27

CEAPTER ¥

FIELDING'3 ARTISTIC METHOD3

Onlike Defoe wnd Richardson, whose attempt ig te make thelr
fictlon seem real, Flelding elways remlnds the rezder that he 1s
telling a story. EHé thinks of fiction as only a made thing, an
ipitation of human mcticns which is earefully and artfully presentaed
by the maker, Flelding, as an artist, uses different methods of re-
presenting reality in art.

Being againat verisimilitude, he uses the technique of forget-
fulness to support the artifice of his narrative. In the relation-
ship of Lady Booby, Joseph and Mra. 8lipslop, the narrator comments
that,

"Tt iz the observation of some enclent
sage, whose neme I have forgottens...!
"Anoiher philesopher, whose name also at
present escapes oy memory, hath somewhere
‘sald..ss™ '"We hope, therefore, a judicious
reader will give himeelf some paing to
obzerve, what we have s0 greatly laboured
te describe, the different ocperations of
this pasgien of lave in the pgentle and
cultivated mind of Lady Booby from those
sbhich 1t effecied in the less pollished and
coarser disposition of Mrs. 3lipslop.”

{Book I, chap. VII}

Fislding, the narrator, gometimes pretends to glve exactness.
After hils recovery, Joseph is hungry and wants to have boiled beef
and cabbage,

"Adams was pleassd with so0 parfect a
confirmation that bhe had not the least
fever, but zdvised him toa g lighter diet
for that evenlng. He accerdingly cat
either a rahbilt or a fowl, I never ceuld
wlth tolerabhle certainty discovar which;
after this he was, by Mrs, Tow-wouse's
order, conveyed into a better hed and
equipped with cne of her husband's shirtg."

(Book I, chap. XKV)
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The phrzase 'I nevar could with any tolerable certainty discover
which* seebs to assure the reader that what he is telling is fact.
But Fielding actually uses it to break his narrative and remind the
rgader that +this is a story, teld by a story-teller. Fielding's
autherial ioterruptions in his narration help establish the relaticn-
ship between himself and the reader which is a main purpose of his
fiction writing. Northrop Frye suggests that this technique i=
helpful,.
411 the great story-tellers, including
the Augunstan ores, have a strong senge of
literature as s finlshed product, The sus-
pense is thrown forward until it reaches the
end, and is baged on our confldence that the
euthor knows what is coming next. A story-
teller dees not break his illusicn by talking
to the reader as Fielding does, because we
know from the start that we are listening to
Flelding telling a story - that 1s, Johngon's
arguments about jillusion in drama apply
equzlly well to prose fiction of Fialding's
kind,."1
Fielding's methed of authorial self-azaertion 1s necessary both
for the ironic mnd moral treatment. Without bis appearance in the
story, he cannot use verbal iromy. He alac presents a community
¢f values through a witty narrstor wheom the reader comes to like
and trust.
The interpolated stories in both Joseph Andrews and Tom Jonep
aTe examples of literary parallels which imply that tbey have a
coharent structure and a unity of deesign. The interpglated tales
help complete the artistic scheme of the novel and also reveal

Fielding's awareness of the novel as a made thing. In Joseph

Andrews, Mr., Wilson's story emphasirces the contrasting gualities
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-of town mnd couniry. He 1s corrupted by the town and finally runs
away to live with his wife in the country. The story of Legnora
ts not only a conventional stery of romantlice disappointment for =
glrl. It also presents the dangers of sceking to marry for money.
In Tom Joneg, the Man of the Hill's story is used to point out a
legson for Tom and for the reader about the harm that a young man
wlll receive if he lives without benevolence. He 1a perallsl to
Tom in that in hia youth he apent hipg life in 8 caralesa why.
Finally he is corrupted by city life and separstes himself from
gociety. The mood and tone of the interpolated stories differ
from those ¢f the malpn parrative. But Fielding intends to put
them In contrast with the surrcunding narrative im order to make
it seem llvely and lifelike.. For example, in the middle of the
romantic action and formelly stylized laanguage of leonora's story,
Fielding puts a traditicoal picaresque epiacde full of violant
actions and nolses.

Ap 2 craftman, Fielding writes his fiction with antithetical
patterns. The antithesis does not only give & symmetry but also

ironicel mesnings to his fiction. In Tom Jones, wWe C&n ses an

&ntithesis betwesn Mr. Allworthy's and Brildget's reactions towards
Captain Blifil's death. BPEridget begina to weep and this transitiom
1s a further antithesis:

"Here & torrent of tearas had the sawme
sonsequence with what the suppression had
occaeioned to Mr, Allworthy, and she re-
malned sileot."

(Boock II, chap. IX)
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When Blifil's hody is bhrought on the scene, the reversed positions
take pleced
"Here the curious reader may observe
snother diversity in the uvperations of
grief: for as Mr. Allworthy had been before
silent, from the cause which had made his
aister vociterous, 8o did the present slght,
which dArew tears from the gentleman, put an
entire stop to those of the lady, who first
gave a violent scream, and pressently fell
into a fit."
(Pook II, chap. IX)
The symmetricel arrengement is noticeable here. Two docters,
Dr. Y and Dr. 2 are ecalled; one takes Bliflil's right arm, the
other his left. When they 2ee that there 15 no hope to save hia
1ife, they come tn take Bridget's hands, "as they hed before done
on thooe of the corpes.” Besldes, Bridget's artificlal grief is
ironically put in contrast with the natural fealinga of the good
man, Mr. Aliworthy.

The antlthesis 15 sometimesa found in the chapter heading.
Allworthy's serious preschlng to Jenny Jones on the evilse of
sexual indulgence in Book 1, chap. VII is immediztely followed hy a
lively setiric dialogue between Bridget and Mre. Wilkins on =ll
loosa wenchee im chapter VIII. The heading for chapter VIII is
"A Disloguc Between Mesdames Bridget and Deborah Containing More
Amusement, But Less Instruction, Than the Former." The con-
trasting material 1e esaily seen here. A similar technique is
found in Joseph Andrews; the dialogue between twe concelted
villalna 1is immediately followed hy that of the two good men,

Joseph and Adams, which is & contrast to the former. The later

1a introduced ae "2 sort of counter part™ to tha former. In his
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fiction, Fielding succeeds ir using this antithetiecal device.
Fielding comments that, "Host artists have this secret {the principle
of contrast)} in proctice, though some, perhaps, have not much studied
the theory. The Jeweller knows that the finest brillant requlres s
foil; and the painter, by the contrast of his figures, often acquires
great applause.”

Fielding's use of ¢ontrasting parallels is limited to verhal

arrangement. In Joseph Andrews., there is s contrasting parallel

in Lady Booby's and Mre. Slipslop's attempt te seduce Joszeph.

Flelding treats these two women differently:

"We hope, & judicious reader will give
himeelf some psins to observe, whalt we have
so greatly lahored te describe, the different
operations of this passion of love in the
gentle and cultivated mind of the Lady Booby,
from those which it effected in the less
polished and coarger disgposition of Mrs. Slipslop.”
(Book I, chap. VII)

The reader is awsre that whst he writes is Jjust the opposlte of
what he thinks; both of them are sontrelled by the same lust.
Then be c¢omes tc ssy about Lady Booby that shei" ...was left by
Joseph in a temper of mind not greatly different from that of the
inflamed Slipslecp." Mrs. Slipslop is the lively representative
of her mistress snd = volce of her mistress'es desires which are

concealed:;

"o as T bid you," says my lady "and
don't shock my ears with your beastly
lsngusge." "Mprry - come - up,' cries
8lipslop, "pecople's =ars arc scmetimes
the nicest part about them."

(Book I, cheps IX)
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Thie preaentation of lady Booby and Mre. Slipelop is both &
parallel of character and of incident. It suggests Fieldingts
artifice 4in pletting his architectornic novel,which has & unlty of
design for the whole,

Sometimes, Fielding uses cinematic zomic technlques, such as
in his description of the dusl hetween Tom and Fitgpatrick:

Jones...pressed on so boldly upoa
Fitzpatrick that he beat down his guard,
and sheathed one half of hie sword in the
body of the saild gepntleman, whe hed ne
gouner received it then he stepped back-
wards, droppéed the polnt of his sword
and lesaning upon it, cried, "I have
peticfaction enough: I am & dead man."

(Book XVI, chap. X}
The ections are qQuickly presented like those 1n c¢inema and the
apgech 18 humercua, not sericuas as it should be.

The recurrent elemect also reminda the reader that everything
iu the novel 1s &2 part of 8 upnified plece of art. In Tom Jomes,
the whole plan of the novel is complicated and artfully presented.
Irvin Ehrenpreis suggests that the symmetrical structure of Tom
Jones enabhles Fielding to create similar scenes at opposite e¢ndse
of the novel as & didactic commentary upon e&ch other. For
example, Sguare, Lady Bellaston and Honour are each ssen in other
people's bedruums.z

The repititions of incident in Tom Jomes do not only give in-
teresting compariscons but alsc contribute to the plot of the novel.
We can find Bn ironic parallel between Lady Hellaston's generosity
te Tom and Tom's to poor Mr. Anderscn. Iady Bellaston gives Tom

woney for hie services ms her lover., Filelding iranically describes

her generosity:
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"To clear, therefore, the honour of
Mr, Jones, and to do justice to the
liberality of the lady, he had really
received this present of her, who, though
she did not give muc¢h into tbe hackney
charities of the age, such ss building
hoepiteis, etc., was not, however, en-
tirely void of that Christian virtue;
end conceived {very rightly, % thinks
thet a young fellow of merit, wilithout
& shilling in the world, was no im-
proper ocbject of thias virtue.™

{Baok VIII, chap, VIII)

This iromically false charity preperes the reader toc compare lady
Bellaston'e generosity with Tom's. In the same chapter Tom gives
fifty pounds to Mr, Anderson. What is noticesble is that the
money he gives to rescue a pooar family from starvaticn le the
money he has received from a lustfnl older woman as a payment for
kis amorous service to her. Here Flelding suggesta a maral judge-
ment; that sometimes an ae¢t of goodness depends upon a dishonorable
6ct. Tom tells Mr. Anderson that it 1s his great pleasure to
have saved hipg whole famlly. Tom, 1o his speech, indicates
Flelding's moral attitude:
HIf there are men who cennot feel the

delight of glving heppinesa to othera, I

eincerely pity them, as they are incepable

of tagting what is, in my cpinion, &

greater honour, a higher interest, and a

sweeter pleasure than the ambiticus, the

avaricious, or the wveluptuous man can

ever sbtaln."
{Book XIII, ¢hap. ¥YIII)

It 18 Fielding's intention to give meral teaching and he
brillilantly presents it through thematic devices. DBoth Joseph
Andrews and Tom Jones repedtedly refer to the contrast of town ond

the country. The town represents the complication and degeneration
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of modern life whereas the country represents s mcdest trediticonal
life in the small community of family and frieands. In Joseph
Andrews, this contrast is mere amphasized because the whole action
of the novel is concerned with the movement from Londen to the
country. There are recurrent cooments of the town people on the
country and alse of the country pecple on the town:

Lady Hocby, "who had been blest with
g town educgticn...never spoke of any of
ber country neighbours by any other
appellation than that of 'the Brutes'."
(Book I, chap. I11)

Joseph's comment on the town as a place where ped¢ple are geparated
from one another:

"London is & bad place, and there 1s
¢ little goed fellnwship that the next-
door neighbours don't know one another."

{Book I, chap. YII}

In Tom Jones, the themes are craftily revealed in an architec-
tonic way. EBach passage is supported by the weight of the whole
novel. For example, Lady Bellaston is characterized through the
relationship between her and Tom. Detmils of this pertralt suggest
a unity which provides the larger thematic patterns of the novel:

Such waa the unhappy case of Johes;
for though the virtucus leve he bore Sophla
and which left very little affection for any
octher womzn, had been entirely ocut of the
question, he could never have been able to
have made any adequate return to the generous
passion of this lady, who had indeed been onece
an objeci of desire, but was now entersd st
least inte the autumn of life, though she
wore 211 the geyety of youth, both in her
dress and manner; nay, she contrived still
to maintain the roses in her cheeks; but these,
like flowers forced out of season by art, had
none of that lively bleooming freshnesa with



which Nature, at the proper time, bedecks
her own productions. She had, besldes, a
certain jmperflfection which renders some
flowers, though very besutiful o the eye,
very improper to he placed in a wilderneas
of aweeta, and what abowve all others Lls
moat disagreeable to the breath of love.
(Book XIXI, chap. IX)

The key word "genercous' 1s a pure irony. The words 'wore' and
"art™ suggest the disparity between clothiog end oakedness, mask
and men, appearance and reality, art and nmature. 3She is gll art:
net nRtural., In spite of her &age, she tries to make herself look
like a blooming fleower.

Joseph Andrews is not only supported by the recurrence of

themes and the contrasted narrative materiala hut also by an
effectively symmetric conception. The whole story is divided into
four books in a valanced and artful pattern. A4t the beginning of
the first book, the muin scticn is introduced by Laedy Booby's
attempt to seduce Jossph. Chaatity, a major theme 1s introduced.
Then a8 second major theme, charity 1s presented when Joseph is
found oeked on the road and nobody in a stage coach showa mercy

te him except the posillion. later the themes of chastity and
charity aere joined together when Joseph Tesists Betty's peducticon
after she has been kind to him, looked after him when he was sick.
At the beginning of this book, Joseph is dismissed by lady Booby
and at the end of the seme beok, Betty, the chambermaid is alsc
turned away from her service. All these suggest the formal aym=-
metry of the book. Pook II begins with Parson Adams on the road.
Frgm his adventures, he finds the contrast between appearance and

reality; that men are not whet they ecem to be. This theme is
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followed by the charity theme when Adams hurriea to rescue Fanny
who 1& czying for help. A debate between Adams and the lnnkeeper
on whether realities can be Jjudged from eppearznces brings the
themes of appearance -~ reality and cherity teogether. Like Beook II,
Book IIl begins with Adams on his journey with Joseph and Fanny.
In this book, he 1&g involved with Peter Founce om the question of
charity which 32 the most impertant theme of this book. The last
bock, Book IV, like Book I begins with lady Booby who ie still
hypocritical and lustful. The main themes of the novel are re=-
peated and this book s2lso gives the central comlc situations at
Iedy Booby's., At the end of the book, the twe lovers, Joseph and
Fanny, come to reunite and the atory sends ;ith happineas.
Coleridge considered the plot of Tom Jones to be cne of tbe
most perfect in literature:
"What a master of compoeition Fielding

was! Upon my word, I think the Oedipus

Tyrannus, the Alchemist and Tom Jones, the

three most perfect plots ever planped,.™ 3
Fielding divides Tom Jones into groups and each group consiste of
61lx books. Emch group 1z paralieled by Tom's amorous adventuras,
the symmetrical recurrence of incidenta, the halenced contraste
of town and the country, the parallels of cheractera and eventa.
The whole movel can also be divided into two main groups. Many
actions 1in the first nine books artfully answer to those in the
last pine. Both Sophim and Molly are introduced in book IV and
Sophia and Tom fall in love with each other in Bonk V. TIn book IV

of the second oine, Lady Bellaston 15 also Introduced and her re-

lationship with Tom 1s found 1n the following book. Filelding
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puggests the connection between the mechanism of plot and the
eymmetry of atructure in Tom Jones. In book AVIII when Tom
marries Sophis, Flelding lsada the reader back to book IX at the
Upton inn:
If the remder will please to refresh

his memeory, turning to the scens &% Upton,

irn the nintk bock, he will be ept %to ad-

mire the many strange acclidents which un-

fortunately prevented any Interview between

Partridge end Mrs. Waters, when she spent a

whole day there with HMr. Jonesa. Inatances

of this kind we may frequently observe 1in

1ife, where the greatest events are pro-

duced by a2 nice trainm of 1ittle circumstancea;

and mare than one example of this may be dip-

covered by the accurate eye, in this our

bistory.

Robert Alter comments that "The plot of Tom Jones servea not
only to generate comic suspense through the long reaches of ex-
panEive narretive, but 2lBo to rTemind us of the presence of an
artiet, ordering the materiels of 1life in & light interc¢onnection
that actua) experience only sometimes approximates, avolding
through s choice of comic art the inccherencies, the undispelled
moral confusions, the irrevergible calamities, which so abound

L
in 1ife."

It aceme most probable that a conaiderable part of Flelding's
technical skill wae acquired durdng his work 26 a drematist. KEe
wrote various kinde of plays. He wrnte witty comedles of intrigue
in the Reatcretion manner, ferces, ballad operas concerned with
politics, burlesgues, comedles of modern mannere and satiriczal

ccmedies in which an absurd play 18 rehearsed with comments from

the author, & critical acquaintance and the players. Most of hie
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early plays are congerned with burlesque and farce. Flelding was
more interested in ferce than burlesgque and he admitted that five

of hia plays were farces. Farce ia intended to mzke people lesugh
and alsoc teach by exaggerating to absurdity. It 1ie slightly
different from burlesque which aAmuses people by the contrast between
form and content, between what 15 said and the way it 1s sald; and
at the same time is an indirect satire creating 2 eense of ab=-

aurdity. Joseph Andrews ie partly burlesque, but not wholly

g80;j Flelding intends to relate it to 1ife, not only make fum of
8 type eor a plece of art.

Pasquin {1736) and The Historicel Register (1737) are his most
puccessful plays. Pmaquln is characteristic of hila art; he crlls
it YA Dramtlc Satire.” It ie & satire relating to 1life; well
presented 1o a theatrical way. His errly experience of burlesgue

in Tom Thumb (1730) and The Convent - Garden Tragedy (1731) is

also lmportant to his later career as a novelist. BHe parodies an
old~faghioned kind of writing and intreoduces & new kind aa a

change. In Joseph Andrews, be does the same by mocking the old

berolc style and invents & new kind:"comle epic in prose." Before
writing Jonathan Wild, Flelding had already written about the theme

of greatness in Tom Thumb or The Tragedy of Tragedies. Tom Thumb

ie the symbol for greatness and is skilfully developed inteo the

character of Wild in Fielding's later novel, Jonathan Wild.
Fielding's dramatic career taught him to write dialogue which

distingulshea ¢ountry people from town people or a lady from a

young girl, It taught him the way to arrange all ineidents together
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leading to the final scene of the navel where maln charactersa ere
brought togsther ard the problem ia aolved. Fleldlng also uses &
drawing rcom set on & stage, which hae & limited ares, in his novel
Bcened. Ip his plays, charactera are interrupted by en unexpected
entry which annoys and confuses thelr relatiomship. In Act III of
The Temple Beau, young Wilding is pretending to seduce Lﬁdy Lucy
Fedant Bnd hasa just embraced her when they are interrupted by her
hueband's entry and theﬁ by Wilding's father., The szme tﬁchnique
ie more artfully developed in lIom Jones. In Book X¥ chapter V,
Lord Fellamar and Sophia, in lady Bellaston's house, are inkerrupted
by Squire Western's entry and then by lady Bellaston's., Lord
Fellapar attempts to attract Sophla's intaréat but she doee not

pay any attention to him. Therefore, he hopes that Western's and
Lady Bellaston's entry will be helpful to thet eitunation,.

Besides, there are other examples showing Fielding's use of
his theatrical experience in his novel writing. The most remerk-
able 1s in Act Ill of Ths latier Writers, ome cof his early plays,
where when Mrs. Wiedom and her gallant Rakel are interrupted by |
the arrival of Mrs. Softly, Rakel suddenly hides under the table.
Mra. Softly 1s followsd by Mr. Wisdom and a nephew who is drunken,
turne the table over and disccvers Rakel. In Tom Jopes, Iady
Beliaston alec discovers Mrs. Honour hiding behind tkhe bed in Tom's
roor (Book XV, chapter VII) and Tom discovere Square hiding behind
a rug in Molly Seagrim's bedroom {Hook ¥, chapter V}. Although
Fielding is better~-known & a novellst than a dramatjat, much of
ingenuity and technique in fictlon writing was deriyed from and

greatly influenved by his theatrical experience.
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