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FIELDING'S IRONWY -

Fielding wrote a new kind of novel: a Kind of novel in which
irony plays es important a role as psycheological detall does 1n
Richardson's novels. Richsrdson achieves the gense of reality by
a lot of deteils which provide intimapcy; Flelding achieves the
seme end by contrasting his views of people, kinds of, zoopls 1nd
their experiences and motives, such as the ircnie zimpiles of
Slipslep and & tiger, Adams and Colley Gibber,l Lady Boeoby and
Cupld, Joseph and the Biblical Jogeph. We are able to learn the
truth abeet their characteristics from his iranic copmparisons.

Pielding's ireny is usually simple and straightforward; 1t
1s not a4 subtle and invelved as that of other great ironists.
The amhiguitiee between what is sald and what is intended are
¢lear. For exammple, Parson Adamgs, after reproaching Joseph te
bhe patient and control his violent passions towards Fanny, burats
into lamentations when bis son is reported drowned; and the
Fhileacpher of high virtue, Square, 15 found with Molly Seagrim
in ber hedroom.

Most ironigts force the rcader to realize the resal inner
a2aning by himself. If he iz intelligenit, he succesds; 1f heim
stupid, he is trapped or decoived. Fielding is dlifferent Ifrom
them. He does not writc for a vory wellweducated rcader, but for
the eightecnth century'e common reeder. He does not intend to trap

hig reader but to strengthen his nmtive taendency towards goad
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eense. His iromny is not 50 dletarbing as that of Swilft; 4+t im
intended to be corrective and orthodox. Fielding was optimistic
in tha®t he thought that the defects of humsn society, espaclally
thet of English society during his time, could be corrected or
risrmed., In hie novels, he polnted cut those defects with the
intention that they should be goywebed. He preaents the reader
with a large number of good and bad examples and defines a positdye
and detajled code of proper conduct. Trony in Defod amd’ Saift- -
is only a device for srguing one thing by seeming to mrgue its
oppaéite. Thomas Hardy's ircony is pessimistic about human
exiatence; the inalgnificance of man ie evidended by his very
attempt to show himself great and powerful.

Fielding i= an infericr ironist to Swift: his irony 1s leas
intellectual, leas subtle and less prafound in the inner organiza-—
tion of mlnd than Swift's. But he transcends Swift in turning
irony to new uses. OSwlft creates apn abstract world, the non-
cxistent Isnds vis;ted by Gulliver, and selests materials from
tha reﬁl world for ironic treatment. Swift engagﬁs the reader to
see B gane moral arder only ms &n abstract superhuman ides,
pragtical oniy in the dresm world of Brobdingnag or the Houyhnhoma.
The King of Brobdingnag commente on humanity as "“the most per=
niclous race of 1ittls ovdious vermin that Nature ever suffered to
¢rawl upon the surface of the earth.'" Men are epgentially aelfish
and immoral. But Fielding treate people, events and ideaa in
their real mative settings. He persuades the reader to see fhe

admitted numergus manifeetations of hypocrisy and illnature as
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deviations from a healthy social consclence exlsting in the here
and naw.

Fielding's irony portrays the whole temper of his mind. The
most Ffamiliar difference beitween Hichardson snd Flelding 1s that
Richardeon forces the reader to the atraiped and atimulaﬁad states
of feeling of his cheracters; while Fielding, the master of the
comic, keeps his own position and that of the reader detached;..
Fielding'se comic spirit ie achieved by his 1rony and hie irony
moatly derives from hia authorilal self-assertion. The suthorilal
gelf-introduction in his noveles assuresg the reader that the novel
is a made story. Flelding's lrony also achieves his aim in
presanting moral judgement to his reader.

Flelding uaed irony in verious ways. Ae& a rhetorical device,
irony influences an ﬁudience in order to convey & moral; i1t pfesents
the difference between what he is and what he ought to be. Ag a
psychalogleal devics, 1t presents the difference hetween what a
character thloks he 15 and what he really 1s. #As & metephysleal
device, it presents the difference between the appearance and
reality for the purpose of establishing realilty. The contrast of
appearance and reelity is one of the maln themes in Fielding's
Joseph Andrews. Yhen iromy is employed om & character, 1t may
produce a psychological senase of reality. In Joseph Andrews,

Lady Booby's mock-herolc utterancesa not only reveal her lust, but
6lao her selfw-deluaion; she 1a shown &5 an unhappy a2nd misguided

woman whe sees her lustful passion as a great love:
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Whither doth this vlolent passion
hurry us! What meannesd do we submlt to
from its impulse!"
(Bouvk I, chep. VIIIL)
Mre. Slipslop is aleec lustful and self-decelved like her mistress:
Mrs. Slipslop "at last gave up
Joseph and hls cause, and with a triumph
over her passion highly commendable' went
off to get drunk.
{Book I, chap. IK)
The irony is thet she feels that she has triumphed and should he
praised,

Fielding usss comedy &8 a vehicle for satire, For exmmple,
the comi¢ picture of Parson Adams when he triea tc welk ahead of
the coach in which eits Mrsz. Slipslop. He has forgotten his horse
and has to walk instead, but he refuses Mrs. Slipslop's invitation
te get intoe the coach:

"Mre., Slipslop desired the coichman

to overtake him, which he attempted, but

in vain; for the faster he dreove, the

faster ran the parson, often crying out,

'Ay, ay, catch me 1f you can.?....,"

(Book II, cbap. VII)

This episcde is aatiric in the way that it balapces the forgetful
but energetie spirits ¢f the pocd=natured parson and the pssudo=
gentility of an easily -offended woman, Mrs. Slipelop.

In Filelding's novels, the basic methods of irony can be divided
inte verbal and substantial. The verbal irony results from the
chelee or arrangemesnt of words; words are chosen or arranged sc that
they imply an opposite conclusion. The substantial irony ig achieved

through action, statement or symbol. Anp act, train of agts, avent,

or trajn of events produces an ocutcome which leads to lts oppesite;

Hﬁﬁeziaa
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or a symboel which sesme to stand for one thing, stands for 1ta
opposite; or a atatement by the author or a character provldes the
truth by bveing false.
In Joseph Andraws, there ia wverbal irony on the word ‘‘charity.”
Mrs., Tow-wouse, the landlady,seys that:
", ..common charlty teaches ue to

provide for curselvee and our families.!
(Book I, chap. XII}

Paraon Trulliber refuses to lend Parson Adams the faurteen Bhillings
and excuses himself by ﬁaying:

"I know what charity is, better than
to give to vegabonds.”

fdams apnswers:

"I am sorry, that you do know what
charity le,; slnce you practice 1t no
better: I must tell you, il you trust
to your knowledge for your justiflication,
you will find yourself decelwed, though
you should add falth to 1t, without good
Worko. ... Whoevar ..+« 18 wold of charity,
I moke no scruple of pronouncing that he
is no Christian."

{Book Ii, chap. XIV)

The dispute between Adams and Peter Pounce, the mimer, gives the
definiticon of charity:

"You and I," Feter tells Adams,
"have different notions of charity.
T own, 2a 1t 1s generally used, I do
not like the word, nor 40 I think it
becomes one of us gentlemen; it is a
mean parsopn=like gquality; though I would
not infer many parsons have it nelther."
"31ir," says Adams, "my definlition of
charity is, a genercus dispoaition to
relieve the distressed.' "Theve is
something in thet definition,™ mpswers
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Peter, "which 1 like well enough; it ie,
ag you sAy, a disposition, &nd does not
86 much consist in the act as in the
disporition to deo it."

{Book III,chap. XII1l)

Jonathan Wild is well-known for its ireny. The iromy 1is
frequently preeented in terms of the mock hercic. The detaills of
Wild's ancestiry and birth, the deeds of his feorefathere are
illustrated with a broad parcdy of pedantic scbolarship. Most of
Wild's conversations are heightened by & pretence at phllosophy;
for example, he discusses humen ambitions &nd the relaticn eof rulems
and ruled:

"t is well saild of us, the highsr
arder of mortals, that we are born only
ta devour the fruits of the earthi and
it may well be said of the lower cloaa
that they are bern only te produce them
for us. Is not the battlie gained by the
aweat and danger of the common soldier?
Are not the honour and fruits of the
victory the general's who l=aid the scheme?
Ja not the house built by the labour of
the carpenter and the brickleyer? Is it
not built for the profit only of the
architect and for the use of the ipha=-
bitant, wha could nat esasily have placed
one brick upon another? Is not the
¢loth or the silk, wrought in its form,
and variegated with r11l the beauty of
colours, by those whe are forced to
content themselvea with the coaraest and
vilest part of their work, while the
prefit and enjoyment of their labours
fall to the share of others?"

{Book X, chap. VIII)

But the irony in Jonathan ¥ild hes no besic straigbtforward text

to operate upon; the whole text ies ironle. A novel ashould have &

baeic straightforward text which the reader is expected to Rccept
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directly - a narrative and A set of characters on which he is
surposed to reat his belilief and to cancentrate hilie sympeathetic
interest.

There is & progress in maturity and refinement in Fielding's

ironic methods from Jonathan Wild to Tom Jones. In Tom Jones, he

hecame a masterly iromist. Upon analyaié his 1irony shows  variety
and : complexity. Inh his plots he makes his prominent and prectical
irony work both beckward and forward along the causal chain: =
present action ic made to Eeem the product of certain prior actions
or motives, then shown to have issued from their opposites; or
present couses are ag arranged 88 to seem sure to bring certain.
future reaults, anly_fa_prnduce oppoalte cnee, There is mlgo a
great deal of drony in Amelie, but it is destroyed by the emo-
tionalism; tg achileve an effective ironic tone it is eesentiel tet
the muthor should retsin at least the appearance of detachment.

In Tom dones, Fielding uses both verbel and subatantial irony so
subtly and skilfully that Tom Jonegs should be considered aa
Fielding's masterpicce in using the literary device of irnn}.

In Tom Jonee, there are a lot of lrenies of plot. Tom's
genercaity and openheartedness cause him trouble with Allworthy at
the beginnirng and help him ocut at fhe end. Blifil's hypocrisy
Beams to be sucecesaful] at the beginning, but at the end rauses
His jﬂﬂﬂﬁfﬁﬁ]'r- Mro. Woters' role is ironic; she admits Tom as
her =on in the beginning and it_is she who reveals the truth akbout
his parenta to Squire Allworthy in the end. Bridget Allworthy

appears to be innocent whereas she ie guilty. Square, who alwaya
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persuades Tom to confess the truth, himself has made a coanfession
btefore he dies in his letter te Allworthy; he has suddenly dis-
cavered the truth ¢of the Bible when he ie dying.

There are other smaller ironies of plot combined withthe larger
ones to make a full c¢ircle in the end« The larger ironies produce
happy reversals rather than unhappy, s0 the ireny is comic rather
than tragic. The smaller ironles keep the action interesting
throughout the novel. Captain Blifil, who happily dreams of the
land that will become his after Allworthy's death, dies himself and
owns only the land dn which he laga:

"But while the captain was one day

husied in deep contemplationz of this

kind, one of the most unlucky as well as

unzaazsonable accidents happsned te him.

The utmost malice of Fortune could, in-

deed, have contrived pothing sc cruel,

50 malapropos, 50 absclutely destructive

to all his achemes. 1ln short, not to

keep the reader in long suspense, just

at the very instant when his heart was

cxulting in meditations on the happlness

which would acerue to him by Mr. Allworthyta

death, he himself-died of an apoplexy.'

{Book II, chap. YIII)

In book IV, when Sguire Western hears that Tom has tried to gatch
Bophisa's bird, he says that he will love the boy as long as he
lives; but in Book XVII, when he learns that Tom may be hanged, he
says that he never heard any better news than this in his life. The
Man of the Hill beljeves himself good and all other people bad.
When he is attacked by robbers, it is Tom who rescues him, When he
hears g woman's c¢ry for help, he remains still though he has s gun

in his hand (Book 1X, chap. II). Mrs. Miller asks Tom to leave her

houge because Lady Bellaston's visit to him may influence the good
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names of her daughters. But later, we are told that her daughter
ie seduced by NWightingale and Tom has to persuade him to wmarry
her (Book XIV, chap. V-VIJ.

The unexpected reaction or attitude to a given situation
mey be 1ronlec in the same way as the unexpected moiive, At first,
pecple are against Jenny's sltuwation; but when Allworthy shows
mercy to her, they ull suspect thet he is the father of her child:

Jenny waes, however, by the care and
gonodness of Mr. Allworthy, sodn removsd
out of the reach of reproach, when malice
beirpg ne longer 2ble to vent ita rage on
her, begen to seek another objeft of 1ts
hitterness, and thies was no leas thanm
Mr, Allworthy himself; for a whisper
svon weat abrord that he himsalf was the
father of the foundling child.

{Book 1, ¢hap, IX}

Pyople geperally dieslike Black Gearge but generally pity him 8o
eoon ag Allworthy dismlsses him,

Irrationality or misapprehension of characgtera is a mode of
iTooy which resembles - - dramntic irony: when a character thinks
irratiénally'or mislnterprets & situation, readers moy feel that it
is ironic that he is doing without knowing or eecing what he does;
he ia deceived., Black Georpge thinks that he is honeat in giving

Tom-bach the money after having stolen n much loarger sum from him:

Foor Conscience had certalnly been
defeated in the argument, had not Fear
etepped in to her aassletance; for
gecreting the ES500 was & mattsr of very
little hazard; whercas the detaining
the sixteen guipneas wmmE liable to the
utmost danger of discovery. By this
friendly ald of Fear, Conscience
cbtained a complete victeory 1n the mind
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of Block George, and, after making
himx a few complimente on hils honesty,
forced him to dellver the money to
Jones.

(Book VI, chaps XIII)

A& plnin 1lie is mpot iromic but the plairn lie may change to
the ironic if the teller mistakenly believes that he 1s deceiving
hies listener, The irony 1e not in the lie hut 4in the defeat of the
lisr's expectation. Blifil iz 2 masterly liar. He thinks that he
can deceive Allworthy and Western by clailming kindness aes his
notive for freeing Sophia's bird., He says te Mr. Allwarthyt

"Indeed, uncle, I am very sorry feor
what I haye dome, I have been wnhapplly
the ocemdlion of 4t 0ll. I had Miess Sophiam
bird in my hand, end thinking the poor
creature languished for liberty, I own I
could not forbear giving it what it
desired; for I alweys thought there wanm
something very cruel in coafining anything,
It seemed te be egainst the law of nature,
by which everything has a right to libertyy
nay, it is even unchristian, for it is not
doing what we would he done by ...s'

{Bogk IV, chap. III)

The iﬁﬂincere using of falae reason by a charaeter in corder
to deceive other people is also ironlc. HMHra. Wilkins suggesats to
Squire Allworthy that it would not be wrong to put the foundling
at someone elgk's deor:

"It is a good rmight, only a little
rainy and windy; and 1f it wea well
wrept up, and put in a warm basgket, it
is two to one but it lives till 1t 1a
found in the morning. Put if it should
not, we have discharged our duty in
taking proper care of 1t;...."

(Book I, chap. III)
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Captain Blifil objecta to accepting Tom 28 o member of the famlly
and says that,

"FThough the law did not poaitively
allow the deatroying such base-born
children, yet 1t held them to be the
¢hildren of nobody: ...the church con-
sidered them ap the children of nobody;
+».8%t the beat, they vught to be brought
up to the lowest 2nd vilest offices of
the compon wealth."

(Book IX, chap. II}

Sometimes Flelding presents hypocrisy in a distinct way,
guch as Honour's hesitatlon against sulcide, Sophla asks her if
ghe wlll fire a pistol at anyone who tries to attack her virtue.
5he anewers,

"T'o be Bure, ma'8m...one's wirtue is
8 dear thilpg, especially to us poor =
servants; for 1t 1s our livellhood, 25 a
body may say: yet I mortally hate firearms."
{Book VII, chap., VII)

Salf=contradiction by a character also gives an ironie
effect, Honour argues on btoth eldes of the question about Tom:

"To be sure one can't help pltying
the poor young man, 2nd y¢t he doth aat
degerve much pity either, for demeaning
himself with such kind of trumpery. Yet
he 1ls so pretty a gentleman, I should be
sorry to have him turned out of doors.
i dares to swear the wench was as
willing a8 hei for she was alwAya &

. forward kind of body. 4And when wenches

" are go coming, young men Bre not so
much to be blamed neither; for to be
pure they deo net more than what is
natural. Indeed it is beneath them to
meddle with such dirty draggle~tails;
and wbatever happens to them, it ie
good enough for them. And yet, to be
gure, the wvile baggages are most in
fault...."

(Book IV, chap. XII)
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The last kind of substantial irony, &ymbolic irony, ¢an be
found in Fielding's novels, particulariy Tom Jones, for exampie in
the use of Sophia's muff as a saymbol. At the beginning, it is used
ag the symbol of union: by the muff, Sophia learas that Tem lovea
her and Tom in turn learns that she loves him. Later, the muff
hecomee jronically the symbol of disunion: &t the Upton ian, Seophia
lzaves her muff and decldes to leawe Tom to go to London. However,
it hriogs Tom and Sophia towsrds reunichn at the end of tha atory.

Fielding oftep pretende that hie knowledge of events is
limited; he does not know the courae of events any more than his
reader. Partridge denies Tom's accusation ‘that: .he_'_.'lfia;_s
told | . Mra. Miller the ildentity of Tom,saying perhape a witch hasz
told her the secret. TFielding also pretendse not to know his
characterts motives. Western persuades Tom to proelong his visit
after Tem has broken his arm:

", ..8nd Jones, either from the love
of sport, or {rom aome other reason, was
easily persuaded to continue at his house.”
{Book ¥, chap. ¥II)
The reader knows well that it is his love for Sophla that persuades
him to stay longer.

Fielding's one important maﬁhod of dronic characteriestion
ie the Adirect ircnic misstatement axplaining the motives of his
characters., Captain Biifil end his hrothar plan tn marry Bridget
and be an heir to Allworthy's fortune: |

", ..the dector and his brother thought
it an act of beneveoléence tn give being to
& human vreature whe would be sc¢ plantifully
provided with the most cagential means of

bappinesa."
(Beok I, chap.XI)
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Thwackum aand Square are alsc credited with metives 1n planning to
marry Bridget:

"..» these two learned personages
++.had, from their first arrival at
Mr., Allworthy's house, taken sc great
an affsction, the one to his wirtue,
the aother to hils religion, that they
had meditated the closest alllance
with him."

(Book III, chap. ¥I)

Besides these examples, there are many other smaller sub-
staential ircnies., In Tom Joneca, subhstantial irony plays an im-~
portent part throughout the book. The confllcet between goodness
and evil, warm=heartedness and cold-heartedness las presented 1n
both strailghtforward and ironic form from the largest actions to
the smallest. Tom represents the good qualitles; Blifil representls
the bad ones 1in the direct playing of the thems, but the iromic
treatment makes Tom scem & devll and Blifil a salnt.

Eleanor N. Hutchens cowments on the cother metbed of irony,
verbal irony: 'WVerbal irony may be divided into four types - the
denotative, the connotative, the tonal Aand the rafarential."z In
denctative, the lronlc word is the opposite of what is meant, auch
aa, the word “good" in these passages!

“Everyman must die¢ scome time or other,"
answered the good woman, "Mit is no business
of mlne. I hope, doctor, you would not
have me hold him while you bleed him."

(Boock ¥1II, chap. ITII)

"Among other geood principles upon which
this soclety wua founded, there was one
very remarkable} ...that every member should,
within the twenty-four heours, tell st least
one merry fib, which was to be propagated by

21l the brethren and alsterheed.™
{Book XV, chap. III)
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The dconotative ireny is brief, sharp and less interesting than

connotative irony; however, it is useful in producing the total
impression of the novel, within the limit of cowedy apd morality.
Tonal irony is the clash of tcne with sense or other tone.
The irounic tone stresses the true ettitnde by contrast. Fielding's
presence &as author allews him to produce 8 wvariety of tonea for
ironic effect. ' : Tonal irony is achieved by the arrangement of
words, ordering of clauses, phrasss and punctuwation. 'Indeed,"
"at last," "pever," "only," and many other worde 2nd phrases are
ueed for | - tonal irony. Filelding uses tonal lrony to reveal
hypocrisy and self-deception. For exaemple, his excieeman flrmly
says that he will not sacrifice his Protestant religlous bellesfs

to the Jagobite 3

cause, even though there would be excisemen under
the members of the Roman Catholic church as well:
"No, no friemnd, I shall never be bubbled
out of my religlon in hopes only of keeping
my place under ancther government; for I
ehould certainly bte no better, and very

probably might te worse.'
(Book XII, ghap. VII)

"Never™ is spoken in a ton. of harolc resclution; 'only"
provides a tone of contempt., From the tone, the reader will take
this speech as ocne aof stout religious loyalty and the self-Iinterestad
statement.

The tonal irony keeps the reader on the alert; some phrases or
clauses may appear upnimpartant but they are not. Although the whole
tone of the novel is humorous, there is also rationality or Ffirm

oplnion of what is true and right. Tonal irony is elways spoken
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in the voice ¢f one who is misteken, s8¢ there 1s & sense of neivety
which may be appenling, funny and contemptible.

The jircony of reference ia found in the unss of words which
refer a subject to something else and in its comic apposition, point
cut the real pature of the subject. Fielding usea this method with
learned subjects - law, medicine, classical literature, politices,
sclence or military craft. He gives the subject anp alr of dignity,
method, reascn or importance which does not belong to 1t and et the
same time emphasiges 1ts lack of the quality suggested.

Aeg a lawyer, Fielding often uses legal terms in his novels.
For example, Flelding compares Mre. Western with the bailiff.

Mrs. Western insists on delivering Sophia to Blifil like the balliff
who trles to deliver the unhappy debtor to the goaler (Book VII,
Chap. IIT)}, There are also medical references as Fielding treats
Sophia's passion for Tom as & diseases Filelding argues tbat the
diseazgea of the mind are like those of ths body., He usmes "symptoms'
and "dilatemper" to disecuas Sophia'es love and her temporary relief
from it when she learns of Tom's love -tox Molly:
"When she flrst began to percelve its

eymptons, the sensations were 80 sweet and

vrleasing, that she had not rescluticn sufflclent

to check or repel them.... This incident re-

lating to Holly firat opened her eyes. She now

first percelved the weakness of which she had
been gullty; and though 1t coused the utmoat

perturbation in her mind, yet 1t had the effest
of other nauseous physidc, and for tbhe time
expelled her distemper.™

(Book IV, vhap. XII)

We can see the careful sclentific explanations of the reastions

of Partridge and Honour to strong drink:



“"Now, that part of his head which
Neture designed for the reservoir of
drink being very shallow, & small gquantity
of lliquor overflowed 1it, and opened the
slulces of his heart; so that all the
secrets there depoaited run out."

(Book X, chap. V)

"Now, Mrs, Honour had unluckily
poured sg much of this liquid fire down
her throat, that the smoke of 1t began
to ascend into her pericranium and
blinded the eyes of Reason, whilch ia
there supposed to keep her realdence,
while the fire 1tself from the stomach
eaglly reached the heart, and there in-
flamed the neble passion of pride."

' (Book XI, chap. VI1lI)

Classical literature gives Fielding opportunities for re=-
ferential irony. He explains the inahility of the coachman to per-
form his work after his fight with the sergeant at the Upton inn:

"An ancient hefthen would perhaps
have imputed this disability to the god
of drink, nc lese than to the God of wer;
for, in reality, both the combatants had
sacrificed as well to the former deity ae
to the latter."

(Book IX, ¢hap. V¥I)

War and high politics give ironle dignity and importance to
low and common mattere. For example, Susan, the Upton chamher-
maid ¥

e senteriopg the field of battle,
immediately filed to that wing where her
mistress maintained ae unequal a fight
witk one of either aex.

(Book IX, chap. III)}

Fieldlpng's referential irony which includes both metaphor

and the obvious reference of the chaptor headings, such as OF LOVE

(Book VI, chap. I), gives comparisons which are wuseful to his

critical comedy. It relates incidents and characters to greater
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matiers, situations or thought in sddition te jeining the other
three forms of verbal irony to achieve the total effect.

In connotetive irony, Fielding suggests a cowle moral vicw
that a thing mey be good or trus 1in one sense hut bad or false in
others. HRis use of "proper" helps explain this peint:

"The captain was lndeed ms great

a master of the art of laove as Ovid was

formerly. He had besides received proper

hints from his brother, which he fajiled not

te improve to the best advantsge."

(Book I, chap. X)
The word ""proper™, which is used to mean appropriate, provides
connotationg of praiseworthy conduct which are comically in-
applicable to the Blifil game.

Flelding's use of connotative irony is mostly for didactic
purpose. We can sce the recurrence of several words like "honour,®
"wisdom," "decency," "gentleman.™ Sometimes the purpose ie to
sharpen characterigation; sometimes teo point oul an svent or a
turn in the plot; and somebimes it ia purely to make the reader
laughs Irony is the means by which Fielding keepz Tom Jones within
the moral wview and the comici . - connotative ireny, with the other
three types, contributes to this end. Although Fielding's irony is
simple and straightforward, his verhal irony, cepecially the
connotative, is not entirely obvicus. Readers who are not highly
educated may not understand itj in particular foreigners who cannot

distinguniash thes exect tone will cocmpletely miss Fielding'a irunic

peint.
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