. Shocked by hils own action and even more shocked when
he has learnt that he has killed his wife and Emil, he has
but cne thought, to seve hlmself; therefore he runs away,

It is Ivar who finds the two lovers clinging to each
other lying desd,, The Aincident shocks Alexandra asnd for

three months she 1s teken care of by Ivar and her Swedish
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mald., Later when she recovers, she feels éorry.for Frank who
1s sentenced to ten years lmprisonment, for she feels that

he 1s less in the Wrong than any of them, including herself,
but he 1s paylng the heavliest penslty. She promlses Frank to
do her best to help him cut. Before she returns from her vi;it
to Frank, she gladly learns of Carl's arrival. Carl does not
blame either Marie or Emil but makes Alexandra understand
thair scentlments. Alexandra feels warm=hearted and happy to
have Cerl home and flnally the two declde to got married and
devote thelr lives to the responsibllities of the farm,

0 Picngers! 1s episodic but 1ts themes can be

divided into two prineipal ones. One is humen beings in con-
flict with ﬁhe land and apother is with love. The first part
1= chiefly concernsd with the struggls of Alexandre Bergscn
with the land that 1s both " rich and sombre," " full of
gtrength and harshness" and " contalning the growing wheat
and the groﬁing weed? ., The sccond concerns the tragle love
alfair between Zmil and Marle.

Before Alexandra beglns to take her place in the novel,
at the beglinnlng of the story Miss Cather presents s seconda-
ry theme which often recurs 1n her prairle novels, the adjust-
ment of the settlers from the old world to frontlier 1life.

Thus the reader 1s at first ceonfreonted with the charactar of
John Bergson who doesn’t give up his homestead but who dles
"at the early age of forty-slx, belore his ferm has proved

a8 success, Miss Cather reasllzes that for the old people,
living on thelr memoriss of the past, there 15 no reasl hope

in America. These people consequently hold a somewhat
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pessimistic idea of the land as unpromlsing:

In ¢leven long year John Bergson had made but little
impression upon the wild land he hed come to tame.

It was stil) a2 wlld thing that had its ugly moods;

and no one Knew when they were likely to come, or

why, Mischance hung over 1t. Its Genlus was unfrlendly
to man,.... John Barggon had the 0ld-World bellefl that
land, in itself, 15 desirable. But this land wns an
enlgna. It was llke a horse that no one knows how to
break thf harness, that runs wild and kicks things to
plecas, 3

But te thelr chlldren of European herltaege who are adaptable
enough, the open spaces of the Amerlcan waest prove mn exclt-
1ng challenge full.of possibllities for » new 1life. The
reason Alexahdra ls able to tame the land 1s thet she sces
in the vast area these potentiallitles and at once gives her
love to the land which seems to bow to her will because it

ls responslve to her love. Consequently Part I of O Plonears!,

entltled " The Wild Land " has a strength and individuality
that carries the novel along with a splendld vigor. #flexandra
lives pationtly on confident hopes of the future, determine -
lng to go forward te a destination she hes never seen; yat
;he knows shc will, one day, be heppy there. She 1s 1llke the
guardlen of the wild land until 1t yleclds to the efforts of
1ts tamers. In Part 11, " Neighbouring Flelds " the reader
therefore meets alexandra as the prosperous owner of much

wealthy farm land. The wild land has at last become )

productives :

lt 1s slxteen years since John Bergson died... Could
he rise from beneath 1t, he would not know the country
under which hechas been aslecp. THe shaggy coat of the
preirie, which they l1i1fted te make him a bed, has

vanl shed forever, From the Norweglen graveyard one
looks out over a vast checker-board, merked off in
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'squargs *of wheat and corn; light and dark, dark and
1ight.ls

There zre few scenes more gratifying than m spring
plowing in that country, where the furrows of a sinegle
ficld often lie a mile in length, and the brown earth,
with such a strong, clean smell, and such & power of
growth and fertillty in it, ylelds itself eagerly to
the plow; rolis gway from the shear, not even dimminpg
the brlghtness of the metzl, with 2 soft, deep sigh
of happiness ..... There 15 scrmething frank and Joyous
and young in the cpen fece of the country. 1t pives
itselfl ungrud§%ng1y to the moods of e season, holding
nothing back,

Having inoked at Miss Cather's presentation
of ;ﬂlaxandfa; . her father, and her two brothers, one
begins to see what gqualities she thinks easential to a piloneer.
He must have strength, but strength alecne 1s not enough, for
Oscar and Lou have strength., Yet left to their own devices
they would get nowhliere. He must have imagination, but that
alone is also not sufficient. John Bergson was imaginative
enough to sgek hls fortune in the new world but he wore
himselfl out and died without doilng more than barely getting
out of debt. 4 pioneer must have both imaginatlon and
strength., These are what constlfute the clear superlority

of Alexandra over her father and brothers.

Part 111, "Winter Memories" presents and atmosphere
of tension agalnst a backeground of frozen winter exteriors
as 1f walting for the tragedy that emerges in the followling
parts:
Winter has scttled down over the Divide againg
The season in which Nature recuperates, 1in uhichshe sinks

to sleep between the frultfulness of autumn snd the
passion of spring. The birds have gone. The tecming
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life that goes con down in the long grass is extermin-
ated. The prairie-dog keeps his hole, The rabbits run
shivering from one frozen garden patch to another and
are hard put to it to find frost-bitten cabbage-stalks.
At night the coyotes roam the wintry waste, howling

for food, The varisgated fislds are all ohe colour
now; the pastures, the stubble, the roads, the sky

are the same leaden grey., The hedgerows and trees

are scarcely perceptible against the bare earth, whose
slaty hue they have taken on. The ground is frozen

50 hard that it bruises the foot to walk in the roads
or in the ploughed fields, It is like an iron country,
and the spirit is oprressed by its rigor and melan-
choly. 0One could easily believe that in that dead
landscape the geigs of life and fruitfulness were
extinct forever.,*s

The drama takes place in the lowve steory of Marie
Ehabata and Bmil Bergson, which ends in tragedy. This second
part of the story seems to deal little with Alexandra,
Therelore there are always guestions about Miss Cather's

ulterior motive ¢oncerning her novel thus. In The Landscape

and the Logking Glass, John H, Randall III has given an

interesting polint of view, He says:
1t is possible to see a very definite relation-

ship bebween AlecxXandra's story and that of Emil and
Marie., It is this: after sxoloring the problems of
spontanecus emotion in relation to nature and the
land, Willa Cather turns to the more complicated
problem gf spontaneity in relation to other human
beings.l

He fully believes that in describinpg the fertility and

opulence of the land which has finally been domesticated and

made friendly to man, Miss Cather uses sexual imagery.

There is an association of the land with youth and a state-

ment of the themes of spontaneity, of love, and giving of

oneself:

There is something frank and joyous
and young in the open face of the country,
1t gives itsell ungrudgingly
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to the moods of the season, holding nothing back.
Like the plains of Lombardy, it seems to rise a
little to meet the sun., The air and the earth are
curiously mated and intermingled, as if the one
were the breath of the others,l

If Mr., HRandall is correct in his interpretation,
the love story between Emil and Marie is therelore presented
1o show how significant spontaneity is in Miss Cather's
gsteem. The lowve of this young couple is something which
is inevitable because it develops [rom their characters,
Both of them have a talent for living and the sharing of
imaginative exnerience and each one recognizes this quality
in the other, Besides drive and enthusiasm similar to
Alexandra's, Marie also has other gualities which Alexandra
knows herself to lack: an understanding of people; a xeen
zest for the enjoyment of living, and attractive livelinass,
In affect, Marie complements Alexaundra, She takes up where
Alexandra leaves of, But BMarie's spontaneity only causes
her destruction and this reveals that Miss Cather 1s aware
of the limitations of spontaneity. The same spontaneity
which has made Alexandra successful in taming the wild land,
when applied to human relat:ions, has been completely dis-
astrous,

What then 1is Miss Cather driving at in adding in
the second part of this story? She secms to make spontaneity
at the same time a most valuable and disgusting characteristic,
The great problem ig that of achleving a satislfying and suc-
cessful spontaneity in human relations, Emil and Marie seem
to achieve this: the beauty of their [eeling for each other

is surely better than the unhappiness of Marie's marriage to
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Frank Shabata. Thus the natural goodness of human nature
seems supeérior te the restraints long established by civili-
zation. But when moral values are weighed, spontaneity
becomes undesirable. Frank Shabata shoots the twe lovers,
and Alexandra tells him in prisocn that Emil and Marie were
more to blame than he was., Alexandra never does solve this
problem, nor does Miss Cather. The only possible conclusion
regarding spontansity seems to be something like this:
spontaneity produces diverse results, some of them good,
some bad,

The death of Emil and Marie came as a profound shock
to Alexandra and while it gave her an insight into human
tragedy Alexandra changed completely. As she gets older,
she has a desire to be taken away and later the desire be=
comes transmuted into surrender: a longing to shift her
burdens to somebody else and rest, "for Alexandra is haunted
by something she hersclf does not understand:

Az she grew clder, this fancy more often came

to her when she was tired than when she was fresh and

strong.  <Som2times, after she had been in the open

all day, overseeing the branding of the cattle or
the loading of the pvigs, she would come in chilled,-
take a concoction of 3pices and warm home-made wine,
and zo to bad actually aching with fatigue. Then,
just before she went bto sleep, she had the old sen-
sation of being lifted and carried by a strong being
who toow from her all bodily weariness,

The further description suggests that the vision
Alexandra has 1s not her sexual desire but the vision of
death itself. She is tired of her body, tired of her feel-
ings, and tired of being tired., In effect she is totally

desperate and wishes that dzath would free her from all pain:
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48 she lay alone in the dark, it occurred to
her for the first times that nerhaps she was
actually tired of life. 4ill the physical
operations of life seemed difficult and pain-
ful. She longed to te {free from her owvm body
which ached and was so heavy, And longing
itselfi was heavy; she yearned to be free of that
1. for the {first time in her 1life she saw him,
saw him clearly, though the room was dark, and
his lace was covered. He was standing in the
doorway of her room. His whitz cloak was
thrown over his face, and his head was bent

a little forward. His shoulders seemed as
strong as the Toundations of the world., His
right arm bared from the elbow, was dark and
gleaming, like bronze, and she knew at once
that it was the arm of the mightiest of all
lovers, She knew 2t last or whom it was

she had waitvsd, and where he would carry

her. That, she told heiSElf’ was very well,
Then shs went to sleep,

From this one sees that the high spirit in Alexandra

that had helpaed her to conguer the land is declining. For

the first time she feels a longing {or companionship. Her

consenting to

such a strong

marry Carl Linstrum may seem unheroic for

and remarkabls woman as Alexandra but at least

it brings her safety and peace. And thus the novel ends on

a note — is it of triumph or of failure?
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When O _Pioneers! was completed Miss Cather turned

once more to the world of art, making i the subject of

several short stories which were later collected under

Youth and the Bright Medusa (1920} and ¢of one novel,

The Song of the Lark {1915}, the only full-length por-

trait of an artist she ever wrote.

The Song of the Lark is the story of how the

daughter of a Swedish Methodist minister in Hoonstone;
Colorado, became a great onéera singer. The first part of
the novel is set in Moonstone. The reader first sees Thea
Kronborg as an eleven-year old girl being brought out of

a serious case of pneumonia by Dr., Howard Archie who is
deeply interested in and attracted by Thea., He is one of
her "Friends of Childhood™ which is the title of the first
section of the novel. Another of Thea's childhood frisnds
is her piano teacher, Profecssor Wunsch, a broken-down

Jerman wno was once a distinguished musician but is now a
drunk=n failure., Wunsch has drifted from one town to another
conscious of his failure =nd haunted by mEmaries; until he
1s rescued and temporarily rehabilitated by Fritz Kohler,
tie town tailor, and his wife, fellow Germans with an affec-
tignate interest in him. During the few years that he lives
in Moonstone, before leaving the town after breaking out in
a drunken frenzy, he has managed to teach Thea all he knows
and at the same time discovers Thea's immense promise, It
is the greatest discovery he has had for he has long been
embittered by years of teaching provineial American young

girls with no musical talent and no muesical ambition other
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than to nlay something showy in & pretty dress =t a echurch
ccncért. The professcor is also frustrated tj life in s new
¢nd rew part of the ccuntry which knows nothing cof =rt aﬁd-
is desf t¢ artistic integrity. Eut in Thes, he at lest

finds scmeone toc whom he cegn cxpress scemething of all this.
Eeing » girl in heﬁi}g@hs, Thes only half understands what
he is telking atcut, tut it helps her teo develop her artis-
tic instinct, a guelity in her thet she knows mokes her
different froem 211 otherg in her large femily. Thes's rela-
tionshtp with Frofessor wunsch znd the kohlerg slso gives
her sccess to tha 0ld Werld stmosphere full of old world
dreems ond memeries, Thee [inds herself resgpensive teo this
0ld Werld stmesphere, 25 she finds herselfresponding to the
Eright 2#nd cclcrful life cf the Mexicens, who live in the
degerted part <f Mconstcone, Her releticns with the kexicans,
perticulerly with Spsnicsh Johnny zre part of her self-
discovery 2= #n ertist. Spznish Johnny or Jusn Tellementaz
igs 2 peculisr cheracter whe has the hetlt ¢f wendering off
uvnpredictatbly feor menths during which he lives the life of
2 minstrel 2nd ccwes home in & stete of utter exhesustion.
This part of the story prcvides some memerstle scenes, in
perticulsr the deseripticn of e dance thet tcck place in

& plece cslled the Mexicen Town, Tcllowed ty zn infermel
ccncert 2t which Thes sings. The centrast 1z made inten-
ticns1lly te shew the intrineic love of music of the Mexicans
znd the pretended epprecistion cf the koonstone pecple in
genersl. The lsst but net lezst important amcng Thea's

childhood friends is in the person of Hey Kennedy, £ freight



184

train cenducter en the run tetween Mocnstone and Denver
wino &dcres Thesa snd nlzus to merry her when she 1s Dld.
encugh, But Rey is killeé in & reilrepad zccident, leaving
his life insurence for =ix hundred dollars in Thes's Tavor
to enstle her to take musalce lesscns in Chicago.

The seccnd mpart of the toclt " The Song of the Lzrk!
reveels the story of Thes's stoy in Chicego. It is teld in .
cenvineing deteil, with & fine sense ¢f what wes golng on
in Chicego musicel circles, Thes is teken in hend ty the
pisnist Andor herszysni¢ who sends her tc study with a
grest voice teacher, Madiscn bowers, Here ?Erst reveals
the immense promise of her voliee. Her tzlent develcops, but
éhe is disccureged end becomes i1ll. Lowers has.all the
opurlitices which go to meke & pood teacher except genercsity
snd warmth which Thes finds in Hersayenl, In the third pert
of the novel, "Stupid Feces", Thes ig bored with people
lixe the dull gecd-notured soprano, Mrs. Priest, or e
singer like ¥iss Dezrcey who 1s sgrecable but, to Thes, lacks
the genius of o singer. At the Beowers, Thees met 2 werlthy
yeung brewer Fred Ottenturg who 1s very much interested
in her :nd once, detecting & sign of teredom énd illness in
Thez, invites her tc recuperate on his Arizone rench. Fart
Feur "The ancient People" opens with her consent te visit
arizons where for the Lirst time she gets 2 lesson in what
trediticn can meesn to art. She finds #n indigenous Amerdcan
civilizeticn 25 culturslly rich ss zny Lurope hes to oflffer,
The rzncher with whom she is staying tells her atout the

civilizetion of the Ancient People 2nd her ertistic insight
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is achieved o5 3 result of trying to see life through the
cliff~dweller=' eyes. This arigona vacstien marks an
important crisie in Thea's life: she [inally puts her past
behind her and decides to gc to Germany to study. The
clviligaticn of the Cliff-Dwellers makes her feel that
she hzs & higher otligation to perfect herself as an artist
in order to give to the world a tetter insight into the
nsture of civilizastion, Also since she cannot marry the
man she loves, Fred Ottentorg, tecause of his estranged and
mentzlly 111 wile, a flight to Germany seems the test solu-
ticn. Pert Five, “Docter Archie's Venture", therefsre,
reveals how Thez seeks help [rom Lr. archie who has eneouraged
her from the start and who again advances mroney [for her to
gstudy In Germsny. In the [inal section c¢f the teck,
"Krontorg" the reader sees Thea in the full tide of her
success. aAfter ten yeers of residence in Germany, she Lecomes
a grest Wapnerian soprenc, end returns in triumph to sing a2t
the Metropclitan Cpers House in New York. The sudden ceollapse
of the principsl sonrano gives her the chance to take over the
.nart of Sieglinde in Die Wzllkure thst she has for years Leen
dreaminr During her stay in Germéany her parents had died.
The only friends frorm keonstone who witness her great success
are Dr. archie and Spanish Jchnny, her Mexicen friend, -and
from Chicag the Harsayanis and Fred Cttenterg who 1s awsiting
the desth of his mentally sick wile to marry her. Cne meets
Thes For the last time when she is atout tco merry Ottentoerg,
tut she does so as a famous career woran and on ihe under-

standing that her main energles &re to te devoted to her art,
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The novel ends with an "Epilogue® in which the reader returns
Lo Moonstone, where Thea's Aunt Tillie, who has been proud

er
DthjECE since childhopd and is the last survivor of her

family left in town, is basking in the reflected glory of
her niece’s success.

In writing The Song of the Lark Miss Cather uses the

game sort of themes she always used in her early shart
stories when she dealt with the artists : the development

of an artist from humble beginnings in the western frontier
to success and fame in cultivated eastern or European soclety.
This time her artist is a singer, moulded after one well-
known American singer Qlive Fremstad., It was because Miss
Cather was writing an article on "Three American Singers®
that she was obliged to interview the three famous singers
of the time, - of whom was Olive Fremstad. From the record
of Miss Lewis, Miss Cather's friend, who had long been ber
companion, one learns that Miss Cather did not interview

the singer when they f{irst met because Olive Fremstad was
very tired upon her return from a motor ride. Miss Cather
saw her again an hourlster when she attended the opera.

The significant event took place when Olive Fremstad had

to sing the role of the soprano who had suddenly been taken
i1l and, to the greatest surprise of Miss Cather, she did it

wonderfully

She had gone to Fremstad's apartment. s
waited Fremstad was away on a motor ride,
and there was some delay about getting back.
Finally she came in, very tired, and began at
once to apoclogize; but she could scarcely speak
her voice was just a husky whilsper.

She was pale, drawn "why, she
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locked forty years old ™ Willa Cather told us.
She begged Fremstad not te try to talk — said
she would come back for the interview another
time, and left.

This was all she had time to tell us
before the copera began. )

The second act of "Tales of Hoffmann™
is of course the Venetian scene, The inter-
mission seemed very leong, and the audience got
very restless., Finally the manager came ocut
before the curtain., The sopranc, he announced,
had been taken ill, and would be unable to ap-
pear; but Mme., Olive Fremstad had kindly con-
sented to sing in her place. Then the curtain

went up — and there, before ocur astorished eyes,
was Fremstad — whom Willa Cather had left an
hour tefore — now a vision of dazzling youth and

beauty, She sang that night in a voice so opu-
lent, so effortless, that it seemed as if she
were dreaming the music, not singing it.

"But it's impossible " Willa Cather kept
saying. "It's impossible,"20

This is exactly the part Miss Cather assigned to
Thea Kronborg at her critical moment of success, taking

the role of Sieglinde in Die Walkure, Miss Cather was so

delighued with J1live Fremstad in wnom she found an arivist

0of a kind that had always given her deep pleasure. She later
lzarnc that Fremstad had been brought to America from Sweden
as a small child, Her childhood in Minnesota had been hard,
and she had grown up in a crude new country where there

was neither artistic stimulus nor discriminating taste,

At the age of twelve she had begun to earn her own living

by giving pianc lessons. She had to [ight her own way
towards the intellectual centers of the world, In her early
twenties she had studied in Germany and she had just turned
thirty when Miss Cather heard her soon after she began to
sing at the Metropolitan. In her singing Miss Cather found

much brain work lying behind the veice, In effect theﬁualitiea
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cne might hope to find in 2 grest artist who came from the
Trontier. From thils Erief ticgraphy of Clive Fremstad one
would net te mistzken in saying that Olive Fremst=d and
Thea Krontorg were identical.

TO anyons who has seen Hed Cloud, @ little town not
far from the Cathers! farm in Netraska, the town to which
Miss Cather's familly moved after their short stay on the
Netrzska ferm, Moonstone will seem familiar. The only
differénce is that Mconstone lies not among farmlands tut
in the desert; the tesuty of the countryside is a2 desert
bEesuty., Moonstone also has a Mexican setilement which Red
Cloud did not have, This combinaticon of 2 desert landscape
and & Mexican colony seem to ke especizlly prepared for
Thes and make her immedistely Teel at home in Arizona where

she develcpy her full artistic temperament. However, in

{T
{u

spite cof the rurel tezuty ol Moonstone, Thea 1s ags Lor
with 'thst terror of little towns' as ¥iss Cather is with
her Red Clcud., Eoth therefore have a fierce struggle 1n
their own way, to escepe the dratness cf the town to get
suceecs ~nd fame. To adorn Thea with artistic euocess, Miss
Cather has to make Thea treak away from the smug .provinelal
world in which she grew up. Conseglently, the story moves
from Mocnstone to Chiczgo, to Arizona, 1o Germany and
finzlly to New York where Thea reacheés her highest adm in
1ife, Though this novel is ztout the development of en
ertist, it is at the same time like a book of converslon,
not to religion, tut to art, And to get it Thea has to

atendon every humen tie including her family, neightours,
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and the men who love her. Thus art means everything and
human ties nothing, Miss Cather seems to say. Thea is fully
attracted by art when she goes to s symphony concert, the
first one she has teen to since her arrival in Chicago.

This experience suddenly inspires her with new deterrination:

hs long as she lived that ecstasy was goilng
to be hers. EShe would live for it, work for it, die

Tor 1t; tut she was going to have it, time after

time, height after height. She could hear the crash

of the orchestra sgain, and she rose on the brasses.

She would have it, what the trumpets were singing!

She would heve it, have it, __ it!

During her stay in Chiecago especially at the Eowers
and at her apartment Thea does not seem to get =slong well
with the others, Even WMr. Lowers, her voice teacher, wzs
surpriszed snd once asked why =he hated others so, From her
answer one learneg that what she hates is the sum total of
all the things tnat tenc to drag her down znd Keep her from
btecoming the great artist she wants to te. Her strength to
achleve arises from the ruthless force cf her will and she
means to btecome a great artist . at all costs. Considering
the way in which Miss Cather has manipulated the plot, one
sees that she even rigs her plot 2gsinst marriage for Thea.
Miss Cather =eems %o think that ¢lose relations with the
opposite sex prevent the zrtist from achieving success.
This may te a personal reason since WKiss Cather herself
remained unmarried all her 1ife, There z2re four men who are
interested in Thea tut all of them zre placed out of tounds

for her in one w2y or another. Ray Kennedy, who 1s unsultatle

tecause he lacks education , is killed off in a railroad
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wreck; Dr. Archile 1s made consideratly older than Thes and
is already married to & shrewish wife¢; Fred Ottentorg, who
ls of Thea's =zge has an afiair.with her and wants to marry
her, tut is bound to a wiie who is hopelessly insanej and
the Swedish singer Nordquist, who also.wants to marry her,
hoe a wife who will diﬁqrce hir only upon presentation of

a large amount of money, an offer which Thea indignantly
refuses; and Thes herself thinks more of her success than
of 8 marriage ties when she confesses to Dr. Archie that =she
does not think she knows just what love means%} Thea not
only renounces the reiationéhip tetween men and women tefore
she is successful tut Miss Cether even has Thea rencunce
her love for her mether, the only relative who understands
her znd gives her much encourazgement. When the time comes
Thea tresks with her as well as with the rest., Much later
in the =stcry, Thea refuses to come home from Germany during

Mrs. Kronterg's fatsl illness tecause at that time she was
given her first chance to play & major operzatic role., For
this reas=on the reader may lose this sympathy for Thea,
tut it makes him realize }iss Cather's point of view that
everything must be sscrificed for the sake of artistic
success. She has made Thea one of the most aggressive of
her heroines.

Tut what ¥iss Cather means bty art is guestiocnatle.
For the sake of art she makes her artist sacrifice every-
thing that ordinary human teings crave, yet she herselfl
has difficulty in explaining what art is. From Professor

wonseh in whor she has a chance once more to reveal the
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protlem cf the people of the Cld World zdjusting themselves.

to the New Vorld, Thea half-understendingylesrns the meaning

of art:

Nothing 1s far and nothing is near, il one
desires. The world is little, people are little,
human life is little. There is conly one tig thing
desire. ind tefore 1t, when it is big, all is 1i1ttle.
It trguéat Columtus scross the ses in a little toat,

Leter he tcachem Thea to trust nct only in her own will

But also in her own spontsneity and passion:

He pulled himself up from his clumsy stoop
and folded his arws, "Eut it is necessary to know
if you know somethings. Somethings cannot te taught.
If vou not know in the keginning you not know in
the end. For & singer there must te something in
the inside from the bteginning... Something they can
learn, oh, yes, moy-kte! Lut the secret — what
makes the 5] se te red, the sky to tlue, thé man to
love..... L, 23

When Ofttenburg curicuskty =sks Harssyani what Thea's secret ig
in making hersell an "explosive force" or a "projecting
power'", Herszaysni immediately replies:

"her secret? It is every srtist's secret!,

he waved his hand ~—— pascsion,V24

Yet toward the end of the story, Thea's artistic insight
is achieved &5 2 result of trying to see life through the
cliff dweller's eyes. The artistic process and everyday
living, art and life are closely related. From these
people Thea learns atout how the Aneient People has

developed masonry and pottery far keyond any other crafts:
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He explalned to her how all their customs and
cercmonies and their religion went back to water,
The men provided the Tood, tut water was the cere of
the women. The stupid wonen carried water for most
of their lives; the cleverer onég made the vessels
tc heold it, Their pottery wes their most direct
appeal to weter, the envelope and sheath of the
precious elerent it=elfl, The strongest Indian need.
was expressed in those graceful jars, fashioned
slowly by hand, withcout the 2id of a2 wheel.....

Cne morning, as she was standing upright in the
pocl, splashing weter between her shoulder=-tblades
with & Eig sponge, scmething flashed through her mind
that made her drew herself up 2nd stand still until
the water had guite dried upon her lushed skin. The
stream and the broken pottery: what wes any art tut
an effort to make a sghezth, a mould in which to im-
priscn for & moment the shining, elusive element
which is life itself, life hurrying past us and
running away, too strong to stop, too sweet to lose?
The Indian women had held it in their jars. In the
sculpture she had seen in the Art Institute, it had
teen caught in 2 Tflesh of arrested motion, In singing,
one mede a vessel of cne's throat 2nd nostrils and
held it on one's brr;;—ath5 caught the streem 1n a scale
of natursl intervals.©

Miss Cather's grest sttempt to develop her artist and

to reveal the signifiecance of art is okvious in The Song of the

Lark yet the Lbook is not so successful sas it should Ee.
Donald Beiney thinks the main flaw of the ncvel 1s that the
firgt half 1s more interesting than the second, that zftier
Thes wins success Thez bteccmes a little dull, and the guthor
seems in dcubt as to what to do with hf.—:r,EE end this is
gulte true. Dziches,criticism is that though the atundsnce
of deteil gives the bcok # peculiar strength snd richness,

the element of “composition® in the novel 1s not altogether

satisfactory.d Thaa criticism is also reascnatle, Since

Mise Cother's eim. 1= to explain ert, she lnvents unconvin-
cing szitustions and mekes Thea svoid human relaticnships
as much 2s possitle, Her affalr with Fred Ottenktorg is a

distinct example. Thea is not alilowed to marry Fred st the
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early stage of her careef; therefore Fred is given the role
of teing zrcind to help tut not to interfere with her
emotional 1ife,., He c¢can merry her only when Thea is qomplétely
"sugeessful, Ancther resson is thet the rea&er can hardly
sympathige with such 2 rough 2nd aggressive woman a@s Thea.
This feeling lezds one to think thet Miss Cather may probatly
want to suggest that there are only two possitble attitudes

an audience can take towerd an ertist: total acceptance or
total rejection. I this is her suggestion, then Miss Cather

is quite successful for if one takes Thea as an ordinary

human teing, one can hardly be inspired bty her character
tut if one takes her as 2n srtist who devotes herselfl totally
to acquire that which Miss Cather calls art, one is inclined
to forgive her for the flaws in her cheracter,

between 1916-1220, the years fcllowing the putlication

of The Song of the iark, Miss Cather turned out a few more

short stories in whiech, s in The Song of the lark, she

attempted to show the mesning of art and its triumph.
Later she gathered the best of theee new stories together
with the ones she considered to te the best in her previous

volure, The Troll Gerden (1905) and putlisned them in a new

volume entitled, Youth and the Eright Medusa (1920). The

feur stories she chose to reprint from The Troll Garden

were "A Wegner Metinée", "The Sculptor'!s Funeral", "Paul's
Cose™ apd MA Death in the Desert". The new storlies sre four:
tComing Aphrodite!", "The Dismend kine" (1216}, "A Gold
slipper"™ (1917), =znd ngeandal® (1912). These four storles
all dezl with art, snd there is an interesting link tetween

the first two as well a2g the lagt Two.
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"Coming Aphrodite" is akbout & love affair tetween =
young painter znd a young girl silnger whose artistic points
of view are dcmpletely different. Don Hedger, a twenty-six—
yezr old painter is spending his time, 'in the ﬁecluSioﬁ of
an cld house on the south slde of Washington Sguare, New
York, seeking the 1life of pure originsl modern art when
tden EBower dashes into his life, She 1s abtout to bkegin her
career as an actress. When she first meets him she likes
neither him nor his dog tut once she gets to knéw him she

is incressingly attracted by his peculisrities. He also

finds her strenge tut delightful and tefore they reallze 1t,
they zre unguestionatly in love with each other, Later they
are linked more closely ty physical desire. Unfortunately
their love does not last long. They finally gquarrel and
break off htecause Eden Eower wants te use her influeﬁce with
& highly successful but commercialized palnter to help her
lover, and Don Hedger mezkes 1t clezr thst neither his pride
nor his sartistic prineciples will stand for it. Don leaves
the epartment and returns five days later to lesrn that

Eden left the place with her rich chaperon from Chicage to
seek fame in Burope. Years iater, after a successful cereer
in Paris, Ekden Bower returns to New York. From a picturet
dealer she learns that Don Hedger has zlso achieved fame,

he has had grest influence on modern art and 1is much admired

and talked about.
This short story is similar to The Song of the Iark

in theme: the success of an artist is based on the rejection

of human relsztlens. Don Hedger's separation from Eden Bower
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is the thing that makes him succeed in his artistic aim in
Life. With herj he would have been dregged down and tecome
the kind of painter he was confEmptucus of. While he looked
down upon public opinion and was alweys experimenting and |
careful of his art, Eden, ju%t the coppositeg used her art
primarily as a vehiele for her personality, and was interested
in money, {'ame and success. The two represent different types
of grtistic personality, e€ach quite strong in his point of -
view. In thelr stories, love plays ohly a small part. They
Teject ezch other and separately proceed sucéessfully in
their respective careers. When kden leaves him, Don never
once considers lowering his= artistic stendsrds in order to
accommodate her, Miss Cather seems to regargd their separation
lightly. App=srently, like Thea Krgnhorg, an ertist in his
ezrly stages must not ke hindered in his career, The story
scems to insist on self-reliance os if Mlss Cather were
trying tc convince herselfl. In this story also art is indefin-
atle but 2 true artist always sceks 1t:
He (Don Hedger) had never been so ﬂEEplﬁ

-rounded; he did not know he could bte so hurt, He

had told his girl all his seerets. On the roof, in

these warm, hezvy summer nights, with her hands locked

in his, he had teen atle tc explein all his mlsty

jdezs abtout an untorn srt the world wa2s waiting lor;
had been atle gg cxplein ther better than he had sver

done hims=elf.

In treestment "Coming Aphrodite" 1s interestingly
related tc "The Diamond Kine". The former is 2bout success
obtteined ty the rejection of humsn ties whereas the latter
shows what happens to the artist who does not reject,

Crecsids Garnet, & famous copers singer is explolited by her
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family and by three of her four hustends, At nineteen she
Tuns away with Charley Wilton who is a3 handscme young chalr-
master in the church in the Chio town in which she was torn,
He is 2 perfect type of hero of a sentimental novel who
picturesnuely dies of tubterculosls after their tlissful

vear of marrisge, leaving her 2 scn and no alternative
except to start onan artistic career. Her second hustand,
whem she married in Germany, is Ransome MceChord who otjects
to her associating with Miletus Poppas, her accompanist and
manager, beczuse he suppeses her to be having an affair with
Foppas, & divorce results when she hss to choose Poppas who
is indispensakle to her success a= & "popular favorite" of
the concer® stage, even though Pappss has Eecome rich because
of her career. Her third marrisge is with 2 poor EBohemian
viplinist Ilasius Bouchalka whom she picks up in an Italian
restaurant in New York out cf synrpathy for him and his
sdorstion for her, This meiriage =ecms succes=ful enpugh Ekut
Bouchalka is becoming so thoroughly domesticated that he is
less willing to accompany her out of the country or even

out of the hcuse. EBut oné night she discoveres him in hed
with the Echemisn maid =zo she sends him packing in the
morning . Her fourth hustand Jerome Brown, whom she isg
atout to marry as the story btegins, is the worst of all,
With him Cresside filnds that she is perpetually “investing"
to save investments. Jerome is after her purely for her
money, since he wents to “meike a mark on Well Btreet!, Her
tragzic death in the "Titanic" saves her from her miseratle

past 2nd present.



200

Cressida's personsl life suffers tecause she is caught
tetween the rourgecis snd artistic worlds which can never go
together. The only man who ¢an reconcile them is Miletus
Popﬁas. He tekes her money but unlike the rest, glves her
sometiting in return; he hes trained her voice and knows how
to get her to make the test use of it. The soclety in which
Creegsida lives is represented as parasitic and since Cressida
cannot reject it, it endangers her self.fulfillment as an

artist and destroys her completely:

When she told me she had put & mortgage on the
Tenth Street house, her eyes fllled with tears, “"Why
is it? I have never cared atcut money, except to make
people happy with it, and it has keen the curse of m¥q
life. It hee spoiled all my relations wlth peocple...
In "& Gold Slipper" (19217}, Miss Cather attempte to
emphaszize sgsin the vslue of art and in “Scandal' which has
the szame heroine she showhs the 1njustice testowed upon an
artist ty s=selfish soclefy, Kitty Ayshire, an opera singer,
nag a long discussion in & Pullman car with 2 Presktyterian
¢oal dealer named Marshall keKann, Mr. Melann was dragged
one night ty his wife tc a concert when Kitty wes sgingilng.
He hezd long had a prejudice against the fashicn of attending
concerts and did not think very highly of the people who called
themselves ertists, However he could not help being uncon-
sciocusly attracted bty Kitty Aychire's unusual dress and
curious personality. It heppened too thet Kitty was hercself
interecsted in the tering manner of McKann whilch was conspi-

cucus to her, Later McKann accidentally helped her to reach

a station in time in his carrilage znd they toarded the same
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train, Kitty recognized him 2nd lired st him ouestions as to
why he was displessed with her, She got the first answer
which criticized the fake zudience and the second was his low
opinion of her profession. Kitty defends herself admiratly
making him see that his prejudice was derived from custom-
rode ones, ——— the same ones which she herself is a victim of,
she proves to him Just how wrong he is in telieving artists
to te 1light people and art a frivolous and useles= waste of
tire. Iis arguments are taken up one Ey ene &end finally demo-
lighed. After Xitty departs, McKann finds her gold slipper in
the hammcck atove hisg Pullman berth. From then on ieKenn 1s
plctured as lesing 2ll interest in his work but occasicnally
taking the gold slipper out of his desk snd looking at it.

This short story reveels that Kiss Cether scems to go
too far in placlng & little too exaggereted, artists v
far atove ordinesry people and ignoring the laztter's comments.
The idea of lesaving McKann with Kitty's gold siipper is in
fact to haunt him with the 1life of tesuty he hes missed. In
McKann, Miss Cather seems to mock the drab and foolish
charascter of the common people and at the same time she mzken
Kitty Ayshire the defender of & clan, the srtists. The conver-
sation between Kitty and McKann is quite interesting tut one
cannot help feeling thot MWizs Cether has alresdy prepared 2
victory for Kitty who pleces art beyond the reach of ordinary
people tut with in the resch of ertists only.

The other Kitty Aychire story, "Scandzl" 1s somewhat
different. This time Kitty is confined to querters with

laryngitis and is visited Ly the handsome and admiring
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Pierce Tavis. They start tc talk about the legends which
the putlic lovesto tuild up around her &and, after dealing
with severel rather romantic stories, they come to the one
in which Kitty is the victim. & department store millionairc
named Bigmund Stein has given - the impression thst Kitty
iz nis mistress. Ile is akle to do so beczuse he has found
a girl named Ruby Mohr who looks very much like Kitty, =nd,
after tasking her out of the factory where she worked, has
set her up in an apartment, menaging to ke seen with her
at the opere and at vzrious other putbtlic places so that
people will think that he and Kitty are intimete. This not®
only gains him social prestige but 2lso serves as a businen-
asset. Finally when Kitty gets to be well encugh to -expce-
his triek, Stein drops Ruby, marries a Galifornla helrescw.
and, through another trick, gets Kitty to come and sing o%
2 reception they hold, where she 1s stared at and whisperas
atout,

In this short story Miss GCather has shown relentl::.
how injustice can ke done to artlsts, Another thing she i
otviously concerned with is the increasingly commercial
character of the modern tig city znd the vietimization of
humsn teings which 1s cne of its rESQIts, The Stelns can
te seen wherever there is 2 commercial centre. In this
treatment Miss Cather sounds very much llke Mrs, Wharton
who is also aware of the power of the new less refined
generation whose rise from Mrs. Wharton's point of view,
puts an end te the old aristocratic cless and, for Milss

Cather, tekes awsy 31l that might ke considered art.
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Kitty's lest parsgraph in the story shows that Miss Cather,
like Mrs. Wharton, realizes the hopeless decline and
gimultaneous ineresse in power of the less refined:

"If the Steins went to adapt you into their
family circle, they'll get you in the end., That'sg
why I deon't feel compaszionate atout your Ruky. She
and ] are in the same toat. wWe are toth the wvictims
of ecircumstance, and in NEEDYDPR g0 many ol the
circumstences are Steins.Y
In all of the fiction desling with srtists Miss

Cather's theme is alweys "the excepticnal individual at

war with his environment."al There is a war whenever these
artistlec protagonists do not have encugh freedom for self-
realization. They are kept in & sort of environment Miss
Cather [inds discouraging to artistic develcpment, in places
like Nebraska or in iittle towns of the American Kilddle West.
In effect, her srtists, like her, are engaged in a search
for a civiliketion which will allow them to develop thelr
tslents to the grestest extent. Miss Cether's own life is

a2 struggle of this sort. Frem this group of her fiction it
is definitely clear to her resders thet Miss Cather, in

this first peried, in searching for a civilization, seses
such an enviroment as existed in the world of art. It is
therefore quite natural that the world of art should become
one of her Amportant themes.

In 1918 Miss Catbher again wrote atout ploneering

life in Netraska when she wroteMy Amtonia. Like The Song

of the lLark (1915) which is 2 full development of sn artist

from a middle-western town, My Amtonis suggests the

develcpment and sell-discovery of & Bohemian girl,
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Antonia Shimerda. We are told that Mlss Cather fashioned
intonia after Anna Pavelka, a Bohemian woman whom she had
known well when they were girls. When Miss Cather paid a
visit to Red Cloud 1n 1916 she met Anna, surrounded by
many children, in a farm on the Divide. The encounter gave
¥iss Cather & sort of Tlashbsck of 1life on the Divlde and
it seemed to her that Anna's story rsn very close to the
central stream of 1life in Red Cloud and on the Divide, that
Anna stocd for the triumph of what was vigorous, sound and
beautiful in & regicn people thought very little of. This
realization must have teen felt deeply by Mlss Cather

tecause even before her return to New York, she had already

2e
tegun to write My Antonia.

The story is told in the first person bty Jim Burden,
a childhood friend of the hercine, who ls now a3 legal
couricel for one of the great Western railways. It opens
with the arrival of Jim Burden, the narrator, at his
grandparents' farm in Nebraska, When he was ten,upan the
death of his parents,he was sent there from Virginia., This
is gquite interesting since Miss Cather, too, had come from
Virginia tc Nebraska as a child. The Shimerdas arrive from
Bohemia at the came time to settle on a crude neightoying
farm, Their 111-kept sod house 1s a =ad conirast to the
fine wooden house df Jimt!'s grandparents. The Shimerdas ar<
the first Hohemian family toc ecome to that part of the
country. Their inatility to speak English mekes 1t all
the more dilfTicult for them tc adjust themselves to the

new country in which they are immigrants. Mr. Shimerda who
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knows nothing atout farming since in the old country he wasl
a gkillad worlmran on tapestries and upholstery materials
and 2 musician, is completely lost in this rough new country.
'He tecomwes melancheoly, lives in the past, loses the will to
edjust, and ends by committing suicide. Mrs. Shimerda, who
had hoped for greater opportunities for her son Amtrosch
and had thus forced her hustand to emigrate to this new
worlé, 1s less refined and coarser then her hustand. She,
however, fights her way along until, with the sssistance of
neightora; her situation improves. O 211 her four chilldren,
the only cne with 2 rich personslity is Antonia. The
Shimerd.as are sold tad land 2nd have the hardest struggle
during the first year cf their ferming career, Had 1t not
teen for the sssistance of the Burdens they would not have
eurvived their first winter in Netraska. Jim and Antonia
sre thus thrown together from the teginning. Together they
explore the ccuntryside and learn to know znd love the
Nekraska pleins, In this part of the story Miss Cather
gecntrives to bring out different zspects cf.the Ketraska
scene =nd atmosphere with impreszive descripticons.

Mr. Shirerda hed hoped to see Antcnia get 2 good
American education, tut after his death Antonia, like

Alexandra in € Pioneers!, is forced fo sssume the turden

cf the (srm work. Her splendid energy and optimism carry
her through this ordezl and she is at her best when
struggling against the challenge of the soll. The first

secticn of My Antonis ends with a trilliant summer scene

when Antonia ond Jim woteh sn electrie storm from the
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slenting roof of the Burdens' chicken house,

After three years on the farm Jim snd hils grandparents
wove to the clean, well-planted lilttle przirie town of Elack
Hewk.- Antonis élso comes to Elack Hawk, Leing hired ty the
Eerlings, the family who livesnextdoor to the Burdens' new
heme, This secticn is therefore curiously switched from the
coantry to town when life in the small prairie town is
descrited to reveal the ccntrast tetween ccountry and town
life, Fere Miss Coather does not went only to show the live-
liness ond atilif{y of the ilmmigrant daughters through
Antoniz 2lone tut s2lso through some other dsughters of the
imrigrant farmers, mostly Swedish, 1in the country round
atcut who, like Antonia, have come into town to get positions
as maids and therety help their familles to improve thelr
econemic position. Jim and Antconis (Tony) are reunited
agzin tc meve hapoily in the=e humtle cireles, whose
healthy gaiety contraste sharply with the stuffy conven-
ticnality of American townspeople. In this section while
Antonia is successful in her =ervice, Jim moves on with his
schooling tefore leaving for the University of Netraska.

In the third section of the novel , one leses sight
of Antcnia zlmost completely. This =ectlion deals with Jim
Burden 2t the University of Nebraska, his mild affeir with
Lena Lingard, one of the Swedish ferm girls Jim knew, whc
hags come to the city and set up as 2z dressmaker. It also
dcals with his studies at Harverd. The center of interest

in this section is Jim end his developrent.
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In the fourth section Jirm, geing home lrom Hsr?grd
for thesummer vecation, -learns of Antonis's fote, She had
fallen in love with Larry Dancvan, a railroad conductor
and geone off to Denver to marry him but he ¢did net marry
her, for, unknown to her, he had slready lost his jJjot, and
he rezn off to Mexico lesving her pregnasnt., Dislllusioned,
Antonia went tack to the country, subdued tbut determined
to work once agein on thE.land. Jim learns all the details,
including the tirth of Antcnia's btaby, from kMrs, Stevens,
who rents the Burdens' old farm. He goes cut to see Antonia
and Finds her in the fields, shocking whest. He finds her
thinner and overworked . btut there is & new kind of strength
and Jim wonders how, after o many haptenings in her life,
she can look so young. Antoniz tells him that she weuld
always be miseratle in s eity. The Nekbrecska fields where
she and Jim ran atout a&s chiléren sre the pleces where she
most enjoyed herself. They talk stcout their childhood and
cld happiness and Jim concludes that her Luropean inheril.

" tence is an important.factor in her =uccesszs in 1life.

The final section takes place twenty yesrs leter,
when Jim returns to the scenes ol hig childhood and visits
Antonia., Very soon after hig previous vislt Jim had hesrd
of her from time to time and learnt that =she had married a
Echermian named Cuzak and thst they had a large family. Jim
wag also married ktut had no children. During these long
yezrs he kept thinking of Antonia but dreading what time
mright have done to her, he kept puting off coming to see

her. It is not until he is agsured by Lena Lingard of
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Antonis's perfect happiness that he decides to see Anteonia
sgain. When he visits her, surrounded by & lzrge family, he
can see at once that Antonlas hoes found her proper funetion
o5 a housewife and mcther on a Netraska farm.

My Antonis is the most fzmous of Miss Cather's prairie

ncvels and is generally considered to te her kest. Compared

with C Piconeers!, this novel puts much lecg emphasls on

pioneering tut focuses more attention on the quelity of 1life
on the plains. The earlier book had shown that 1ife on the
farm lacks the things essential to eivilized existence,

But in the later work ecpecislly in Ky Antonia, all that

anyone could ever hope for is pletured as telng found on

a fsrm, One inportant characteristic is the e2ffirmstion of
huran ties which Mies Cather denies very strengzly in her
srtist stories snd though Alexandra in O Fioneer! finally
gets married, it is not until after the tock'e ending; tut
in this novel Antonia's great achieverent znd the chief
eutject of the book is the founding of a family.

¥y Antonia has 2n interesting and rather upusual

prologue, In it Mlss Cather pretends to meet Jim Eurden on
the trsin where they have & lcng conversation about their
past expericnces on the Divide. Ecth find that their conver-
sation oftén turns to & Foheémian.. girl they know so well

and hence agrae that eacﬂ will sct down on paper hls impres-
gions of that girl, Antcnia. When they meet again, it 1s

Jim who hss written something and the remaining part of the
ook is his menuscript which consists, really, of Antoniatls

angd his parallel stcries, Thereafter Miss Cether drops
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ccmpletely out of the story. Eut thcough Miss Cather has
told the story through.the eyes znd the worls of Jim Burden,
there 1s consideratlie autchicgraphy in this novel. She gives
to Jim Burden the exact scquence ol e€xperience she had hzd
on the Divide, in Red €loud, {in the story it is Elack Hawlk)
where she attended high school after her family had =ettled
alter retiring, ond later in Lincoln where she sttended the
etate university and lestly in the ezst where she worked,
as Jim Eurden does in the novel., One may eacily conclude
that Jimn Eurden is definitely ¥iss Cather herself.

The title of the teook leads one to think that it is
a ncvel with & single protagonist—-—- A-Yonis--—— 2nd the
narrsator is relatively unimportant, EBEut chece one finisher
the Lecok, Jim EBurden's part is= too completely presented fo
ke considered insignilicant. He ceters into the s=tory all
the time. In the early pert of the tock the Burden family
centinually supporte the Shimerdes; later on there is & long
section in which Jim attends the Univers .y of Nekraska and
flirts with Lens Lingerd when Antcnia scarcely avpesrs a;dl
even In the lsst parts of the boeck where Antonis and Jim
appear {ogether, Jim's reactions to ¢vents 8re as importent
25 hers, (ne sces st conce that the center of Interest shifts
tack and Torth tetween Jim and aAntcniaj; therefore if one
studies the tock as the stery of parallel liveg, the ncvel
tendes to be tetter understood. Miss Cather herselfl must

have reslized this for in giving the novel a title one

notices that she does not call it "Antonia" kut My Antepic

which givesthe author wider scope znd the chence to trest
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the story of 8 relaticnshilp rather then that of an individusl
The prinelple on which this parallel steory 1s con-
structed i=s that of developwent by contrasts. For in spite
of ezrly chilahocd experiences shared together, Antcnia's
life 2nd Jim's are rediecezlly different, Antonis comes to
Netragka as 2n 1lmmigrant to meet Bll the hardships including
the langusge barrier, but Jim has no szuch protlems, Antonia's
parentg are completely inferior to Jim's grandparents s
homemekers, The Shimerdas suffer for mary years from poverty
while the Burdens never have tc face this difficulty., is
a8 result Jim can leave home to gei the highest education
tut Antenia is so hurdened with Tfzrm weork that she does not
even heve time to lesarn knglish propeéerly. Finally Jim leaves
Nektraska for good to pake his home in 2 lerge Ezstern city
where he hocg an unhappy &nd childless marriage; Antonia stays
on in Nebraéka and after keing deceived bty her first lover
succeeds in marrying snd in founding = large family of eleven
children by the time Jim comes back to wisit her twenty ycars
later, When the story ¢nds like this, it suggestsdefinitely
thet though thedr lives sre almost equeally given extencsive
treatment, it is Antonia who has schieved the real success.
This is ¢learly emphssized ty Jim's obvious sdmirstion for
intonia and ty the Tact thet 211 the significsnt acticn
tekes plece in Netraska: the early years ars hesvily stressed.
Thus frer this stress, the rerder sees clesrly Miss Csther's
Fcute nosteligia,
The chsracterizeticn of intonia's fzther, ¥r. Shimerdas,

showe that Mics Cather iz always sware of the older Europeah
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civilization which, though a cause of lack of adjustment
for the older generation like Mr, Shimerda's contributes to
the younger generation's — like Antonia's — success.
Antonia's devotion to her father indicates her aporeciation
of his old world values which Miss Cather finds lacking in
Americans:

"He's been dead all these years,™ Antonia tells
Jim, "and yet he is more real to me than almost
anybody =lse, He never goes out of my life, I talk
to him and conszult him all the time. The older I
grow, the bg%ter I know him and the more I under-
stand him,"™

Miss Cather's curiosity and admiration of the immigrénts
who inherit so many of the old world values are great. She
was impatient with.the lack of curiosity of her family and
octher native American groups toward these immigrants. In
har =ssay on Nebraska; written more than twenty-Uive years

alter she had lelt for the fast she says:

Unfortunately, their American neighbors were
seldom open-minded encough to undersvand the Turopeans,
or to profit by their older traditions, OQur settlers
from New England, cauticus and convinced of their own
superiority, kept themselves isolated as much as
possible from the South — from Missouri, Kentucky,
the two Virginias — were provinclal and utterly with-
out curiocsity, They were kind neighbors — lent a
hand to help a Swede when he was sick or in trouble.
But I am guite sure that Knut Hamsun might have worked
a year for any of our Southern farmers, and his
employer would never have discovered that there was
anything unusual about the Norwegian. & Wew England
settler might have noticed that his chore-boy had a
kind of intellizence, but h% would have distrusted
and stonily disregarded it, b

For this reason, through Jim Burden, the daughters

of the immigrant are presented vividly. Their healthy gaiety
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is sharply contrasted with the narrow stuffiness ol the
native Ameéricans:

I can remember a score of these, country girls
who were in service in Black Hawk during the few
years 1 lived there, and I can remsmber something
unusual and engaging about each of them, Fhysically
they were almost a race apart, and oubt-ol-door work
had given them a vigor whilch, when they got over
vheir first shyness on coming to town, developed:
into a positive carriage and freedom of movement,
and made them conspicucous among Black Hawk women,

35

Miss Cathar even believes that it is the imaginative immi-
grant and not the stuffy conventional Amarican who is resvon-
sible for the country's greatness. This feeling recurs,

a8 hezre, again and again in her novels:

The daughters ol Black Hawk merchants had a
confident, unenquiring beliefl that they were- "reflined™
and that the country girls, who "worked out™, were
not. The American farmers in our country were guite
as hard-pressed a2s their neighbours from other
countries, All alike had com& to Nebraska witin 1ittle
capital and ne knowledge cf the soil they must subdue.
A1l had borrowed monsy on thelir land, But ne mattar
in what straits the Pennsyivanian or Virginian found
himself, he would not let his daughters go ocut into
service. Unless his girls could teach in a country
school, they sat at home 1n poverty,

The Bohemian and Scandinavian girls could rot
get positions as teachers, because they had no cppor-
tunity te learn the language. Determined to help 1n
the struggle to c¢lear the homestead from debt, they
had ne alternative but to go into service ... But
everyone of them did what zhe had set out to do,
and sent home those havd-earned dollars., The girls
I knew were always helping to pay for ploughs and
reavers, brood-sows, cr steers to fatten.

One result of this Family solidarity was that
the foreign farmers in our country were the Lirst to
beczme prosperous. After the fathers were out of
debt, the daughters married the sons of nelghbours -—
usually of like nationality — and the girls who once
worked in DBlack Hawk kitchensz are to-day managing
big farms and fine families of their own; their
children are better off than the children of the
Lown women thiey used to serve,

I thought the atticude of the town people
toward these girls very stupid. If I told my
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schoolmates thet Lena Lingerd's grandiezther was a
clergymen, and much respected in Korway, they looked
2t me blenkly. Whet dic it metter? All lforeigners
were ignorant pecple who couldn't spezk Englggh...'
they were 211 Echemians, all "hired girls", ~

The central thems qf Kiss Cather's My Antcnis 1s the
develcopment of teth Antonis sznd Jim, the hercine and hero,
ty ccntrzeting their lives and destiny. Apasrt from this the
authoer thows her admirasticn of the old world through Mr.

shimerda 2nd the daughters of the immigrents. Another problem

in ¥y Antcnigz is the ¢vil end sufiering in life, which glves
the took emoticnal depth. It ig noticestle that the hard

gide of life is presented in =seversl]l inset stories studdeda
here and there through cut the novel. From these little
stories Miss Cather seemg to divide the cruses of suffering
into three categories: natursl evil, man-made evil inflicted
by other people 2nd self-inflicted evil, which deprive men
of their heavpinese,.

Ey natursl evil one mezns the cruclty of nature that
cne meets cverywhere on the frontier. The struggle of the
Shimerdas a2gainst the cold of winter end the hardness of
the land is the major example. A minor example iz seen in
the adventurcus story of Jim when he kills a greet rattle-
sneke while roaming the country. On the frontier, one has:
to pit oneself against neturzl foreces, Miss Cather sgeems to
say, &nd one either succeeds or feils,. Sometimes OnNe pPTOVES
oneself 5 man bty overcoming natural forces and sometimes 1t
ig the forces of nature which triumph over man.

Van-made evil inflicted bty other persons is more

complicated 2znd cuggests a theme of victimization,
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The Shimerdss z2re sold Lad land z2nd = dEplorabie sod holse
at a high price ty their fellow ccuntrymﬁn, & Bohemian
Krajeck, Ancther dl=sgusting exemple ig the story of Wick
Cutter, the Elack Hawk money lender who fastens like a
Llcodsucker upon the poverty-stricken fezrmers of the neigh-
torhood. The devilish Wick makes his merrisge & hell on
earth and as he grows older he continually guasrrels with his
wile over the disposal of his estzte should =she survive him,
He is a2freid that, since they hazve no chlldren, his property
will go to her "pecople", whom he hates., He finally solves
the problem melodramatically by murdering her and then
shooting himself an lour lzter, 2fter firing a2 shet cut the
window tc insure the presence of witnesses to testify to the
fact that he had survived his wife and that therefore any
willl she might have made would ke invelid, A more telling
example ¢zn ke found in Antonia's clopement with a Larry
Donovan whe calls himself » ladies' men and deserts fAnteonia
within a very short time leazving her pregnant,

Despair or sell-inflicted evil which generally has
csuicide as its logicel result 1s snother kind of men-made
evil which makes the bitterness of prairie life even mcre
distressing., The test exomple 1s the suicide of Mr. Shimerda,
the detslls of which 2re hendled briefly but expresgively:
when he can stend things no longer, he watghes with hot water,
dresses in clean cleothes, and poces cut te the tarn where he
puts the tarrel of a2 gun in his mouth znd pulls the trlgger,
Another minor exemple of dezpeir and self-destructicn is
mentioned in en interesting anecdote, having to do with a

1

tremp who arrives in the Norweglsn settlement during hervest
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time. He comee up to & ecrew running 2 threshing machine and
rerarks to Antonia, who is ons of.them:

"The pomdes in this gountry is done got 59 low

a man couldn't drownd himsell in cone of 'em,"

ifter Antoniz tcld him notedies wanted to drewn themselves,
tut if they did net have rein scon they would ﬁave to pump
wzter lfor the cattle, the tremp offers to help run the
threshing mechine, and after cutting btends for a few minutes,
Jurps into the hoppér., By the time they get the machiﬁe
ctopped, he i= cut tc pileccs.

The study of My Antonia would te incomplete, if the

cxcellence of .rural 1life were not vointed out since everything
in the novel leads up to the final seciicn in which Antonis
has kecome the mistress of 2 large =2nd fertile farm, Miss
Cather's full appreciation of spring, of the fruition of thro

scll, that spring has trought, is teautifully written:

Vhen sping casme, =fter that hard winter, one
could not get enocugh of the nimktle =ir, cLvery morning
I wokened with & [resh consciousness that winter was
over. There were none of the signs cof spring

for which I used to watch iIn Virginila, no tudding
oods or tlooming gardens., There a5 only e sSpring
itself; the throk of it, the light restlessness, the
vital scene of it 2verywhere: in the pele =sunshine,
and 1n the warm, high wind—- ricsing suddenly, sinking
suddenly, impulsive and playful 1like & tig puppy that
pawed ycu and then lay down to bEe petted. IT I had
Yteen tossed down tlindfold cn that rEqurairie, 1
zhopld have known that it was spring.v-

wWith July came the brilliznt heat which mzkes the plain of

kznsas and Hetraskae the kest corn country in the world:

1t seemed a7 if we could hear the corn growing
in the night, under the stars one caught & felnt
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crackling in the dewy, heavy-odcured ccrnfields

where the fezthered stalk stood so Julcy and green...
The ecrnfields were Tar apart in those timeg, with
miles of wild grazing lsnd between. It took & clear,
meditative eye like my grandmother's to foresee that
they would enlarge and multiply until they would te,
not the Bhimerda's corn%%Elds, or Mr, Bushy's tut the
world's cornfields.....

But it is not cnly the land that Miss Cather is
Ccletrating., It is the lznd with people in it, The finzl
schievement of her hercine is the setting up of 2 family.
When Jim psys her & visgit in the final chapter cf the novel;
aAntonia dces nct dissppoint him: she has E€come old and
tattered tut her vitality is undiminicshed. Hers 1s definitely
2 happy family. It i1s clesr that 1love 1s the tie that tinds

them all together, Antonia is still a child of nature. Ehe

hazs lived on the land and gains her stpength from the land.
The land under her hand kErings forth the rich corn c¢rops and

Antcnips herself has Erought forth lsrge family closely united
by tieg of love. John E. Handall IIXT hagz given an interesting

comrent on Antonia, calling her the ancients' goddess of

egricultures

In the midéle c¢f this earthly paradise stand
its kve, the now wvictoricus Antonis. She hag triumphed
ivfr adger51ty gnd over nature; EEE has wrestled with

ife and imposed an crder on it, ner order, just as
she has wrestled with life and 1mposed an order on 1it,
her order, just as she has imposed order on the |
wilderness of Nekraska by ccenverting part of it into
g frultful farm with & gosrden at its center. In her
doutle role as founder of a Ercgerous farm and proge-
€ _te

nitgr thriving family ¢ comes the very symtol
D%d Erﬁilgay, and %em?ndsyus of Deme%er oF Certs %?
0 , L I O B I

In spite of the apperent success of My Antonla, it 1is

often said to have cne defect: it is =tudded with many other

stcries and other inecidents thet have little to do with
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Antonia or Jim, But those storiec and incidents are so
abtsorbing thet one iz likely to overlook the fact that they
are nct an organic part ol the whole. For example these zre
eplsodes in this [lrst part of the kook thest hawve 1ittle ir
any relation to the story of Antcnis'es development--——the
story of the ftwo Russianeg, Peter and Favel, Mr. Shimerda,
whe could under=tznd their langusge, nade friesnds with them,
tut socn afterward Povel died, sné on his deathbted he tolg
the terrikle story cf how as 3 young man in Russia he had
thrown a kride off a sgledpge to the pursuing wolves in order

to seve himeelf from certain death, Thie ig 2 remarkatle
11ttle inset story, tut its relation to the novel is ccmewhat

uncertain. Shovld ¥y Anteonia te judged asz a novel? Jim Eurden

or kiss Cather herself seems to have answered this guestion

in the introduction te the story:

I didn't teke time to srrange it; I gimply
wrote down pretty much a2ll thet her name recalls
nghI suppose it hesn't any form, It hasn'f any t
e€ither..

Fcr this reason, it is clear that My Antconia should notja

censzidered completely as a2 ncvel. It hes, of course, =
centrzl theme: the development of Antenia from Jim Rurden's
point of wview; Ttuf on the whele the teok is written purposely
to narrate any 1nteresting incident cr anything thast
impréssed the author decply dufing her childhood in Hetraska.
The resder is caAnseguently presented with various sccounts

of tcth people and places that have little connection with
the central theme of the story. The Herling family, for |

example, where Antonia weorks zs a8 hired girl is vividly
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descrited to chow the lively stmosphere whieh suits the taste

snd gaiety of Antoniz:

Except when the father was a2t home, the Harlilng
house was never guiet. drz. Harling and Nina and
Antonia made as much noiese s a houseful of children,
and there wes usually scmetody at the planc, Julia
was the cniy one who was held down to regulasr hours
of practising, but they all played. When Freznces
¢camc home £t noon, she played uatil dinner wras r7ads.
khen ZSs8lly got bsck from school, she sat down in her
hat and coat and drummed the Elantation melodies Llhat
Negpro minstral troupes btrought o fown., nven Hina
played the Swedish wWedding March.

1

Or consider the writing of "7 7 besutiful winter scene:

If 1 {(Jim) leitered ¢n the playground after
scheool, or went tc the post-office lfor the mall =2nd
lingered to heesr the gossip shout the cigar-stsand,
it weuld ke growing dark ky the time I came home. The
sun wes gone; the frozen streets stretched_ long and
Elue tef¢re me; the lights were shining pale in
kitchen windews, and I could smell the suppers,
cooking s I pasced. Few pecple were esbrosd, and €ach
one of them was hurrying tcward a -fire., The prowing
stoves in the houces were Llike magnets,. when one
pesred an ¢ld men, oné could see ncthing of hie face
but 2 red nose sticking out betwecn & frosted Eeard
and 2 leng plush cap., The young men cspered along
with their hends in thelr pockets, and sorzstimes tried
a s1ide on the icy =idewslk. The children, in their
tright hoods znd comforters, never walked, but slways
ran from the moment they 1eft thelr door, Ebesting
their mittens sgainst their sides. wWien I got as far
as the Methodist church, I was abtout halfwsy home, 1T
can remenkter how glad I was whén there happened to
te 2 light in the church, and the painted glass
window shcne cut at us as we cameée along the frozen
street. In the winter blesKness o hunger lor colour
came over people, like the Leplsnder's craving for
fzte snd sugar, Withcut knowing why, we used to llnger
on the sidewalk outslde the chureh when the lamps
were lighted early for cholr preciice or prayer
mesting, shivering and telking until cur feet were
like lumps of ice. The crude reds and ﬁiEEnS and tlues
of thet coloured glasze held ug there.

and co interesting are the scenes at the Eoys! Home, so

lively are the Saturday night danc<s in the tent get up on
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the vacant lot and so moving is the tlind Legre planist
playing 2t the hotel in Llsck Hawk that the reader tecomes
stscrted in the story snd foscinated ty the descriptions.

The primery considerzticn thén is not whether My Antonia

i or is nct 2 novel, tut that it is an extremely effective

=tory,
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CHAPTER TV
HZR FICTION FROM 1922 - 1926

In her novels and short stories dealing with artists,
Miss Cather has alread? made a bitter criticism of the
prairie culture: it cannct understand the artistic scul; thus
the artists rebel against or reject their drab prairie life,
The theme of rejection is also treated in Qpne of Ours but
this time it is the rejection of the modern world in the form
of a small town that grows up on the margin of the great
farm settlements, In O Fioneers!land My Antonia there is at
least the primitive strength that compensates for the defect
of the prairie but in the modern small town there are only
smugness and commercial shrewdness, If there is contentment,
it 1s enly with material things that Miss Cather always
locks upon., Therefore in writing this novel Miss Cather

depicts the decline of the pioneering age. )

- & nineteen-year-old Nebraskan, Claude Wheeler, scn cf a
rich farmer, feels that his enviromment is unsatisfactery,
?&Eaﬁﬁﬁﬁ?ﬁ %g gg%%%eﬂggdc%ﬁg;%g% %vg?u ﬁ%s btrother Bayliss
is a materialistic farm-machinery salesman who seems Lo
Claude the personification of all that is sordid and dismal
in the world, The only people in his family whom Claude
loves are his understanding and sympathetic mother and the
illiterate but cheerful and wise hired weman, Mahailey,
Claude never gets along well with his father whose jokes he
finds unbearable, Being a sensitive boy he gets pleasure
I'rom good manners and sensible conversation and can hardly
forgive anybody or anything that is presented in an ugly
form, He always wants his father to be the most dignified
man in the commuanity in which Mr., Wheeler is certainly
already the handsomest and meost intelligent man, but his
father considers Claudets sensitiveness a sign of snobbish
pride so he often purposely outrages Claude to harden him.
Clauwde's younger brother, Ralgh, is decile, quiet but full
of mischief and always escapes trouble, His mother is good.-
natured and kind but she is so old-fashioned, s0 trusting
and childlike, so faithful by nature and so ignorant of
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life that it is hopeless to arszue with her, Claude wants tw
gpe to Stnte University where he believes he will find a more
aesthetic environment, but he can never make his family
understand his desire and temperament, At home Glaude,has
an fustrian {riend, Ernest Hawvel, who is free-thinking,
realistic and practical, Because of his family's objection
Claude has to continue his studies in Linceln at Temple
College which is dominated by narrow-minded preachers, but
he tries, without his family's knowing it, tc take a history
course at State Unjversity. During this time he gets to
know Julius Brlich, a German student, who takes him home to
meet his clever mother, 1In the frlich home, Claude finds
much satisfaction and 1s thrilled by its atmosphere of free-
dom and independence, There he can speak [reely, a thing he
¢an never do at home, .

Coming home once during the vacation, Claude finds his
house all the more unbearable. le excitedly tells his
mother about the Zrlichs, but she i1s more interested in
hearing about the dull, pious Chapins whom Claude is lodging
with, At college Clo"n was gnce attracted by a
girl, Miss Millmore, but scon found her too kind-hearted.
Claude is doing well in his studies when he is called back to
manage the alfairs of the farm since Mr, Wheeler and Halph
happen to get another farm in Colorade and have to work
there most of the time. This necessitates his giving up the,
only stimulating contact he had made during his college days,
his [riendship with the cultivated and artistjc Erlich family.

When Calude is put in charge of the farm, he works
hard so that he will not havée any time te grow restless. He
is glad to be so tired at night that he cannct, think., But
however hard he works in the spring and summsr, the inactivity
of the winter brings back his restiessness. Onee he visits
Linceln and tne Zrlichs over Thanksgiving, but the visit
only renews all his ¢ld discentent, Claude knows, and
everybody else knows, seemingly, that there is something
wrong with him and he is unable to conceal his discontent.
His father thinks he is one of those visionary fellows who
rniake unnecessary difficulties for themselves and other
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people. His mother thinks that the trouble with him is that
he has not found his Saviour. Bayliss believes that Claude
is a moral rebel. His neighbours like him, but they laugh
at him and say it is a gbod thing his lather is well off.
Meanwhile the materialistic Bayliss is running arocund with
Gladys Farmer, Claude’s old high school friend. GCladys is
a poor school teacher whose love of the arts makes her the
best musician in town, She also has ‘a habit of spending
more money on pretty clothes and concerts than her neighbors
think she has a right to. Claude is not satisfied with the
courtship of Bayliss and Gladys. He knows that Bayliss has
nothing to offer Gladys except his money. tHe senses that
Gladys and he have similar values which are certainly quite
incomprehensible to Bayliss. Thersfore Claude resents
Gladys's acceptance of Bayliss' attentions, ]
Though Claude tries in every way to accept his lot, he
findsno outlet for his frustration; sc he persuades himself
that he is in love with the religious Enid Rovyce, Enid is
a daughter of a wealthy miller, Mr, Jascn Royce, who has
succeeded in bringing up only two daughters cut of five,.
Enid's elder sister, Caroline, has gone to China as a
missionary. Mrs. Royce is precccupied with vegetariapism
and always gives.the family meagre meals, In general, the
people think the mill house damp and unwholesome. Znid
seems to be more like other people., She is lively and
beautiful. Before proposing to Enid, Claude first approaches
her father, Mr, Royce, after warning Claude, consents to
the marriage, hoping that Claude will help to decrease the
missionary motives in Enid. The one who is most sorry to
hear of Claude's marriage to &nid is Gladys. .She has hoped
to see Claude, with his aesthetic sensitivity, rise above
all others in the town but his marriage to Enid will put
an end te this hope since, knowing Enid well, Gladys knows
Znid has nothing to offer Claude in cultivating his sensi-
bility. What follows is as bad as Gladys has foreseen.
Claude makes the mistake of marrying Znid who is excessively
religious and whe is more interested in prohibition work and
entertaining preachers than she is in her husband, Their
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honeymoon is tragically strange: Enid pushes Claude out of
théir train compartment on their wedding night because she
says she has eaten too much cold salad and is indisposed,
After marriage she spends most of her time traveling around
the countryside attending meetings of the Anti-Salcon League,
leaving her husband to get his cwn meals and neglecting him
generally, Finally she leaves him for an indefinite period
to nurse her sick missicnary sister in China and Claude goes
back to live with his family., i

There is no sign of sorrow when Enid departs, but Clmude
goes on with his ouest for values which he can never find at
home, The First World War helps him to make up hjis mind
more eagily. When America finally enters the war, Glaude
enlists, and after his training, goes over to France with
a commission, He has a fegling that the war has finally
thrown down the restricting walls of his environment, and
he leaves for Zurope in a spirit of high adventure. Before
he leaves, he visits Gladys for the last time and finally
admits his fears about her and Bayliss, but Gladys does not
think that she will ever be gble to marry Bayliss b%ﬁﬁ$56
she has always admired Claude and cannot disappoint, More-
over, Gladys realizes her own nature; marriage to Bayliss
would bes uninspiring.

Claude has not been long in France before he meets a
character who piays the part of the Erlichs or Gladys in
the sarlier part of the novel, This is Lieutenant David
Gerhardt, an American who studied the violin in Paris before
the war, Gerhardt introduces Claude to islands of French
civilization in the midst of the confusion and destruction
of war., Claude feels that he at last has found the Kind of
life he has been constantly searching for,., This part of the
story is full of incidents and variety; the scenes alter-
nate between the front battle line, the French countryszide,
and the homes of French families, all of which help to
indicate Claude's development. But at the ond &6f the stery
both GClaude and Gerhardt are killed while serwving in the
front line, Mrs, Wheeler receives the news of her son's
death sadly, but she knows that Claude died happily:
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*** for him the call was clear, the cause was
glorious, Never a doubt stained his bright faith,
ese how fully he must have found his life before
he could let himselfl go so far — he, who was so
afraid of being Tooled! He died believing his own
country better than it is, and France better than
any country can &ver be, And those were beautiful
beliefls to die with. Perhaps it was as well to
see that vision, and then tc see no more,l

In "Nebraska: The End of the First Cycle™, Miss Cather
has interestingly written about the turning peint of the

pioneers:

In ¥Mebraska, as in so¢ many other states, we
rust face the fact that the splendid story of the
picneers is finished, and that no new story worthy
to take its piace has yet begun. The generation
that subduved the wild land and broke up the virgin
prairie is passing, but it is still there, a group
ol rugged figures in the background which inspire
respech, compel admiraticn. With these ¢ld men and
women the attalmment of material proaperity was a
moral victory, because 1t was wrong {rom hard con-
citions, was the result of a struggle that tested
character., They can leoock out over those broad
stretches of fertility and say: "We made this, with
our backs and hands," The sons, the generation now
in middlie life, were reared amid hardships, and 1t
iz perhaps natural that they should be very much
interested in material cocmfort, in buying whatever
is expensive and ugly. Their Fathers-came into a
wilderness and had to make everything, had to be
a5 ingenicus as shipwrecked sailors. The generation
now in the driver’s scat hates to make: anything,
wants to live and die in an =zatemobile, scudding
past those acres whera the 0ld men used to follow
the long corn-rows up and down, They want to buy
cverything ready-made: clothes, food, sducation,
mosic, pleasure.: Will the third generation —
the full-blooded, joyous ¢ne just coming over the
Fill ~- will it be Fooled? Will if believe that
te live easily is to live happily?é

This is Willa Cather's picture of the changed Middle
West in which her brand new protagonistfinds himself in
Ore of Ours, It is a courntry in which the agrarian dream is
destroyed because man values the artificial products of the
machine above the notural preducts of the soil. In effect,
Misg Cather believes that with the approach of the machine
age, man sazrifices beauty to novelty,
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The general tone of Middle Western socciety in Claude's
day is symbolized by his brother, Bayliss Wheeler. DMiss
Cather seems to make him the successor of the pioneer settlers
of the previous novels, He 1z not strong encugh to deal
with heavy farm work, moves into town and opens a business
there, devoting his life to buying and selling rather than
to producing. His only interest in life is making money.
During the early part of the First World War, he shows him-
self a pacifist, and thinks that America should not have any
part in the war, but would find it more profitable to be 3
by-stander, He is always contemptuous toward learning and
art ang all the finer things in 1ife, He does not see any
importance in his brother's yearning to go to State University
and once when he hears of Julius Erlich who wants to go to
Zurome to de graduate work, he contemptuously asks if it is
because ¢f Julius's poor health. Bayliss seems to stand for
everything Miss Cather dislikes in the modern commercial
generation: the single-minded greed, the desire for money-
making only.

Miss Cather alsc sees the Middle West as yielding to
the slowly advancing blight of the machine, She believed
that machinery vpushed aside many tangibles and intangibles
representing social ritual, education and culture;

In the Wheeler family a new thrasher,or a new
automobile was ordered without a guestion, but 1t

- was conp@ldered extravagant to go to a hotel for
dinner. ' :

Nearly every time Claude went into the cellar
iwhich was filled with machinery junked by the
Wheeler househcld}J he made a desperate resolve o
clear the place gut some day, refllecting bitterly
that the money this wreckage cost would have put
a boy through college decently.b
find she not only objects to the farmer's spending money on
machines and machine-made articles but alsa objects to the
unfairness of the exchange of the farmer's products of the

best quality for machine-made articles of poor quality 4

The farmer raised and tock to market things
with an intrinsic value; wheat and corn as good as
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could be grown anywhere in the world, hogs and
cattle that were the best of their kind. 1In re-
turn he got manufactured articles of poor quality:
showy furniture that went to pileces, carpets and
draperies that faded, clothes that made a handscme
man look like a clown. Most of his money was paid
out for machinery, — and that, too, went to
pleces. A steam thrasher didn't last long; a
horse cutlived three auntomebiles. '

Sometimes, through Claude wheeler, one senses Miss Cather's
angar with pecople who have been 50 blinded by the new
materials that they completsly forget the value of some old
practices that mean mich to the spirit:

Claude felt sure that when he was a little
boy and all the neighbors were poor, they and their
houses and farms had more individuality. The
farmers teook time then-to plant fine cottenwood
groves on their places, and to set osage orange
hedges along the borders of their fields. Now
these trees were all being cut down and grubbed
up. Just why, nobody knew: they impoveriched the
land ... they made the snow drift ... nobody had
them any more. Yith prosperity came a kind of
callousness; everyvbody wanted to destroy the old-
things they used to take pride in. The orchards,
which had been nursed and tended s¢ carefully
twenty years ago, were now ieft to die of neglect.
It was less trouble to run intec town in an
automobile and buy fruit than it was to raise it,

The pecrle themselves had changed. He could
remember when all the farmers in this community
wera friendly toward each other, now they wers
continually * having lawsuits, Their sons were
either stingy, or extravagant and lazy, and-they
were always stirring up trouble, Evidently, it
tcog more intelligence to spend money than to make
ite. '

Caught in this kind of community, Claude realizes that
imaginative and aesthetic growth is impossible. His quest
miest therefore be continued since he feels that something is
missing from his life, Thus he has to depart for Burope

Ghin
where he expects to find the finarf T ?feq Here the novel
i5 broken into the second part and Miss Cather is able to
bring in the impact of the First World ‘Jar on the people
ol her generaticn. The War also served as a means to enable
Clande to find the value in the French culture and country-
side he has long searched for.
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The First World War came as a profcound shock to Miss
Cather just as it had to Mrs, wWharton., At first she could
not believe the German atrocities and this is seen in
One of Qurs when the Wheelers cannot reconcile the strocity
stories they have heard about Belgium's invasion by Germany

with their peace-loving and industrieous German neighbors.,
Claude reflents:

He had always been taught that the German
people were pre-eminent in the virtues Americans
most admire; a month ago he would have @aid they
had all the ideals a decent American boy would
fight for, The invasion of Pelgium was contra-
dictory to the German character as he knew it in
his friends and neighbors. He still cherished the
hope that there had been some great mistake; that
this splendid people would apologize and right
itself with the world,7

But as the novel develops the Middle Westerners are gradually
aware of the Buropean war and its impact on the lives of
people in America. They come to believe that not only their
economic welfare but their civilization itself is at, stake.,
It should be noticed that in painting army 1ile, Miss
Cather has to use second-hand information which makes the
novel less interesting, She has to compensate for this
defect with the description of French culture and the French
countryside. To do this she has to produce one interesting
character, David Gerhardt, wheo introduces Claude flor the
first time to music, French culture and the beauties of
French provincial 1ife, By this device Miss Cather can
taks her protagonist back toc the main theme of the story
begause it is through the thinpgs introduced by Dayid that
Claude linds what he has missed, He has, at last, found in
France what he has always missed in Nebraska. Thus his
death, following right alter the discovery, seems a natural
sacrifice, If Frederick J, Hoflfman is right in his
interpretation, it is alsc a logical conclusicn of the story:

If one must die, death should have meaning; 1t
should be suffered not as a leave-taking from things
one despises but as a sacrilice for things one
loves,8
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Is Hoffmant's interpretaticon too far-fetched? Could it
be simply that Claude could never have returned to Nebraska?
He once said that he would like to continue to live in Franece
which offlered him an ideal life,but he himself knew that this
was impossible, To return home would mean to go back to the
former life he had run away from. So, it is better to die
having had a glimpse of the best 1ife has to offer than to
live a Jong life of frustration.  If this interpretation is
correct, this novel, therefore, has a happy ending.

Misg Cather made One of Ours a sort of prelude to re-

veal the decline of the pioneers as seen in & town at the
edge of the farming area, In _A Lost Lady the piocneers are
destroyed completely by the materialistic newcomers belonging

to the third gensration, next to Alexandra in O Pigneers or

Antonia in My Antonia. A Iost Lady is the story of Marian

Forrester as sean largely through the eyes of Niel Herbert -
who has known her since his bovhoeod, When Niel first knew
‘her, she was the wife of Captain Daniel Forrester, a famous
railroad man, a contractor who had built hundreds of miles - .
read for the Burlington railroad company. His house at
3weet Water, cne of the towns along the Burlington railrecad,
was very famous and well known for its hospitality and for

a certain charm of atmosphere. The Forrester place 1s made
even warmer by the charming, good-natured Mrs. Forrester

who was twenty-Live years younger than her husband., The
Captain met her by accident: he rescued her when she was
being chased by a new bull, He was attracted by her liveli-
ness and after the marriage in Califcrnia, brought her to
the Sweet Water home where they were famous for their
graclous hospitality. Niel got involved with Mrs., Forrester
the [irst time when he, at the age of twelve, with a group
ol boys, asked for permission to¢ picnic in the marsh of the
Forrester's compound. Their pleasant picnic was spoiled

by the intrusion of a cruel and arrogant nineteen-year-old,
Ivy Peters, who boasted that he and Mrs. Forrester were
egual so there was no need to be afraid of her. Later, to
the boy's horror, he split the eyes of a live woodpecker
with his tiny razor blade and let it fly with a corkscrew
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motion until it finally caught on the limb of a tree,
Niel ¢ould nct stand this, He meant to go up the tree to get
the poor creature and kill it to put it out of jts misery,
but in doing so he had an accident. Ivy Peters, yearning to
see the Forrester place, carried Niel who was unconscious
to Mrs., Forrester. Mrs. Forrester knew Niel well because,
he was the nephew of Judge Pommeroy, the Captalnt's lawyer,
and a friend of all the great men who visited the Forresters,
Niel worshipped his uncle because he was bored with the
drab environment of his own home.

As yesars went by the town of Sweet Water declined,
Successive crop failures had broken the spirit of the farmers.,

'”;FManY of the people, including Niel's father, who had come to

seek a fortune in the west, went back tec the east but WNiel
stayed on to read law in the office of his uncle, 1t was

not because he liked this profession very much but because
he loyed to live in a pleasanter environment. With his
uncle, he grew into a fine but rather reserved young man,
intending to remain a bacheleor like his uncle. Meanwhlle
things did not go well with Captain Forrester. He had an
accident which forced him to quit his work as a roadbuilderi
His place, with the changing of the town, became less
popular, The Forresters still went away for the wintért but
each yesar the period of their absence grew shorter, Niel still
had high respect and deep admiration for Mrs. Forrester, One
day she asked him to dimner toc help her entertain Gonstéﬁce
“Ogden, a young lady of nineteen, whom Niel found not at all
interesting, He was, insteagd, interested in another guest,
the notorious Frank Zllinger, a bachelor of forty whose
devotion to his mother helped to restore his good reputation.
Nie]l could nov decide whether he liked the man or not. To
him, Frank €llinger seemed cheerful but there was something
in his manner that made Niel distrust him. WNiel's distrust
of Frenk Ellinger was better founded than he knew because

the scene between bMrs, Forrester and Ellinger was accldent-
ally witnessed by Adolph Blum when the twc went on a sleipgh
ride together, but Blum was so thrilled by Mrs. Forrestert's
perpetually kind treatment of him that he was willing to
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keep it a secret, The c¢lose contact between Judge _
Pommeroy and the Captain gave Niel a chdnce to khiow Mrs,
Forrester better, and he was increasingly impressed by her,
Yet he began to suspect that it must be very leonesome for
her to live with an old husband whose failing health
demanded her constant attention. 1t was rnot long before
Niel discovered that when the Captain was away from Sweet
Water, suddenly summoned by a threat of bankruptzy, she had
sought happiness in her affair with Ellinger., Because of
his high sense of honor, the Captain is left with nothing
except his house at Sweet Water. The incident caused him to
have a stroke. During his illness Mrs. Forrester proved
herselfl a good wife and after three waeks the Captain
recovered, but his health was worse thanr it had been, He
had a sort of paralysis that made it difficult for him to
speak clearly, so he avoided talking even more than was his
habit, That same year WHiel left for Boston to study
architecture,

Two years later Niel came home for a wisit. The first
acqualintance he met was lvy Peters who boasted of his
business success, Niel learnt that he was sven renting the
Forrester meadow-land which was very dear to the Captain
for its idleness and silvery beauty, The encounter made
Niel sad. He thought of the sweat of the ¢ld pioneers who
had conquered the land only for the sake of the opportunists

like Ivy Peters.

Wiel paid a visit to Captain Forrester and Mrs.
Forrester, The Captain had grown heavier and weaker but
Mrs, Forrester, to Niel, remained lively and charming.
Before he left, the Captain asked him to post gome letters,
among them a letter written to Ellinger bty Mrs, FPorrester,
During his stay in Sweet Water, Niel was cften irritated
to see how impplitely Ivy Peters seemed to behave towards
Mrs, Forrester, but he was almost shocked to learn from
Mrs. Forrester herszll that she was depending on Ivy Peters
because he was cunningly clever in his business, She had
him invest her little sum of money for her even % hough she
knew that Ivy was a crooked businessman. She talked of the
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?Guth and vitality that still exieted in her, heping that
one day she would be able to be as free as in the old days,

From what he learnt, Niel was worried for her, Late one

night Mrs., Forrester in her hottest temper asked Niel to

put through for her a long distance call to Ellinger because

she learnt that Ellinger was getting married to Constance

Ogden. Being afraid of the scandal that might result if the

listening telephone operator heard Mrs, Forrester's tirade, Nlecl

cut the teliephone wire.

However the scandal traveled from place

to place that Mrs. Forrester had made a call to Mr, Ellinger
in the middle of the night, For this reason when the Captain
had ancther stroke, the unkind neighbors put the complete

blame on Mrs. Forrester,

Thesa herrible people were even

delighted to have a ehanee te pry sver the Captain's houseg,
on the pretext of paying a visit to the sick Captain. They
found out, with delight, what a miserablg condition the

Forresters were in,

Niel had to stay eon, cven though it

meant that he missed a year at eellege, and help put a stop

to this cruelty:! he had a boy do the housework for the

Ferresters and he himself pushad aout all visitors, saying

that the doctor required quiet for the patient, The Captain

was grateful to Niel and recovered feor a while, but died a
After the Captaln's death, there was. a

few months later,

great change in Mrs, Forrester and her place. Once Niel

met the wealthy Mr. Orville Ogden who was apparently

charmed by Mrs, Forrester and wanted to help her, but he

learnt with great surprise that Mrs. Forrester had taken

her business away from Judge Pommeroy and handed it cver to

Ivy Peters, a new lawyer. The intimacy between Ivy Peters

and Mrs, Forrester was already causing the gossip about
them to grow even stronger, Niel ecould not stand this and

once even spoke to Mrs. Forrester about it, but in return
she showed indifflference and even admitted that she loved
the ¢ompany of the young. Niel alsc noticed when he waa

once invited to dine at her housec with Ivy Peters and his

friends that she played

successfully, Hiel jaft

M+=s, Forreater,

He was

the role of a charning hosteas less
Sweet Water with weary contempt for
sad that Mrs, Forraster was not
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willing to immelate herself, like the widows of all the
great men, and die with the pioneer period to which she
belonred, ‘He heard more and more of her misfortune that at.
last Ivy Feters bought the house and she went to California.
Howayer Niel could not help thinking of her during her host
days., He was somewhat, alter years ol chagrin, grateful
that she as ths wife of Captain Forrazster was the one who
had introduced him to the beauty of lilfe he could never have
found by himself, Niel was therefore happy to learn from.
one ol the Sweet Water boys who met her in Scuth America,
that she got married again to a wealthy Englishman, 2 good
man though quarrelsome and stingy at times, and that she
died honorably. )

A Tost Lady is a wonderfully written short novel, the
¢entral theme of which is clear from the beginning to the
end. The degeneration of Mrs. Forrester is artfully linked
to the background theme of the decline of the picneering
Wesk, The town of Sweet Water, Colorade, is [irst presented

with hopes for its future as an important and expanding town
on the Burlington Railroad. The prospect of the town is
symbolically compared with the prosperous pericd eof the
Ferraester place. Moreover, the decline of Sweet Water
provides an effective background for tha story of Mrs.
Forrester, the lost lady:

All this while thé town of Sweet Water was
changing, Its future no longer looksd bright.
Successive crop failures had broken the spirit of
the farmérs..., The Forresters now had fewer
visitors. The Burlingten was "drawing in its
horns,"” as people said, and the railrcad officials
ware not stopping off at Sweet Water so often, -—
were more inclined to hurry past a town where they
had sunk money that would never come back.

The characterization of Mrs, Forrester is remarkably
well done. The reader is confronted with a2 lady whose
character is quite ambiguous, 3he appears both the epitome
of aristocratic grace, kindness, and understanding, and at
the same time a vulgarian who will do anything — deceive
her husband, flirt with coarse and unprincipled young men —
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to get some excitement out of life, Her relations with her
husband were ideal. He was devoted to her in an old-
fashioned, courtly way and she behaved to him with tenderness
and understanding. It is this guality in her that wins
Niel!'s unending admiration for her:

Curiously encugh, it was as Captain Forrester's
wile that she most interested Niel, and it was in
her relation to her husband that he most admired
her, Given her other charming attributes, her
comprehension of a-man like the railroad-builder,
her loyalty to him, stanped her more than anything
else, That, he felt, was guality: something that
could never become worn or shabby;...

It is interesting but rather cruel of Miss Cather to make
Niel discover the vulgar side of Mrs. Forrester who had
already become his idol. HNiel is horrified and outraged,
coming up cne summer merning te lay a bunch of reses on
Mrs, Forrester's bedroom window sill, to discover that
Ellinger is spending a night with her while the Captain is
away. He feels bitterly that he has lost one of the most
beautiful things in his 1ife and he is deeply hurt:

"Lilies that fester," he muttered, "lilies
that fester smell far worse than weeds."

Grace, variety, the lovely voice, the sparkle
of fun and fancy in those dark eyes, all this was
nothing, It was not a moral scruple she had out-
raged, but an aesthetic ideal. Beautiful women,
whose beauty meant more than it said..,. was their
brilliancy always f{ed by something coarse and
concealed? Was that their secret?ll

But in spite of the discovery, Niel, like Adolph Blum who had
previously witnesseq Mrs. Forrester's scandalous tryst in the
wocds with Ellinger, cannct bring himself to look down upon
Mrs, Forrester. On the contrary, he continupes to be
fascinated by the lady's charm and vitality, but at the same
time sadly watches the decline of Mrs, Forrester. When he
returns to Sweet Water two years later, he is forced to see
the downfall of the Forresters: they have sadly declined

in style of living and Ivy Peters has become increasingly
influential with Mrs, Forrester, Here Miss Cather reveals
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her regret of the past pienear period that was supplanted
by the coming of the new materialistic generation, the Ivy
Peters of modern America:;

The 01d West had been settled by dreamers,
great-hearted adventurers who were unpractical to
the point of magnificence; a courtecus brotherhood,
strong in attack but wsak in defehce, who could
conquer but could not hold. Now all the vast
territory they had won was to be at the mercy of
men like Ivy Peters, who had never dared anything,
never risked anything, They would drink up the
mirage, dispel the morning freshness, roeot out-the
great breoding spirit of freedom, the generous,®
easy life-of the great land-heolders. The space,
the coleur, the princely carelessness of the
piconeer they would destroy and cut up into profit-
able bits, as the match factory splinters the
primeval ferest. AlY the way from the Missouri
to the mountains this generation of shrewd yourg
men, trained to petty aconomies by hard times,
would do exactly what Ivy Peters had done when he
drained the Ferrester marsh, 12

It 1s Ivy Peters and his kind who remain in the West and
to whem the genercous people of the old time have to turn in
the same manner as Mrs. Forrester who turns to him in her
desperate attempt to restore her fortunes, Ivy shows the
urge to degrade everything which is not himself and bring it
down to his level, His renting of the Forrestarts mecadow

and his attempt to drain the marsh constltutehﬁls means of
whic
destroying the old aristccratic atmosphere /he is never able

to attain., HNiel reflects on this as he listens to Ivy FPeters:

He felt thabt Ivy had drained the marsh quite
as much to spite him and Mrs. Forrester as to
reclaim the land, Moreover, he seemed to know
that until this moment Ivy himself had not realized
how much that consideration welighed upon him. ...
By draining the marsh Ivy had obtliterated a few
acres of something he hated, though he could not
name it, and had asserted his power over the people
who had loved these unproductive meadows for their
idleness and silvery beauty.1l3

The part displayed by lvy Peters reveals relentlessly Miss

Catherts verdict on the modern world, With-the coming of
the industrial age and of the new generation, she seems to
poeint out, the good times were over and woulé nevegr come again.
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In some way Mrs, Forrester's story is bound up with
"the end of the road-making West."™ The town of Sweet Water
did not bzcome what 1t should have becoms. Captaln
Forrester, the symbol of tha pioneering dream, is unable to
gat mMore success because his prosperous career 1s cut short
by the accident, hence he is unable to provide for his wife
the atmosphere of liveliness which she was born for, The
future has toc be put in the hands of people like lvy Petars
and the genercus heroic characters like Captain Forrester
are destined to retire from the scene stoically. 3Since
the progress of Amarica from then on depends on péDple like
Ivy Peters, it is to them the Mrs, Forresters have to turn.
It is a desperate choice bubt i1t 1s unaveoidable. UHNiels
reflects upon this lfact but he cannot help feeling sad when
he passes this final judgment:

This was the very end of the road-making West:
the men who had put plains and mountains under the
ircn harness were o0ld; some were poor, and even
the sueceessful ones were hunting for rest and a-
brief reprieve from decath. It was already gone,
that age; nothing could ever bring it back, The
taste and smell and song of it, the visions those
man had seen in the air and followed, — these
he had camght in a kind of afterglow in their
own faces, — and this would always be his,l4

Miss Cather's impatience about the medern materialistic
world of the nineteen hundreds is Felt in One of Ours,
This impatience has grown almost to a feeling of disgust in

A Lost Lady, When Miss Cather writes her noval The Pré—

fessor's House in 1945 one consequently senses a tone of.

regret of the glory of the past that she so mueh admired.

Her protagoniat, Professor Godfrey St. Peter, is a picture

of a middle-aged man wrestling with his own sensitivities

and restlessness, Into him Miss Cather pours her grief at
the decline of so maﬂy ef thz walues she cherishes. From
‘her critical blography one is told that from 1923 to 1927
Miss Cather had interestingly shrunk from various activities.
She declined to join societies, no matter who asked her, no
matter what their aimj she declined to recommend books, and



237

wrote a review so rarely that she could decently avoid
pressures to be nice and helpful, Instead of working
charities she gave as if from a bottomless purse te old
friends fallen on hard times, or institutions in Wabster
County. If a letter appeared useless, she did net write it:
and ingstead of a false excuse she preferred a {rank expla-
nation, which usually s2ved her from repetition of a requnst
she eould not grant or an invitation she could not accept.t!
In effect she, like Professor St, Peter, lived in her own
world, Still discontented, she sought her happiness by
retiring into the past. Thus, The Professor's House is
curicusly divided inte three r%?té. The first of the three
consists of the Professcr's reflections on everyday things
in his family such as houses, ¢lothes, and jewels, The
second, . in the form of a diary which the Professor is
editing, tells of Tom Outland's discovery of the cliff
dwellings of thz Southwest on the mysterious Blue Mesa. 7o

third recerds the Professor's growing disillusionment wit™
his personal life and that of his community; its climsam
cccurs when the Professor is nearly killed by the leaky g=oo
" stove but is rescued and revived by his family's sesamstraos..
The middle ssction is a story in itself, which at first
does not seem to have much connection with the other two
sections but which at second glance is vital to the cantral
meaning of the book. The Professor's House is a story of
Professor Geodfrey 5t. Peter, a middle-aged historian at a
university in Hamilton, a midwestern town. He is complei~? -

devoted to his studies in the Spanish period in American
history. For {ifteen years he has been working on his
"Spanish Adventurers in North America" and when it is
completed he gets a sum of money which enables him to go.
the larger and more modern house his wife demands, Hs
himself insists on continuing to study in the attic of thr
old house, whare he feels comfortable with his books and
mementos, He [inds little satisfaction in family life.
Lilian, or Mrs. St. Peter, his wife, he {inds, has chang~?
a great deal, Hsz used to be interestad in her wise judg-
ment about people and art but since she has grown older,
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she has Eroﬁn'more'ﬁdflﬁly'andiﬁér compléte satisfaction
with her twossons-in-law whéﬂ the Professor finds less
interesting, dlsappolnts him, Louie Marsellus, the
husband of his elder daughter, Hosamond Professor St.
Peter finds pushing and aggressive 'in ‘spite of his
- genercsity., Scott MeGregor, Kathleen s Jjournalist husband
he finds less intelligent than his younger daughter Kathleen.
However he has tried his best'tb'play the role of father-
in-law, His dissatisfaction with his two sons-in-law comes
cartly from his compariscn of Lhe two men with his most
brilliant student, Tom Outland, who once,; before his death
in the World War, was Rosamond's fiancd, Professor St.
Peter has never encountered such a remarkable student as
Tom Outland, the young man from New Mexico, in whom the
vrofessor seges himsell when he was young: a Kansas boy who
is primitive, wise and solitary. Tom Outland has entered
and remained in his 1life through a seriss of the strangest
T2% most fascinating experiences the Professer has ever had.
Tom's coming to him is strange and unforgettable: one day
an unugual young man broke into his garden and asked to sce
him because the Irofessor was the only person whose writings
Tom knew to be reliable, The —rofessor learnt that this
boy from Hew Mexico lacked sufficlient preparation to continue
in eollege in spite of his thorough understanding of Latin
which he had learnt by studying with a Belgian father
down 1in Mexico., With the professor's advice, Tom was able
to catch up within a very short time with mathematics and
sclences he had never learnt belfore. Later in the college,
Tom proved the most talented student and after his
graduation, he bzcame a brilliant physicist working with
Professor Crane., Shortly before he went to war, he had
discovered a gas device which later revolutionized aviaticon,
The patent for this invention came by Tom's own will into
the hands ¢l his fiancée, Rosamond, and when Hosamond
married, her husband, an engineer, became rich on the patent,
The Marselluses have their house namecd "Outland" which.
annoys the Professor because he regarded Tom so highly.
The wealth of Rosamond and her husband and Rosamond's showy

“
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appearance irritates Kathleen, who used to love her

sister dearly, for she thinks Rosamond and Louie do not®
deserve that.big fortune from Tom's genius and perseverance,
At least cervain parts of the fortune, Kathleen thinks,
should go to their father who had given Tom so much
engouragement, For this reason, the two sisters are not on
good terms. This depresses their father even more. The
professor is therefore neither interested in his wife who

is always very infatuated with her sons-in-law, especially
with Iouie, nor in his daughters! affairs. He becomes
incréasingly introspective and once when asked by the
Marsellugses and his wife to join them on a summer vacation
in Paris, he even refuses, using his work as a pretext.
Being left alone in his old house, he recalls the strange
and magnificent story of Tom who had related his old life

as a cowhand in New Mexico. The story of Tom is advénturcus
and is told in splendid language to make the Proflessor
visualize Tom!s old 1life and his experiences. As a cowhand
in New Maexico, Tom had discovered,with his companion Roddy
Blake, an untouched ¢liff willape inhabited by Indians in
prehistoric times. The discovery fired Tom's imagination
and gaves nim the deepest feeling of respect for the older
generation. Tom realized the highest significance of his
discovery and at the same time the ignorance of his companim
and himself of archaeology; therafore the two friends decided
to report their important discovery to the authorities in
Washington. Tom Went on the mission, leaving Blake-to watch
over the cliff willage, but he was extremely disappointed
and hurt to be ignored by the officials in Washington., When
his mission was a failure, he returned to the cliff village
and to his rage found that Blake had sold the reliecs they
had dug up to a German trader who hurricd out of the country.
Blake meant wells he sold those things in order that Tom
might have a sufficient sum ¢of money for the education which
Blake thought necessary for Tom's future, But he dig not
understand that the cliff village and its belongings, to
Tom, were national property that should belong to everyons
in the country. Tom's irritation made Blake so extremely
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s0rry that he parted from Tom forever, Tom was sorry,
too, and even mere sorry to realize that his nationally
impertant discovery had come to nothing at all. After
taking up Latin with a Belgian prisst, Father Duchene, he
headed for Hamilton and sought out Professor St. Peter.

The more Professor St. Peter thought about Tomt's story,
the more depressed he became, He feels indifferent to
cyeryone and everything. He is bored even by the presence
of the loyal, alfectionate and religious seamstress, Augusta,
whom he previgusly had always found pleasant company. The
depression 1s so great that once when he was resting in his
old study and the gas was accidentally blown out by the
wind, he made no move to turn it off., He narrowly escapes
death and is rescued only through the loyalty of Aupgusta who
happens %o find him., This crisis and his gratitude to and
great admiration for Augusta reconcile him to continued
existence, and he faces everything from then on with a kind
of optimistic stoicism,

The Professor's House is an interesting study of a man
whose conflict is within himself. It contains little exter=

Nnal action, since most of what happens seems to take place
within the mind of the chiefl protagonist. The Professor,

at the age of {ilty-two — the same age as the author —
suddenly realizes that he will not live foreyer, that he
cannot hope for more happincss in the future, that he ought
to szek any happiness there is from the present. But in
spite of the resolution, he finds himselfl dissatisfizsd with
the very things from which in the past he had derived intense
enjoyment — his family or his work. In other words neither
human relations nar creative endeavor have any power to charm
him now, He seems to ba suffering from emotional confusion,
old age, and lack of sympathy not only with his own family
but also with the changing society of which he is Fforced to
be a member. The postwar students at the small Midwestern
college where he has taught since before the end of vhe last
century are now seemingly a common lot, The young profes=sors
are ulitarian, political-mindsd, and mostly self-centered,
The programs have bzen controllzsd by the state legislature
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nnd thoe ‘college, from.tha community®s peint of view, is
like a trade school. It sesems to the Frofessdr that 1ifple
iz left for academiec encouragement, The members of his
family — his charming wife and active daughters and sons-
in-law — are quite happy and adept easily to the changing
everyday life but the Professor regretfully finds them
shallow, Professor 5t. Peter is, in fagt, tired of e#cry-
thing and desires to break away from all kinds of
responsibilities and limitations which, he believes, destroy
the making of a superior individual, The FProfessor's
frustration is lessencd only when he recalls Tom Outland,
his upusually brilliant student {rom the Southwest, who, by
his wigor and spirit, has brought to the Professor a kind
of second youth, Tom's adventures among the ClifF-Dwellings
and his remarkables l1ife make the Prolessor even more
appreciative of thc beauty and the value of the American
past. The profound impression the past makes on the .
Professor parallels Miss Cather's feeling, She has
admirably presented the past civilization she herselfl felt
intensely on her visit teo Arizona in theo spring of 1912.
When she saw the ruins of the Cliff-Dwellers in Walnut
Canyon, Arizona, Miss Cather found something that was not
only extremely simple and extremsly beautiful but extremely
old, The discovery was a lengthening of cnea's past as an
American, especially if one were an American from the West.
It is this valuablz past that is skilfully set into the
life of the Professor, Miss Cather made c¢lzar her reason
for including the story of Tom Outland when she wrote:

~Just belore I began the book I had seen, in
Paris, an exhibiticn of cld and modern Dutch
paintings. In many of them the scene present®d
was a living-room warmly furnishesd, or a kitch&n
full of food and coppers. But in most of the
interiors, whether drawing-room or kitchen, there
was a square window, open, through which one saw
the masts of ships, or a stretch of grey sea, The
feeling of the sea that one got through those
square windows was remarkable, and gave me a sense
of the fleets of Dutceh ships that ply quietly on
all the waters of the globe — to Java etc,
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In my book I tried to make the Professor
Jt. Peter'!s house rather overcrowded and stuffy
with new things; American properties, clothes,
furs, petty ambiticns, quivering jealcusies —
until one got rather stifled. Then I wanted fto
open the souare window and let in the fresh air
that blew off the Blue liesa and the fine disregard
of trivialities which was in Tom Outland's face
and in his behaviour.l

And the life of Tom Outland and his dlue Mesa is written,
Miss Cather admits, after the story of Dick Wetherall, thg
discoverer of the Cliff-Dwellings in Mesa Verds, Colorado,
which Miss Cather wisited in 191% and with which she fell
in love:

+s» The Blua Mesa (The Mesa Verde) actually
was discovered by a young cow puncher in just this
wzr, The great explorer MNordenskjold wrote a
seientific book about this discovery, and I myself
had the good fortune to hear the story of it from
a very old man, brother of Dick Wetherall. Dick
Wetnorall as a young boy forded Mancos river and
rode inte the Mesa after lost cattle, T followesd
the real story wvery closeiy in Tom Cutland's
narrative.l7?

The Professor and Tom are linked to each other
by  their appreciation of history, the kind of history
which is concesivaed as a series of past human adventures, the
implications of which reverbesrate excitingly into the
praagant, Tom's joy in discovering and investigating Cliff
City is the same kind of joy that the Professor found in
writing his"SBpanish Adventurces in North America. It is by
identifying himself with Tom that the Professor comes to
write vigorously and successfully the latter volumes of his
book, Fropm Tom, the Professor detects the values in the
Blue Mesa, the marvellous characteristics of which lie in
its composition and »~rosz, Tom's description of the Blue
Maza is impressive:

T wish'I could tell you what I saw there, just
as I saw it, on that first morning, through a weil
of lightly falling snow. -‘Far up above me, a
thousand feet or so, set in .a great cavern in the
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face of the cliff, 1 saw a little city of stone,
asleep. It was as still as sculpture. ... It all
hung teogether, secemed to have a kind of composi-
zion: pale littlz houses of stone nestling close
to one another, perched on top of =ach other, with
flat roofls, narrow windows, straight walls, and
in the middle of the group, a round tower. .
It was beautifully proportioned, that towsr,
swelling out to a2 larger girth a little above the
base, then growing slender again. There was
something symmetrical and powerful about the swell
of the masonry. The towsr was the fine thing that
held all the jumble of houses together and-made
them mean something. It was red in color, even
on that grey day. In sunlight it was the color of
winter cak-leaves. A fringe ol cedars grew along
the 'edge of the cavern, like a garden. They were
the only living things. 5uch silence and still-
ness and repose — immortal repose, That village
sat looking down intoc the canyon with the calmness
of eternity. The falling snow-flakes, sprinkling
the piffions, gave it a special kind of solemnity.
I can't describes it, It was more like sculpture
than anything else. 1 knew at once I had come
upon the city of some extinet civilization, hidden
away 1n this inaccessible mesa for centuries,
preserved in the dry air and almost perpetual
sunlight like a fly in amber, Euarded by the cliffs
and the river and the desert.l

From Father Duchene, his clarieal friend in the Southwest,
Tom le2arns of the priceless value of the averyday househeold
utensils he and his friend, Reddy Blake, discover. He
com25 to the conclusion that the people who produced those
things had managed to an extraordinary degree to combine
‘the beautiful with the uszful; that they had made ol their
gveryday lives something which approached the order and
harmony of a work of art, The Cliff-Dwellers had subsequently
lived the life which is hard to [ind in this modern world.
‘Tom comes to love the placs and has such high respect for
it that he regards it as a holy »lace, For this reason he
15 contemptuous of the oflficials of the Smithsonian Insti-
tution whe show no interest at all in American antiguities,
since their minds ares completely preoccupied with the
chances of being sent abrozad to Luropzan expositions. He
was furious with Roddy who, with good intention for Tomn,
had sold the relics of the CLifl city to a German
archaeclogist: '
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"But I never thought of selling them, because
they were not mine to s2ll — nor yours! They
belong to this country, to the State, and to all
the pecople., They belonged to boys like you and
me, that have no other ancestors to inherit from,
You've gone and s¢ld them to a country that's got
plenty of relics of its own. You've gone and
sold your country's secrets.,. 1'm not so poor
that I have to sell the pots and pans that belonged
to my poor grandmothers a thousand years ago...
There never was any question of monsy with me,
where this mesa and its people ware concerned.

They were something that had been preserved through
ages by a miracle, and handed on to you and me,

two poor cow-punchers, rough and ignorant, but 1
thought we were men enough to keep a trust,1?

tnd after Roddy has laeft him and Tom is all z2lon2 on the
mesa, he says:

1 remember these things, because, in a sense,
that was thz first night I was ever really on the
mesa at all — the [irst night that all of me was
there, This was the first time I ever saw it as
a whole. It all came together in my understanding,
as a series of experiments do whon you begin to
see where they are leading, Something had happened
in me that made 1t possible lfor me to co-ordinate
and simplify, and that process, geing on in my
mind brought with it great happiness. It was
pogsession. The excitement of my [irst discovery
was a very pale [seling compared to this one, For
ms the mesa was no longer an adventure, but a
religious cmotion, I had read of filial plety in
the Latin posts, and 1 knew that was what I felt
for this place. It had formerly been mixed up
with other motives; but now thst they wera gone,

I had my happinsss unalloyed.?

By responding to the Blue Mesa in this way, Tom com2s to
apprac¢iate the values of civilizaticon. It is lor this resason
that he éventually cames to Hamilton College to get an
education,

The death of Tom Qutland is a great loss to Professor
5t. Peter who continues to live in chaos, frustration and
sterility in the present. H2 can no longer anjoy teaching
because of his dull audience, He can no longer enjoy his
family for he fzels that his wife has become too worldly,
too anxious to get the most out of coccasions and people,
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and one of his daughters is married to a man he finds
disagreeable because he has made the family wealthy by
exploiting an invantion of Tom Qutland's. He can no longer
enjoy the society in which ha lives because it is mostly
interested in cheap material things., Worst of all he can
no longer enjoy himself: the things that once were his
inspiration are now meaningless, The Professor has become
so indifferent that he no longzar has the wish to liva:

He could remember a time when the loneliness
of death had terrifised him, when the idea of it was
insupportable, Hz used to feel that if his wife
could but lie in the same coffin with him, his
body would not be so insensible that the nearness
of hers would not give it comfort. Hut now he
thought of aternal sclitude with gratefulness;
a5 a release from every obligation, from every
form of effort. It was the Truth.él

This wvery reflection consaquently alwost leads him o
commit suicide wheh he is dozing one steroy night, half-
conscious of the fatality that may happen because of his
neglact to shut the window and to turn the gas off. It is
Augusta, the practical, unimaginative, kind and loyal
Seamstress who comeés to his rescue. Augusta seems to shake.
him out of his dream and sitting guietly with her, the
Professor finally discovers his mistake and at last decides
to face 1ife with a naw attitude — an attitude he knows
nobody but himself will understand:

..+ Perhaps the mistake was merely in an
attitude of mind., He had never learned to live
without sherry. Theoretically he knew that 1ife
is possible, maybe even pleasant, without joy,
without passionate griefs. But 1t had never

: occurﬁgd to him that he might have to live like
1+ that,

With this change of attitude, he is able to face the
arrival of the "Bezrengana," bringing Lilian, Rosamond and
Louie Marsellus back across the Atlantic:
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His temporary release Trom donsdéiousnessd
seemed to have beén benéficidl., He had let some-
thing go — and it was gone: -something very
precious, that He c¢ould not consciously have |
relinquished, probably. He doubted whether his
Family woild ever realize that he was not the same
mari tHey had said good-bye to; they would be too
Happily, precccupied with gheir own affairs. If his
apathy hirt them, they could not possibly be so
much hurt as he had baen already. At least he felt
the ground under his feet, He thought he knew
where he was,; and that he could face with fortitwz
the Berengaria and the future.

Miss Cather's riext novel was the brief and curious
My Mortal Eneémy, published in 1926. In it Miss Cather has
drawn a picture,of a woman ¥he surprisingly deteriorates
from a charming, brilliant and genercus person toc a resent-
ful, discontantaed and restless one, It is difficult to
understand what ¥iss Cather's ulterior motive in writing
this short novel was because the story is to a certain degres
different from all her preyious novels, Thaere is only one
similarity, one must admit, between this story and
The Professzor's House, the novel preceding it, the protago-
nists af both novels reject the present and regret the pas*™
especially their youth, yet the reasons for the rejection

are not at all similar.

My Mortal Enemy is a study of a woman's inner conflicts
as related by a girl, a generation her junior, HNellie
Birdseye, the girl, has since her childhood been inspired by
the story of Myra Henshawe and her runaway marriage which
took place long before Nellic, at Tifteen, comes to know
the woman harszalf, HNellie finds tha story of Mrs. Henshe-
told to her by her Aunt Lydia, onz of Mrs. Henshawe's good
friends, most challenging and unusual: Myra Henshawe,
formerly Myra Driscell, the only nisce and heir apparent of
a rich and pioug Catholic, old John Driscoll, ran away with
Oswald Henshawe, son of a German girl of good family, and an
Ulster Frotestant whom John detested, For this reason she
was cut off without a penny by her uncle, Th2 first encoun-
. ter with Myra Henshawe and her husband leaves Hellie with a
feeling of awe, She finds Mvra difficult to understand:
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at times she can be very sweet and fricndly, at times she
seems to Hellie sharp and cynical, Her husband, Oswald
Henshawe, Nellie finds pleasant and friendly especially in
gciving his whole attention to a young TLerson,

Soon Nellie has a chance to accompany Aunt Lydia to
New York for ths Christmas nolidays, This time Nellje
becomes better acquainted with Myra, and as a result, even
mora interested in her than before, She is struck by the
refinements of Myra's dress, the distinction of her speech,
her imperial manper, the devotion of her husband, the charm
of her apartment, the interest of her friends, among them
an actor, a young poetcss, and Madame Modjeska, a renowned
actress of the time, Yet at moments when thers is not
engugh money or when her husband's devotion, extreme as it
is, does not satisfy her, Myra becomes another person to
Nellie., ©She is rough, hard-hearted and sneering. Consequent-
ly, Myra appears to Nellie a complex c¢haracter whose temper
varies: she can be the kindest and tenderest person
imaginable to the sick, the helpless and to inferiors but
at the same time she can bs mean to the unfaithful and most
envious of the superiors. For this reason beflfore their
departure Nellie and her aunt witness with regret a [urious
quarrel during which Myra accuscs Oswald of telling her a
lie and thecn abruptly leaves him for Pittsburgh,

Ten years later alter having heard véry little about
them and their misfortune, Nellie comes across the Henshawes
again in a West-coast city. Things have gone so badly with
them that they are forced to live in a miserable hotel on
the west coast, When the company re-organized, Oswald lost
his promising position in Hew York, and left for San ,
Francisco, When Nellie meets him he has a humble position,
poorly paid, with the city traction company. Myra has lost
almost all that has given to her life the appearance and
atmosphere of enviable achievement: she has drifted out of
the path of her friends; her beloved Madame Modjeska is
dead; her money is gone and worst of all, she is incurably
ill, partially paralyzed, and has to be taken care of by
Oswald, She is sincerely glad to see Nellie and Nellie tries
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her best to render services but she finds M&ra very btitter
about her ill luck and in spite of Oswald's devotion, she is
hard on him, 35he regrets running away from her rich ungle -
and confesses frankly that she has always been a greedy,
sellfish and worldly woman who wanted success and a place in
the world, thus she has never really been happy. HNellie
also finds that semetimes the recollection of old times and
good old poetry cheer her up and she goes back to the Catholie
church she formerly broke away from, However physical
suffering and strong emotion take hold of her and so torment
her that on the last day of her life she fleses to die under
a vadar tree facing the sea with an ebony crucifix in her
hands, After Myra's death, Oswald leaves for Alaska which
he had long wanted to visit and there he dies ssveral years
later. .
In an article written for tha “"New Republic™ in 1922,
Miss Cather called My Mortal Snemy "the novel démenble,™

the novel stripped of its superlfluous furnishings. One
notices therefore that the author concentrates mostly on her
main protagonist Myra and tries to leéave out as many details
2s possible, This shg had never done in any of her previocus
novels, And moreover, all that Miss Cather cares te do
with Myra is done quickly, by showing her at two points —
as a maturs worldly woman and ten years later face to face
with death. Her childhood and youth are sketched in a
retrospect and her first picture is drawn by a young provine
¢ial zirl whe is under the spell of her worldliness, After
the intarval ol ten years, the second plicturs of Myra is |
drawn.by the same perscon who in spite of maturity and
sympathy is puzzled by Myra's new phase. This study of the
degeneration of a character, however, lacks conviction
because Miss Cather does not care to give adeguate informa-
tion about Myra before the change set in, The reader is
allowad only to see a woman whe rebels against her situation
and as her appreciatign of har unmarried years increases,
she becomes irritable, mean and bitter,

In The Professor's House, at least one is made to

realize that the Professor runs away [rom his present because
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he is tired of a socizty which has becoma too worldly and
in living again in the past he has, like Tom Outland, a
feeling ol reverence for it. The past to him has becdme
something like a religion in which he finds his scolitude.
Those who Jjust glance through the story of Myra Henshaws
are inclined to think that in rejecting her Protestant
husband Myra sesks har former church: she sericusly goes
back to the faith of her c¢hildhood -—. Cathelicism. But her
attitude toward religion is strange, 3She fully believes
that io religion sscking is finding: which may be right»but
while seeking she has besn bshaving badly toward her devoted
husband, She evzn accuses him of being har mortal enemy,
der death with a crucifix in her hand seems consequently a
poor show since one doubts whether she really understands
the meaning of religion. For this reason to say that this
novel has religious overtones is a rather shallow estimate.

On secong reading one canncot help feeling that,
unfortunately, strong passiecn is the quality one should
therish, The description, of John Driscoll, Myra's uncle,
gives a picture of a rich, capricious, arbitrary and
tyrannical old man whose distinguishing charactaristics are
heralded by his niece in her old age:

My uncle was a very unusual man. Did-they
ever tell you much about him at home? Yes, he
had wviclent prejudices; but that's rather good
to remember in these days when so few people
have any real passions, either of lcve or hate,
Hz would help a friend, no matter what it cost
him, and over and over again he risked ruining
himself to crush an enemy,<h

And in turning against her husband Myra seems to be acting
the same role John Drisecoll acted in disowning her; both
involve the cold, selfish rejection of a human tie for
reasong which are purely selfish. Miss Cather has tried to
show this similarity in character when she hag Myra say:

As we grow old we become more and more the
stuff our forbears put inte us, I can feel his
savagery strengthen in me, We think we ars so
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individual and so misunderstcod when we are. young;
but the nature our strain of blooed carries is
inside thers, waiting, like our skeleton.<5-

And worse thar the exaltation of passion is - the brute
glorification ¢f the power of money. Oswald's crime in his
wilfe!s eyes is, not taking her away from her family, but
beecoming poor. It is a dismal picture Miss Cather paints
when she has Myra say:

It's been the ruin of us both, We'lwe
destroyed each other., 1 should have stayed with my
uncle, It was money I needed. Wetlwve thrown our
lives away.?

“hat
Miss Cather evzn goes so far as to remark Scornfullyﬁthe power

of wezalth corrupts even the church itself, It is as if the
rich can buy their,way inte heaven, In dascribing old John
Driscoll's funeral, Nzllie says:

»sol myself could remember his funeral =—
remember 1t very vividly — though I was not
more than six years old when it happened. 1
sat with my parents in the front of the gallery,
at the back of the church that the ¢ld man had
enlarged and énriched during the latter days of
his life, 'The high altar blazed with hundreds
af candles, the choir was entirely filled by
the masseés of flewsrs. The bishop was there,
and a flock of priests in gorgecous vestments.
When the pall-bearers arrived, Driscell did not
come to the church; the church went to him,

The bishop and clergy went down the nave and

mat that great black c¢olfir at the door, preceded
by the cross and boys swinging cloudy censers,
followed by the- choir chanting to the corgan.

They surrounded, they received, they seemed to
assimilate into the body of tha church, the body
of old John Driscell. They bore it up to the
high altar on a river of colour and incense and
organ-tone; they claimed it and enclosed 1it,

In after years, when I went to other funerals,
stark and grim enough, I thought of John Driscoll
as having escaped the end of all fleshy 1t was
as if he had been translated, with ne dark
conclusion to the pageant, no "night of the
grave" about which our Protestant preachers
talked., From the freshness of roses and lilies,
from the glory of the high altar, he had gone
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straight to the gresater glory, through smﬁking
censers and candles and stars,<7

To sum up, like Professor Godfroy St. Peter, Myra
Henshawe is sc¢eking an escape. The Prefessor, who can find
no way out of his problems, [inally searches for it by
passively seeking death., Myra, who is unable to solve her
problems, attampts to escape by refusing to ‘accept the
consequencas of her actions and by blaming everyone but her—.
self for ths way her life has turned out. In particular, she
thinks that if she had monay she ccould buy that psace of
mind, She do=s not realize that it is her own frustrated
sell that is making her miserable. The c¢limax ¢f the story
comés when Myra, on her sickbed, laments cruelly:

.v. Why must I die 1like this, alone with
my mortal cnemy?<8

Myra has no idea that her passions have hurt other people;
Since bad luck is on her she only thinks that they have

hurt her. In dying she is as self-centered and selfish as
she was in living., She leaves life without having begun

to understand it, The characterization of Myra Henshawe is
the most complicated of Miss Cather's protagonistsd It secms
as if Miss Cather were angry at something beyond her power to
control, consequently she paints a picture of an extremely
frustrated woman who tortures herself because she can {ind

no way out., My Mortal Enemy is therofore the strangest of

her books. It is the strangest of her books and its violent
heroines is unforgettable,
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HER FICTION FROM 1927-1540

There are reascns for saying that as Miss Cather grew
older she became resentful and less happy, Her diseontent
was not sudden but had been developing fear some time,
Bitterly resenting this ¢hange in the direction she turned
her back on her contemporaries and rejected the pressnt as
much as she felt the present rejected her, In the last
twenty vears or so of her life the present seemed so odious
to her that she tried in every possible way to draw away

from it, E.K. Brewn in writing a criticsl blegraphy #f Mlss

Cather 5aYs

One eannct help but feel that 1n the yeers after
1931. #Willa Cather was erecting walls behind which
she carried omn a life that was essentially inward —.
retrospective, ereetivay . and speeulative. One main
reason Tfor her withdrawal was undoubtedly 2 decline
in physical energE¥...-.«ss¢ Besides the failure in
enargy, her withdrawal was indueed by what Harvey
Newbranch, her friend from cellege times, describes
as a slow spreadimg of the virus of passiminm, She
was oub of sympathy with the world about her.

Elizabeth Sergeant, another ef her friends, also writes ¢

My happieat moments with Willa Cather were still
those when her own spring,; now often frozen over in
talk by fame, or busyness, or Jjust taciturnity, broke
throcugh and I found, gushing up in her, that oid ‘
sense of intimacy between herself and her material,
that freshness of heart and intense enthusiasm that
I had first known in her. 1In her maturlty, these
elements were often buried deep below the surface.

About Miss Cathert's almost complete lack of interest in

contemporary artistic movements, Miss Sergeant says |
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snesrsns .t heart,shg was deeply aware of post-war 1life
and llterary currents, bewlldering and newg and did

not c¢oncesl from her frlilends her round averslon for

the strong, dislllusloried young talerts that rushed

the literary seas, as 1f they =lone possessed the rightis
of nevlgation.

Whlle she was withdrawing more.and mare from the
1ife of the present was increasiﬁg; the loss of her home znhd
the deaths of her parents seddened her and quichkened her
retreat. First the house on Bank Strect, 1n Greenwich Villege,
New York was torn down to give place to m more modern apart-
ment bullding. In thls housa she and her companlon Edith
Lowis, who had shared her llfe for forty years, llved for
fourteen years from 1913 to 1927. Belng foreed to move out,
Mlss Cather:

«sas 81T 11ke m turtle that was loslng 1is shell.

The psychlc paln of stripping off this protective

Integument was unbearablce; she was exposed and

miserable.d

Eeen nore upsctting was the denth of ber fether 1n
March 1928. "His death ....... was shattering to Willa, "
writes Mlss Sergeant, and E.K. EBrown remarks:. HThe death
of Charles Cether was not only the ioss of a fathery 1t
meant the breakup of what Willa Cather hnd always contlnued
to think of as her homs, the houszhold 1n Hed Cloud, ?
Huraovef less than three years later she lost her mother.
after a1l three losses, a marked change took place 1n Miss
Cather's outlock. She was coverwhelmed by an inpense daeslra
for privacy and secluslon and che hotlces thatfiﬁe writings

¢f her flnal vears she has found an escapes She takes her
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reader in Desth Comes for the 4srchbishop (1927), to nineteenth-

century New Mexico, and 1n Shadows on the Rock (1931), to

seventeénth-century Quebec, These two Cetholle novels mrs
evidence that Miss Cather h=s escaped from the america of

~zr day to the America of the more remote past. The remeining
novels and short storles reveal her nostalglia for the l1life

ol the Midwest and even of Virginla her first home which she

had prevlously never had enough interest in to draw a plcture

of The Middle Western group includes the three stories published

in Olgscure Bestinies (1932) and one novel, Luecy Gavheert

(1935). The story having to do with Virginis is her last novel,

Sapphira asnd the Slave Girl (1940),

In writing Dgath Comeg for the ﬁrchhlghog Miss Cather

1s drawing on her own memories of travel 1n the South-west iIn
1912, some Tifteen years hefore the publication of the book.,
From her letter to the editor of "The Bommonweal" who had
asked her to give a short account of how she happened to write
this novel, one learns that she spent e considerable tlme there,
traveling slowly by wagon, carrying a camp outfit and having
plenty of time for reflection. She learned a Lreat deal about
the history and traditions of New Mexico from Father Hal termann,
a Belglan priest, at Santa Cruz, New Mexico. From this Journey,
Miss Cather reflects:
The longer I stayed in the Scuthwest, the more

I felt that the story of the Catholic Churehin that

country was the wost interesting of all its stories,

The old misslon churches,; even those which wers

abandened and in ruins, head a moving reality about

them; the hand-carved beams and joists, the utterly
vheonventional frescoes, the countlesg fanciful filgures



255

of the salnts, no two of them allke, scemed & direet
gxpression of some very real and llvely human feellngg
They werse all fresh, indlvidual, flrst hand, 4&lmosg
gvery one of those many remote l1ittle adobe churehes

in the mountalns or in the desert had somethling lovely
that was its own. In lcnely, sombre V1llages in the
mountains the church decorations were sowbre, . the
martyrdoms blo®dier, the grief of the virgln more
ggonlzed, the figure of Death more terrlfying. In

warm, gentle valleys everything about the churches -

was milder., I used to wish there were. some wrltten
zecount of the old times when those churches were builtg
but I scon felt that no record of them could be as

real ag they are themselves.¥hey are their own story....

* & 1 & 1 %

Miss Cather revisited New Mexlco and Arizona
meny times after her first trip there. 1ln the summer of 19525,
accompanied by Bdith lLewls, she steyed for months 1n New Mexico,
moklng Sante Fe her center. She bocame ever morg lnterested
in the story of the Church and the Spanlsh mlsslonarles,
especlally Lrchblshop Lemy, the first Bishop of New Mexlico.
While she was in Santa Fe she came upon a book printed years
belfore on a country press at Pueblo, Colorade: The Iife of

the Right Revepend Joseph P, Machebeuf by Willlean Joseph

Howlett, 2 priest who had workKed with Father Machebeul 1ln
Denver. Miss Cather said that the book.was an admlrable

plece of worlk, revealing as much about Father Lamy a&s about
Father Machebeuf, since the two men had been closely assoclated
from early youth. Father Howlett had even gong to France

and pot his inlformation about Fatﬁer Machebeufl's youth from

his Bister, Phtlomene who gave him her letters from Father
Machebeuf, telling all the 1ittle details of his 1i1fe in

New Mexico. In this book Mlss Cather hed found the kind of

background she was looking for.
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There are two maln protagonists in her novel., The
4Lrenbishop Jean Marie Latour of the novel 1s definitely
Archblshop Lamy and Father Joseph Vaillant, frlend and helper
of Father Latour, takes without any question after Father

Machebeuf .

The novel opens with a prologue at Rome ih 1848. Three
cgrdinals end e nissionary bisnop from Lmericz are discussing
the founding of en Lﬁostolic Vicarete 1n New Mexlco,s pegion
recently annexed to the United States. The Bishop urges con-
sideraiion of Jeen Marie Latour for this new poslition. He 1s
& Frenchman, at present a parlsh priest working on the shores
of Laka Ontarlo, o man suitable by character and 1intelllpence
to undertzke the task of reviving a Catholic faith in a part
of the world which had been evangelized hy the Franclscan
Fathers in 1%00 but where¢ now the old milssion churches are
in ruins, There¢ are a few preests who are lax and ignorant;

deep réligiaus teachlng 1s not available to the people.

#Tter the prologue the resder mects Father Latour,
now Vicar 4Lpostolie of New Mexico, for the first time as a
horseman on hils way through lonely and barren country to
find the Bishop of Durange to clarify his position., Eefore
he reaches his destihation an incident takes place to illus-
trate the hardghlpe, excltement end rewards of the life that
1s waltling for him in the future he is lost but unexpsectedly
finds e hospitable village of a Mexlcan settlement where the
Cathollc falth stil1l lingers though no priest has been there

for penerations. HMare he celczhrates Mass, performs marriages
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It taktes Father Latour a long time'anﬁ g long jburney'
befocre he gets the dncumehfs that define hils gicarate and
before he eztilea hlmself with Father Valllant 1n Santa Fe.
Before he pets the documents he has had trouﬁle with a power-
ful ©ld natlve priest, Fether Martinez of Taos, uhq has ridden
over from hls parish expressly to recolve the new Vicar and
to drive hino away. 4t Santa Fe', Father Latour begins to

learn the neture of the Mexicans thelr coamblnetion of

humour, cunning, indolence, and generosity. Father¥allant
with his wezath, energy, and genuine love of people, can meet
them on thelr own ground with imnense ruccess; Father Lateur
neets theo with dignity rather than fadililartty end is suceess-
ful 1in a different way, especlally with the Indlans. 4&llalong
the backiround of old mission churches, simple piety and .super-
stltion is presented to Father Letour,., Ha also detects Mexlican
~ad “rdian doubt of the new american civiligation of whilen théy
are now supposed to be a part. In thelr extenslive journeys

e two priests perform a great number of services. But the
~Gdlenese of Father Latour i1s so preat that it 1s still an

un TN eahle aystery to him. He 1s therefore eapger to bo
abroad 1n 1t, toc know his people, to g0 westward among the

old 1so0lated 1ndian missions. Thus he and Fathar Vellliant set
out for Sante Domingo, - "breeder of horsesy Isleta, Ywhitenad
w_th pupsum," Lagixi, " of wild pastures, ' . i

2nd finally t"eloud~set" Acoma.

These vislts bring them into conflict with the old
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Mexitan priests who,heve long been isolated from Earopesrn
Catholicism but have developed their own type of Catholicisd

" 1n which local superstitions pley a large part: One of them -
15 Pedre (Father) Gallegos, a genial, puker-playing; whil sky=
dringking priesty; belonglng to an important Heiiéan familyi
and his populerity 1s enormous, However Father Latour canfiot
help Feeling that for all thelr moral laxity thelr rellglon
has a plcturesgue and lively quality. Ha also feels that a
prliest like Padre Gellegos who, aelthough ten years older than
he can dance for five mipghts running i1s easter to hrndle than
Fadre Mertlneg of Tacs. Maertineg had stirred up .a revolt of
the Tacs Indians five years before, when the Americen Governor
and other white men were murdered but he had escapéd punishment
and even managed to make a larze prolflit from the whole affalr.
He is a man of tremendous strength and dangerous willl. In
dealing with Padre Martinez, Father Latour has shown hils
remarkable abllity. Realizing the deep-rooted influence of
Martines aﬁong the Mexicans,; he ignores Martlncew's drunken
~display of power and evenlis scandalcous affalr with a woman
while he himself poes to Rome . " to select four sultakble
priests whom he sends to Taos immediately., He manages to

make Martine® leave the church but allows him to perform Mass.
. When this compromise 15 at mn  end because of the open war
betwean Martine® and tﬁe prlests he sends, he supports the

new priest so Martines and his friend, Father Lucero, of ALrroyo
Hondo, mutiny and organize a schlsmatic church of their own .
vhen Bishop Lataur cen no lnnéer revain deaf to the rebsllion

he exhorts the two priests to renounce thelr heresy and
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5000 strips them of the riéhts and privileges of the priesthood,

Woven into the story are several epltones which are lntercsting

end help to pmake one see how the two priests win the love add
admiration of the natives. One of them.1s the story of the.
widow of a rich Mexican rancherc who, persuaded by Bilshop
Letour, te¢lls 1n court the bitter truth of her resal age to
prove her right to her lnhenitance from her husbend. 4nother
is the story of an ill=treatud slave finding her way to the
church one mieght a few weoks befoye Christmas and there meetling

the Blshop, who blesses and comforts her.

In roamlng his dlocese, the Bishop cames upen a
yellow rock 1n a ridge high abcwe the Rlo Grande valley. Thus
begins his ambition to bulld a cathedral, but 1t is not until
hls old age thet his ambltion is realiged., Meanwhile there
errives news of the appalling sltuatlon in the camps under
Plke's Pesk to which the Colorado gold rush has drawn thousands
of people to liveadrift in s lawlcssooclety without spiritual
guidance; it is essentinl to send Father Valllant who thus sets
out on his final and mest arducus mlasion. The two devoted
priests who have come to love one another deeply btecause of
thelr similar religlous ambitions, have to separate. 1in
Colorado, Father Valllant 1in recogniticon of his hardships
and perseverance becames the Bishap of Colorado and there he
dies 1n hils seventies emid universal mourning. Meanwhile
Bishop Latourhas become an archbishop., He stays until his death
in EantarFe instead of returnlng to his nativs &uvergu; in

France, It is in Sante Fe¢ that he wants to pass the years
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of his retirement and preparation for death, His.family ties
" are less powerful than the atmosphere of New Mexico, The South-
western air in the early morning at Santa Fe communicates to
him a conviction of eternal youth; df'energy; of spifiﬁﬁii
growth, 4nd it is here that the archbishop dies and is
mourned by the pecple; including his native Indian friends,
all of whom; on his last day, come to pray for him in the
Gathedral he has built and where after his death his body
lies in state before the high altar,
In a letter to the cditor of "The Commonweal™ Miss
Cather writes: .
45 a human being, I had the pleasure of paying
an old debt of gratituds to the valiant men whose
life and work had given me so many hours of plea-
sant reflection in far-away places where certain

unavoidable accidents and physical discomlorts
gave me a feeling of close kinship with them.

And in a review of Death Comes for the Archbishop, Michael

Williams praises the book for its sympathetic and under-

standing treatment of Catholicism:

Her bock is a wonderful proof of the power of the
true artists teo penetrate and understand and to ex-
press things not part of the equipment of the artist
as a person. Miss Cather is not a Catholic vet
certainly no Catholic fimerican writer that I know
of has ever written 5o many pages So steeped in
spiritual knowledge and understanding of Catholic
motives and so sympathatically illustrative of the
wonder and beauty gf Catholic mysteries, as she has
done in this book, 5

\.

Obviously Death Comes for the firchbighop deals

with Catholic subject matter, For this reason many people
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have assumed that it is primarily didactie, But Bertaln
incidents show that Miss Cather d4id not intend to make her
book primarily religiocus. She simply aimed at recreating
a period in the history of the Southwest.’ Her two priests
are very humant? they are.even somewhat wcrldly. Thefé is
an episcds in which Father Valllant makes things so uncnm_
fortable for a rich ranchero, Manuel Lujon that the latter
1s forced to give him two beautiful white mules. Once re-
turning from a missionary journey, Father Vaillant stopped
at Manuel's place. He still has a long way to journey but
his horse 15 in the worst condition so the religicus Manuel
offers him Contento one of his two beautiful mules which
Father Vaillant gladly and immediately accepts:
"Father Vaillant," he {Manuel) burst out
in a slightly oratorical manner, iyou have
made my house right with Heaven, and you
charge me very little. I will do something
nice for youj; I will give you Contento for a
present, and I hope to be particularly
remembered in your prayvers.®
Springing to the ground, Father Vaillant
threw his arms about his host. "Manuelito M
he cried, "for this darling mule T 5hink I
could almost pray you intc Heaven I®
But the following morning Father Vaillant returns the mule
to its owner saying he cannot accept it since the Bishop's
horse is little better than his own ¢ld one. It will be
inappropriate for him to go about on beautiful Contento
while his bishop rides a common hack. So the good Manuel
asks him to choose one of his horses instead, but again
" Father Vaillant will not have it, saying:
"No, no," said Father Vaillant decidedly,
iHgving seen these mules, I want nothing

else. They are the color of pearls, really!
I will raise the price of marriage until I
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can buy this pair from you. A missionary

must depend upon his mount for companion-

ship in his lonely life., T want a mnle

that can look at me_like a Christian, as

you said of these. ™10
And when Manuel looks uneasy, Father Vaillant turns to him
with vehemence:

"I{ I were a rich ranchero, like you,

Manuel, T would do a splendid thing; I

would furnish the two mounts that are €o

carry the word of God about this heathen

country, and then T would say to myself:

There go my Bishep and my Vicario, on my

beautiful cream-coloured mules. il
The ranchero finally gives in with a mournful smile., Here
is cne example that makes one feel that Miss Cather has
made her religious protagonist appear worldly since what
Father Vaillant has done is to maneuver the Mexican into
a position where he can't say ne. ‘It i1s hard not to mak e’
ane feel that what Father Vaillant has done is a sign of
worldly desire in the Torm of religious need, for he does
not need a beautiful mule to carry him on his missions.
What he really needs is a sturdy one.

In fact Father Vaillant is a geood missionary but he
sometimes acts more like a layman than a religious leader.
Miss Cather often shows his interest in material things in
which a priest wheo has taken a vow of poverty should not be
interested, Catholicism is subsequently seen not in the
light of religion but rather as a civilized way of life.
When gold is discovered under Pike's Peak and Father
Vaillant travels to Denver to become priest on the new

frontier of Colorado, he is shocked at the stupid, un-

necessary discomforts found in mining camps but he sees a
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great future for the Church in.Colorado ahd dééidés to get
as much mdney aslhe can from his owm pecple, the Méxiqansf

_Once again among his own people, as he
still called them, Father Joseph opefed his-
campaign, and the pocor Mexicans began taking.
dollars cut of their shirts and boots {favor-
ites places for carrying money) to pay for
windows in the Denver Church. His petitions
did not stop with windows — indeed, they
only began there; He told the sympathetic
women of Santa Fe and Albuquerque about all
Lhe stupid, unnecessary discomforts of his
life in Denver,; discomforts that amounted
to improprieties: It was a part of the Wild
West gttitude to despise the decencies of
1ife: He told them how glad he was to sleep
in good Mexican beds once more., In Denver he
iy on a mattress stuffed with straw; a French
priest who was visiting him had pulled out a
long stem of hay that stuck through the thin
ticking, and called it an Americen feather.
His dining table was made of planks covered
with oilcloth. He had no linen at all;
nelther sheets nor serviettes, and he used
his worn-out shirts for facc btowels. ...
There was no butter, no milk, no eggs, no
fruit. He lived on dough and cured hog meat.

Within a few weeks aftzr his arrival, six
Tgather-beds were scnt to the Bishop's house
for Father Vaillant; dozens of linen sheets,
embroidered pillow-cases and table-cloths and
napkins; strings of chili and boxes of beans
and dried fruit. The little settlement of
Chimayo sent a roll of their finest blankets,l2

And the more ambitious he is to build a church in Colorado,
the farther he is Ffrom a picture of a priest:

Aine Father Vaillant had not heen content to be a
mere missicnary priest. He became a promoter.
+++ While he was still so poor that he could not
have a rectory or ordinary comfort to live in,
he began buying up great tracts of land for

the Church. He was able to buy a great deal

of land for very little money, but that little
had to be borrowed from banks at a ruinous

rate of interest. He borrowed money to build
schools and convents, and the interest on his
debts ate him up. He made long begging trips
through OChio and Pennsylvania and Canada to
ralse money to pay this intersst, which grew
like a rolling snowball. He formed a land
campany, went abroad and floated bonds in
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France to raise money, and dishonest brﬂhars
brought reproach upon his name;

When he was nearly seventy, with one leg
four inches shorter than the other, Father
¥aillant, then first Bishop of Colorado, was -
summone.. to Rome to explain his-complicated
finances before the Papal court, ~— and he
had very hard work to satisfy the Gardlnals+l3

As for Bishop Latour, he is far from deallng with
materlal things as in the case of Father Valllant but the
way Miss Cather describes him, one cannot help feeling that
he never really was sulted tothis position:

But Jean, who was at ease in any society
and alwaysz the flower of courtesy, could not
form new ties, It had always been so. He
was like that even as a boy; grgcious to
everyone, but known tec a very few, To man's

" wisdom it would have seemed that a priest with
Father Latour's exceptional gqualities would
have been better placed-in some part of the
world where scholarship, a handsome person,
and delicate preceptions all have their
effect; and that a man of much rougher type
would have served God well encugh as the first
Bisheop of New Mexico. Doubtless Bishop
Latour's successors would be men of a-
diffsrent fibre. But God had reascns, Father
Valllant devoutly believed, Perhaps it

" pleased Him to grace the beginning of a new
erd and a wvast new dicocese by a fine person-
ality. And perhaps, after all, something
would remain through the years ta come; S0Ome
ideal, or memory, or legend.l

Moreover the Bishop so often indulges in a natural longlng
for family relationshins that it seems as if he were
regretting his priesthood:

He was forty-seven years old, and he had
been a missionary in the New World for twenty
years — ten of them in New Mexico, If he
were a parish priest at home, there would be
nephews coming to him for help in their
Latin or a bit of pocket-money; nieces to
run into his garden and bring their sewing
and keep an eye on his housekeeping. All
the way home he indulged in such reflectiigs
as any bachelor nearing fifty might have.
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The scene or the old Archbishop's deathbed i35 also
curiously written:

He continued to murmur, to move his
hands a little, and Magdalena thought he
was trying to ask for something, or to tell
tham something. : But in reality the Bishop
was not there at all; he was standing in a
Eip-tilted green field among his native
mountains, and he was trying to give consoz
lation to a young man wno was being torn in
two before his eyes by the desire to go ahd
the necessity to stay. He was trying to
forge a new wWill in thig devoiit and
exhausted priest ..:

From this lorig discussicn ofie has reason to beiieve
that Migs Gétﬁef'ié hot interested primarily in Catholicism
as a religion} but with her recurrent and long descriptions
of native scenery or traditions and the beauty of religious
idols or services, one feels that she is trying to paint
the Southwest with its landscape and local color and that
time she regards the Church with all its ceremonies and
rituals as primarily an object of beauty. 4ll these des-
¢riptions which run throughout the book are beautifully
written:

In a3: his travels the Bishop had seen
no country like this. From the flat red sea
af sand rose great rock megas, generally
Gothic in outline, resembling vast cathedrals,
They were not crowded together in disorder, _
but placed in wide spaces, long vistas between
s+s  Ever aftarward the Bishop remembered his
first ride to Acoma as his introduction to the
mesa country. One thing which struck him at
once was that every mesa was duplicated by a
cloud mesa, like @ reflection, which lay
moticnlegs above it or moved slowly up from
behind it. These cloud formetions seemed
to be always there, however hot and blue
the sky Sometimes they were flat terraces,
ledges of vapour; sometimes they were dome-
shaped, or fantastic, like the tops of
silvery pagodas, rising one above another,
as if an oriental c¢ity lay directly behind
the rock, The great tables of granite set
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down in an empty plain were inmcomoetivabla
without thelr attendant clouds, which were a
part of them, as the smoke 1s pa{% of the
censar, or the foam of the Wwave. .

About the nﬁti#ea in general, one 1s told of thair Héﬂfwf
interestiqg gtories or their unusuai pracﬁiceé espeéialiy
concarning Catholicism. At Taos wiﬁﬁ Padre Martinez,- he
is cordially welcomed by the nativésf -

When the Bishop dismounted to enter the
church, the women threw their shawls on the
dusty pathway for him to walk upon, and as
he passed through the kneellng congregaticrn,
men and women snatched for his hand to Kigs
the Episcopal ring. In his own country all
this would have been highly distasteful to
Jean Marie Latour. Here these demonstratlons
geemed a part of the high color that was in
landscape and gardens, in the flamirnig cactus
and the gaudily decorated altars, — in the
agonized Christs and dolorous Virging and the
very human figures of the saints. He had
already learned that with thils peonée re-
ligion was necessarily theatrical,l

In describlng the little wooden image of the Virgin
in the church at Santa Fe, one feels that this idol of
worship is nothing but a piece of artisticé sculpture since
Migs Cather describes it as an artist fascinated by a fine
piece of art, The description does not have a religious
tone;

Here in htHis own church in Santa FTe there
was one of these nursery virgins, a little
wooden figure, very old and very dear td the
people.  De Vargas, when he recaptured the
city for Spain two hundred years ago, had
vowed a yearly procession in her honer, and
1t was skill one of the most solemr events
of the Christian year in 3anta Fé. 5She was
a little wooden figure, about three feet
high, very stately in bearing with a beauti-
ful though rather severe Spanish face. BShe
had a rich wardrobe; a chest full of robes
and laces, and gold and silver diadems. The
women loved to sew for her and the silver-
smiths to make her chains and brooches.
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Father Latour had deligZhted hér wardiobe
keéppers whén he told them he did hot
Believe the Queen of Ingland or- the Empress
f France had so many costumes. Slie Was
thely doll and their queen, sometHing toé
fondle ang scomething to adore, ag§ Mary's
S6h mugt have beén Lo Her.l?

Miss CatheF always associates Catholicism with beauty.

This is evident wher otie Fecalis hey déscription of how
. o R I T L S S 'f

Father Latour tochies to build himself & cathedral:

Bishop Latour had one very kéen worlily
ambition; to build in Santa Fe a cathedral
which would be worthy of a setting naturally.
begutiful, As he cherished this wish and
meditated upon it, he came to feel that such
a btuilding might be a continuation of himself
and his purpose, a physical body full of his
aspirations after he had passed from the scene,2U

Death Comes for the Archbishop may havs gome defects

but on the whole it is a great novel: Thé author herself
shows her full satisfaction with this book, for she sgaid
that writing this book was like a happy vdcation from life,
a return to childhood, to zarly memories. After the

terrible agonies she had gone through in her 1life and in

writing The Professor's House and My Mortal Enemy, this -
novel was a real vacation:

The writing of it took only a few months,
beacause the book had &ll been lived many
times before it was writtern, and the happy
mocd in which I began it never paled., It
was like going back and playing the early
composers after a surfeit of modern music, 2t

Shadows on _the Raock (1931} and Death Comes for the

Archbishop have many peints of similarity. But this time

her story is laid in Quebee, Canada, instead of New Mexico.
Here again Miss Cather bases her story on a series of

historical incidents in tha late seventeenth and early
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eighteenth century. The novel is therefore epigodic in
structure anc explores the_qualiﬁy of the Frenéh civiiiﬁad
tion which had developed theres 1In -her letter to Gevernor
ilbur Cross of Conhecticut in acknﬂwiedgement of hig
épﬁreéiative review of the book, Miss Cather has made clear
her purpose in wfiéing ﬁhis ho?ai&

I tried, as you. say, to state the mood
ang the wiewpoint in the title. To me the
rock of Juebec is not only a strenghold on
which many strangse figures have for a little
time cast 2 shadow in the suni it is the
curious endurance of s kinc of culture,
narrow but definit=., There ancther age per-
sists, There, among the country people and
the nuns, I cauzht something new to me; a kind
of feeling about-life and human fate that I
could not zgeept, wholly, but which I could
not but admires. It is hard to state that
feeling in languaged it was more like an cld
song, incomplete but uncorrupted, than like
a legend: +.. I took tha comnlete air and
tried to give it what would correspond to a
sympathetic mugical setting; tried to develop
it into a pross composition not too conclu-
sive, not too definite: a series of pictures
remembarzd rather than exnerienced; a kind of
thinking, a mental'comnlexion inherited, left
over from thsz nast, lackin% in robustness and
full of pious Tesignation, 2%

From E. K. Browm's study of the life of Miss Cather one
learns that she had lont admired and been sreoccupied with
the literaturas, arts, snd history of France. AL the Uni-
versity of Mebraska she read constantly the works of the
nineteenthecentury novelists and she came to some sense of
the European life and feeling. From her friend Dorothy
Canfield, who had passed much of her childhood in Paris,

and her mothar who was devoted to France, Miss Cather got

a more intimate understanding of what 1t meant to be French,

When she visited France in 1902, especially at Avignon, she
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giifie urider the spell of a France thet waa ﬂidef +H4i Eﬁ?
- of her llterary or artlatlc cults, the France frcm thch
the ancien régime i Cariada deerEdi' Iri thé Same letter
quoted preVIDusly Migg Cather sayﬂ'
An orderly llttle French househeld ﬁhat
WEnt onl trying teo live decdently; Just as antsd
begin to rebuild when you kick their housge .
down -interests me more than Indian raids of
ths wild 1life in the forests: And, as ¥ou
seem to recognize; once havirig adoptéd a tone
80 definite; onece having taken your seat in
the c¢lose air by the apothecary’s'fire, you
cantt explode into military glory, any more
than you can pour champagne into a salad
dressings «:s And really, a new society
begins with the salad dressing more than with
the destruction of Indiasn villages. Those
people brought a kind of French culture there
and somehow kept it alive on that rock, shel -
tered it and tended it and on occasion died
for it, as if it really were a sacred-fire =
and all this tamperately and shrewdly; with
emotion always tempercd by good senges23
In book cne entitled "The Apothecary® the story centers
about the widowed apothecary Euclide Auclair and his
daughter Cécile. Auclair came $o Quebec eight years before
the story began at the request of his landlord the Count de
Frontenac., In his childhood, he was very much attached to
and impresssd by Count de Frontenac, who at that time was
an impertant figure, though not very popular with his cola
leagues, among French politicianse At Tirst he practised
his profession as an apothecary in a little shop on the
Quai des Cilestins in Paris where his father and grand-
father had lived, Auclair believed in his own theory abott
how to treéat patients, He was considered old<fashioned and
was not popular. It was only the Count de Frontenac who -

realized Auclair's devotion te his profession and gave him
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hig patronages Begéuge of - the ﬁngﬁt; &ueiéif ﬁﬁﬁﬁiﬁgfﬁd
Cariada as-a possible refuge. When Counit de annﬁeﬁaﬁ'ﬁﬁé
appointed the Governor General of Canada; ét:ﬁﬁglééa of
scventy; he had asked Auclair to come w{tﬁ.h:imf itk a
little push from his wife; he consented ﬁo Ebﬁé with tha
Count to Canada where he became the Count'e private épﬁtheé
daryy At that time little Cécile was only four years old.

Bis wife accompanied him and during her lifetime in
Canada; she did her best ﬁo:mafnfaiﬁ iri her house and the
apothecary{s shop the French atmosphsre. Tﬁe shép became a
famous refuge for most French colonists living in Guebee.®
Unfortunately Madame Auclair died of a lung disease a few
years after they settled in Canada, leaving Cécile, her
only child with her father, Gécile was trained by her
mother to keep the same type of atmosphere in the house.
She was kind-hearted and religious. Cécile, a girl twelve
Years old, was no deubt thrown back and forth between the
French and Canadian culture and civilization.

Book two, 'Cécile and Jacques™ reveals the admirable
relationshin of Céeile and Jacgues Gaux, 2 miszerable boy of
six whose mother was a prostitute and whose Father deserted
him to go back to France. Cécile had a deep sympathy for
this poor little boy because in spite of his poor environ;
ments, Jacques proved himself to be a good-natured boy of
gocd character. GCécile, who had maternal instinct, tvried
in every possible way toc educate and support him in spite
of the jealousy and annoyance of Tolnette Gaux, Jacques!
mother. She once begged the Count to provide Jacques with

a pair of shoes which were so dear that she could not get
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them for Jacques. She also knitted a pair of socks. It is
no wonder that Jacques felt deeply indebted tc her,

The book also shows that Cécile was a pious glrl. She
was interested in the stories, told to her by her father or
the nuns who were her teachers, of all the martyrs and |
saints and even tried to spare her knowledge of the Divinity
to Jacques., Cne observes how deeply Cécile felt for Canada.
She was proud of the land and felt a stranger to France,
her real mother-land. She disapproved of certain kings for
their cruelty in forecing certain laws on the people. One
story showing cruelty is the story of Bichet, an old lodger
of Cecile's grandfather who was hanged in France because of
a trivial theft., She had ne wish to live in a world where
such cruelties were practised., Here in fluebec she felt at
home and had a lot of acquaintances, all of whom she was
willing to help if she could. In effect she was the spirit
cf Canada. Her religious observances rendered on all occa=-
sions as on the ®All Souls! Day" or the decoration of the
"Holy Family"'" showed that she was deeply religious.

Together with the story of Cécile and Jacques, certaln
rarts show the religious devotion of men like 0l1d Bishop
Laval and the sisters who came to Canada willingly and who
were eternally happy in servings. The reader finds that one
of the solid foundations of Canada was its solemn preserva-
tion of Catholicism,.

Boock three; #The Long Winter® brought to Auclair's
house various stories of devotion, miracles and miseries,.

The book is divided into parts. Each part tells the story
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with Auclair or Gécilé. Onice during thls 1ong wifiter the
new Bishop, Monseigneur de Saint ?allier himself éame t6
Auclair’s shop. This was unusiual, He inguired afber old
Bishop de Laval's health in 2 manner which lelt to Ruclalr
an even stronger ‘dislike of de SaintaVallier, Tc ﬁuclalr,
the new Bishop was ungrateful t5 the 61d Bishop who had
supported his appointient as the rew Bishop. He was
arrogant, corrupted aﬁdld{d'eﬁéf?tﬁiﬁé}ﬁESéi? for hig own
advantagze., GCéecile related to héf“féﬁhef'hdw Reverénd Mother
Juschereau de Salnt-Ignace of the H3tel Disu Foundation
converted an Inglish sailor whom she Had cured but Auslair
strongly disagreed with the nur in hef treatment. Later
Cécile listened with delight to the miracle that happened
to thsz recluse Jeanne Le Ber; rich helress of Jacéques le
Ber, the richest merchant of Montreal, who found her con-
tentment in seclusion. BShe served God by retiring cmmplete;
ly to her cell, The miracle was that shé arnndunced that
she saw two angels coming to repair her broken spinning
wheel in her cell, The miraéle touched most pedple who
knew her well because of her complete dedidation to Jod.
That same winter two men came to see Auclair. One was
Antoine Frichette; a woodsman suffering [rom a serious
rupture, From him Auclair and Cécile leéarnt of hig
adventure with his brother-in-law, Michael Proulx who _
died in the Candian wilderhess, Another was Father Hector
Saint-Cyr, a very dear old friend of Auclair who Kad been

a professor of rhetoric but subsequently devoted his life
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to Géd's servide; remeining a missionary wmong thé Indiana

in Cariada: He had thogen this way of life becausde hHé was
very much impressed by a martyr, Father NeBl chabanel ror
whoin he wiehed to give his speqiai reverence. the last story
of misery Cécile learnt was the story of Blinker; a péor missa
shapen fellow to whom Gécile often gave food Blinker -told
his miserable story that had tortured him for years: .He had
been forced to become a torturer in the King's prison at
Rogyen. Deep In his heart he was tormented especially when
her learned that some of his yictims were innocent. He pould
find no peace in his soul and, therefore, emigrated to this
new land, but his recollections still tormented him. Hawving
heard Blinker's story Auclair was hoping to help him, Near
the end of 2 long winter Gécile was taken 111, When she was
recovering she was especially delighted by the coming once
again of spring.

The title of book four was given the name of Plerre
Charron, sn orphaned son of a guite well-to-do fur trader:-
When his parents dled, Jacques Le Ber,; the rich Montreal
merchant took Pierre into his business to train him in the
fur business. He had been in love with Jeanne Le Ber and
seemed to have the best chance of al}l her suitors. He was
extremely sad when Jeanne became a recluse.  Disappelntment
had driven him intoc the woods, and since then had grown
accustomed to sdventure. Auclair and his wife, when alive,
liked him very much and so did their daughter. During hls
visit to the Auclairs, Cécile had a chance to row in a canoe
with him to Ile d'Orléons and spend two nights with the
Harnois family, but the dirtiness and disorder of the family
made Cécile feel sick and she even had to beg Pierre to take
har home quickly.

Spring brought back #The Ships from France®. Everybody
was overjoyved with messages and the merchandise the ships
had brought. Céecile began to think of the possibility of
her father's taking her back to Paris that summer with the
Count. 3he was not at all willing to leave for France which
she felt was a foreign land, She was worried even about
Jacques, the little boy to whom she had given so much support,
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but old Bishop Laval had promised her to take care of the
boys Meanwhile in book'six, "The Dying Count™; Count de
-Frontenac was annoyed that he did not receive a letter suf~
moning him back to France to fill a post worthy of his past
services, He understood right away the Kingts determination
- to let him end hHis life in Canada in spite of all his loyal
services to the King ard France. However, being a strong-
willed person, the Count prepared for the end of his life in
Canada. He knew fully that he was going to die soon so he
made a will, He offered Auclair a chance to go back to
France with the ship, but Auclair refused : he was willing
to serve the Count to the end of his days. In a few months
the Count died and his death left Auclair sad and miserable.
He felt that there was no longer any warmth left in his heart.
Céelle was sorry for the Count, who was to her the symbol of
neroism but she had Pierre Charron to help make up for hesr
loss for she constantly grew more confident ip Pierrets
authority, daring and pride.

In the espiicgye, fifteen years after the death of
Counnt de Frontenac, Monselgneur de Saint-Vallier returned
to Quehec after an absence of thirteen years. Auclair found
him completely changed for the better. Nine years bafore
Saint.¥allier was on his way back to Canzda after one of his
long absences, when his ship was captured by the English,
taken to Londen, and sold at auction, The Bishop himself
was declared a prisoner of war and was kept until the French
Fing should ransom him, Unfortunately polities intervened :
King Louis had iately seized and Imprisoned a German Dean of .
the Cathedral of Liege, The German Emperor was much offended,
and asked GQueen Anne of England not to release the Bishop
until King Leouis released his prisoner. 5o Saint-Vallier
remairned a orisconer in England for five years until King
Louis released the Dean of the Cathedral of Liege. 3till,
Saint-Vallier was not allowed to return to his digeese in
Canada because during his captivity, his enemies in Quebec
and Montreal reported the truth about his unpopularity in
Canada s¢ the King of France kept him almost as long as the
fueen of England had. The pericd of detention in France
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had sobered and saddened the wilful Bishop. For the 1t
time he - realized that he had not taken the wise course with
the Ganadlan colonists, It was through the aid of'a friend
in the royal court that the King finally permitted him tc
sail” back to his diocese. The Bishop had becoms so humble__
that his 0l4d acquaintances forgave his old mistake. Hgaring
from the Bishop what had been going on in France with the
coming of the new generation, Auclair was glad_that he had
remoined where nothing changed. GCécile married Pierre
Charron and had four children. Jacgues Gaux became a seaman
like his father but whenever he came to Quebec, he stayed
with 0ld Auclair in Cécile's old chamber tc serve the old
mar.

In her prairié novels Miss Cather has attempted to
make a study of the effect of the transplantation of Eurocpean
culture to American soil. The dominant theme of Shadows on
the Rock shows that she was again making a similar attempt.
The only difference lies in the fact that while the soil of
the prairie novels is Nebraska, the soil of Shadows on the
Rock is Quebse, Canada : the main theme of the novel is
the formation of a new civilization which although of French
origin, being markedly altered by the new sc0il into which it
has been transplanted, is typliecally Canadian 3

“When an azdventurer carries his gods with him into
a remote and savage country, the golony he found ,
will from the begimiing, have graces, traditions,
riches of the mind and spirit, Its history will
shine with bright incidents; slight, perhaps, but
precious, as in life itself, where the great matters
are often as worthless as astronomical distances,
and the trifles dear as the heart's blood.24&

Perhaps because the trifles zre as desr as the heart's blood,
one therefore is presented with a diversity of incldents and
lives of the people, =211 of which go to make up French Canada.
A5 thema rative develops, one comes across the details of

the apothecary!s earlier and present life; observes Céclilels
development into a Canadian, learns the history and charac-
ter of Count de Frontenac, the 0ld soldier who served his
country nobly but met with indifference and the ingratitude
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of his King and died at last in virtual exile at lrebecy
Hedomes acquainted with deveted old Eishoﬁ lival snd His unz
pcpular suctessor, Bishop Saint valiier;'and is fhdinhted by
stories and iegends'cf vhe devoted nuns ahd martyrg: The
focus is of course on Cécile), a true ﬁanadian; Who grows up

on the rock of Quebec and regards it as the only Fia&é whigh
she can really 2:11 home, £..: .. _rever appreciates and enjo?s
the French bourgeois comfort of her father's house and is dis-
gusted with the coarseness of life she finds when she pays a
visit to a more primitive settlement. Thus she codmes to
appreé¢iate the value of French culture on the rock of Qﬂehec,
and its connection with the countryside arD;nd t the river,
the woods, the colosrful autumns and the majesfic, cold winters.
When she learns of the possibility of her leaving Canada for
Zood she is upset. But when a final decision is made, she 1is
overjoyed —— nothing is pleasanter than to stay with her
father forever in the land she has come to love. The apothe-
cary nimself, having heard of changes and threatened dangers
in the French political scene, thanks God that he did not

return to France and thinks with satisfaction of Canadals

isclation from Europe :

while he was closing his shop and changing his
ceat to go up te his daughter's house, he thought
cver much that his visitor had teold him, and he
believed that he was indeed fortunate to spend his
old age here where nothing changed,; to watch his
srandsc sroWw up in a country where the death of
the Aings, the prohable evils ¢f a long regency,
evils of a long regency, would necer touch them.z25

But it does not mean that Canada, as a new Civilization,

is hostile to France. Its difference merely lies in the fact
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that being traﬁsplanted'tc new 30il, its sivilizatlon na-
turally differs from the old. This makes 1t typically
Canadian, a characteristic of which Cécile 1s very proud:
Canada cannot possibly keep pace with contemporary France
because every winter it is completely cut off from.the
mother country. The novel interestingly begins with the
departure of ships from France later in October of 1697
which means that the people on the rock of Juebec will not
he#r frem their relatives or friends until following summer:
With the departure of the ships, Canada is left by itself
to the changing seasons which play an important part in the
lives of the people, te the background ¢f adventure and
exploration and to its natursl scenery and its domestic
intericr decoration. To render its avmosphere Miss Cather
is again active at producing long descriptive passages in

vivid and picturegue prose i

Auclalr thought this rock set town like nothing
so much as one of those little artificial mountalns
which were made in the churches at home t¢ present
g theatric scene of the Nativity; cardboard moun-
tains, broken up into cliffs and ledges and
hollows to accommodate groups of figures on their
way tc the manger; angels and shépherds and horae-
men and camels, set on peaks, sheltered in grottoes,
clustered about the base. s ess st rtonrrnnys
here very much such a mountainreck, cunningly
built cver with churches, convents, fortifications,
gardens, following the natural irregularities of
the headland on which they stood; some high, some
low, some thrust up on a spur, some nestling in a
hollcow, some sprawling unevenly along a declivity.
The Chateau Saint-Louis, grey stone with steep
dormer roorls, on the very edge of the c¢liff over-
looking the river, sat level; but just beslde it
the cenvent and church of the Hécollet friars ran
dov...3ill, as if it were sliding backwards. To land-
ward in a low, well-shelnered spot, lay the Convent
of the Ursulines ......... lower still stood the
masaive foundation of the Jesuits, facling the
Cathedral. Immediately behind the Cathedral the
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cliff ran up sheer again, shot out into a jutting
spur, and there, high in the blue alr, between
heagvren and earth, rose old Bishops Laval's Seminary.
Beneath it the rock fell away in a successicon of
terraces like a circular straircase; on one of these
was the new Bishop's new Palace, its gardens on the
terrace below.

Hot one building on the rock was on the same level
with any otvher, _—_ and two hundred feet below them
all was the Lower Town, c¢rowded along the narrow
strip of bheac!. between the river's edge and the
perpendicular face of the c¢liff. The Lower town was
so directly underneath the Upper Town that one could
stand on the ter-ace of the Chiteau Saint-Louis and
throw a stone down intc the narrow streets below.

These heavy grey buildings, monasteries and 7
churches, =teen-pitched and dormered, with spires
znd slated roofs, were roughly Nerman Gothle in
effect. They were made by people from the north of
Fratnce who knew ng other way of building. The
settlemenv loockeo like scmething cut off from one
af the rmader towns of Hormandy or Briktany, and
brovwgnt cvrer.

{n the copesite shore of the river, just across
from the proud rock ¢f Quebec, the black pine forest
came down to the water's edge; and on the west, be-
hind the town, the forest stretched nc living man
krew how far. That was the dead, sealed world of
the wegetable Kingdom, an unchartered continent
choked with interlocking trees, living, dead, half
dead, their roots in bogs and swamps, strangling
each other in a slow ageony that had lasted for
centuries. The forest was suffocation, annihilation,
therg Furcpean man quickly swallowed up in silence,
distance, mculd, klack nud, and the stinging swarms
of insect life that tred in it. The only awvenue of
escape was along the river. The river was the one
thing that lived, mcved, glittered, changed, .- 2
highway along which men could travel, taste the sun
and rpen air, feel freedom, join their fellows, reach
the open Sesd .-.... reach the weorld, even! 26 °
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It is here that one i& plunged inﬁb rhid heovy
eccleslastical atmosphere and intec the hoatlliby of the
wilderness. Woven into this background are approprlate

stories about saints and moartyra and advanturea. .Ggmb;piﬁg
these stordies ifiss Cather does justice to thse lile of Quibeg

since she successfully mokes one reéalize both the pdwﬁ% of
the Church and the dahger of nuture which wers impprtant
fantors in this reniote French Gclony.

drawri but thegy are not very himani They are like 5amples
of the outstanding personalities in early French Canaday
Cécile Auclair is very much like the heroines in Miss
Cather's prairie riovels : Alexandra Bergson of O Pioneéréf

and Antonia 3himerda of My Antonia because she 1s presented

tc us like the Mother of the Canadian soil; a true Canadian
who loves sverything belonglrg to Cahédaﬁ Like Al&xandrd

and Antonia, her kindness and generosity are showered on 4ll
who need them. Her father the apothecary Buelide Auclair,
the ¢ld rugged but saintly old Bishop de Laval and the noble
but disillusiconed old Count de Frcnﬁenﬁc represéﬁt th; épirit
af the o©ld generation when Hoﬁor and loyalty were highff
esteemed while de Saint-Vallier is of the courtier type who
at last is sorry to lose the pride and dignity of the old
order and goodness, The devoted Father Hector Saint=Cyr

ié a typical martyr while Pierre Charron, whom Cécile
eventually marries, is of an adventurous spirit, Thﬂ?[%g%e’
clally &%%ﬁ %%% ships return to thelr motherland, but the
sistTs are all the vime in high spirits becausme of their

willingness to serve God in this far away 1land.

4
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With its careful fitting of tharacter £6 eﬁﬂif&hﬁaﬁ%;
the display of nostalgla snd adjustment; thé mingling b

0ld and new loyalties of the éarly $ettlerE; éhagoﬂé Eﬁ,iﬂ&

Hock 13 a very successful novel, Thbﬂgh 1ess fambué.tﬁdﬂ

its predecessor; Death Comas fcr the Archbishop, 1t 1% a work

-

of art. Miss Cather herself stated that she thd ﬁude dﬁ
honest try and get a great deal of pleasure out 5f iL;

After her novels concerned with cathioiiéism Miss Cather
turned her mind back to childhood experiences in a collecfion

<-f shaort stories entitled QObscure Destinies published in 1932.

tuls collection contained three stories : "Neighbor Rosicky"

Jritten in 1928, "0ld Mrs: Harris," and "Twe Friends" both
‘tten in 1931. These stories are like a re-visit to the

wildle West and VWest, but the themss are éémilétei? dd ffrent

Trom what she has attempted to do in O _Pioneers!, The Song of

the Lark or My Antonia : they deal no longer with piones¥
z7irit or the tower of the hard land or with the artistic
gpirit in revolt with the drab envirenment cf the Western
“own but focus con the impeortance of human relations which,

in the novels of her early period, she has so muéh denied.
These three short stories were written within between the
period when she lost her parents, "Neighlpy Hosicky" ezpe-
cially was written during the final months of Charles Cather's
illness. Therefore whatever the cause, one 15 inclined to
think that this parental loss has probably affected her to a
ncactalgic return to her Nebraska memories and other récollec-
ticns of her childhoods One interesting observation 1s that

the tone of these three stories 1s rather traglc since
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the first two storiss end in the desth of the wain ﬁyaaagaﬁiiﬁéf
the last in the dedth of a friendship. Moreo¥er ofia dhHNOE
help feeling that there is a sign &f éxnhustion in the duk ek
who when writing these stories wis alréddy beginning té grow
old. |

In "Neightow Rosicky' Miss Cather dedaFibes bhe 1ast
days and death of a pioncer larfer a8 a Syfbol of the pasdinz
of the pioneer spirit: It i5 abbut Afnton Rositky an 6id
Czech farmer whe at the end of his life feeld he has fﬁii#
‘énjoyed his pibneer life to the fill #nd has Hothing to regiet.
He goes to a doctor, the ndrrator of Ehe stbry; who from his
childhood has long sdmired and appreciated Rosick¥ and His
happy family and learns that he has a bad héart] dan ailment
that causes his death the follewing spring. But, to the
doctor’s surprise, Rosicky does not Show iny sign of worry
about his condition., He feels he has had a good life; and is
Eatisfieﬁ. He has had & happy Family in a well-managed Home
with an understanding wife and six good-hearted sons and a
daughter: Unlike their neighbors they are not meney-mindéd;
they are comfortably out of deWt; but the¥ are not wezlthy.
They have learnt to love country life: Hosicky in his youth
had experienced both happiness and misery in big cities in
vhree countries : aside from village and farm life in his
native Czechoslovakia he has been t6 London where he lived
miserably and to New York where he was quite comfortéble
But finally he decides to spend the rest of his life on a
farm. If Rosicky has any real worry, it concerns his American

daughter=-in-law, Polly. He is worried that she will not be
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happy at Having married into a foreign family. ﬁﬁﬁ bésaiide

”.'.l'-'

of- his kindneas and affaction, he finally succeeds in drawing
Oub the good charaeteristics in. Polly and makes her feel
frlendly towards everr Rosicky before his death which ia
partly caused . » by his ignoring the dogtor's aﬂvice

nct to drive himself with work of &sny kind.

Thé 1ife of Robléky well deséribes Happy atviituvde towaid
1ife. Hé was d contented man, Moreover, Miss Cather; in her
old ége, was positive that happiness and contentment ara
found not im the clty, but in the country. Rosicky always
has a vivid memory of the day he made the decision to leave

Hlaw York :

Rosicky, the old hRosicky, cculd remember as
if 1t were yesterday the day when the young Roslcky
found out what was the matter with him. It was on
a Fourth of July afterncon, and he was sitting in
Park Place in the sun, The lower part of New York
was empty. Wall Street, Liberty Street, Broadway,
all empty, So much stone and asphalt with nothing
going on, so many empty windows. The emptinesa
wae intense, like the stillness im a great factory
when the machinery stops and the belts and bands
cease running. It was too great a change, it took
all the strength out of one, ..

Those blank bulldlngs, without the
suream of life poring through them, were like empty
Jails. It struck young Rosicky that thls was the
Eroutle with big c¢ities; they built you in from
the earth itself, cemented you away from any
contact with the ground. You lived in an unnatural
world, like the fish in an aguarium, who were
probably much more comfortable than they ever were
in the sea.

After that Fourth of July day in Park Place,
the desire to return to the country never left
him. To work on another man's farm would be all
he asked; to sees the sun rise and set and vo plant
things and watch them grow, He was a very simple
man. He was like a tree that has not many roots,
but one tap-root that goes dowr deep.<?
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Once séttled in the country, Rosicky is fully happy.
Having had experiences of misery in a cluvy 1like in London
‘where once he was forced to beg for money to buy food; he
does not mind the hardehip of a farm life., As Kosicky muses
on the fate of his ehildren that sven they have to live a
hard 1ife tn the cbﬁhﬁf?; it i5 better than anything the city
has to offer; Miss Cather has showd her definite view of the
superiority of country life:
dThey would haﬁeuto work hard on the farm, and
probably they would never do much more than make a
lif#ing. But if he could think of them as staying here
cn the land he wouldn't have to fear any gresat un-
kindness for them., Hardships, certainly; it was a
hardship to have the wheat fregze in the ground
when seed was so high; and to have to sell your
stock because you had no fead. But there would be
cther years when e@verything came along right, and
you caught up. And what you had was your own.28
On the contrary the city life Miss Cather records is almost
all meanness. 3he esmpeclally notes ths hcstility of city pee-

ple. OShe seems to forget that once.she hag painted mean
characters who came from the country —  characters like sel-~
fish Krajeck who cheated the Shimerdas and the greedy money
lender Wick Cutter in My dntonia or mean and cunning Ivy Peters

in A Lest Lady. She seems to think, in "Nelghtmr Rosicky,"

that the only place for virtuous and honest people is the
country while the place for the crooked 18 the clty. 5She

says that in the country F

--—=~=-You dldn't have toc choose between bosses and
strikers, and go wrong either way. You didn’t have

to do with dishonest and cruel people, They wWere

the ¢nly things in his experience he had found
terrifying and horrible; the lock in the eyes of a
dishonest and crafty man, of a scheming and : - e
rapaciocus woman.
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I the counctry, if you Had a mésn, nei’ﬁBér, ycu.
could keep off his land and make him keep off Yours,
But in the city, all the foulnéss and misery ard
bruballty of ycur neighbors was part of your life.
The worst things he had come Upon in his journey _
through the werld were human, —— depraved and = * i
poisonous specimens of man. To this day he could N
recall certain terrible faces in the London streets.
There were mean people everywhere, to be Sure, -BVen:
in their own country town here. But they werernft
tempetred; hardemed, sharpened, like the treacherous .
pecple in cilties who live by gfinding or cheatirig or' .
peisoning their fellow-=men: «<~- It seemed to Rosicky
that for good, hcnest boys like his; thHe worst they
could do on the fzrm wis better than the best they
would be likely to do in the city. If he'd had a _
mean boy, now, one who was crookéed snd sharp and trilgd
to put anything over on his brothers, theh town would
te the place For him. What kosicky really hoped for
his boys was that they ceould pet threough the world
without ever knowing much about the cruelty ¢f human
beings, "Their mother and me ailn't prepared them for
that ;" he sometimes said to himself.: 29

Hosicky's death is peaceful because hé is prepared for it all
the time : death can claim him any time it wants to. Rosicky's
1ife, as the doctor reflects; ceems complete and beautifil,

Even the graveyard is undeathlike i

For the first time it struck Doctor Ed that this
was reallya beautiful graveyard. He thought &f dilty
cemeteries; acres of shrubbery and heavy stome; so
arranged aond lonely and unlike anything in the Living
world. Cities nof the dead, indeedy cities of the fers
gotten, of the "put away". But this was opern and free,
this little =zquare ¢of long grass which the wind :
Torever stirred. Neothing but the 3Ky overhead, and
the mam y colored fields running on urntil} they met
that sky. The horses werked here in summer; the
neighbors passed on their way to town, and owver
ycnder, in the cornfield, Rosicky's own cattle would
be eating fodder as w1nter came oh. --- Nothing could
te more right for a man who had helped to do the work
cf great cities and had always longed for the open
country and had got to it at last.3C

0Of the three, the second story entitled "Cld Mrs. Harris®

is the longest. It is the study of a southern family who have



241

moved to 4 §mall town in the West: Ir tHe rémily; béaldes

;- IR . rp s omom . cac e W 3 L I T X
the Templeteons; comprising Mr. Hillary and Mir&: Vidodria

T

Templeton and their five childreti; there cotids alédg Grandma

M¥'s. Harris; who intéreats their new neighbst; ths RoE6HE]

.......

mosts Mrs; Rofen has 4 feelitig that the family; ésﬁecidiif
Victoria; Orardma Harfis' own daughter; 4ré not befhg féip
in their treatmedt of their elders She feeld tnat Vidtoxds
has iil 0sed her &6ld mother; assigning the poor old woman too
much héusehold work. Mrs: hosen Has long planned to ¢&11 on
Mis: Harris sometifie when she cah f£ind her alcne; with no
intervention of the handsome Victoria whé [inds no pleasurée
in discovering that any outside interest or special ﬁfééehg
should c¢ome into the house Zor anyene but herselfi This time
Mrs, Rosen seés Vietoria leave, then runs over with a pot of
coffée and some cake to zsk old Mrs. Harris te join her in
her afterncon coffee, But to her surprisé and disturﬁahﬁé,
Mrs. Harria does not respond to her entertainment and éven
appears uncomfortable in receiving a visiter without the
supervision of Victeria. Mrs., Hosen observes alSo_wfth
resentment that old Mrs. Harris is kept if & hideoudy clittered
room while the parlour is nmeat and comfortable.” A§ the two
ladies talk, the caf comes in, and Krs, Rosen notices how
affectionately ¥rs, Harris treats icyi then the grﬁﬁdchiiﬁfeﬁ
come homie from School, and an atmosphere &f cheerful affection
breaks in. Mrs. fosen finds than her preconception is wrong
and that ner sympathy for the old lady is useless since Mrs.
Harris seems very contented with her position in th¥ family

even though it sometimes includes the dirty work, Yet Viétoria
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does not seem o be aware Qf her hehhvio@ Loward hép
mother, She takes the old lady's service for granted and
if she once suspects her neighbor's indignotion, ail wiil
be over becsuse in spite &f her good heart, she is terribiy
proud and cannot bear the lea'st criticism. 0ld Mrs. Hafris'
also does not in the least regard hersell as ill-used, an&;
to irs, Hosen's surprise, everybody in the family is
courteous and well-behaved. Mrs. Rosen also finds Vickie;
#Ars, Harris' eldest grandchild, Vic¢toriatsz daughtern a care-
free and good-natured girl cf fifteen. The girl is werking
fer a scholarship and gften eomes to the Rosen's house to
read and to receive enceuragement in her educatiqna;
ambiticna., Hoth ¥Mrs. Rosen and her husbaad who "didn't
mind keeping a clothing-store in a little Western t'ﬁﬁ; -
long as he had o great deal of time to read philosaphy™,
are quite fond of Vickie. As for Vicroria, in splue ¢f
her resentment of Victoria's treanment'}f her old mgther,
Hrs. HKosen cannot help admiring her smar;n;ss,in.relatiﬁn.l
to people cutside her own family. Tc M;st Rosen, vitt;ria
is an attractive woman. There is something warm and ges
nuine about her. She isn't in the least willowy_cr_lénguish-
ing, as Mrs. Hosen has usually.found Scuthern 1qdies_pq ?9.
She 1s high-spirited and Qireqt;.a_trif%e imperiocus, but
with a shade of diffidence, toa, as if she were trylng te
adjusthherself_tq a new group ff_peqple”and_;q.do.tnﬁ right
thing, The conditicn of the Templeton's family ig yather
discograging._ F?GW-WFS'-Harriﬁ's FﬁflﬁcF%9;§-°néu¥;ﬁ¥Q5

the previoug history of the Templetons.. In Tenngssee, the
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-1

Templetors lived comfortably in Grandmat$ 5ﬁﬁ hﬁﬂﬁéf ﬁéiﬁg
4 widow with 4@ married daughter,'Mrs.'ﬂafriéhéccéptéﬁ the |
éouthern convention submissively f.sha keﬁt_iﬁ the bddﬁgféﬁﬁﬁ?
considering herself an old woman, wearing full—géthefed Eiﬁckf
dresges and a black Eonngt and finally became a hcuSekﬁéPﬁf;
She acCePtéd this estate unprotestingly, almost gratefuilff
The Templetons' troubles began wher Mr: Templétoris aunt digd
and left him a few thousand dollars, and he got the idea of
bettering himself, Thinking that nis bojé woitld have a

better chance in the West, he weﬁﬁ, First aionej to Cﬁlgfﬁﬁg
where he got a good position with a mining'édmpan?; He wad"
actually doing quite well, but when vhe altitude of that
mountain town brought sickness into his family that Hillary
Templeton lost his courage and came north td the flat; sunny,
semi-arid country town, 3kyline, to work for an irrigation
project. Butbt B far things have not gone well with him.

For this reason even when Vickie gets a scholarship to a »
college, Hillary and Victeoria cannot provide her with a sum

of three hundred dollars which Vickle has to take along to
put her through the year. The problem is solved privately

by Mrs. Harris who, emerging for the first time as§ an lndepen=
dent individual, arranges with the Rosens for a loan to Vickie
of the necessary meney. Mrs. Rosen is especially more pleased
to be abie to help, in fact not Vickie otut the ¢ld lady, te
take the worry off Mrs. Harris® mind. It 1s the first time
that each sees and appreciates the other more ¢learly, and
Mrs, Harris can at last understand and respond to Mrs. Rosent's

affection. Meanwhile confusion reigns in the Templeton house-
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hold., Victorla discovers that shs 1 préghdnt ag&'ﬁtand iﬁ
depressed. Mr, Templeton goes off on a buéiﬁesé tfiﬁi
Mrs. Harris is taken by her last illness. Vickie i&iins Eﬁg
good news, unaware whom she has to thank for it., 'Grandma 48
left alone with the younger grandchildren; the two twin#; with
whem she has achieved a perfect relationship: That night she
lusses conscicusness and Soon passe¥ away quietiy-
"01d Mrs. Harris"™ has unmistakably for 1ts heroine, nst
a high-spirived young girl, but a self-effacing grandmothef
wito 13 the center of attenticn and receives all sympathys
In the eyes of her new neighbors in the West, the old womah
iives for cthers only. The only cthet adult in the family
W0 pays any attention to Mis. Harris is the hired gifi
¥ancm whe rubs her lfeet for her whem the cireulation gebs
pocr. For the rest, all of them are nalf indifferent to her
and take her services fcr granted. The Westerners think the
0ld woman accepts her own lot heroiczlly and stoically, but
they never understand vhat what the old lady deoes is the
principle of the Southerners : old Mrs, Harris would have bsen
terribly distressed if there were no longer a facdade »f res-
pectability for which she herself would be willing to slave i
To be sure, Mrs., Harris; and the other women
of her age who managed thelr daughter's house,
wept in the background; but it was their own
background, and they ruled it jealously. They left
the [ront perch and the parlor to theyung married
couple and their young friends; the cld women
spent most of their lives in the kitchen and
pantries and back dining=-room. But there they
ordered life to their own taste, entertained thelir

friends, dispensed charity, and heard the troubles
of the poor 1'-!1031
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She balieved that scomebody bught L6 be in thd
parlor, and somehody in the Klehen» She wouldn't
for the world have had Vietoria go about Svery .
morning 10 &hort gingham dreds, with bare armsy: - and
a dust-cap on hér heéad to hide she curling=kidsd -as
these brisk housekeepers did, Té Mrs, Harris that:
would have meant real poverty,; doming down irn the
world s¢ far that one could no loriger Keép up - .
AaPPEATANCES, ——wew= she certainly valued respecba-
bility above personal comfart, and she cdould gé &n
a good way yet il they always had a cgol pleasdnt
parlor, with Victoria properly dressed to receive
visitors. To keep Victeoria different from thdse .
"ordinary" women meant everything to Hrss Harrisi3Z

Another sigh of Mis; Harrig's superiority is her
acceptance of pain and hard work as an inescapable c¢onditleon

Lo 1ife

Scemetimes, in the morning, if her feet ached
more than -usual, Mrs. Harris lelt a little low ...
“3he would hang up her towel with a sigh and go intd
the Ritchen, feeling that it was hard to make &
start, But the moment she heard the children ruRAfing
down the uncarpeted back stairs, she forgot to be
low, Indeed, she c¢eased teo be an individual, 4an old
woman with aching feet; she became part of group,
vecame a relationship. She was drunk up into thelr
freshness when they burst in upon her, telling her
about their dreams, explaining thelr troubles with
buttons and shoce-laces and underwear shrunk too
small. The tired, solitary old woman Grandmother
had been at daybreak vanished; suddenly the morning
scemed as important to her as it did to the childrern,
and the morning ahead stretched out sunshiny,
important, 33

"0ld #irs. Harris! is the first pign of Miss CavherTs
~emeved interest in the Scuth of her childhood in Virginta

wiich she later used in her last novel, Sapphira and the Slave

Q 1l. 7The picture she paints involves a sense of clannishness—
ne ‘fcmpletons and even old Mrs. Harris

r.. 8 Lo have outsiders mess into thelr affairs, even though

i means sympathy and help. They alsc have excessive admira-

“lion for superficial qualities : respectability and the keep-
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ing up ¢f sppearances are far more impertant to them than
anything else, and the Templeton children have a great
admiratvicn [or their mother's good looks. But most serious
and perhaps worst of all is the young =scutherners failure to
realize nhe_importﬁhce of their elders and the elders Bven
help to promote this attitude. Whatever the impulse is,
Miss Catrer seems to regret that she had ncot seen the value
of her forbears sconer. "0ld Mrs. Harris! ié therefore her
tribute to the elders whom she had neglected néarly all her
lufetime., A note of regret iz curiously echoed in the last
paragraph of the story :

Thus Mrs. Harris $ligped cut of the Templeton's
story; but Victoria and Vickie had still to go on,
to follow the long road that leads through things
unguessed at and unforseeakle, +hen they are old,
they will come closer and clcser tc Grandma Harris.
They will think a greatr de¢al about her, and remem-
ber: things they never noticed; and their lot will
bte more or less like hers. They will regret that
they heeded her so little; buv they, too, will lccok
int> the eager, unseeing eyes cf young people and
feel themselves alone. They will say to themselves 3
"I was heartless, hecause I was young and strong
and wanted things so much. But now I know.34

"Two Friends,™ the shortest and final story in Obscure
Destiries, tells sbqut two friends as seen through the eyes
of a young admirer who liveé'"in a little wooden town in a
shallow Kansas river valley." IFr. R.E. Dillon is a prosperous
banker and stcre owner and Mr, J.H, Truemzn is a big cattles -,
man, but in spite ef their differences in background and
temperament there is a deep understanding and affection
between them. They usually spend their summer evenings

sitting side by side in arm-chairs on the wooden sidewalk
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outside the banker's store. Thereforé the fnung niarratoer
is able to overhear ﬁheir interesting talk, the subjects of
which vary a great deal and reveal their intelligence and
geod background, They always take trips together, dress
bettér than the other men in town and are equally polite.
The main difference between these too friends is their
political views. Mr. Dillon is 4 Democrat while Mr. Trueman
is a Republiceh. At first each man scems to enjoy " hsving
his parsy ridiculed; taking it as a joke., Unfortunately
the wornderful friendship of the two gentl.men who have been
sdmirable companions for oﬁer ten years finally f,lls apart
owing %o this political difference. Dillon poes to Chicago
at the btime when the Democratic convention first nominates
wWilliam Je nings Bryan, ahd he comes back full of enthu7’ ..
fer Bryan, Trueman, who is contemptuous of Bryan, cannot
conceal his contempt. Thus Bryan drives the two friends
apart, And finally when Trueman Withdraws his meoney from
Dillents bdnk, their friendhsip comes to a delinite end.
Dillon is even more bitter when Brysn loses the campaign.
He feels as if Mr, Trueman had had a part in the.aff=ir.
Dillen tecomes sarcastic and sharp but he dies suddenly soon
afterwards,. HNcbody knowg whether the death ¢f Dillon is a
bilow to Trueman, for he immediately depart for San Francisze,
When he comes back it is only to sell all his property to
an unknown. rancher, He then again leaves for good for San
Francisco where he dies 1ine years later,

"The Two Friends" leaves the reader with an impre=zcsion

nf reget for lost human relationg .ips., At this stage Miss
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Cather was precccupied with a feeling that the public had
re jected her. 3he was like a stranger., The world had changed,

but she had not. Nostalgically she writes, revealing how
deeply she feels this loss:

The breaking-up of that friendship between two
men who scarcely noticed my existence was a real
loss bto me, and has ever since been a regret, More
than once in southern countries where there is a
smell of dust and dryness in the alir and the nights
are intense, I have come upcen a stretch of dusty
white recad drinking up the moonlight beside a blind
wall, and have felt a sudden sadness, Perhaps-it
was not until]l the next morning that I knew why, —
and then only because T had dreamed of bdr. Dillon
or Fr, Trueman in my Sleep. When that cold scar is
cccasionally touched by chance, it rouses the old
uneéasiness; the feeling of something broken that:
could 50 easily have been mended; of something de-
lightful that was senselessly wasted, of a truth
that was accidentally d%gtorted -— one of the
truths we want to keep.

. in . . .
Miss Cather'sg pleasureit§captur1ng former times is fully

seen again in her last novel, Sapphira and the Slave Giril,

published in 1940, In it she opresented the quality of life
in Northern Virginia in the time when her grandmothers were
young women, In fact she had long intended to make a novel
from her recollections of Virginia and from the stories about
even the carlier time she had heard from the older members

of her family or their friends. 3She once promised her father
that she would do so; but it was long befere she set wut to do
what she had promised. When she at last decided to write
this novel probably it was due to the loss of her parents and
her own approach to old age. It is quite natural that in old
age a nerson often gets pleasure from her memories of her

childhood incidents or from the storiesof former days., BKiss
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Cather even went dowr to Virginia in thé sarly spring sf 1938
and stayed for Some weeks at Wirndheste¥; to Hﬁik over the 51.d
ground and renew her ense of what it had meakit to live there.
The visit endbled Mer té visualize the &éefid 6f her novel,
which was supposed td have tiken ﬁihéé iﬁ iSﬁSa

As the bitle sugrests, the novel tutns upon slivery:
Sapphira was the daughter of a weﬁiﬁﬁ? andfafisﬁdcratié
Fennsylvania family of Englisﬁ desdent. Ske wis formerly
Sapphira Dodderidge of Loudouwm Geunty, who ; to the surprise
of everycne married Henry Ceclbers, member of a humble\family
of Flemisk millers. Pephaps to avold the curious comment of
her aristocratic peers, she moved away from her natlve county
and settled on some property she owled in Back Creek, Virginia,
when her husband became the local miiier. SHe went back home
to pay visits once in a while but often without her husband.
Tensions between husband and wife built up, partly resulting
from the difference in social backgrounds, partly from the
different, principles by which they lived., Their main conflict
Wwas their concept of slavery : Sapphira began her married
life with a score of slaves while her husband detested the
ldea of keeping slaves. Out of their marriage were born three
daughters. One of them was rebellious HRachael, later Mrs.
Blake, who tock so much after her father, especially in her
abharrence of slavery, that she was not her mother's favoritg
and Sapphira was glad that Rachael marrie@ at seventeen;
thirty-year old Michael Blake, a young distriet repreeentative,
who tock Rachael to Washington after the marriage, But after

a btrilliant and happy period with her husband in Washington,
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Rachael returned with her two young daughters o live in
Back Creek following the sudden death from yellow fe¥er of
her hustand and only son, Knowing bis daughter wﬂilj My ;
Colbert had a new house built by the main gtreet for Réachael
- and her daughters: Being completely different from her vivid,
and atithoritative mather, Rachiael led a iifa of quiﬁﬁ]chﬂrity;
ecting as nurse and comforEer to the pecr and sick of the
diatriet.
Thé novel really began aboﬂt Ewentyafive years after

the marriage of Snpphira who wad then past fifty arid the
powerful mlstress of tha house._ ﬁlthough thHey had bean only
married for a long tlme, they llved 1iké stiangers = she
slépt at the manor; he, at the mill house, She was unfortii-
nately afflicted wlth dropsy and because for four yenrs she
was unable to get out of a wheelchair alone, Sapphirats 5ue
spicions were easily aroused. Overhearing the acandalous res
mark Lizzie, her jealoilis and thoughtless &ﬁbk,,ﬁhe mistress
of the house became extremely jealcus of Nancy, the voung
yellow slave girl whose mothker; Till; was Sapphira's housew
keeper. Since Noncy’s duty was £o Keep Henry's robm dowh at
thé mill for him, Sapphira thought that Waney and her husband.
were having an affair, Thus Sapphira with no eviderce at all,
set out to ruin the girl, At rirst she meant to sell Naney
to one of her rich friends, bit Henry bbiected strongly.
His protest made Sapphira even motré siispicious. But in fact
Herry only had a getitle paternal feelirig for Nency who
responided to his kindnesgs and .le would have been ®illing to
set Nidncy free, not td enslave her any more. Fury drove
Sapphira te pursue her plan eveil more £61ld<blédcdedly.. She
invited Henry's notorious young nephew Martin Colbert; the
worst rake in the colntry to visit them and theh took every
opportunity possible to throw Niancy in Martin’s way. Beyond
endurance because of being chased day and night b¥ Martin,
Nancy finally appealed to Rachael who never apptroved of her
mother's slaveholding, With the assistance of her frierd,
an abolitionist who was then the postmigtress of the town,
Rachael helped Nahecy escape to Canada by the Underground
Railrodds, Before Nancy's departure, Rachael saw her father
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td a8k him for the monéy neééded t6 hélp Nanéy esdepe., . But,
althodgh Henry was firmly donvinded that ilavery was WIOnNg
heé did not thHink He had the right to intérfere with his wife!ts
personal property, Therefae Henry asked his daughter to tiake
tha Motiey from his é6at which hs would leave hanging overnight
by an &pen wirdow: Oné interesting thing was the attitude of
Nancy's ridther, Till khew sverything, eévern the danger of .-r
oWn daughter but she did nét 1ift a finger to help her
dﬂughter. Traified it Loudoun Courity; she accepted the
institiition of slavery as a matter of fact; but after Nancy's
escape her gratitude to Rachael lasted as long as life.
Sapphira was extremely hurt: She knew well Rachael's part
in Nancy's escape; but the only thing she could do was to send
a severe letter asking Her daughter to pay her no more visits,
In spite of her kindness and charity, Fate did not seem
to be on Rachael’s side. During autumn a great misfortune
befell poor Rachael again. Her two little daughters were
seriously i1l with diphtheria and one of them died with this
terrible disease; The death of the child, however; brought
one good result to Rachael, Having heard of the great mis-
fortune Sapphira softened., 3She finally asked Henry tec inv.o:z-
Rachael to return to live with the family, Sapphira subse-
quently was surrounded by her husband, daughter and grand-
child onee more before she died in 1858, Henry survived his
wife for five years. He saw the beginning of the Civil War,
and confidently expected to see the end of it, but he met
his death in the haying season of 1863, when he was working
in the fields with the few negroes whe begged to stay on at
the Mill Farm a2fter Henry had freed all his wife's slaves,
The epllogue told about Nancy's return twenty-five yesrs
later, te visit her mother, her beloved Mrs, Rachael Blake
and her friends including Miss Cather's perents and Willa
Cather herself at the age of five. )
When compared with Miss Cether's other novels, 3apphira
and the Slave Girl 1is unigue in its eontent. Miss Cather
has tried her best tc draw a picture of a little society in
conditions that had vanished forever and this attempt makes
her novel a study of manners. She has also shown her great
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intereat in glavery and in the peopls branded as slaves.
Thus a part of the novel which has nothing to do with the
main theme tells interestingly the story of old Jezebel,
Nancy, the slave girl's grandmothker, From old Jezebel's life
story one learns how glaves were shipped from Africa, how
they were temed and domesticated, and how loyal they were to
their masters., Noawadays such a story seems cruel and unbeara-
ble but it 1s interesting to notice that in using slavery os
her theme, Miss Cather only makes it fall appropriately into
the scene of her novel Ahe south at the time before the Civil
War., 3he does mot show the severe treatment that the slaves
are generally thought of as suffering. On the contrary she
seems to make us feel that slaves were well protected and
cared for Sapphira Colbert, in spite of her slaveholding and
autocratic temperament, takes good care of her slaves :
When the darkies were sick, she doctored them,
sent linen for the new babies and hsl1 them birought

for her to see as soon as the mother was up and
about. 36

ind even the slaves themselves seem to be most willing to
remain in their own poesition. Till's loyzlty to her mistress
is striking :

After Nancy and the children were gone, Mrs.
Blake sat down to watch over the pans of browning
coffee, She understood why HNancy did not go to Till
for advice and protection., Till had been a Dodderidge
before ever she was Nanecy's mother, In Tili's mipd
her first duty was to her mistress seesssvsscorens
«:« Anything that made trouble between her and the
Mistress would wreck the order of the househeld,37

Being offersd freedom, the slaves are not willing to go away
from their masters. Henry Colbert, who detested the system
of slavery once tried to free Sampson, his prospective head
mill-hand but only found that his attempt and sympathy met no
response 3
Colbert trusted Sampsonts judgment, and believsd
e could get a place for him among the Quaker mille
in Philadelphia, He had considered buying Semps...
from Sapphira and sending him to Pennsylvania a

free man, '
Three years 2g0 he had called Sampson into his
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room one night and proposed this plan to him.
Sampson did not-interrupt; be stood in his manly,
responsible way, listening intently to hls master.
But when it was hls turn to speak, he broke down.
This was his home. Here he knew evervbody. He

- didn't want to go ocut among SLTANEETS. ssansennsan
Whatever had put such a notion in Mister Henry's

head? Wasn't he real smart about his work? ....38

At the same time Miss Cather has alsoc shown, that to
some pecple, however well-treated the slaves are, the idea of
it is completely inhuman and wrong. In this novel, this
concept is shown clearly through Henry Colbert and his daugh—
ter Rachael, but by compariscn Rachael 1s the stronger. She
is strongz in her principles and worke for them unhesitatlingly.
She is always considered rebellious in her attitude by her
mother or even by the slaves themselves 3

It was the owning that was wrong, the relation
itself, no matter how convenient and agreeable 1t
might be for master or servant. She had alweys
known it was wrong. It was the thing that made her
unhappy at home, and came between her and her
mother. How she hated her motherts wvolce in sarcastic
reprimand to the servants! And she hated it in con-
temptuous ‘indulgence ..... At home, she knew that
all the servants were fond of her mother, 1ln good
or ill humour, and that they were not fond of her.
She was not at all what the darkies thoughta young
lady should be.39

The idea of slavery perplexes Henry Colbert. Being a, devout
Christian he seeks the answer in the book of the Lord, but
none of the scriptures seéms to satisfy him. Yet, liké his
daughter, he knows it is wrong :

Behind the square of candlelight down there
the miller, in his mill clothes, was sltting with
his Bible open on the table before him, but he was
no lenger reading. Jezebel's life, as Mr. Falrhead
had summed it up, seemed a strange lnstance of
predestination, For her, certalnly, deliverante.
Yot he hated the whole symtem of slavery, His
father had never owned a slave, The fuakers who
came down from Pennsylvania balieved that slavery
would one day be abolished. In the North there weare
many people who called themselves abolishers ....
++v+ Whenever he went to Winchester, he called mpon
a wlse old Quaker. This man, though now seventy,
firmly believed that in hls own life time he would
see one of those graat designs accomplished; that
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captains, and a morning would break when all
the black slaves would he free,b0 :

For this reason the conflict takes place betweer Sapphira
on the one hand and her husband and daughter on the ¢ther.
The conflict becomes even mare intense when Sapphira, abusing
her position as mistress of her establishment, inflicts
grievous wrong on Nancy by forcing the girl into the most
dangerous circumstances, Her deed is terribly cruel, even
in the eyes of her own daughter :

Mrs: Colbert had turned on Nancy; that was well
known. Now she had the worst rake in the country
staying in her house, and she was sending the girl
up into the woodes alone, after giving him fair
warning. Did her mother really want to ruin Nancy?
Could her spite go so far as that?

Rachael Blzke closed her &yes and leaned her
head and arms forward on her dresser top. She had
known her mother to show: great kindness to her
servants, and, sometimes, cold cruelty,. But she had
naver known her to do anything quite so ugly as
this, if Nancy's tale were true.il

Rachael, therefore, does not hesitate to help Nancy escape.
When Nancy comes to her for the second time seeking protec.
tion she realized how meanly hsr mother is acting towards

the poor girl., S5She knows that she has hurt her mother terri-
bly but she is the kind of person, who when she once knows
that she is right, is determined toc act. Sapphira knows her
daughter well, Her final letter to her own daughter is short
but full of hatred :

Mistress Blake is kindly reguested to make no
furtker visits at the Mill House.

Scpphira Doddridge Colbert 42

Sapphira and the Slave Girl would have been a more
forceful and successful novel had Miss Cather not ended 1t
in a compromising tone. Until the flight of HWancy, the
conflict in the novel is successfully presented. But when

Miss Cather adds on the pert of reconcilintion between mother
and daughter, she seems to make Sapphira the center of admira-
tion. MNow it is, strangely enough, the mother who forgives
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the daiughter initead of the other way round: The conflict
that Miss Cather has set up from the beginning of the story
at once collapsés undfamatiﬁéllyi Even Henry who has formerly
been on his daughtert's side comes to admire Sapphira. One
therefa e can hardly avoid feeling that in twisting the story
like this,-Miss Cather is =211 for autocracy
After this long silence, in which he seemed to
know that she followed his thoughts, he lifted his
head, still helding fast to her hands, and spoke
felteringly. #*Yes, dear wife, do let us have Rachael
here, You are a kind womsn te think of ity You are
good to a great many folks, Sapphy.” _
#lNot so good as Rachael, with her basket!” She
turned it off lightly, tweaking his ear. '
#There are different ways of being good to folks,
"the miller held out stubbornly, as if this idea had
just come to him and he was not to be teased into

letting go of it, "Sometimes keeping people in their
vlace is being good to them.ti3

However interesting the novel is, it in unfortunate ko
szy that rs a3 work of art it is a failure, Its flaw is that
the boolk simply will not hold together, Hut cne has to ad-
mire Miss Cather's attempt, clesrly s~en in this book, to
record as meny as possible of the details of her earliest
childhood at the clesing time of her life. {ne notices that
for gll her novels from the first up to the one previous to
Sapphire and the Slave Mirl, Miss Cather drew experiences
from all parts of her life but she almost completely omitted
references t¢ her early childhocd. This she recorded conly in
er last novel. Thus Sapphira and the Slave Girl completes
the portrait of the novelist herself.
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